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GALLO  ENGLISH  OPERA  CO.  CLOSES  SEASON 

Second  Week   Features   Cliimes  of    Normandy.  Pirafore.  Gondoliers  and  Mikado 
—Miriam  Elkus   and   Eunice  Gilman   Score    1  riumphs. 


By  ALFRED  METZGER 

The  excellent  impression  made  by  the  dramatic  ability 
Gallo  English  Opera  Company  during  its 
first  week's  engagement  at  the  Curran 
Theatre  when  The  Mikado  was  the  draw- 
ing card,  was  still  further  strengthened 
during  the  second  week  when  the  follow- 
ing repertoire  was  presented:  Sunday, 
Monday  and  Thursday  nights,  The 
Chimes  of  Normandy,  Tuesday  evening, 
Wednesday  and  Saturday  matinees,  H. 
M.  S.  Pinafore,  Wednesday  and  Friday 
evenings,  The  Gondoliers,  and  Saturday 
evening.  The  Mikado. 

Owing  to  the  necessity  of  going  to 
press  on  Thursday  mornings  it  is  im- 
possible for  us  to  review  more  than  the 
Sunday  and  Tuesday  evening  perform- 
ances of  The  Chimes  of  Normandy  and 
H.  M.  S.  Pinafore.  We  shall  therefore 
leave  the  reviews  of  The  Gondoliers  and 
the  Thursday  evening  performance  of 
The  Chimes  over  until  next  week.  We 
attended  the  Sunday  evening  perform- 
ance of  The  Chimes  of  Normandy  and 
found  that  the  company  was  in  every 
wav  equal  to  the  task  of  giving  this  in- 
imitable ■  Gilbert  and  Sullivan  work  an 
adequate  and  enjoyable  interpretation. 

As  has  already  been  mentioned,  among 
the  strongest  features  of  this  organiza- 
tion is  its  excellent  stage-management, 
its  fine-appearing,  delightfully  singing 
and  well  trained  chorus,  its  tasteful  and 
clean  stage  equipment  and  costumes,  and 
last  but  not  least,  its  able  and  dominat- 
ing musical  director.  Max  Bendix.  We 
know  of  no  director  of  light  opera  today 
in  this  country  who  is.  the  equal  of  Max 
Bendix,  and  in  no  opera  has  this  fact 
been  more  convincingly  demonstrated 
than  in  The  Chimes  of  Normandy  and 
Pinafore. 

Edward  Quinn  both  as  Henri  in  The 
Chimes  and  as  Captain  Corcoran  in  Pina- 
fore, had  another  oportunity  to  display 
his  well  timbred,  finely  placed  and  de- 
lightfully used  baritone  voice.  He  com- 
bines, as  already  mentioned,  musical 
taste  and  artistic  phrasing  with  convinc- 
ing histrionic  deportment  and  his  nat- 
ural, unforced  mode  of  action  is  quite  a 
relief  to  follow.  His  singing  is  as  refined 
and  conscientious  as  we  have  heard  on 
the  light  opera  stage. 

J.  Humbird  Duffey  as  Jean  Grenicheux 
in  The  Chimes  and  Ralph  Rackstraw  in 
Pinafore,  again  stood  out  as  an  operatic 
tenor  of  superior  artistic  faculties.  His 
mellow,  flexible  voice,  splendidly  placed 
and  accurately  employed,  was  heard  to 
fine  advantage  in  the  various  arias,  and 
his  clear  and  distinct  enunciation  was 
not  one  of  the  least  enjoyable  features  of 
his  performance.  He  is  one  of  the  few 
acting  tenors  we  have  ever  seen. 

Jefferson  de  Angelis  as  Gaspard  in  The 
Chimes  and  Sir  Joseph  Porter  in  Pina- 
fore had  an  opportunity  to  display  his 
fine  versatility  as  a  character  actor,  for 
both  roles  are  somewhat  above  the  ordin- 
ary comedy  parts.  As  Caspar  Mr.  de 
.Angelis  did  some  tlirilling  work  in  the 
third  act,  showing  his  intense  dramatic 
ability,  while  as  Sir  Porter  he  proved  to 
be  the  genteel  and  refined  comedian 
whose  carcasm  and  wit  stood  out  promi- 
nently. Although  not  ostensibly  a  singer 
Mr.  de  Angelis  succeeds  in  influencing 
his  audiences  to  forgive  his  vocal  short- 
comings in  favor  of  his  splendid  comedy 
faculties. 

Rosamonde  Whiteside  as  Serpolette  in 
The  Chimes  onoe  more  accentuated  her 
virility  and  spontaneity  of  action  exhibit- 
ing much  grace  and  limpidity,  but  in  this 
latter  impersonation  her  lack  of  vocal 
powers  was  more  demonstrated  than  dur- 
ing her  impersonation  as  Pitti  Sing  in 
The  Mikado.  It  is  unfortunate  that  Miss 
Whiteside  is  lacking  in  this  essential,  tor 
in  every  other  way  she  is  a  sprightly 
soubrette,  and  quite  able  to  enthuse  her 
audiences,  which  even  with  her  vocal 
handicap  frequently  ask  her  to  sing  sev- 
eral encores.  Her  diction  is  excellent, 
and  this,  no  doubt,  coupled  with  her  fine 


make    her    a    favorite 
with  her  audiences. 

Of  particular  interest  to  San  Franciscans 
was  the  special  engagement  of  Miriam 
Elkus  of  this  city  as  Germaine  in  The 
Chimes  of  Normandy.  To  tell  the  truth 
we  were  rather  afraid  that  Mrs.  Elkus, 
who  is  not  a  professional  light  opera 
prima  donna,  would  not  show  to  particu- 
lar advantage  among  professional  singers 
in  a  comic  opera  production  at  her  initial 
appearance.  However,  we  were  pleas- 
antly surprised.  Mrs.  Elkus  acted  grace- 
fully, did  not  show  any  evidences  of  par- 
ticular nervousness,  although  she  must, 
no  doubt,  have  felt  the  strain  of  a  first 
performance,    and    her    voice    rang    out 


worthy  of  commendation.  Ruthellen 
Marr  sang  the  role  of  Josephine  in  Pina- 
fore very  delightfully  and  scored  a  de- 
cided success.  On  Thursday  evening 
Eunice  Gilman  of  this  city  appeared  in 
the  grateful  role  of  Serpolette  in  The 
Chimes,  but  we  must  wait  until  next 
week  before  reviewing  her  performance, 
which,  if  anywhere  near  as  good  as  her 
splendid  success  in  the  same  role  with 
the  Player's  Club  a  few  weeks  ago,  un- 
questionably must  have  made  an  excel- 
lent impression. 


SPRING    FESTIVAL    CONCERT 


The  interest  of  thousands  of  music- 
lovers  in  the  Bay  cities  has  been  aroused 
by  the  mammoth  Spring  Festival  Con- 
cert, to  be  given  in  honor  of  President 
David  Prescott  Barrows  of  the  Univer- 
sity of  California.  The  concert  will  be 
given  in  the  Greek  Theatre  on  Saturday 
afternoon,  April   10th.     In  case  of  incle- 


MIS.S     HKI.EN    COMIIRN    HEATH 
romiiiont   Jnllforiiia   Soprnno  Who   Han   Been    Speelnlly  Eiisnged 
to    Sing    at     llie    Easter     Servioen    at     Stanforil     lnlver«lt>- 
Meinnrial    riinpel 


Shavitch  has  arranged  an  unusually 
beautiful  program,  which  follows:  Over- 
ture— Pomp  and  Circumstance  (Sir  Ed- 
ward Elgar) ;  The  Pipes  of  Gordon's  Men 
(William  G.  Hammond),  Lawrence 
Strauss  and  Orchestra;  Andante  and 
Finale  from  Fourth  Symphony  (Tschaik- 
owsky) ;  Andante  spianato  and  Polonaise 
(Chopin),  Tina  Lerner  and  Orchestra; 
(a)  Bacchanale  (Glasounow),  (b)  Sere- 
nata  (Moszkowsky),  (c)  Love  Joy 
(Kreisler);  Aria,  Pleurez  mes  Yeux, 
from  Le  Cid  (Massenet),  Alice  Gentle 
and  Orchestra;  Marche  Slave  (Tschaik- 
owsky). 


clear  and  true,  while  her  enunciation  was 
gratifying.  She  also  looked  the  part  and 
succeeded  in  becoming  a  member  of  the 
company  without  creating  any  hitch, 
barring  possibly  an  occasional  dragging 
of  the  tempi  when  her  own  arias  were 
being  conducted.  However,  she  proved  a 
brilliant  success  and  the  masses  of  floral 
tributes  presented  to  her  at  the  wrong 
time  in  the  midst  of  the  most  dramatic 
scene  of  the  opera  were  ample  testimony 
to  her  great  popularity  in  this  city. 

Harry  A.  Collingnon,  George  Herbert, 
who  particularly  accentuated  the  role  of 
the  Notary,  in  the  Chimes,  and  Mildred 
Rogers,  whose  Buttercup  in  Pinafore 
stood  out  as  an  excellent  piece  of  his- 
trionic work,  contributed  greatly  to  the 
success  of  the  performances.  Mr.  Col- 
lignon's    Dick    Deadeye    being    specially 


MUSICALE    AT    SWAYNE    STUDIO 

A  delightful  class  musicale  was  held 
on  Tuesday  afternoon,  March  16th,  at 
Wager  Swayne's  Jackson  street  studio, 
this  being  the  sixth  of  the  present  sea- 
son. The  exacting  program  was  inter- 
preted with  the  finished  style  and  artis- 
tic excellence  that  always  feature  the 
work  of  Swayne's  pupils,  the  following 
numbers  being  beautifully  rendered: 
Two  Preludes  (Chopin),  Pa.storale  (Scar- 
latti), Mrs.  George  Uhl;  Italian  Concerto 
(Bach),  Prelude  (Chopin),  Nocturne 
(Field),  Etude  (Chopin),  Miss  Marion 
Frazer;  The  Lark  (Glinka-Balakerew), 
Miss  Frances  Virginia  Melton;  Fantasie 
(Mozart),  Miss  Ellen  Swayne;  Fantasie 
(Bach),  Rhapsody  (Brahms),  Miss  Aud- 
rey Beer;  Gavotte  (Bach-Saint-Saens), 
Waltz  (Chopin),  Miss  Maye  Carroll; 
Sonata  Op.  31,  No.  3  (Beethoven),  Miss 
Enid  Newton;  Romance  (Faure),  Etude 
(Rubinstein),  Edwin  Calberg;  Fcrlane 
(Aubert),  Rigaudon  (Rameau),  Toccata 
(de  Mereaux),  Fille  aux  cheveus  de  lin 
(Debussy),  Jardin  sous  la  pluio  (De- 
bussy), Miss  Elizabeth  Simpson;  Gavotte 
(Gluck-Brahms),  Prelude  (Rachman- 
inoff), Valse  (Chopin),  Polonaise 
(Chopin),  Miss  Ethel  Denny. 


THE  CHAMBER  MUSIC  SOCIETY 


ment  weather,  Harmon  Gymnasium  will 
be  used.  Vladimir  Shavitch,  the  popular 
young  conductor,  will  direct  an  orchestra 
of  seventy  men,  all  from  the  San  Fran- 
cisco Symphony  Orchestra.  Alice  Gentle, 
the  well  known  mezzo-soprano  of  Metro- 
politan fame,  who  recently  was  heard 
here  with  the  San  Carlo  Opera  Company, 
has  been  engaged  as  one  of  the  soloists, 
and  will  make  a  special  trip  from  the 
South  in  order  to  fill  the  engagement. 
The  other  two  soloists  will  be — Tina 
Lerner,  famous  piano  virtuoso,  who  has 
been  heard  with  all  of  the  great  sym- 
phonies of  the  world,  and  her  playing 
under  the  direction  of  her  talented  hus- 
band, Mr.  Shavitch,  has  awakened  wide 
spread  local  interest.  Lawrence  Strauss, 
California's  favorite  young  tenor,  will 
also  be  featured  as  a  soloist.    Conductor 


The  Chamber  Music  Society  of  San 
Francisco  gave  the  last  regular  concert 
of  its  present  season  at  the  Players'  Club 
Theatre  last  Tuesday  evening,  March 
30th  in  the  presence  of  a  large  and  ex- 
ceedingly enthusiastic  audience.  It  is 
too  late  to  enter  into  a  detailed  review  of 
this  event  at  this  time,  and  we  shall 
speak  at  length  of  the  splendid  program 
in  the  next  issue.  The  sixth  and  final 
popular  concert  of  this  delightful  series 
will  be  given  at  the  above  mentioned 
place  on  Tuesday  evening,  April  13th. 
The  program  will  include  the  Brahms 
Quintet  in  B  minor  op.  ll'i  for  clarinet 
and  strings  with  H.  B.  Randall  playing 
the  clarinet;  Milbaud  —  Intime,  centenu 
(from  his  quartet  for  strings),  Glaz- 
ounow — Valse,  Tschaikowsky  —  Legende, 
Sabin— Hornpipe,  for  string  quartet,  the 
last  two  numbers  being  presented  for  the 
first  time  in  this  form.  The  concluding 
number  will  be  Dohnanyi's  irresistible 
String  Quartet  D  flat  op  15,  for  strings. 
This  will  be  a  program  which  anyone 
should  feel  glad  to  hear  and  to  miss  it 
will  show  a  deliberate  indifference  to- 
ward the  higher  form  of  music.  The  final 
concert  of  the  season  should  be  the  sig- 
nal for  a  real  ovation  to  this  brilliant  or- 
ganization and  Elias  M.  Hecht  who 
makes  it  possible. 


H.   W.  GILMOUR   CALLED    EAST 

H.  W.  Gilmour,  business  manager  of 
the  Pacific  Coast  Musical  Review  was 
suddenly  called  East  last  Wednesday  and 
will  be  away  from  this  city  for  ten  days. 
He  received  the  sad  news  that  three 
members  of  Mrs.  Gilmour's  family  were 
victims  of  an  automobile  accident  and 
hence  his  presence  was  immediately  re- 
quested. Before  his  departure  Mr.  Gil- 
mour launched  a  vigorous  advertising 
and  subscription  campaign  which  will  be 
continued  during  his  brief  absence  and 
upon  his  return  he  will  begin  another 
campaign  of  special  interest  to  Cali- 
fornip.  artists. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO -ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


flWe  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

•I First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinv^fay — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
flBut  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
It  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music—Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman,Blay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento— Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle— Tacoma— Spokane 
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L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 


Arrillaga  Musical  College 

Fernando  Micbelena,  Prentdent; 
A.   I,.   ArdBUCM,   Vioc-Preaident|   V.   de   Arrillaga,    Director 
IlDexeelled    (acllidea    for    the   ntudy   of   music   In   all    Ita 
Drancbca.      I>nrKe  Pipe  Orican.      Recital    Hall. 

2.115   JACKSON    STREET 
San   FranclHco,  t'lil. 


Phone   Went  4737 


Miss  Elizabeth  Westgate 

Teacher  of  PInuo.  Oritan,  llarmour.  Organl.t  and  Mualcal 
Director  of  First  Prenbyterlan  Church.  Alameda.  Home 
Studio.  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
meda ir..-,.  Tburadaya,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont  2770. 


MME     CARRINOTON   LEWYS 

Prima  Donna  With  Strakosch,  Mnpleaon,  Etc. 

EMLYN    LEWYS 

Orgnulst    Fifth    Church    .>f    Christ    Scientist.      Former!;- 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method:  14  years  of  stage  experience;  former  prima 
donna      with      Cnruxo      and       Tetrnzzini;      conches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    4«4     Columbus     Avenue.  Phone     Garfield     227G 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    C.VL. 

Confers    Degrees  Awards   Certiflcates 

For  Particulars  apply  to   Sister  Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 


LEN  BARNES 

BARITONE 


OPERA,  ORATORIO.  CO>'CERT 
Soloist  First  Presbyterian  Church 
and  Temple  Sberith  Israel,  San 
Francisco.  Address,  400  Stanyan 
Street.     Phone  Park  231. 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coachlnc 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 

Studio:    1015  Sacramento  St.  Tel.  Franklin  8012 


MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Marlborough     Hail,     1060     Bush     Street,     San     Francisco 

Phone    Franklin    9420 


Barbereux  System 

Of   Constructive    Voice   Prodnellon    and    IJnined    Diction 

Origlnntcd    and    Established    by 

M.    IIAHIIEKEUX-PARRV 

Central   Studio,  .'.14  Fine  Arts  iiuilding,  Chicago 


Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public    School    Music,     Accredited    Diploma 


CURENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of   voices   or   lustra- 
meats.      Song   vrritlng^-eopylng— 
transposing.       Artistic    work. 
Suite  603   Pantages   BIdg. 


SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupilN  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7.'S7 


Manning  School  of  Music 

J(»ll\    <•.    MAWI.X;,    Director 
.1242  WnshliiKlon  Street,  near  Presidio  Avenue 

Sun    l'-rnncl>i Cal. 

For    further    informnllon     address     the     secretary    of     the 
school,  or  pbnne   I'lliniore  Illir.. 


Janet  Malbon,  Colorature  Soprano 

Tcncher  of  SIiibI„k_<  „„,.|,i„k  Public  and  I'rivnte  lle- 
rllRls  and  (  i.i.cerl-.  studio:  Kohlcr  A  (hose  llldt.  Phone 
Kearny  4tmi.  Residence.  1)72  Suiter  SI.    Phone  Franklin  21)7 


THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.  II.  PASMORE,  1470  Washington  St.,  San  Francisco 
HARRIET  PASMORE,  -  Pomona  College  and  L.  A. 
Tel.    Franklin    s;t(l 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANSFELDT.     Pianist 

2.^00    PINE    STREET  Telephone    Fillmore   314 


LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete   Course  of   Oneralic  Train. 
Ing.      2730    fierce    St.      Tel.    Fillmore   455:1. 


MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRUCTION 

Resldcncei    1S05    Nacrnmenlo    St.  Phone    Franklin    1080 

Studio:    Kohler    &    Chase    nullding,    Rooms    1000-1010 

Phone     Kearny    S454 


ROSCOE  WARREN  LUCY 

PIAMST    AND   TEACHER 
Kcsldence  and   Studio.  U12S  Illlicgass   Ave-  Oakland.     Tel. 
I'lcdmoiit    501(5. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(llcnd  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-ltecltals 

Studio:      Ivohler   *    Chase    Midg.,    Room    005.      Tel.    Kearnv 

5454.       Residence.  .S45    Ashbury    Street.       PItone   Park    .5«0« 

The  Pacific  Coast  Musical  Review 
$3.00  per  year  in  advance 


WALLACE  A.  SABIN 

Organist  Temple  Emann  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1617  California 
St„  Phone  Franklin  2603;  Sat.,  First  Christian  Sclenco 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstoa 
Ave.,    Berkeley.      Phone   Piedmont    2428. 


TAILLANDIER 

PIANIST,   ORGANIST,   TEACHER 
Choir   Director  at    St.    Francis   de   Sales    Church,    Oakland. 
Studio.  206  Pacific  nidg..  Sixteenth  and  JetTerson.  Oakland. 

LOUIS    CREPAUX,    PARIS    OPERA 

Teacher  of  K.  Gilbert,  Paris  Opera;  Winifred  Golf,  Savage 
Opera  Co.;  Ruth  Abbey;  First  and  Last  Teacher  of  Mabel 
Riegelnian,  Iloston  Opera  Co.;  and  other  prominent  artists. 
School,  251  Post  St.,  3  to  4,  except  Wednesday;  Wednes- 
day In  Oakland.  634  Jones  St.,  at  3. 

lONE   PASTORI 

SOPRANO 

Vocal  Studio,  Room  40S  Kohler  «  Chase  Building 

Telephone    Sutter    7367 

KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.    ALICE    KELLAR-FOX.    Director 

1005    Fillmore    St.,    Corner    Mc.\lllster.      Phone    Park   1738 

Residence:   62   Baker   St.   near  Halght.      Phone   Park   1782 

ALL    BRANCHES    OF    MUSIC 
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right  away,  or  the  editor  of  the  department,  but  think 
whether  or  not  you  have  told  us  about  your  plans,  be- 
fore accusing  us  of  neglecting  your  work. 


ALFRED  METZGER 
H.  W.  GILMOUR 


Editor  and  Publisher 
Business  Manager 


Rxcciitive  Olllce 
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During  the  last  two  or  three  years  the  editor  had 
more  to  attend  to  than  he  possibly  could  take  care  of. 
There  was  a  larger  paper  to  get  out  every  week,  busi- 
ness had  to  be  attended  to,  letters  had  to  be  answered, 
books  had  to  be  kept,  and  financial  affairs  had  to  be 
kept  in  as  good  condition  as  possible.  The  work  simply 
began  to  grow  greater  until  during  the  last  six  months 
or  year  it  was  practically  impossible  for  one  man  to 
attend  to  everytliing  as  it  sliould  have  been.  Therefore 
some  things  had  to  be  neglected.  If  some  of  our  friends 
did  not  receive  prompt  answers  to  tlieir  letters,  it  was 
due  to  this  deplorable  condition.  If  occasionally  mis- 
takes, errors  and  omissions  crept  into  the  reading  and 
advertising  columns  it  was  due  to  the  fact  that  one 
mind  could  only  do  so  much,  and  no  more.  If  occas- 
sionally  we  forgot  certain  promises  made,  it  was  the 
result  of  overwork  and  brain  fag.  Indeed  the  time  had 
come  when  we  liad  to  add  to  the  staff  of  the  paper  or 
simply  cease  publication.  It  was  at  this  critical  time, 
that  we  found  Mr.  Gilmour  for  the  business  office,  and 
Miss  Alexandre  for  the  editorial  department,  and  also 
that  we  succeeded  in  incorporating  tlie  paper. 


The  PACIFIC  COAST  MUSICAl,  REVIEW  Is  for  sale  at  the 

sheet-music  departments  of  all  leading  music  stores. 

Entered  as  second-class  mnll  matter  at   S.  F.  Postoffice. 

SUBSCRIPTIONS 
Annually  In   Advance  Including  Postage: 

t'nited  States   $3-00 

Foreign     Countries    4.00 

NINETEENTH  YEAR 


IMPORTANT  ANNOUNCEMENTS 


The  Pacific  Coast  Musical  Review  has  arrived  at  an- 
other milestone  in  its  successful  career.  The  present 
number  is  the  beginning  of  the  thirty-eighth  volume, 
and  the  first  issue  in  the  second  lialf  of  its  nineteenth 
year.  The  last  issue  in  September  will  end  the  nine- 
teenth year,  justifying  the  Pacific  Coast  Musical  Review 
to  celebrate  its  twentieth  birthday  with  the  first  edition 
in  October.  We  shall  have  some  pleasant  announce- 
ments to  make  later  on  regarding  this  Twentieth  Anni- 
versary Number  which  we  expect  to  make  the  hand- 
somest, largest  and  most  comprehensive  edition  ever 
published  west  of  New  York.  It  will  be  an  all-Cali- 
fornia number  and,  as  already  stated,  particulars  will 
be  announced  later. 


The  Pacific  Coast  Musical  Review,  in  order  to  bring 
its  campaign  for  the  recognition  of  resident  artists,  and 
the  one  to  obtain  an  endowment  fund  for  the  San  Fran- 
cisco Symphony  Orchestra,  to  a  successful  conclusion, 
needed  a  larger  paper  than  is  published  now  and  also 
the  necessary  financial  backing  to  establish  additional 
offices  on  the  Pacific  Coast.  Our  Los  Angeles  office 
under  the  able  supervision  of  Bruno  David  Ussher,  has 
progressed  repidly,  while  in  San  Diego  Edward  Schloss- 
berg  has  been  doing  splendid  work.  Our  Seattle  office 
had  to  be  temporarily  abandoned  on  account  of  Walter 
Anthony's  departure  for  Los  Angeles  where  he  has  be- 
coine  affiliated  with  the  Mack  Sennett  enterprises  at  a 
most  liberal  salary.  The  Pacific  Coast  Musical  Review 
expects  to  have  a  Portland  and  Seattle  office  in  full 
swing  next  fall. 


Now,  in  order  to  bring  this  enterprise  to  a  successful 
conclusion  it  became  necessary  to  incorporate  this 
paper,  and  as  soon  as  the  legal  steps  in  connection  with 
the  office  of  the  State  Commissioner  of  Corporations, 
which  have  already  been  begun,  are  in  such  shape  as  to 
justify  detailed  announcements  we  shall  inform  our 
readers  regarding  the  particulars  associated  with  this 
incorporation.  The  Pacific  Coast  Musical  Review,  co- 
incidentally  with  this  incorporation,  has  at  last  suc- 
ceeded in  securing  a  business  manager  who  appears  to 
be  the  right  man  for  the  position.  H.  W.  Gilmour, 
whom  we  are  lucky  enough  to  secure  for  this  responsi- 
ble task,  has  vast  experience  in  the  newspaper  field  of 
the  far  west,  and  indeed  has  been  associated  with  this 
work  during  twenty-five  years.  Although  Mr.  Gilmour 
has  now  been  with  this  paper  but  one  month,  he  has 
convinced  us  that  he  is  the  man  we  have  been  looking 
for  during  the  nineteen  years  of  the  publication  of  this 
paper. 


We  wish  to  announce,  therefore,  that  everything  con- 
nected with  the  business  management  of  this  paper  is 
now  in  the  exclusive  care  of  Mr.  Gilmour.  It  is  because 
the  editor,  in  order  to  attend  conscientiously  to  the 
publication  of  the  enlarged  issue,  must  be  free  to  devote 
his  time  exclusively  to  the  editorial  and  critical  depart- 
ment, that  he  must  ask  his  many  friends  to  henceforth 
do  all  their  business  in  connection  with  the  paper  with 
Mr.  Gilmour.  They  will  find  him  a  most  courteous  and 
affable  gentleman,  who  will  listen  to  them  patiently  and 
who  will  not  take  advantage  of  their  needs.  While  the 
Pacific  Coast  Musical  Review  needs  the  material  pat- 
ronage of  the  profession  it  will,  as  always,  find  room  for 
worthy  and  meritorious  efforts.'  It  is  not  necessary  to 
be  an  advertiser  in  order  to  secure  recognition  from  this 
paper.  Although  this  organization  has  been  enlarged 
the  policy  will  remain  the  same.  As  has  been  the  case 
during  nineteen  years  tlie  business  office  will  have  no 
connection  with  the  editorial  department. 


Another  addition  to  the  paper  is  Miss  Constance 
Alexandre,  who  is  in  charge  of  the  department  for  resi- 
dent artists,  teachers,  music  clubs  and  studio  activities. 
We  are  glad  to  say  that  her  department,  although  but  six 
weeks  old  to-day,  is  already  enjoying  great  popularity 
as  will  be  seen  from  the  numerous  communications  re- 
ceived every  week  for  that  department.  If  you  wish  to 
have  programs  published,  students  recitals  recorded  or 
club  events  taken  care  of,  just  address  Miss  Alexandre, 
and  if  your  activities  are  omitted,  don't  blame  the  paper 


Mineapolis,  Minn.:  E.  R.  Kroeger,  Gustave  Schoettle. 
July  6  to  July  23. 

Pliiladelphia,  Penn.:  C.  von  Sternberg,  Mrs.  M.  B. 
Moulton.    July  5  to  July  24. 

Pittsburgh,  Penn.:  LeRoy  B.  Campbell.  August  9  to 
August  27. 

Our  most  sincere  wishes  for  the  success  of  this  gen- 
erous enterprise  are  with  the  Art  Publication  Society; 
for,  casting  aside  all  thought  of  commercial  gain,  it  has 
sihown  its  high  ideals  by  establishing  these  Normal 
Courses  with  absolutely  no  financial  return  or  recom- 
pense to  the  Society — but  with  a  gratifying  knowledge 
that  something  worth  while  is  being  done  to  raise  the 
standard  of  musical  education  in  America. 


We  wish  here  to  extend  our  hearty  appreciation  to 
John  Rothschild  for  having  given  us  valuable  advice 
and  encouragement  at  a  time  when  we  felt  exceedingly 
discouraged,  and  when  we  were  tempted  to  accept  flat- 
tering offers  from  two  large  cities  of  the  West  to  give 
up  this  publication,  and  continue  our  work  elsewhere. 
We  are  glad  that  we  followed  Mr.  Rothschild's  sugges- 
tion, and  we  trust  that  our  decision  to  remain  here  will 
prove  of  advantage  to  the  musical  profession  and  par- 
ticularly to  the  California  artists  whose  battles  we  shall 
fight  until  we  have  gained  for  them  such  recognition  on 
the  Pacific  Coast  that  they  will  be  able  to  enjoy  numer- 
ous concert  engagements  at  adequate  remuneration  dur- 
ing every  season. 


Now  then,  in  order  to  enable  us  to  bring  this  plan  to  a 
successful  conclusion  we  would  consider  it  a  favor  if 
our  friends  will  transact  their  business  with  this  paper, 
exclusively  with  H.  W.  Gilmour,  the  business  manager 
of  the  Pacific  Coast  Musical  Review,  except  minor  mat- 
ters which  can  be  attended  to  by  Miss  Blanche  Furey, 
who  is  in  charge  of  the  office,  and  all  matters  referring 
to  clubs,  studios,  and  concert  announcements  with  Miss 
Constance  Alexandre.  Of  course,  if  there  are  matters  of 
such  importance  that  no  one  else  seems  adequate  to 
cope  with  them,  the  editor  will  always  be  pleased  to 
see  the  friends  of  the  paper,  or  anyone  whom  he  is  able 
to  assist.  But  if  the  Pacific  Coast  Musical  Review  has 
to  keep  on  growing  and  become  a  twenty-four  page 
paper  by  next  Fall,  as  we  expect  it  to  be,  the  editor 
must  be  relieved  of  all  minor  business  that  has  occu- 
pied altogether  too  much  of  his  time  during  the  nine- 
teen years  in  which  he  has  been  guiding  the  destinies 
of  this  publication.  Being  thus  relieved  of  unnecessary 
expenditure  of  time  and  energy,  we  shall  be  able  to  pub- 
lish that  History  of  Music  which  has  had  to  be  laid 
aside  from  time  to  tiijie  on  account  of  work  associated 
with  the  regular  publication  of  this  weekly  journal. 

ALFRED  METZGER. 


SIX  FREE  NORMAL  COURSES  OPEN  THIS  SUMMER 
TO  ALL  PIANO  TEACHERS 


Closely  following  the  official  estimate  that  there  will 
be  need  for  300,000  qualified  music  teachers  in  the  pub- 
lic schools  during  the  next  few  years,  comes  the  public- 
spirited  announcement  from  the  Art  Publication  Society 
of  St.  Louis,  that,  "Recognizing  this  need  for  qualified 
teachers,  the  Society  is  co-operating  with  the  school  au- 
thorities by  conducting  a  summer  series  of  Normal 
Courses  free  to  all  serious  teachers  of  music." 

This  Society  has  long  been  known  as  an  altruistic 
backer  of  a  national  movement  to  establish  music  as  a 
recognized  educational  subject,  and  to  secure  credits 
in  public  schools  for  the  outside  study  of  music.  It  con- 
tends that  to  merit  this  recognition,  the  following  three 
conditions  must  exist: 

1.  The  music  instructor  must  possess  a  degree  of 
proficiency  in  his  subject  equivalent  to  that  required  of 
instructors  in  the  major  high  school  subjects. 

2.  Music  must  be  taught  in  the  same  scientific  and 
orderly  manner  as  other  subjects  are  taught  in  high 
schools. 

3.  The  student  must  make  a  degree  of  progress  in 
music  similar  to  that  required  in  other  high  school  sub- 
jects. 

To  fulfill  these  three  requirements,  the  Society  is 
making  actively  constructive  efforts.  <ro  meet  the  first, 
it  has  established  the  six  free  Normal  Courses  open  to 
any  serious  music  teacher  who  makes  application  to 
have  his  name  enrolled.  He  receives  his  instruction 
and  is  supplied  with  all  necessary  material  at  abso- 
lutely no  expense  or  obligation  on  his  part. 

To  meet  the  second  requirement,  the  Society  has  pub- 
lished a  complete  graded  course  in  piano  instruction 
called  the  "Progressive  Series  of  Piano  Lessons,"  with 
such  celebrated  artists  as  Leopold  Godowsky,  Josef  Hof- 
mann,  Edgar  Stillman  Kelley,  Emil  Sauer,  and  Arthur 
Edward  Johnstone  as  its  editors. 

The  Society  holds  that  with  the  fulfillment  of  the  first 
two  requirements,  the  third  will  take  care  of  itself. 

No  pains  seem  to  have  been  spared  to  assure  the  suc- 
cess of  the  Summer  Normal  Courses,  and  to  obtain  the 
services  of  the  finest  musicians  available  as  instruc- 
tors. Following  is  a  schedule  of  the  Normals  with  their 
instructors: 

Cincinnati  Conservatory,  Cincinnati,  Ohio:  Geo.  H. 
Leightton,  Mrs.  Edgar  Stillman  Kelley.  June  28  to 
July  16. 

Dallas,  Texas:     E.  R.  Groeger.    June  14  to  July  2. 

Drake  University,  Des  Moines,  Iowa:  E.  L.  McPadden. 
June  14  to  July  10. 


BRADFORD    MILLS   TELLS   OF    HIS    PLANS 


Bradford  Mills,  Persident  of  the  National  Concert 
Managers'  Association,  has  been  in  the  city  the  past 
week  with  the  Gallo  English  Opera  Company,  of  which 
he  is  the  general  manager  and  director,  and  joint  owner 
of  the  company  with  Fortuna  Gallo.  .Mr.  Mills,  in  ad- 
dition to  his  operatic  enterprises,  has  extensive  con- 
cert interests  in  the  East,  operating  concert  courses  in 
several  States  in  the  Middle  West  with  headquarters 
at  Toledo,  Ohio. 

The  Gallo  English  Opera  Company  was  organized  by 
Mr.  Mills,  and  the  artistic  direction  of  the  company  as 
well  as  tlie  business  management  has  been  in  his  hands 
since  its  inception.  The  partnership  of  Mr.  Mills  and 
-Mr.  Gallo  in  an  enterprise  of  this  kind  is  a  happy  one. 
Mr.  Gallo's  long  experience  and  standing  in  the  field 
of  grand  opera  and  his  many  connections  all  over  the 
country,  and  Mr.  Mills'  experience  and  connections  in 
the  musical  field  form  a  combination  which  is  hard  to 
beat.  It  required  a  great  deal  of  courage  to  put  out 
such  a  company  and  take  it  on  a  transcontinental  tour 
in  a  repertoire  of  these  old-time  operas.  The  company 
opened  at  the  Schubert  Theatre  in  New  York  City  the 
first  of  September,  and  the  tour  will  extend  well  into 
June,  a  record  for  any  traveling  organization. 

The  policy  and  objects  of  the  organization,  and  its 
plans  for  the  future  were  told  to  the  Pacific  Coast  Mu- 
sical Review,  and  are  best  outlined  in  Mr.  Mills'  own 
words:  "For  many  years  I  have  believed  that  the  time 
would  again  come  wben  the  public  would  welcome  the 
return  of  the  old  light  operas  which  were  such  favor- 
ites twenty  years  ago;  that  these  operas  deserve  as 
permanent  a  place  in  operatic  literature  quite  as  im- 
portant as  grand  opera.  We  wished  to  ascertain  whether 
or  not,  if  given  with  painstaking  fidelity  to  traditional 
detail,  and  by  a  company  of  the  best  voices  available, 
these  operas  would  find  favor  with  the  public  in  this 
age  of  musical  comedy  and  'girl  shows.' 

"We  have  been  so  highly  gratified  at  the  reception 
which  has  been  accorded  our  efforts  and  the  liberal 
patronage  which  the  operas  have  received  that  it  is 
our  intention  to  make  the  Gallo  English  Opera  Com- 
pany a  permanent  organization.  The  repertoire  of  these 
beautiful  old  classics  is  unlimited,  and  the  requests  we 
receive  in  every  city  for  operas  which  are  entirely  un- 
known to  the  present  generation  of  theatre-goers  is  an 
indication  of  the  interest  which  our  efforts  is  arousing." 


HAROLD   HENRY   RE-ENGAGED   FOR   SEATTLE 


Harold  Henry,  whose  remarkable  playing  has  placed 
him  "among  the  most  enjoyed  pianists  of  the  season" 
everywhere  he  has  played — and  California  is  one  of  the 
few  states  of  musical  importance  where  he  has  not  been 
heard — was  re-engaged  by  the  management  of  the  Se- 
attle Symphony  Orchestra  for  another  appearance  as 
soloist  next  season,  immediately  following  his  sensa- 
tionally successful  appearance  with  the  orchestra  in 
February.  Of  this  appearance,  when  according  to  the 
music-critic  of  the  Seattle  Union-Record  he  "achieved 
a  reception  seldom  duplicated  in  the  local  concerts," 
Everhard  Armstrong  writes  in  the  Seattle  Post-Intelli- 
gencer: 

"An  American  pianist  playing  a  concerto  by  Ameri- 
ca's most  eminent  composer  won  a  merited  ovation  last 
night  at  the  Seattle  Symphony  Orchestra's  concert.  Har- 
old Henry  was  the  soloist,  and  as  to  the  high  quality 
of  his  gifts  there  can  be  no  two  opinions.  In  Mac- 
Dowell's  D  minor  concerto  he  revealed  not  only  the 
technical  assurance  and  clarity  of  touch  that  one  ex- 
pects of  a  virtuoso,  but  in  addition  a  gusto  and  virility 
that  are  peculiarly  his  own.  The  interplay  of  light  and 
shade  in  the  opening  movement  gave  eloquent  testi- 
mony of  the  performer's  musicianly  insight,  while  in 
the  presto  and  finale  his  confident  mastery  of  the  re- 
sources of  his  instrument  was  manifest.  *  *  *  The 
pianist  convinced  me  that  he  possessed  genuinely  emo- 
tional depths  coupled  with  a  sense  of  poesy.  The  en- 
thusiasm with  which  the  audience  greeted  Mr.  Henry's 
performance  was  pronounced  and  he  was  repeatedly  re- 
called. For  his  second  encore  he  gave  Busoni's  arrange- 
ment of  a  Scotch  dance  by  Beethoven,  and  in  conclusion 
a  brief  composition  of  his  own." 


UNIVERSITY   EXTENSION   CONCERTS 


On  Friday  evening  March  19th,  under  the  auspices  of 
the  Watsnnville  Entertainment  Committee,  the  last  of 
seven  University  Extension  concerts  was  given  by  Ethel 
A.  Johnson,  soprano,  and  Suzanne  Pasmore  Brookes, 
pianist.  It  was  well  attended  by  an  enthusiastic  and 
most  attentive  audience  who  demanded  several  encores. 
The  following  paragraph  is  quoted  from  the  Watsonville 
Register:  ".Mi.<^s  Johnson  has  a  sweet  soprano  voice 
which  she  has  well  under  control,  and  she  showed  a 
fine  understanding  of  her  numbers.  Mjrs.  Brookes  gave 
her  numbers  of  the  piano  delightfully  and  completely 
lived  up  to  the  reputation  she  has  won  on  five  transcon- 
tinental tours  of  America." 
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MISS  HELEN  COLBURN    HEATH'S  SUCCESS 


Well   Known  and   Highly  Accomplished  Soprano  Soloist 

Enjoys  Growing   Popularity  and   is  Always  in 

Great    Demand   at    Important   Functions 

Whenever  we  write  of  the  necessity  for  recognition 
of  the  resident  artists  we  have  such  successful  singers 
in  mind  as  Miss  Helen  Colburn  Heath,  who  for  the  last 
ten  years  has  occupied  a  leading  position  among  the 
foremost  soloists  of  California.  And  in  addition  to  her 
standing  as  an  artist  Miss  Heath  has  never  cheapened 
herself  to  the  extent  of  donating  her  services  at  events 
outside  purely  charitable  affairs.  Among  the  most 
recent  events  at  which  Miss  Heath  made  her  appear- 
ance was  a  concert  given  for  the  benefit  of  the  Players' 
Club  on  Monday  evening,  March  29th,  when  a  program 
was  given  by  the  club  orchestra  under  the  direction  of 
Chester  W.  Rosecrans.  Miss  Heath  rendered  the  fol- 
lowing numbers:  Mirror  Scene  from  Thais  (Massenet), 
The  Nightingale  Sings  to  the  Rose  (Rimsky-Korsakow), 
and  Spring  (Henschel).  Miss  Heath  was  in  excellent 
voice  and  delighted  her  large  audience  with  the  fine 
artistic  expression  with  which  she  invested  every 
number. 

Mi.ss  Heath  has  been  especially  engaged  to  sing  on 
audiences  of  various  types  and  standards  of  musical 
advancement.  For  instance  she  sang  at  the  Washing- 
ton Birthday  program  at  Scottish  Rite  Hall  under  the 
United  Y.  M.  I.  auspices  and  in  Stockton  on  March  16th 
for  the  St.  Mary's  annual  St.  Patrick's  program,  the 
audiences  showing  by  their  applause  that  her  message 
reached  them  and  pleased  them. 

Miss  Heath  has  ben  especially  engaged  to  sing  on 
Easter  Sunday  afternoon  at  the  Standford  Memorial 
Chapel  for  the  United  Easter  Service  of  tlie  Knights 
Templar  of  the  Coast  towns.  On  this  occasion  Miss 
Heath  wil  sing  With  Verdure  Glad  from  the  Creation, 
and  I  Know  That  My  Redeemer  Liveth  from  The 
Messiah. 

In  addition  to  her  numerous  artistic  activities  in  the 
form  of  concert  appearances  Miss  Heath  also  meets 
with  success  in  the  results  obtained  from  her  students. 
Two  young  pupils  of  hers  made  their  first  public  ap- 
pearance before  the  New  England  Colony  in  Forum 
Club  Hall  and  received  an  ovation.  They  were  Miss 
Evelyn  Maack  and  Miss  Ida  Jacobson.  Miss  Maack  made 
such  an  impression  upon  one  of  the  audience  that  she 
has  been  asked  to  sing  for  the  commencement  exercises 
of  the  Cogswell  School  in  June. 

Another  pupil.  Miss  Florence  Onyon,  sang  at  forty- 
eight  hours'  notice  for  the  Ladies  Auxiliary  on  Monday, 
March  2d,  at  Temple  Sherith  Israel,  California  and  Web- 
ster streets,  and  is  to  appear  on  the  students  program 
of  the  Pacific  Musical  Society  on  Thursday  evening, 
April  1.5th.  All  three  pupils  had  the  able  and  sympa- 
thetic accompaniment  of  Miss  Alice  Meyer,  a  pupil  of 
George  Kruger.  This  young  pianist  gives  promise  of 
becoming  a  most  reliable  accompanist. 

On  Friday,  March  26th,  the  Browning  Society  had  its 
eighteenth  birthday  party  and  had  as  guest  Miss  Mar- 
garet Anglin.  Miss  Heath  had  charge  of  the  musical 
program  and  the  following  took  part:  Miss  Heath  and 
Mrs.  Ruth  Waterman  Anderson  in  a  duet,  Mrs.  Eugene 
Elkus  in  a  group  of  songs,  and  Miss  Heath  in  a  group  of 
songs.  Mrs.  Willard  Bachelder  and  Mrs.  David  Hirsch- 
ler  were  the  accompanists.  This  being  the  holiday 
season  both  at  the  churches  and  at  the  Temples,  Miss 
Heath  is  kept  very  busy. 


MISS  MAVIS  SCOTT  DELIGHTS   MUSIC   LOVERS 


Miss  Mavis  Scott,  a  charming  and  decidedly  gifted 
young  contralto  soloist,  appeared  at  a  private  musicale 
in  the  home  of  Mrs.  Frederick  Zeile  on  Green  street 
last  Friday  evening,  March  26th,  and  surprised  and  de- 
lighted a  select  gathering  of  music  lovers  with  the 
beauty  of  her  voice  and  the  sincerity  of  her  artistry. 
Miss  Scott  is  indeed  most  fortunate,  for  she  not  only 
possesses  a  contralto  voice  of  fine  warmth  and  range, 
but  she  sings  with  intelligence  and  refined  emotional  in- 
stinct. She  has  certainly  been  trained  most  carefully 
and  efliciently  by  Mrs.  Charles  Mering  of  Sacramento. 
She  was  accompanied  by  Miss  Mering,  a  daughter  of 
her  teacher,  and  a  pupil  of  George  Stewart  McManus. 
who  displayed  splendid  musicianship,  ease  of  technic 
and  artistic  phrasing.  The  two  young  ladies  most  as- 
suredly rendered  a  series  of  musical  compositions  in  a 
manner  delightful  to  behold. 


MISS    SALLY    OSBORN    IN    PIANO    RECITAL 


Miss  Sally  Osborn,  a  gifted  and  intelligent  young 
pianist  whom  John  Manning  has  succeeded  in  bringing 
here  from  Boston  where  she  is  a  graduate  of  the  Fael- 
ten  School  to  take  charge  of  the  Faelten  department  of 
the  Manning  School  of  Music  of  this  city,  gave  a 
most  difficult  and  highly  classical  program  for  her 
San  Francisco  debut  at  Sorosis  Club  Hall  on  Friday 
evening,  March  26th.  Our  readers  may  Judge  for 
themselves  by  scanning  the  following  series  of  com- 
I'ositions:  Gavotte  E  major  (Bach-Saint-Saens) ;  Sara- 
bande,  Passpied  I,  Passpied  II,  Fifth  English  Suite 
(Bach);  Intermezzi  op.  4  (Schumann);  Prelude  (Scria- 
bine);  Melody  (Maykapar);  Five  Waltzes  (Brahms); 
Thirteenth  Rhapsodic  (Liszt). 

A  large  and  decidedly  musical  audience  was  in  at- 
tendance and  the  frequent  outbursts  of  applause  demon- 
strated that  the  young  pianist  made  an  excellent  im- 
pression. Miss  Osborn  is  not  only  a  technician  of  the 
most  brilliant  type,  but  a  serious  musician  who  memor- 
izes I  he  works  of  the  masters  with  an  accuracy  most 
commendable.  She  phrases  intelligently  and  poetically 
as  well  as  dramatically,  and  her  Schumann,  Liszt  and 
Brahms  interpretations  were  si)ocially  Impressive.  It 
is  to  be  hoped  that  Miss  Osborn  will  soon  again  appear 
in  public. 


SOCIETY  FOR  PUBLICATION  OF  AMERICAN   MUSIC 

Board   of   Directors   Announces    Results   of   Examination 

by  the   Advisory   Music  Committee  of  Compositions 

Submitted  During  Season 

New  York,  March  15,  1920. 

The  Board  of  Directors  of  the  Society  for  the  Publi- 
catiop  of  American  Music  is  pleased  to  announce  the 
results  of  the  examination  by  the  Advisory  Music  Com- 
mittee of  the  compositions  submitted  to  it  for  publica- 
tion during  the  present  season.  The  number  of  compo- 
sitions submitted  was  111.  Of  this  number,  piano 
works,  songs,  orchestral  numbers  and  some  others  of 
the  nature  of  occasional  pieces,  were  excluded  as  not 
being  in  the  class  of  compositions  sought  for  in  accord- 
ance with  the  previously  announced  policy  of  the 
Society.  The  remaining  thirty-two  compositions  were 
read  by  the  Committee  and  six  were  recommended.  A 
private  hearing  of  these  six  compositions  before  the 
Board  and  the  Advisory  Music  Committee  was  given 
on  Saturday,  March  13th,  at  the  studio  of  E.  T.  Rice. 
The  compositions  were  played  by  the  Berkshire  and 
Letz  Quartets;  Gaston  Dethier  and  Daniel  Gregory 
Mason,  piano;  M.  Pierre  Matthieu,  oboe,  and  Burnet 
Tuthill,  clarinet. 

The  following  were  selected  for  this  year's  publica- 
tion: Quartet  for  Strings  (four  movements)  Op.  16 
(Alois  Reiser);  Sonata  for  Clarinet  (or  Violin)  and 
Piano  (three  movements)  Op.  14  (Daniel  Gregory 
Mason).  The  Society  will  proceed  with  the  publica- 
tion of  these  works  so  far  as  its  funds  will  permit,  and 
will  forward  a  copy  to  each  member  as  publication  is 
completed.  The  other  four  recommended  compositions 
may  be  published  at  a  later  period. 

It  may  be  of  some  interest  to  know — first^that  the 
money  to  pay  for  the  publications  is  derived  solely  from 
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the  annual  fees  of  the  members;  second — that  the 
average  cost  of  publication  of  the  parts  of  a  string 
quartet  is  about  $350,  the  minature  score  adding  a 
similar  sum;  and  third — that  the  administration  of  its 
work  is  wholly  without  cost  to  the  Society.  It  is  there- 
fore very  essential  that  the  membership  be  largely  in- 
creased, reaching  at  least  a  minimum  of  500  names,  in 
order  that  the  Society  shall  be  able  freely  to  carry  out 
its  purposes. 

The  Board  announces  that  it  will  receive  a  new  sub- 
mission of  compositions  up  to  October  15,  1920.  Should 
any  of  these  so  submitted  prove  musically  better  than 
those  already  recommended  this  season  as  worthy  of 
publication  and  not  as  yet  issued,  they  will  take  pre- 
cedence of  them.  Those  who  intend  to  submit  compo- 
sitions will  kindly  note  that  the  latter  are  to  be  Cham- 
ber Music.  Piano  pieces,  songs,  orchestral  or  occa- 
sional numbers  cannot  be  considered  for  publication  at 
this  time. 
SOCIETY   FOR   THE    PUBLICATION    OF   AMERICAN 

MUSIC. 

WILLIAM   BURNETT   TUTHILL,   Secretary. 
Any  communication  may  be  addressed  to  the  Secretary 
at  185  Madison  Avenue,  New  York. 


BRUNO  DAVID  USSHER  RECOVERING  FROM  COLD 


Bruno  David  Ussher,  Los  Angeles  representative  of 
the  Pacific  Coast  Musical  Review,  has  been  confined  to 
his  home  for  the  last  two  weeks  on  account  of  a  severe 
cold,  but  is  rapidly  recovering.  Notwithstanding  his  in- 
disposition he  has  been  able  to  furnish  his  weekly 
letters,  but  evidently  he  finally  had  to  postpone  his 
correspondence.  Mr.  Ussher  wires  us  that  while  he  has 
been  obliged  to  omit  this  week's  contribution  he  will  be 
able  to  send  ua  the  regular  weekly  letter  next  week. 
We  wish  him  a  speedy  recovery. 


Herman  Heller  directed  the  second  Sunday  morning 
concert  at  the  California  Theatre  on  March  28th  and 
once  more  a  great  audience  attended  this  exceptionally 
popular  event.  The  program  was  as  follows:  Bachanale 
from  Samson  et  Delilah  (Saint-Saens),  Reverie  (Vieux- 
temps).  Ballet  Suite  No.  1  from  Carmen  (Bizet),  (a) 
Onentale  (Cui),  (b)  Prelude  (Rachmaninoff),  Southern 
Rhapsodic  (Hosmer).  Eddie  Horton  concluded  the  pro- 
gram with  an  organ  selection  of  the  familiar  Rosary  by 
Nevm.  This  program  was  evidently  compiled  to  reveal 
the  particular  artistic  advantages  of  the  string  section 
of  the  orchestra,  and,  if  so,  it  surely  accomplished  its 
purpose,  besides  giving  Mr.  Heller  another  opportunity 
to  display  his  executive  faculties  as  a  conductor.  The 
audience  was  ready  to  applaud  the  fine  rhythm,  splendid 
shading  and  vivacious  spirit  that  prevailed  throughout 
and  another  milestone  was  added  to  the  California 
Theatre's  popularity.  The  third  Sunday  morning  con- 
cert of  the  season  will  take  place  tomorrow  when  an- 
other enjoyable  program  has  been  prepared  by  Mr. 
Heller.  During  the  entire  week  Herman  Heller  and  the 
California  Theatre  orchestra  of  fifty  men  gave  splen- 
did programs  and  were  the  recipients  of  hearty  ap- 
plause on  every  occasion. 


Gino  Severi  continues  his  great  artistic  success  at  the 
Imperial  Theatre  where  he  conducts  a  series  of  pro- 
grams in  a  manner  that  never  fails  to  arouse  his  audi- 
ences to  hearty  enthusiasm.  Mr.  Severi  has  the  knack 
to  select  fine  musicians  and  fine  programs  and  his  hear- 
ers show  their  appreciation  by  frequent  demonstrations 
of  approval. 


Mr.  Pryor  at  the  Portola  Theatre  also  joins  his  col- 
leagues by  leading  a  most  efficient  body  of  musicians  in 
artistic  selections  showing  his  regard  for  his  audiences 
and  always  succeeding  in  making  an  excellent  impres- 
sion. The  music  at  the  Portola  is  steadily  increasing 
in  quality  and  artistic  character,  and  not  one  of  the 
least  evidences  o*f  the  truth  of  this  assertion  are  the 
unquestionable  ovations  accorded  Mr.  Pryor  by  the 
large  audiences  that  attend  the  Portola  Theatre. 


Dr.  Carlos  de  Mandil  continues  to  delight  the  Tivoli 
audiences  with  his  large  orchestra  as  well  as  his  fine 
violin  solos.  When  it  comes  to  refined  artistry  Dr.  de 
Mandil  is  surely  meeting  every  requirement  of  this 
phase  of  interpretative  art,  and  the  uninterrupted  atten- 
tion that  his  audiences  invariably  accord  him  is  ample 
proof  for  the  success  of  his  mission.  Dr.  de  Mandil  is 
beyond  question  one  of  the  direct  forces  in  the  advance- 
ment of  good  music  at  the  moving  picture  theatres.  An- 
other artist  at  the  Tivoli  this  week  is  Mr.  Myers,  the 
basso  whose  rare  vocal  organ  is  one  of  the  most  en- 
joyable musical  treats  that  can  be  imagined. 


Mr.  McKinney  and  his  orchestra  at  the  Strand  are 
also  gaining  rapid  recognition.  The  management  of  the 
Strand  Theatre  taking  pains  to  advertise  its  musical 
features.  More  and  more  it  is  becoming  evident  that 
music  is  playing  a  greater  and  greater  role  among  the 
most  popular  amusement  houses  in  the  city,  which  fact 
is  good  news  for  everyone  associated  with  musical  en- 
deavors in  this  community.  That  eventually  the  resi- 
dent artists  will  gain  more  and  more  recognition  in 
their  home  city  through  the  influence  of  the  moving 
picture  theatres  is  not  to  be  doubted. 


Melville  M.  Marx,  member  of  the  theatrical  firm  of 
Gottlob  &  Marx,  for  more  than  a  quarter  of  a  century 
owners  of  the  Columbia  Theatre,  in  San  Francisco,  died 
Tuesday  at  his  home,  3505  Jackson  street,  of  heart  fail- 
ure. Marx  was  taken  ill  Sunday  at  the  Columbia 
Theatre,  where  he  and  his  wife  stopped  after  taking  an 
automobile  drive  through  the  city.  Marx  quickly  re- 
covered and  drove  the  car  home.  Later  in  the  evening 
he  again  was  taken  ill  and  the  attack  proved  fatal  Tues- 
day morning.  A  widow  and  a  son,  Melville  Marx  Jr.,  and 
a  daughter.  Miss  Flora  Marx,  survive.  Arrangements  are 
being  made  today  for  the  funeral. 

Marx  was  one  of  the  best  known  theatrical  men  in 
California.  He  entered  into  partnership  twenty-five 
years  ago  with  J.  J.  Gottlob  and  they  built  the  first 
Columbia  Theatre  in  Powell  street.  After  the  fire  they 
opened  the  Van  Ness  Theatre  and  later  the  present 
Columbia  Theatre.  Before  engaging  in  the  theatrical 
business  in  San  Francisco  Marx  was  engaged  in  the 
mercantile  business  in  Roslyn,  Washington.  Marx  was 
born  in  San  Francisco  fifty-six  years  ago.  His  father 
was  Samuel  Marx,  a  pioneer  of  this  city.  Marx  was  a 
member  of  the  Masonic  fraternity,  the  Concordia  Club, 
the  Commonwealth  Club  and  other  organizations  hav- 
ing as  their  purpose  the  advancement  of  the  interests 
of  San  Francisco. 


JohnSmallman 


Baritone -Concert  Engagements 
Conductor 
Los  Angeles  Oratorio  Society 
No  more  students  accepted  at  present.     For  Information, 
see  E.  M.  Barger,  Secretary,  330  Blanchard  Hall,  Los  An- 
g-eles,  Cal. 


EDWARD   MACDOWELL 

nemlnlneenceB  and  Romance 

For  Sale  by  Mrn.  Graham  F.  Putnam,  Pupil  of  MacDoirell, 

000  South  Rampart   Dlvd.,  I>os  Aniceles,  Cal. 


ANN  THOMPSON 


INSTRICTOH,     COXCERT-IMANIST,     ACCOMPAMST 
Studio  I     317-31S     Maiion     Opera     Ilouae,     Loa     Ancelea. 
IMione    0S400. 


PACIFIC  COAST  MUSICAL  REVIEW 


LA   BOITE   A    MUSIQUE    FINISHES    ITS   SEASON 

Novel    Organization    Brings    to    Successful    Close    First 

Year  of  Activity.     Wit  and   Color  Characterize 

Final   Program 

By  GEORGE  EDWARDS 

For  the  final  concert  of  the  Boite  a  Musique,  which 
took  place  in  Sorosis  Hall  Wednesday  evening  March 
94th  the  musical  "smart  set"  of  San  Francisco  turned 
out"  in  large  numbers  and  many  colors.  The  hall  had 
been  transformed  into  a  salon  of  another  type  from  any 
nrevious  function,  and  among  the  cherry  blossoms  liber- 
ally scattered  about  fashionable  people  moved,  choosing 
their  seats  in  whatever  position  and  at  whatever  angle 

T^ie  musical  numbers  included  a  suite  for  flute,  violin 
and  harp,  by  Cesar  Cui,  played  by  Messrs.  Puyans,  Per- 
singer  and  Attl,  an  operatic  duet  sung  by  Mile.  Michele 
(Mme  Puyans)  and  Mr.  Bulotti;  a  Vieuxtemps  number 
for  violin  and  harp  played  by  Messrs.  Persinger  and 
Attr  an  aria  from  Lakme  sung  by  Mme.  Puyans-  and 
a  Japanese  cycle  for  two  flutes,  violin,  'cello,  and  harp, 
in  which  Messrs.  Hecht  and  Britt  appeared  in  addition 
to  the  artists  before  mentioned. 

Outstanding  for  musical  effect  were  the  Cesar  Cui 
suite  a  triumph  of  delicacy;  the  Vieuxtemps  piece,  m 
which  the  artists  sustained  a  vivid  and  colorful  atmos- 
phere- the  Lakme  aria,  to  which  Mme.  Puyans  brought 
a  perfection  of  French  diction  and  a  reposeful  manner, 
not  to  speak  of  her  agile  and  resonant  vocal  technique. 
Indeed,  a  slight  unevenness  of  "placement,"  and  this 
only  at  rare  intervals,  is  the  only  possible  esthetic 
charge  against  her.  Finally,  the  last  two  movements  of 
the  Japanese  suite  appeared  justly  to  win  the  audience, 
with  their  unmistakable  Oriental  characteristics,  m 
spite  of  M.  Puyans  apology  that  the  "Japanese"  meant 
is  "French-Japanese." 

Sandwiched  into  the  program  was  a  speech  (it  was 
nothing  less  than  a  speech)  which  it  had  been  reported 
Charles  E  Field  "wanted"  to  make.  Mr.  Field  made 
haste  to  assure  the  audience  that  he  did  not  "want  to 
make  any  speech  at  all;  that  his  function  in  Boite  a 
Musique"  was  "da  capo,"  which  means  that  since  he  had 
opened  the  series  with  a  speech,  for  the  necessary  artis- 
tic "return"  he  was  called  upon  to  make  another.  The 
first  time  he  had  timidly  asked  confidence  of  Mrs.  Al- 
fred Hertz,  who  was  present;  but  this  time  he  would 
appeal  to  no  one.  After  which  he  proceeded  to  distri- 
bute prizes  to  the  musician  who  had  evidenced  most 
progress  and  promise  during  the  season  in  the  way  ot 
making  speeches.  By  elimination  he  fastened  upon 
Mr  Puyans,  and  presented  him  with  gifts  which  the 
latter  in  turn  passed  on  to  the  lady  and  gentleman  who 
had  bought  the  first  tickets  to  the  series  when  it  com- 
menced. Not  until  they  had  been  unwrapped  on  the 
stage  however,  and  had  turned  out  to  be  a  statute  of  a 
monkey,  and  what  brought  peals  of  laughter  from  the 
audience— a  "boite  a  musique"— which  Mr.  Puyans 
placed  on  its  wheels  and  trundled  over  the  stage,  while 
he  wittily  admonished  "push  it  along." 

And  so  it  was  "pushed  along,"  by  cards  of  applica- 
tion being  distributed  among  the  audience  in  pledge  for 
next  season's  series.  As  some  fifty  persons  had  been 
denied  application  this  season,  and  as  the  organization 
had  no  intention  of  abandoning  the  small  hall  for  a 
larger  one,  where  the  intimate  quality  of  the  group 
would  be  sacrificed,  opportunity  was  thus  given  to  the 
present  guests  to  secure  their  membership  first. 

A  short  social  time,  with  refreshments  served  by 
charming  hostesses,  brought  the  evening  and  the  season 
to  a  delightful  close. 

J * 1 

Miss  Ethel  A.  Johnson  gave  a  pupils'  recital  last  Sun- 
day afternoon  at  her  residence,  and  Miss  Eva  Walker, 
pianist,  assisted.  The  following  program  was  rendered: 
(a)  My  Mother  Bids  Me  Bind  My  Hair  (Haydn),  (b) 
My  Rose  of  Tester  E'en  (Rich),  (e)  A  Dream  (Lassen), 
(d)  Florian  Song  (Godard),  Miss  Madaleine  Harring- 
ton- (a)  Nymphs  and  Fauns  (Bemberg),  (b)  Sing, 
Smile  and  Slumber  (Gounod),  Lullaby  (Mary  Carr 
Moore),  Mid-Summer  (Mary  Carr  Moore),  Miss  Mar- 
garet Ammerman;  (a)  Passing  By  (Purcell),  (b)  Or- 
pheus and  His  Lute  (Sullivan),  (c)  Cradle  Song 
(Brahms),  Miss  Inez  Sollom;  (a)  Oh.  Vision  Entranc- 
ing (Goring),  (b)  Dear  Heart  (Matter),  Open  Thy  Blue 
Eyes  (Massenet),  Tell  Her  I  Love  Her  (de  Fay),  Donald 
Phillips;  (a)  Autumn  (Chaminade),  (b)  Music  Box 
(Chaminade),  Miss  Eva  Walker;  (a)  Aria,  Don  Fatale, 
from  the  opera  Don  Carlos  (Verdi),  (b)  The  Swan 
(c)  The  Mountain  Maid  (Grieg),  Mrs.  Leigh  Heming- 
way. 

Mary  Carr  Moore  was  present,  and  also  another  com- 
poser, H.  B.  Pasmore,  so  Miss  Johnson  was  obliged  to 
sing  one  of  Mr.  Pasmore's  songs  from  a  Chinese  theme. 
Miss  Margaret  Ammerman  is  to  present  three  of  Mary 
Carr  Moore's  songs  at  the  April  program  at  the  Mill 
Valley  Musical  Club  with  the  composer  at  the  piano. 
Mrs.  Hemingway  is  to  appear  in  May. 

The  Pacific  Musical  Society  announces  the  following 
programs  to  be  given  at  the  regular  meetings  during 
the  month  of  April:  Thursday  evening,  April  8th,  at 
the  Hotel  St.  Francis— Piano,  Miss  Esther  Deininger; 
Soprano,  Mrs.  Benjamin  M.  Stich;  Benjamin  Moore  at 
the  piano.  Trio,  Walzer  Marchen  (Schutt),  Suzanne 
Pasmore  Brooks,  piano;  Alice  Guthrie  Poyner,  violin; 
Rebecca  Haight,  cello.  Thursday  evening,  April  22d, 
at  the  Hotel  St.  Francis— Concerto,  A  major.  No.  2 
(Liszt),  Miss  Stella  Howell,  Berkeley  Howell  Guftav- 
8on  at  the  second  piano;  Soprano,  Mrs.  Eugene  Elkus, 
Ruth  Muzzy  Conniston  at  the  piano;  Piano,  Miss  Myra 
Palache,  Cello,  John  Faivre,  Mrs.  Josephine  Swan  White 
at  the  piano.  Student  Program,  Thursday  afternoon, 
April  15th,  Borgia  Room,  Hotel  St.  Francis— Mrs.  Jose- 
phine Swan  White,  Chairman;  Piano,  Miss  Jeanette 
Brandenstein;  Violin,  Miss  Meta  Moore;  Cornet,  Miss 
Marjory  Moore;  Sopranos,  Mrs.  Sigmund  Klein  and 
Miss  Florence  Onyon. 


INSTITUTIONAL  TEMPLE  CONCERTS 


COMING  ATTRACTIONS 


The  Flonzaley  Programs.  —  The  tremendously  in- 
creased interest  in  chamber  music  in  this  country  m 
the  past  few  years  makes  the  coming  visit  of  the  Mon- 
zaley  Quartet  even  more  important  than  ever.  This 
highest  form  of  music  has  made  wonderful  strides  in 
public  appreciation,  until  now  thousands  of  music  lov- 
ers everywhere  have  come  to  enjoy  the  string  quartet 
and  to  understand  that  the  musical  message  promul- 
gated thereby  is  one  of  rare  beauty  and  simple  under- 
standing The  Flonzaleys  now  as  ever  are  among  the 
foremost  exponents  of  this  superb  art  in  the  world 
and  the  members  of  the  organization  who  pioneered 
the  way  to  general  recognition  of  their  work  are: 
Adolf o  Betti,  first  violin;  Alfred  Pochon,  second  vio- 
lin; Louis  Bailly,  viola;  and  Iwan  d'Archambeau,  vio- 
loncello. •       1    I,       i;^      T 

Seventeen  years  ago  they  were  organized  by  ^.  J. 
de  Coppet,  a  wealthy  music  lover  of  New  York,  and  for 
nearly  two  decades  have  devoted  all  of  their  time,  work 
and  energy  to  this  one  art,  until  now  the  very  name 
"Flonzaley"  spells  perfection  in  chamber  music.  "The 
Flonzaleys  come  to  San  Francisco  under  Selby  C.  Op- 
penheimer's  management,  for  tjiree  concerts,  at  Scot- 
tish Rite  Hall  on  Sunday  afternoon,  April  11th;  Thurs- 
day night,  April  1.5th,  and  Saturday  night,  April  17th; 
and  three  colossal  programs  will  be  rendered  at  these 
events.  ,  ^     .  ■      rpv,„ 

It  will  be  a  veritable  feast  of  the  greatest  music.  The 
Sunday  program  is  made  up  of  the  Haydn  Quartet  in 
D  major  Op.  76,  No.  5;  the  Smetana  Quartet  in  E  mi- 
nor "From  My  Life,"  Goossens;  "By  the  Tarn"  and 
Percy  Grainger's  ever  popular  "Molly  on  the  Shore." 

On  Thursday  night  they  will  play  the  Beethoven  Quar- 
tet in  F  major.  Op.  136;  the  Debussy  Quartet,  Op.  10, 
and  Dvorak's  "American"  Quartet  in  F  major.  Op.  96 
The  Saturday  night  program  includes  Mozart's  Quartet 
in  D  major  (K  575),  Beethoven's  Quartet  in  B  flat  ma- 
jor Op  18  No  6,  and  the  Largo  from  Emanuel  Moor  s 
Quartet,  Op.  59.  Single  as  well  as  series  tickets  (at 
reduced  rates)  for  these  superb  events  can  be  had  at 
Sherman,  Clay  &  Co.'s. 

Stracciari.  — The  greatest  of  the  Italian  baritones 
Riccardo  Stracciari,  whose  fame  has  long  since  reached 
San  Francisco,  and  for  whose  services  managers  every- 
where vie  with  one  another,  will  not  rest  with  one  ap- 
pearance in  this  city,  but  following  his  debut  niade 
under  the  conditions  of  an  old  contract,  he  will  place 
himself  under  the  management  of  Selby  C.  Oppenhei- 
mer  and  will  give  further  recitals  of  his  wonderful  art 
in  San  Francisco.  Oppenheimer  announces  that  the 
second  program  for  Stracciari  will  be  presented  in  the 
Columbia  Theatre  on  Sunday  afternoon,  April  <J5th, 
when  the  famous  singer  will  have  the  assistance  of  a 
great  mixed  chorus  of  one  hundred  voices,  to  properly 
interpret  a  number  of  the  operatic  arias  for  which  he 
is  unexcelled.  The  grand  aria  from  La  Gioconda  will 
be  given  in  complete  form,  and  also  the  Toreador  bong 
from  Carmen  and  other  works.  Tickets  for  this  con- 
cert can  be  secured  at  Sherman,  Clay  &  Co.'s  only. 


The  concerts  to  be  given  in  aid  of  the  fund  for  the 
Institutional  Temple  at  the  Exposition  Auditorium  on 
Wednesday  evening,  April  7,  and  Sunday  afternoon, 
April  11,  are  attracting  wide  attention  and  there  is  an 
immense  demand  for  seats  at  Sherman,  Clay  &  Co.'s. 

The  concerts  will  be  notable  in  every  way,  introduc- 
ing, as  they  do,  Mme.  Frances  Alda.  the  famous  so- 
prano ot  the  Metropolitan  Opera  House,  and  Riccardo 
Martin,  an  equally  famed  tenor,  also  ot  the  Metropoli- 
tan forces,  who  will  go  direct  from  San  Francisco  to 
Covent  Garden,  London,  for  an  operatic  engagement. 
These  artists  are  so  well  and  favorably  known  that  no 
enconiums  are  necessary.  It  is  sufficient  to  say  that 
they  are  crossing  the  continent  from  New  York  solely 
for  the  purpose  of  singing  at  these  concerts.  As  ac- 
companist they  bring  Miss  Erin  Ballard,  the  wonderful 
pianist  who  created  such  a  sensation  when  she  ap- 
peared with  Mme.  Alda  and  Mme.  Matzenauer,  when 
they  last  sang  here.  Their  programs  are  chosen  with 
rare  discrimination  and  care.  At  the  first  concert 
Mme.  Alda  will  sing  the  Jewel  Song  from  Faust,  "I 
Love  You,"  from  Henry  Hadley's  new  opera,  "Cleo- 
patra's Night,"  and  songs  of  Fourdrain,  Huerter,  Lieu- 
rance.  Maxwell,  La  Forge,  Sibella,  Poldowski  and  Rach- 
maninoff. Mr.  Martin  will  sing  the  aria  from  Puccini's 
Tosca,  the  arietta  from  the  same  composer's  Manon 
Lescaiit,  Vieni  fanciulla,  by  Bleichmann,  and  songs  of 
Pergolesi,  Senders  and  Chadwick.  The  evening  will 
be  brought  to  a  close  with  the  duet  from  La  Boheme, 
by  Mme.  Alda  and  Mr.  Martin. 

Sunday  afternoon  Mme.  Alda's  numbers  will  include 
the  aria  from  Madame  Butterfly,  and  songs  by  Secchi, 
Philidor,  Scarlatti,,  Baylyl  Veracini,  .Merikanto,  Del 
Riego,  Pierce,  Lieurance,  Broecks,  MacFayden,  Jerne- 
veldt  Fourdrain  and  Massenet,  and  with  Mr.  Martin 
she  will  also  sing  the  duet  from  Madame  Butterfly. 
Mr  Martin  will  also  sing  "Celeste  Aida,"  by  Verdi,  the 
"Flower  Song"  from  Carmen,  and  songs  by  Debussy, 
Gailhard  and  Hue. 

* : 

OAKLAND  COMMUNITY  CHORUS 


Percy  Grainger.- Pianists  everywhere  are  tremen- 
dously interested  in  the  works  and  achievements  of 
Percy  Grainger,  the  Australian  composer-pianist.  Grain- 
ger is  now  an  American,  having  served  with  the  Ameri- 
can military  forces  and  accomplished  his  part  m  \ym- 
ning  the  world  war.  He  has  now  resumed  his  musical 
endeavors,  and  will  shortly  present  one  of  his  unique 
programs  to  San  Francisco.  Grainger  does  not  offer 
programs  like  other  pianists.  Novelty  upon  novelty 
are  their  composition.  He  is  a  great  interpreter  of  the 
classics,  it  is  true,  yet  interest  in  his  own  works  and 
those  of  other  moderns,  whom  Grainger  interprets  with 
amazing  skill,  have  centered  a  desire  of  music  lovers 
to  hear  him  in  compositions  of  this  character.  At  his 
one  recital  in  San  Francisco,  at  Scottish  Rite  Hall,  on 
Friday  night,  April  30th,  Grainger  will  play  the  Bach 
Chaconne,  arranged  for  the  piano  by  Busoni,  two  new 
works  by  the  British  composer,  H.  Balfour  Gardiner, 
Nathaniel  Dett's  "Juba"  dance,  two  Debussy  works, 
and  a  half  dozen  of  his  own  famous  compositions  in- 
cluding "one  More  Day,  My  John,"  "Molly  on  the 
Shore,"  "Colonial  Song,"  "Country  Gardens,"  etc. 


The  first  rehearsal  of  Oakland's  Community  Chorus 
at  Chabot  Hall,  Tuesday  evening,  March  23d,  brought 
out  nearly  one  hundred  singers.  Alexander  Stewart, 
the  director,  expressed  himself  as  greatly  pleased  with 
the  quality  of  the  voices  and  the  rehearsal  work  was 
enthusiastically  enjoyed  by  the  members  of  the  chorus. 
Many  former  members  of  the  Alameda  County  Chorus 
were  present,  and  others  attended  the  second  rehearsal 
held  Tuesday  evening,  March  30th,  at  eight  o'clock.  The 
chorus  is  to  give  a  festival  concert  of  the  Old  Home 
Songs  at  the  Oakland  Auditorium  under  the  auspices  of 
the  Rotary  Club  early  in  May.  The  officers  of  the  Cho- 
rus are:  Harry  Schroeder,  chairman;  Charles  Gass. 
vice-chairman;  Miss  Geraldine  Swafford,  secretary;  D.  E. 
Graves,  Miss  Hillegas,  Mrs.  W.  P.  L'Hommedieu  and 
Miss  Elizabeth  Robinson. 

The  following  prominent  masicians  are  personally  in- 
terested in  the  organization  and  are  serving  as  an  Ad- 
visory Committee:  Eugene  Blanchard,  Edwin  Dunbar 
Crandall,  Percy  A.  R.  Dow,  Adolph  Gregory,  Walter  B. 
Kennedy,  Charles  O.  Kimball,  Mme.  Eugene  Neustadt, 
Lowell  Redfield,  Mrs.  Bessie  Beatty  Roland,  Paul  Stein- 
dorfl,  Glenn  H.  Woods  and  Frederick  A.  Woodward. 
Mrs.  Mabel  Hill  Redfield  is  the  accompanist  of  the  Cho- 
rus The  Chorus  privileges  are  open  without  charge  of 
any  kind  to  all  who  enjoy  singing.  Those  desiring  to 
join  may  register  with  the  secretary  at  the  rehearsal 
any  Tuesday  evening,  or  may  communicate  with  Roy 
D.  McCarthy,  Music  Organizer  for  Community  Service, 

731  Hotel  Oakland. 

^ — ■ — * 

MADAME  LA  BARRAQUE  SINGS  IN  ALAMEDA 


PIETRO    YON    TO    GIVE    ORGAN    RECITAL 

Unquestionably  one  of  the  most  important  concerts 
of  the  season  will  be  the  organ  recital  to  be  given  at 
the  Exposition  Auditorium  on  Wednesday  evening, 
April  14th,  under  the  direction  of  the  Chas.  G.  Unger 
Artists'  Bureau  of  which  B.  O.  Bondeson  is  the  local 
representative.  Pietro  Yon  is  not  only  one  of  the 
world's  most  famous  organists  but  one  of  the  truly 
distinguished  composers  for  this  rare  instrument.  Mr. 
Yon  is  a  world  celebrity  who  stands  in  line  with  the 
foremost  organists  of  the  world.  Those  who  have 
missed  the  truly  remarkable  concert  by  that  distin- 
guished French  organist  who  made  the  organ  at  the 
Exposition  Auditorium  sing  with  joy  surely  should 
not  again  be  negligent  and  miss  this  Italian  masters 
brilliant  skill.  Both  technically  and  emotionally  Mr. 
Yon  will  be  able  to  astound  his  hearers  with  the  force 
of  his  musicianship  and  the  Exposition  Auditorium 
should  be  crowded  to  the  doors  with  devotees  of  tlie 
instrument  who  have  learned  to  admire  its  possibili- 
ties in  the  church  or  the  moving  picture  palace,  ihe 
program  to  be  rendered  by  Mr.  Yon  will  be  an  unusu- 
ally excellent  one  and  will  be  published  in  these 
columns  next  week.  Tickets  are  for  sale  at  Sherman, 
Clay  and  Co.,  and  are  50  cents,  $1.00  and  Jl.oO.  It  is 
almost  inconceivable  that  anyone,  knowing  that  such  a 
splendid  opportunity  is  presented  to  hear  organ  play- 
ing in  Its  highest  form,  should  neglect  to  attend  this 
truly  fine  musical  event. 


Madame  La  Barraque,  the  blind  soprano,  appeared 
at  the  Adelphian  Club  in  Alameda,  on  March  19th,  and 
scored  a  genuine  triumph.  We  quote  from  the  Ala- 
meda TimesiStar  the  following:  "Ancther  day  of 
significance  in  the  annals  of  the  Music  History  Sestion 
of  the  Adelphian  Club  was  yesterday,  when  Mme.  La 
Barraque,  the  blind  soprano,  gave  a  Spanish  program 
assisted  by  two  of  her  pupils.  Miss  Zeh,  soprano,  and 
Miss  May  Scott  at  the  piano. 

"Mrs  William  Shepard  presided  in  the  absence  ot 
the  curator,  Mrs.  John  H.  Merrill,  and  the  decorations 
of  fruit  blossoms  and  their  spring  fiowers,  with  the 
serving  of  tea,  following  the  program,  Mrs.  Isabelle 
Johnson  and  Miss  Jane  Dickie  acting  as  hostesses, 
gave  the  homelike  atmosphere  which  has  marked  those 
meetings  under  the  direction  of  Mrs.  Merrill 

"The  program  was  a  brilliant  one  and  began  witii 
duos  by  Mme.  La  Barraque  and  Miss  Zeb,  La  Rubita 
and  Los  Morenas.  by  P.  Lacombe,  in  which  the  voices 
blended  exquisitely;  La  Jibra,  composed  and  dedicated 
to  the  singers  by  Panzani  with  Arrules  (Mancinelli) 
and  L'Ebentail  Noir  (Sarasate);  Los  Ojos  Negros, 
(Alvarez),  La  Paloma  (Fradier),  Miss  Zeh:  Nina  Pan- 
cha  (Valveerdo)  and  La  Partida  (Alvarez),  two  bril- 
liant numbers  requiring  perfection  of  technic  with  the 
florid  passages,  and  the  finale  a  duo.  La  Golondnna 
(Serradell)  ....  „   „„ 

"The  proeram  had  long  been  anticipated  as  an  op- 
portunity to^hear  this  remarkable  singer,  and  her  charm- 
ing young  assistant,  whose  voice  though  not  yet  at  its 
fullest  perfection  is  most  pleasing,  and  her  singing  evi- 
dences both  musical  intelligence  and  temperam>Lnt. 

Madame  La  Barraque  is  engaged  to  sing  at  the  Greek 
Theatre.  Berkeley,  on  April  18,  when  a  splendid  pro- 
gram will  be  rendered. 

♦ 
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PACIFIC  COAST  MUSICAL  REVIEW 


HAS    NEW    YORK    TOO    MANY   ORCHESTRAS? 


"New    Symphony''    Will    Change    Name    to    Avoid    Con- 
fusion and    May   Be  Absorbed   by  the   Philharmonic. 
The    Damrosch    Organization    Preparing   for 
European    Trip.     Caruso    and    Farrar 
Pack  the   Metropolitan 


NEW  FACTORY  FOR  THE  BALDWIN  COMPANY 


New  York,  March  28. — Le  Prophete  was  repeated  at 
the  Metropolitan  Opera  House  last  Monday  evening. 
The  oi;eragoing  public  long  ago  added  John  of  Leyden 
to  the  roles  it  liked  to  hear  Caruso  sing.  Mr.  Caruso's 
impersonation  of  the  false  prophet  was  applauded  with 
much  enthusiasm.  Mme.  Matzenauer  repeatc.-i  her  im- 
pressive performance  of  F'ides,  and  Miss  Muzio  was 
once  more  the  Bertha,  while  Leon  Rothier  as  Oberthal 
and  Messrs.  Dua  Schlegel  and  Mardones  as  the  three 
Anabaptists  were  the  other  members  of  the  cast. 

Zaza,  one  of  the  best  operatic  entertainments  offered 
at  the  Metropolitan  Opera  House,  was  repeated  Thurs- 
day night,  with  Miss  Geraldine  Farrar  in  the  spectacu- 
lar title  role.  She  was  in  good  voice.  Miss  Ada  Quin- 
tana  in  the  child's  part,  Giulio  Crimi  as  Dufresne  and 
Pasquale  Amato  as  Cascart  were  the  principal  singers 
in  a  lively  performance,  with  Roberto  Moranzoni  con- 
ducting. 


The  New  York  Symphony  Orchestra,  Inc.,  of  the  Musi- 
cians' New  Orchestra  Society,  has  filed  an  application 
with  the  Secretary  of  State  at  Albany  for  permissicn  to 
change  its  name  to  that  of  The  National  Symphony  Or- 
chestra, Inc.  The  change,  it  approved,  will  take  effect 
at  the  close  of  the  present  season.  The  Board  of  Direc- 
tors decided  on  this  action  because  of  a  similarity  in 
name  between  the  New  Symphony,  conducted  by  Artur 
Bodanzky,  and  the  New  York  Symphony  Orchestra,  led 
by  Walter  Damrosch,  to  which  fact  attention  was  called 
by  the  New  York  Symphony  Society's  attorney,  Paul  D 
Cravath.  Mr.  Cravath  explained  that  the  similarity  of 
title  caused  complications  in  the  office  of  his  organiza- 
tion, although  it  had  made  no  difficulties  for  tlie  younger 
and  rival  enterprise  under  Bodanzky.  In  view  of  the 
circumstances,  however,  the  management  of  the  New 
Symphony  Orchestra  has  since  used  its  full  name,  in- 
cluding that  of  the  Musicians'  New  Orchestral  Society, 
from  which  it  originated,  and  has  voted  to  make  the 
change  now  proposed  to  avoid  further  misunder- 
standing. 


The  Symphony  Society  of  New  York,  which  has 
planned  to  send  its  orchestra  overseas  next  m'^nlh,  fin- 
ished its  season  last  Sunday  afternoon  in  Ae  ilian  Hall 
As  he  ended  the  program  Conductor  Damrosch  called  on 
his  men  to  rise  in  response  to  the  audience's  applause. 
Then  they  played  the  Mar'eillai^:e  and  after  it  The  Star 
Spangled  Banner.  Beethoven's  Past  ral  symphony, 
which  opened  the  malinee,  was  enjoyed.  Jascha  Heifetz 
followed  in  Glazounow's  violin  concerto,  which  he  had 
played  with  the  orchestra  in  ending  its  Carnegie  Hal' 
series  the  night  before.  The  orchestra  was  also  heard 
in  Debussy's  Clouds  and  Festivals,  and  a  repetition  of 
Moszkowski's  Perpetual  Motion. 


The  Philharmonic  Society,  through  President  Henry 
E.  Cooper,  has  confirmed  a  report  of  discussions  be- 
tween its  Board  of  Directors  and  that  of  the  New  Sym- 
phony Society,  upon  amalgamating  both  their  orches- 
tras and  tlie  funds  that  support  them,  estimated  around 
$100,000  each  above  the  annual  receipts  of  their  con- 
certs. The  proposal,  which  is  understood  to  have  come 
from  the  New  Symphony  board,  was  that  the  i'+erests 
of  the  orchestras  be  pooled  under  the  direction  of  Ar- 
thur Bodanzky,  following  the  expiration  of  the  contract 
of  Josef  Stransky,  which  runs  to  1921.  Mr.  Cooper  said 
no  decision  had  been  reached,  though  many  of  those 
present  at  the  informal  talks  had  regarded  the  plan  as  a 
logical  outcome  of  the  excess  of  concerts  given  at  heavy 
cost  in  and  out  of  New  York.  He,  himself,  thought  a 
third  orchestra  Iiardly  necessary  here,  in  addition  to  the 
Philharmonic  and  that  of  the  New  York  Symphony 
Society,  its  next  oldest  rival,  which  is  financed  by  H.  H. 
Flagler.  The  name  of  the  Philharmonic,  however, 
would  not  be  allowed  to  lapse  after  a  record  of  seventy- 
seven  years,  Mr.  Ccoper  declared. 


Oliver  Denton,  the  pianist,  gave  his  second  recital 
this  season  at  Aeolian  Hall  on  Friday  afternoon  under 
the  management  of  Loudon  Charlton.  He  began  with 
Beethoven's  scnata  in  F  major,  opus  10,  No.  2,  which  is 
seldom  heard.  Mr.  Denton  played  it  charmingly.  Men- 
delssohn contributed  to  the  program  three  songs  with- 
out words  and  the  Scherzo  a  Capriccio  in  F  sharp  niimr. 
Schumann's  Etudes  Symphoniques  was  next  on  the  list. 
The  other  composers  represented  were  Ernest  Hutche- 
son,  Scriabine  and  Albeniz. 


"Paoletta,"  a  romantic  opera  by  Pietro  Floridia,  was 
performed  at  the  Capitol  yesterday,  an  excellent  cast 
assisting  the  theatre's  big  chorus,  orchestra,  organ  and 
stage  band. 


Mildred  "Wellerson,  9  years  old,  playing  a  full-size 
'cello,  appeared  last  Monday  evening  in  Aeolian  Hall. 
The  little  girl  is  one  of  twin  sisters,  both  talented.  She 
was  accompanied  at  the  piano  by  her  father.  Max  Wel- 
lerson. Her  mother  is  a  sistei  of  the  violinist,  Ilya 
Schkolnik. 


Marjorie  Squires,  contralto,  sang  an  air  from  one  of 
Donizetti's  operas,  addressed  to  the  "Adored  Land  of 
My  Fathers."  It  was  among  the  most  successful  num- 
bers in  Frederic  Warren's  third  "ballad  concert"  at 
Aeolian  Hall  last  Monday  afternoon.  Graham  Mc- 
Namee,  baritone,  gave  airs  of  Salvator  Ross  and  Caris- 
simi,  while  Mr.  and  Mrs.  Warren  were  heard  with  trio 
accompaniment,  played  by  Messrs.  Dlttler,  Asenmacker 
and  Erb,  in  arrangements  by  Beethoven  of  Scotch 
melodies.  Gavin  Dhu  High. 


The  piano  industry  at  large  will  be  interested  in  the 
progressive  spirit  in  wliich  the  Baldwin  Piano  Com- 
pany views  the  future  of  the  industry;  not  in  profound 
dissertations,  but  in  highly  illuminative  actions. 

During  the  last  years  the  Baldwin  Piano  Company 
has  strained  every  nerve  in  order  to  meet  the  demand 
of  its  dealers  and  customers  for  pianos  and  player- 
pianos.  Increasing  fl  or  space  available  for  manufac- 
turing purpses,  by  every  means  known  to  modern,  effi- 
cient management,  bui!d  ng  factory  additi  ms,  acquirin'? 
a  new  factory  of  large  dimensions— all  this  seemed  only 
to  give  more  impetus  to  tlie  demand  for  more  goods. 

Especially  large  and  pressing  became  the  demand  for 
Baldwin  Pianos,  and  more  particularly  of  Baldwin  Grand 
Pianos. 

For  many  years  the  Baldwin  Piano  factory  on  Gil- 
bert Avenue,  opposite  Eden  Park  Entrance,  Cincinnati, 
was  one  of  the  architectural  and  industrial  wonders  of 


The  exterior  design  is  an  adaptation  of  the  early  Ital- 
ian Renaissance  period,  applied  to  suit  modern  condi- 
tions of  liKhlinp,  etc..  and  to  conform  somewhat  with 
the  present  building,  and  to  preserve  the  harmonious 
beauty  of  the  entire  group  of  factories.  The  building 
will  be  faced  entirely  with  brick,  stone  and  terra  cotU 
trimmings.  From  the  upper  cornice  the  roof  will  slope 
about  twelve  to  fifteen  feet  and  will  be  covered  with 
red  tile  in  keeping  with  the  design  and  recalling  present 
r.ofs.  The  roof  proper  will  be  arranged  and  designed 
with  a  roof  garden  for  recreation  purposes. 

The  building  will  be  370  feet  long  by  84  feet  wide, 
seven  stories  and  basements  high.  In  the  center  on  the 
Gilbert  Avenue  side  will  be  a  tower  40  feet  square,  and 
extending  175  feet  above  the  sidewalk.  This  tower  will 
contain  the  elevators  and  stairs,  and  the  upper  part 
above  the  roof  will  house  the  elevator  machinery,  tanks 
for  water  supply  and  tanks  for  sprinkler  system. 


the  Queen  City  of  the  West.  There  was  nothing  quite 
so  up-to-date  and  well  appointed  anywhere  in  the  piano 
industry.  Large  as  it  is,  it  covers  but  a  part  of  the  very 
valuable  ground  upon  which  it  stands.  That  was  the 
deciding  factcr.  This  beautiful  factory  comes  down, 
and  in  its  stead  a  new  edifice  will  arise,  covering  all 
available  space  and  meeting  all  of  today's  ideals  of 
architectural  beauty  and  most  efficient  manufacturing 
facilities. 

About  four  months  ago  the  firm  of  Lockwood,  Greene 
&  Co.,  engineers,  was  commissioned  to  make  a  survey 
of  the  various  properties  of  the  Company,  and  their  final 
decision  and  recommendation  was  that  instead  of  am- 
plifying their  outside  properties,  that  the  Gilbert  Ave- 
nue site  in  Cincinnati  should  be  developed  to  its  high- 
est extent  and  efficiency. 

The  contemplated  structure  is,  of  course,  first  of  all, 
a  modem  factory,  so  arranged  and  equipped  as  to  fa- 
cilitate all  processes  enteri.ag  into  the  making  of  pianos, 
to  eliminate  all  lost  motion  in  the  handling  of  all  ma- 
terials and  products  in  process  uf  construction.  These 
great  engineering  problems  have  been  solved  to  a  nicety 
and  at  the  same  time  the  welfare  of  the  workers,  their 
health  and  convenience  has  been  well  taken  care  of. 


On  the  Gilbert  Avenue  side  of  the  tower  a  large  clock, 
about  12  to  14  feet  in  diameter,  will  be  installed,  about 
140  feet  above  the  sidewalk.  Above  the  clock  will  be 
balconies,  giving  an  extensive  view  over  Eden  Park 
and  the  city. 

The  total  floor  space  covered  by  the  new  structure 
will  be  about  235  square  feet,  of  which  190,000  feet  (the 
equivalent  of  four  acres)  given  over  to  the  manufacture 
of  Baldwin  Pianos — Grands,  Uprights  and  Manualos — 
will  be  the  net  gain  available  for  expanded  manufac- 
turing operations. 

Although  about  40,000  square  feet  of  present  manu- 
facturing space  will  be  turn  down  by  this  improvement, 
yet  there  will  be  absolutely  no  interruption  to  output  of 
the  present  manufacturing  group,  for  the  method  of  con- 
struction will  be  such  that  sufficient  floor  space  will  be 
finished  and  occupied  in  the  new  part  before  any  of  the 
old  buildings  are  wrecked. 

The  plans  have  been  developed  by  Lockwood.  Greene 
&  Co.,  architects  and  engineers,  Chicago,  who  will  also 
supervise  the  construction.  The  contract  has  been 
awarded  to  the  Ferro-Concrete  Construction  Company, 
Cincinnati,  amounting  to  approximately  |1, 000,000. 


Charles  Dillingham's  latest  musical  comedy  produc- 
tion, "The  New  Dictator,"  had  its  first  presentation  at 
the  National  Theatre  last  Monday  night  in  Washington, 
D.  C.  A  large  and  representative  audience  welcomed  it 
with  enthusiastic  approval.  From  he  original  of  Rich- 
ard Harding  Davis,  the  libretto  is  by  Frank  Craven,  and 
the  music  by  Silvio  Hein.  Mr.  Craven,  in  the  leading 
role,  lieads  a  large  company,  in  which  are  Gladys  Cald- 
well, lately  prominent  in  the  Gilbert  and  Sullivan  re- 
vivals in  the  Park  Theatre,  New  York;  Flora  Cabelle, 
Marion  Sunshine,  William  Burress,  Jed  Prouty,  John 
Parks,  Ru.'-sell  Mack,  John  Henricks  and  George  E. 
Mack.  "The  New  Dictator"  will  be  seen  here  soon.  It 
will  make  two  cf  Mr.  Hein's  scores  heard  on  Broadway 
at  once. 


he  considered  the  applause  was  meant  for  the  conductor 
and  not   for  himself. 


Some  Interesting  pieces  were  played  by  the  Barrere 
Ensemble  of  wind  instruments  Friday  afternoon  at 
Aeolian  Hall.  The  first  was  a  sextet  in  E  flat.  Op.  71, 
by  Beethoven,  probably  heard  for  the  first  time  in  New 
York.  The  second  was  a  prelude  e  fughetta,  by  Gabriel 
Pieme,  and  the  third  was  a  seventeentli  century  suite 
for  two  flutes  by  Pierre  Bucquet.  The  suite  in  three 
parts,  "The  Monkeys,"  'The  Plaintiff"  and  "The  Foolish 
Maiden,"  was  played  with  elegance  by  Mr.  Barrere  and 
Mr.  Possp'l.  Another  novelty  was  "Naive  Landscar«s," 
by  John  Beach.  The  performance  was  chiefly  interest- 
ing to  musicians. 


The  Boston  Symphony  Orchestra,  which  was  almost 
disrupted  by  a  strike  of  thirty-flve  players  at  its  regular 
concert  the  previous  Saturday  night,  held  a  rehearsal 
last  Monday  with  full  ranks.  The  strike  was  abandoned 
at  the  request  of  Frederic  Fradkin,  the  former  concert 
master  whose  discharge  for  publicly  snubbing  Conduc- 
trr  Monteux  was  resented  by  the  players.  The  striking 
players  were  allowed  to  join  in  the  rehearsal,  although 
President  Frederick  P.  Cabot  of  the  orchestra  had  sent 
to  each  a  letter  saying  they  were  excused  from  attend- 
ance. Fradkin  was  discharged  ostensibly  because  he 
did  not  rise  at  the  concert  when  Pierre  Monteux,  con- 
ductor, motioned  to  the  orchestra  to  stand  in  acknowl- 
edgement of  applause  after  the  playing  of  a  symphony. 
In  explaining  his  failure  to  rise,  Mr.  Fradkin  said  that 


Efram  Zimballst,  violinist  and  composer,  and  Joseph 
Herbert,  author,  have  placed  a  new  operetta  with  Joe 
Weber,  for  early  production.  It  is  based  on  the  French 
farce,  Les  Surprises  de  Divorces,  by  Alexander  Bison 
and  Anthony  Mars.  Oh,  Mamma,  and  Cupid  and  Cupid- 
ity are  being  considered  for  the  title  to  the  piece. 
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EASTER  PROGRAM  AT  PALACE 


ORPHEUM 


The  "Inflammatus"  from  "Stabat 
Mater"  by  Rossini,  will  be  the  feature  of 
the  Easter  Sunday  evening  concert  at 
the  Palace  Palm  Court.  Jesse  L.  Staf- 
ford, the  well  known  trombonist  will  play 
tills  selection  as  a  solo  number.  The 
Easter  jirogram,  arranged  by  musical 
director  Charles  Seiger  of  the  Palace  or- 
chestra, will  be  as  follows:  March,  Cali- 
fornia (Poppies)  Regiment  (A.  Heine- 
mann);  Waltz,  Blue  Danube  (Strauss); 
Master  Melodies  from  Famous  Comic 
Operas  (arr.  by  Roberts);  (a)  Mazurka, 
La  Boulognaise  (Matt),  (b)  La  Golon- 
drina  (Serradell);  Overture,  II  Guarany 
(Gomez);  Selection,  Aida  (Verdi); 
Largo  (Handel);  (a)  Poupee  Valsante 
(Poldini),  (b)  Tango  D'Oro  (Seiger); 
Trombone  Solo:  "Inflammatus"  from 
"Stabat  Mater"  (Rossini),  Jesse  L. 
Stafford. 


NORA  BAYES  AT  THE  CURRAN 

"Ladies  First,"  a  musical  play  with 
Nora  Bayes,  the  popular  comedienne  as 
its  star  and  owner,  begins  a  two  week's 
engagement  at  the  Curran  Theatre  next 
Monday    night,    April    5th.      Miss    Bayes' 
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play  comes  heralded  as  a  New  York  and 
Chicago  success  with  a  six  months'  run 
to  prove  it  in  New  York  and  three 
months  in  Chicago.  This  musical  offer- 
ing was  remade  from  a  successful  farce 
of  other  days  and  Harry  B.  Smith,  the 
well  known  librettist,  is  responsible  for 
the  book  and  lyrics.  A  number  of  per- 
sons have  had  a  hand  in  fashioning  the 
music  to  it,  including  Miss  Bayes,  who 
has  interpolated  her  own  songs,  all  of 
which  are  said  to  be  new. 

Miss  Bayes  has  been  clever  enough  to 
retain  the  company  that  appeared  with 
her  in  New  York  and  helped  carry  the 
play  to  success.  Al.  Roberts,  her  princi- 
pal comedian,  and  Florence  Morrison, 
are  the  featured  players.  Some  of  the 
other  players  are  Arthur  Gordoni,  Har- 
rison Green,  Arthur  Hull,  Arthur  Brun- 
ner  and  Alma  Fowler,  along  with  a  host 
of  pretty  girls. 


The  Orpheum  bill  for  next  week  will 
be  remarkable  for  its  merit,  novelty  and 
variety  and  will  be  chiefly  composed  of 
headline  acts  of  distinction.  John  B. 
Hymer,  who  is  a  superfine  delineator  of 
negro  characters  will  present  the  latest 
of  his  Tom  Walker  series  entitled  "The 
Devil  and  Tom  Walker,"  the  success  of 
which  is  now  vaudeville  history.  Both 
press  and  public  have  been  unstinted  in 
their  praise  of  the  sketch  and  of  Mr. 
Hymer,  not  only  for  his  performance  in 
it,  which  is  without  a  flaw,  but  for  his 
keen  knowledge  and  foresight  in  realiz- 
ing that  a  playlet  having  in  its  fore- 
ground a  scene  in  an  electric  chamber 
could  be  made  so  screamingly  funny. 

Mile.  Nitta-Jo,  one  of  France's  most 
popular  character  singers,  will  make  her 
first  appearance  in  this  city.  In  New 
York  and  the  principal  cities  of  the  East 
she  created  a  positive  furore  and  was  ac- 
claimed the  greatest  artiste  that  Europe 
had  sent  us  in  years.  She  impersonates 
"La  Gigellette  Parisienne,"  which  is  a 
feminine  Apache,  and  her  characteriza- 
tion is  graphic  and  intensely  interesting. 
Mile.  Nitta-Jo  is  the  possessor  of  an  un- 
usually beautiful  and  melodious  voice, 
which  she  uses  to  the  best  advantage.  In 
brief  she  is  an  artist  to  her  finger  tips. 

Herbert  Ashley,  six  feet  tall,  is  a  droll 
of  the  first  water  who  immediately  firmly 
establishes  himself  in  popular  favor.  He 
is  assisted  by  Ray  Dietrich  and  they  call 
their  specialty  "An  Unusual  Conversa- 
tion." The  Choy  Ling  Hee  Troupe  con- 
sists of  six  Oriental  Wonder  Workers. 
As  magicians  they  are  foremost  in  their 
line  and  their  native  costumes  are  pic- 
turesque and  gorgeous.  On  a  thread  of 
steel  The  Billy  Lament  Trio  accomplish 
stunts  that  previously  have  been  consid- 
ered impossible.  The  Trio  consists  of 
two  women  and  a  man.  They  are  justly 
entitled  to  be  known  as  wire  walking 
wonders. 

Sam  Berk  and  Juanita  Swan  will  pre- 
sent their  own  terpsichorean  creation, 
which  is  a  varied  volume  of  voguish 
dances  affording  Mr.  Berk  and  his  pretty 
and  graceful  partner  every  oportunity  for 
the  display  of  their  talent  and  versatility. 

Charles  O'Donnell  and  Ethel  Blair  will 
appear  in  their  skit  "The  Piano  Tuner," 
which  always  compels  the  heartiest  of 
laughter.  Of  course  the  character  of  the 
piano  tuner  is  exaggerated  but  the  cari- 
cature is  sure  to  recall  to  the  audience 
many  actual  incidents  which,  though 
funny  now  were  very  provoking  at  the 
time  of  their  occurrence.  The  only  hold- 
over in  this  remarkable  bill  will  be  "The 
Four  Marx  Brothers"  in  their  successful 
musical  comedy  "N'Everything." 


Mme.  Jeanne  Jomelli  is  booked  to  re- 
turn to  San  Francisco  from  Honolulu 
where  she  has  been  filling  engagements 
and  teaching  during  the  winter,  on  the 
Matsonia,  leaving  on  April  8th.  She  will 
open  a  studio  in  San  Francisco  upon  her 
return.  During  her  stay  in  Honolulu 
Mme.  Jomelli  enjoyed  a  series  of  artistic 
triumphs  which  we  shall  mention  in 
greater  detail  next  week. 

Mrs.  Rebecca  Holmes  Haight,  'cellist. 
Miss  Carrie  Jones,  pianist,  played  at 
Tuolumne,  Cal.,  on  Friday  evening, 
March  26th,  under  the  auspices  of  the 
University  Extension  Course.  Both  art- 
ists made  an  excellent  impression  and 
scored  a  decided  triumph.  On  Wednes- 
day, March  31st,  Miss  Haight  was  soloist 
at  the  Cecilia  Choral  Club  concert  in 
Stockton,  under  the  able  direction  of 
Percy  A.  R.  Dow.  She  delighted  her 
auditors  with  two  fine  groups  of  compo- 


sitions for  the  'cello.  On  Thursday  even- 
ing, April  18th,  Miss  Haight  will  appear 
on  the  program  of  the  Pacific  Musical 
Society  with  Mrs.  William  Poyner,  violin- 
i.st,  and  Mrs.  Suzanne  Pasmore  Brookes, 
pianist,  in  ensemble  numbers.  Miss 
Haight  will  play  with  Mrs.  Marie  Hughes 
Macquarrie,  harpist,  in  Fresno,  on  April 
15th,  under  the  auspices  of  the  Univer- 
sity Extension  Course.  During  the  last 
six  months  Miss  Haight  has  been  giving 
pleasure  at  the  Fairmont  Hotel  audi- 
ences by  playing  in  the  orchestra  and 
also  appearing  occasionally  as  soloist, 
under  the  direction  of  Rudy  Seiger.  Miss 
Haight  is  an  apt  pupil  of  Horace  Britt 
and  has  rapidly  forged  ahead  in  the  pro- 
fession since  entering  a  public  musical 
caree.'. 


Ellen  Page  Pressley,  soprano,  Len 
Barnes,  baritone,  and  Henrik  Gjerdrum, 
pianist,  gave  the  Halt  Hour  of  Music  at 
the  Greek  Theatre  of  the  University  of 
California  last  Sunday  afternoon,  March 
28th.  The  weather  was  ideal  and  there 
was  a  large  and  enthusiastic  audience  in 
attendance  which  was  free  to  bestow 
liberal  applause  and  recognition  upon  the 
excellent  artistic  efforts  of  the  concert 
givers.     The  three  artists  represent  the 


best  element  among  our  resident  musi- 
cians and  their  success  is  well  merited. 
The  program  presented  on  this  occasion 
was  as  follows:  Aria,  II  est  doux  il  est 
bon  (Herodiade)  (Massenet),  Ellen  Page 
Pressley;  Prelude  in  C  minor  (Chopin), 
Ecossaise  (Beethoven-Busoni),  Sword 
Dance  (Grieg),  Henrik  Gjerdrum;  Pre- 
lude from  A  Cvcle  of  Life  (Landon  Ron- 
ald), I'll  Sing  Thee  Songs  of  Araby 
(Clay),  Danny  Deever  (Walter  Dam- 
ro.sch),  Len  Barnes;  Consecration  (Man- 
ney),  Her  Rose  (Whitney  Coombs),  Ron- 
del of  Spring  (Frank  Bibb),  Ellen  Page 
Pressley. 

The  world-famous  dramatic  sensation, 
"A  Fool  There  Was,"  will  have  first 
Alcazar  presentation  Sunday,  April  11th. 
It  was  suggested  by  Kipling's  tremend- 
ous poem  about  the  vampire  who  was 
only  "a  rag  and  a  bone  and  a  hank  of 
hair."  Kipling  found  inspiration  in  Sir 
John  Millais'  graphic  painting.  One  of 
the  big  spectacular  effects  is  the  deck 
of  an  out-going  Atlantic  liner  crowded 
with  pas.sengers. 
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''Like  an  exquisite 
Human  Voice'' 


Whole  pages  of  expert,  enthusiastic  description  could  not  express  the 
wonderful  charm  of  "CHICKERING  TONE"  as  these  five  words 
by  the  great  "de  Pachmann." 

And  now,  after  nearly  one  hundred  years  of  pre-eminence  as  a 
piano,  there  has  been  incorporated  with  the  peerless  "Chickering" 
the  marvelous  "Ampico,"  which  bequeaths  to  every  owner  of  a 
"Chickering-Ampico"   the   art   of   the   world's   greatest  piano  virtuosi. 

Matchless  tone  color,  possessing  a  haunting  beauty  distinctly  its  own ; 
Richness  and  Power  worthy  of  the  masterpieces  of  a  "Wagner;" 
Sweetness  and  delicacy  reflective  of  the  charm  of  a  "Mozart"  as 
interpreted  by  Rubinstein,  Godowsky,  Ornstein,  L  e  v  i  t  s  k  i, 
Moiseiwitsch — all  these  are  incorporated  in  the  peerless  "Chickering- 
Ampico." 

t/n/i7  "SOU  have  tvilnessed  a  thorough  demonstration  of 
this  "reproducing"  piano,  you  cannot  realize  the  pleas- 
ure in  store  for  those  rvho  love  music  at  its  best. 

We  are  indeed  proud  to  represent  the  "Chickering" 
and  "Ampico"  in  San  Francisco  and  Oakland.  To 
demonstrate  it,  is  both  a  pleasure  and  a  privilege. 

Byron  Mauzy 

250  STOCKTON 

(On  Union  Square) 

In  Oakland  at  575  14th  Street 
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The  new  library  of  Solo- 
elle  music  roll*  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 
are: 

Eugen  d' Albert 
Adriano  Ariani 
Felix  Arndt 
Wilhehn  Bachaits 
Harold  Bauer 
Ted  Baxter 
Wm.  Berge 
Adolph  Borchard 
Howard  Brockway 
Richard  Bithlig 
Hans  Hajike 
Josef  H  of  maun 
Carrie  Jacobs-Bond 
Max  Kortlander 
Frank  La  Forge 
Harold  Liitter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mero 
Prudence   Neff 
Ferntccio  Bnsoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossip  Cabrilowitsch 
Rudolph  Cane 
Leopold  Codowsky 
Katherine  Coodson 
Edzvard  Crieg 
Oscar   Haase 
Mark  Hambourg 
Leo  Ornstein 
Lee  Robert: 
Xavicr  Schanvenka 
Cerniain  Schnitser 
Mine.  Sturkow-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete   Wcndling 
Otto   IVintcrnitz 

and  many  others 


Mario   Valle 

famous    baritone   and    one    of 
the  world's  greatest  Eicamillos 

writes  of  the 

SOLOELLE 

The  Tone -Coloring  Solo  Player  Piano 

''The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 

The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  £'LL£;  surpass  anything  that  has 
been  heard  in  a  player  piano— the  S  OhOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLOELLE  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Knabe   Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Francisco 
26  O'Farrell  St. 
(Telephone  5454) 

alto 

460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535    Fourteenth  St. 

Richmond 

321  Sixth  Street 
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PACIFIC  COAST  MUSICAL  REVIEW 


TETRAZZINI    AGAIN    ELECTRIFIES   NEW   YORK 


Riccardo     Martin,    the    American    Tenor,     Engaged    for 
Covent  Garden — Notable   Recital  of  John  Charles 
Thomas — New  Symphony  Orchestra  for  Bos- 
ton— Los  Angeles  Director  to  Go  East 


New  York,  March  21.  —  Massenet's  Manon,  recently 
given  at  the  Metropolitan  for  the  first  time  in  five  years, 
was  sung  for  the  second  time  Monday  evening  with 
Miss  Geraldine  Farrar  in  the  title  role.  The  perform- 
ance was  enjoyed  by  a  large  audience.  Mme.  Farrar, 
who  had  not  been  at  her  best  at  the  first  presentation 
of  the  work,  was  in  good  voice  this  time.  In  action  she 
imparted  charm  and  feeling  to  her  impersonation.  Her 
chief  associates  were  again  Charles  Hackett  as  the 
Chevalier  des  Grieux,  Mr.  Rothier  as  the  elder  Des 
Grieux  and  Mr.  de  Luca  as  the  Lescaut.  Among  the 
other  roles  Miss  Frances  Ingram  replaced  Miss  Cecil 
Arden  as  Rosette.     Mr.  Wolff  conducted. 


Tschaikovsky's  "Eugene  Onyegin"  will  be  presented 
in  its  operatic  form  for  the  first  time  in  this  country 
next  Wednesday  evening  at  the  Metropolitan.  Mr.  Gatti- 
Casazza's  cast  will  include,  as  Tatiana,  Claudia  Muzio; 
Olga.  Frances  Ingram;  Larina,  Flora  Perini;  Filipievna, 
Kathleen  Howard;  Onyegin,  Giuseppe  de  Luca;  Lenski, 
Giovanni  Martinelli;  Prince  Gremine,  Adamo  Didur; 
Triquet,  Angelo  Bada;  Zaretski,  Millo  Picco;  a  Captain, 
Louis  d'Aneelo.  The  Russian  composer's  music,  fa- 
miliar to  many  in  concert  hitherto,  will  be  conducted 
by  Bodanzky.  The  stage  director  is  Ordynski  and  the 
pictures  are  by  Joseph  Urban. 


MJIK.    I,EO\ORE    GORDON   FOY 

The   I'rinia  Uonnn   Souriiiio  AVho  After  ArtLxtiv  TrluniphK 

In   the   KnHt   niiil   Kiirope   AVill   Give  n    Coueert   at 

Hotel    Clureinoiit    Xcxt    We«Iiie»«lnj- 

Mme.  Luisa  Tetrazzini,  who  has  been  to  the  Pacific 
Coast  since  her  appearance  here  at  the  Hippodrome  last 
November,  gave  another  recital  last  Sunday  afternoon 
under  the  management  of  Jules  Daiber,  which  com- 
pletely filled  that  immense  auditorium  and  thrilled  a 
multitude  of  admirers.  She  was  assisted  by  Clarence 
Whitehill,  the  Metropolitan  Opera  House  baritone,  and 
by  Pietro  Cimaro  at  the  piano.  The  great  coloratura 
soprano's  voice  may  not  have  been  at  its  best  owing  to 
the  diva's  recent  illness  but  her  pyrotechnics  electrified 
the  audience  as  of  yore.  Her  numbers  comprised  Bel 
raggio  from  Semiramide,  a  Grande  Valse  by  Venzano 
and  the  Mignon  polonaise.  In  graciously  responding 
to  encores  Mme.  Tetrazzini  sang  a  number  of  popular 
songs.  Mr.  Whitehill  sang  a  group  of  songs  and  the 
Credo  from  Verdi's  Otello. 


John  Charles  Thomas,  leading  baritone  of  Fritz  Kreis- 
ler's  light  opera,  "Apple  Blossoms,"  which,  under  the 
management  of  Charles  Dillingham,  has  been  having  a 
long  run  at  the  Globe  Theatre,  blossomed  out  on  Friday 
afternoon  as  a  serious  singer  by  giving  a  recital  in  Aeol- 
ian Hall.  It  was  announced  as  his  only  recital  of  the 
season.  The  house  was  crowded,  many,  especially  his 
professional  friends  from  both  grand  and  light  opera, 
found  Koats  on  the  stage.  Mr.  Thomas  sang  the  Pag- 
liacci  Prologue  and  the  Vision  Fugitive  from  Massenet's 
Herodiade,  also  Mendelssohn's  "It  is  Enough,"  and  a 
Mana  Zucca's  group  of  children's  songs  which  pleased 
greatly.  His  piano  accompaniments  were  finely  played 
by  Romalne  Simmons  or  by  William  Janaushek  at  the 
organ.  Critics  of  the  daily  newspapers  were  somewhat 
divided  in  their  form  of  praise.  It  was  a  novel  thing 
for  a  light  opora  singer  to  essay  a  recital  although  wo 
have  had  recent  examples  of  such  former  vaudeville 
singers  as  Orville  Harrold  and  Rosa  Ponselle  graduat- 
ing into  Metropolitan  Opera  House  tenor  and  soprano. 
The  simple  fact  is  that  Mr.  Thomas  has  a  splendid  tenor 


robuslo  voice  which  he  is  using  as  a  light  baritone  much 
in  the  same  way  that  the  greatest  of  all  tenors,  Jean  de 
Reszke  did  for  several  years  until  proper  teaching  en- 
abled him  to  acquire  the  "divine  afflatus"  and  become 
the  incomparable.  Whether  Mr.  Thomas  will  think  it 
worth  while  to  prolong  his  search  for  perfection  or  con- 
tent himself  and  his  host  of  admirers  by  continuing  to 
shine  as  a  star  in  light  opera  remains  to  be  seen.  He 
has  all  of  the  natural  physical  qualifications  and  neces- 
sary musical  intelligence. 


Miss  Augusta  Cottlow,  the  pianist,  gave  her  second 
recital  at  Aeolian  Hall  on  Friday  night  under  the  man- 
agement of  Loudon  Charlton.  Her  program  included 
Brahms'  variations  and  fugue  on  a  theme  by  Handel, 
opus.  24,  a  group  of  pieces  by  Chopin,  including  the  A 
flat  ballade;  several  selections  from  MacDowell  and 
Liszt's  E  major  polonaise,  with  a  final  cadenza  by 
Busoni.  Miss  Cottlow  showed,  as  upon  former  occa- 
sions, that  she  has  an  ample  equipment  of  technique  and 
understanding  of  the  piano.  In  some  of  her  variations 
she  seems  purposely  erratic  but  when  tradition  is  re- 
quisite she  can  become  as  conventional  as  necessary. 


Waltr  Henry  Rothwell,  leader  of  the  Los  Angeles 
Philharmonic  Orchestra,  has  been  engaged  to  conduct 
the  New  Symphony  Orchestra  at  next  summer's  con- 
certs in  the  Lewisohn  Stadium  of  the  New  York  City 
College.  Mr.  Bodanzky  will  act  in  an  advisory  capa- 
city. Seventy  concerts  between  the  middle  of  June  and 
September,  with  the  orchestra  augmented  to  110,  are 
planned. 


The  first  American  star  engaged  for  the  reopening  of 
the  Royal  Opera  at  Covent  Garden,  London,  is  Riccardo 
Martin,  tenor,  who  formerly  was  with  the  Metropolitan 
Opera  Company.  The  engagement  was  closed  by  cable, 
according  to  an  auuouncement  made  here  last  week. 

Covent  Garden,  which  closed  at  the  beginning  of  the 
war,  will  reopen  early  in  May.  Mr.  Martin  will  sail  for 
England  about  the  first  of  next  month.  Why  Riccardo 
Martin  ever  left  the  Metropolitan  and  why  he  did  not 
remain  with  the  Chicago  Opera  Company  has  always 
been  a  mystery  to  me.  I  have  never  heard  him  in  bad 
voice  and  I  know  of  no  tenor  since  De  Reszke,  who  sings 
with  the  same  certainty  of  pitch  and  power  that  is  at- 
tained only  by  those  who  know  exactly  what  they  are 
doing  and  can  do  it  every  time  exactly  alike. 


Catalonian  citizens  of  New  York  gathered  in  large 
numbers  at  the  Belmont  Theatre  last  Sunday  afternoon 
at  an  inauguaral  festival  of  the  National  Catalonian 
Centre  of  this  city.  There  were  Catalonian  songs  by  the 
chorus  of  the  Schola  Cantorum,  violin  solos  by  Mr. 
Cugat,  and  piano  solos  by  Paquita  Madriguerra.  Mr. 
Kurt  Schindler,  cnductor  of  the  Schola  Cantorum,  who 
has  brought  out  many  catalonian  sings  in  this  country, 
was  presented  with  a  baton  in  recognition  of  his  work 
in  this  direction  and  was  made  an  honorary  member. 


David  Mayer,  wealthy  Chicago  real  estate  man,  who 
paid  for  Mary  Garden's  musical  education,  died  at  St. 
Augustine,  Florida,  according  to  word  received  here  last 
week.  Mr.  and  Mrs.  Mayer  took  Miss  Garden,  then  a 
young  Chicago  singer,  into  their  home  twenty  years  ago 
and  began  her  musical  education.  Later  Mrs.  Mayer 
and  Miss  Garden  spent  several  years  in  Paris.  In  1919, 
after  the  alleged  slight  to  Mrs.  Mayer  by  Miss  Garden  in 
New  York,  Mrs.  Mayer  demanded  and  received  $20,000 
spent  on  Miss  Garden's  education.  The  two  women 
waged  a  heated  newspaper  controversy  at  the  time.  Mr. 
Mayer  was  born  in  Germany  sixty-nine  years  ago. 


In  recognition  of  the  manner  in  which  Max  Hirsch 
managed  the  American  transcontinental  tours  of  the 
French  Army  Band  and  the  Paris  Symphony  Orchestra, 
the  French  Government,  through  the  French  High  Com- 
misioner,  conferred  upon  him  the  Order  Oflicer  d'lnu- 
struction  Publique  and  Officier  de  I'Academie  Francaise. 
He  is  at  present  managing  the  French  company  appear- 
ing in  Montreal  after  a  season  at  the  Theatre  Parisien 
here. 


Frederic  Fradkin,  the  deposed  concert  master  of  the 
Boston  Symphony  Orchestra,  announced  last  week  at  a 
meeting  of  thirty-three  former  members  of  the  organiza- 
tion that  a  fund  of  $100,000  has  been  offered  by  four 
wealthy  society  women  tor  the  purpose  of  starting  a 
new  symphony  orchestra  there.  It  is  predicted  that 
when  the  contracts  of  other  members  of  the  Boston 
Symphony  Orchestra  expire  at  the  close  of  the  present 
season  they  will  sign  up  with  the  new  aggregation, 
which  will  by  that  time  be  fully  organized  and  in  a  posi- 
tion to  arrange  for  acquiring  its  personnel  for  next 
season.  Gavin  Dhu  High. 


BARBEREUX  SYSTEM 


Madame  M.  Barbereux  Parry,  who  originated  and  de- 
veloped the  "new  thought"  of  voice  production,  left 
Chicago  March  23  for  her  semiannual  Eastern  tour, 
where  she  will  visit  the  New  York  Studios  of  her  Sys- 
tem, 825  Carnegie  Hall;  also  the  branch  studios  in 
Lakewood,  N.  J.,  Providence,  R.  I.,  Norwalk,  Conn.,  and 
will  give  addresses  explanatory  of  her  System  in  Pitts- 
burgh, Philadelphia,  Lakewood,  Providence,  Boston  and 
Syracuse;  also  in  New  York  and  vicinity. 

Madame  Parry  will  also  address  the  patrons  and 
teachers  of  the  Friends'  Seminary,  Stuyvesant  Square, 
which  is  one  of  the  oldest  private  schools  in  New  York 
City.  The  Barbereux  System  is  unique  in  this  particu- 
lar, that  its  development  is  adaptable  to  the  child  voice 
throughout  all  ages,  as  well  as  the  adult  voice,  and  it 
is  interesting  to  note  that  it  has  been  adopted  and  is 
being  taught  with  great  success  throughout  all  grades 
of  this  school,  by  Miss  Aima  Theresa  Briggs,  who  is  one 
of  the  teachers  In  charge  of  the  .New  York  Studios  of 
the  Barbereux  System. 


ing  Miss  Lillian  Johnston  and  Miss  Ellen  Hill,  students 
of  the  Barbereux  System,  is  touring  the  Eastern  States 
under  the  management  of  the  Coil-Auber  Bureau  of 
Philadelphia. 

*  *         * 

Miss  Eddie  Lee  Collins  Is  planning  to  spend  the  sum- 
mer at  the  Central  Studios  in  Chicago,  at  the  end  of  her 
second  season  of  successful  teaching  of  this  System  as 
the  head  of  the  Vocal  Department  of  the  Lander  Col- 
lege, Greenwood,  S.  C. 

*  *         * 

Miss  Helen  Unzlcker,  soprano  and  associate  teacher, 
gave  a  recital  on  Thursday  evening,  March  11th,  in  the 
Chicago  Studios.  Her  program  consisted  of  songs  and 
readings  which  were  well  received. 

*  *        * 

Miss  Newa  Weber,  associate  teacher,  on  Thursday 
evening,  March  18th,  at  the  Central  Studios,  gave  a 
program  of  song  and  interpretative  dances,  imperson- 
ating the  Indian,  French  and  Italian  characters.  Also, 
three  weeks  prior  to  that  date,  one  of  song  and  read- 
ings, which  were  most  interesting. 

"  On  Friday  evening,  March  19th,  in  the  recital  hall  of 
the  Bureau  of  Fine  Arts,  a  joint  recital  was  rendered  by 
Mrs.  Clara  Lyons,  coloratura  soprano,  and  James  P. 
Wall,  tenor,  to  an  appreciative  audience.  The  program 
consisted  mostly  of  songs  and  arias  from  the  operas, 
which  were  greatly  enjoyed. 


AI.ICK    GE.XTLK 

Tbe    DlstiuKuixlied    3Iezzo    Sopmno    Soloixt    \Vho    Will    lie 

11    Star    Feature    at    the    Fe.stlval    Coneert    in    the 

Greek  Theatre  on    Saturday  Afternoon. 

April    10th 

On  April  17th,  Madame  Parry  will  appear  before  the 
Women's  Club  of  Rock  Island,  111.,  with  an  address  on 
the  subject  of  "The  Child  Voice — Its  Analysis  and  Pres- 
ervation." 

Miss  Katherine  Rozier  of  St.  Louis,  and  Miss  Alicia 
Healy  of  Wichita,  will  return  for  study  at  the  Central 
Studios  in  early  April. 

Willard  F.  Titus,  tenor,  is  nearing  the  close  of  his 
second  season  as  leading  tenor  at  the  National  Theatre, 
Detroit. 

»         »         * 

Mrs.  Etta  Husing,  associate  teacher,  with  studio  at 
Rock  Island,  111.,  will  give  a  series  of  recitals  with  her 
students  in  the  early  spring. 

*         *         * 

The  regular  Monday  evening  meeting  of  the  students 
and  teachers  at  the  Central  Studios  will  be  resumed 
upon  the  return  of  Madame  Parry  from  her  Eastern 
tour. 


MME.  LEONORE  GORDON  FOY  IN  CONCERT 


A  concert  announcement  of  unusual  interest,  espe- 
cially to  Eastbay  music  lovers,  is  that  of  Mme.  Leonore 
Gordon  Foy,  who  will  give  a  song  recital  in  the  Hotel 
Claremont  on  Wednesday  evening,  April  7.  at  eight 
thirty  o'clock.  Mme.  Foy  has  appeared  at  the  Opera 
Comique  in  Paris  and  the  Manhattan  Opera  House,  New 
York,  in  the  roles  ot  Elsa  in  "Lohengrin,"  La  Tosca  in 
"La  Tosca,"  Salome  in  "Herodiade,"  "Samson  and  De- 
lilah," "Carmen,"  "La  Bdheme,"  "Madame  Butterfly," 
"Cavalleria  Rusticana,"  and  in  many  other  classical 
roles.  While  sojourning  at  the  Berkeley  hostelry  Mme. 
Foy  has  been  induced  by  her  many  friends  to  give  a 
recital  where  they  and  the  musical  public  may  have  an 
opiMjrtunity  to  hear  a  delightful  program  composed  of 
English,  a  French  and  a  miscellaneous  group,  as  well 
as  the  .\ir  de  Salome  from  Massenet's  Herodiade.  Fred- 
erick Maurer,  composer-pianist,  is  represented  on  the 
program  for  which  he  accompanies  Mme.  Foy.  Miss  Z. 
W.  Potter  of  Oakland  has  the  business  direction  ot  this 
concert.  Tickets  may  be  obtained  at  Sherman,  Clay  & 
Co.'s,  Oakland:  Tupper  &  Reed's.  Berkeley,  and  at  the 
Hotel  Claremont. 
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A  Free  Invitation! 

Is  extended  to  serious  piano  teachers  and  students  to  attend  one  of 
the  Summer  Normals  in  the  following  groups: 

GROUP  I. 

1  Geo.  H.  Leiehton  ") 

Cincinnati  Conservatory,   Cincinnati.   Ohio  ]  Mrs.   Ed?ar   Stillman   Kelley      Wune  28  to  July  16 

(  Mrs.   B.   K.   Evans  ) 

Dallas,  Texas E.   R.   Kroeger  June  14  to  July  2 

Drake  University,  Des  Moines,  Iowa E.  L.  McFadden  June  14  to  July  10 

Minneapolis,  Minnesota  [cuL'Si^le  }  ^"'^  '  ^°  ^"^^  '' 

Philadelphia,  Pennsylvania {Mrf^TSton  I  ^"^^  ^  *°  ^"^^  '' 

Pittsburgh,  Pennsylvania LeRoy   B.   Campbell  August  9  to  August  27 

GROUP  II. 

Cornell  University,  Ithaca,  New  York j^-^f  "^  ^^"^^'^  Johnstone  }  3  ^^  ^^^^^^  ^3 

/Robert  Braun  ) 

^    ^  (Alexander  Henneman  l  t„„^  9fi  tn  Aii(Tn<;t  S 

Catholic  University,  Washington,  D.  C j  Gertrude  Henneman  S  J""'  ''  '°  ^"^"'*  ' 

Ithaca  Conservatory,  Ithaca,  New  York \t^'^f^^  ^?"  jj^'y  ^  to  August  14 

■'  (R.  Mae  Holmes  J 

Wisconsin  Conservatory,  Milwaukee,  Wisconsin Frank   Olin  Thompson  June  28  to  July  31 

Group  I  is  open  to  all  serious  piano  teachers  and  students  whether  enrolled  with  the  Society  or 
not.    The  instruction  and  use  of  the  necessary  text  material  is  absolutely  free. 
Group  II  is  open  to  those  who  have  passed  the  Elementary  and  Intermediate  grades  of  the  Pro- 
gressive Series  with  the  examining  board  of  the  Society.    Those  eligible  for  this  group  are  also 
eligible  for  Group  I. 

The   Scope   of   Instruction   in   Each   Group   Will   Be   Identical 

The  instruction  will  cover  Pedagogy  and  its  application  to  Piano-Playing— 
Primary  and  Composite  Song-Form— Ear  Training— Interpretation — Har- 
mony—PedaUng,  and  a  number  of  other  subjects  taught  in  the  Elementary 
and  Intermediate  grades  of  the  Progressive  Series  of  Piano  Lessons. 

To  those  who  are  not  enrolled  with  the  Society,  we  extend  this  invitation  because  we  want  you 
to  see  for  yourself  how  effectively  you  can  use  the  Progressive  Series  to  increase  the  efficiency 
of  your  teaching. 

Ally  yourself  with  the  greatest  national  movement 
in   Musical   Education   of  today 

Cla«s  must  necessarily  be  limited  to  the  number  that  can  be  taught  efficiently.  Applications 
will  be  filed  in  the  order  that  they  are  received,  and  classes  will  be  closed  when  filled. 

In  applying  make  first  and  second  choice 
Mail  your  application  AT   ONCE 

For  registration  in  the  Philadelphia  or  Pittsburgh  Normals,  direct  the  card  to  P.  D.  Cone  632 
Witherspoon  Building,  Philadelphia,  Pa.    For  registration  in  any  of  the  other  Normals,  address 

Educational  Department 

ART  PUBLICATION  SOCIETY 

St.  Louis,  Missouri 
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Available  for  Engagements- 


Address:     2208  C  Street,  San  Diego,  California 


Gossip  About  Musical  People 


Arthur  Nikisch  will  celebrate  his  twenty-flftli  anni- 
versai-y  as  conductor  of  tlie  Berlin  Philharmonic  Or- 
chestra. All  sorts  of  honors  are  being  planned  by  the 
concert  subscribers  and  the  Wolff  Bureau,  and  mem- 
bers of  the  orchestra,  for  the  still  unsurpassed  master 
of  the  baton.  The  day  of  the  last  concert  for  the  sea- 
son will  be  the  day  of  the  celebration.  Nikisch  will 
conduct  the  program  as  on  his  first  appearance  as  suc- 
cessor to  Hans  von  Bulow.  Josef  Hofmann  was  then 
the  soloist,  but  this  time  his  place  will  be  talten  by 
Nikisch's  son,  Mitja,  who  made  a  brilliant  piano  debut 
last  year. 


Geraidine  Farrar  is  raising  a  fund  to  assist  Minnie 
Hauk,  and  it  is  hoped  that  Miss  Farrar  will  extend  her 
activities  to  help  Marianne  Brant,  who  is  now  living 
in  Vienna  and  is  penniless  and  starving.  Madame 
Brandt,  at  one  time  a  famous  opera  singer,  is  now 
seventy-seven  years  old,  and  her  lifetime  savings  were 
swept  away  by  the  war.  Tales  of  distress  continue  to 
come  from  musical  artists  living  in  Germany  and  Aus- 
tria. 


R.  E.  Johnston,  the  New  York  manager,  who  has  been 
seriously  ill,  is  now  well  on  the  road  to  recovery. 


Jean  Gerardy,  the  noted  'cellist,  will  make  his  eighth 
American  tour  next  season  under  the  management  of 
R.  E.  Johnston. 


John  McCormack  and  Mary  Garden,  gave  a  joint  re- 
cital at  the  Hippodrome  for  the  benefit  of  the  New  York 
Chapter  of  the  American  Legion  at  which  General 
Pershing  was  the  guest  of  honor.  A  total  of  $51,000 
was  paid  by  7,000  persons  to  hear  the  concert.  Mr.  Mc- 
Cormack was  presented  with  a  gold  medal  in  recogni- 
tion of  what  he  Iiad  done  for  the  American  Service. 
Both  Miss  Garden  and  Mr.  McCormack  were  rapturously 
acclaimed.  The  soloists  were  assisted  by  the  orchestra 
of  the  Chicago  Opera  Association. 


Mrs.  Margaret  Hughes,  the  popular  and  accomplished 
pianist,  whose  artistic  work  is  familiar  to  all  musical 
people  throughout  California,  is  gaining  rapid  recogni- 
tion in  the  East.  Not  only  has  she  many  artists  who 
constantly  coach  with  her,  but  her  engagements  are 
keeping  her  unusually  active  as  well.  One  of  Mrs. 
Hughes'  latest  appearances  was  in  New  Rochelle,  N.  Y., 
where  she  acted  as  accompanist  to  Mario  Laurenti,  the 
young  Italian  baritone  of  the  Metropolitan  Opera  Com- 
pany, and  she  received  many  fine  notices  for  her  splen- 
did work. 


Tetrazzini  and  TItta  Ruffo  may  be  guests  artists  at 
the  Metropolitan  next  January  and  February.  It  is  gen- 
erally understood  that  the  Chicago  Opera  Association 
holds  an  option  for  1921  on  the  services  of  the  baritone. 


The  Wolfsohn  Bureau  have  opened  a  branch  office  in 
England  for  tlie  purpose  of  giving  their  American  artists 
appearances  abroad.  Those  who  are  already  booked 
are:  Mabel  Garrison,  Alma  Gluck  and  her  husband, 
Efreni  Zimbalist,  Jascha  Heifetz,  Sophie  Braslau  and 
Reinald  Werrenrath. 


Alexander  Giazounofr",  Russian  composer  and  pianist, 
for  ten  years  director  of  what  was  formerly  the  Im- 
perial Conservatory  of  Music  at  Petrograd,  is  under  con- 
tract for  appearances  in  America  as  a  pianist  during  the 
entire  season  of  1920-1921.  He  will  be  under  the  direc- 
tion of  S.  Hurok. 


Walter  Henry  Rothwell,  conductor  of  the  Los  Angeles 
Philharmonic  Orchestra,  has  been  secured  to  direct  the 
New  Symphony  Orchestra  in  the  annual  Stadium  Con- 
certs this  coming  summer.  These  concerts,  under  the 
management  of  Sam  Macmillan,  will  take  place  from 
June  until  September. 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Derlln    and    Dresden.     Vocal    School, 
Snlte   n07.   Kohler  &  Chuiie    nnildlne 

■IIIMIAKMOIVIC    CONCERTS 
SAN    DIICGO.   CAI.. 
\«»W    IIOOIvl.VG     KOR    SECOND     SRASON 
.\d(1rcMH:    js:il   FlrMt    Street  Siiu    DIcko,   Cal. 

MARIAN   PREVOST 

Piani^  —Accompani^  — Coach 

Pant    two   NeiiMonH   In    Neiv    1'ork   ivltli    Illcliard    Ilntfeninu. 

Will     ncrept     limited     number     of     fiuitllii 

Studio    'iTZH    ICImwood    Avenue,    Ilerkeley 

I'hone    Ilerkeley    82»7 

San    Krnnelxeo   by   ii|i|>ointment.  Phone   Kearny   1120 


Bertha  Slocum 


IDA  G.  SCOTT 


SOPR.ANO 
Voice — Italian    and    French    Diction 

Auditions    by    appointment    only 
Idn    G.    Scott    Studio,   000   Kobler   &   C^ase    Building 


MARGERY  MORRISON 


PIANIST-ACCOMPANIST 
Operatic   Coach 


Phone:    Kearny    5454 


Harold  Bauer,  Pablo  Casals  and  Jacques  Thibaud  will 
tour  America  next  season  for  the  first  time  as  a  trio. 
They  will  be  available  during  the  months  of  February 
and  March.  1921. 


Mabel  Garrison,  the  Metropolitan  soprano,  will  sail 
for  Europe  May  10,  and  will  make  her  first  European 
appearance  at  a  recital  in  Queen's  Hall,  London,  on 
June  10th.  She  is  also  scheduled  for  an  appearance 
with  the  New  York  Symphony,  Walter  Damrosch,  con- 
ductor, in  London,  on  June  29th. 


Miss  Cecil  Cowles,  formerly  of  San  Francisco,  is  at 
present  in  New  York  City  and  very  busy  at  work  coach- 
ing with  Stojowski.  Miss  Cowles  expects  to  make  her 
New  York  debut  on  October  25th  of  this  year,  under  the 
management  of  Loudon  Charleton.  At  this  concert  Miss 
Cowles  will  feature  three  new  compositions  of  her  own, 
one  of  which  is  dedicated  to  Hugo  Mansfeldt.  After  an 
American  tour  Miss  Cowles  intends  going  abroad. 


Harold  F.  Reed,  an  unusually  bright  and  successful 
young  publicity  agent,  has  been  appointed  press  agent 
of  the  Curran  Theatre,  owing  to  Barnett  Franklin's  ab- 
sence during  an  indefinite  period.  Mr.  Reed  has  had 
ample  experience  in  the  publicity  field  and  should  prove 
of  much  value  to  Homer  Curran,  the  well  known  mana- 
ger of  the  popular  playhouse. 


H.  B.  Pasmore,  organist  and  chair  master  of  St.  Steph- 
ens Episcopal  Church,  directed  Stainer's  Crucifixion  on 
Good  Friday  with  a  chorus  of  twenty.  Rev.  George 
H.  B.  Wright  and  J.  C.  Lacey,  soloists.  On  Easter  Sun- 
day, at  the  eleven  o'clock  service,  the  choir  will  sing 
Mozart's  Service  in  E  flat.  Miss  Theresa  Zanitan,  Miss 
Edna  Walter,  Miss  Esther  Lindsey,  J.  C.  Lacey,  Har- 
lan McCoy  and  John  Pasmore  will  sing  the  solo  parts. 
Mrs.  George  H.  Coolidge  will  sing  I  Know  That  My 
Redeemer  Liveth,  from  the  Messiah.  In  the  evening 
the  children  of  the  Sunday  School  will  give  a  mystery 
play  illustrative  of  the  different  seasons  of  the  Church 
year.    The  public  will  be  welcome.    All  seats  free. 


NEXT  SEASON'S  ATTRACTIONS 


Another  young  Russian  boy  of  the  Heifetz  class  has 
become  the  sensational  musical  attraction  of  the  pres- 
ent New  York  season.  He  is  Benno  Moisseiwitch  a 
pianist  of  rare  attainments.  At  a  half-dozen  recitals 
in  New  York  City,  and  as  soloist  with  the  various  great 
orchestras  of  New  York,  Boston,  Philadelphia  and  Chi- 
cago, Moisseiwitch  has  made  sensational  appearances, 
and  the  most  noted  scribes  of  the  Eastern  press  have 
acclaimed  him  the  "Heifetz  of  the  piano."  Moisseiwitch 
will  pass  through  San  Francisco  in  May  en  route  to 
Australia,  and  on  his  return  next  October  has  promised 
Manager  Selby  C.  Oppenheimer  to  stop  in  San  Fran- 
cisco long  enough  to  give  a  few  recitals  here. 


Anna  Case,  the  beautiful  American  soprano,  is  leav- 
ing for  Europe  this  montli  to  regale  England,  France 
and  Italy  with  her  art.  She  will  return  to  America  in 
the  fall,  and  Manager  Selby  C.  Oppenheimer  has  booked 
her  for  California  appearances  during  the  winter. 


Two  old  pianistic  and  two  new  favorites  will  divide 
attention  during  1920-1921  in  California.  The  old  fav- 
orites are  Josef  Hofmann  and  Josef  Lhevinne,  while 
the  new  visitors  will  be  Mischa  Levitski  and  Benno 
Moisseiwitch. 


The  unique  harp  ensemble  of  Carlos  Salzedo  will  visit 
California  next  season.  With  Salzedo,  greatest  harp- 
ist in  the  world  on  the  solo  instrument,  come  six  young 
girls  assisting  him  on  as  many  harps.  It  is  a  most 
beautiful  combination,  presenting  programs  unique  and 
delightful. 


JOHN  WHITCOMB  NASH   AT  Y.  M.  C.  A. 

Among  the  worthy  efforts  fostered  by  the  Y.  M.  C.  A. 
in  the  direction  of  music  is  the  Red  Triangle  Chorus 
under  the  leadership  of  John  Whitcomb  Nash,  who  spent 
the  last  years  of  the  war  in  France  with  the  A.  E.  P. 
in  the  Y.  M.  C.  A.  entertainment  service.  The  Red  Tri- 
angle Chorus  was  founded  by  Mr.  Nash  soon  after  his 
return  to  San  Francisco,  and  it  has  gone  on  growing 
in  numbers  and  improving  in  finish  ever  since.  A  series 
of  ten  lectures  on  voice  production  with  which  he  has 
been  preceding  the  Monday  evening  choral  drill  has 
just  been  brought  to  a  conclusion,  and  will  be  repeated 
as  a  regular  part  of  next  season's  work.  A  Blue  Tri- 
angle Chorus  is  also  well  commenced  at  the  Y.  W.  C.  A., 
to  which  Mr.  Nash  has  also  given  his  services;  and 
these  drills,  which  take  place  Thursday  evenings,  are 
preceded  by  regular  class  work  in  harmony  and  ear- 
training.  Mr.  Nash  is  an  active  member  of  the  faculty 
Wesley  Methodist  Church,  for  whose  Easter  service  he 
is  preparing  a  production  of  Stainer's  "Crucifixion." 


EMILE  SAURET  DIES  IN   LONDON 


Emile  Sauret,  the  famous  violinist,  died  suddenly  in 
London  on  February  12th,  just  before  a  rehearsal  of  a 
concert  at  which  he  was  going  to  play.  Sauret  was  bom 
at  Dun-le-Roi.  Cher,  France,  on  May  22.  1852.  His  mu- 
sical education  was  obtained  at  the  conservatories  of 
Brussels  and  Paris.  His  violin  teacher  for  a  while  was 
the  famous  De  Beriot.  and  he  worked  at  composition 
with  Jadassohn.  He  began  his  public  playing  when  a 
mere  child,  appearing  through  France  and  Italy  and  in 
Vienna  and  London.  In  later  life  his  career  as  a  soloist 
took  him  all  over  Europe,  and  he  came  to  America  for 
his  first  tour  here  in  1872,  returning  again  in  1874-76, 
and  1876  and  1877.  He  was  also  active  as  a  pedagogue, 
being  professor  of  violin  at  KuUak's  Academy,  Berlin, 
1879-90,  at  the  Royal  Academy  of  Music,  London,  from 
1890  to  1903,  and  at  the  Chicago  Musical  College,  1903 
to  1906,  when  he  returned  to  Europe  and  had  taught 
there  privately  ever  since,  being  settled  in  London  since 
1908.  He  also  kept  up  his  activities  as  a  soloist.  He 
was  made  honorai-y  member  of  the  Royal  Academy  of 
Music  in  London,  and  also  in  Stockholm.  Teresa  Car- 
reno  was  his  first  wife. 

He  wrote  numerous  compositions  for  his  favorite  in- 
strument, but  was  probably  best  known  for  his  text- 
book, "Gradus  et  Parnassum  du  Violiniste."  His  most 
recent  work  was  a  set  of  six  violin  pieces,  dedicated  to 
Theodore  Spiering,  his  colleague  at  the  Chicago  Musi- 
cal College,  the  manuscript  of  which  was  not  received 
in  this  country  until  after  his  death  had  occuiTed  in 
London.  They  will  be  published  by  Carl  Fisher. — Mu- 
sical Courier,  March  18,  1020. 


Arthur  Claassen,  after  a  long  illness,  passed  away 
March  16th.  at  the  age  of  63.  He  was  the  founder  of 
the  famous  Mozart  Society  of  New  York,  and  he  con- 
ducted at  concerts  throughout  the  country  and  directed 
many  successful  musical  festivals  in  New  York,  Brook- 
lyn, Pittsburgh,  Houston,  and  in  San  Francisco  in  1910. 
Mr.  Claassen  came  to  this  city  last  August  to  become  a 
perminent  resident.  He  formed  and  conducted  an  or- 
chestra, also  a  choral  here  and  was  leader  of  the  Har- 
mony Society  up  to  the  time  of  his  illness.  His  remains 
were  taken  to  San  Antonio,  Texas. 


Mrs.  E.  M.  Knight,  the  mother  of  Mrs.  Richard  Rees, 

and  wife  of  E.  M.  Knight,  the  distinguished  basso  of  the 
Tivoli  Opera  Cqmpany  of  a  number  of  years  ago,  died 
suddenly  in  Oakland  on  March  2d;  death  being  due  to 
heart  failure  from  which  ailment  Mrs.  Knight  had  been 
suffering  for  a  number  of  years.  Professionally,  Mrs. 
Knight  was  known  as  Rose  Emerson,  and  she,  too,  was 
one  of  those  remembered  with  pleasure  by  old  Tivoli 
patrons.  Mr.  and  Mrs.  Knight  afterwards  became  as- 
sociated with  the  Savage  Opera  Company.  In  addition 
to  her  success  upon  the  operatic  stage,  Mrs.  Knight 
made  a  host  of  friends  during  her  residence  in  this  city 
by  reason  of  her  invariable  kindness  of  heart  and  broad- 
ness of  spirit,  and  never  tiring  hospitality.  She  will 
surely  be  greatly  missed  by  hundreds  of  staunch  friends. 


Jascha  Heifetz  will  give  his  final  violin  recital  in  Car- 
negie Hall  on  April  4th.  This  will  be  his  last  appear- 
ance in  America  for  two  years. 


ORCHESTRA  CHANGES  NAME 


Owing  to  the'  death  of  Arthur  Claassen,  the  Claassen 
Orchestra  Society  is  now  being  conducted  by  Mr.  A. 
Keogh.  The  orchestra  will  be  known  in  the  future  as 
the  "Magner  Orchestra  Club."  Rehearsals  continue  on 
F'riday  evenings  at  the  Native  Sons'  Building,  424  Ma- 
son Street.  Applications  can  be  made  to  the  President, 
Mrs.  Saul  Magner.  at  rehearsals,  or  at  Studio  711  Pan- 
tages  Building.    Phone  Kearny  4993. 


Madame  Leonore  Gordon  Foy 

Dramatic  Soprano 

Hotel  Claremont,  Berkeley,  Cal. 
Thursday  Evening,  April  7,  1920 

Eight-Thirty  O'Clock 
FREDERICK  MAURER,  Accompanist. 

Managemant  MISS  Z.  W.  POTTER 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street  Telephone  Fillmore  1905 

Pupils   Prepared  for  Public  Playing 


Percy  Grainger,  who  is  playlnjr  "JUBA"  (Dance)  by  Dett  in  all  his  re- 
citals  throughout   the   country   writes   as   follows: 

"Dctt'H  'JUO.V  U  ereutly  liked  by  \IA,  AUDIICNCKS  and  will,  lu  my 
eittlniallou,  mooii   become  one  of  the   MOST  PUI'UI^AIl   PInno   pleeea." 

•JUBA"    (Uance)    by   R.    Nathaniel    Dett — GOc    net — is   a 

CALYTON  F.  SUMMY  CO.  Publication, 


and   for  sale   by 

IIIOMIV     (inOIIF.,     r.Ki     Kearny 


Stroel,     Snii     FrHiii-lNco,     (ultfornln 


SOPIIAIVO — MuiinKcment    J.    II.    Flt/.pn trick,    ^ViIld!«(^ — Cliflii 


Cliicuco,    III. 


My  Love  o'  You 

LatCMt   SoDK  by 

abdie:  gerrish  jones 

BelDK    Suae   by    ALICE   GENTLE: 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  IrUh  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  Y. 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


THERESA  DICKES 

Portrait  Photographer 

Hours,  0  to  5:30 — Sundays,  10  to  3  p.  m. 
Phone  Sutter  GOOD 
Stockton  Street  Snu  Francisco 


HERMAN  HELLER 

COIVDUCTIIVG   THE 

CALIFORNIA  THEATRE  ORCHESTRA 

ORCHESTRA  OF  50  INSTRUMENTALISTS 

EDDIE  HORTOiV 

At   the   Console  of  the  ^Vorld's   Lnrgest 

Orchestral  Organ 


Marcus  Lome  Samuels 

ATTORNEY  AT  LA^V 

San  Francisco,  Cnl. 

Wishes  to  announce  the  new   location  of  his  law  ofllce  at 

Suite    710,    American    Nalioniil    Dank    IluililinK.    Cnliforuln 

ami    MontBomery  Streets.      Telephone    Garlield    1313 

Commissioner  of   Deeds   for   the  State  of   New   York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — ExcJusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  the  Best, 

Find  Satisfaction  only  in  an  instrument 
which  is  superlatively  good — 

ftano 

IS  superlatively  good.     Being  so  constructed  that  its  superior  quali  ty  of  tone  endures  long  after  the  highes  first  cost  is  forgotten,  it  con- 
tinues to  satisfy  and  gratify  during  the  later  years,  when  less  perfe  ctly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason    &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the 
very  highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  i  rresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.    We  invite  a  critical  hearing  and  test 
oi  them  on  your  part.     They  will  tell  their  own  story  under  your  fin  gers,  convincingly  and  conclusively. 


Two  Entrances 
135-153  Kewny  and  217-225  Sutter  Su. 
Victor  Talkmg  Machines 


^Vilg^B  Allen  @ 


MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Amon^  the  Music  Clubs 


What  Our  Artists  Are  Doin^ 


Studio  Activities 


The  Pacific  Musical  Society,  gave  one  of  their  finest 
concerts  of  the  season  last  Thursday  evening,  March 
25th,  at  the  Hotel  St.  Francis.  As  is  always  the  case 
when  a  program  is  rendered  by  members  of  this  splen- 
did organization,  the  Colonial  Ball  Room  was  filled  to  its 
capacity  by  an  audience  who  heartily  applauded  the 
artists  who  would  have  been  forced  to  respond  with 
several  encores,  if  such  were  permitted,  but  due  to  the 
lengthy  program,  the  audience  had  to  be  satisfied  with- 
out extra  numbers,  much  to  their  regret.  The  first 
number  was  the  E  minor  Concerto,  for  violin  and  piano 
(Nardini),  played  by  Orley  See  and  Mrs.  William  Henry 
Banks.  Mr.  See,  a  member  of  our  Symphony  Orchestra, 
displayed  a  thorough  knowledge  of  the  old  Italian 
school  in  his  rendition  of  the  Nardini  composition.  His 
tone  was  of  beauty  and  delicacy  and  contains  a  real 
singing  quality.  He  was  assisted  in  this  number  by 
Mrs.  William  Henry  Banks,  who  played  the  difficult 
piano  score  with  fine  technique  and  style  that  gave  to 
the  work  a  delightful  ensemble. 

Mr.  See  also  rendered  several  smaller  selections  and 
again  displayed  his  masterly  technique  and  sweet, 
pliant  tone.  Mrs.  William  Henry  Banks,  also  played 
four  shorter  pieces,  not  without  temperament  and  musi- 
cianly  insight.  Mr.  Eric  Gerson,  the  young  baritone, 
rendered  the  Prologue  (Pagliacci)  and  exhibited  a 
voice,  not  only  of  real  beauty,  but  of  great  power  and 
dramatic  fire.  His  work  Is  marked  by  a  seriousness 
which  no  doubt  makes  him  the  splendid  artist  that  he  is, 
as  in  each  of  his  songs,  Mr.  Gerson  displayed  rare  taste 
and  artistic  finish.  Mrs.  J.  E.  Laidlaw,  the  possessor 
of  a  lovely  lyric  soprano,  disclosed  a  voice  of  freshness 
and  brilliancy  and  in  all  her  interpretations  conveyed 
her  knowledge  of  what  each  song  meant.  Her  diction 
was  excellent  and  she  has  a  decidedly  good  command 
of  style.  The  accompanists  for  the  evening  were  Uda 
Waldrop  and  Miss  Beatrice  Becker,  each  playing  with 
fine  musicianly  feeling  and  the  ability  to  express  it. 

The  following  program  was  rendered:  Concerto,  E 
minor  (for  violin  and  piano)  (Nardini),  Orley  See,  Mrs. 
William  Henry  Banks;  O,  del  mio  dolce  ardor  (Gluck), 
But  Lately  in  Dance  I  Embraced  Her  (Arensky),  Mrs. 
J.  E.  Laidlaw,  Beatrice  Becker  at  the  piano;  Novellette 
Op.  21  No.  7  (Schumann),  Arabesque  in  E,  Minstrels 
(Claude  Debussy),  D'Alceste  de  Gluck  (Saint-Saens), 
Mrs.  William  Henry  Banks;  Caro  Mio  Ben  (Giordani), 
To-morrow  is  only  To-morrow  (from  the  Family  Club 
Play)  (The  Hacienda),  Lyrics  by  Waldemar  Young, 
Music  by  Uda  Waldrop;  Prologue  (Pagliacci)  (Leonca- 
vallo), Eric  Gerson,  Uda  Waldrop  at  the  piano;  Wal- 
ther's  Prize  Song  (WagnerAVilhelmj),  Polichinelle 
(Kreisler),  Waves  at  Play  (Edwin  Grasse),  Prelude  and 
Allegro  (Pugnani-Kreisler),  Orley  See,  Mrs.  William 
Henry  Banks  at  the  piano;  Min  Hvide  Svane,  Men  Jeg 
Venter  (Grieg),  Mrs.  J.  E.  Laidlaw,  Beatrice  Becker  at 
the  piano. 


The  Mill  Valley  Musical  Club  gave  a  moist  interesting 
program  on  Tuesday  evening,  March  9th.  This  enthu- 
siastic little  organization  is  increasing  and  growing 
daily,  now  boasting  of  a  membership  of  eighty,  and  ac- 
tive membership  in  the  State  Federation,  which  are 
splendid  achievements  for  the  five  short  months  of 
its  existence.  Miiss  Ethel  A.  Johnson,  President  aud 
organizer,  has  been  persistently  urged  by  her  board 
and  members  to  sing,  which  she  did  on  this  occasion. 
Appreciation  was  shown  in  presentation  of  flowers  and 
impromptu  speeches  by  several  members.  However,  the 
atmosphere  of  such  artists  as  Albert  E.  Rosenthal,  cel- 
list, and  Walter  Frank  Wenzel,  pianist  and  accompan- 
ist, was  most  inspiring.  That  Mr.  Rosenthal  is  an  artist 
of  the  first  rank  was  established  immediately  in  the 
rendition  of  the  Dvorak  number,  displaying  the  most 
brilliant  technic  and  flawless  bowing.  The.  velocity  with 
which  he  took  the  Spinning  Song  by  Popper  was  in- 
deed astonishing  to  us,  as  even  to  Popper  himself,  with 
whom  he  studied. 

Walter  Frank  Wenzel  as  usual  won  the  audience  witli 
his  splendid  artistry.  The  dignity  of  the  rendition  of 
Bach  and  the  grace  of  Mozart  and  the  friendly  attitude 
of  the  Schumann  "Whims"  gave  immediate  proof  of 
his  ability,  and  the  handling  of  the  difficult  orchestral 
score  proved  the  competency  of  his  accompanying,  alert 
and  always  with  the  soloist.  Mill  Valley  is  looking  for- 
ward to  hear  these  artists  again  in  the  near  future.  The 
program  was  as  follows:  Bouree  (Bach),  Uomanza 
(Mozart),  Whims  (Schumann),  Waller  Frank  Wenzel; 
First  Movement  from  Violoncello  Concerto  (Dvorak), 
Albert  E.  Rosenthal;  Aria,  Cavalleria  Rusticana  (Mas- 
cagni).  Serenade  (Strauss),  Moonlight  (Schumann),  Oh, 
Had  I  .lubal's  Lyre!  (Hiindel),  Miss  Ethel  A,  Johnson; 
Gavotte  (Sgambati),  (Haire  du  Lune  (Debussy),  To 
Spring  (Grieg),  Polonaise,  C  minor  (CMiopin),  Mr.  Wen- 
zel; Air  (Hach),  Vlto  (Popper),  To  a  Water  Lily  (.Mac- 
Dowell),  Gypsy  Dance  (Joral),  Spinning  Song  (Popper), 
Mr.  Rosenthal;  Lullaby  (Napravnik),  Adieu  to  the  For- 
ests, "Jeanne  D'Arc"  (Tschaikowsky),  Miss  Johnson, 
Mr.  Rosenthal  and  Mr.  Wenzel. 


Miss  Leslie  Gompertz  was  the  guest  artist  at  the 
Berkeley  Ensemble  Musicale,  given  at  the  home  of  Mrs. 
Simonds,  on  Forest  Avenue.  She  was  assisted  by  Miss 
Fern  Backman,  violinist,  and  Gustave  Stahl,  cellist.  Be- 
atrice Lucretia  Sherwood  was  the  accompanist  for  the 
artists.  The  large  audience  applauded  enthusiastically 
and  the  performers  were  forced  to  give  several  encores. 
Miss  Gompertz  distinguished  herself  as  an  artist  of 
merit,  and  in  the  Charpentier  aria  she  displayed  un- 
usual range  and  power  of  interpretation.  The  following 
program  was  rendered:  Concerto  No.  7  (De  Beriot), 
Miss  Fern  Backman;  Depuis  le  jour  (Charpentier),  Miss 
Leslie  Gompertz;  The  Swan  (Saint-Saens),  Liebeslied 
(Kreisler),  Gustave  Stahl;  Songs  My  Mother  Taught  Me 
(Dvorak),  Folk  Songs  of  Little  Russia  (Zimbalist),  Bo- 
hemian Folk  Song,  Miss  Leslie  Gompertz;  Zigeunerv/ei- 
sen  (Sarasate),  Kuiawiak  (Wieniawski),  Miss  Fern 
Backman.  In  April  the  ensemble  will  present  a  trio 
composed  of  Arthur  Gundersen,  violin;  Gustave  Stahl, 
Cello;  and  Edgar  Hageman,  piano. 


Earl  Towner,  composer-pianist  of  Fresno,  Cal.,  has 
been  the  recipient  of  many  letters  from  artists  all  over 
the  country  who  are  using  his  latest  songs  and  having 
great  success  with  them.  Mr.  Towner  is  to  be  congratu- 
lated upon  his  excellent  work  and  can  feel  very  proud 
to  have  such  artists  as  Frank  La  Forge,  Bruno  Huhn, 
Mabel  Riegelman,  Charles  Wakefield  Cadman,  Eva 
Mansfield,  Ferdinand  Dunkely  and  many  others  use 
them  on  their  programs  and  in  their  studios. 


Madame  von  Meyerinck  has  finally  completed  her  ex- 
tensive musical  system,  the  Universal  music  system, 
and  is  now  ready  to  give  it  to  the  world.  She  has  re- 
opened her  studio  at  818  Grove  Street,  near  Fillmore, 
and  will  be  glad  to  show  the  complete  material  to  any- 
one interested  in  a  thorough  musical  education.  Ma- 
dame von  Meyerinck  will  specialize  in  teaching  only 
the  fundamental  principles  in  music  such  as  rhythm, 
ear-training,  harmony,  etc.  She  claims  the  reason  why 
comparatively  so  few  young  players  of  any  instrument 
derive  so  little  pleasure  from  their  studies  and  con- 
sequently attain  such  small  results  is  that,  figuratively 
speaking,  they  are  thrown  into  the  stream  before  they 
are  taught  to  swim.  She  is  not  going  to  teach  any  par- 
ticular instrument  or  voice,  but  will  give  such  help  and 
advice  as  to  enable  the  students  to  progress  much  faster 
with  their  private  lessons  on  their  chosen  instruments. 
Her  work  should  therefore  precede  or  accompany  any 
specialized  music  study.  Her  work  covers  the  field  from 
kindergarten  to  community  singing,  or,  as  she  put  it. 
"from  four  to  forty."  Her  Universal  system  adapted 
to  rhythm  exercises  and  twenty  graded  RHUNES,  are 
most  ingenious  and  simple  and  will  enable  anyone  with 
any  musical  ear  to  learn  to  read  by  sight  and  to  sing 
in  parts  in  a  very  short  course  of  study. 


The  San  Francisco  Musical  Club  is  preparing  three 
concerts  for  the  month  ot  April.  The  first  program  will 
be  rendered  at  the  Hotel  St.  Francis,  Thursday"  morn- 
ing, April  1,  and  will  be  devoted  to  Sacred  Music — 
Paladilhe,  Messe  Solenelle.  Also  at  this  meeting  the 
annual  election  of  officers  will  be  held.  The  meeting 
for  April  15,  also  to  be  given  at  the  Hotel  St.  Francis, 
will  consist  of  numbers  composed  by  women  of  the  Pa- 
cific Coast.  A  Cabaret  Jinks,  for  members  only,  will 
lake  place  Thursday  afternoon,  April  29,  in  the  Colonial 
Ballroom  of  the  Hotel  St.  Francis,  at  2  o'clock. 


The  Costume  Ball  and  Pageant,  to  be  given  in  aid 
of  the  fund  for  the  Restoration  of  the  California  Mis- 
sions at  the  Exposition  .Auditorium,  Saturday  evening, 
April  17,  promises  to  be  a  gala  event.  An  energetic 
committee  of  public-spirited  citizens  iis  in  charge  of  the 
event  and  a  very  colorful  affair  is  promised.  A  feature 
of  the  evening  will  be  an  appropriate  choral  ensemble 
by  the  augmented  chorus  of  the  Municipal  Lea.gue,  and 
there  will  be  beautiful  ballets  and  innumerable  special 
attractions. 
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Madame  Rose  Relda  Cailleau  gave  a  musicale  last 
Saturday  afternoon  at  her  studio,  3107  Washington 
Street.  A  most  delightful  hour  was  spent  in  listening 
to  a  program  which  was  rendered  by  several  of  Ma- 
dame Cailleau's  artist  pupils.  Madame  Cailleau  in  se- 
lecting students  for  an  appearance  of  this  sort  uses 
unusual  discrimination,  for  never  are  her  pupil  recitals 
monotonous,  as  is  generally  the  case  with  such  affairs, 
lor  she  knows  Just  what  types  ot  voices  to  place  on  one 
program  and  the  choice  of  songs  are  always  varied. 
This,  in  conjunction  with  pupils  who  have  good  voices 
and  display  splendid  training,  cause  these  concerts  to 
be  of  real  interest.  There  is  nothing  which  gives  one 
more  pleasure  than  to  watch  the  development  of  a  pu- 
pil, to  watch  their  slow  but  steady  progress,  especially 
when  the  young  student  has  but  limited  material  to 
work  with. 

Such  is  the  case  of  Miss  Helen  Mauser,  who  a  few 
months  ago  started  with  scarcely  any  voice  at  all,  and 
today  I  am  more  than  pleased  to  say  that  due  to  her 
own  hard  work,  seriousness  and  perseverance,  she 
shows  marked  improvement,  and  has  developed  a  voice 
of  real  sweetness.  Mrs.  Carolyn  Graham,  the  possessor 
ot  a  mezzo-soprano  of  rare  beauty  and  warmth,  sang  two 
numbers  with  fine  breath  control  and  depth  of  feeling. 
One  of  the  loveliest  voices  that  I  have  heard  in  a  long 
while  is  that  of  Mrs.  G.  Healy.  Her  staccato,  runs  and 
trills  are  absolutely  clean  and  even,  and  each  song  she 
interpreted  with  artistry  and  finish. 

Another  voice  greatly  to  be  admired  is  possessed  by 
Mrs.  B.  Williams.  Mrs.  Williams  not  only  has  a  voice 
which  delights  the  ear.  but  she  uses  it  well  and  easily 
adapts  herself  to  the  mood  that  she  renders.  These 
days  one  does  not  often  hear  a  real  contralto.  They 
are  rare  and  should  be  considered  by  the  owner 
as  something  precious.  Such  is  the  voice  of  Miss 
Corinne  Keefer.  who  displayed  notes  in  the  lower  regis- 
ter that  are  full,  rich  and  warm,  and  throughout  her 
entire  range,  which  is  quite  extensive,  she  retains  the 
same  quality  and  beauty  of  tone. 

Miss  Hazel  Horst,  Miss  Elizabeth  Magee,  Miss  Sarah 
Staples,  and  Miss  Myrell  Rosenthal  show  promise  of 
developing  voices  of  sweetness  and  charm,  for  already 
they  exhibit  an  unusual  amount  of  talent.  Miss  Rose 
Isaacs,  Miss  Madeleine  O'Brien  and  Miss  Blanche  Koll- 
man,  who  have  been  heard  at  a  previous  recital,  sang 
in  their  accustomed  manner,  displaying  their  lovely 
voices,  artistic  interpretations  and  excellent  musician- 
ship. 

The  real  treat  of  the  afternoon  came  as  a  complete 
surprise  to  both  the  audience  and  students,  for,  at  the 
end  of  the  program,  Madame  Cailleau  was  gracious 
enough  to  sing  "Les  Filles  de  Cadiz"  (Delibes),  and 
was  accompanied  by  Uda  Waldrop,  who  happened  to  be 
present  for  one  or  two  numbers.  I  can  only  say,  that 
when  it  comes  to  singing  songs  in  the  old  bel  canto 
style,  Madame  Cailleau  has  no  superior.  Bel  canto  is 
practically  a  lost  art,  which  Madame  Cailleau  still  pos- 
sesses, and  in  spite  of  the  fact  that  she  uses  her  voice 
constantly,  not  only  in  her  professional  work  but  in 
teaching  as  well,  it  still  retains  its  freshness,  glori- 
ous, ringing  high  notes,  and  velvety  richness.  There 
is  only  one  way  to  sing,  and  that  is  the  CORRECT  way, 
and  Madame  Cailleau  demonstrates  this  fact  by  the  way 
she  has  used  and  preserved  her  own  voice;  for  today 
she  is  singing  as  well,  if  not  more  beautifully,  than 
ever.  Mr.  Waldrop  filled  the  requirements  of  his  task 
with  his  usual  musicianly  qualities  that  insure  him  an 
enviable  artistic  standing.  Mrs.  J.  Baalman,  who  played 
the  accompaniments  for  the  pupils,  achieved  a  notewor- 
thy triumph,  by  displaying  splendid  taste  and  rare 
judgement  in  all  her  work.  ITnusually  sympathetic  ac- 
companiments and  fine  support  was  given  twelve  differ- 
ent pupils,  and  Mrs.  Baalman  adapted  herself  to  the 
ways  of  each  student  admirably.  The  following  pro- 
gram was  rendered: 

(a)  Sunshine  Song  (Grieg),  (b)  Waters  of  Minne- 
tonka  (Lieurance),  Miss  Blanche  KoUraan;  (a)  Dawn. 
(Curran),  (b)  Winds  in  the  South  (Scott),  Mrs.  B.  Wil- 
liams; The  Mither  Heart  (Stickles),  (b)  Wake  I^p  (Phil- 
lips), Miss  Elizabeth  Magee;  (a)  My  Laddie  (Thayer), 
(b)  Cuckoo  Song  (Schafer),  Miss  Sarah  Staples:  (a) 
Aria.  Samson  and  Delilah  (Saint-Saens),  (b)  You.  Dear, 
and  I  (Clarke),  Miss  Corrine  Keefer:  (a)  Pirate  Dreams 
(Hueter),  (b)  Cuckoo  (Lehman),  Miss  Myrell  Rosen- 
thal; (a)  Irish  Folk  Song  (Foote),  (b)  Nightingale  and 
the  Rose  (N'evin),  Miss  Helen  Mauser;  (a)  Allah  (Chad- 
wick),  (b)  1  Am  Thy  Harp  (Woodman),  Miss  Hazel 
Horst;  (a)  Villanelle  (Del  Acqua),  (b)  Love's  in  .My 
Heart  (Woodman),  Mrs.  G.  Healy:  (a)  Aria,  Mignon 
(Thomas),  (b)  Dawn  (Leoni),  Mrs.  Carolyn  Graham; 
(a)  Aria,  Nonnambula  (Bellini),  (b)  Pierrot  (Rubner), 
Miss  Madeleine  O'Brien;  (a)  In  the  Steppe  (Gretchanl- 
noff),  (b)  Irish  Love  Song  (Lang),  Miss  Rose  Isaacs. 
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Grand  Prix,  Paria 

Grand  Prize,  St.  Louit 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
dupHcated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  you  »re  iiit*r»Kted  ia  tli«  piirfbMe  of  a  r^Rlly  hlgh- 
rrade  plann,  Ut  at  tell  you  aboot  the  attractive  offer  we 
ar«  BOW  makiBg. 

^htSal^TDinliano  Oforapany 

310JSutter  St.        San  Francisco.Cal 


KAJETAN  ATTL 


MR.  J.  B.  ATWOOD 


Will    Keceive    PiipilH 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THR    SAN    FRANCISCO    HANK)       COMMKKCIAL 
526  California   Street,  Snii   FraneiNCo,   Cal. 

Member   of   the    Federal    Reserve    Bank    of   San    Fraueiitco 
Member  of  the   AnMOciated  SnvingM   Banks  of  San   Franclseo 

MISSION  BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

H.\IGHT  STREET  BRANCH,  Haight  and  Belvedere  Streets 

DECEMBER  31ih,  1919 

Assets     _ »64,107,311.15 

Deposits e0.0«0,734.15 

Capital   Actually  Paid  Up  1,000,0000.00 

Reserve    and    Contingent    Funds    ■ 2,437,587.00 

Employees'    Pension    Fund    318,780.48 

OFFICERS JOHN   A.    BUCK,   President;   GEO.    TOURNY,    Vice-President    and 

Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President'  A  H.  MULLER.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
Wn^LIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,     MOORE     &    ORRICK,     General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
A  H  K  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


HARP   VIRTUOSO 
Soloist    San    Franeisco    Symphony    Orches- 
In"tr„'eti"  n""'*   '"'   <^"""''*"'    ««^«^'«'""   ""O  tare.  Harmony  and  Composition,  after  Sep- 
Studlo:   1004    Kobler    &    Chase    BulidinK  tember  1st.     Appointment  by  Mail.     Room 
Res.    Phone    Bay    View    619  ,„„.    „ 
.  '001  Kohler  &  Chase  Bldg.,  San  Franeisco. 

CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L,  E.  Behymer,  Aoditorium  BldK., 
Los  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bldg.,  San   Francisco,  Cal. 

MISS  EMILIE  LANCEL 

ME/.ZO    SOPRANO 

CONCERT  AND   OPERA 

1102   PAGE   ST.  Tel.  Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  GalTney  BldK., 
370  Sutter  St.,  S.  F.,  Phone:  Douglas  .3557; 
and  2431  College  Ave.,  Berkeley.  Telephone 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF   SINGING 
Studio:    1D20  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.     Suite  "C"  Kohler  &  Chase 
Building.      Telefihone    Kearny   5454. 

ALMA  SCHMIDT- KENNEDY         Lydia  Sturtevant,  Contralto 


HENRIK  GJERDRUM 

PIANIST  AND  TEACIIKR 
1050  Leuvenworth  St.     Phone  I'rosppct  0482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    llet.   <  In.v   &   AVnshlnKton 


MME.  M.  E.  VINCENT,  Voice 

studio:      1224    GEARY    ST. 
Phone   Franklin  4020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Kmnnu  V.i.  Vocal  Instruction,  Con- 
cert Work.    2.'i39  Clay  St.    IMione  West  4800 

Mme.  M.  TROMBONI 

voi(;e  intf.rprkt.vtio.n 

Kohler  &  Chase  BIdg.     Phone  Kearny  ."5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Page    Street.      Phone    Park   87. 


ALCAZAR 

Joyous  Easter  week,  commencing  with 
next  Sunday's  matinee,  brings  to  tlie 
Alcazar  a  timely  and  alluring  attraction 
in  Oliver  Morosco's  famous  success, 
"Lombardi  Ltd."  by  Mr.  and  Mrs.  Hatton, 
whose  snappy,  society  satires  enjoy 
great  popularity  in  San  Francisco.  "Lom- 
bardi Ltd."  is  a  captivating  blend  of 
fashion  show,  piquant  comedy  and  very 
human  romance,  involving  Tito  Lom- 
bardi, a  much  in  vogue  Italian  frock  de- 
signer. He  is  a  manly,  captivating,  lika- 
ble chap,  ardent,  imaginative,  an  artistic 
genius,  but  visionary  and  impractical  as 
a  business  man.  He  is  so  wrapped  up  in 
his  "art"  and  so  blinded  by  an  honest 
infatuation  for  a  vampiric  show  girl  that 
his  bubbles  of  illusion  have  to  be  rudely 
punctured  before  he  realizes  that  the 
real  girl  is  Norah  Blake,  his  charming 
and  capable  assistant.  The  Lombardi 
studio  is  a  riot  of  exquisite  coloring 
peopled  with  seductive,  richly  gowned 
mannequins  and  frequented  by  vastly 
amusing  characters  who  contribute  to 
the  general  gayety.  Clay  Clement  will 
be  the  effervescent  Lombardi  and  Belle 
Bennett,  the  golden  hearted  Norah,  with 
a  long  cast  of  Alcazar  favorites,  specially 
reinforced. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  A^-allable  for  Engagements 
Studio:  850  43rd  Ave.  Phone:   Pac.  .5230 

JACK  EDWARD  HILLMAN 

BARITONE 

1009  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

Residence  Phone  Franklin  5068 

RUDY  SEIGER 

General  Musical  Director 

D.  M,  Linard   Hotels   Palace  and   Fairmont 

in  San  Francisco 

MRS.    CHARLES    POULTER 

SOPRANO  St.    AndreiTB    Church 

Voice  Culture.  Piano.  .58N  27th  St.,  Oak- 
land. Tel.  2079.  Kohler  &  Chase  Bldg., 
Wednesdays     Tel.  Kenrny  ,5454. 

MARIE  SLOSS 

I'lANIST  AND  TE.ACHER 
Kohler  A   Chase   Bldg.        Tel.   Kearny   5454 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Obligato    Work.       Res.,     Belvedere,    Marin 
County.      Tel.    Belvedere    IIW 


PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 
Studios:      802   Kohler  &   Chase   Bldg.,   S.  F. 
5022  Oceau  View  Dr.,  Oakland  (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 


PIANIST 
Studios:     San   Francisco,   Hotel   Normandle, 
Sutter  and   Gough   Streets.      Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arriilaga    Musical    College.      Res., 
948   Lake   Street,   S.   F.   Phone  Paclflc   .5740 


ANIL  DEER  STUDIO 

79  Ceutral  Avenue.     Phone  Park  10G3 
Dy  Appointment   Only 

Evelyn  Sresovich  Ware 

PIANO 

Studio:   1003   Kohler   &    Chase    Bldg. 

I'houe   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
1276  California   St.         Phone  Franklin   1740 


1721   Jackson    St. San   Francisco,   Cal.  ROSE     RELDA    CAILLEAU 

Mrs.    William    Steinbach 


VOICE   CULTURE 

Studio: 

002    KOHLER   &    CHASE    BLDG. 

Phone:    Kearny   5454 


San    Francisco 


Jean  Criticos 

Sclentlilc  Emission  of  Voice 

Res.   Studio:   .321   Highland   Ave.,   Piedmont 

Tel.  Piedmont   78J 

JULIA    JACK 

MEZZO  SOPRANO 
Earl  Ton-uer,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 

Alice  Davies-Endriss 

^^OLINIST 

students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont    7515W 


Short  Pedagogical   Mnsic  Conrte 

1  Rending.  2  Sight  Singing. 
3  Improvising.  4  M  e  1  o  d  i  c 
Dictation.  .5  Ear  Feeling. 
0  Rote    Song. 

7  Rhythm  and  Rhythmic  Dictation 

8  Keyboard  nnd  Written  Harmony 

9  Keyboard,  Sharp,  Flat,  etc. 

lOSclcutiflc    Pedagogy 

11  How  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano   work. 

Price  of  this  COURSE  is:  Cash 
witli  Application  $25,  or  $35  In 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

Effa  Ellis  Perfield  Matic  School,  Inc. 
950  McCIurg  Bldg.,  218  S.  Wabash 

Avenue,    Chicago,    Illinois 
58   West  40th  St.,  New   York  City 
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Opera    Comique,    Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore   1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 

Studio:  816  First  Savings  Bank   Bldg. 

Oakland.        Phone    Oakland    3172 

Residence   Phone.    Berkeley   0935 

Geo.  Stewart  McManus,  Pianist 

.807   KOHLER   &    CH.\SE    BLDG 

Phone,    Kearny    5454.      Res.,   2140    Hyde   St. 

Phone     Prospect     54.30 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kobler  & 
Chase  Bldg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
814   GROVE    STREET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  5454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1860  Washington  St. 
Phone  Franklin   1721. 

OLGA  BLOCK  BARRETT 

PIANIST    AND   TEACHER 
Graduate  of  the   University   of  Music  of 
Vienna.      Residence   Studio,  2626   Lyon    St., 
San   Francisco.     Phone  West  1307. 


Opera,    Concerto,    Oratorio 

Studio:      216S    Shattuck    Avenue,    Berkeley 

Phone    Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentinis 

1801    California    St.      Tel.    Prospect    3020. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of   Production   and   Purity   of   Tone 

.376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.     .520     Pacific       Bldg., 

Oakland     <Tues.     &     FrI.).      Tel. Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518y2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
1335   Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 
803  Kohler  &  Chase  Bldg.,  San  Francisco 


MRS.   RICHARD   REES 

573   Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376   Sutter   Street  Tel.   Kearny   2637 


OTTO   RAUHUT 

359  First  Avenue  Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 

376  Sutter  Street         Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Chase  Rldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Eg.  Tel.  Kearny  5454 
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PACIFIC  COAST  MUSICAL  REVIEW 


Management  Antonia  Sawyer 


GRAINGER 


Steinway  Piano,  Columbia  and  Duo-art  Records 


APRIL  and  MAY 

IN 

New  Mexico,  Colorado, 

Utah,  Oregon,  Idaho, 

British  Columbia, 

Washington, 

California. 


PODESTA  AND  BALDOCCHI 


224.220  Grant  Avenue 


FLORISTS 


iSan  Francisco 


npunriiimEr 


WORLD'S 
GREATKST 
ISXSEHHLE 
OKGANIKATION 


Scottish  Rite 


SUNDAY  AFTERNOO.V,   APRIL   11 
IIay<1ii     qunrtet    D    mujor,    op.    7C    No.    r,;    Smetnna 
".4^iis    Meinem    Lebeii"    quartet;    GoosMenx    "Bv    the 
Tarn"    Graingrer   "Molly   on    the    Shore" 

THIJRSDAV    NIGHT,   APRIL  1.'. 
Deethoveu  quartet  P  major  op.  ISS;  DehuNsy  quar- 
***    »•'•    lOj    Dvorak    "American"    quartet    P    major 

SATPRDAY     NIGHT.    APRIL     17 
Mozart    quartet    D    major    <K    575);    Moor    "Larco" 
from     quartet     op.     50;     Beethoven    quartet     B     flat 
major,  op.   19  No.  «. 

THE   SUPREME   MUSICAL   TRE  \T 

OP    THE    CURRENT    SEASON 

Tickets   »2.00,   »]..10,   *1.00    (tax   extra)    at    Sherman. 

Clay    &    Co'M — Management    Selby    C.    Oppeuhelmer 


COLUMBIA    THEATER — SUNDAY    APT,    APRIL    --, 

STRACCIARI 

GREATEST  ITALIAN  BARITONE  IN  THE  WORLD 
Extraordinary  program  includes  aria  "La  Gio- 
conda"  with  mixed  ehoruN  of  100  voiocN,  directed 
by   O.    Gordon    Erlckxon. 

TICKETS  #1.00  (o  $2.50  (tax  extra)   NOW  ON  S  \LE 

at    Sherman,    Clay    &    Co's 

MANAGEMENT— SELBY      C.     OPPENHEIMER 


ScottlMh   Rite   Hall— Friday   night.   April   HO 

PERCY    GRAINGER 

The   most   intercMting   pianist   of  the   age 


CHAS.    G.    UNGER    ARTISTS    BIREAI 
Presents 

METRO  A.  YON 

World's   Famous   Organist   anil    Composer 

In     an 

ORGAN        R   E   C   I   T   A    I, 

At    the 

Exposition  Auditorium,  Wednesday  Eve.,  April  14 

For   the    llencllt   of 

St.  Domimics  Church  New  Building  Fund 

TICKETS,  .lOc,  »l.00,  1II1..-0  at  Sherman,  (lay  &  Co's 
Mall   Orders   I'ayable  to  E.  O.   Bondeson,' Mgr. 

TWO    CONCERTS  " 

Benefit   of   the 

International  Temple 

CIVIC   AUDITORIUM 
Wed.  Night,  April  7     Sunday  Mat.,  April  11 

Only    California  Appearances    of 
FRANCES  RICCARDO 

ALDA     MARTIN 

Soprano  Tenor 

Both    of    the    Metropolltau    Opera    (-'o. 

ERIN    BALLARD,    Accompanist 

Reserved    Seats.    i»1.50.    S2    and    $2..-,0.    NO    WAR    TAX 

nl!.„u  "*    **'»''•"'"»•   ,<  '"y    *    •  "'«    «>"l    Kol.lcr    &    Chase's. 

Iheck  or  money  order  payable   to  Frank  W.   Ilealv  must 

accompany  all  mall  orders.  ■■■■•st 


DE  VALLY  STUDIOS'  ANNIVERSARY  PROGRAM 

One  of  the  most  deliKhtful  musical  events  of  the  sea- 
son wa.s  that  Kiven  on  last  Saturday  evening  in  tlie  De 
Vally  studios,  97;{  Market  Street,  in  commemoration  of 
the  second  anniversary  of  Monsieur  de  Vally's  teaching 
in  San  Francisco. 

The  feature  of  the  program  was  the  singing  of  Miss 
Ethel  Cowperthwaite,  mezzo  soprano,  who  was  also  cele- 
brating her  second  anniversary  as  a  pupil  of  singing. 


ALICE 


GENTLE 

MEZZO    SOPRANO 


La    Scala    (Milano),    Metropolitan    Opera    House    (New 
York);  Braccale  Opera  Company  (Havana) 


i 


Exclusive    Management:     Haensel    &   Jones,    Aeolian    Hall,  Nevr  York.    Available  for  Concerts  on  Paciflc  Coast. 
Address:      Paciflc    Coast    Musical    Revlevr,    801     Kohler    &    Chase    Building,    San    Francisco 


she  having  been  the  first  pupil  to  be  accepted  in  this 
city  by  M.  de  Vally.  Miss  Cowperthwaite  was  heard  in 
a  program  of  eleven  sougs.  Including  two  encores,  and 
which  ranged  from  the  classical  seventeenth  century 
period  to  modern  American  and  French  songs. 

In  her  singing,  Miss  Cowperthwaite  disclosed  a  de- 
lightfully warm  and  well  placed  mezzo  soprano  voice 
which  was  at  all  times  under  perfect  control  and  which 
was  especially  beautiful  in  mezza  voce  singing  The 
voice  is  even  throughout  the  range  and  of  ample  volume 
and  gives  promise  of  a  wonderful  future  for  its  pos- 
sessor should  she  decide  to  adopt  a  musical  career. 

In  addition  to  Miss  Cowperthwaite  there  were  two 
pianists  on  the  program,  both  of  whom  study  the  diffi- 
cult art  of  accompany  with  M-  de  Vally.  Miss  Gladys 
Krogness  of  Minneapolis,  who  has  been  spending  the 
winter  with  Miss  Cowperthwaite  at  Menlo  Park,  and 
who  came  to  California  to  pursue  her  musical  studies, 
acted  as  accompanist  during  the  evening.  The  solo 
pianist  was  Miss  Elinor  Xlink. 

That  both  of  the  young  women  have  made  great  pro- 
gress in  their  chosen  professions  was  indicated  by  their 
intelligent  and  beautiful  playing.  They  were  the  re- 
cipients of  much  praise  from  the  many  musicians  who 
always  attend  the  de  Vally  musicales.  M.  de  Valley, 
who  is  a  prize  pupil  of  the  Brussels  Conservatory  and 
a  famous  operatic  tenor,  did  not  take  part  in  the  pro- 
gram excepting  to  introduce  his  pupils  and  explain 
their  work.  The  program  was  as  follows:  O  Sleep, 
Why  Dost  Thou  Leave  Me?  (  G.  F.  Handel),  Teach  Me, 
O  Lord  (Giuseppe  Giordani),  (Old  Italian  arrangement 
by  W.  Frank  Harling) ;  Where  My  Caravan  Has  Rested 
(Hermann  Lohr),  Thou  Art  So  Like  a  FlowerC  G.  W. 
Chadwick),  Scheherazade  (R.  Spaulding  Stoughton), 
The  Swallows  (F.  H.  Cowan);  Arabesque  (Ch.  De- 
bussy), Poems  (MacDowell),  (Winter-Moonlight  —  The 
Brook),  Miss  Elinor  Klink;  The  Silver  Ring  (C.  Chami- 
nade),  L'Heure  Exquise  (R.  Hahn),  Si  Mes  Vers  Avaient 
Des  Ailes   (R.  Hahn);  Accompanist,  Miss  Gladys  Krog- 


1920  BACH   FESTIVAL 


The  1920  Bach  Festival  will  take  place  Friday,  May 
28th,  and  Saturday,  May  29th,  at  the  Packer  Memorial 
Church,  Lehigh  ITniversity,  Bethlehem,  Pa.  It  will  in- 
clude the  Bethlehem  Bach  Choir.  2.50  voices,  soloists, 
orcliestra,  organ,  and  Moravian  Trombone  Choir,  under 
the  capable  conductorship  of  Dr.  .1.  Fred  WoUe.  The 
program  for  Friday,  May  28th,  will  be  at  4:00  p.  m.,  and 
will  consist  of  the  Cantata,  There  is  Naught  of  Sound- 
ness in  All  My  Body;  Suite,  B  minor;  Cantata,  How 
Brightly  Shines  Yon  Star  of  Mom.  Friday,  8 :  00  p.  m. : 
Motet.  Sing  Ye  to  the  Lord;  Concerto,  Second  Brand- 
enburg; Cantata,  "Sleepers,  Wake!"  Saturday,  May 
29th,  1:30  p.  m.:  Mass  in  B  minor — Kyrie  and  Gloria. 
4:00  p.  m. :  Mass  in  B  minor — Credo  to  End. 


Chamber  Music  Society 

of  San  Franciico 

(FouDded  bT  EliM  Heckt) 

'  LOI'IS    PERSINGER, 

Director  and  First  Violin 
LOUIS  FORD  Second  Violin 
HORACE  BRITT.  Violoncello 
NATHAN  FIRESTONE,  Viola 
ELIAS  HECHT.  Flute 
GVPLA    ORMAV,   Piano,   AsslstlnK   Artist 

LAST  POPULAR  CONCERT 

Tuesday  Evening,  April  13th 

Player&  Club  Theatre 

MannKement    JESSICA    COLBERT 
"«^"''''«  Bulldlnn  San  Francisco,  Gal. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,piay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Jose 

Portland  Seattle  Tacoma  Spokane 


(ir|il|?um 


O'FARRELL,   Between    STOCKTON    and   POWELL 

Week    BegluninK  THIS    SUNDAY    AFTERNOON 

tIATINEE    EVERY    DAY 

THE  BEST  IN  VAUDEVILLE 

JOHN  B.  HYMER  &  COMP.VNY  presenting  "Tom 
Walker  in  Dixie";  MLLE.  NITTA-JO  "Ln  GIeo- 
lette  Parlsienne"  One  of  France's  Most  Popular 
Character  Singers;  SAM  BERK  *  JIJANITA  S>A  AN 
present  "A  Terpsieherean  Creation";  FOl'R  M  \R.\ 
BROTHERS  present  "N'Everj  thluR";  IIERIII'.RT 
ASHLEY  assisted  by  Ray  Dietrich  In  "\n  In- 
usual  Conversation";  THE  CHOY  LI\(;  IlEF, 
TROUPE  Oriental  Wonder  AVorkers:  THE  HILLY 
LAMONT  TRIO  Lively  Steppers  of  11)20;  CHARLES 
O'DONNELL  •&  ETHEL  lU.AIR  in  "The  Piano 
Tuner." 

Evening  Prices — l.%e,  2nc,  .lOc,  7Tic  and   91 

Matinee  Prices — 15c,  3."ic,  00c,  7."ic 

EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLIDAYS 

Phone  Douglas  70 


Spring  Festival  Concert 

In  honor  of  U.  C.  President 

by  the 

California  Orchestral  Society 

70  men  from  San  Francisco  Symphony  Orchestra 

VLADIMIR  SHA  VITCH,    Conductor 

with 


ALICE  GENTLE 
TINA  LERNER 
LAWRENCE  STRAUSS 


Mezzo-  Soprano 

Russian  Pianist 

Tenor 


GREEK  THEATRE 

Harmon  Gymnasium  in  case  of  rain 
Saturday  Afternoon,  April  10,  at  2:15 

RESERVF.l)  SE  \TS.  »2.(>0,  »I.rS0i  I' \  RESF.R\  ED  »l 
Tickets  on  sale  at  Sherman.  Clay  i^^  Co's.,  San  Fran- 
cisco and  Oakland;  Students  Shop.  Varsity  Candy 
.Shop,    Tupper    A:    Itccd's,    Berkeley. 
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J  THE  ONLY  WEEKLY  MU5ICAL  JQUR.NAL  IHTHE  GR.EAT  WEST  jj 


VOL.  XXXVIII.    No.  2 


SAN  FRANCISCO,  SATURDAY.    APRIL  10,  1920. 


PRICE  10  CENTS 


STEINDORFF  DIRECTS  BEST  STABAT  MATER  AT  GREEK  THEATRE 


Several  Thousand  People  Enjoy  Rossini's  Oratorio — Chorus  of  Two  Hundred  and  Orchestra  of 
Sixty  Prove  Well  Trained — Mabel  Riegelman  Stands  Out  as  One  of  the  Finest  Oratorio  So- 
pranos Heard  Here — Eva  Gruninger  Atkinson  and  O.  Gordon  Erickson  Do  Splendid  Work 


By  ALFRED  METZGER 


The  Greek  Theatre  contained  a  very  large  audience 
on  Friday  afternoon  April  2d,  when  the  Tenth  Annual 
Good  Friday  Concert  was  given  under  the  direction  of 
Haul  Steindorff.  The  soloists  were  Mabel  Riegelman, 
soprano,  Eva  Gruninger  Atl<inson,  contralto,  Clinton  R. 
Morse,  tenor,  O.  Gordon  Erickson,  bass,  and  Mildred 
Wright,  violinist.  There  was  a  chorus  of  two  hundred 
well  trained  voices  consisting  of  The  San  Francisco 
Choral  Society,  The  Wednesday  Morning  Choral  of  Oak- 
land. The  Berkeley  Oratorio  Society  and  an  orchestra 
of  sixty.  The  Stabat  Mater  by  Rossini  was  given  as 
usual  on  these  occasions. 

In  many  respects  this  was  the  best  performance  of 
this  enjoyable  work  of  the  old  Italian  school.  The 
chorus  in  particular  gave  evidences  of  having  thor- 
oughly conquered  the  difficulties  of  the  score  and  of 
having  rehearsed  sufficiently  to  cause  the  voices  to 
blend  agreeably  and  to  remain  uniform  as  to  pitch  and 
phrasing.     The  climaxes  were  negotiated  with  decided 


After  the  introductory  chorus  Clinton  R.  Morse  in- 
toned the  Cujus  animam  in  a  manner  that  revealed 
more  enthusiasm  and  love  for  the  part  than  equipment 
to  execute  it.  We  do  not  doubt  that  Mr.  Morse  is  an 
intelligent  and  sincere  vocalist  who  takes  his  art  seri- 
ously, but  on  this  occasion  he  did  not  reveal  all  those 
requisites  necessary  to  make  the  tenor  part  of  this 
oratorio  an  outstanding  feature.  His  voice  somehow 
lacked  in  smoothness  and  even  purity  of  pitch  and  his 
phrasing  did  nut  reveal  those  delicate  shades  which  the 
author  unquestionably  has  put  into  them.  It  is  possible 
that  Mr.  Morse  lias  not  devoted  that  time  to  the  study 
of  oratorio  which  is  necessary  to  give  it  an  adequate 
interpretation.  Or  if  he  has  he  does  not  possess  the 
necessary  vocal  and  emotional  equipment  to  convey  his 
artistic  ideas  to  his  audience. 

The  soprano  and  contralto  duet — Quis  est  homo — was 
sung  with  unusual  artistic  finesse  by  Mabel  Riegelman 
and  Eva  Gruninger  Atkinson.      Miss    Riegelman's    fine 
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fervor  and  dramatic  intensity.  The  orchestra,  too, 
showed  signs  of  familiarity  with  the  score  and  was  in 
considerably  better  form  than  has  been  the  case  on 
previous  occasions  when  the  musicians  did  not  seem  to 
be  quite  as  familiar  with  the  notes  as  the  occasion  de- 
manded. With  the  chorus  and  the  orchestra  in  sucli 
excellent  condition,  the  ensemble  numbers  were  most 
effective,  thanks  to  the  executive  power  of  Paul  Stein- 
dorff. 

Preceding  the  oratorio  was  a  short  concert  program 
during  which  the  orchestra  gave  a  fine  reading  of  the 
Good  Friday  Spell  from  Wagner's  Parsifal,  which  was 
dignified  and  redolent  with  the  spirit  of  the  occasion. 
Mrs.  Mildred  Wright  surjiassed  herself  in  a  very  musi- 
cianly  and  well  performed  interpretation  of  Svendson's 
Romanza  for  violin  and  orchestra.  Her  tone  proved 
large  and  mellow  and  her  phrasing  decidedly  poetic  and 
charged  with  sentiment.  The  Stabat  Mater  was  the 
second  part  of  the  program. 


edge  of  his  art.  We  are  not  exaggerating  when  we  say 
that  we  never  heard  the  Pro  peccatis  sung  as  musicianly 
and  as  intelligently  as  on  this  occasion..  This  beauti- 
ful bass  aria  was  followed  by  the  Eia  mater,  in  which 
the  chorus  joined  and  which  only  added  to  Mr.  Erlck- 
son's  already  well  established  reputation. 

Then  came  the  famous  Sancta  mater  quartet,  which 
would  have  been  even  finer  than  it  was,  if  Mr.  Morse's 
tenor  voice  had  the  same  timbre  as  tlie  other  voices  and 
would  have  fitted  in  more  smoothly.  It  is  not  our  inten- 
tion to  treat  Mr.  Morse  severely,  but  we  must  record  the 
facts,  if  at  any  future  time  Mr.  Morse  sliould  do  better 
work  than  on  this  occasion,  we  will  be  only  too  happy 
to  give  him  the  necessary  credit.  Nevertheless  the 
quartet  was  thoroughly  enjoyed. 

Mrs.  Atkinson  had  an  opportunity  to  reveal  her  splen- 
did vocal  art  when  singing  the  Cavatina,  Fact  ut  portem. 
Here  she  had  an  opportunity  to  reveal  individuality  and 
style.  She  sang  with  exquisite  taste  and  her  mellow, 
rich  voice,  used  with  splendid  judgment  and  repression, 
had  an  opportunity  to  assert  itself  in  all  its  beauty. 

The  piece  de  resistance  of  the  Stabat  Mater  is  always 
the  Inflammatus,  and  Mabel  Riegelman  seemed  to  be 
just  suited  to  give  this  fine  aria  a  most  impressive  ren- 
dition. Her  voice  seemed  better  than  we  ever  have 
heard  it  before.  Us  pliancy  was  at  times  quite  thrill- 
ing and  its  purity  of  intonation  in  the  main  quite  re- 
markable. There  seems  to  be  quite  a  difference  of  opin- 
ion regarding  the  solo  part  in  a  choral  composition. 
There  are  prominent  artists  who  seem  to  feel  that  the 
solo  part  should  stand  out  prominently  even  amidst  the 
ensemble  singing.  The  writer  is  not  of  this  opinion. 
We  believe  that  the  soloist  is  predominating  only  then 
when  he  or  she  sings  alone,  the  moment  the  chorus  be- 
gins the  solo  part  becomes  gradually  merged  into  the 
ensemble  until  no  solo  part  should  be  heard  at  all.  We 
know  of  no  instance  when  the  soloist  did  not  suffer 
while  trying  to  make  herself  heard  above  the  chorus. 
The  part  is  not  written  for  a  dramatic  soprano.  It  is 
altogether  too  high  for  that.  It  is  unquestionably  writ- 
ten for  a  lyric  soprano,  such  as  Miss  Riegelman  pos- 
sesses. And  being  written  for  a  lyric  soprano  it  could 
not  have  been  the  composer's  intention  to  have  the  solo- 
ist assume  dramatic  characteristics. 

As  we  have  said  before  we  have  never  heard  the 
soprano  part  of  this  oratorio  sung  to  better  advantage 
than  Miss  Riegelman  sang  it.  She  possesses  the  qual- 
ity of  voice,  intelligence  of  musicianship,  adequacy  of 
phrasing  and  clarity  of  enunciation  to  make  it  enjoy- 
able. Therefore,  when  we  refer  to  her  undue  effort  in 
trying  to  sing  over  the  chorus,  it  is  not  our  intention  to 
criticise  her,  but  to  point  out  that  she  has  fallen  into 
the  same  error  that  most  great  artists  and  conductors 
are  falling  into  when  "thinking"  this  part.  We  believe  it 
would  be  more  artistic  and  more  in  accord  with  the 
spirit  of  the  composer,  if  the  soloist,  as  soon  as  the 
chorus  begins,  would  tone  down  until  gradually  her 
voice  would  become  one  with  the  chorus.  Then  neither 
strain  nor  sharping  would  become  possible. 

The  fact  that  Miss  Riegelman  secured  the  proper 
thrill  and  brought  out  every  ounce  of  dramatic  spirit 
surely  places  her  among  the  gifted  oratorio  soloists  of 
the  country.  The  quartet  Quando  corpus  and  the  bril- 
liant finale  closed  one  of  the  very  best  performances  of 
the  Stabat  Mater  we  have  ever  heard. 

There  seems  to  exist  a  stilted  opinion  regarding  the 
adequacy  of  Rossini's  Stabat  Mater  as  an  oratorio.  We 
do  not  see  why  there  should  be  such  severity  of  idea. 
The  people  at  large  prefer  melody  and  sprightliness  in 
music.  Why  emotions  should  not  be  expressed  by 
melody  in  the  enunciation  of  sacred  sentiments  the 
same  as  in  wordly  sentiments  does  not  seem  to  sink 
into  our  understanding.  It  is  true  we  have  a  number  of 
oratorios  of  greater  musical  value  and  of  finer  theoreti- 
cal and  harmonic  depth  than  the  Rossini  work,  but 
whether  the  people  would  enjoy  them  more,  is  quite  a 
debatable  question.  Besides  they  are  so  unsufferably 
long  drawn  out  and  so  unnecessarily  dry  and  uninter- 
esting, barring  only  the  seriousness  of  the  musical  archi- 
tecture. But  the  masses  do  not  know  anything  about 
musical  architecture,  and  it  depends  entirly  upon  the 
audience  one  is  to  attract  whether  or  not  a  Rossini  work 
EUMCE  uii>M.\^r  or  a  Brahms  work  is  adequate.    Mr.  Steindorff  evidently 

The  Clever  and  EfTerveNoent  Prima  Donna  believes  that  his  audiences  prefer  melody  to  dramatic 
soubrette  Avho  Eiectrifled  the  .\udienoc  at  and  musical  intellectuality.     They  prefer  sensualty  in 
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soprano  voice  in  particular  stood  out  beautifully  in  its 
pliancy  and  velvety  timbre.  She  sang  with  fervor  and 
enthusiasm  and  brought  into  the  lines  every  ounce  of 
musical  sentiment.  Mrs.  Atkinson,  too,  revealed  a 
voice  of  fine  quality  and  eveness,  pitched  accurately 
and  used  with  fine  judgment.  It  would  be  difficult  to 
imagine  this  duet  better  sung  than  on  this  occasion. 

O.  Gordon  Erickson  then  sang  the  bass  solo  Pro  pec- 
catis with  exceptional  .skiU  and  musicianship.  Indeed, 
Mr.  Erickson  made  the  impression  upon  us  that  he  is 
an  oratorio  singer  of  the  first  rank.  His  voice,  which  is 
really  more  of  a  baritone  than  a  bass,  is  unusually 
smooth,  easily  handled  and  evenly  placed  in  all  posi- 
tions. It  is  resonant  and  ringing  in  the  low  as  well  as 
the  high  tones,  and  never  strained  at  any  time.  Mr. 
Erickson  furthermore  sings  with  intelligence  and  knowl- 


music  to  philosophy.  Mr.  Steindorff  gave  the  Brahms 
Requiem  and  evidently  did  not  meet  with  the  necessary 
response.  He  occasionally  gives  other  oratorios,  but  the 
Stabat  Mater  has  become  the  feature  of  the  Good  Fri- 
day concerts,  and  we  believe  Mr.  Steindorff's  judgment 
well  sustained. 


MARION   WORTHINGTON  AT  THE  TIVOLI 


Marion  Worthington,  who  gave  a  recital  at  the  St. 
Francis  Hotel  with  great  success  about  two  years  ago 
is  to  be  featured  at  the  Tivoli,  beginning  Sunday,  April 
11th.  Mrs.  Worthington  will  be  remembered  as  Ha- 
waii's prima  donna,  and  she  will  sing  several  Hawaiian 
songs  in  costume,  accompanied  by  a  quartet  of  Hawai- 
ian boys,  who  will  play  on  their  native  instruments. 
Mrs.  Worthington  has  been  studying  and  coaching  with 
Jack  Edward  Hillman  and  possesses  a  remarkable  vel- 
vety mezzo  soprano  voice,  which  she  uses  with  the  ut- 
most discrimination.  Undoubtedly  she  will  be  enthusi- 
astically received. 
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S  T  E  I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

fl  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 
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RIegelmnn,  Boston  Opera  Co.;  and  other  prominent  artists. 
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Pacific  Coast  Musical  Review  and  that  the  following  is, 
to  the  best  of  his  knowledge  and  belief,  a  true  statement 
of  the  ownership,  management  (and  if  a  daily  paper,  the 
circulation),  etc.,  of  the  aforesaid  publication  for  the  date 
shown  in  the  above  caption,  required  by  the  Act  of  Au- 
gust 24,  1918,  embodied  in  section  443,  Postal  Laws  and 
Regulations,  printed  on  the  reverse  of  this  form,  to-wit: 

1  That  the  names  and  addresses  of  the  publisher,  edi- 
tor, managing  editor,  and  business  managers  are: 

Names  of Post  oflSce  address- 

Publisher,    Alfred    Metzger....26  O'Farrell  St.,  San  Francisco 

Editor.    Alfred    Metzger    26  O'Farrell  St.,  San  Francisco 

Managing  Editor,  None. 

Business  Manager,  H.  W.  Gilmour.  ,      ,, 

2.  That  the  owners  are:  (Give  names  and  addresses  of 
individual  owners,  or,  if  a  corporation,  give  name  and 
the  names  and  addresses  of  stockholders  owning  1  per 
cent    or  more  of  the  total  amount  of  stock). 

Alfred  Metzger 26  O'Farrell  St.,  San  Francisco 

3.  That  the  known  bondholders,  mortgagees,  and  other 
security  holders  owning  or  holding  1  per  cent,  or  more  of 
total  amount  of  bonds,  mortgages,  or  other  securities 
are-   (If  there  are  none,  so  state.) 

None.  ^  .... 

4.  That  the  two  paragraphs  next  above,  giving  the 
names  of  the  owners,  stockholders,  and  security  holders, 
if  any.  contain  not  only  the  list  of  stockholders  and 
security  holders  as  they  appear  upon  the  books  of  the 
company,  but  also.  In  cases  where  the  stockholders  or 
security  holders  appear  upon  the  books  of  the  company 
as  trustees  or  In  any  other  fiduciary  relation,  the  name 
of  the  person  or  corporation  for  whom  such  trustee  is 
acting,  is  given;  also  that  the  said  two  paragraphs  con- 
tain statements  embracing  affiant's  full  knowledge  and 
belief  as  to  the  circumstances  and  conditions  under  which 
stockholders  and  security  holders  who  do  not  appear 
upon  the  books  of  the  company  as  trustees,  hold  stock 
and  securities  in  a  capacity  other  than  that  of  bona  fide 
owner;  and  this  affiant  has  no  reason  to  believe  that  any 
other  person,  association,  or  corporation  has  any  interest 
direct  or  indirect  in  the  said  stock,  bonds  or  other  securi- 
ties than  as  so  stated  by  him. 

ALFRED   METZGER. 
(Signature  of  editor,  publisher,  business  manager,  or 
owner.) 
Sworn  to  and  subscribed  before  me  this  1st  day  of  April, 

^'(Seal)  M.    A.    BRUSIE. 

Notary   Public   in   and   for   the   county   of   San   Francisco, 
State  of  California. 
(My  commission  expires  September  24,  1922.) 


The  Chamber  Music  Society  of  San  Francisco  Closes  Its 

Regular  Series  With   Excellent  Program  of 

Classical  Compositions 


By  ALFRED   METZGER 

The  sixth  and  final  concert  of  the  regular  series  of 
the  Chamber  Music  Society  of  San  Francisco  was  given 
at  the  Players'  Club  on  Tuesday  evening,  March  30th, 
and  a  large  and  enthusiastic  audience  was  in  attendance 
to  show  its  appreciation  of  the  splendid  feast  of  music 
that  has  been  provided  through  this  exemplary  organ- 
ization that  owes  its  existence  and  financial  prosperity 
partly  to  Blias  M.  Hecht's  consistant  patronage  and 
musical  enthusiasm,  and  partly  to  the  excellent  work  of 
the  individual  members  of  the  society. 

Ever  since  its  inception  the  San  Francisco  Chamber 
Music  Society  has  gradually  grown  in  artistic  stature 
until  today  it  has  reached  an  eminence  which  brings  it 
among  the  foremost  organizations  of  its  kind  in  the 
country.  And  this  most  recent  program  once  more 
demonstrated  the  fact  that  its  musicianly  character  is 
such  as  to  defy  any  adverse  criticism.  The  opening 
number  was  the  Mendelssohn  Quartet  in  E  flat  op.  12 
for  strings.  This  is  a  work  that  never  fails  to  appeal 
to  intelligent  musical  minds.  And  when  interpreted 
with  that  skill  and  emoticnal  intelligence  bestowed 
upon  it  by  the  Chamber  Music  Society  it  is  heard  at  its 
best  advantage.  The  poetry  and  melody  of  its  score 
are  adequately  emphasized  and  the  various  singmg  pas- 
sages are  brought  out  with  entrancing  effect. 

The  Goossens  Suite  op.  6  for  flute,  violin  and  piano 
belongs  among  the  more  modern  works.  There  are 
spots  that  breathe  the  essence  of  fine  classical  music 
and  again  there  are  periods  that  seem  to  lack  continuity 
and  form.  Obviously  the  work  is  very  difficult,  the 
scoring  being  exceedingly  intricate  and  technically 
most  exacting.  This  is  especially  true  of  the  flute  part 
which  is  written  particularly  awkward  for  performance. 
There  are  certain  passages  of  continuously  sustained 
low  tones  that  require  the  utmost  skill  and  care.  Mr. 
Hecht  here  showed  a  virtuosity  of  rare  assurance  by 
negotiating  these  phrases  with  gratifying  adherance  to 
their  meaning.  It  seems  that  Mr.  Goossens  has  quite  a 
sense  of  humor  which  he  is  willing  to  transmit  to  his 
audience  sometimes  at  the  expense  of  the  musical  value 
of  the  work.  In  other  words  he  sacrifices  beauty  of 
musical  form  to  getting  a  laugh. 

The  concluding  number  is  the  Beethoven  Quartet  in 
C  major  op.  59,  No.  3  for  strings.  Here  Messrs.  Per- 
singer  Firestone,  Ford  and  Britt  again  showed  the 
depth  of  their  musicianship  by  interpreting  this  truly 
masterly  classic  in  a  manner  to  present  it  in  its  pries- 
tine  beauty.  There  is  not  much  to  be  said  at  this  late 
day  about  the  position  a  Beethoven  work  occupies  in 
musical  literature.  Suffice  it  to  say  that  to  interpret 
Beethoven  means  a  test  for  genuine  musicianship.  And 
the  Chamber  Music  Society  of  San  Francisco  have  been 
able  to  successfully  pass  this  test  throughout  the  sea- 
son. We  shall  publish  a  resumme  of  the  season  at  a 
later  day. 

The  final  popular  concert  and  at  the  same  time  the 
last  concert  of  the  season,  will  take  place  next  Tuesday 
evening,  April  13th.  The  program  will  include  works 
by  Brahms,  Milhaud,  Glazounow,  Tschaikowsky,  Sabin 
and  Dohnanyi.  Surely  no  one  genuinely  interested  in 
music  at  its  best  will  be  missing  on  this  occasion. 


La  Forge,  Mabel  Riegelman,  Bruno  Huhn,  Charles 
Wakefield  Cadman,  Ferdinand  Dunkley  and  Eva  Mans- 
feldt.  ..,»,. 

The  Pacific  Coast  Musical  Review  received  three 
copies  of  these  delightful  compositions  and  we  found 
them  indeed  worthy  of  the  fine  impression  they  have  al- 
ready made.  Both  music  and  words  are  exceedingly 
well  chosen  and  Mr.  Towner  has  succeeded  splendidly 
in  obtaining  the  spirit  of  the  poetic  thoughts  embodied 
in  the  lyrics.  Furthermore  he  has  written  them  in  a 
manner  to  be  singable  without  undue  effort.  Besides 
the  three  songs  contain  mel  die  inspiration  and  are 
couched  in  graceful  musical  idiom.  They  will  make  a 
fine  addition  to  the  season's  vocal  repertory. 

The  opinions  of  the  artists  above  mentioned,  regard- 
ing these  three  songs  are  as  follows: 

Please  accept  my  thanks  for  the  charming  songs.  I 
shall  be  glad  to  use  them  in  my  work.— Frank  La  Forge. 

I  find  "O  Heart  of  Mine"  very  pleasing  and  shall  use 
it.— Mabel  Riegelman. 

Your  songs  are  admirable  and  I  shall  enjoy  them  very 
much  indeed.— Bruno  Huhn. 

They  are  attractive  from  a  melodic  and  harmonic 
standpoint  and  seem  most  singable  and  playable. — Chas. 
Wakefield  Cadman. 

"God  Keep  You"  is  an  especially  beautiful  composi- 
tion.— Ferdinand  Dunkley. 

They  are  stunning  songs. — Eva  Mansfeldt. 


PAUL  STEINDORFF  AND  RESIDENT  ARTISTS 

During  this  campaign  for  the  encouragement  of  resi- 
dent artists  we  must  not  forget  the  splendid  services 
done  in  behalf  of  our  California  artists  by  Paul  Stein- 
dorff,  who  insisted  upon  engaging  resident  musicians 
when  the  prejudice  against  them  was  decidedly  at  its 
height.  Only  on  Good  Friday  he  again  presented  such 
soloists  as  Mabel  Riegelman,  Eva  Gruninger  Atkinson, 
O.  Gordon  Erickson  and  Clinton  R.  Morse,  who  immedi- 
ately made  an  excellent  impression  upon  their  audi- 
ences, and  proved  beyond  a  doubt  that  our  people  thor- 
oughly enjoy  listening  to  resident  artists  when  they  re- 
veal ability  and  efficiency. 

Mr.  Steindorff  has  stood  up  for  the  resident  artists 
when  it  really  proved  a  financial  sacrifice  to  him. 
Therefore,  he  is  not  subject  to  criticism  when  he  tries 
to  secure  the  services  of  resident  artists  at  moderate 
remuneration.  Mr.  Steindorff  is  assuming  the  sole  re- 
sponsibility of  these  expensive  affairs  and  naturally  he 
must  needs  seek  to  meet  his  expenses  by  as  much  econ- 
omy as  possible.  We  have  no  doubt  that  at  any  time 
when  Mr.  Steindorff  can  feel  that  his  returns  justify  the 
outlay  he  will  always  increase  his  remuneration  to  art- 
ists and  musicians. 

But  after  all  it  is  his  faith  in  the  resident  artist  that 
counts  at  this  time  more  than  the  question  of  remunera- 
tion, which  after  all  is  not  as  niggardly  as  our  clubs 
practice  it.  And  so  we  like  to  point  to  Mr.  Steindorff 
as  one  of  those  whose  efforts  in  behalf  of  the  resident 
artists  we  wish  to  specially  commend  as  we  go  along 
in  this  fight  for  recognition  of  those  musicians  of  merit 
who  have  located  on  the  Pacific  Coast. 

ALFRED  METZGER. 


EARL  TOWNER'S  SONGS   RECEIVE   PRAISE 


Music  at  The  Movies 


EUNICE  OILMAN  WITH   ENGLISH  OPERA  CO. 

Clever     Young      Prima      Donna      Soubrette      Electrifies 

Audiences  at  Curran  Theatre  During  Presentation 

of  The  Chimes  of  Normandy 

By  ALFRED    METZGER 

Although  the  Gallo  English  Opera  Company  closed  its 
engagement  at  the  Curran  Theatre  last  Saturday  even- 
ing with  an  excellent  performance  of  the  Mikado  and 
is  now  meeting  with  brilliant  success  in  Los  Angeles 
there  still  remains  a  feature  to  be  mentioned  that 
proves  of  exceptional  interest  to  our  readers.  We  refer 
to  the  appearance  of  Eunice  Oilman  as  Serpolette  in 
The  Chimes  of  Normandy  on  Thursday  of  last  week. 
This  same  performance  was  already  reviewed  in  last 
week's  issue,  but  the  excellent  efforts  of  Miss  Oilman 
are  worthy  of  special  mention  here.  In  addition  to  the 
other  fine  vocal  and  histrionic  material  of  the  cast  there 
was  a  young  vocalist  of  unusual  gifts. 

Miss  Oilman  sang  with  spirit  and  effervescent  buoy- 
ancy. Although  this  being  her  first  and  only  appear- 
ance with  the  company  in  San  Francisco  she  fitted 
gracefully  and  evenly  into  the  cast  creating  the  im- 
pression that  she  was  a  regular  member  of  the  organi- 
zation. Miss  Oilman  not  only  revealed  a  ringing,  pliant 
voice,  but  sang  with  coloring  and  phrasing  and  rhythm- 
ical dash.  She  also  danced  most  gracefully.  Besides 
she  looked  very  charming.  In  short  she  made  an  ideal 
Serpolette  and  in  her  solo  as  well  as  ensemble  numbers 
she  proved  to  be  a  trained  singer.  Miss  Oilman  has  for 
some  time  been  an  advanced  student  of  Giacomo  Min- 
kowsky It  is  our  firm  conviction  that  the  Gallo  Eng- 
lish Opera  Company  should  take  advantage  of  this 
opportunity  and  secure  the  services  of  a  youthful,  gifted 
and  ambitious  light  opera  prima  donna— a  phase  of  art- 
ist who  is  indeed  very,  very  rare  anywhere. 


The  California  Theatre  Orchestra,  under  the  able 
direction  of  Herman  Heller,  gave  an  elaborate  Easter 
Morning  Concert  last  Sunday,  which  again  attracted  one 
of  those  record  audiences  that  stand  for  an  hour  in  line 
to  buy  tickets  which  have  become  the  rule  at  this  popu- 
lar moving  picture  palace.  An  unusually  interesting 
and  representative  program  had  been  chosen  by  Mr. 
Heller  who  understands  so  well  how  to  compile  a  musi- 
cal menu  for  his  vast  assemblages.  Inauguration  March 
from  the  opera  Boabdil  by  Moszkowsky  was  the  intro- 
ductory number  and  impressed  the  audience  by  reason 
of  its  dignity  and  majesty.  It  was  played  with  excel- 
lent rhythm  and  effective  phrasing.  Franz  Lehar'B 
Asklepios  Waltz  is  possibly  one  of  the  most  entrancing 
dance  compositions  ever  written,  and  under  Hellers 
direction  it  lost  nothing  in  suavity  and  undulation.  It 
appealed  so  greatly  to  the  audience  that  at  its  conclu- 
sion a  veritable  stcrm  of  applause  broke  forth. 

Mendelssohn's  Rondo  Capriccioso,  no  matter  in  what 
form  it  mav  be  presented,  either  as  a  solo  or  orchestral 
number,  is  always  exhilarating  because  of  its  appealing 
melody  and  brilliancy  of  technical  execution.  The  Cali- 
fornia Theatre  Orchestra  gave  it  a  most  irresistal)le 
reading  and  the  audience  was  quick  to  appreciate  its 
beauty  Wagner's  magnificent  Good  Friday  Spell  from 
Parsifal  was  played  with  fine  sonority  and  seriousness 
It  proved  to  be  exactly  that  sombre,  fervid  expression  of 
a  devout  idea  that  Wagner  intended  it  to  be.  The  or- 
chestra and  Mr.  Heller  were  here  at  their  best,  and  the 
audience  was  quick  to  respond  to  their  sincerity. 

Litolff's  dramatic  and  brilliant  Robespierre  Overture 
closed  this  auspicious  and  difficult  program  in  a  most 
worthy  manner.  As  usual  Mr.  Heller  and  the  orchestra 
received  a  prolonged  ovation  from  their  delighted 
hearers,  and  no  doubt  everyone  will  be  on  hand  again 
tomorrow  (Sunday)  morning  when  the  following  pro- 
gram will  be  given:  March  Slave  (Tschaikowsky; 
Narentha  Waltz  (Komzak) ;  Largo  from  The  New  World 
Symphony  (Dvorak);  Gitanilla  suite  for  orchestra 
(Lacome).  ,     .  ., 

Eddy  Horton  played  Gounod's  Ave  Maria  as  the  con- 
cluding number  on  the  magnificent  Easter  program  and 
tomorrow  morning  he  will  present  the  Barcarolle  from 
the  Love  Tales  of  Hoffman. 


Three  songs  recently  composed  by  Earl  Towner,  the 
able  composer-pianist  of  Fresno,  are  meeting  with  grati- 
fying success.  They  are:  "O  Heart  of  Mine,"  "God 
Keep  You,"  and  "In  Flanders  Fields."  Among  the  dis- 
tinguished musicians  who  have  expressed  themselves  in 
the  highest  terms  about  these  compositions  are:  Frank 


GOSSIP  AMONG   MUSICAL  PEOPLE 

Mrs.  John  McGaw,  President  of  the  Pacific  Musical 
Society,  and  an  excellent  pianist,  was  one  of  the  leadmg 
attractions  of  the  San  Francisco  Musical  Club  concert 
of  Thursday,  March  18th,  when  she  played  the  Saint- 
Saens  Sonata  with  Antonio  de  Grassi.  She  proved  to  be 
thoroughly  acquainted  with  the  difficulties  that  are  to 
be  overcome  when  interpreting  this  splendid  piano 
score  and  although  in  the  review  of  the  event  it  was 
erroneously  stated  that  Mrs.  McGaw  played  the  accom- 
paniment on  the  piano  no  slight  was  intended  for  the 
artist.  

Edna  Shaw,  so  well  known  as  one  of  the  clever  mem- 
bers of  the  Alcazar  Company  and  also  a  vocal  artist  or 
commendable  skill,  is  now  in  New  York  enjoying  her- 
self thoroughly  on  her  first  vacation  in  y^^rs^^  As  soon 
as  she  is  rested  she  will  continue  her  studies  and  gather 
additional  material  which  she  will  utilize  upon  her  re- 
turn to  this  city. 

Mr.  and  Mrs.  Alfred  Hertz  left  San  Francisco  last 
week  on  their  way  to  Europe.  They  will  stop  in  New 
York  for  a  while,  after  which  they  will  go  to  Germany. 
No  doubt  Mr.  Hertz  will  take  advantage  of  thus  opror- 
tunitv  to  look  for  new  works,  and  some  of  the  old  which 
he  has  been  unable  to  add  to  his  library  There  surely 
will  be  among  his  selections  many  new  treats  for  next 
season. 

W  A  Clark,  Jr.,  the  founder  and  guarantor  of  the 
Philharmonic  Orchestra  of  Los  Angeles  was  in  San 
Francisco  this  week  and  was  a  caller  at  the  Musical 
™ew  office.  Mr.  Clark  has  reason  to  feel  very  proud 
of  his  benefaction  to  his  home  city  and  l-eh^^tjie  sat- 
isfaction 10  know  that  the  orchestra  and  its  conductor 
have  established  a  great  reputation  for  themselves  and 
Los  Angeles. 


4  PACIFIC  COAST  MUSICAL  REVIEW 

NOACK   CONDUCTS   L.  A.  PHILHARMONIC   FOR  ROTHWELL 

During  Indisposition  of  Conductor  the  Concert  Master  Distinguishes  Himself — Otie  Chew  and 

Thilo  Becker  Delight  Large  Audience  With   Their   Second    Sonata    Recital — Noack 

String   Quartet  Makes  Auspicious   Debut — L.   A.    Oratorio   Society    With 

Alice  Gentle  as  Soloist  Gives  Fine  Concert 


By  BRUNO   DAVID   USSHER 


Los  Angeles,  April  3,  1920. — The  severest  test  for  the 
Philharmonic  Orchestra  of  Los  Angeles  came  when  two 
hours  before  its  last  Saturday  night  concert  the  news 
reached  Manager  Behymer  that  Mr.  Rothwell  had  been 
stricken  with  acute  neuritis,  which  not  only  precluded 
any  lifting  of  the  right  arm  but  which  made  also  the 
placing  of  the  baton  in  the  left  hand  impossible,  as  any 
physical  exertion  seemed  to  aggrevate  the  condition. 
When  Mr.  Rothwell's  indisposition  was  announced  to  a 
sold-out  house,  the  large  audience  was  baffled.  Some 
felt  instinctively  for  their  hats  and  capes,  but  were 
"charmed"  to  their  seats  when  the  brief  remark  closed 
in  a  matter  of  fact,  almost  unconcerned:  "...  Concert- 
master  Sylvain  Noack  will  take  up  the  baton  of  Mr. 
Rothwell." 

Applause  on  the  part  of  the  sports.  Keen  expectation 
in  every  part  of  Trinity  Auditorium.  Enter:  Concert- 
master  Noack  (more  briskly  and  determined  than  one 
was  accustomed  from  the  rather  reticent  artist.)  More 
applause  as  he  bows,  for  he  has  gained  the  admiration 
of  the  people  with  his  fiddle. 

Keener  expectation,  more  critical  perhaps  than  when 
Walter  Henry  Rothwell  swings  the  baton,  vibrates 
through  the  hall.  For  the  first  time  in  years  Mr.  Noack 
again  looks  at  the  orchestra  score  of  Tschaikowsky's 
Symphony  No.  6  (B-minor,  op.  74).  Slowly  and  deliber- 
ately he  lifts  the  baton  instead  of  the  accustomed  bow. 

When  the  second  movement  "allegro  con  grazia"  set 
in  Concertmaster  Noack,  was  as  his  title  implied  at  that 
moment  more  than  ever,  master  of  the  situation,  master 
of  the  concert.  Not  that  the  reading  of  the  first  move- 
ment was  unsatisfactory,  but  the  contact  between  the 
orchestra  and  the  conductor  pro  tem  had  not  been  estab- 
lished. How  could  it  have  been?  The  players  never 
before  had  seen  Mr.  Noack  conduct.  They  had  not  the 
faintest  idea  what  his  "beat"  would  be.  There  had  been 
no  time,  either,  for  Mr.  Noack,  himself,  to  look  at  the 
score  nor  to  give  the  members  of  the  orchestra  any  inti- 
mations as  how  to  "meet  him  half  way." 

Of  course  there  could  be  no  question  of  conducting  or 
interpreting  this  or  the  other  numbers  of  the  program. 
Obviously  Mr.  Noack.  like  a  true  artist,  restricted  him- 
self to  the  only  possible  mode  of  procedure.  Without 
much  pretense  and  superfluous  gyrations  he  led  his 
fellow  players  to  a  genuine  success,  indicating  tempo 
and  expression  in  the  simplest  manner,  following  Mr. 
Rothwell's  intentions. 

It  was  a  positive  trial  and  test  and  a  great  triumph 
for  Conductor  Rothwell,  Mr.  Noack  and  the  orchestra. 
The  audience  was  strongly  impressed  with  the  feat  per- 
formed which  proved  clearly  what  had  been  accom- 
plished by  Mr.  Rothwell  and  his  men  in  the  six  months 
of  common  work.  The  quality  of  effort  put  into  the  re- 
hearsals became  obvious  and  it  dawned  upon  the  people 
that  our  Philharmonic  Orchestra  is  one  great,  organic, 
intelligent  and  artistic  unit,  one  of  the  integral  attain- 
ments that  make  for  a  great  orchestra.  There  had  been 
no  doubt  about  the  artistry  of  the  Philharmonic  Orches- 
tra. This  performance  proved  their  creative  power  to 
respond  and  to  respond  in  an  astounding  fashion  if  one 
realizes  the  complexity  of  inter-dependence  that  sepa- 
rates and  unites  the  players  of  a  grand  orchestra.  Fin- 
ally, it  was  largely  due  to  Mr.  Rothwell  if  this  creative 
power  to  respond  and  function  has  attained  the  height 
one  could  witness  that  night. 

Naturally,  the  sudden  change  in  leadership  and  the 
whole  nature  of  this  emergency  situation  brought  about 
a  distinct  difference  between  the  Friday  Afternoon  per- 
formance under  Rothwell  himself  and  the  Saturday 
concert  with  Noack  leading.  Any  criticism  would  be 
unfair.  To  the  contrary,  one  could  but  admire  Mr. 
Noack's  calm  adaptability  and  high  musicianship  which 
enabled  him  to  make  this  actual  triumph  possible.  The 
public  realized  the  difficulty  of  his  task  and  thanked 
him  duly. 

The  remaining  numbers  of  the  program  were:  Doni- 
zetti— O  Mio  Fernando  from  La  Favorita,  Sophie  Bras- 
lau;  Grainger  —  Irish  Tune  from  County  Derry,  Mock 
Morris,  Shepherds  Hey;  Moussorgsky — Au  bord  de 
Don;  Serenade  of  Death,  On  the  Dnyepr,  Sophie  Bras- 
lau;  Wagner — Prelude  to  Act  I  Lohengrin,  Prelude  to 
Act  III  Lohengrin.  Miss  Braslau's  beautiful  voice  en- 
raptured her  hearers,  many  of  whom  wanted  to  hear  her 
with  orchestra,  having  enjoyed  her  in  her  own  recital  a 
few  days  before.  Her  vocal  material  is  of  unusual 
beauty,  as  is  her  skill  as  a  singer  extraordinary. 


The  second  recital  of  Otie  Chew  Becker,  violinist,  and 
Thilo  Becker,  piano,  again  proved  the  high  musical 
standard  of  these  two  artists  and  educators,  as  well  as 
the  fact,  that  there  is  a  demand  for  Sonata  evenings  in 
our  town.  After  all,  we  are  not  quite  so  superficial  in 
our  musical  tastes  as  it  may  have  the  appearance  at 
times.  There  was  a  time  when  the  Sonata  di  camera, 
Trio  sonatas.  Solo  sonatas,  when  the  grand  orchestra 
of  the  day  could  travel  in  a  good  sized  touring  car.  In 
those  times  tliere  was  a  great  deal  of  genuineness  in 
what  was  written,  how  it  was  played  and  how  it  was 
listened  to.     Style  was  a  living  thing. 

Style  was  a  livin.c;  thing  when  the  Beckers  played  the 
Bach  Sonata  in  A,  the  Brahms  Sonata  in  0,  and  the  one 
In  C  minor  by  Kdvard  Grieg.  One  wished  specially  in 
the  Bach  that  Professor  Becker  could  have  had  a  cem- 
balo under  his  fingers,  while  his  vlolinistlc  partner  was 
at  her  best  in  the  Brahms,  whose  soul  found  lovely  ex- 


pression in  her  playing.  As  remarked  on  the  occasion 
of  the  first  Becker  recital,  they  are  artists  whose  work 
will  appeal  more  and  more  as  one  enters  into  their  musi- 
cal life  and  conception  of  playing  and  works.  The  first 
program  was  probably  more  interesting,  yet  the  per- 
sonal appeal  seemed  to  have  grown  in  this,  the  second 
evening.  It  is  much  to  be  hoped  that  the  Beckers  will 
continue  to  give  us  Sonata  recitals.  Their  careful  work 
(there  is  nothing  new  to  say  about  their  technical  ac- 
complishments) they  bestow  on  their  programs  makes 
them  a  very  valuable  asset  of  our  local  musical  life. 
The  friendly  appreciation  accorded  to  Mr.  and  Mrs. 
Becker  expressed  this  clearly. 


The  Noack  String  Quartet  made  its  debut  under  au- 
spicious circumstances.  That  Mr.  Noack  is  determined 
to  keep  his  promise  toward  the  formation  of  a  Chamber 
Music  Society  of  Los  Angeles  was  indicated  by  the  pro- 
gram which  opened  with  the  Schumann  Quartet  in  A 
major,  op.  41,  No  3.  Then  followed  a  "Larghetto  from 
Quintet  for  Clarinet  and  Strings"  by  W.  A.  Mozart,  a 
"Passacaglia  on  a  Theme  by  Haendel"  by  Johan  Halvor- 
sen  and  the  Beethoven  Septet  for  violin,  viola,  violon- 
cello, double  bass,  clarinet,  horn  and  bassoon. 

The  ensemble  work  in  the  Septet  and  the  tonal  blend- 
ing was  charming.  The  strongest  impression  was  made 
with  the  flowing  Halvorsen  number,  which  was  most 
beautifully  rendered  by  Messrs.  Noack  and  Bronson. 
The  detail  work  in  the  Schumann  composition  was 
brought  out  with  finesse  and  clearness.  The  ensem- 
ble of  the  quartet  is  well  balanced  in  every  respect,  con- 
sisting of  Sylvain  Noack,  first  violin,  Henry  Sved- 
rovsky,  second  violin,  Josef  Rosenfeld,  viola,  and  Ilya 
Bronson,  violoncello.  Future  concerts  will  give  a  more 
ample  opportunity  to  speak  about  the  team  work  of 
these  musicians.  A.  Raimondi,  clarinet,  did  fine  work 
in  the  .Mozart  "Larghetto,"  while  S.  B.  Bennet,  French 
horn,  A.  B.  Rickert,  bassoon,  and  Victor  Geoffrion,  dou- 
ble bass,  joined  the  quartet  very  successfully  in  the 
Septet.  To  all  extent,  Mr.  Noack  has  been  wise  in  not 
being  too  hasty  in  the  selection  of  his  fellow  players. 
We  have  looked  forward  to  the  Noack  organization  with 
much  expectations,  knowing  the  quality  of  the  members 
from  their  work  in  the  Philharmonic  Orchestra  where 
most  of  them  are  serving  as  "first  chair  men"  and  we 
are  expecting  still  more  now  that  the  formal  debut  in 
the  auditorium  of  the  Gamut  Club  has  proven  a  really 
musical  event. 


In  spite  of  rain,  and  plenty  of  it,  the  Los  Angeles  Ora- 
torio Society  had  a  large  audience.  The  chorus  under 
John  Smallman's  direction  again  proved  its  careful 
training,  but  did  not  reach  quite  the  high  standard  it 
did  in  the  "Messiah"  performance.  The  most  inter- 
esting number  of  the  evening  was  a  new  composition  by 
Charles  Wakefield  Cadman,  "The  Sunset  Trail,"  which 
must  be  considered  a  valuable  addition  to  our  choral 
literature.  It  lasts  about  ten  minutes  and  fits  into  al- 
most every  program.  Although  closely  written  at  times 
it  offers  not  such  difficulties  most  choirs  could  not  mas- 
ter. It  is  an  interesting  and  singable  work,  which,  no 
doubt,  will  be  found  on  many  programs  before  long. 
Cadman  speaks  in  it  a  language  of  his  own.  He  has  not 
used  any  Indian  motifs  although  the  Indian  idiom  can 
be  felt.  The  most  pretentious  number  was  "Hiawatha's 
Wedding  Feast,"  which  unfortunately  had  to  be  sung 
without  the  tenor  solo,  as  the  solist,  C.  C.  Biehl,  did  not 
arrive  in  time,  owing  probably  to  the  bad  weather.  A 
choral  number  that  one  would  like  to  hear  again  was 
the  "Santa  Maria"  by  J.  Faure,  with  the  accompani- 
ment of  four  French  horns,  and  a  soprano  solo  (the  lat- 
ter by  Pearl  Cole  McMullen,  and  sympathetically  sung). 
The  chorus  was  specially  good  in  this  number.  A  special 
attraction  of  the  evening  was  Alice  Gentle  in  Rus- 
sian and  American  songs,  which  she  sang  with  a  virility 
characteristic  of  her.  In  the  Russian  numbers  she 
came  close  to  the  danger  line  of  the  "too  obvious."  How- 
ever, the  audience  enjoyed  her  immensely.  On  the 
whole  Mr.  Smallman  may  well  be  satisfied  with  the 
work  of  his  singers.  The  Los  Angeles  Oratorio  Society 
is  preparing  for  a  big  performance  of  Mendelssohn's 
"Elijah"  in  May. 


Charles  Wakefield  Cadman  has  again  been  booked  tor 
the  California  Theatre,  where  one  of  his  song  cycles  will 
be  heard.  Then  he  will  travel  with  Princess  Tsianina 
Redfeather  in  the  Middlewest  and  East.  He  will  spend 
some  time  in  New  York  City  where  he  will  collaborate 
with  his  libretist,  Mrs.  Nellie  Eberhart  Richmond,  who 
has  a  book  ready  for  a  new  opera.  In  Fall  Mr.  Cadman 
may  again  go  to  New  York  to  conduct  "Shanewis"  at 
the  Lexington  Theatre. 


Constance  Balfour  was  the  soloist  at  the  Easter  Sun- 
rise Service  held  at  Eagle  Rock. 


New  engagements  prevented  the  Zoellners  from  giv- 
ing the  next  concert  in  Los  Angeles  early  in  April.  They 
will  be  heard  on  April  20th  in  the  Ebell  Club  House. 


pany  an  overture.  The  story  of  "William  Tell"  was 
sketched  before  the  beholders'  eyes,  with  the  orchestra 
playing  the  familiar  selection.  C  Sharpe  Minor,  who 
has  been  a  familiar  figure  at  the  organ  consoles  at  the 
principal  local  theatres,  was  the  producer  of  the  picture. 
The  main  episodes  in  the  original  story  and  the  scenic 
display  attendant  on  the  dawn  and  storm  music  were 
shown.  "William  Tell"  has  never  been  popular  as  an 
opera,  but  the  visualizing  of  the  story  holds  a  rather 
general  interest.  Aside  from  slight  technical  faults  and 
the  obvious  hastening  of  the  action  to  accompany  yie 
last  movement,  the  picture  accomplishes  its  purpose  of 
telling  the  story  of  the  music — and  giving  opera  to  thi 
"homeopathically,"  as  one  reviewer  termed  it. 


Herbert  Douglas,  until  recently  Leopold  Godowsky's 
secretary,  will  give  a  Chopin  evening  next  Friday  at  the 
Ebell  Club  House. 


Fanny  C.  Dillon  and  Blanche  D.  Cole  are  making  ar- 
rangements for  a  reception  to  be  given  in  honor  of 
Percy  Grainger,  who  will  concertize  here  on  April  17th. 


Hilda  Nolte  acted  as  pianist  for  Maude  Allan,  the 
famous  dancer,  at  the  recent  soiree  in  the  Trinity.  Her 
playing  was  well  liked. 


Vincent  Jones,   instructor  of  Musical  Theory  at  the   1: 
College  of  Music,  U.  S.  C,  announces  a  composition  re-   : 
cital  for  the  same  night  at  the  Friday  Morning  Club 
Hovsc. 


In  the  afternoon  of  the  same  day  Leopold  Godowsky 
will  be  soloist  with  the  Philharmonic  Orchestra.  He 
has  chosen  the  Chopin  F  minor  (Concerto  No.  2.  (Who 
says  that  Friday  is  an  unlucky  day?) 


Madame  Anna  Ruzena  Sprotte,  one  of  our  leading 
vocal  instructors,  will  present  six  students  at  a  recital 
on  Tuesday  in  the  Ebell  Club  House,  the  debutants 
being  Miss  Izabell  Smith,  coloratura  soprano;  Miss 
Anne  Latimer,  contralto;  Miss  Halesia  D.  Hoffmeister, 
piano  student  of  Mrs.  May  McDonald-Hope;  Miss  Louise 
Chambers,  lyric  soprano;  Miss  Natalie  Spencer,  mezzo- 
soprano;  Mrs.  Ray  Woodward,  contralto,  and  Miss 
Gladys  Hill,  dramatic  soprano. 


Edith  Hays  Grimbs,  pupil  of  Estelle  Heartt  Dreyfus, 
will  give  a  song  recital  on  the  fourteenth  in  the  Ebell 
Club  House,  with  Loie  Townsley,  pianiste.  Miss  Grimbs 
will  sing  songs  in  English,  French,  Italian  and  Scandi- 
navian. 


Charles  H.  Demorest  has  gone  to  Owensmouth  to  be 
guest  organist  during  the  Special  Easter  Service. 


Madame  Cornelia  Rider  Possart,  pianist,  whose  work 
together  with  the  Russian  pianist,  LlUi  Petschnikoff,  in 
her  Hollywood  recitals  gained  her  numerous  friends,  is 
to  be  the  soloist  at  the  next  Hollywood  Community  Sing. 
Hugo  Kirchhofer  conducts  these  "sings"  when  as  many 
as  one  thousand  people  "get  together." 


Estelle  Heartt  Dreyfuss,  contralto,  was  the  soloist  at 
the  Mount  Olive,  Hollywood,  Easter  Sunrise  Service. 
She  sang  Stevenson's  "Salutation  to  the  Dawn."  The 
Philharmonic  Orchestra  under  Walter  Henry  Rothwell 
and  the  Hollywood  Community  Chorus  combined  in  sev- 
eral numbers.  The  open-air  program  started  with 
Elgar's  "Pomp  and  Circumstance"  and  closed  with 
Wagner's  "Rienzi"  Overture.  The  location  was  well 
chosen  as  it  can  be  reached  easily  from  all  parts  of  Los 
Angeles.     The  crowds  were  estimated  at  10,000  people. 


The  Los  Angeles  Symphony  Orchestra,  which  as  we 
are  told  with  a  great  deal  of  emphasis,  is  a  "Civic  In- 
stitution," took  advantage  of  the  nice  weather  and  trav- 
elled to  Pasadena,  where  they  played  to  the  "common 
folks"  of  Pasadena  on  the  Hotel  Huntington  lawn  on 
Easter  Sunday  morning.  (To  whom  it  may  concern: 
Perhaps  the  Los  Angeles  Symphony  Orchestra  is  put- 
ting it  up  to  the  people  of  Pasadena  to  adopt  them  as  a 
"Civic  Institution"  over  there.  Of  course,  they  must  be 
a  "Civic  Institution"  somewhere.) 


Lawrence  Strauss,  San  Francisco  tenor,  and  Gertrude 
Ross,  local  pianist-composer,  announce  a  joint  recital  for 
the  twenty-sixth. 


Josef  Desider  Vecsey,  pianist,  who  became  a  favorite 
with  concert  goers  here,   is  on  his  honeymoon  trip  to  i 
Europe.    Mrs.  Vecsey  was  a  former  Miss  Nina  Jones  of 
this  city. 


John  Smallman 


Baritone -Concert  Engagements 

Conductor 

Los  Angeles  Oratorio  Society 

No  more  students  accepted  at  present.  For  Information, 
see  E.  M.  Barger,  Secretary,  330  Blanchard  Hall,  Los  An- 
geles, Cal. 


A  new  scheme  of  picture  entertainment  was  intro- 
duced recently  at  the  California  Theatre,  in  the  screen- 
ing of  the  first  film  tabloid  of  an  operatic  plot,  to  accom- 


EDWARD   MACDOWELL 

Remlnlncenrea  and  Romance 

For  Sale  by  Mm.  Graham  F.  Tutnam,  Pupil  of  MacDowell, 

000  Soii4h  Rampart  Blvd.,  Loa  AdkcIcs,  Cal. 


ANN  THOMPSON 

INSTRUCTOR,     CO>CERT-ri.\NIST,     ACCOMPANIST 
Studio  I     317-318     Mason     Opera     Houae,     Loa     Anselea. 
Phone    On400. 

THE  PACIFIC  COAST  MUSICAL  REVIEW 
$3.00  PER  YEAR  IN  ADVANCE 


PACIFIC  COAST  MUSICAL  REVIEW 


The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 


are: 


Eugen  d' Albert 
Adriano   Ariani 
Felix  Arndt 
Wilhelm  Bachaus 
Harold  Bauer 
Ted  Baxter 
Win.  Berge 
Adolph  Borchard 
Howard  Brockzvay 
Richard   Buhlig 
Hans  Hanke 
Josef  Hofmann 
Carrie  Jacobs-Bond 
Max  Kortlander 
Frank  La  Forge 
Harold  Letter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mere 
Prudence   Neff 
Ferruccio  Busoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossip  Gabrilozvitsch 
Rudolph  Cans 
Leopold  Godowsky 
Katherine  Goodson 
Edward  Grieg 
Oscar  Haase 
Mark  Hambourg 
Leo  Ornstein 
Lee  Roberts 
Xavier  Scharzuenka 
Germain  Schnitzer 
Mme.  Sturkozu-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  Wendling 
Otto  Winternitz 

and  many  others 


Mario    Valle 

famous   baritone   and   one    of 
the  world's  greatest  Escamillos 


writes  of  the 


SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 

"The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 


The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  £'LL£;  surpass  anything  that  has 
been  heard  in  a  player  piano— the  S  OhOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLOELLE  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation) . 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Knabe    Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Francisco 
26  O'Farrell  St 
{Telephone  5454) 

alto 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535   Fourteenth  St. 

Richmond 

321  Sixth  Street 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW  YORK'S   LIVELY   SPRING   SEASON 


The     Metropolitan     Produces     Tschaikowsky's     Famous 
Opera.     The    Shuberts    Revive    Florodora.     Sym- 
phony    Merger     Plans    Fail    to     Reduce     Big 
Ochestras.     Some  Interesting  Recitals 


New  York,  April  4. — "Florodora"  was  revived  in  the 
Globe  Theatre  at  Atlanta  City  last  Monday  night  by  Lee 
and  J.  Shubert  in  preparation  for  its  extended  run  at 
the  Casino  in  this  city  where  it  will  open  tomorrow 
night.  With  Atlantic  City  filled  with  Easter  visitors, 
the  premiere  of  this  piece,  which  was  so  popular  more 
than  twenty  years  ago,  took  on  the  air  of  a  gala  event, 
and  scattered  through  the  audience  were  "girls"  who 
were  beauties  in  he  chorus  of  "Florodora"  in  its  run  at 
the  Casino  in  New  York.  The  new  cast  includes  Miss 
Eleanor  Painter,  George  Hassell,  Miss  Christie  Mac- 
Donald,  John  T.  Murray,  Miss  Margot  Kelly,  Walter 
Wolf  and  Harry  Fender. 


At  the  Metropolitan  Opera  House  last  evening,  Maria 
Barrientos  and  Hipolito  Lazaro,  Catalonians,  and  Jose 
Mardones,  Basque,  sang  together  in  "Rigoletto,"  and 
were  enthusiastically  greeted  by  their  Spanish-speaking 
hearers.  Mr.  Lazaro  appeared  with  the  company  for 
the  first  time  this  season.  The  cast  had  an  admirable 
Rig  letto  in  Mr.  de  Luca  and  a  Maddalena  of  sumptuous 
voice  in  Miss  Braslau  (it  was  the  American  contralto's 
first  time  at  the  Metropolitan  this  season). 


Peter  Ilyitsch  Tschaikowsky's  most  famous  opera, 
"Eugene  Onyegin,"  was  performed  at  the  Metropolitan 
Opera  House  Wednesday  evening  for  the  first  time  in 
this  country.  The  same  master's  "Pique  Dame"  had 
already  been  given  at  the  Metropolitan,  and  other  Rus- 
sian operas  made  known  to  its  patrons  were  "Boris 
Godunov"  and  "Prince  Igor."  The  libretto  is  by  Mcdest 
Tschaikowsky,  founded  upon  a  poem  by  Ponskin.  The 
cast  included  the  following  singers:  Miss  Claudia  Muzio, 
Miss  Frances  Ingram,  Miss  Flora  Perini,  Miss  Kathleen 
Howard.  Giuseppe  de  Luca,  Giovanni  Martinelli,  Adamo 
Didur,  Angelo  Bada,  Millo  Picco  and  Louis  d'Angelo. 
The  production  is  in  accord  with  the  standards  set  up 
by  Giulio  Gatti-Casazza.  The  scenery  is  artistic  and 
characteristic.  Tschaikowsky's  orchestration  is  one  of 
the  best  features  of  his  score.  He  makes  no  attempt  at 
startling  instrumental  effects.  The  body  of  instrumen- 
tal tone  never  overpowers  the  voices.  When  the  Italian 
singers  become  accustomed  to  their  Russian  surround- 
ings and  atmosphere  "Eugene  Onyegin"  may  be  in  fre- 
quent demand  at  the  Metropolitan. 


Rudolph  Polk,  an  American  born  violinist  who  was 
heard  here  earlier  in  the  season  gave  his  second  recital 
at  Carnegie  Hall  on  Tuesday  night  under  the  manage- 
ment of  M.  H.  Hanson.  A  large  audience  enjoyed  a 
varied  program.  His  chief  numbers  were  the  Tartini 
G  minor  Sonata  and  the  Saint-Saens  Concerto  No.  3  in 
B  minor,  but  he  also  played  a  number  of  shorter  pieces. 
Although  Mr.  Polk  is  not  yet  a  virtuoso  of  great  emo- 
tional fame  he  has  developed  a  good  tone  with  adequate 
technique.    He  played  with  admirable  sincerity. 


The  Schola  Cantcrum,  Kurt  Schindler,  conductor,  pre- 
sented an  elaborats  program  of  Spanish  music  at  its 
second  concert  given  in  Carnegie  Hall  Wednesday 
night.  The  solo  singer  was  Rafaelo  Diaz  from  the 
Metropolitan  Opera  House,  an  American  tenor  of  Span- 
ish descent.  Tiie  porgram  included  folk  songs  of  the 
Basques,  compositions  of  modern  musicians  of  Cata- 
lonia, Catalonian  folk  songs  and  country  dances  (Sar- 
dauas)  and  songs  for  tenor  from  Asturia  aud  Old  Castile 
and  from  Andalusia  and  Murcia.  The  selections  from 
the  Basque  people,  which  opened  the  list,  had  perhaps 
the  leading  interest.  Sung  in  the  Basque  language 
were  two  works  by  Jesus  Guridi,  leader  of  the  Orfeo 
Society  of  Bilbao,  entitled  "On  the  Mountain  Tops"  and 
"The  Nightingale's  Message,"  and  three  pieces,  one  "The 
Bird  in  Its  Cage"  and  another  a  humorous  "Drinking 
Song"  by  Norberto  Almandoz  Mendizabal,  organist  at 
the  ('athedral  at  Seville. 


The  People's  Liberty  Chorus,  organized  and  led  foi- 
four  years  by  Lorenzo  Camilieri,  gave  a  second  concert 
in  Carnegie  Hall  Friday  evening,  assisted  by  sixty  play- 
ers from  Bodanzky's  New  Symphony  Orchestra  and  by 
Yvonne  Gall,  the  French  soprano  heard  here  for  two 
seasons  with  the  Chicago  Opera.  Mme.  Gall,  who  volun- 
teered to  appear,  was  made  an  honorary  member  of  f!i!! 
Liberty  Chorus.  Among  her  songs  she  gave  in  English 
"The  Old  Kentucky  Home."  The  chorus  sang  works  of 
Bortnyansky,  Haydn,  Cornelii»s  and  Sullivan,  and  the 
orchestra  added  others  of  Rossini  Massenet,  Saint- 
Saens  and  Wagner. 


Miss  Guiomar  Novaes  gave  a  piano  recital  in  Aeolian 
Hall  Saturday  afternoon  which  was  announced  as  her 
last  appearance  until  she  returns  from  her  native  Brazil. 
She  is  under  the  management  of  Loudon  Charlton.  Miss 
Novaes  is  a  pianist  of  rare  gifts.  The  beauty  of  her 
touch  is  unsurpassed.  For  her  final  appearance  she 
gave  a  program  devoted  entirely  to  Chopin's  works. 


Another  of  Mr.  Charlton's  attractions  was  Mme. 
Helen  Teschner-Tas,  an  American  violinist,  who  was 
heard  here  before  this  season  and  made  a  good  impres- 
sion. She  gave  a  second  recital  last  Monday  evening  in 
Aeolian  Hall  with  Coenraad  Bos  at  the  piano.  In  Nae- 
dini's  C  minor  concerto,  Lato's  "Symphonie  Espangole" 
and  other  numbers  she  played  with  good  technic  and 
intonation.  Her  style  always  showed  taste  and  intelli  - 
gence. 


Miss  Celine  Ver  Kerk,  a  Dutch  soprano,  who  was 
heard  here  five  years  ago,  gave  a  recital  Thursday  even- 
ing In  Aeolian  Hall  under  the  management  of  Loudon 
Charlton.  Her  program  was  ambitious  and  varied,  call- 
ing for  resources  of  vocal  teehnlc    and    interpretative 


powers  of  a  high  order.  Her  voice  is  of  excellent  qual- 
ity. She  sang  in  tune,  phrased  well  and  enunciated 
distinctly.  Miss  Ver  Kerk  was  ably  assisted  at  the 
piano  by  Richard  Ilageman,  two  of  whose  songs  were 
on  her  program,  including  his  popular  "At  the  Well." 


CominjJ  Attractions 


More  than  three  hundred  American  composers  have 
sent  in  inquiries  regarding  the  $2."j0  prize  offered  by 
Edwin  Franko  Goldman  for  the  best  native  composition 
for  band  submitted  in  a  competition.  The  judges  in  the 
contest  will  be  Victor  Herbert,  Percy  Grainger  and  John 
Philip  Sousa.  The  work  that  is  chosen  will  be  per- 
formed on  July  5th  at  Columbia  University  by  the  Gold- 
man Concert  Band  (formerly  known  as  the  New  York 
Military  Band).  The  free  band  concerts  at  Columbia 
University  will  start  on  June  7th  and  continue  for 
twelve  weeks,  ending  on  September  3rd. 


With  reference  to  the  rumors  that  an  amalgamation 
was  still  possible  between  the  Philharmonic  and  New 
Symphony  orchestras,  Felix  F.  Leifels,  manager  of  the 
former  organization,  stated  last  week  that  the  project 
had  been  definitely  dropped.  The  New  Symphony  So- 
ciety, said  Mr.  Leifels,  had  earlier  in  the  season  pro- 
posed to  the  other  two  major  orchestras  of  the  city  a 
general  amalgamation.  The  New  York  Symphony  had 
immediately  declined  the  invitation;  but  the  Philhar- 
monic had  decided  to  treat  with  the  New  Symphony  and 
did  so  to  thorough  lengths.  The  New  Symphony,  chang- 
ing its  name  to  the  National,  will  continue  to  give  con- 
certs of  its  own  next  year,  and  the  Philharmonic  an- 
nounces in  its  programs  explicit  plans  for  its  next  sea- 
son's series.  This  leaves  New  York  still  with  three  big 
orchestras  to  its  credit. 


Another  change  has  been  made  in  the  place  of  the 
concert  for  the  Oscar  Hammerstein  Memorial  Fund. 
First  it  was  to  be  at  the  Manhattan,  then  it  was  trans- 
ferred to  the  Metropolitan  and  last  week  it  was  moved 
to  the  Hippodrome.  The  date  is  Sunday  evening.  May 
2nd.  The  reasons  for  the  change  were  the  larger  capac- 
ity of  the  Hippodrome  and  the  fact  that  Mme.  Tetraz- 
zini,  who  will  be  one  of  the  principal  artists  to  give 
their  services,  already  had  the  Hippodrome  for  that  date 
for  a  concert.  She  will  let  it  be  her  contribution  to  the 
memorial  for  the  opera  producer,  under  whose  direction 
she  attained  her  first  New  York  fame.  Miss  Emma 
Trentini.  another  singer  who  owes  her  success  largely 
to  the  late  impresario,  will  also  appear. 

Gavin  Dhu  High. 


GUILBERT  NOT  COMING  NOW 


A  telegram  from  Yvette  Guilbert  just  received  ex- 
presses sincere  regret  but  announces  that  the  famous 
French  woman  finds  it  imposible  to  fulfil  her  announced 
engagements  for  California  at  the  present  time.  Guil- 
bert is  so  busy  with  her  New  York  classes  that  to 
abandon  them  at  this  time  would  entail  such  great  loss 
and  disappointment,  that  it  has  been  thought  best  to 
postpone  the  California  classes  for  the  present.  Man- 
ager Selby  C.  Oppenheimer,  into  whose  hands  the  Guil- 
bert western  business  has  been  entrusted,  will  notify  the 
many  pupils  who  already  have  enrolled  in  the  San  Fran- 
cisco classes  as  quickly  as  the  exact  date  of  the  noted 
teacher  and  artist's  visit  is  determined. 


NEW    YORK    NOTES 


New  York,  March  14. — Donizetti's  "L'Elisir  d'Amore" 
was  presented  for  the  third  time  this  season  at  the 
Metropolitan  Opera  House  last  Monday  evening.  It  had 
been  previously  sung  during  the  present  season  with 
Miss  Mabel  Garison  in  the  leading  soprano  role.  Mme. 
Maria  Barrientos,  succeeding  Miss  Mabel  Garrison,  was 
the  capricious  Adina.  The  Nemorino  was  Enrico 
Caruso.  The  tenor  was  in  excellent  voice  and  delighted 
the  audience  by  his  impersonation.  Mr.  De  Luca  was 
the  Belcore,  Mr.  Didur  the  Dulcamaria  and  Miss 
Sparkes  the  Gianetta.  Mr.  Papi  conducted.  Society 
has  not  yet  tired  of  grand  opera.  Mrs.  Vanderbilt's 
guests  were  Countess  Laslo  Szechenyi,  Mrs.  Joseph 
Larocque,  Messrs.  J.  Coleman  Drayton,  F.  Delano 
Weekes  and  Charles  E.  Sampson.  Prince  and  Princess 
Michael  Cantacuzene-Speranskey,  the  Hon.  Alfred  An- 
son and  Mrs.  -Anson  were  with  Mr.  and  Mrs.  Lucius  K. 
Wilmerding  in  box  28. 


For  the  first  time  in  New  York  John  Alden  Carpen- 
ter's ballet  pantomine,  "The  Birthday  of  the  Infanta," 
was  presented  last  Monday  afternoon  by  the  Chicago 
Opera  Company  at  the  Lexington  Theatre.  It  was  fol- 
lowed by  Maurice  Ravel's  one  act  musical  comedy, 
"L'Heure  Espagnole."  It  was  a  special  holiday  matinee 
for  the  benefit  of  the  Society  for  the  Prevention  and 
Relief  of  Tuberculosis.  There  was  a  large  and  brilliant 
audience  and  at  increased  prices,  a  large  profit  for  the 
charity.  The  ballet  was  danc<yd  with  grade.  Ruth 
Page  as  the  Infanta  was  charming.  Adolph  Bolm  danced 
with  intensity..  The  several  participants  in  the  specta- 
cle gave  it  variety  and  picturesqueness. 


At  a  closed  meeting  of  the  Musical  Mutual  Protective 
Union,  Local  No.  310,  of  the  American  Federation  of 
Musicians,  last  Monday,  resolutions  tending  to  better 
conditions  among  the  musicians  were  discussed.  The 
resolutions  affect  all  musicians  playing  In  New  York's 
standard  theatres.  The  wage  demands  have  aldeardy 
been  placed  in  the  hands  of  theatre  owners  and  man- 
agers. They  provide  for  a  general  increase  of  50  per 
cent  with  one  free  rehearsal  a  week  and  $2  an  hour  for 
overtime. 


M'ss   Hilda   Antony  has  established  a  branch   studio 
of  the  Barbereux  System  in  La  Grande,  Oregon. 


Flonzaleys  in  Fine  Series. — It  is  gratifying  to  know 
that  the  supreme  musical  art  of  "Chamber  Music,"  is 
finally  finding  an  appreciative  public  in  San  Francisco, 
and  that  the  coming  concerts  by  the  Flonzaley  Quartet 
will  be  atended  by  crowds  that  will  nearly  fill  the  Scot- 
tish Rite  Hall.  'This  organization  for  almost  two  de- 
cades has  labored  incessantly  toward  establishing 
Chamber  music  in  its  proper  place,  and  has  held 
strongly  to  the  ideals  adopted  when  organized  seven- 
teen years  agj  by  E.  J.  de  Coppet  of  New  York.  No 
outside  engagements  have  lured  the  four  serious  players 
from  their  purpose  in  all  this  time,  no  flattering  offers 
of  instruction  to  others,  no  solo  engagements  have 
turned  them  from  their  paths  of  ensemble,  until  today 
no  organization  the  world  over,  compares  in  importance 
nor  achievement  to  the  four  Flonzaley  artists.  Adolfo 
Betti,  first  violin,  Alfred  Pcchon,  second  violin,  Louis 
Bailly,  viola  and  Iwan  d'Archambeau,  are  the  names  of 
these  classical  truubadors,  who  will  delight  local  music 
lovers  in  the  following  superb  programs  on  the  follow- 
ing days  of  this  week. 

Tomorrow  (Sunday  afternoon)  at  2:30  —  Haydn — 
Quartet.  D  major  op.  76,  No.  5;  Smetana — Quartet  "Aus 
meinem  Leben,"  E  minor;  Goossens  —  By  the  Tarn; 
Percy  Grainger — Molly  on  the  Shore.  Next  Thursday 
night  at  8:15 — Beethoven — Quartet,  F  major,  op.  135; 
Debussy — Quartet,  op.  10;  Dvorak — American  Quartet, 
F  major,  op.  96.  Next  Saturday  night,  April  17. — 
Mozart  —  Quartet,  D  Major  (Koechel  575);  Emanuel 
Moor — "Largo"  from  quartet  op.  .")9;  Beethoven — Quar- 
tet B  flat  major,  op.  18  No.  6.  It  is  rare  indeed,  if  ever, 
that  three  such  wonderful  programs  have  been  given  in 
San  Francisco  in  one  week,  and  many  music  lovers  have 
already  secured  their  seats  for  the  entire  series.  Tickets 
can  be  secured  at  Sherman,  Clay  &  Co.'s  today  or  dur- 
ing the  coming  week — or  tomorrow  (Sunday)  at  Scot- 
tish Rite  Hall.  The  Flonzaleys  are  under  the  business 
management  of  Selby  C.  Oppenheimer. 


Stracciari's  Great  Feast  of  Song. — The  Stracciari  prO; 
gram  for  Sunday  afternoon,  April  25th,  when  the  sensa- 
tional Italian  baritone  will  appear  under  the  manage- 
ment of  Selby  C.  Oppenheimer,  is  a  veritable  feast  of 
song,  and  will  include  a  host  of  works  which  in  the 
hands  of  the  remarkable  Italian  artist  assume  sensa- 
tional proportions.  In  order  to  properly  set  off  the 
greater  Italian  arias.  Manager  Oppenheimer  has  ar- 
ranged with  O.  Gordon  Erickson  to  have  his  "Expo- 
sition" mixed  chorus,  appear  in  full  strength  to  assist 
the  soloist,  and  notable  works  on  the  program  will  in- 
clude the  Fisherman  aria  from  Ponchielli's  "La  Gia- 
conda,"  for  baritone  and  chorus,  and  the  "Toreador" 
song  from  Bizet's  "Carmen"  which  will  be  given  as  an 
encore,  accompanied  by  the  chorus.  Other  operatic 
arias  which  will  be  sung  are  the  "Eri  Tu"  from  Verdi's 
"Masked  Ball,"  the  serenata  from  Mozart's  "Don  Gia- 
vanni"  and  the  famous  "Largo  al  Factotum"  from  Ros- 
sini's "Barber  of  Seville."  A  group  of  Neapolitan  songs 
includes  "Si  bel  rio"  by  Rontani,  Vinalella — "Vezzosette 
care"  by  Falconieri  and  Tosti's  "Serenade,"  as  well  as 
"O  sole  Mio"  by  Di  Capua,  Perkins'  Bitterness  of 
Love,  and  a  composition  by  the  singer  himself  entitled 
"Stella  d'Or,"  Hubay's  "Tes  Yeux"  and  Tanara's  "Nina" 
will  also  be  rendered.  Stracciari  will  be  assisted  by 
Francesco  Longo  at  the  piano,  and  Longo  will  display 
his  own  art  in  Liszt's  "Liebestraum"  and  "Marche  An- 
grois."  Tickets  for  this  Stracciari  concert  can  be  se- 
cured only  at  Sherman,  Clay  &  Co.'s. 


Percy  Grainger  Coming. — Music  lovers  are  more  than 
pleased  to  learn  that  Percy  Grainger,  the  well  known 
Australian  piano-composer,  will  be  heard  in  concert  in 
San  Francisco  within  a  short  time.  Mr.  Grainger,  for 
two  years,  has  been  in  the  United  States  Army,  where 
he  has  been  a  member  of  one  of  the  famous  army  bands. 
During  that  time  the  young  Australian  claims  he  has 
had  many  new  and  interesting  experiences,  and  the 
value  he  got  out  of  the  army  life  will  do  him  a  world  of 
good  in  the  future.  For  many  years  he  has  been  inter- 
ested in  band  music,  and  he  soon  hopes  to  have  several 
new  compositions  ready  for  the  public  to  hear. 

As  every  one  in  the  music  world  knows,  Mr.  Grainger 
is  one  of  the  most  noted  musicians  of  the  day.  As  a 
pianist  he  is  second  to  none  among  the  younger  and 
more  modern  school.  His  compositions  take  over  a  wide 
range.  His  piano  numbers  have  long  been  favorites  on 
the  programs  of  many  of  the  most  noted  pianists  of  the 
day,  while  his  orchestral  and  choral  works  have  at- 
tracted wide  attention.  He  has  also  written  many  de- 
lightful vocal  numbers  which  have  been  sung  by  the 
best  singers  on  the  concert  stage. 

Like  most  Australians  Grainger  is  a  great  walker, 
swimmer  and  all-round  athlete.  His  walking  tours  have 
caused  many  delightful  stories  and  much  of  the  distant 
parts  of  the  world  he  has  seen  by  this  mode  of  travel. 
He  loves  to  chum  and  make  friends  of  people  from  all 
localities,  and  In  so  doing  has  been  rewarded  by  secur- 
ing many  Interesting  themes  for  his  folk  tunes.  In  all 
such  class  of  music  Grainger  gives  the  life  of  the  people 
from  whence  It  comes,  and  that  is  the  reason  he  has 
been  so  successful  In  his  work. 

He  will  present  a  most  unique  program,  including 
many  of  his  own  compositions  at  Scottish  Rite  Hall  on 
Friday  night.  April  30th.  which  will  be  his  only  appear- 
ance this  season  in  San  Francisco.  He  Is  under  Selby 
C.  Oppenhelmer's  management. 


jjl  James  P.  Wall,  the  young  Irish  tenor,  has  accepted 
a  position  under  the  management  of  the  Fine  Arts  Bu- 
reau of  Chicago,  to  tour  the  Southern  and  Middle  States, 
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THE  ALDA-MARTIN   CONCERT 

San  Francisco  experienced  a  rare  and 
renuine  musical  treat  on  Wednesday 
light  wlieii  Mme.  Frances  Alda,  tlie 
'amoiis  soprano,  and  Riccardo  Martin, 
he  eminent  tenor,  gave  their  first  con- 
cert at  the  Exposition  Auditorium  in  aid 
3f  the  Institutional  Temple.  It  is  safe  to 
say  that  an  event  of  equal  musical  im- 
portance has  not  taken  place  in  this  city 
ior  many  a  day  and  that  their  second  and 
last  concert,  to  be  held  at  the  same  place 
this  Sunday  afternoon  at  half  past  two, 
will  find  the  capacious  Auditorium 
irowded  to  the  doors.  Another  delight- 
ful and  varied  program  has  been  pre- 
pared and  the  two  artists  will  be  heard 
in  the  duet  from  "Madame  Butterfly."  Mr. 
Martin,  who  is  famed  as  one  of  the  best 
Interpreters  of  the  role  of  Pinkerton  in 
the  Puccini  Opera,  will  also  sing  "Celeste 
Aida"  and  the  Flower  Song  from  "Car- 
men," as  well  as  songs  by  Debussy,  Gail- 
hard  and  Hue.  Mme.  Alda  has  chosen 
the  aria,  "Un  bel  di,"  from  "Butterfly" 
for  her  principal  number  and  she  will 
also  give  Swedish,  Norwegian,  Finnish, 
French  and  Italian  selections  by  the  best 
composers.  Her  songs  in  English  will  in- 
clude "Homing"  by  Del  Riego,  "My  Little 
House"  by  Pierce,  "Minnetonka'  by 
Lieurance,  "I  Love  Thee  So"  (first  time) 
by  Broecks,  and  "Spring,"  written  for 
and  dedicated  to  Mme.  Alda  by  Mac- 
Fadyen.  Many  good  seats  are  still  to  be 
obtained  for  the  Sunday  concert,  some 
at  as  low  a  price  as  $1,  at  Sherman,  Clay 
&  Co.'s  Miss  Erin  Ballard  will  again  be 
the  accompanist. 

» 

A  large  and  enthusiastic  committee  of 
citizens  met  in  the  chambers  of  the 
Board  of  Supervisors  on  Tuesday  even- 
ing to  lend  their  assistance  in  making  a 
great  success  out  of  the  costume  ball  and 
pageant  to  be  given  in  aid  of  the  fund 
for  the  restoration  of  the  California  Mis- 
sions at  the  Exposition  Auditorium  next 
Saturday  night.  The  affair  promises  to 
be  very  colorful  and  Spanish  costumes 
will  be  the  prevailing  mode  of  dress. 
Many  prizes  have  been  donated  for  the 
most  beautiful  and  original  costumes  and 
there  will  be  much  good  natured  compe- 
tition. Ballets  by  the  Mahr-Mieckowski 
School  and  chorals  by  the  Municipal 
Music  League,  under  the  direction  of 
Festyn  Davies,  will  be  features. 

-• 

Mr.  and  Mrs.  Orley  See,  the  well 
known  pianist  and  violinist,  have  been 
engaged  to  appear  in  Oroville  on  April 
16th,  and  no  doubt  will  repeat  the  artis- 
tic successes  which  they  already  enjoyed 
when  appearing  in  the  bay  cities  and 
other  communities  in  California. 


master  of  the  organ  is  the  consensus  of 
opinion  among  the  critics  of  the  East, 
where  he  is  well  known,  having  appeared 
in  concerts  in  all  of  the  largest  cities 
during  the  past  few  years.  St.  Dominic's 
church  was  rendered  untenantable  in  the 
disaster  of  1906  ^nd  a  temporary  struc- 
ture has  been  in  use  since  that  time.  It 
is  now  proposed  to  erect  a  permanent 
structure  on  the  old  site  and  it  is  the 
hope  of  those  interested  that  the  Yon 
concert  will  go  far  toward  making  this 
possible. 

The  program  to  be  presented  by  Mr. 
Yon  will  include  the  following  excellent 
compositions:  Sonata  Prima  (Don  G. 
Pagella) ;  Gesu  Bambino  (P.  A.  Yon) ; 
Fantasia  et  Fuga  (in  G  minor)  (J.  S. 
Bach);  Christus  Resurrexit  (O.  Ravan- 
ello) ;  Ave  Maria  (M.  E.  Bossi) ;  Echo 
(P.  A.  Yon);  Italian  Rhapsodic  (P.  A. 
Yon). 

•• 

ORPHEUM 


Strings,  Ellas  Hecht,  Louis  Ford,  Nathan 
Firestone,  Horace  Britt;  Homer— Sing  to 
Me,  Sing,  Chadwick  — Oh!  Let  Night 
Speak  to  Me,  Rachmaninoff  —  Floods  of 
Spring,  Massenet  — Vision  Fugitive  from 
Herodiade,  Marlon  Vecki;  Dohnanyi — 
Quintet,  C  minor.  Op.  1.  Piano  and 
Strings,  Louis  Persinger,  Gyula  Ormay, 
Louis  Ford,  Nathan  Firestone,  Horace 
Britt. 


are  certain  to  increase  the  general  gay- 
ety.  "Ladies  First,"  with  its  hard-work- 
ing star,  deserves  the  success  it  has  at- 
tained. 


NORA    BAYES    AT    THE    CURRAN 


JULIA    JACK     WITH     PHILHARMONIC 

Julia  Jack,  who  entered  upon  her  first 
season's  work  in  a  new  territory  with 
such  startling  success  after  her  recent 
entertainment  work  in  the  service  in 
France,  has  just  been  engaged  by  Walter 
Henry  Rothwell,  Conductor  of  the  Phil- 
harmonic Orchestra  of  Los  Angeles,  to 
be  the  soloist  at  one  of  the  orchestra's 
concerts  in  the  Fall  of  1920.  This  speaks 
well  for  Miss  Jack's  artistry  as  she  was 
absolutely  unknown  to  the  musical 
forces  of  the  Philharmonic  Orchestra 
previous  to  her  recent  visit  to  Mr.  Roth- 
well. She  sang  but  one  aria  for  him 
and  was  immediately  engagpd  as  soloist. 

On  March  31st,  and  April  1st,  Miss 
Jack  sang  before  the  convention  of  High 
School  and  Junior  College  Principals 
and  Presidents  of  the  California  State 
Normal  Schools,  in  their  annual  conven- 
tion at  Asilomar,  California.  There  were 
about  five  hundred  educators  present. 
As  the  result  of  this  appearance,  she  was 
immediately  approached  by  many  of 
those  present  and  ten  different  cities  ar- 
ranged for  appearances  for  Miss  Jack. 


Wilbur  Mack,  whose  clever,  refined 
and  original  acting  has  established  him 
firmly  in  the  good  graces  of  Orpheum 
audiences  and  who  has  been  very  suc- 
cessful as  the  author  of  bright,  witty 
and  original  playlets  and  musical  come- 
diettas, will  appear  in  his  latest  success 
"Two  is  Company,"  a  musical  comedy 
with  original  music,  in  which  he  will 
have  the  support  of  an  excellent  com- 
pany which  includes  Miss  Louie  Holly,  a 
beautiful  and  talented  Oakland  girl  who 
has  met  with  great  success  in  the  East. 
Mr.  Mack  brings  with  him  a  very  beauti- 
ful set  of  a  country  club  (interior  and 
exterior).  He  plays  golf  upon  the  stage 
and  Introduces  a  singing  and  dancing 
number. 

Rita  Marie's  celebrated  orchestra, 
which  consists  of  nine  magnetic  girls, 
and  Mr.  Eliot  Best,  is  one  of  the  most 
unusual  combinations  of  melody  and 
beauty  on  the  stage.  In  addition  to  the 
ensembles  there  are  solos  on  the  xylo- 
phone, French  harp,  flute  and  violin  and 
there  is  a  regular  John  Phillip  Sousa 
flnish.  Billy  Montgomery  and  Minnie 
Allen  announce  themselves  as  "That 
clever,  crazy,  classy  couple  singing 
their  own  compositions  with  an  abund- 
ance of  torn-foolery."  They  certainly 
live  up  to  their  description  to  the  de- 
light of  the  audiences  and  wherever  they 
go  they  are  immense  favorites. 

"And  Son"  is  the  somewhat  odd  title 
of  a  one-act  comedy  by  Edwin  Burke. 
It  is  appropriate,  however,  for  it  has  to 
do  with  the  ambition  of  a  father  to  see 
the  words  "and  Son"  added  to  the  sign 
over  the  door  of  his  place  of  business. 
The  father  believes  in  starting  his  boy 
at  the  bottom  of  the  ladder  and  his  first 
job  is  as  porter.  The  youngster,  how- 
ever, succeeds  in  putting  over  one  of  the 
biggest  deals  in  the  history  of  the  firm. 
The  dialogue  of  the  sketch,  which  is  ex- 
tremely bright,  is  done  full  justice  to  by 
Howard  Smith,  a  capable  comedian  and 
a  sterling  little  company. 

Sandy  Shaw  is  an  exceptionally  clever 
Scotch  comedian  who  is  warmly  en- 
dorsed by  Harry  Lauder,  who,  in  appre- 
ciation of  his  great  merit,  gave  him  per- 
mission to  use  any  of  the  Lauder  songs. 
The  Mirane  Brothers,  known  as  "The 
Flying  Torpedoes,"  are  an  extraordinary 
team  of  acrobats  who  perform  unpre- 
cedented feats  of  daring.  Their  appar- 
atus resembles  the  famous  Eifel  Tower 
and  their  perch  is  its  apex.  Charles 
Howard  and  his  company,  consisting  of 
Donald  Roberts  and  Victoria  Gale,  in  "A 
Happy  Combination,"  will  be  a  special 
feature  of  the  coming  bill.  It  is  a  capi- 
tal vehicle  for  the  display  of  Mr.  How- 
ard's great  ability  as  a  comedian  and  it 
keeps  the  audience  in  hearty  laughter 
throughout.  Mile.  Nitta-Jo  "La  Gigolette 
Parisienne"  will  be  the  only  holdover  in 
a  bill  that  bids  fair  to  rival  any  hitherto 
presented  in  vaudeville. 


Nora  Bayes  begins  the  last  week  of 
her  engagement  next  Monday  night  at 
the  Curran  in  her  delightful  musical  com- 
edy "Ladies  First,"  which  makes  an  ad- 
mirable play  for  Miss  Bayes  to  display 
her  varied  talents,  both  as  a  singer  and 
a  comedienne.  Like  all  players  she 
must  have  material  to  work  with  and  she 
has  it  a  plenty  in  this  musical  farce, 
that  Harry  B.  Smith  and  A.  Baldwin 
Sloane  remade  from  an  old  farce  by  the 
late  Charles  Hoyt.  Surrounded  by  clever 
players,  with  an  unusual  good  looking 
chorus,  with  a  play  invested  with  catchy 
music,  witty  lines  and  funny  situations, 
Miss  Bayes  has  many  talents  as  an  en- 
tertainer and  such  capable  aides  as  Ar- 
thur Gordoni,  Florence  Morrison,  Arthur 
Hull,   Al   Roberts   and   Harrison    Greene, 


STANFORD      UNIVERSITY      CONCERT 

The  organ  recitals  at  the  Memorial 
Church  will  be  resumed  on  Thursday, 
April  8th,  at  7  p.  m.,  and  on  Sunday, 
April  11th,  at  4  p.  m.  Warren  D.  Allen, 
University  organist,  will  play  the  follow- 
ing program  at  both  recitals:  Symphony, 
No.  4,  in  F  (C.  M.  Widor),  (First  Move- 
ment); Intermezzo  (Callaerts);  Largo 
from  the  "New  World"  Symphony 
(Dvorak);  Concert  variations  (Bonnet). 
On  Sunday's  program  Mrs.  Warren  Allen 
will  be  the  contralto  soloist.  Hother 
Wismer,  violinist,  will  play  at  a  Sunday 
recital  in  the  near  future. 

ROSCOE  WARREN  LUCY 

I'lAXIST    AND   Tf',  VCHKIl 
HeMiilenve  ninl   Studio,  (lias   IlilleRiiMH  Ave.. 
OaklniKl.      Tol.    Pioilmoiit   .".IHI.'i. 

ARTISTICALI>V    FlRXISHKn,    SPACIOUS 

STUDIO 

For    Rent    Several    Days    In    the    "Week 

AlMO    .Available     for    KveiiiiiK    ReeltaU 

K18     Grove     Street,     Xear    Fillmore 

Tel.  Park  T0.10 
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PIETRO   YON'S  GREAT   PROGRAM 

San  Francisco  music  lovers  are  prom- 
ised a  rare  treat  with  the  appearance  at 
the  Exposition  Auditorium,  Wednesday 
evening,  April  14th,  of  Pietro  A.  Yon, 
concert-organist  and  composer,  of  New 
York.  The  April  14th  recital  is  for  the 
benefit  of  the  St.  Dominic's  Church 
building  fund,  and  his  services  were  se- 
cured through  the  personal  efforts  of  the 
Very  Reverend  J.  B.  O'Connor,  O.  D.,  the 
pastor.  The  musician,  who,  with  his 
brother,  S.  Constantino  Yon,  conducts 
the  Yon  Studios  in  Carnegie  Hall,  New 
York,  has  the  distinction  of  being  one 
of  the  few  of  his  calling  possessing  the 
skill  and  courage  to  adapt  the  organ  re- 
cital to  the  concert  stage. 

He  is  at  present  on  an  extended  tour 
of  the  country  preliminary  to  a  European 
tour  next  year,  when  he  will  visit  Italy, 
the  land  of  his  nativity.     That  Yon  is  a 


CHAMBER    MUSIC    IN    SAN    ANSELMO 

On  Sunday  afternoon,  April  18th,  at  3 
o'clock  the  Chamber  Music  Society  of 
San  Francisco  will  give  a  concert  in 
Saint  Anselm's  Auditorium,  San  An- 
selmo.  Marion  Vecki,  baritone,  will  be 
the  assisting  artist.  This  promises  to  be 
the  finest  concert  of  the  series  given  in 
the  San  Anselmo  Auditorium.  Those  who 
desire  to  come  from  San  Francisco  will 
take  the  1:45  p.  m.  boat,  Sausalito  ferry, 
and  get  off  at  Bolinas  avenue  station. 
Tickets  are  $1.00,  and  reserved  seats 
$1.50.  On  sale  at  Sherman,  Clay  &  Co., 
or  address  Father  Boyle,  Saint  Anselm's 
Auditorium,   San  Anselmo. 

The  program  will  be  as  follows:  Gla- 
zounow — Novelletes  Op.  15,  for  string, 
quartet,  Louis  Persinger,  Louis  Ford, 
Nathan  Firestone  and  Horace  Britt; 
Leoncavallo  —  Prologue  from  I  Pagliacci, 
Marion  Vecki;  Viotti — Menuetto,  Haydn 
— Serenade,    Mozart  —  Rondo,  Flute    and 


''Like  an  exquisite 
Human  Voice'' 

Whole  pages  of  expert,  enthusiastic  description  could  not  express  the 
wonderful  charm  of  "CHICKERING  TONE"  as  these  five  words 
by  the  great  "de  Pachmann." 

And  now,  after  nearly  one  hundred  years  of  pre-eniinence  as  a 
piano,  there  has  been  incorporated  with  the  peerless  "Chickering" 
the  marvelous  "Ampico,"  which  bequeaths  to  every  owner  of  a 
"Chickering-Ampico"   the   art   of  the   world's   greatest   piano   virtuosi. 

Matchless  tone  color,  possessing  a  haunting  beauty  distinctly  its  own; 
Richness  and  Power  worthy  of  the  masterpieces  of  a  "Wagner;' 
Sweetness  and  delicacy  reflective  of  the  charm  of  a  "Mozart"  as 
interpreted  by  Rubinstein,  Godowsky,  Ornstein,  Levitski, 
Moiseiwitsch— all  these  are  incorporated  in  the  peerless  "Chickering- 
Ampico." 

Uniil  "^ou  have  rvitnessed  a  thorough  demonstration  of 
this  "reproducing"  piano,  you  cannot  realize  the  pleas- 
ure in  store  for  those  fho  love  music  at  its  best. 

We  are  indeed  proud  to  represent  the  "Chickering" 
and  "Ampico"  in  San  Francisco  and  Oakland.  To 
demonstrate  it.  is  both  a  pleasure  and  a  privilege. 

Byron  Matizy 

250  STOCKTON 

(On  Union  Square) 

In  Oakland  at  575  Uth  Street 
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Avaitabk  for  Engagement' 


Addre$$:     2208  C  Street,  San  Diego,  California 


OoAMlft  Ahmti  Musloal  People 


Volsndii    Mecft,   lli«»   fnfnoiiB   plnntM,    will   fprniriip   lipr 

Or.  Ott(»  NsUiit,  n»/t»>(1  bh  b  fondiictor,  conipoqpr, 
fhPKilst,  )p(ttir»»f,  fpfl»'(i»>r  Bnrt  plHnlHl,  pBflBfd  away 
rxffdly  tfi  ('((IdBti*",  Cfpiniflfijr  Ur  NpI1/.pI  cflfrip  lo 
Afripflrn  Rli'Mit  twpiv"  vpfirs  bk'i  Htid  wdfi  BiKfPSB  Bfl  nn 
ln|pf(;rp(pi  lit  Hip  rluBfllffi  bb  wpII  bb  for  hiR  planlBll' 
Bl(lllt.V. 

Walter  tiamroach,  wIip»i  (ifcrilnK  Urn  Npw  Yorh  Music 
I^PBdval,  will  tiBP  IliP  •"""•'  tialoii  Ihat  lila  rallipr  Mflpri 
for  llip  rpBllvfll  Ih  IHKI. 

the  betrolt  ftympHony  Oreheatra  playpf)  rpfPtitly  In 
hflvKiti,  Olil"  l»iip  l'>  Hip  IHmpsb  iif  IliPir  coriiluclor, 
(»fl«.li.  flHl.rll'pwII'li,  Hip  "inipri  wafl  idiidiiclPrl  \,y  Vlr 
litr  Kolnr,  hbrIbIbiiI  coiiiliKlnr,  bimI  In  b|iMp  nf  tlip  (11b 
flppiiliilniPlit  flt  not  liHVltiB  Ml  fJnlirllnwllrli  lliprp  lilrii 
BPlfj  IIH"  l"»M(Prt  priivpil  In  Iip  miip  of  Hip  IhobI  BilccpBfl 
rut  i»HP»  ol  "IP  BPflPoii  llm  BilihiilnIM,  coMcprl  mafllpr 
fttihiPVPtI  n  lirllllaiil  biiicpbb  by  IiIb  bi-IpimIIiI  rpinllllon  of 
Ihe  MemlplBflotui  ftiinpi-lo. 

Purbell't  opera,  TIip  P'apry  qiippn  wlili  h  whb  IohI  for 
ttvpr  I  wo  liiitiilrpil  VPflra,  wbb  bIvpp  «I  Hip  Npw  TIipbIip, 
("flmlirlilBP,  lOiielBinl,  wiili  grpBl  BiiifPBB.  Tlip  Biiore 
Wbb  loBl  mill  nflPi  mlvprllPlMB  Btn)  offprlUB  b  rpwanl 
for  Mb  illBioyprt,  wlili  li  fnllpil  lo  iirmliiip  Hip  (IpbIppiI  rp 
BtlllB,  II  WHB  foiiiiil  two  liiiMilrpil  ypBrB  lalpr  at  Hip  lloyal 
AiflilPiiiy  of  iniiflli'  Ml  a  limiillp  of  iimtitiBirlplB  , 

Ohallaplne,  Hip  MoIpiI  Iibbbo,  who  wbb  rpporlpil  iIpbiI, 
In  llvliie  flii'l  III  Booil  hpnIHi  biiiI  In  lileli  BlBiiilInt!  wlHi 
Hip  iiiiiqiipvlil  HiiVPrMiiiPiil  ('hfillH|iliiP  Ib  tllrpflor  of 
Hip  MoIsIipvIpI   tIpPiB   IIoiibp  hI    Mobiow  ami   I'plrogiail, 

Manna  iucea  Iibb  Biorptt  a  hrllllBHi  biiihpbb  In  Iwo 
poticprlB  In  liMB  AiibpIpb,  whprp  bIip  IiiIpihIb  rpmalnlnB 
for  flpvpral  wppka  ami  Ir  liplnn  pulpnBlvpIv  pnlprlBliipil 
liy  nmny  npw  frlPiitlR  bh  wpII  bb  many  old  onpa. 

dBief  Mtjfman  playpil  Imforp  a  imowiIpiI  hall  In  I'orl 
lanil,  MbIhp,  anil  rptplvpil  a  ppnulnp  uvalhni.  On  IiIb 
iniiRrain  wpip  inanv  of  hla  favorllp  plpnaa,  Int'lndlnR 
TliP  liirlhlnit,  ami  ttaihnianliinrr'R  IMpIuiIp,  In  (!  sharp 
inltioi' 

Pablo  Oaiala  ami  Anna  Caae  rbvp  b  Jolnl  rpfltal  In 
NorfolU,  Vrt ,  ami  won  pnlhuHlaBlli'  applaupp  from  m 
larep  Bnillpnip 

the  Ban  Carlo  Grand  Opera  Company,  wppparpil  In 
F^all  l.ahp  Klvlntt  fmir  tiroihinllnnB,  which  wprp  of  hiRh 
Blamllnii  anil  Hip  prlmlpalB  rpcplvpil  Bplpmllil  pralap. 

Mltt^ha  LevlUhl,  Ib  bIipbiIv  IhmiUpiI  for  forlv  pnRaRp 
niPlllB  np«l  onnoiin  nml  will  mnipar  on  Hip  I'mlfli'  CobbI 
ulMlpr  Hip  nmmiRPinpni  of  Rplliy  OpiipnliPlniPr  and  I.  K. 
ttphviiipr.  and  HIppib  A  (Ionian  hi  Hip  Nnilhwpal 


Joseph  Bonnet.  Hip  pnihipnl  rrpnch  nrRanlal,  Ravp  a 
rpillMl  III  MtidlBiin.  WlB.  olTprlnR  nmnliprB  hy  all  Hip 
pinmlnpni  wiIIpib  fur  Hip  orRati.  Up  wbb  much  ap 
plandpd  hv  Hip  caiiaclly  Iiuubp 

frpvallliiR  cnndllhniB  In  unllHra,  IravRlllnn  annnnimo 
dalhniB  and  (aiU  of  linamlal  fnndB  will  prpvpnt  Hip  P'pb 
llial  iippraB  In  Iip  rIvpii  In  llayiPuHi  lipforp  mip  ypar 

Party  Grainger  xvna  eipallv  ailinlipd  In  Man  Anlonln, 
Tp«bb,  and  a  TiinchPiin  wab  Ipndpipd  hini  hy  Hip  Hyni 
phony  HoilPiv  ttliprc  hp  apnhp  for  oipr  an  hour  on 
niitBic 


Pruda  Hempel  fan*  hpfnr*  a  capaciii  andlpncp  In 
Wichllti,  Kan  WlHi  hPr  liPWllchlnR  pprBonallly  and  Hip 
apppal  of  hPi  niaanincpnl  vnhP,  bIip  niPl  wlHi  pnlhnal 
bbHc  appnihiiHon  Thionahnnt  Hip  ppifoiniancp  Hip 
andlPiiip  wa»  lipid  appll  hound  hy  Hip  arHBt'a  conpiim 
liialp  ahlll.  HliP  waa  a<  i  onipanlPd  hy  I'opnraad  V  Hoa, 
who  pinvpd  hlniBPU  a  nittalpr  l»«»lh  In  hla  aolo  wnrh  and 
in  hla  acciimpanlnipnia. 


Ma*  Biiirh,  111' 

ll»i>    Utlo«  11    (llllU' 

and  III  iippil  id  • 
dllhniB  in  (Iprinan; 


onipoapr,  Ib  Hip  latp"!  Or- 
olcal  win  hi  lo  hp  an(Tp|lnt 
dnp  In  Hip  nii'PHlpd  con 


I  ».^r.^id  M.>.i.iv*.|.v.  Jr.,  Boh  of  t,i...\t,.l,1  cl..d,M.  ..1,  V.  Hip 

■  ai-p 


Npw    Sittli 


<i,  ihp  RiPat  ifilnralwrw  aomano,  wpiiI  on 
nH>  aa  B«yln»  Hial  nnlhlnR  Ib  ao  had  for  Iha 
•  I  iPMippr.    'll  lakpB  Hip  vpUpI  off  Hip  ^-iiloe," 


AID  Ci.  SCOTT 


MARGERY  MORRISON 


UllI'M^  ;^0 
-ItHlInn    niiA    frmicb    IMclloii 

/\iiillll<>iia    lir    HlitxilntiiiPiil    oiili' 
liln    «.    nenll    niuilln,  IKHI    Kohirr   *    rbnar    IIiiIIiIIiik 


ri  *  MBT-  \«  «,«Mii'.\Ma'r 

^f|fmrn^^v    roni'h 
I'h'inri    Krnrnr    RIM 


Prlt*  Krelaler  playpd  Bcvpfnl  of  hla  own  compoalHonB 
BB  wall  BR  many  pxlra  iiiiinliera  at  IiIb  rpillal  tir  Himrlan 
iMire  and  waa  hparllly  applaudpd 

Ka«harlne  Ooodton  k>ivp  an  pnllrn  Chopin  proRram 
r„r  liPr  BPiimd  Npw  Vorli  rpcllnl  MIbh  (Joodaon  up 
pparad  lo  Im  imopI   HioroiiKhly  In  lipr  pipniPiil 


oneBK  tHEAtne  piitival  coNcint 

OwlnR  lo  Inclpnipnf  wpnllipr  fha  grpal  KprIIvbI  f'on 
cprl  which  waa  to  liavp  InMPii  placa  al  Hip  (JrpnU  Tliaa- 
Irp  In  llprltplpv  IhbI  Haliiidtiy  nflernoon  wnn  poplpoiiod 
unlll  Halnrday  ariprnooTi,  April  Kith  TIip  boIoIbIb,  bh 
haa  alrpfldy  hppn  Blalpd,  will  hp  AIIir  (IpiiIIp  and  Tina 
fiPrnpr,  and  an  orcliPBlrn  cimiprlapd  of  llm  niPinhprB  of 
Hip  Han  Kianclsco  Hynudiony  Orchpalra  will  IniprprpI 
nn  pkcpIIpmI  proRrani  iindpr  Hia  dirpctlon  of  Vladimir 
Hhavllch.     Tlckplfl  arn  on  bbIp  al  Sherman,  Clay  ft  Co. 

StHACCIAHl  AND  CARUSO  POR  HAVANA 

Klicardo  Hlracclnrl,  Hip  lanioiia  llalinn  harlloiip  of 
Hip  CIiIcbro  Oppra  Coiiipniiy,  Iihh  hiBl  alKnpd  a  coiilract 
for  a  niimlipr  <if  pprforinniicPB  wlHi  Hip  llracttlp  (Jppra 
Company  for  Cuhn  and  Cpntral  Aniprlfa.  KoIIowIiir  IiIb 
Cnllfornla  i  iiioprl  (ippparnncpB,  under  Hip  maiiaKcnipnl 
of  HpIIiv  c  0|ippiilipliiipr.  Iip  will,  In  ponipany  wllh 
CBriiflci,  Ball  fir  IIhvbiih  on  May  Kdh.  IIIr  conlrad 
ealla  for  Ipii  pprforniHiicPB  In  llavmia.  alonp,  alx  (if  HiPin 
In  coiiJiiiHlloii  Willi  Caruso  Willi  Hip  tpiior  hp  will  he 
lipard  In  Aldn,  Tobcb,  Kor/.ii  dp|  llcBiIno,  Carrnpii,  IIIko 
iPllo  and  Travlala.  l-'or  Hipbp  Joiiil  nppparancPH  Rrpallv 
ImiPaipd  prhPH  will  Iip  (  liarRpd,  and  II  will  corI.  Hip 
Culiana  IwpiiIv  didlara  ppr  rpbI,  n  pi  Icp  llipy  arp  wlllliiR 
and  bIiIp  lo  pay,  for  Hip  lipaulirul  iHlniid  rppniillc  liaR  pn- 
joypd  a  nioBi  iiroHpPioiiB  aeaaoii.  Laal  BBaRoii  Cariiflo 
Biid  Hiracciarl  apppaipd  lORelher  In  Mexico,  and  Ihey 
am  faBl.  frlpiidB 


tHE    NEW    YORK    PHILHARMONIC    COMING    WE8t 

MaiiaKPr  Hplhy  C.  Opppniiplnipr  makpa  Hip  hrlpf  an- 
noiincpiiipnl  at  i'IiIp  Hnip.  llml  Iip  Iibb  concluded  dpdnllp 
airanePtiipnlB  lo  prpspiil  Ihc  fanioiiB  Npw  York  I'hil- 
liiirinonli'  OiiliPBlin  In  Han  |frflii''|qco  npxl  Rpapon.  Tlin 
I'hllhariiionic  |q  Hip  oMpbI  onliPHlral  orRanlzallon  In 
IlilB  ciinntry  and  oup  of  Hip  four  oldPBl  In  Hip  world,  and 
hflfl  hniR  Bincp  lip|d  a  prpmlpr  placp  ainoni!  Ilkp  iiiubIchI 
hodlPB.  «)n  llB  nral  wpolprn  lour.  Hip  full  i uniplPiiiPiil 
of  nliiplv  mnalclanfl  will  Iip  carrlpd,  and  .lospf  Hlraiiflky 
will  (Himliicl  all  concprla  OpppnliPlniPr  has  rpRprvpd 
Hip  Aiidllorlum  for  Hunday  aflcrnoon,  April  24.  1021, 
and  alao  pxppcla  to  offpr  a  appclal  concprt  In  the  Greek 
HiPBlre  al  Uprhpley  on  the  Halurday  night  prevloua. 


OAKLAND  to  HAVE  COMMUNItV  CHORUS 

(lakland  la  lo  liavp  a  Rrpiit  ppoplp'a  Community 
ClinrUB  If  Hip  plana  of  Coiiimunlly  Hprvlcp  and  a  nurnhnr 
of  InlprpfllPd  ppiipip  arp  larrlpd  out  Two  prpllnilnary 
niPPllnRB  havp  Iippu  lipid  at  which  plana  for  Hip  organ- 
Ijiallon  of  Hip  Chnruo  wprp  dlociiappd.  Al  a  meeting 
hpid  al  Commnnlly  Hprvl(>p  lipadunartpra  Tupsday  even- 
InR  of  HiIb  wppU,  Hip  followlnR  olTlcpra  wpip  pelerted 
for  Hip  orRanWallon  frpaldpiil,  Harry  Hrhrocdpr  of  Hie 
(lakland  Uoiarv  Cluh,  Vlrp  prppldpnl,  Charloa  Oaaa; 
Hpcrplarv,  MIbb  (Ipialdliip  HwafTord,  of  Hip  Olrla  nivl- 
Blon  of  Commnnlly  HprvlcP.  The  following  niPinhpra  of 
Hip  KxpcuIIvp  Conimlllcp  wprp  alao  BPlPClPd:  D.  R. 
(IravpR,  of  AlaniPda,  for  I'rpsldcnl  of  Hip  Alanipda 
Coiinly  Chnruo;  Mib  \V  P.  I,'llcimnipd|pn,  of  Hip  Uock 
rldRp  WoniPUB  ciiiliB,  MlBB  Kll».nhplh  Uohlnpon,  Prin 
clpal  of  Hip  rrpBcoii  Hchool  Clll^pnahlp  claaapa  and 
MIbb   lllam  Iip    lllllppaBB. 

ThP  flrsl  rplipaiFBl  of  Hie  phnniB  la  lo  Iip  liPld  Tupb 
day  pvpnlng.  March  2;'id,  al  Chaliot  Hall;  thp  upp  of 
which  Iibb  Iippii  granlpd  to  Hip  orRanlaallon  hy  Hip 
Hoard  of  PMinalhui.  The  Oakland  Hotary  Cliih,  ipall?. 
InR  Hip  valup  of  a  choiUB  of  I  hla  kind,  liave  voted  lo 
|.ay  Hip  pnlirp  pyppURpp  of  Hip  Choriia  for  the  (Irat  Iwo 
monlha  In  i-plurn  for  ihla,  the  Choiua  will  rIvp  a  fpp 
Hval  conipri  of  t\\i^  Old  llmup  Honea  at  Ihn  Oakland 
Andllorlnni  undPi  Hip  paiionagp  of  Hip  Uolary  CInh; 
thp  pnicppda  lo  he  dpvolpd  to  Hip  l\oy  Hooula  niovonipnt 
In  Oakland  Thla  roncpii  waa  rIvpu  umlrr  Hip  pupor 
vlalon  of  Hip   Uolary    Cluh    In     1916    wllh     very    great 

aUl'ITPB. 

Alexander  Htewart,  foinipr  dlreetor  of  Hip  Alameda 
County  ChoriiB  and  now  connecied  wllh  thp  National 
orRani^allon  of  Comunliv  Hen  hp,  haa  coiiRpnled  to 
direct  the  choriia  for  Hil"  concert  and  Hip  piPllmlnary 
lehparaalB  Hoy  M  McCarthy,  Communllv  Mualc  Or- 
Rwnl»pr  for  Conimunliv  Scrvhe,  will  act  In  the  capacity 
of  oraanl^pr  ami  appl'-iani  dlrecior  of  (he  chonia  Ap 
plloaiiona   for  memherahlp  may   be   made   to   Mr.    Mo- 


(^arlliy  at  the  ofllcpa  of  Comiiiiuilty  Hervire,  731  Motel 
()iikland,  phono  l/iikpaldp  'JtliAi).  Korinpr  mcmhera  of  thl 
AIniiicda  Couiilv  'lioriiR  am  PRppclully  Invited  by  Ml 
Hicwuri  lo  Join  Hi(>  cliorua. 

It  Ib  not  Hip  liii'-iiilon  of  the  orRiinl/.nra  of  tha  Chor 
lo  (liiplli  all!  Hip  work  of  oilier  rlifdiK  und  choral  orKi 
litnliona    In    the   ('onitriiinliy.     While    nieiiibnra   of   othi 
cliolra  and  rlionil  cliihR  iire  wtjIcoriK?  to  Join  Hie  chor 
It    la    hoped    lo    develop    HirouRh    Hie    i/rRanlzatlon 
amaller  choriil  iiiiIIp  In  dirrerenl  parta  of  the  rlly,  esQ 
under   Ita   own    Ipadprnlilp,    vocal    niiilerlal   of   the   coa> 
niiinlly   which    la   not  alr(!ar|   cotinertcd    wllh   any  oih« 

choral    orRani/nilon.     The    following    proniir    I. 

clniiH  hiive  expr(-RBed   Iheir  liiiereBt   In   Hie   >  i 

are   IipIiir  BBkeiJ    In   Rerve   on   an   Advlaory 

I'aiil     Htelndorff,    chorHKUa    of    the     CnlviTHliy    of   Calt 

fornia;    (llenn    II     WoodN,   HupervlRor   of    .Mimic    In   t^ 

Oakland  public  rcIiooIb;    Kdwin  l)unli;>r  Ci  .umIhII,  Olreff 

lor  (>aklnnd   f)rpli(Mim,    Kred   Wr.' 

of  Hip   i''iiRt   MaptiHt  Church;    Mi 

hind,   choir  dircclor  of    the     Kli 

I'ercy  A.  It   llriw,  nircclor  of  Hie  .St.  C.n.i.lla  Club,  Luwal 


<Mii,i<3V  nvtv. 

'I'lii-    nrllllnii)     loiiiia    Vlnlliilii(    Mbn    la    l-'llilnK    ■    >iinil> 
III    ('iMirprl    l^iiKniK-mfnla    In    I'lilirnrnia 


lleiinplil;  Wiillpr  Kennedy,  Choir  Hlf 
bylprhin  Church;  CharleR  O.  Klmhn' 
Ncualadt.  I'roaldenl  Alameda  County 
Aaaoclatlon. 


I't 


THE  NASH  CONCERTS 


The  Naali  lOnapinble  will  preaent  many  iiniiiiiil  wo 
of  I  hiRPlc  and  modern  niUBic  In  varlon  'inni 

Inplriimenti    diirlna    Up    forlhcoming  in' 

rrancla  llolel  Colonial  llallrooni.     Th'  > 'H  I 

place  on   Friday  ariernoonB,   April  9lh.   April  2:hd,  1 
Till,  May   llHi.  .June   llHi  and  June  25th.  at  2:15.    '■ 
niembpra  of  Hip'NaRh   Knaemble  are   MIbb  Caroljm 
gUPla  Nash,   piano  and   violin;   Orley  See,  violin;   V 
cewlao     Vlllalpando,     vhdoncello;      Loula     J       I'rev 
conlrHbaHBo;    llrooka     Tarker,     flute;    Fredprlc    C.      • 
fliilp;  Aptorrp  Lombardl,  oboe;  Nicola  7,;innlnl.  clRTl 
l-'ian*  Fnill  lliiakp,  horn;   Fugene  H    1.^   Mmvp    bMP 
At   Hip   tlral  com  prt,   April    OHi.   the   f  '■' 

wiiB  given     Ti  lo  for  I'lano,  Clarinpt  » 
Hi'ivnnl.    MIBB   Carolyn    AueiiRto   Nasi' 
lOugene    H.    La    Ilaye;    Triop    for    Piano,    ' 
Morn;    Andanie    (Fmanupl    llaclii.   Sclipr*i' 
MlBH   Napli,    Mr.   /annlnl,    Fran?.   Kinll    Hu«i 
S<iloR  — Adagio    iSpohr).   Flret   time   In   Sm- 
Irlph  Dance  (Tradlllonal),  Mr   La  Have:  Ti 
nol.  Happoon  and   Piano  —  Moment  Muploal 
Amlanllno    (HIzpI).   Oavotte    (Pache),   Mr.   '/    '     in 
La  Ilaye,  MIbb  NbrIi  ;  Quartet  for  Piano.  Cbii    "• 
and    llBBPOon    (DiiF-pek),    Mlas    Nash,    Mr     Ziuniiiil. 
Huake,   Mr.   La   Have. 


GIACOMO  MINKOWSKI 
MME   MINKOWSKI 

l.nt»    of    Now    York.    Ilorlln    and    Hr»«don.     Voi^l    »' •* 
aiiH*    MtT.    Knhirr   A    CliHBr    nnlldlnc 

MARIAN    PREVOST 

Pianifit  —  Accompanijit  —Coach 

rn<>«    «««    •pnanna    In    Now    York    wKh    niphani    •!••   ** 
U  III     nri'opl      llmlloil     nnmlirr     «f     pnpll* 
«l(ii1ln    2T2N    r.lmwnnit    Av»nii»,    llerkolef 
I'hnno    nprkolo?     f«2nT 

*an    T.'mncUrn   br   nppnlnlmvnt. 


rhOBC  KeataJ  " 


PACIFIC  COAST  MUSICAL  REVIEW 


A  -«.-^— .— - 


Management  Antonia  Sawyer 


GRAINGER 


Steinway  Piano,  Columbia  and  Duo-art  Records 


APRIL  and  MAY 

IN 


New  Mexico,  Colorado,      i 
Utah,  Oregon,  Idaho,        \ 
British  Columbia,  j 

Washington, 
California. 


PODESTA  AND  BALDOCCHI 

FLORISTS 


224-220  Grant  Avenue 


San  Francisco 


P01I7MQWT 


WORLD'S 

(;HK\'ri;>sT 

KX.SKMIII.K 

«)iit;.\.\i/,.\Tio 


^^     3  Great  Programs 


Scottish  Rite  Hall 


THIS    SIMJAY    AI'TKHVOON     (AI'RII.    II) 
Ilayiln     c|Uiir4cl     1)    mnjor,    op.    70    No.    .*>;    Snietana 
"Auk    Mj-liiem    I/cben"    guart<-(;    GooxHenH    "Hy    «hc 
Tarn"    Gralnicer   "Molly    on    «lic    Shore" 

.\KXT    Tin  IISDAY    MGIIT    (APRIL    15) 
Ileedioven  qiiarlet  F  major  op,   l.t.l;  UcbiiMxy  quar- 
tet   op.    10)    Dvorak    "American"    quartet    K    major 
op.  mi. 

NEXT    SATURDAY    NIGHT     (APRIL    17) 
MoEort    quartet    D    major    (K    075);    Moor    "LarKo" 
from     quartet     op.     50;     lieethoven    quartet     II     flat 
major,   op.    lU   \o.  0. 

TloketK  fS.OO,   »1..'0,   $1.00    (tax    extra)    at    Slierman. 
<;lay    A    C'o'H — ManaBrmpnt     Selby    C.    Oppenlielmer 


COLLMIIIA    TIIKATER — SUNDAY   AFT.,   APRIL  25 


Stracciari 


GRKATKST  ITALIAN  BARITONE  IN  THE  WORLD 

Extraordinary  program  IncludeM  aria  "La  Gio- 
conila"  with  mixed  Chorum  of  100  volcea,  directed 
by   O.    Gordon    ICrlckxan. 

TICKETS  $1.00  to  $2.50  (tax  extra)   NOW  ON  SALE 
at    Sherman,    Clay    &    Co's 

MANAGEMENT— SELIIY     C.     OPPENHEIMER 


ScottlMh   Rite   Hall — Friday   night,  April   30 

PERCY    GRAINGER 

The  moHt   IntereKtliie   pianlNt   of  the  age 


CIVIC  AUDITORIUM 

Sunday  Afternoon,    April  11,    at  2:30 

liiiNt    Cnliforiiia    A|>|>(*nmnce   of 
FH AXCKS  UICC  VnOO 

ALDA     MARTIN 

Soprano  Tenor 

Both   of  the   Metropolitan   Opera    Company 

KRIN     BALLARD,    Accompanist 

Another  Remarkable  Program 

BENEFIT    INSTITUTIONAL    TEMPLE 

ReHcrvcd   SentH,  $1.00,  $1.50.  $2.00  and   $2..'.0 
(War  Tax  Omitted) 
Sa'e  nt  Sherman.  Clay  &  Co.'k,  a<  Kohler  *  ChaMe'M, 
and    nt    Auditorium    on    Sunday 

FERRIER  OPERA  CO.  AT  COLUMBIA  THEATRE 


One  recalls  with  the  greatest  pleasure  the  success  of 
the  Chimes  of  Normandy  which  received  its  eighth  and 
last  production  at  the  Columbia  Theatre  by  the  Ferrier 
Opera  Company  last  February.  It  was  not  at  all  sur- 
prising that  they  appeared  before  a  capacity  house,  tor 
it  was  a  well  balanced  company  of  perfect  artists,  the 
chorus  being  splendidly  trained  and  recruited  from 
among  the  pupils  of  Madame  and  Monsieur  Ferrier. 

On  April  25th,  the  Ferriers  will  give  for  the  first  time 
comic  operas.  The  Potrait  of  Manon,  a  delightful  work 
by  Massenet,  which  was  rendered  at  the  Opera  Com- 
ique,   Paris,   in   1894,   which   was   its   first   presentation. 


ALICE  

GENTLE 

MEZZO    SOPRANO 


La    Scala    (Mllano),    Metropolitan    Opera    Honiie    (New 
York);  Braccale  Opera  Company  (Havana) 


I 


Exclusive   Manaeement:     Haenael   &  Jones,   Aeolian    Hall,  New  York.    Available  for  Concert,  on  Paciflc  Con.t. 
Addre««:      Paciflc    Coast    Slualcal    Review,    801    Kohler    &    Cha«e    Balldins,    San    Francisco 


It  will  be  rendered  by  G.  Gustin  Ferrier  and  Anna 
Young,  who  will  make  her  first  appearance  as  a  member 
of  the  Ferrier  Opera  Company.  The  role  of  "Des 
Grieux"  will  be  sustained  by  A.  Ferrier  and  "Tiberge," 
will  be  taken  by  St.  John  Gierke,  a  new  tenor,  who  pos- 
sesses a  lovely  voice  and  just  arrived  from  London. 

The  Song  of  Fortunio  by  Offenbach  is  a  very  amusing 
opera.  It  will  be  interpreted  by  all  the  members  of  the 
Ferrier  Opera  Company  with  animation  and  vivacity. 
These  operas  are  sure  to  attract  a  large  audience  who 
are  always  interested  in  hearing  new  operas  beautifully 
given.  The  orchestra,  consisting  of  our  finest  musi- 
cians, will  be  in  the  capal)le  hands  of  Giulio  Minetti. 

BERKELEY  ORCHESTRA  ORGANIZED 


Anton  H.  Embs  has  just  organized  the  Berkeley 
Orchestra,  composed  of  citizens  of  Berkeley  who  are 
interested  in  such  work  and  the  first  concert  was  given 
last  Thursday  evening,  April  8th,  at  the  High  School 
Auditorium.  The  purpose  of  the  organization  is  to  give 
the  advanced  instrumentalists  of  Berkeley  the  oppor- 
tunity to  play  the  better  orchestral  forms  and  to  pro- 
mote interest  in  sucli  music  throughout  the  community. 
It  is  this  intention  to  give  young  composers  whose  work 
is  worthy,  the  opportunity  to  have  their  compositions 
performed  in  public  and,  also,  any  young  artists  who  are 
capable  the  chance  to  appear  with  orchestral  accom- 
paniments. 

The  orchestra  is  to  be  supported  by  an  associate 
membership,  a  campaign  for  which  was  opened  after 
this  concert.  The  orchestra  numbers  45  players  and 
has  full  instrumentation.  The  program  was  as  follows: 
Overture  to  Martha  (Flotow);  Minuet  from  Military 
Symphony  'Haydn);  Last  Dream  of  the  Virgin  (String 
orchestra)  (Massenet);  Dans  Arabe,  Dans  Russe,  Nut- 
cracker Suite  (Tschaikowski),  Suite  No.  1  from  Carmen 
(Bizet). 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,»iay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Street.,    Oakland 

Sacramento     Fre.no     Vallejo     Stockton      San     Jo.e 

Portland  Seattle  Tacoma  Spokane 


SASLAVSKY  TRIO  CONCERTS 


The  next  concert  of  the  Saslavsky  trio  will  take  place 
at  the  Sorosis  Club  Monday  evening,  April  19th,  and 
will  include  on  the  program,  the  Beethoven  and  Aren- 
sky  trios,  and  the  Grieg  Sonata.  The  personal  on  this 
occasion  will  consist  of  Alexander  Saslavsky,  violin. 
Otto  King,  'cello,  and  Marie  SIoss,  piano. 


The  first  of  the  two  concerts  given  for  the  benefit  of 
the  Institutional  Temple  at  the  Exposition  Auditorium 
took  place  last  Wednesday  evening,  too  late  for  review 
in  this  issue.  Mme.  Alda,  no  doubt,  pleased  her  hearers 
with  her  exquisite  art,  while  Miss  Erin  Ballard,  the 
skillful  young  accompanist,  added  to  the  artistic  feature 
of  the  program.  Riccardo  Martin  also  participated  on 
the  program.  A  complete  criticism  of  the  event  by  Miss 
Constance  Alexandre  will  appear  next  week. 


©rpln 


O'FARQELL.  Between  STOCKTON  and  POWELL 
^Veek  Becinnlns  THIS  SUNDAY  AFTERNOON 
MATINEE  EVERY  DAY' 
AVILBUR  MACK  &  CO.,  including  Louie  Holly  in 
"Two  IM  Company;"  BILLY  MONTGOMERY  and 
MINNIE  ALLEX.  "That  Clever,  Crazy,  Classy  Cou- 
ple;" RITA  M.VRIO  .VND  COMPANY  in  a  MuKical 
Re^ue  iucludlngr  Mr.  Elliott  Best  and  au  Avalanche 
of  Girls  and  .Music;  MLLE.  NITTA-JO.  "La  (iiso- 
lette  Parislenne;"  "AND  SON,"  a  comedy  in  one  act 
hy  Edwin  llurke,  with  Howard  Smith  *  Co.;  SANDY 
SHA^V,  Scotch  Comollan;  MIR.VNO  BROTHERS  in 
their  Flyins  Tcrpedocs;  CHAS.  HOWARD  *  CO. 
in  ".\  Happy  Combination,"  with  Donald  Roberts 
and    Victoria    Gale. 

Eveuins   Prices,   1.5c.   25c,  50c,   7.5c.  $1.00. 
Matinee   Prices,   15c.  25c,   50c,  75c. 
EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLIDAYS 
Phone  Douglas  70 


Chamber  Music  Society 

of  San  Francisco 

(FoBidtd  br  Eliai  Hecht) 

I.OUIS  PERSINGER, 
ni-ector  and  First  Vlolio 
,OI!IS  FORD  Second  Violin 
HORACE  BRITT.  Violoncello 
NATHAN  FIRESTONE,  Viola 
ELI  AS  HECHT.  Flute 
GYULA    ORMAY,   Piano,   AssistinK   Artist 

LAST  POPULAR  CONCERT 

Tuesday  Evening,  April  13th 

Players  Club  Theatre 

Manngrement   JESSICA    COLBERT 
Hearst  BuildiuK  San  Francl.co.  Cal. 


Pietro  A.  Yon 

Late    Assistant    Oreanist    »t 
The    Vatican   and    Royal    Church,   Rome 
In  a  Benefit  Recital  for 

St.  Dominic's  Church 

]Ne>v  Building  Fund 

at  the 

Civic  Aaditoriam,   Wednesday  Eve.   at  8:15 

Prices.  50c,  $1.00,  $1.50,  at  Sherman,  Clay  *   Co. 
Management,   E.  O.   Bondcson 
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PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE— All  artists,  teachers  and  students  mentioned  In  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  In  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Amon^  the  Music  Clubs 


What  Our  Artists  Are  Doing 


The  Berkeley  Musical  Association  will  give  their  fifth 
concert  in  the  Harmon  Gymnasium,  on  Tuesday  even- 
ing. April  13th.  The  artists  will  be  the  Flonzaley  quar- 
tet, and  a  very  beautiful  program  will  be  presented  on 
this  occasion. 


The  Contra  Costa  Hills  Club  of  Alameda  County,  held 
the  first  annual  open-air  Easter  Sunset  Vespers,  in  co- 
operation with  Community  Service,  Board  of  Park 
Directors  and  Recreation  Department  of  the  City  of 
Oakland.  It  took  place  in  the  shadow  of  the  "Living 
Cross"  near  the  Moses  Monument  at  the  "Hights"  of 
Joaquin  Miller,  on  Easter  Sunday.  A  more  beautiful 
spot  could  not  have  been  chosen  for  these  impressive 
services  which  caused  thousands  of  people  to  congre- 
gate there.  The  musical  program  under  the  direction 
of  Alexander  Stewart,  included  a  chorus  of  seventeen 
voices  with  accompaniment  of  string  orchestra  and 
piano.  The  soloists  were  Mrs.  Alma  Berglund  Win- 
chester, soprano,  Mrs.  Edna  Fisher  Hall,  contralto,  Her- 
bert Mee,  tenor,  William  Carruth,  piano  accompanist, 
and  Readings  by  Dr.  William  Frederic  Bade,  President 
of  the  Sierra  Club.  The  following  numbers  were  most 
exquisitely  rendered:  Prelude  —  America  the  Beautiful 
(Katherine  Lee  Bates),  Audience  and  chorus;  I — The 
Mountain  —  Trumpet  Call  from  the  Mountain  Top 
(Theme  by  Mendelssohn) ;  Follow  on!  A  Voice  is  Calling, 
It  is  the  Watchman  on  the  Mountain  Top.  (OfRcial 
watch-word  call  of  the  Contra  Costa  Hills  Club) ;  Soli- 
tude on  the  Mountain  (Ole  Bull)  (arranged  by  Svend- 
sen).  String  Orchestra;  Reading:  The  Mountains  of  the 
Lord  (W.  C.  Gannett);  Hymn:  How  Firm  a  Foundation 
(Traditional),  (the  favorite  hymn  of  the  late  Theodore 
Roosevelt).  II— The  Cross^Chorus:  The  Souls  Rejoic- 
ing in  the  Resurrection,  traditional  Easter  song,  16th 
Century;  Reading:  (a)  California's  Resurrection  (Joa- 
quin Miller);  (b)  Where  Death  Has  No  Sting  (John 
Muir);  Hymn:  In  the  Cross  of  Christ  I  Glory;  Chorus: 
A  Joyous  Easter  Song,  traditional  Easter  song,  16th 
Century.  Ill  —  Sunset  and  Eventide  —  Evening  song 
(Bizet),  String  Orchestra;  Chorus:  A  Song  of  Rest  (H. 
Walford  Davies) ;  Reading:  At  Set  of  Sun  (Ina  D.  Cool- 
brith);  Ave  Maria  (Saint-Saens),  duo  for  soprano  and 
contralto;  Chorus:  All  Thru  the  Night  (Traditional 
Welsh  Air);  Benediction:  Release  of  five  hundred  car- 
rier pigeons.  The  leader,  a  famous  war  pigeon,  winner 
of  the  Croix  de  Guerre  decoration,  bearing  an  olive 
branch,  and  the  others,  messages  of  "Good  Will,"  after 
which  will  follow  the  sounding  of  "Taps." 


SACRED  CONCERT  BENEFIT 


The  second  annual  sacred  concert  was  given  for  the 
benefit  of  the  St.  Ignatius  Church,  on  Palm  Sunday, 
March  28th,  under  the  patronage  of  Archbishop  Edward 
J.  Hanna.  A  most  exquisite  program  was  selected  and 
rendered  by  several  of  our  best  known  artists  in  a 
highly  artistic  manner.  Specially  engaged  for  this  oc- 
casion was  Madame  Johanna  Kristoffy,  dramatic 
soprano,  whose  glorious  voice  has  given  pleasure  to 
thousands.  The  other  artists  who  contributed  to  the 
success  of  this  concert  were:  Mrs.  Grace  Le  Page,  so- 
jirano,  Mrs.  Lynn  Coleman,  contralto,  Charles  Bulotti, 
tenor,  Emanuel  Porcini,  baritone,  Jose  Corral,  basso, 
Mrs.  Robert  Grubb,  organist  and  Kajetan  Attl,  harpist. 
Paul  Steindorff  conduced  the  music,  displaying  his  usual 
excellent  taste  and  splendid  musicianship.  The  follow- 
ing program  was  rendered:  Omnipotence  (Franz  Schu- 
bert), Organ  and  Orchestra;  Pater,  dimitte  (Dubois), 
Jose  Corral  and  Charles  Bulotti, — CJhorus;  Cujus  Ani- 
mam  (Ftossini),  tenor  solo,  Charles  Bulotti;  Quis  est 
Homo  (Rossini),  duo — soprano  and  contralto,  Mrs.  Le 
Page  and  Mrs.  Lynn  Coleman;  Orpheus  (C.  Oberthur), 
harp  and  organ — Kajetan  Attl,  Mrs.  Robert  Grubb; 
Deus  mens  (Dubois),  baritone  solo,  Emanuel  Porcini; 
Sitio  (Dubois),  Emanuel  Porcini  and  Charles  Bulotti — 
cliorus;  Fac  ut  portem  (Rossini),  contralto  solo,  Mrs. 
Lynn  Coleman;  Aubadt  (Haffelman),  harp  solo,  Kajetan 
.Attl;  Unaccompanied  quartet  (Rossini),  Madame  Jo- 
hanna Kristoffy,  Mrs.  Lynn  Coleman,  Charles  Bulotti, 
I'^lmanuel  Porcini;  Ave  Maria  (Franz  Schubert),  organ 
and  orchestra;  Inflammatus  (Rossini),  soprano  solo, 
Madame  Johanna  Kristoffy,  chorus;  Benediction — Con- 
gregational-Gregorian; Anthem  (J.  Faure),  The  Palms, 
Jos6  Corral — Ensemble. 


Many  contrary  reports  come  over  the  wires  as  to  the 
future  of  Paderewski.  Some  say  he  will  never  play 
again,  others  lliat  lie  will  resume  his  tours.  One  dis- 
patch from  Europe  said: 

"Ignace  Jan  Paderewski,  who  recently  resigned  as 
premier  of  Poland,  will  return  to  America  soon  and  re- 
sume his  musical  tours,  says  William  Hemphill,  man- 
ager of  Paderewski's  ranch  and  other  properties  at  Paso 
Robles,  Cal.  Mr.  Hemphill  says  the  pianist  has  been 
Impoverished  by  his  sacrifices  for  Poland,  giving  all  his 
cash  for  relief  work.  His  ranches  are  all  that  keep 
him  from  being  actually  in  want." 


Mother  Wismer,  well  known  in  our  community  as  a 
violin  soloist  and  a  member  of  the  San  Francisco  Sym- 
phony Orchestra,  will  give  a  recital  on  Tuesday  even- 
ing. May  4th,  at  the  Sorosis  Club  Hall.  With  Nathan 
Firestone,  the  splendid  violinist  and  viola  player,  Mr. 
Wismer  will  play  Bach's  great  sonata  in  C  minor  and 
Mr.  Wismer's  principal  number  will  be  Goldmark's  won- 
derful violin  concerto  and  numbers  of  Paganini,  Tartini- 
Kreisler,  Schumann  and  Chopin.  He  will  be  accom- 
panied by  that  excellent  musician  Frederick  Maurer. 
The  complete  program  will  be  duly  announced. 


Jack  Edward  Hillman  sang  Resurrection  (Shelly)  and 
Gloria  (Buzzi-Peccia)  at  the  Truth  Center  on  Easter 
Sunday.  Mr.  Hillman  is  unusually  active  this  season 
with  his  classes  in  Modesto  and  Stockton,  where  he 
gives  on  the  average  of  twenty  lessons  weekly.  Eight 
of  Mr.  Hillman's  pupils  in  Stockton  were  engaged  in 
different  churches  Easter  Sunday,  to  take  part  in  the 
services.  Mr.  Hillman  will  continue  with  these  cslasses 
through  the  month  of  June. 


Alice  Nielsen  was  the  famous  singer  who  fought  the 
Gerry  Society  and  the  S.  P.  C.  A.  to  keep  the  children 
of  Elida  Johansson  in  an  open  air  tent  in  the  back  yard 
during  the  cold  winter  weather.  When  Mrs.  Johans- 
son's two  babies  were  sickly  and  ailing  last  summer  it 
was  Dr.  Stoddard,  husband  of  Alice  Nielsen,  who  in- 
vited the  mother  and  children  to  the  Stoddard  farm  and 
prescribed  for  them  the  outdoor  sleeping,  which 
wrought  miracles  for  the  youngsters.  Miss  Nielsen  her- 
.self  helped  pitch  the  tent  in  the  back  yard  of  the  Johans- 
son home  in  New  York. 


Olga  Steeb,  the  gifted  pianist,  appeared  in  several 
cities  in  Kansas  and  made  a  deep  impression  on  all  the 
music  lovers,  who  gave  her  an  ovation  to  which  she  re- 
sponded with  many  encores. 


After  a  number  of  years'   absence  in  the   East  and 

Europe,   Emilio   de   Gogorza  will   return  to   California. 

The    princely   baritone   will   renew    San  Francisco   ac- 
quaintances during  February,  1921. 


Earl  Towner,  the  noted  composer-pianist  and  organ- 
ist of  Fresno,  Cal.,  had  a  program  of  his  compositions 
given  at  the  First  Congregational  Church  of  that  city 
on  March  14th,  by  the  choir  and  various  well  known 
artists.  The  following  compositions  were  rendered: 
Organ  Prelude  in  E  Minor;  Baritone  Solo,  When  I  Go 
Home,  (Words  by  Clinton  Scollard),  Ira  G.  King;  An- 
them, By  Cool  Siloam's  Shady  Rill,  the  Choir;  Baritone 
Solos:  Little  Rose  (Words  by  Fred  R.  Chenault),  Moth- 
er's Boy  (Words  by  Harold  F.  Hughes),  M.  P.  Briggs; 
Anthem,  I^ead  Kindly  Light,  the  Choir;  Organ  Offer- 
tory. Mr.  Towner;  Solos:  In  Flanders  Fields  (Words 
by  John  McCrea),  Oh,  Heart  of  Mine,  (Words  by 
Harold  F.  Hughes),  God  Keep  You  (Words  by  Made- 
line Bridges).  Mrs.  A.  R.  Jack. 


THE    BETHLEHEM    BACH    CHOIR 


Bethlehem,  Pa.,  April  3. — Dr.  J.  Fred  Wolle,  conductor 
of  the  Bach  Choir  of  Bethlehem,  today  announced  the 
numbers  which  the  275  singers  will  give  in  New  York 
City  at  the  Music  Festival  of  the  Oratorio  Society  of 
New  York  on  Saturday  afternoon,  April  10th.  The  New 
York  Symphony  Orchestra  will  furnish  the  accompani- 
ment. There  will  be  two  choruses  from  the  cantata 
"Bide  With  Us,"  four  chorales,  "Awake,  My  Heart," 
"How  Brightly  Shines  the  Morning  Star,"  "(Jlory  now 
to  Thee  be  Given"  and  "World,  Farewell,"  and,  as  a 
final  number  the  chorus  "Cum  Sancto  Spiritu"  from  the 
"Mass  in  B  Minor."  This  mass,  Bach's  greatest  work, 
will  be  sung  in  its  entirety  at  the  Bach  Festival  at 
Lehigh  University  on  May  28th  and  29th. 
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Alice    Davies    Endriss,  gave  a  pupils'  recital  at  herl 
home  in  Alameda  last  Saturday  evening,  April  3rd.     Aj 
large    audience    was    in    attendance  who  demonstrated! 
their  approval  by  a  storm  of  thunderous  and  enthusia 
tic  applause.     A  program  of  well  chosen  selections  wa. 
rendered  by  students  who  did  their  teacher  great  credit 
for  they  all  displayed    excellent    training    and    played 
with  an  unusual  amount  of    musical    intelligence    and 
taste.     There  is  not  the  least  doubt  but  that  a  number 
of  these  talented  pupils,  it  they  continue  on  the  road 
they  are  now  travelling,  will  make  an  enviable  reputa^ 
tion  for  themselves  in  the  musical  world.     The  follow^ 
ing  program  was  rendered  in  a  highly  successful  man-l 
ner:      Long,     Long     Ago     (Bayley),     Russell     Morris;! 
Hunters'   Chorus    (Weber),   Ruby  Nash;    Weber's   Last! 
Thought    (Dancla),    Amy    Bourdieu;    Serenade    (Eulenl 
stein),  Harvey  Blodgett;  Gypsy  Dance  (Ernst),  Virginia 
Queisser;  Miserere  (Verdi),  (from  II  Trovatore),  Robert. 
Swanson;  Spring  Song  (Mendelssohn),  Winston  Young;! 
Piano    Solo  — Edgar    Thorpe;     Madrigale     (Simonetti),l 
Serenade  (Pierne),  Grace  Wouldeman;   (a)  Sounds  fromi 
Heme    (J.    Gungl),    (b)    Gavotte    (Gossic),   Alfred    Hop-f 
kins;    Scene  de  Ballet    (D.   Beriot),   Lucille   Cody;    (b)| 
Valse  Caprice    (Rissland),    (b)    Souvenir    (Drdla),   Ray-f 
mond  Ambrose;    (a)   Liebesfreud   (Kreisler),   (b)   Span-l 
ish    Dance     (Rehfeld),    Raymond    Throckmorton;     (a)  I 
Moment    Musical    (Schubert),    (b)    Legende    (Wieniaw-l 
ski),     Albert     "^Vliite;     Violin     Quartet— (a)     Sundown! 
(b)  May  (Bornschein),  (a)  Dance  of  the  Gnomes  (Eber-I 
hardt),    (b)    Serenade    (Drdla),   Cyril  Gilfether.     Pianoj 
accompanists:  Alice  Endriss,  Edgar  Thorpe. 


Miss    Carrie    Jones,    an    artist    pupil    of    Mrs.    Alma 
Schmidt-Kennedy,    gave    a    piano    recital    on    Saturday 
afternoon,   at   the   Home    Club,    Oakland.      This   recital 
gave  Miss  Jones  ample  opportunity  to  display  her  extraJ 
ordinary   powers  to   the   full.     She    possesses    a    greati 
amount  of  poetic  feeling  and  refinement  of  style  in  addiT 
tion  to  a  brilliant  technique  which  dazzled  her  hearersJ 
Throughout    the    entire    program,    which    consisted    o(| 
many  of  the  finest  numbers  of  piano  classics,  she  ex-f 
hibited  masterly  interpretative  qualities.     The  number 
presented   were   as    follows:     (a)    Sarabande    (Rameau- 
MacDowell),    (b)    Presto   (Scarlatti),    (c)    Gigue   (B  flat 
major)    (Bach),    (d)    Gigue    (Bach-MacDowell) ;    Sonatel 
Op.  31,  No.  2  (D  minor)   (Beethoven);  (a)  Nocturne  Pas-I 
torale  (John  Field),  (b)  Capriccio  (B  minor)   (Brahms),! 

(c)  Ballade  Op.  10,  No.  2  (Brahms),  (d)  Intermezzo| 
(Brahms);  (a)  Berceuse  (Chopin),  (b)  Valse  (E  flat 
major)   (Chopin),  (c)  Preludes  Nos.  10  and  16  (Chopin), 

(d)  Etude  Op.  10,  No.  7  (Chopin). 


The  Stanford  Music  School,  presented  Marie  Hill,  so 
prano  and  reader,  and  J.  H.  Judge,  baritone,  in  a  recital 
at  the  Woman's  Clubhouse,  at  Redwood  City  on  Thurs-j 
day  afternoon,  April  1st.     A  very  interesting  progran 
was  rendered  which  was  greatly  enjoyed  by  the  largel 
and  enthusiastic  audience,  who  did  not  hesitate  to  show! 
their  appreciation  by  their  hearty  applause.    The  pro-I 
gram  included  the  following  selections:   The  Bandolerol 
(Leslie    Stuart),    J.     H.     Judge;     Domine     Quo    VadisI 
(sacred)  A  Legend  of  the  Early  Church  (William  Wat-I 
son),  Marie  Hill;   Light  (sacred)    (John  Prindle  Scott),! 
Marie  Hill;  For  You  Alone  (Henry  Geehl),  J.  H.  Judge; 
Cantellations — Don't  Be  What  Yon  Ain't  (Silvio  Heen),l 
Why    (Phyllis  Fergus),   Marie  Hill;    The   Magic  of  the! 
Night  (Hilery  Vaughn),  J.  H.  Judge. 


Newark,  N.  J.,  will  again  be  the  center  of  a  Musicl 
Festival.  This  will  make  the  sixth  season  that  they| 
enjoyed  this  great  privilege,  and  three  splendid  pro- 
grams, rendered  by  some  of  the  finest  artists  now  in  I 
America,  are  being  arranged  for  the  occasion.  The! 
concerts  will  take  place  in  the  First  Regiment  .Armory,| 
April  30th,  May  1st  and  3d,  1920.  On  Friday  evening, 
April  30th,  Luisa  Tetrazzini,  the  great  coloratura  so- 1 
prano,  will  sing  two  selections  with  orchestra  and  a  J 
group  of  songs  with  piano.  Judson  House  will  sing  the  I 
tenor  solo  numbers  with  chorus  in  Mendelssohn's  Hymn  J 
of  Praise.  The  chorus  of  800  will  sing  other  selections] 
and  the  Festival  Orchestra  will  also  furnish  numbers. 

Saturday  evening.  May  1st.  six  great  American  solo-| 
ists  will  render  the  program.  Florence  Macbeth,  so- 
prano; Elizabeth  Lenox,  contralto;  Robert  Quait,  tenor;  I 
James  Stanley,  bass,  will  be  heard  with  chorus  and! 
orchestra  in  selections  from  "Fatinitza,"  "BohemianI 
Girl,"  and  an  original  opera  by  tlie  musical  director,! 
Mr.  Wiske,  "The  Roundheads."  Eddy  Brown,  violinist,! 
and  Winifred  Byrd,  pianist,  will  each  play  solos  and! 
also  in  ensemble. 

Monday  evening.  May  3d,  will  be  Grand  Opera  Night, | 
with  Rosa  Ponsella,  soprano.  Metropolitan  Opera  Com- 
pany; Cyrena  Van  Gordon,  contralto,  Chicago  Opera  As- 
sociation; Alessandro  Bond,  one  of  the  greatest  tenors' 
in  the  world,  and  Titta  Ruffo,  the  highest  priced  bari- 
tone ever  known,  will  give  a  wonderful  evening  of  oper- 
atic music. 
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Grand  Prize.  St.  Loait 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  dupUcatcd.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
-  cause  only  the  Baldwin  has  the 

acoustic  properties  capable  of  its  d-velop- 
ment.  Those  who  approach  the  selection  ot  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 
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Studio:   1004    Kohler    &    Chase     Bulldlne 
lies.    Phone    Bay    VIevr    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bide.. 
Los  Angeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bide.,  San   Francisco,  Cal. 
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MISS  EMILIE  LANCEL 

MK/.ZO    SOPRA.NO 
CONCERT  AND   OPERA 
P\GE   ST.  Tel.  Pork  3200 


HENRIK  GJERDRUM 

PIAXIST  A.\n  TEACHER 

!«.',«  l.enveiMTorth  St.     Phone  Prospect  <I4H2 

Brandt's  Conservatory  of  Music 

3211    SCOTT   ST.,    Bet.   Clay   &   \Vashlneton 
Mr.    >"oah    Brandt,    Violin 
Mrs.    \oah    Brandt,    Piano 

MME.  M.  E.  VINCENT,  Voice 


ERNST  WILHELMY 

Voice:  Correct  Interpretnlion  of  Clnxslcs; 
Drama  and  Poetry.  Studios:  GalVney  Uldc 
376  Sutter  St.,  S.  F.,  Phone:  Douglas  sr,.'.?; 
and  2431  Colleee  Ave.,  Berkeley.  Telephone 
Berkeley    141.^J.  


Studio: 
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Member   of    the    Federal    Reserve    Bank    of    San    Francisco 
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MRS.  A.  F.  BRIDGE 

TE.*CHER   OF   SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.     Suite  "C"  Kohler  &  Chase 
Building.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel    Normandle, 
Sutter  and  Gough    Streets.      Berkeley,  1535 
Euclid   Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,      Harmony,     Counter    Point. 


«<udlo:      Arrlil 
04S    Luke    Street, 


Musir 
S.   F.   Phone 
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ALCAZAR 


Following   Easter  week's   brilliant   and 
fascinating  comedy  of  the  fashion  shop, 
•Lombardi,  Ltd.,"  the  versatile  New  Al- 
cazar Company  will  present  next  Sunday, 
for  the  first  time  at  this  theatre,  Porter 
Emerson  Krowne's  tremendous  drama  ot 
the  passions,  "A  Fool  There  Was."     It  is 
based     upon     Kipling's    bitterly     cynical 
poem    which   had    inspiration   in   a   vivid 
painting,    "The    Vampire,"    by    Sir    John 
.\ailais.      As    a    searching    psychological 
study  of  sex   impulse  it   is  a  great  dra- 
matic document,  far  removed  from  purely 
sensational  and  vulgarized  pictunzation; 
a  terrific  arraignment  of  all  that  is  false, 
sordid  and  sodden  in  moral  conduct.     It 
is  tense,   gripping,  with   adroit  contrasts 
of  light  and  shadow  and  alternations  of 
comedy  and  tragedy.     Clay  Clement  per- 
sonates the  man  dragged  down  from  po- 
sition and  power  to  drunkenness  and  de- 
gradation.   Belle  Bennet  as  the  wife  typi- 
fies that  which  is  tenderest  and  finest  in 
womanhood.     Emily  Pinter  depicts  a  si- 
renic  creature  who,  despite  hypnotic  al- 
lurements, is  only  "a  rag  and  a  bone  and 
a  hank  of  hair."     The  long  cast  includes 
all    the    Alcazar    favorites,    largely    rein- 
forced for  the  big  spectacular  scene  dis- 
closing the  crowded  deck  of  an  outgoing 
Atlantic  liner  at  the  sailing  hour. 

MRS.  EDWARD  E.  BRUNER 


SOPRANO:     Available 
Studio:  850  43rd  Ave. 


for     Engageme 
Phone:   Pac.  !i 


JACK  EDWARD  HILLMAN 

BARITONE 
1009  Kohler  &  Cha-e  lUUn.    Tel.  Kearny  5454 
Residence  Phone  Franklin  50BS 

RUDY  SEIGER 

General  Musical   Director 

D.   M.   LInard   Hotels    Palace  and   Fairmont 

In    Son   Francisco 

MRS.    CHARLBS     POULTER 

SOPR.\NO  St.  Andrews  Church 
\olce  Culture.  Piano.  .">S.S  27tli  St.,  owk- 
land.  Tel.  2070.  Kohler  «  Chase  BIdg., 
Mednesdwyw      Tel.   Kenrny   .'►4^4. 

MARIE  SLOSS 

PIANIST  AND  TEACHER 
Kohler   &    Chase    BIdg.         Tel.    Kenrny    54.%4 

MISS  CHRISTINE  HOWELLS 

FI.VTIST 
Available    for    Concerts    as    Soloist    or    for 
Obllgato     ^Vork.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studios:      802   Kohler  &   Chase   BIdg.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jackson    St. San   Francisco,    Cal. 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902   KOHLER   &   CH.\SE    BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific  Emiaslon  of  Voice 

Res.  Studio:  321  Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 

JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  yon  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


Alice  Davie^-Endriss 

VIOLINIST 

Students  Accepted — Available  for  Concerts 

5124  Desmond   Street,  Oakland 

TeL    Piedmont    7515AV 


ANIL  DEER  STUDIO 

70  Central   Avenue.     Phone  Park  1063 
By   .\ppolntment    Only 

Evelyn  Sresovich  Ware 

PI  4  NO 
Studio:    1003    Kohler   &    Chnse    BIdg. 
Phone   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
1276   Callforaln   St.         Phone   Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107  AVashlngton    Street 

Phone  Fillmore  1S47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
4.34    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  816  First  Savings  Dank   BIdg. 
Oakland.        Phone    Oakland    3172 
Residence    Phone,    Berkeley    6935 

Geo.  Stewart  McManus,  Pianist 

S07    KOHLER    &    CHASE    BLDG 
Phone,    Kearny    .'4.''>1.      Res,   2140    Hyde    St. 
Phone     Prospect     .%430 

FREDERICK  MAURER 


HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Tenipie  Emann  F,l.  Voc-ni  Instruction,  Con- 
cert AVork.    2530  Clay  St    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    I.NTERPRETATION 
Kohier  &  Chase  BIdg.     Phone  Kearny  5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page   Street.      Phone    Park   87. 

Lydia  Sturtevzuit,  Contralto 

Opera,    Concerto,    Oratorio 

Studio:      216S    Shattnck    Avenue,    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1.801    California    St.      Tel.    Prospect    3020. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease   of    Production   and    Purity   of   Tone 

376     Sutler     St.     (Men.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      .■'>20     Paciflc       BIdg., 

Oakland     (Tues.     &     Fri.).      Tel.Oak.     27.34. 


Teacher 
Coachin] 
llerkeie: 


at  Plnno  and  Harmony,  E 
Studio:  1726  Le  Roy 
Phone   Berkeley  530. 


asemble. 
Avenue, 


Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  BIdg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET   ROWAN    HALE 

1335    Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 
803  Kohler  &  Chase  BIdg.,  San  Francisco 


MRS.   RICHARD   REES 

573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN   ROECKEL-DAVIS 
Studio,  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376    Sutter   Street  Tel.   Kearny   2637 


Short  Pedatogical   Music  Course 


Organist  and  M 
nic's  Church,  S 
S14    GROVE    STREET 


icni   Director  at  St.  Doml- 
I    Francisco. 

Tei.   Park   920 


:  Sight  singing. 
Ing.  4  M  e  1  o  d  i  c 
5  Ear  Feeling. 


k 


1  Reading. 
3  Impro^ 
Dictatioi 
6  Rote    * 

7  Rhythm  and  Rhythmic  Dictation 

8  Keyboard  and  Written  Harmony 

9  Ke^i'bonrd,  Sharp,  Fiat,  etc. 

10  Scientiflc    Pedagogy 

11  How  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano    vrork. 

Price  of  this  COURSE  is:    Cash 
ith    Application    $25.    or    $35    in 
Three   Payments — $15   Down,    bal- 
ance in  TWO  Monthly  Payments. 

Effa  Ellis  Perfield  Mosic  School,  Inc. 

950  McCIurg  BIdg..  218  S.  Wabash 

Avenue,    Chicago,    Illinois 
58   West  40th  St..  New  York  City 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — <:OMPOSITIO.\ 

Studio,  «0.3-eo4  KUHLER  &  CHASE  BLDG. 

Phone   Kearny  .%4.'>4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone   Franklin   1721. 

OLGA  BLOCK  BARRETT 

PIAMST    AND   TEACHER 
Graduate   of   the    L'nlverslty    of    Music  of 
Vienna.      Residence    Studio.   202«    Lyon    St.. 
San    Francisco.      Phone   West   1307. 


OTTO   RAUHUT 
359  First  Avenue Phone  Paciflc  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 


MME.  DE  GRASS! 
2619  Dwight  Way.  Berk.     Tel.  Berk. 


g56J 


ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Cha.'^e  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Cha.oe  Rldg    Tel.  Doug    167? 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  5454 
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PACIFIC  COAST  MUSICAL  REVIEW 


s 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

7a  IIVTKRM  DKS  FOR  THK  ORGAN.     By  Gordon  Balch  Nevin.     Price  50  Cents 
It    Is    a    useful,    handy    volume — the    Interludes    are    all    short — averaglnK 
elKht    measures,    and    in   all    keys,    thus    adaptinK    themselves    to    use    for   hyma 
interludes.     Published  by 

CALYTON  F.  SUMMY  CO.  Publication, 

For  Hiile   liy    IlKMtl     <;i<<Mli<:,    i:tr>   Kfiiriiy    Slr<-rt.    Snii    KmiielMt-o,    C'al. 


SOPRANO — ManaKement    J.    H.    Fitzpatriek,    AVindaor — Clifton    Hotel,    CbicaKO,    III. 


My  Love  o'  You 

LateMt   Song:  by 

ABBIR   GERRISH  JONES 

BelnE   Suns   by    ALICE   GBNTLB 

Metropolitan    Opera   Co.,   N.    Y.,  and 

JOHN  FINNRGAN,  Celebrated  Irish  Tenor 

Sololut  at  St.  Patrick's  Cathedral,  N.  Y. 


THERESA  DICKES 

Portrait  ■'^hotographer 

Hours,  0  tn  St.tO — Sundays,  10  to  3  p.  m. 
Phone  Sutter  6000 
Stockton   Street  San  Francisco 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


HERMAN  HELLER 

CONDUCTING   THE 

CALIFORNIA  THEATRE  ORCHESTRA 

ORCHESTRA  OF  .'SO  INSTRUMENTALISTS 

EDDIE  HORTON 

At   the  Console  of  the  AVorld's   Largest 

Orchestral  Organ 


Exceptional 

Equipment 

of 

Vocal 

Technique 


Marcus  Lome  Samuels 

ATTORNEY  AT  LAW 

San  Francisco,  Cal. 

W'lshes  to  announce  the  new  location  of  his  law  office  at 

Suite    710.    American    National    Bank    Building,    California 

and   Montgomery  Streets.     Telephone   Garfield   1313 

Commissioner  of  Deeds   for  the  State  nf   New   York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE.  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  the  Best, 

Find  Satisfaction  only  in  an  instrument 
which  is  superlatively  good — 

ilasmt^lfamliii 

piano 

i.s  .superlatively  good.     Being  so  constructed  that  its  superior  quali  ty  of  tone  endures  long  after  the  highes  first  cost  is  forgotten,  it  con- 
tinues to  satisfy  and  gratify  during  the  later  years,  when  less  perfe  ctly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Ma.son    &  Hamlin  Piano  holds  no  lure,  hut  those  buyers  who  demand  the 
very  highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  i  rresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.     We  invite  a  critical  hearing  and  test 
uf  them  on  your  part.     They  will  tell  their  own  story  under  your  fin  gers,  convincingly  and  conclusively. 


T^vo  Entrances 
135-153  Kearny  and  217-225  Sutter  Sti. 
Victor  Talking  Machines 


Wilg>^B.AlleD@ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jo«e — 199  South  First 

Sheet  Music 


^fir  (&mii 


«au0iC  DVABIUKHT 


THFTONLY  weekly  MU^TCAL  JQimNAL  IHTHEGEEAT  WEST  jj 


VOL.  XXXVIII.    No.  3 


SAN  FRANCISCO,  SATURDAY.    APRIL  17,  1920. 


PRICE  10  CENTS 


FLONZALEY  QUARTET  CHARMS  MUSIC  LOVERS  FESTIVAL  CONCERT  ATTHE  GREEK  THEATRE 


Distinguished  Chamber  Music  Organization  Justifies  Standing  as  the  Fore- 
most Ensemble  Institution  of  This  Kind  in  the  Country,  if  Not  in 
the  World— Impresses  Because  of  Its  Virihty  and  Depth  of 
Musicianship— Uniformity   of   Attack  and   Phrasing 

By  ALFRED  METZGER 


Vladimir  Shavitch  Conducts  Fine   Orchestra — Tina   Lerner  Gives  Excel- 
lent  Interpretation   of   Chopin    Composition — Alice    Gentle   is   in 
Splendid  Voice  When  Singing  a  Dramatic  Massenet  Aria — 
Lawrence  Strauss  Exhibits  Artistry  in  Indifferent  Song 

By  ALFRED  METZGER 


The  famous  Flonzaley  Quartet  gave  the 
first  of  a  series  of  three  chamber  music 
concerts  at  Scottish  Rite  Auditorium  on 
Sunday  afternoon,  April  11th.  This  is 
the  fifth  visit  of  this  splendid  organiza- 
tion to  this  city  and  more  than  ever  does 
one  become  convinced  that  this  is  the 
foremost  chamber  music  quartet  in  the 
world,  for  if  there  is  one  that  plays  bet- 
ter tlian  Messrs.  Betti,  Pochon,  Bailly, 
and  d'Archambeau  we  certainly  have  not 
heard  it  so  far.  The  particular  reason 
why  we  consider  the  Flonzaley  Quartet 
the  superior  to  any  string  ensemble  or- 
ganization we  have  heard  so  far  lies  In 
its  uniform  virtuosity.  As  a  rule  a  cham- 
ber music  quartet  plays  with  classic 
severety,  keeps  itself  strictly  to  the  sub- 
duing of  its  tone  so  that  it  blends  well, 
and  sees  that  phrasing  is  uniform  and 
the  intonation  accurate.  But  the  Flon- 
zaley Quartet  does  more  than  that. 

The  musicians  comprising  this  body 
of  artists  play  like  a  virtuo.so.     They  as- 


Quartet  From  My  Life  was  particularly 
well  interpreted.  It  was  given  that  vig- 
orous and  passionate  reading  that  its 
very  character  demanded,  and  the  de- 
scription of  the  music  furnished  us  by 
the  composer  himself,  was  a  most  ade- 
quate indication  of  the  meaning  of  the 
music  such  as  these  musicians  presented 
to  us.  It  was  an  exceptionally  fine  and 
most  comprehensive  execution  of  this 
truly  beautiful  work. 

The  Goossen's  By  The  Tarn  belongs 
to  that  class  of  modern  composition 
whicli  depends  upon  tone  color  for  its 
greatest  effect  and  in  this  the  four  artists 
succeeded  to  bring  out  its  difficulties  and 
harmonic  shadings  to  a  high  degree. 
However,  we  still  have  not  been  able  to 
fathom  the  depths  or  meanings  of  these 
ultra  modern  works.  The  concluding 
number  was  Percy  Grainger's  ever  de- 
lightful Molly  on  the  Shore  which  was 
given  a  poetic  phrasing  and  a  genial  in- 
terpretation that  gave  a  most  enjoyable 


The  artistic  character  of  the  Festival 
Concert  which  was  given  at  the  Greek 
Theatre  of  the  University  of  California 
on  Saturday  afternoon,  April  10th,  and 
also  the  reputation  and  artistic  qualifica- 
tions of  the  soloists  were  sufficient  to 
crowd  more  than  6000  people  into  the 
classic  temple.  That  notwithstanding 
this  fact  the  Greek  Theatre  contained 
only  about  one  thousand  people  was  not 
due  to  any  lack  of  appreciation  on  the 
part  of  the  public,  but  to  a  decided  mis- 
understanding by  someone  regarding  the 
mode  of  publicity  to  be  employed  to  in- 
duce over  six  thousand  people  to  attend 
a  musical  event.  When  we  call  attention 
to  the  deficiency  regarding  the  publicity 
campaign  of  this  Festival  Concert,  it  is 
not  our  intention  to  criticise  or  find  fault 
with  anyone.  It  is  our  desire  to  prevent 
future  mistakes.  Vladimir  Shavitch  had 
practically  two  thirds  of  the  San  Fran- 
cisco Symphony  Orchestra  under  his 
baton.     The    soloists    included   such   dis- 


ple  that  the  attraction  is  worth  hearing 
then  you  will  have  no  difficulty  in  getting 
more  than  six  thousand  people  to  go  to 
the  inconvenience  of  buying  tickets,  and 
taking  the  trip  to  the  Greek  Theatre. 

Ordinary  publicity  will  not  do  in  such 
a  case.  You  must  do  something  out  of 
the  ordinary  to  make  a  hundred  thousand 
people  talk  about  it.  If  you  wish  extra- 
ordinary attention  in  the  columns  of  the 
daily  papers,  you  must  make  unusual 
efforts  toward  securing  that  attention. 
You  must  advertise  in  proportion  to  the 
attention  you  wish,  and  you  must  have 
articles  of  such  news  value  that  an  am- 
bitious city  editor  simply  can't  afford  to 
cut  them  out.  In  the  case  of  the  Univer- 
sity there  is  the  additional  advantage  of 
the  prestige  which  that  institution  en- 
joys, and  personal  influence  on  the  part 
of  the  faculty  and  students  can  be 
utilized  in  a  diplomatic  and  refined  man- 
ner. But  ample  newspaper  publicity  is 
the  main  thing.     Then   there   should  be 


ALICE 

MAYER 

Th 

e    Brilliant 

Young   California    Pianist 

Pupil 

of 

Pierre    Douillet,    Who    Will    Appear 

at   the 

California 

Theatre 

Tomorrow    (Sunday) 

Morning 

as    Solo 
Theatre 

St    With    Califo 
Orchestra 

rnia 

MRS.    RICHARD    REES 

The    Well    Known    California    Soprano    Who    Will 

Leave    for    New   York    Next    Week   to 

Remain    Several    Months 


PERCY    GRAINGER 

Famous    Australian    Composer-Pianist    at    Scottish 
Rite   Hall,    Friday   Night,  April  30 


sume  temperament,  virility  and  style  of 
interpretation  in  the  same  manner  as  a 
virtuoso  would  do,  and  still  retain  their 
uniform  ensemble.  Frequently  the  tran- 
quility of  a  phrase  is  changed  into  firey 
outbursts  of  dramatic  spirit  and  every 
member  of  the  quartet  immediately  as- 
sumes this  characteristic  of  a  virtuoso. 
Technically  the  four  musicians  have  ac- 
quired about  all  there  is  to  be  acquired 
and  emotionally  they  sound  the  greatest 
depths. 

The  Haydn  Quartet  in  D  major,  for 
instance,  received  an  entirely  new  read- 
ing at  the  hands  of  this  quartet  of  play- 
ers. Instead  of  the  usual  subdued,  quiet 
and  happy  reading  we  find  an  occasional 
outburst  of  dramatic  fire,  not  at  all  un- 
pleasant and  showing  a  side  of  Haydn 
that  has  not  always  been  revealed  to  us. 
Then  the  Flonzaleys  succeeded  in  em- 
phasizing the  humorous  side  of  the  com- 
poser, particularly,  in  the  last  movement, 
to  a  most  realistic  degree.  The  Sematana 


finish    to    a    most    charming    afternoon's 
musical   feast. 

On  Thursday  evening  another  enjoy- 
able program  was  presented  including 
the  Beethoven  Quartet  in  F  major  op. 
135,  Debussy's  Andantino  doucement  ex- 
pressif  and  Assez  vif  et  bien  rhythme 
from  Quartet  op.  10,  and  the  Dvorak 
American  Quartet  in  F  major  op.  96.  The 
event  took  place  too  late  for  review  in 
this  issue.  This  evening  (Saturday)  the 
third  and  final  event  of  the  series  will  be 
given.  It  consists  of  Mozart  Quartet  in 
D  major;  Emanuel  Moor  Largo  from 
Quartet  op.  59  and  Beethoven  Quartet 
in  B  flat  op.  18  No.  6. 


John  Phillip  Sousa,  our  March  King,  has 
been  commissioned  a  Lieutenant-Com- 
mander in  the  United  States  Navy.  He 
received  this  last  distinction  last  March 
and  considers  this  the  greatest  honor 
ever  paid  him. 


tinguished  artists  as  Alice  Gentle  and 
Tina  Lerner.  The  third  soloist  was  Law- 
rence Strauss  who  enjoys  unusual  popu- 
larity in  this  region.  Now,  we  claim  that 
with  the  proper  publicity  campaign  it 
would  be  an  utter  impossibility  to  keep 
over  six  thousand  people  away  from  the 
Greek  Theatre  when  such  an  attraction 
is  announced. 

Now,  whenever  we  point  out  a  discrep- 
ancy, it  is  our  duty  to  also  point  out  how 
to  go  about  it  to  remedy  the  fault.  First 
in  order  to  attract  6000  people  to  a  con- 
cert you  must  have  artists  and  an  organi 
zation  that  will  appeal  to  the  masses,  for 
you  are  compelled  to  draw  your  crowd 
not  only  from  the  musical  people  but 
from  the  public  at  large.  The  musical 
people  alone  could  not  furnish  the  neces- 
sary audience.  Then  if  you  want  to  at- 
tract more  than  6000  people  you  must 
reach  at  least  100,000  people  in  such  a 
manner  that  their  curiosity  is  aroused. 
If  you  have  convinced  these  100,000  peo- 


advertising  in  the  way  of  posters  and 
window  cards.  In  fact  nothing  should  be 
left  undone  to  reach  100,000  people  in 
such  a  way  that  their  curiosity  is  aroused 
and  that  they  tell  themselves  they  simply 
can  not  afford"  to  miss  that  particular 
affair.  If  you  can  impress  one  hundred 
thousand  people  with  that  fact  then  you 
will  be  able  to  attract  6000  people.  If 
you  wish  to  attract  10,000  people  you 
must  reach  at  least  200,000  people  in  that 
way. 

Judicious  publicity  is  the  entire  secret 
concerning  the  attracting  of  thousands 
of  people  to  a  musical  event.  It  is  not 
enough  to  say  that  everybody  knows  that 
an  event  will  take  place.  Everybody 
must  be  made  to  feel  that  he  or  she  can 
not  afford  to  miss  it.  j^nd  anyone  that 
does  not  understand  how  to  do  this, 
simply  does  not  possess  the  necessary 
talent  or  genius,  whatever  you  may  call 
it,  to  create  a  demand  for  an  attraction. 
(Continued  on  Page  7,  Column  1) 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Stack,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  jjerson — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

flWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music — Stein;way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman,piay&Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distingiiished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michcleua,  President; 
K.  Ii.   ArtlKuea,   Vice-President;   V.   de   Arrillaga,   Director 
Unexcelied   faculties   for   tlie  study  of   music   In  all   its 
brandies.      Large  Pipe  Organ.      Kecltal    Hall. 

2315   JACKSON    STREET 
Sam  Francisco,   Cal.  Plione  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  MuMicai 
Director  of  First  Presbyterian  Churcli,  Alameda.  Home 
Stndioi  1117  PARU  STREET,  ALAMEDA.  Teleplione  Ala- 
meda 1S5.  Tliursdays,  Merriman  School,  570  Oaltland  Ave., 
Oakland.     Telephone  Iledmont  2770. 


Barbereux  System 

Of   Constructive   Voice   I'roductlon   and    Unified   Diction 

Origiuatcd    and    Establinhed    by 

M.    IIAltllEIlKUX-PARKV 

Central  Studio,  514  Fine  Arts  Dullding,  Chicago 

Manning  School  of  Music 

JOHfV    C.   MA.\N1XG,   Director 

.'(242  Washington  Street,  near  Presiillo  Avenue 

San   l<*ranciMC4i,   Cal. 

For     further     Information     nddrcsn     the     secretary    of    tlie 

MClii»ol,  or  pitoiie   ■^''illniore  ItU.*i. 


MME.  CARRINGTOIV   LEWYS 

Prima  Donna  With  Strakosch,  Mapleson,  Etc. 

EMLYN   LE^VYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and       Tetrnzzini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,   CAL. 

Confers   Degrees  Airards   Certificates 

For   Particulars   apply  to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  ivlll  accept  pupil»  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Washington     St.,    San    Francisco 

HARRIET    PASMOHE,         -         Pomona    College    and    L.    A. 

Tel.    Fninklln    s:t(l 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teaclier   for 

MRS.    OSCAR    MANSFKLDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 


LEN  BARNES 

BARITONE 


OPERA,  ORATORIO,  CONCERT 
Soloist  First  Presbyterian  Church 
and  Temple  Sberith  Israel,  San 
Francisco.  Address,  400  Stanvan 
Street.     Phone  Park  231. 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piauo  and  Pipe  Organ.    Vocal  Coaching. 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Church. 

Studio:    :S08  Locust   St.  TrI.   I'illmure   1070 

MISS  M.  V.  UNDERBILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Marlborough      Hall,     1060     Bush     Street,     San     Francisco 
Phone    Franklin    0420 


CURENCE  R. 

KAULL 


Experienced    arranger    for    any 
combination    of    voices   or   Instru- 
ments.     Song    writinK.^<opylng— 
transposing.       Artistic    irork. 
Suite  603   Pantages   Bldg. 


Janet  Malbon,  Colorature  Soprano        Rprtlia  Slnrum 


Teacher  of  Singing — Coaching  Public  and  Private  He- 
ritais  and  Conrerts.  Studloi  Kohler  A:  Chase  lildg.  Phone 
Kenrny  4001.  itesidence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete   Course  of  Operatic  Train- 
ing.     27.10   IMerce    St.      Tel.    Fillmore   4553. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   I'lANO    INSTRUCTION 

Resldencei    1H<I5    Sacramento    St.  Phnne    Franklin    1080 

Stndloi    Kohler    &    Chase    llulldlnK,    Rooms    lOOU-1010 

Phone     Kearny    5454 


MANAGER 
PHILHARMtlNIC    CONCEHTS 
SAN    DIEtJO,    CAL. 
NOW     HOOKING     FOB     SECOND     SEASON 
Address:    l.S.'li    First    Street  Snu    Diego,   Oal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing,      t^oueerts,    Lecture-ltecltals 

Studio:      Kohler   &    Chase   Bldg.,   Room    005.      Tel.    Kearny 

.•'.4.'»4.       Residence,  S45   Ashbury    Street.       Plyone   Park   .5606 

The  Pacific  Coast  Musical  Review 
$3.00  per  year  in  advance 


WALLACE  A.  SABIN 

Organist  Temple  Bmanu  El,  First  Church  of  Christ  Sci- 
entist, Director  Loring  Club.  S.  F.,  Wed.,  1017  California 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Sclenco 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  LeiTlston 
Ave.,   Berkeley.      Phone   Piedmont    24SS. 

TAILLAIVDIKR 

PIANIST,    OHGAMST.   TF.ACIIKU 
Choir    IJIre<-tor    nt    St.    Francis    dc    Sales    Church.    Oakland. 
Studio.  20)!  Pncillc   llldu:..  Sixteenth  iind  JelTcrKoii.  Oakland. 

LOUIS    CREPAUX,    PARIS    OPERA 

Teacher  of  K.  Gilbert,  Paris  Opera;  Winifred  GoflT,  Savage 
Opera  Co.;  Ruth  Abbey;  First  and  Last  Teacher  of  Mabel 
Itlegelmnn,  Boston  Opera  Co.;  and  other  prominent  artists. 
School,  251  Post  St.,  3  to  4.  except  Wednesday;  Wednes- 
day in   Oakland,  634  Jones   St..  at  3. 

lONE-   PASTORI 

SOPRANO 

Vocal   Studio.  Room  405  Kohler  i(  Chase   Building 

Telephone    Sutter    7387 

KELLAR-FOX  SCHOOL  OF  MUSIC 

MBS.    ALICE     KELLAH-Ft>X.    Director 

1005    Fillmore    St.,    Corner    McAllister.      Phone    Park    173S 

Itesldencei    62    Baker   St.    near    lluight.      Phone    I'ark    17S2 

ALL    BRANCHES    OF    MUSIC 
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SNUBBING    THE    RESIDENT    ARTISTS 


One  of  the  favorite  pastimes  of  certain  musical  clubs 
and  managers  is  the  snubbing  of  resident  artists.  No 
matter  what  anyone  may  tell  you  about  local  artists  the 
fact  remains  that  a  community  that  can  not  show  a 
certain  number  of  able  musicians  residing  in  its  bound- 
aries can  not  possibly  be  regarded  as  a  musical  com- 
munity. And  furthermore  any  community  that  does 
not  recognize  the  merit  of  the  artists  residing  in  its 
midst  can  not  lay  claims  to  being  musical  in  the 
strictest  sense  of  the  word.  Of  course  we  do  not  mean 
here  that  everybody  who  sings  or  plays  should  be  recog- 
nized as  a  great  artist;  but  we  do  mean  that  a  vocalist 
or  instrumentalist  whom  intelligent  musical  people  re- 
gard as  being  efficient  in  the  exposition  of  the  art 
should  find  a  ready  hearing  by  their  fellow-citizens. 
But  instead  of  giving  such  efficient  artists  opportunities, 
and  encouraging  others  to  settle  among  us,  difficulties 
are  constantly  put  into  their  way,  frequently  causing 
them  to  leave  for  other  fields  where  their  art  is  in- 
variably  recognized. 


Certain  musical  clubs  are  the  worst  offenders  in  this 
direction.  Even  worse  than  mere  lack  of  recognition  or 
failure  to  engage  able  artists  is  the  habit  of  certain 
musical  clubs  to  seek  the  services  of  efficient  musicians 
without  remunerating  them,  or  insult  them  by  offering 
them  inadequate  remuneration.  If  an  artist  is  worth 
anything  at  all,  that  is  to  say  if  he  or  she  is  efficient, 
whether  he  is  residing  in  this  city  or  whether  he  visits 
us  in  passing,  is  worthy  of  an  adequate  remuneration, 
and  by  this  we  mean  at  least  $75  or  $100.  If  an  artist  is 
not  worth  this  then  he  lacks  in  efficiency  and  is  merely 
given  an  opportunity  to  secure  experience.  We  refer 
here  only  to  artists  with  experience  who  are  invariably 
placed  in  the  same  category  with  beginners  by  the 
inadequate  remuneration  offered  them  for  their  services. 
How  can  an  artist  sustain  his  self-respect  when  musical 
clubs  that  pretend  to  lay  claim  to  encouraging  musical 
progress  insult  him  with  rates  amounting  to  $15  and  $25? 
Isn't  this  a  downright  shame  and  a  disgrace  to  the  pro- 
fession?    We   sincerely   believe   so. 
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ments  they  are  called  up  on  the  telephone  by  an  uncouth 
bully  who  intimidates  them  into  giving  up  the  engage- 
ments under  penalty  of  securing  the  young  boy  s  or 
girl's  expulsion  from  the  orchestra,  whose  director  be- 
longs to  the  union.  We  have  been  advised  that  parents 
and  young  children  thus  intimidated  and  bullied  have 
recourse  to  the  courts,  and  this  paper  is  willing  to 
assist  any  boy  or  girl  who  is  approached  by  a  walking 
delegate  and  any  director  of  an  amateur  orchestra 
whose  business  is  threatened  by  the  union.  We  do  not 
believe  that  the  better  element  in  the  Musicians  Union 
knows  of  this  procedure,  and  that  if  its  attention  is 
called  to  it,  it  will  use  its  influence  to  stop  this  despica- 
ble practice.  There  is  no  sense  in  contending  that  tnese 
young  people  are  taking  jobs  away  from  union  musi- 
cians, m  the  first  place  they  have  no  experience  In 
the  second  place  union  musicians  are  now  so  greatly  in 
demand  that  there  are  not  enough  good  ones  to  go 
around.  Something  must  be  done  to  prevent  bullies 
from  frightening  children  and  young  women. 

If  the  young  beginners  are  not  given  the  opportunities 
to  appear  in  public  occasionally  and  gain  practice  in 
their  work  then  they  can  never  become  artists,  nor  can 
the  artists  demand  adequate  remuneration  for  tneir 
services.  The  beginner  must  have  a  chance  to  start  his 
public  work.  And  if  clubs  and  church  and  fraternal 
organizations  have  not  sufficient  funds  to  pay  experi- 
enced artists  adequate  remuneration  then  they  can  have 
recourse  to  the  beginners  who  will  be  glad,  and  ought 
to  be  glad,  to  secure  opportunities  to  appear  in  pub- 
lic But  even  here  there  should  be  efficiency,  and  not 
everyone  should  be  permitted  to  sing  or  play.  The 
music  committees  should  be  discriminating  and  critical, 
otherwise  the  privilege  of  appearing  without  pay  does 
not  possess  the  excuse  of  giving  the  artist  a  foundation 
whereupon  to  build  a  career.  For  if  incompetent  stu- 
dents or  beginners  are  permitted  to  appear  before  clubs 
then  the  competent  ones  will  suffer,  for  the  public  will 
judge  all  alike. 

It  is  our  opinion  that  resident  artists  would  enjoy 
greater  opportunities  and  would  prove  better  drawing 
cards  if  those  in  charge  of  engaging  them  would  put 
them  into  the  same  class  as  visiting  artists,  providing 
their  talent  justifies  this  classification.  It  is  easy 
enough  to  draw  people  to  a  concert  by  an  artist  who 
has  been  sensationally  advertised,  but  to  really  create  a 
demand  for  an  efficient  artist  who  resides  here,  that  is  a 
feat  requiring  ability  and  natural  talent  as  a  manager 
The  California  Theatre  is  now  beginning  an  experiment 
by  engaging  well-known  resident  artists  for  its  Sunday 
morning  concerts.  We  venture  the  prediction  that_the 
public  will  enjoy  their  work.  Furthermore,  the  Cali- 
fornia Theatre  management  is  beginning  to  open  the 
eyes  of  the  public  so  that  it  will  realize  that  its  own 
artists,  who  are  living  right  in  its  midst,  give  them 
just  as  much  enjoyment  as  visitors  who  come  here,  take 
away  large  sums  of  money  and  charge  top  notch  prices. 
And  by  this  we  do  not  mean  to  belittle  the  visiting 
artist.  The  greater  his  drawing  powers,  the  greater  his 
fame,   the  greater  should   be  his   remuneration. 


San  Diego,  Cal.,  April  12,  1920.— Surely  the  most 
musical  event  that  San  Diegans  ever  had  the  oppor- 
tunity to  enjoy  was  the  appearance  here  of  the  1  lon- 
zaley  Quartet  as  the  fifth  artist  concert  of  the  Amphion 
Club  given  at  the  Spreckels  Theatre  April  7th.  Any- 
thing the  writer  could  say  would  sound  insignificant 
in  endeavoring  even  to  describe  such  a  wonderful  art 
as  that  of  the  Flonzaleys.  "The  heart  listens  and  is 
silent  "  One  can  only  wonder  at  the  weaving  harmonies 
of  the  four  perfectly  blended  instruments,  the  phrasing, 
the  marvelous  unity  and  interpretations  in  which  the 
very  essence  of  the  composition  is  revealed  with  a 
sympathy  which  seems  the  voice  of  one  soul  expressing 
itself   through   one   great  instrument. 


PERCY    GRAINGER'S   SALT    LAKE   TRIUMPHS 


Even  worse  offenders  than  musical  clubs  are  churches 
and   fraternal   organizations.     They   ask   artists   to   ap- 
pear for  them  free  of  charge.     The  artists  do  so  with 
the  idea  that  they  are  helping  a  good  cause.     And  in 
most  instances  they  are  helping  such  cause.    But  when 
an  organization  of  this  kind  really  has  money  to  spend 
they  give  thousands  of  dollars  to  imported  artists  who 
can  not  attract  as  large  an  audience  as  our  own  people, 
and  after  having  secured  the  free  services  of  our  own 
artists   absolutely  ignore  them.     After  these   organiza- 
tions, with  the  aid  of  certain  managers,  one  of  whom 
has  called  local  artists  "bush  leaguers,"  have  actually 
made  artists  so  commonplace  by  asking  them  to  render 
their  services   free   that   they   can   not   secure   an  ade- 
quate engagement  any  more,  then   they  further  insult 
them  by  spending  money,  when  money  is  to  be  spent, 
with   someone   from   the   outside.     Isn't   it   about   time 
that  this  thing  must  be  stopped?     And  it  is  going  to 
be  stopped,  even  though  this  paper  will  have  to  see  to 
it  that  the  larger  portion  of  our  musical  public  is  or- 
ganized into  an  association  that  will  protect  the  resident 
artist  of  ability,  and  punish  those  who  constantly  be- 
little him  and  sneer  at  him.     Organization  is  the  only 
remedy,  and  we  are  going  to  see  that  the  remedy  will 
be  employed  by  next  season. 


Famous   Piano  Virtuoso   Receives  a  Series  of  Ovations 

During  His  Appearance  in  the  Metropolis 

of  Utah 


nuance  that  spoke  deep  sympathy  with  the  soul  of  the 
compo.ser.  In  "Birds  at  Dawn"  (Fanny  Dillon,  a  Colo- 
rado composer),  there  was  brought  out  an  understand- 
ing of  nature's  beauties  when  the  darkness  flees,  and 
in  "Juba  Dance"  one  caught  the  spirit  that  mocks  at 
trouble  and  finds  joy  when  burdens  are  the  heaviest. 

In  his  own  numbers  the  pianist  pleased  to  a  marked 
degree.  His  "Colonial  Song"  was  a  beautiful  setting  of 
thoughts  such  as  can  belong  only  to  a  poetic-mmded 
lover  of  nature,  and  his  "Country  Garden,"  based  on  an 
English  Morris  dance  tune,  was  full  of  the  real  Grain- 
ger at  his  best.  His  "Irish  Tune  From  County  Derry' 
called  up  pictures  of  the  Emerald  Isle  folk  in  gaiety 
and  sadness,  while  there  was  genuine  "punch"  in  his 
arrangement  of  Stanford's  march-jig,  "Maguire's  Kick. 
Following  his  rendition  of  the  Liszt  rhapsody,  Mr. 
Grainger  gave  Brahms'  "Intermezzo  in  B  Flat"  with 
great  beauty  of  expression.  At  the  end  of  the  stated 
program  he  played  his  own  "One  More  Day,"  a  sea 
chanty,  a  composition  that  held  the  audience  as  by  a 
spell  The  throng  declined  to  depart,  and  for  a  final 
encore  the  artist  repeated  "Country  Garden."  At  the 
conclusion  of  the  recital  many  went  back  to  extend 
hearty  congratulations  and  express  the  hope  of  again 
hearing  the  Australian  pianist-composer  at  an  early 
date. 

The  Salt  Lake  Herald,  April  4.-The  third  of  the 
series  of  concerts  for  which  the  people  of  Salt  Lake 
are  indebted  to  the  Musical  Arts  Society,  occurred  last 
evening  at  the  Salt  Lake  Theatre,  when  Percy  Grainger, 
the  renowned  Australian  pianist  and  composer,  made 
his  initial  bow  to  an  audience  that  filled  the  house.  And 
it  was  a  deferential  though  aristocratic  bow,  not  unlike 
the  bow  of  Paderewski. 

From    the    moment    Mr.    Grainger    strode    upon    the 
stage  in  much  the  manner  of  an  Englishman  setting  off 
for  a  long  walk,  and  began  his  first  number,  "Chaconne, 
by  Bach,  the  audience  liked  him  and  by  the  time  he  had 
finished  they  loved  every  hair  in  his  head,  which  is  say- 
ing a  great  deal.  ^   ^,  , 
Besides   the   members  of  the  society   and  the  usual 
discriminating  patrons  of  that  which  is  best  in  music, 
there  were  present  last  evening  a  considerable  number 
of  piano  pupils   and  their  teachers   to   whom   the   per- 
former's artistry  was  at  once  a  mighty  appeal  and   a 
revelation.     Their   vociferous   applause   at  the   end   or 
every   selection   gave   convincing  proof   of  their  great 
gratification.                                                                     j  »„  ,•„ 
The  familiar  Chopin  and  Grieg  selections  served  to  in- 
troduce the  artist's  wonderful  technic  and  to  whet  their 
appetites  for  the  dainty  "Clair  de  Lune"  by  Debussy  and 
the  well-known  Liszt  rhapsody,  No.  12,  which  followed. 
"Colonial    Song"    was    the    only   distinctively    Grainger 
composition  on  the  program,  though  a  number  of  others 
were  set  and  adapted  by  the  talented  musician  with  the 
art  of  a  master.    The  "Juba  Dance"  and  the  Irish  tune 
and  dances  were  performed  with  such  skill  as  to  call 
forth    the    most    pronounced    encomiums    which    found 
expression   not   alone  in   applause   but  by  interchange 
of  nods  and  beatific  smiles  amongst  the  audience,  who 
were  loth  to  let  the  performer  retire  at  the  end. 

"Maguire's  Kick"  was  the  closing  number  and  two 
encores  were  stormily  demanded,  the  final  one— a  repe- 
tition of  the  Juba  dance— being  given  with  the  house 
standing  for  the  most  part  with  their  wraps  on. 

There  are  few  artists  who  can  delight  an  audience 
on  one  instrument  throughout  an  entire  evening  and 
Percy  Grainger  is  one  of  them.  He  was  voted  a  genius 
on  the  piano,  perhaps  lacking  the  temperament  of  a 
Paderewski,  but  a  marvelously  skillful  and  pleasing 
performer. 

HENRY    L.    PERRY    MARRIED 

The  many  friends  of  Henry  L.  Perry,  the  well-known 
and  unusually  efficient  bass  soloist  and  teacher,  will 
be  glad  to  know  that  he  was  married  on  Thursday. 
Anril  8th  at  Tacoma,  Washington,  to  Beatrix  Camp  of 
that  city  The  Pacific  Coast  Musical  Review  Joins 
many  friends  to  wish  Mr.  and  Mrs.  Perry  the  happiest 
married  life. 


The  Musicians'  Union  is  not  altogether  guiltless  in 
its  attempt  to  suppress  the  resident  artist.  Under  the 
guise  that  it  is  protecting  its  members,  it  is,  through 
its  walking  delegates,  interfering  with  the  young  music 
students,  particularly  the  young  girls.  Through  a  sys- 
tem of  espionage  and  sneaking  gumshoe  efforts  it  is 
keeping  track  of  the  young  boys  and  girls  who  form  the 
membership  of  amateur  organizations.  When  these 
young  people  have  an  occasional  opportunity  to  gain 
experience   in  public  appearances  by   securing  engage- 


Percy  Grainger,  the  celebrated  piano  virtuoso  and  com- 
poser who  will  soon  appear  in  San  Francisco,  is  meet- 
ing with  a  series  of  artistic  successes  during  his  pres- 
ent transcontinental  tours  that  surpass  even  his  former 
triumphal  tour.  Mr.  Grainger  has  made  such  an  ex- 
cellent impression  upon  our  San  Francisco  musical  pub- 
lic that  it  is  hardly  necessary  to  prove  his  distinction  at 
this  time  However,  those  who  may  not  remember  will 
be  pleased  to  read  the  following  extracts  from  two  Salt 
Lake  City  papers: 

The  Salt  Lake  Tribune,  April  4.— Forceful,  felicitous 
and  fascinating,  Percy  Grainger  at  his  first  appearance 
in  Salt  Lake  last  night  left  an  impression  that  assures 
him  a  capacity  audience  when  he  returns.  Mr.  Grainger, 
who  came  under  the  auspices  of  the  Musical  Arts  So- 
ciety, presented  a  program  that  ranged  from  the  se- 
verely classic  to  plain,  unvarnished  pure  heart-songs 
and  bewildering  variations  of  negro  melodies  and  old- 
world  dances.  He  is  a  master  of  technic,  with  a  sweep 
and  grasp  that  entitles  him  to  rank  among  the  accept- 
able interpreters  of  the  great  composers,  yet  he  has  a 
personality  that  colors  everything  he  handles,  a  dis- 
tinctive, unique  individuality  that  stamps  "Grainger 
on  every  number  that  he  plays. 

Mr  Grainger's  skill  was  clearly  evidenced  in  the 
"Chaconne"  (Bach-Busoni).  where  thunderous,  crashing 
chords  follow  hard  upon  delicate  triple  piano  effects, 
and  also  in  the  "Hungarian  Rhapsody  No.  12"  (Liszt), 
where  there  is  passion,  power  and  primitive  barbaric 
rhythm;  but  it  was  in  other  numbers  that  he  aroused 
the  greatest  enthusiasm  of  the  big  audience  that  re- 
called him  again  and  again.  In  Grieg's  "To  the  Spring- 
time" there   was   a  wealt.i   of  beauty   and   delicacy   of 


Antoine  De  Valley,  the  well-known  tenor,  pedagogue 
and  operatic  coach,  presented  a  delightful  Performance 
of  Debussy's  L'Enfant  Prodigue  at  the  Bohemian  Club 
on  Friday  evening,  April  9th.  There  ^^as  a  large 
orchestra  under  the  able  direction  of  Horace  Britt  and 
a  company  of  splendid  artists.  We  shall  have  a  more 
detailed  review  of  this  event  in  next  week  s  issue. 

Mme.  Louise  Silva,  an  exceedingly  skillful  and  experi- 
enced contralto,  assisted  by  Eva  Garcia  pian.st,  will 
give  a  costume  recital  at  the  Fairmont  Hotel  on  Thurs- 
day evening  April  22nd.  Mme.  Silva  has  appeared  fre- 
quently "n  opera  and  she  will  be  best  remembered  as  a 
member  of  the  Western  Metropolitan  Company  that 
made  such  a  success  at  the  Tivoli  Opera  House  a  few 
years  ago  when  Leoncavallo  conducted.  Mme.  Silva 
will  give  the  following  excellent  program:  Liete  S.gBor 
(Meverbeer),  Rachem  (Mana  Zucca).  Goodbye  (Mur- 
Dhey)  since  First  I  Met  Thee  (Rubinstein),  Impromptu 
A  Flat  (clopin),  Study  in  C  Minor  (Chopin)  Eva 
Garcia-  Sequidilla  (Carmen)  (Bizet),  La  Partida  (P.  M. 
AWarez)  Melodie  (Dal  Young),  The  Fountain  (Douil- 
fet)  DoAna  Vorrei  Morir  (P.  Maggi),  Voi  lo  sapete 
(Mascagni),  Non  Risorge  Piu  (Anon),  Rhapsodic,  No. 
If  ^ITsft),  Eva  Garcia;  O  Toi  (P.  Lebrun),  O  ma  lyre 
immortelle— Sappho   (Gounod). 

H.  B.  Pasmore  will  give  a  reception  o°  Tuesday,  April 
20th,  in  honor  of  Miss  Frances  Sperry  of  Peking  China 
who  has  been  studying  with  him  for  two  seasons.  Miss 
Soerrv  has  a  very  beautiful  mezzo  soprano  of  great 
power\nd  dramatic  expression  and  sympathy.  Harlan 
McCov  will  assist  Miss  Sperry  in  an  informal  recital. 
Mrs   and  Miss  Sperry  will  sail  for  China  on  April  23rd. 


PACIFIC  COAST  MUSICAL  REVIEW 


FLONZALEY  QUARTET,  GODOWSKY,  OLGA  STEEB  IN  LOS  ANGELES 

Distinguished  Artists  Appear  Before  Large  Audiences  in  the  Southern  Metropolis Olga  Steeh,  After  a  Pro- 
longed Absence.  Reveals  Fine  Genius  and  Receives  an  Ovation Godowsky   is  Soloist  at 

Philharmonic  Orchestra  Concert  under  Roth-well Flonzaley  Quartet 

Attracts  Large  and  Enthusiastic  Audience. 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  April  12,  1920.— The  home  coming  of 
Olga  Steeb,  now  Mrs.  Charles  Hubach,  the  vocalist  and 
voice-teacher,  attracted  considerable  attention  in  musi- 
cal circles  and  among  her  many  friends.  About  three 
weeks  ago  she  played  the  G-minor  piano  concerto  by 
St.  Saens  with  the  accompaniment  of  the  Philhar- 
monic Orchestra  under  Rothwell.  She  received  a  great 
ovation  not  only  because  it  was  her  first  public  appear- 
ance since  she  had  moved  her  home  from  this  city  a 
couple  of  years  ago,  but  because  she  was  in  very  fine 
trim,  playing  with  a  facility  of  technic  which  was  ad- 
mirable. However,  one  felt  that  judgment  had  to  be 
suspended  until  her  own  concert  would  have  taken 
place.  Tuesday  night's  program  included:  Caprice  (Al- 
ceste)  (Gluck-St.-Saens),  Sonata  op.  53  (Beethoven), 
Etude  op.  2.5,  No.  1  (Chopin),  Prelude  No.  23  (Chopin), 
Valse  A  flat  (Chopin),  Etude  No.  6  (Paganini-Liszt), 
Reflects  dan  I'eau  (Debussy),  Evening  (Fannie  Dillon), 
Nectar  Dance   (Mana  Zucca),  Tarantella   (Liszt). 

Miss  Steeb  was  at  her  best  in  the  Chopin  numbers  as 
far  as  phrasing  and  tonal  beauty  was  concerned,  par- 
ticularly while  the  Liszt  Etude  with  its  rhythmic  in- 
tensity and  tremendous  technical  demands,  was  played 
with  splendid  brilliance.  There  was  a  caressing  beauty 
and  lightness  in  her  well  phrased  Chopin  playing  which 
had  a  strong  appeal.  Her  crystaline  technic  stood  out 
well  in  the  Gluck-St.  Saens  number.  Her  left-hand  work 
in  the  Beethoven  number  was  specially  fine,  although  we 
would  have  rather  heard  Miss  Steeb  in  a  Mozart  Sonata 
wliich  composer  from  an  interpretative  point  seems  to 
be  very  close  to  her  musical  heart  if  our  memory  and 
reminiscence  for  several  years  past  does  not  fail  us. 

Miss  Fannie  Dillon,  who  was  at  the  recital,  had  to 
thank  the  audience  for  the  warm  response  her  short 
nature  study  "Evening,"  brought  forth.  Undoubtedly 
Miss  Dillon  has  a  message  for  us.  In  this  brief  com- 
position she  works  very  deftly,  with  a  minimum  of 
means  and  with  a  very  high  artistic  aim.  Mana-Zucca's 
dashing  "Nectar  Dance"  brought  the  composer,  who 
was  also  present,  warm  applause.  Both  compositions 
were  heard  here  for  the  first  time,  so  that  we  owe 
thanks  to  Miss  Steeb  for  acquainting  us  with  the  same. 
California  may  well  be  proud  of  Olga  Steeb.  She  is 
a  pianist  of  superior  quality  and  possesses  a  powerful, 
highly  developed  technic.  For  instance,  her  staccato 
and  octaves  playing  is  exceedingly  fine.  Whether  her 
"budding  genius"  has  actually  "grown  to  the  fullness  of 
its  beauty  and  power"  as  we  were  told  in  rather  super- 
fluous reprints  from  partly  rather  ancient  criticisms  we 
doubt.  In  fact,  we  hope  for  Miss  Steeb's  sake  that  it 
has  not.  She  is  not  matured  enough  to  remain  sta- 
tionary in  her  musical  development,  to  our  mind. 
Of  course,  if  the  above  quotation  was  not  intended  to 
convey  to  the  public  anything  of  the  kind,  we  ask  why 
an  artist  of  the  quality  of  Olga  Steeb  should  feel  the 
need  for  devoting  an  entire  page  preceding  the  list  of 
her  selections  with  such  flattering  verbiage.  It  does 
not  seem  very  good  taste  to  us  to  carry  advance  pub- 
licity into  the  very  pages  of  the  recital  program.  It 
looks  like  an  attempt  "to  tamper  with  the  witness," 
in  this  case  the  public.  But  that  was  perhaps  not  at 
all  the  intention  of  Miss  Steeb.  Perhaps  she  had  not 
even  had  time  to  see  this  vociferous  laudation  and  repe- 
titions of  what  Paderewski  and  some  papers  said  "many 
years  ago,"  until  the  program  was  printed.  Miss  Steeb 
is  too  fine  an  artist  to  have  the  least  need  to  resort 
to  self-advertising  of  that  nature.  The  cordial  applause 
she  received  after  every  number,  aside  from  the  gen- 
erally known  standards  of  her  high  accomplisliments 
prove  this  amply.  Moreover,  her  numerous  bookings 
show  this  in  addition,  for  during  this  month  alone 
Miss  Steeb  will  play  at  Ventura,  Whittier,  Monrovia, 
Redlands,  Anaheim,  Glendale,  Riverside  and  twice  more 
in  Los  Angeles.     A  fitting  tribute  to  her  art. 

The  concert  of  the  Flonzaley  Quartet  was  a  restless 
source  of  musical  enjoyment.  We  heard  the  Haydn 
Quartet  in  D  major  op.  76,  No.  5,  tne  E-minor  Quartet 
("From  My  Life")  by  Smetana;  further  "By  the  Tara" 
from  the  pen  of  the  Flemish-English  composer  Goosens 
and  Grainger's  "Molly  on  the  Shore."  As  could  be  ex- 
pected the  Flonzaleys  revealed  the  linear  beauty  and 
rococo  grace  of  Haydn  with  due  emphasis  on  his  serener 
moods.  Their  Smetana  playing  showed  a  warmth  of 
color  and  enlivenment  of  its  melodic  riches  which  made 
the  work  almost  dramatic  at  times.  Goosen's  "By  the 
Tarn"  is  modern,  yet  not  ultra,  so  that  the  four  instru- 
ments can  well  do  it  justice  harmonically.  Tonally  the 
Flonzaleys  were  a  revelation  in  this  number  as  in  the 
Smetana  work.  Grainger's  work  won  the  hearers  at 
once  with  its  innate  human  appeal.  The  Flonzaleys 
had  almost  a  full  house  which  augurs  well  for  the 
musical  likings  of  our  public  here,  although  the  good 
attendance  must  be  credited  somewhat  to  the  attrac- 
tive conil)ination  of  artists  at  Manager  Behymer's 
Thursday  evening  concert  course.  However,  tliose  who 
had  listened,  listened  very  intently  and  applauded  with 
much    warmth. 


Godowsky  played  I  he  Chopin  Concerto  No.  2  (F-minor, 
op.  21)  with  the  Philharmonic  Orchestra  last  Friday  and 
Saturday.  Beethoven's  Eighth  Symplionv  opened  the 
program,  wliich  closed  with  Goldmark's  emphatic  "Sa- 
kuntala"  Overture.  Tlie  main  interest  centered  natur- 
ally on   the  soloist,  wlio  allhouuli   a   familiar  figure  on 


the  local  concert  stage,  was  greeted  warmly.  It  would 
be  idle  to  say  at  this  time  much  about  Godowsky's  art. 
Only  so  much,  that  his  reading  of  the  "Larghetto"  was 
of  oupreme  beauty  of  tone  and  technical  finish,  in  the 
slow  part  as  in  the  more  lively  passages.  Conductor 
Rothwell  gave  us  a  sympathetic  Beethoven  reading, 
which  specially  dwelt  on  the  joyous  aspect  of  the  work, 
but  not  without  expressing  that  pathos  which  is  typi- 
cally Beethoven's.  In  the  Goldmark  Overture  Mr.  Roth- 
well's  talent  to  shade  and  blend  the  tonal  possibilities 
of  the  organization  and  to  develop  them  into  impressive 
climaxes  was  pleasantly  evidenced. 


Lawrence  Strauss,  well-known  San  Francisco  tenor, 
who  made  such  a  good  impression  when  appearing  in 
the  "Messiah"  performance  of  the  Los  Angeles  Oratorio 
Society,  has  been  engaged  for  solo  work  with  the 
Los  Angeles  Symphony  Orchestra  on  April  23. 

Paul  Bjoernskald,  dramatic  tenor  from  Copenhagen, 
gave  a  recital  at  the  Ebell  Club  House.  He  will  remain 
in  our  city. 


Hanah  Shimozuki,  sweet  Japanese  songbird,  now  star- 
ring here  with  the  Gallo  English  Opera  Company  in 
"Mikado" — and  making  a  hit — has  declared  that  she 
will  leave  the  operatic  stage  at  the  end  of  this  tour, 
devote  herself  entirely  to  recital  work,  and  incidentally 
— marry.  "Yum-Yum's"  future  husband  is  also  of  .lapa- 
nese  descent,  but  American-born  and  a  doctor. 


Riccardo  Stracciari,  Italian  baritone,  is  to  be  heard  in 
two  recitals  here,  April  20  and  24.  He  was  a  leading 
member  of  the  Chicago  Opera  Company,  singing  with 
Gain  Curci  in  "Rigoletto." 


Agnes  Woodward,  founder  and  successful  director  of 
the  California  School  of  Artistic  Whistling,  had  to 
postpone  her  trip  to  Kansas  City  until  September  on 
account  of  studio  work.  She  expects  to  open  a  whistling 
school  in  the  middle  western  city,  but  will  not  give 
up  her  work  here. 

Nellie  Price,  San  Francisco  soprano,  will  be  soloist 
at  the  next  concert  of  the  Ellis  Club  here. 


The  Dominant  Music  Club,  Gertrude  Ross,  president, 
at  its  last  meeting  listened  to  Ida  Selby,  pianist,  Fanny 
Lott,  contralto,  Alexander  Saslavsky,  violinist,  and  May 
Macdonald  Hope,  pianist. 


The  musical  Easter  service  in  the  Methodist  Church 
on  Fifth  and  Olive  took  place  under  the  direction  of 
Patrick  O'Neil,  tenor,  whose  work  aroused  favorable 
comment. 

One  hundred  and  fifty  choir  members  of  the  Los 
Angeles  Oratorio  Society  under  John  Smallman,  direc- 
tor, sang  excerpts  from  Haydn's  "Creation"  at  Rodondo 
Beach  on  Easter  Sunday  afternoon  before  an  enthusi- 
astic audience.  Miss  Bessie  Lucile  Gibbsi,  artist-pupil 
of  John  Smallman,  was  the  soloist.  Miss  Gibbs  filled 
two  other  engagements  this  past  week.  One  before  the 
Monday  Evening  Musical  Club  of  Pasadena,  while  the 
other  took  her  up  Mount  Lowe,  where  she  sang  solos 
during  the  Easter  Sunrise  Service. 


The  Philharmonic  Orchestra  of  Los  Angeles,  Walter 
Henry  Rothwell,  conductor,  announces  the  dates  of  con- 
certs for  the  next  season.  The  schedule  announces 
twelve  double  concerts  on  Friday  and  Saturday,  also 
twelve  Popular  Sunday  Afternoon  concerts.  Besides 
these  36  definite  engagements  the  orc.estra  will  fill  a 
respectable  number  of  out-ot-town  engagements  and 
probably  travel  at  the  end  of  the  season.  The  next 
season  will  be  given  in  the  new  home  of  the  orchestra, 
the  Clune's  Auditorium,  which  on  May  1  will  pass  into 
the  control  of  Manager  Behymer.  Henceforth  it  will  be 
known  as  the  "Philharmonic  Auditorium." 


Madame  Elizabeth  Rothwell,  wife  of  Conductor  Roth- 
well, is  the  soloist  of  the  next  and  last  double-concert 
of  the  Philharmonic  Orchestra.  Madame  Rothwell  was 
heard  here  last  when  touring  with  the  Savage  Opera 
Company  as  "Madame  Butterfly"  about  ten  years  ago. 

The  Glee  and  Mandolin  Clubs  of  the  University  of 
Michigan  will  be  heard  in  a  private  recital  here  on 
April  17  in  tlie  Alexandria  Hotel  Ballroom.  The  event 
takes  place  under  the  auspices  of  the  local  Michigan 
Society. 


Davol  Sanders,  violin,  and  Adelaide  Trowbridge,  piano, 
gave  the  Second  Sonata  Evening  in  the  chapel  of  the 
University  of  Southern  California.  They  played  the 
Beethoven  Sonata  op.  100,  John  Freland's  D-minor  Son- 
ata and  the  Brahm's  Trio  op.  40  for  piano,  violin  and 
French  horn,  tlie  latter  part  rendered  by  S.  B.  Bennett, 
first  French  horn  of  the  Philharmonic  Orchestra,  and 
late  of  San  Francisco.  Both  Miss  Trowbridge  and 
Mr.  Sanders  are  faculty  members  of  the  College  of 
Music,  where  Mr.  Bennett  teaches  horn. 


young  artists'  preliminary  contest  for  the  southern  dis- 
trict Saturday  afternoon,  April  17,  under  the  direction 
of  Mrs.  Phillip  Zobelin,  3801  South  Grand  avenue,  Los 
Angeles.  The  successful  contestants  in  voice,  violin 
and  piano  will  take  part  in  the  final  contest  at  th. 
State  convention  to  be  held  at  Fresno,  May  1  to  5  in 
elusive,  where  the  winners  will  receive  prizes  of  $.''■ 
each. 


State  organizations  affiliated  with  the  National  Fed- 
eration of  Music  Clubs  will  hold  their  second  annual 
convention  at  Fresno  May  1  to  5  inclusive.  There  is 
every  indication  of  an  important  meeting  and  a  large 
attendance,  and  to  insure  proper  accommodations  en 
route  special  cars  are  to  be  rushed  from  both  Los 
Angeles  and  San  Francisco  to  the  valley  city.  The  con- 
vention car  from  here  is  scheduled  to  leave  the  Southern 
Pacific  station  Friday,  April  30,  at  7  p.  m.,  arriving 
Saturday  morning  at  7:30.  The  day  of  departure  for  the 
one  coming  from  San  Francisco  is  May  1.  This  car 
will  be  in  charge  of  Mrs.  Newton  Koster  of  Oakland, 
transportation  chairman.  The  general  outline  for  the 
program  is  as  follows:  The  Fresno  Musical  Club, 
hostess  club,  has  arranged  for  a  song  festival  on  May 
1.  Sunday  there  will  be  special  music  in  all  the 
cliurches.  Monday  morning  will  usher  in  the  formal 
opening,  with  addresses  of  welcome,  responses,  roll  call 
and  a  talk  on  California  Folk  songs.  Monday  afternoon 
will  be  devoted  to  reports  of  officers  and  committees. 
A  musicale  will  follow.  Monday  evening  a  program  of 
California  composers'  music  is  to  be  given.  Tuesday 
morning  there  will  be  an  address  on  the  relation  of 
music  to  the  public  school.  A  group  of  musical  num- 
bers will  follow.  Tuesday  evening  the  concert  will  be 
given  to  the  young  contestants  for  federation  prizes. 
The  following  musical  organizations  were  accepted  into 
tlie  federation  last  month:  Mendelssohn  Club,  Point 
Richmond;  Humbolt  Festival,  Mill  Valley  Music  Club; 
San  Diego  Music  Teachers'  Association;  Santa  Monica 
Teachers'  Association;  Santa  Monica  Bay  Women's 
Club,  and  thePhilhamionic  Orchestra  of  Los  Angeles. 

• 

THE  NASH  CONCERTS 

The  second  concert  of  the  Nash  Ensemble  will  take 
place  on  Friday  afternoon,  April  23,  at  2:15  at  the  St. 
Francis  Hotel.  The  program  will  be  augmented  by 
vocal  numbers,  an  excerpt  from  Verdi's  Otello  and  sev- 
eral interesting  examples  of  vocal  Chamber  Music,  in- 
cluding a  Villanella  by  Falconieri,  one  of  the  earliest 
masterpieces  of  Italian  song.  The  program  follows: 
Quintet  for  piano,  oboe,  clarinet,  horn  and  bassoon 
(Beethoven),  Miss  Carolyn  Augusta  Nash,  Astorre  Lom- 
bardi,  Nicola  Zannini,  Franz  Huske,  Eugene  B.  La 
Haye;  Tenor  Solos — O  Primavera  (Tirindelli),  Vez- 
zosette  e  care  (Falconieri),  Plaisir  d'amour  (Martini), 
Nino  Minutoli;  Miss  Carolyn  Augusta  Nash  at  the 
Piano;  Hunting  Scene  for  Horn  (Gock),  FVanz  Emil 
Huske;  Niun  mi  tema  from  Otello  (Verdi),  Nino  Minu- 
toli; Larghetto  for  Clarinet  (Mozart),  Nicola  Zan- 
nini; Elegie  (with  Bassoon  obligato)  (Massenet),  A 
Swan  (Grieg),  Melisande  in  the  Wood  (Goetz),  L'Ultima 
Canzone  (Tosti),  Nino  Minutoli;  Quintet  for  piano,  oboe, 
clarinet,  horn  and  bassoon  (Pauer),  Miss  Carolyn  Au- 
gusta Nash,  Astorre  Lombardi,  Nicola  Zannini,  Franz 
Huske,  Eugene  B.  La  Haye. 


JOSE    SERVIN    DIES    SUDDENLY    IN    ARIZONA 


The  numerous  California  friends  of  Prof.  Jose  Ser- 
vin,  the  distinguished  Spanish  baritone  and  pedagogue, 
will  hear  with  great  regret  of  the  sudden  death  of  that 
able  and  most  admired  artist.  He  succumbed  after  aa 
illness  of  but  forty-eight  hours  in  Tucson,  Arizona, 
where  he  had  made  his  residence  at  the  special  re- 
quest of  his  brother.  His  demise  is  unquestionably  a 
great  loss  to  the  community  wherein  he  had  been  ac- 
tive as  well  as  to  the  musical  world  at  large  for  the 
writer  who  knew  him  very  well  respected  his  ef- 
ficiency as  a  teacher  and  artist.  He  was  sincere  in 
his  work  and  uncompromisingly  severe  in  his  treat- 
ment of  students.  He  could  only  find  merit  in  the 
correct  exposition  of  the  art  and  was  the  foe  of  charla- 
tans   and    incompetents. 

Jose  Servin  became  famous  as  an  operatic  baritone 
in  Europe  and  Mexico,  but  appeared  occasionally  in 
America  with  fine  success.  For  a  time  he  taught  in  San 
Francisco  and  his  concert  at  the  Pacific  Musical  So- 
ciety was  admired  by  many.  Just  about  the  time  he 
proved  to  be  successful  here  he  was  called  back  to 
Tucson,  Arizona,  on  account  of  his  brother's  ill  health, 
necessitating  his  presence  there  to  look  after  his 
brother's  business  interests. 

He  was  in  San  Francisco  before  the  first  of  this  year 
and  expressed  himself  to  us  as  being  hopeful  of  again 
opening  his  studio  here,  he  having  formed  a  great  fond- 
ness for  this  city.  His  many  pupils  are  broken-hearted. 
He  had  a  remarkably  large  class  of  pui)ils  in  Tucson 
and  Nogales,  Arizona.  The  funeral  services  were  most 
elaborate,  and  afterwards  his  remains  were  taken  to 
Los   Angeles   for  cremation. 


John  Smallman 


The  California  Federation  of  Music  Clubs  will  hold  the 


Baritone-Concert  Engagements 

Conductor 

Los  Angeles  Oratorio  Society 

No  more  stiuioiits  .accepted  at  present.  For  information, 
see  IC.  M.  Barger,  Secretary,  330  Blanchard  Hall,  Los  An- 
Reles.  Cnl. 

EDWARD   MACDOWELL 

]<ciiiiiil.«coiicoa  niid  Itoniniire 
For  Sale  by  Mm.  Grnliiim  V.  I>u<nnni,  Pupil  of  MarDowefi. 
COO  Soiilh  Knnipnrt   Hl^tl..  l.oii   .\imclg».  C»l. 

ANN  THOMPSON 

IlVSTRl'CTOU,     CONCEUT-riAXlST,     .\CCOMP.\NIST 
Studio  t     317-318     Maaou     Opera     Housr.     Loa     AuKeiea. 
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PACIFIC  COAST  MUSICAL  REVIEW 


writes  of  the 


The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 
are: 

Eugen  d' Albert 
Adriano   Ariani 
Felix  Arndt 
Wilhehn  Bachaus 
Harold  Bauer 
Ted  Baxter 
Wm.  Berge 
Adolph  Borchard 
Hoivard  Brockivay 
Richard   Biihlig 
Hans  Hankc 
Josef  Hofmann 
Carrie  Jacobs-Bond 
Max  Kortlander 
Frank  La  Forge 
Harold  Lutter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mero 
Prudence   Neff 
Ferriiccio  Busoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossip  Gabrilozvitsch 
Rudolph  Cans 
Leopold  Godozvsky 
Katherine   Goodson 
Edward  Grieg 
Oscar   Haase 
Mark  Hanibourg 
Leo  Ornsteln 
Lee  Roberts 
Xavier  Scharzvenka 
Germain  Schnitzer 
Mme.  Sturkozu-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  Wendling 
Otto   IVinternitz 

and  many  others 


SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 

"The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 


The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  £'LL^  surpass  anything  that  has 
been  heard  in  a  player  piano— the  S  OhOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLOELLE  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation) . 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Knabe   Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Francisco 
26  O'Farrell  St. 
(Telephone  5454) 

also 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535    Fourteenth  St. 

Richmond 

321  Sixth  Street 


NEW    YORK    REVIVES    FLORODORA 


PACIFIC  COAST  MUSICAL  REVIEW 


MADAME  FRANCES  ALDA  CHARMS  AUDIENCE 


Popular    Operetta    of    Twenty    Years    Ago    Becomes    a 

Novelty — Phlladelphlans    Astonished    by    Sale 

of  Their  Opera    House. 


New  York,  April  11. — "Madama  Butterfly"  was  re- 
peated at  the  Metropolitan  Opera  House  last  Monday 
evening.  Miss  Farrar  as  Cio-Cio-San,  Mr.  Hackett 
as  Pinkerton  and  Mr.  Scotti  as  Sharpless  were  tlie 
principles.  Puccini's  (musical  version  of  the  Belasco 
drama  from  John  Luther  Long's  story  continues  to  be 
one  of  the  most  popular  operas  in  the  Metropolitan 
repertory.  At  every  performance  the  house  is  crowded, 
and  Monday  night  was  no  exception  to  the  rule. 

Massenet's  "Manon"  was  repeated  at  the  Metropolitan 
Opera  House  Wednesday  night  and  all  the  principal 
roles  were  sung  by  Americans,  which  is  probably  with- 
out precedent  in  the  records  of  French  opera  given  in 
the  original  language.  The  list  comprised  Miss  Farrar 
as  Manon,  Mr.  Hackett  as  Des  Grieux,  Mr.  Chalmers  as 
Lescaut  and  Mr.  Whitehill  as  the  elder  Des  Grieux. 
Minor  American  singers  in  the  cast  were  Miss  Mary 
Mellish,  Miss  Marie  Tiffany,  Cecil  Arden  and  Louis 
d'Angelo.     The   performance  was   excellent. 


Florodora,  which  was  all  the  rage  twenty  years  ago, 
was  revived  at  the  Century  Theatre  last  Monday  night 
by  the  Shuberts  with  a  splendid  cast,  including  Eleanor 
Painter,  Christie  MacDonald,  George  Hassell  and  John 
T.  Murray.  The  audience  enjoyed  the  revival,  which 
was  successful  not  alone  from  its  liistoric  interest, 
but  from  its  power  to  entertain  on  its  merits.  Miss 
Isabelle  Rodriguez,  Spanish  dancer,  was  one  of  the 
attractive  features  of  an  altogether  successful  evening. 
Much  enthusiasm  was  aroused  by  the  so-called  "sex- 
tette" which  as  musicians  know  is  merely  a  duet  sung 
by  six  pairs  of  girls  and  young  men.  It  looks  as  though 
Florodora  had  taken  a  new  lease  on  life. 


Homer  N.  Bartlett,  composer,  pianist  and  organist, 
who  retired  eight  years  ago  as  organist  of  the  Madi- 
son Avenue  Baptist  Church  after  a  service  there  of 
thirty-one  years,  died  on  Wednesday  in  his  seventy- 
fifth  year  at  his  home,  618  Hudson  street,  Hoboken, 
N.  J.  He  was  born  in  Olive,  N.  Y.,  and  studied  music 
under  S.  B.  Mills,  Max  Braun  and  Jacobsen. 

His  compositions  were  of  wide  variety  and  many  of 
them  gained  a  considerable  sale,  especially  his  Concert 
Polka  and  a  Christmas  anthem,  "Bethlehem."  The  list 
of  his  works  includes  many  piano  pieces,  a  three-act 
opera,  "La  Valliere,"  the  oratorio  "Samuel,"  and  over 
eighty  songs,  among  them  "My  Dreams  Are  of  Thee" 
and  "Gray  Are  Love's  Gentle  Eyes." 


Announcement  was  made  Thursday  night  of  the  mar- 
riage in  Hoboken  of  Miss  Stella  Hammerstein  of  158 
West  Seventy-eighth  street,  youngest  daughter  of  the 
late  Oscar  Hammerstein,  to  Charles  Fyles  Pope  of  the 
Friars    Club. 

Mr.  Pope  is  the  son  of  the  late  Gov.  Pope  of  Florida 
and.  is  vice-president  of  the  International  Doll  Associa- 
tion. The  bride  is  well  known  both  on  the  stage  and 
the  screen.  The  couple  were  married  by  Justice  Miles 
of  West  Hoboken.  Mrs.  Pope  formerly  was  the  wife 
of  Frederick  L.  C.  Keating,  a  lawyer  and  one-time  Com- 
missioner  of   Licenses.     They   were   divorced. 


Philadelphia  operagoers  were  astonished  to  hear 
that  the  Metropolitan  Opera  House  there  would  be  sold 
at  auction  by  order  of  the  local  company  which  is 
headed  by  E.  T.  Stotesbury.  The  property  at  Broad  and 
Poplar  streets  is  advertised  to  be  sold  on  Wednesday, 
April  28.  Charles  F.  Schribener,  secretary  to  Mr.  Stotes- 
bury, and  also  secretary  and  treasurer  of  the  com- 
pany, refused  to  be  quoted  on  the  future  of  opera  in 
Philadelphia. 


Free  concerts  in  the  public  parks  of  this  city  will  be 
given  in  greater  numbers  than  ever  before  during  the 
coming  season,  which  lasts  from  May  to  September. 
The  police  band  will  be  heard  in  about  fifty,  the  Co- 
lumbia University  summer  session  band,  under  the 
direction  of  Edwin  Franko  Goldman,  will  be  heard  in 
twenty-four,  and  a  number  will  be  given  by  the  United 
States  Army  symphony  band.  These  concerts  have  been 
arranged  by  Philip  Berolzheimer,  City  Chamberlain, 
and  his  aid,  Willis  Holly,  secretary  of  the  Park  Board. 


At  the  Harris  Theatre  "3  Showers,"  a  comedy  with 
music,  book  by  William  Gary  Duncan;  lyrics  and  music 
by  Creamer  and  Layton,  was  produced  under  the  direc- 
tion of  Mr.  and  Mrs.  Coburn.  In  "3  Showers"  twenty 
musical  numbers  are  composed  about  a  good  story  told 
by  William  Gary  Duncan,  who  wrote  the  book.  To 
Messrs.  Creamer  and  Layton,  the  writers  of  the  lyrics 
and  general  musical  setting,  much  credit  is  due. 


Musical  plays  continued  indefinitely  at  the  theatres 
are:  "The  Passing  Show  of  1019,"  at  the  Winter  Gar- 
den; "What's  in  a  Name?"  at  the  Maxine  Elliott;  "Rud- 
digore,"  at  the  Park;  "As  You  Were,"  at  the  Central; 
"Buddies,"  at  the  Selwyn;  "Irene,"  at  the  Vanderbilt; 
"Look  Who's  Here,"  at  the  Forty-Fourtli  Street;  "Apple 
Blossoms,"  at  the  Globe,  and  "The  Night  Boat,"  at  the 
Liberty. 

GAVIN  DHU  HIGH. 


Miss  Elsie  Pond  Sherman  and  Julian  Alco  will  be 
married  at  noon  on  I  he  2.'Jth  inst.  at  the  residence  of 
the  bride's  parents,  Mr.  and  Mrs.  L.  S.  Sherman, 
2160  Green  street.  Ucv.  William  C.  Pond,  for  wliom 
Miss  Sherman  is  named,  will  be  the  officiating  minister. 
There  will  be  no  attendants  and  the  ceremony  will  be 
witnessed  only  by  the  parents  of  the  couple.  After 
a  three  weeks'  motor  trip  in  Northern  California,  the 
bride  and  groom  will  reside  at  2151  Union  street. 


Prima   Donna  Soprano  of  Metropolitan  Opera   House  In 

Excellent  Voice — Erin  Ballard  a  Fine 

Accompaniment 

By  CONSTANCE    ALEXANDRE 

Why  the  Civic  Auditorium  was  not  filled  to  its  ca- 
pacity is  a  puzzle  which  I  shall  not  attempt  to  solve. 
Madame  Frances  Alda  and  Riccardo  Martin,  both  of 
the  Metropolitan  Opera  Co.,  gave  the  first  of  two 
joint  recitals  in  aid  of  the  Institutional  Temple  on  Wed- 
nesday evening,  April  7,  and  those  who  attended  enjoyed 
one  of  the  most  perfect  exploitations  of  vocal  art  heard 
in  this  city  for  many  days. 

From  the  first  note  that  Madame  Alda  sang  to  the 
very  last  she  succeeded  in  completely  captivating  her 
audience.  It  is  indeed  a  delight  to  see  an  artist  who  is 
as  much  at  home  on  the  concert  platform  as  she  is  on 
the  operatic  stage,  which  is  the  case  with  Madame  Alda, 
who  fills  the  requirements  of  both  superbly.  I  have 
heard  Madame  Alda  many  times,  but  never  in  better 
vocal  form  than  she  was  last  week.  She  is  endowed 
with  a  voice  of  the  most  beautiful  lyric  quality,  rich 
and  full,  her  extreme  higli  note  being  exquisitely  lovely 
and  pure.  Her  singing  is  at  all  times  true  to  pitch  and 
the  technique  of  vocalization  she  has  thoroughly  mas- 
tered. As  for  her  interpretative  ability,  Madame  Alda 
is  one  of  the  most  intelligent  and  interesting  artists  that 
we  have  today.  She  has  style  and  individuality  and 
displayed  it  in  every  song  she  sang,  as  each  was  in- 
vested with  just  the  right  amount  of  emotion  and 
warmth,  archness  and  delicacy  according  to  the  song. 

One  of  Madame  Alda's  outstanding  features  is  her 
mezza  voce  and  her  real  pianissimo  notes  which  re- 
veal a  concentrated  and  carrying  quality,  and  which  she 
uses  to  the  best  of  effect.  That  Madame  Alda  is  a  born 
actress  is  easily  seen  in  her  facial  expression,  as  no 
matter  in  what  vein  the  song  lies  in  that  she  renders, 
her  face  immediately  conveys  the  mood  to  her  hearers. 
Her  enunciation  is  clear  and  understandable  whether  in 
the  foreign  languages,  or  in  English  and  throughout  the 
entire  program  which  was  lengthy,  Madame  Alda  ex- 
hibited her  musicianship  and  taste.  Particularly  beau- 
tiful was  her  splendid  rendition  of  the  Madame  Butter- 
fly aria  (Puccini).  The  Soldier's  ^ide  (Rachmanoff) 
and  the  ever  charming  Gavotte,  from  Massenet's  Manon, 
which  was  given  as  an  encore.  As  on  all  occasions 
Madame  Alda  was  more  than  gracious  in  responding  to 
encores  and  in  the  repetition  of  numbers. 

Riccardo  Martin  showed  in  his  first  selections  traces 
of  hoarseness  and  fatigue.  However  this  proved  to  be 
merely  a  passing  condition  for  by  the  time  he  sang  his 
second  group  of  songs  his  voice  had  cleared  and  the 
real  quality  was  displayed  leaving  much  vocally  as  well 
as  artistically  to  be  desired.  Mr.  Martin's  voice  lacks 
brightness  and  his  execution  is  often  very  slovenly. 
Such  words  as  tone  coloring,  phrasing  and  shading 
seem  to  be  unknown  terms  to  him,  at  least  it  appeared 
that  way  last  week  as  in  all  his  work  I  found  him  to  be 
monotonous  and  uninteresting.  The  best  singing  that 
Mr.  Martin  did  was  in  the  duet  with  Madame  Alda,  from 
Puccini's  La  Boheime,  and  in  Leoncavallo's  Mattinata. 

Every  one  present  was  happy  to  see  Miss  Erin  Ballard 
again,  of  whom  it  would  be  almost  impossible  to  say 
too  much.  This  young  accompanist  is  not  only  an 
artist,  she  is  a  consummate  one,  and  she  added  greatly 
to  the  pleasure  of  the  program  to  whose  complete  ar- 
tistic success  her  musicianly  and  beautiful  work  was 
a  necessity. 

I  hope  that  at  the  last  concert  a  larger  audience 
greeted  the  artists,  a  more  enthusiastic  one  would  be 
utterly  impossible  than  those  who  were  in  attendance 
at  the   first.      The  following  numbers   were  rendered: 

(a)  Arietta,  Tra  vol  belle   (Manon  Lescaut)    (Puccini), 

(b)  Vieni  fanciulla  (from  the  Russian)  (Bleichmann), 
Mr.  Martin;  Aria,  Un  bel  di  (Madame  Butterfly)  (by  re- 
quest) (Puccini),  Madame  Alda;  (a)  Nina  (Pergolesi), 
(b)  Dormi  pure  (Scudere),  (c)  Before  the  Dawn  (Chad- 
wick),  Mr.  Martin;  (a)  Madrigal  (Fourdrain),  (b)  La 
Girometta  (Sibella),  (c)  Dansons  la  Gigue  (Poldowski), 
(d)  The  Soldier's  Bride  (Russian)  (Rachmaninow),  (e) 
Davnol  moy  Drug  (Russian)  (first  time)  (Rachmaninow), 
Madame  Alda;  Aria,  Elucevan  le  stelle  (Tosca)  (Puc- 
cini), Mr.  Martin;  (a)  My  Little  Ho-use  (Pierce),  (b) 
Minnetonka  (Lieurance),  (c)  The  Singer  (by  request) 
(written  tor  and  dedicated  to  Mme.  Alda)  (Maxwell), 
(d)  I  Came  with  a  Song  (written  for  and  dedicated  to 
Mme.  Alda)  (La  Forge),  (e)  Song  of  the  Open  (writ- 
ten for  and  dedicated  to  Mme.  Alda)  (La  Forge),  Ma- 
dame Alda;  Aria,  I  Love  You  (Cleopatra's  Night)  (Had- 
ley),  Madame  Alda;  Duet,  La  Boheme  (Puccini),  Ma- 
dame Alda  and  Mr.  Martin.  At  the  piano.  Miss  Erin 
Ballard. 


MR.  AND  MRS.  DOUILLET  GIVE  LECTURE  RECITAL 

Pierre  Douillet,  pianist,  and  Mrs.  Nitalia  Douillet, 
lecturer,  will  give  a  pianoforte  and  lecture  recital  at 
Ebell  Hall,  Oakland,  on  Friday  evening,  April  23rd. 
Both  musicians  belong  among  our  most  efficient  and 
most  respected  pedagogues  and  no  doubt  this  lecture 
recital  will  be  attended  by  a  large  number  of  Oakland 
music  students  and  teachers.  An  unusually  fine  pro- 
gram has  been  prepared  for  this  occasion,  and  the 
same  will  give  Mr.  Douillet  an  opportunity  to  shine  both 
as  pianist  and  composer.  The  following  program  in- 
cludes some  of  the  most  representative  works  of  piano 
literature:  Allegro  appassionato.  Op.  70  (Saint-Saens), 
Barcarolle  (Delibes),  Menuet  (Bizet),  Jardins  sous  la 
pluie  (Gardens  in  Shower)  (Debussy),  Sherzo  B  minor, 
Op.  20  (Chopin),  Nocturne  F  sharp.  Op.  15  (Chopin), 
Polonaise  A  flat.  Op.  .'■>3  (Chopin),  Gavotte  a  I'antique 
(Douillet).  Spinning  Song  (Douillet).  Valse  Impromptu 
(Douillet).  Fountain  (Douillet).  "Soirees  de  Vienne." 
Valac  Caprice  (Schubert-Liszt).  Etude  "Gnome  Dance" 
(Liszt).  Rliap.sodie  Hongroise,  No.  2   (Liszt). 


Gomiitg  Attractions 


Last  Flonzaley  Concert  Tonight. — The  Flonzaley 
Quartet  will  bid  au  revoir  to  San  Francisco  with  a 
superb  program  at  the  Scottish  Rite  Hall  tonight,  when 
they  will  bring  to  a  termination  by  far  the  most  suc- 
cessful series  they  have  ever  given  in  this  city.  The 
famous  players  will  first  play  the  lovely  Mozart  quartet 
in  D  major,  tuneful,  brilliant  and  graceful  (Koechel 
575) ;  next  will  come  the  "Largo"  (slow  movement) 
from  Emmanuel  Moor's  quartet  op.  59.  The  Flonzaleys 
have  before  played  works  by  this  celebrated  European 
writer  and  in  San  Francisco  on  their  last  visit  delighted 
an  audience  with  his  "Adagio"  from  "Quatoir  a  cordes." 
The  present  work  is  said  to  be  his  masterpiece.  Finally 
will  come  the  beloved  Beethoven,  exemplified  by  the 
sixth  quartet  of  the  op.  18  series,  in  B  flat  major,  a 
master  work  of  a  master  musician.  The  delight  given 
hundreds  this  week  by  the  Flonzaleys  will  not  soon  be 
forgotten,  and  it  is  hoped  that  Manager  Selby  C.  Op- 
penheimer  will  soon  arrange  to  have  them  return  to  this 
city.  For  tonight's  event  tickets  can  be  secured  at 
Sherman,  Clay  &  Co.'s  until  five  o'clock,  and  after  that 
at  the  ticket  window  at  Scottish  Rite  Hall. 


Stracciari's  Concert. — Riccardo  Stracciari,  the  Chicago 
Opera  Company's  famous  baritone,  will  sing  for  the 
second  time  in  San  Francisco  at  the  Columbia  Theatre 
a  week  from  today  (Sunday  afternoon,  April  25th),  and 
his  great  art  will  be  revealed  in  a  most  extraordinary 
program,  which  will  list  a  generous  selection  of  the 
most  famous  songs  and  arias  in  the  repertoire  of  the 
versatile  Italian.  With  this  event  Stracciari  will  come 
to  the  management  of  Selby  C.  Oppenheimer,  and  San 
Francisco's  young  impresario  has  arranged  to  have  his 
star  appear  under  the  finest  auspices  and  at  his  best, 
and  has  accordingly  engaged  a  big  chorus  of  one  hun- 
dred mixed  voices  to  sing  as  a  background  to  the 
soloist. 

The  chorus  will  be  under  the  direction  of  O.  Gordon 
Erickson,  and  is  organized  in  preparation  of  a  summer 
opera  season,  which  will  include  performances  of  "Car- 
men" and  "La  Giaconda."  It  is  in  the  big  arias  of 
these  operas  that  they  will  assist  Stracciari,  and  the 
presentation  of  the  massive  works  will  transfer  echoes 
of  the  Chicago  opera  to  the  Columbia  stage.  The  entire 
Stracciari  program  for  the  25th  is  lavish  with  operatic 
arias,  Neapolitan  songs,  ballads,  etc.,  and  is  as  follows: 
Aria  "Eri  Tu"  (Ballo  in  Maschera)  (Verdi) ;  Si  bel  rio 
(Rontani),  Vilanella  (Charming  Eyes  so  Wary)  (Fal- 
conieri),  Serenata  (Tosti);  Serenade  (Don  Giovanni) 
(Mozart),  Tes  Yeux  (Rabey),  Nina  (Tanara);  O  sole 
Mio  (di  Capua),  Bitterness  of  Love  (Perkins),  Stella 
d'or  (Stracciari);  Aria  Largo  al  Factotum  (Barber  of 
Seville)  (Rossini),  Aria  Pescator,  affonda  I'esca  (La 
Giaconda)  (Ponchielli) ;  (with  chorus) ;  Toreador  Song 
Carmen    (Bizet)    (with   chorus). 

Francesca  Longo,  eminent  pianist,  will  appear  as  ac- 
companist and  soloist,  rendering  Liszt's  Love  Dream 
and  Marche  Angrois.  Tickets  for  this  event  are  pro- 
curable only  at  Sherman,  Clay  &  Co.'s. 


Percy  Grainger's  Interesting  Program. — An  analysis 
of  the  program  that  Percy  Grainger  will  play  at  the 
Scottish  Rite  Hall  on  Friday  night,  April  30th,  his  only 
concert  in  San  Francisco  this  season,  shows  a  host  of 
pianistic  compositions  of  more  than  passing  interest. 
The  famous  Australian  player  and  composer  will  begin 
his  program  with  the  "Chaconne"  of  Bach,  freely  har- 
monized and  adapted  for  the  piano  by  the  famous 
Ferruccio  Busoni,  which  is  said  to  be  very  impressive. 
Not  long  ago  Grainger  became  interested  in  a  young 
Canadian  composer  by  the  name  of  Nathaniel  Dett.  He 
has  written  miuch  interesting  dance  music,  and  Grainger 
has  selected  his  number  known  as  the  "Juba"  dance, 
to  be  played  here.  He  will  also  introduce  two  virile 
and  characteristic  pieces  by  H.  Balfour  Gardiner,  one 
of  the  most  original  and  outstanding  of  British  com- 
posers, who  is  chiefly  known  through  his  highly  effective 
larger  pieces  for  orchestra,  chorus  and  chamber  music, 
but  who  is  also  the  author  of  many  notable  piano  works. 

Debussy  will  be  represented  by  his  always  likeable 
"Claire  de  la  Lune,"  while  the  twelfth  Rhapsodie  of 
Liszt  always  compels  attention  as  interpreted  by  Grain- 
ger. Both  of  these  will  be  played.  Another  work  of 
special  interest  will  be  "Birds  at  Dawn"  by  Fannie 
Dillon,  a  Denver  composer  who  has  attracted  consid- 
erable attention.  The  composition  is  a  description  of 
the  bird  ensemble  heard  at  early  dawn  on  a  springtime 
morning  in  the  Sierra  Madre  Mountains  of  Southern 
California.  Of  his  own  compositions  Grainger  has 
elected  to  play  his  "Colonial  Song."  and  "Molly  on  the 
Shore"  from  his  known  favorites,  and  for  the  first  time 
here  "One  More  Day,  My  John,"  which  he  describes  as 
a  "Sailor's  Chanty,"  and  "Country  Gardens,"  one  of  the 
Cecil  J.   Sharp   collection   of  Mock   Morris  dances. 

As  Grainger  will  play  but  once  in  this  city  on  his 
coming  visit.  Manager  Selby  C.  Oppenheimer.  under 
whose  direction  the  concert  will  be  given,  expects  a 
great  crowd  at  Scottish  Rite  Hall  to  welcome  the  favo- 
rite. Tickets  are  now  on  sale  at  Sherman,  Clay  & 
Co.'s. 


The  Whitman  Conservatory  of  Music  of  Walla  Walla. 
Washington,  is  looking  for  a  teacher  of  organ  and  the- 
ory. The  present  head  of  the  department.  Miss  Meryl 
Kepler,  is  about  to  leave  that  institution,  thus  creating 
a  vacancy.  Those  in  charge  of  the  department  prefer  a 
competent  woman  teacher  and  there  is  an  excellent  op- 
portunity for  the  right  applicant.  The  Conservatory  is 
thriving  and  Howard  E.  Pratt,  who  is  at  the  head  of  it. 
has  reason  to  look  forward  to  larger  enrollment  than 
ever  for  next  season.  Applications  for  the  position 
should  be  addressed  to  Howard  E.  Pratt,  Whitman  Con- 
servatory of  Music,  Walla  Walla,  Wash. 


FRESNO    ENJOYS    LIVELY    MUSIC    SEASON 


Fresno  has  had  an  abundance  of  Easter  music  this 
■ear.  At  St.  James  Episcopal  Church,  the  Good  Friday 
ervice  was  devoted  to  the  rendition  of  Maunder's 
Olivet  to  Calvary."  The  work  has  a  splendid  rendi- 
ion  and  was  well  received  by  an  audience  that  packed 
he  auditorium  of  the  church. 

,A11  of  the  churches  of  the  city  had  elaborate  Easter 
ausical  services.  At  the  First  Congregational  Church 
he  Easter  Sunday  evening  service  was  given  over  to 
he  performance  of  Mendelssohn's  "Hymn  of  Praise, 
■iven  by  twelve  selected  soloists,  with  Earl  Towner  at 
he  organ.  This  was  the  first  performance  of  this  work 
n  Fresno  in  twenty-five  years. 

The  California  Federation  of  Music  Clubs  will  hold 
heir  convention  here  on  May  2,  3  and  4.  A  large  delega- 
ion  of  a  great  many  visitors  of  note  are  expected  to  be 
n  attendance.  Mrs.  Bessie  Frankel,  President  of  the 
Hate  Federation,  made  a  recent  trip  to  Fresno  to  consult 
vith  Miss  Belle  Ritchie,  President  of  the  Fresno  Musical 
^lub  who  is  chairman  of  the  committee  of  musical 
>nterta'nment  with  Mrs.  Romaine  Hunkins,  who  is  a 
nember  of  the  program  committee.  The  chairman  of 
he  program  committee  is  Abbie  Norton  Jamison  of  Los 
Vngeles,  who  has  prepared  an  elaborate  schedule  for 
he  three  days. 

A  special  feature  of  this  convention  will  be  the  con- 
>erts  of  compositions  by  California  composers  rendered 
jy  California  artists.     Many  of  the  composers  will  be 
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present  in  person  to  assist  in  the  performance  of  their 
work.  ^.  „  „ 

On  the  Sunday  previous  to  the  convention,  every 
church  in  the  city  win  be  provided  wltli  a  guest  organ- 
ist from  amongst  the  convention's  delegates  and  Amer- 
ican music  will  be  featured. 

The  second  concert  of  the  seventh  season  of  the 
Fresno  Male  Chorus  took  place  recently  at  the  White 
Theater  before  a  crowded  house.  This  chorus  has  es- 
tablished itself  in  the  hearts  of  the  music-loving  people 
of  Fresno,  and  Conductor  A.  G.  Wahlberg  is  to  be  con- 
gratulated upon  the  success  he  has  attained. 

This  concert  marks  the  local  day-view  of  the  recent 
musical  acquisition  in  the  person  of  Emma  Mesow  Fitch, 
contralto,  who  has  just  come  here  from  San  Francisco. 
Mrs  Fitch  was  very 'warmly  received  by  the  audience 
and  was  forced  to  take  many  encores.  „ 

Earl  Towner,  whose  recent  songs,  '  God  Keep   You, 
"O  Heart  of  Mine"  and  "In  Flanders'  Fields,"  have  re- 
cently been  put  on  the  market,  is  daily  receiving  con- 
gratulatory notes  from  well-known   musicians  all  over 
the    country    in    regard    to    the    reception    these    songs 

are  having. 

— *■ 

JOHN    HAND  COMPLETES  TRIUMPHANT  TOUR 

It  is  a  matter  of  common  knowledge  in  the  east  that 
John  Hand's  criticisms  of  his  recent  tour  of  the  Western 
States  is  the  finest  lot  of  press  comment  that  has  ever 
been  given  an  American  artist  on  his  initial  tour. 

On  January  3,  he  began  his  tour  at  Everett,  Washing- 
ton   and  sang  in  nearly  every  city  of  importance  along 


the  coast  as  far  south  as  Los  Angeles.  He  went  into 
Idaho,  Utah,  Montana  and  Wyoming,  filling  many  en- 
gagements in  these  states  and  finally  completed  his  tour 
March  18,  at  Rexburg,  Idaho. 

He  sang  to  packed  houses  and  was  accorded  most 
enthusiastic  approval  at  each  and  every  concert.  This 
pleasing  artist  was  styled  hy  the  Seattle  Times  as 
"A  wonderfully  gifted  singer,  with  a  dramatic  tenor 
of  rare  quality  and  clear  as  a  sparkling  stream."  The 
Portland  Oregonian  styled  Hand  as  "Golden  voiced 
and  with  a  lavishness  of  tone  that  enthused  all  his 
hearers.  His  voice  seemed  like  a  reservoir  of  spark- 
ling vocal  silver." 

Of  Mr.  Hand's  appearance  in  Salem,  Oregon,  with 
The  Apollo  Club  the  Daily  Capital  Journal  has  this  to 
say:  "John  Hand  is  undoubtedly  the  greatest  tenor  that 
Salem  has  ever  been  privileged  to  hear,  and  the  enthusi- 
astic applause  with  which  each  of  his  appearances  was 
greeted  was  as  ample  a  tribute  as  was  ever  offered  an 
artist  in  this  city." 

Roy  Harrison  Danforth  of  the  Oakland  Tribune  says: 
"To  those  numbers  with  an  evident  climactic  construc- 
tion he  was  most  at  home  and  of  these  the  'Vesti  la 
giubba'  from  'Pagliacci'  was  typical.  He  sang  it  with 
beauty  and  with  power  and  with  an  understanding  of 
its  tempestuous  passion.  Of  similar  excellence  was  his 
rendition  of  'Cielo  e  mar'  from  'La  Gioconda." 

The  San  Francisco  Call-Post  had  this  to  say:  "His 
voice  is  rich  and  full  'With  perfectly  equal  qualities  in 
low,  middle  and  upper  registers — notes  that  carried 
with  peculiar  sweetness  to  the  farthest  extent  of  the 
vast  halll.     He  fairly  captivated  the  audience.     .    .     ." 
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(Continued  from  Page  1,  Col.  4.) 


And  with  these  few  remarks  we  will  drop 
this  digression  upon  the  art  of  publicity 
and  devote  ourselves  to  the  artistic  side 
of  this  Festival  Concert. 

This  was  Vladimir  Shavitch's  debut  as 
an  orchestral  director  and  viewed  from 
the  standpoint  of  a  first  appearance  be- 
fore a  large  orchestra  in  a  program  of 
representative  compositions,  Mr.  Sha- 
vitch  is  entitled  to  much  commenda- 
tion. He  succeeded  in  keeping  his  men 
together  and  attained  certain  rhythm  and 
phrasing.  The  fact  that  no  noticeable 
hitch  occurred  and  that  the  audience  en- 
joyed the  rendition  of  the  numbers  is 
ample  evidence  for  the  fact  that  Mr. 
Shavitch  sustained  his  position  as  direc- 
tor. It  would  be  impossible  to  draw  a 
definite  conclusion  from  a  first  hearing, 
nor  from  a  first  appearance.  We  will 
have  to  listen  to  Mr.  Shavitch  more  than 
once  to  seriously  judge  his  capabilities, 
and  we  trust  these  opportunities  may  be 
afforded  him.  He  possesses  energy,  per- 
severance, artistic  taste  and  assurance, 
and  there  is  no  reason  why  his  aspira- 
tions should  not  be  fulfilled. 

The  orchestra  consisted  principally,  if 
not  exclusively,  of  men  from  the  San 
Francisco  Symphony  Orchestra  whose 
training  was  in  evidence  in  the  uniform 
phrasing  and  attacks  during  the  various 
compositions  rendered.  There  were  oc- 
casions when  the  instruments  sounded 
too  much,  that  is  to  say  when  there  ap- 
peared too  much  resonance,  but  this  was 
due  rather  to  the  acoustic  faults,  the 
place  not  being  crowded,  than  to  the  play- 
ing. Anyway,  the  orchestral  numbers 
were  greatly  enjoyed  and  heartily  ap- 
plauded. 

Lawrence  Strauss  was  the  first  of  the 
soloists  to  appear.  He  sang  Pipes  of  Gor- 
don's Men  by  W.  G.  Hammond,  and  his 
fine  voice  and  judicious  phrasing  were 
in  evidence  as  usual.  We  do  not,  how- 
ever, believe  that  this  composition  is  one 
specially  suited  to  Mr.  Strauss'  styles  of 
vocal  art.  We  prefer  him  in  a  more 
poetic  or  lyric  form  of  vocal  composition, 
rather  than  in  a  dramatic  work  like  the 
one  he  interpreted  on  this  occasion. 
Nevertheless  he  deserved  the  enthusi- 
astic applause  that  rewarded  him  for  his 
fine  work. 

Tina  Lerner  interpreted  Chopin's  An- 
dante Spianato  and  Polonaise  with  that 
exquisiteness  of  touch,  that  ease  and  ac- 
curacy of  technical  execution  and  that 
consummate  artistry  which  represents 
such  a  large  proportion  of  her  delightful 
mastery  of  the  instrument.  The  oftener 
you  hear  Mme.  Lerner  the  more  you  be- 
come convinced  of  her  skill  and  musi- 
cianship and  the  greater  becomes  your 
admiration  for  her  art.  Pianists  like 
Mme.  Lerner  are  altogether  too  rare,  and 
her  public  appearances  are  always 
j  awaited  with  much  pleasure  and  antici- 
I  pation.  It  would  be  difficult,  if  not  im- 
possible, to  hear  a  finer  and  more  satis- 
fying rendition  of  tills  work  than  Mme. 
Lerner  gave  us  on  this  occasion.  She 
was  fully  entitled  to  the  ovation  accorded 
her. 

Alice  Gentle  sang  Pleurez  mes  yeux 
from  Le  Cid  by  Massenet.  This  dis- 
tinguished vocal  artist  was  in  excellent 
artistic  form  on  this  occasion.  Her  fine, 
vibrant,  clear  and  true  voice  rang  out 
with  incomparable  clarity  and  bell-like 
sonority.    In  the  highest  notes  as  well  as 


in  the  lowest  it  revealed  that  resonance 
and  smoothness  which  adds  so  greatly  to 
a  singer's  performance.  Furthermore 
she  displayed  unquestionable  tempera- 
ment and  fire  without  straining  the  qual- 
ity of  her  voice,  and  her  enunciation  was 
concise  and  clear.  It  was  an  exhibition 
of  vocal  art  that  will  ever  linger  in  the 
memory  of  those  who  witnessed  it. 

The  orchestral  numbers  played  on  this 
occasion  were:  Pomp  and  Circumstance 
(Elgar) ;  Symphony  No.  4  (two  move- 
ments) (Tschaikowsky);  (a)  Love  Joy 
(Kreisler);  (b)  Serenate  (Moszkowsky) ; 
(c)  Farandole  (from  Arlesienne  Suite) 
(Bizet);    Marche   Slav    (Tschaikowsky). 

ALCAZAR 


From  the  tragic  zone  of  tremendous 
morality  drama,  "A  Fool  There  Was," 
enacted  this  week  with  impressive  power, 
the  pliant  New  Alcazar  Company  cheerily 
cuts  around  the  corner  next  Sunday  into 
the  merry  domain  of  eccentric  comedy. 
"Sis  Hopkins"  will  be  hilariously  wel- 
comed and  will  draw  crowds,  for  curi- 
ously enough  it  has  never  been  staged  at 
the  Alcazar,  although  it  established  many 
a  box-office  record  when  Rose  Melville 
achieved  nation  wide  renown  through 
some  five  thousand  performances  of  the 
Hoosier  romance.  It  will  be  staged  and 
acted  in  the  spirit  of  its  picturesque 
period,  with  Belle  Bennett  as  the  gawky, 
coy  and  heart  yearning  little  country  girl 
who  grows  into  charming,  cultivated 
young  womanhood.  "Sis  Hopkins"  is  dis- 
tinctive of  the  soil  and  her  prototypes 
exist  today  in  the  middle  west  just  as 
they  did  a  quarter  century  ago. 

Comedy  and  pathos  are  closely  allied 
in  this  composite  of  roaring  humor  and 
quaint  philosophy,  that  will  have  the 
charm  of  novelty  for  the  younger  genera- 
tion. No  classic  of  old  English  comedy 
has  greater  vitality  than  this  simple, 
human,  heart  appealing  Hoosier  classic. 
Clay  Clement  personates  the  gallant  Ridy 
Scarboro,  with  Henry  Shumer  as  the  gro- 
tesque Obadiah;  Clifford  Alexander  as 
the  star  half-back;  Brady  Kline  as  the 
railway  schemer;  Rafael  Brunetto  as  the 
music  teacher:  Emily  Pinter  as  the  city 
girl;  Stella  Warfield  as  the  seminary 
principal;  Jean  Oliver  and  Zita  Williams 
as  her  pupils,  and  Al  Cunningham  and 
Anna  MacNaughton  as  Pa  and  Ma  Hop- 
kins. 

Jack  Lait's  red-blooded  slice-of-life 
drama  "Help  Wanted,"  the  week  of  April 
2.'),  shows  what  a  gauntlet  girl  stenogra- 
phers have  to  run — that  is  to  say  some 
stenographers,  who  are  beautiful  and  un- 
sophisticated. 


Max  Hirsch  was  recently  honored  by 
the  French  Government  by  being  made 
an  officer  of  D'instruction  Publique  and 
an  Officer  de  I'Academie  Francaise.  This 
was'  in  recognition  of  the  capable  way 
Mr.  Hirsch  managed  the  tours  in  America 
of  the  Paris  Symphony  Orchestra  and 
the    French    Army    Band. 


ROSCOE  WARREN  LUCY 

PIANIST  -AND  TE.\CHER 
Re.xiflence  and   Studio,  «12S  IlilleKaNR  Ave., 
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''Like  an  exquisite 
Human  Voice'' 

Whole  pages  of  expert,  enthusiastic  description  could  not  express  the 
wonderful  charm  of  "CHICKERING  TONE"  as  these  five  words 
by  the  great  "de  Pachmann." 

And  now,  after  nearly  one  hundred  years  of  pre-eminence  as  a 
piano,  there  has  been  incorporated  with  the  peerless  "Chickering" 
the  marvelous  "Ampico,"  which  bequeaths  to  every  owner  of  a 
"Chickering-Ampico"   the   art   of   the   world's   greatest  piano   virtuosi. 

Matchless  tone  color,  possessing  a  haunting  beauty  distinctly  its  own; 
Richness  and  Power  worthy  of  the  masterpieces  of  a  "Wagner; 
Sweetness  and  delicacy  reflective  of  the  charm  of  a  "Mozart  as 
interpreted  by  Rubinstein,  Godowsky.  Ornstein,  Levitski, 
Moiseiwilsch — all  these  are  incorporated  in  the  peerless  "Chickenng- 
Ampico." 

Un(\\  "SOU  have  mtnessed  a  thorough  demonstration  of 
this  "reproducing"  piano,  ^ou  cannot  realize  the  pleas- 
ure in  store  for  those  who  love  music  at  its  best. 

We  are  indeed  proud  to  represent  the  "Chickering" 
and  "Ampico"  in  San  Francisco  and  Oakland.  To 
demonstrate  it,  is  both  a  pleasure  and  a  privilege. 

Byron  Mauzy 

250  STOCKTON 


(On  Union  Square) 

In  Oakland  at  575  14th  Street 


3€ 


3H€ 


3€ 


3HE 
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Available  for  Engagements- 
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Address:     2208  C  Street,  San  Diego,  California 


Gossip  About  Musical  People 


Andre  Messager,  the  musical  director  of  the  Opera 
Comique,  Paris,  has  been  engaged  at  the  Casino  at 
Cannes.  Messager  is  well  known  in  America,  through 
his  Mme.  Chrysantheme,  recently  produced  by  the  Chi- 
cago Opera  Co.,  and  his  Monsieur  Beaucaire,  now  run- 
ning in  New  York. 


Lucien  Muratore  is  singing  the  title  role  in  Raoul 
Gunsburg's  new  opera  Satan,  at  Monte  Carlo.  Monte- 
mezzi's  L'Amore  del  Tre  Re,  is  also  being  given  there, 
with  Lucrezia  Bori  singing  the  leading  part. 


The  New  York  Symphony  Orchestra  gave  their  final 
performance  for  the  season  in  memory  of  the  late  Maud 
Powell,   who  passed  away  last  January. 


Gabriel  Faure's  new  opera  was  recently  produced  in 
Paris.  It  is  entitled,  Masques  et  Bergamasques  and  was 
coupled  with  a  revival  of  Penelope  by  the  same  com- 
poser.   Both  are  works  of  great  beauty. 


The  Oscar  Hammerstein  Memorial  date  has  been 
changed  from  March  28th  to  May  2nd  and  wHl  take 
place  at  the  New  York  Hippodrome.  Emma  Trentini 
and  Luisa  Tetrazzini  will  be  among  the  artists  taking 
active  part. 


Mary  Garden  found  liberty  bonds  valued  at  $15,000 
in.  the  bureau  drawer  of  her  writing  desk  in  the  Hotel 
Sinton,  in  Cincinnati,  where  she  stopped  during  her  en- 
gagement in  that  city.  They  belonged  to  the  general 
manager  of  the  Scientific  American  and  were  immedi- 
ately forwarded.  This  is  no  press  agent  story,  accord- 
ing to  the  statement  given  out  by  the  manager  of  the 
hotel. 


Carreno  was  referred  to  as  the  lioness  of  the  piano, 
De  Pachmann  as  the  puma  of  the  piano  and  Mary  Garden 
frequently  is  referred  to  as  being  feline  and  has  been 
described  as  gliding  about  like  a  panther.  We  also 
know  prima  donnas  who  resemble  baby  elephants  and 
bassos  and  baritones  who  bawl  like  bulls.  Anything 
else? 


The  only  thing  these  days  that  can  not  go  any  higher 
is   Tetrazzini's   voice. — Musical   Courier. 


Lucy  May  Van  De  Mark,  the  well-known  and  gifted 
California  contralto,  who  has  been  in  New  York  since 
last  December,  is  meeting  with  fine  success,  as  she  is 
entitled  to.  Miss  Van  de  Mark  is  enjoying  her  stay  in 
New  York  exceedingly  and  the  season  proves  to  be 
quite  a  prosperous  one  and  is  associated  with  consid- 
erable work.  Prom  Miss  Van  de  Mark's  interesting 
letter  we  take  the  following:  "This  is  a  wonderful 
season  here  and  it  fills  one  with  joy  of  living  to  be 
one  with  the  large  force  of  artists  and  workers  in  the 
field  of  such  great  activity.  There  is  quite  a  colony  of 
California  enthusiasts  located  here  at  present,  and  we 
enjoy  some  very  delightful  affairs  together.  Mrs. 
Margaret  Hughes,  Ralph  McFadyen,  William  Rainey 
and  a  number  more,  besides  myself.  The  Wickmans 
have  enjoyed  a  delightful  winter  in  California  and  are 
back  again  in  this  metropolis. 


Mrs.  Richard  Rees,  the  well-known  soprano,  and  one 
of  the  most  active  and  best-liked  of  our  resident  artists, 
will  leave  for  New  York  in  a  day  or  two  and  will  remain 
for  two  or  three  months,  and  possibly  longer.  Mrs. 
Rees  goes  East  principally  because  of  her  desire  to  gain 
further  experience  in  association  with  leading  artists 
and  if  possible  to  add  to  her  store  of  artistic  knowledge 
by  coaching  with  distinguished  masters.  She  will  also 
attend  all  the  prominent  musical  events  and  possibly 
accept  a  few  engagements.  Mrs.  Rees,  as  everyone 
knows,  is  one  of  our  leading  club  women,  a  singer  pos- 
sessing a  beautiful  lyric  soprano  and  individuality  of 
style.  She  sings  with  finesse  and  intelligence  and  her 
trip  will  no  doubt  add  to  her  already  fine  store  of  artistic 
equipment. 


Mrs.  Anna  Von  Meyerlnck  informs  us  that  in  a  recent 
article  regarding  her  excellent  Universal  System,  which 
appeared  in  the  Pacific  Coast  Musical  Review  of  April 
.Ird,  there  was  a  word  which  should  have  been  "Rounds," 
and  the  printer  and  proofreader  made  it  appear  as 
"Rhunes."  Evidently  whoever  set  up  this  word  and 
afterwards  read  the  proof  was  puzzled  as  to  its  meaning, 
and  so  were  the  readers.  For  the  benefit  of  those  who 
did  not  know  what  it  was  all  about,  we  will  again  pub- 
lish the  sentence  in  which  this  unfortunate  word  ap- 
peared. It  was:  "Her  Universal  System  adapted  to 
rhythm  exercises  and  twenty  graded  ROUNDS,  are  most 
ingenious  and  simple  and  will  enable  anyone  with  any 
musical  car  to  learn  to  read  by  sight  and  to  sing  in 
parts  in  a  very  short  course  of  study." 


AID  G.  SCOTT 


SOPR.'VXO 
-Itnlinn    und    French    Uli-tlon 

AiiilitlniiM    liy    nppnlntnient    ouIt 
Iiiii    G.    Scott    Studio,   00«    Koblcr   &    Chase    DiiildiiiK 


MARGERY  MORRISON 


I'I.\XIST-.\CCOMPAMST 
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Phone:    Kearny    54.'>4 


Music  at  The  Movies 


The  fourth  Sunday  Morning  Concert  at  the  California 
Theatre  this  season  took  place  last  Sunday  under  the 
direction  of  Herman  Heller,  and  as  usual  the  theatre 
was  crowded  to  the  door.s,  the  audience  overflowing  into 
the  lobby.  There  certainly  is  an  attraction  toward  these 
events  on  the  part  of  the  public,  for  beginning  with  ten 
o'clock  and  even  earlier  lines  begin  to  form  at  the  box 
office  and  by  eleven  o'clock  there  are  three  or  four  lines 
extending  on  one  side  toward  Fourth  street  and  on 
the  other  past  the  Portola  Theatre  along  Market  street. 
If  this  is  no  evidence  of  the  popularity  of  Herman  Heller 
and  the  California  Theatre  Orchestra  then  we  certainly 
don't  know  what  such  evidence  would  consist  of. 

The  program  last  Sunday  opened  with  the  inspiring 
March  Slave  by  Tschaikowsky.  The  fine  martial  rhythm 
and  spirited  patriotic  fervor  of  this  work  was  effectively 
brought  out  by  Mr.  Heller  and  his  fine  musicians. 
Komzak's  melodic  and  swaying  waltz  By  the  Beautiful 
Narentha  followed  and  delighted  the  audience  with  its 
lilting  phrases,  many  a  foot  keeping  time  with  the 
rhythmic  strains.  The  dignified  and  classic  Largo 
from  Dvorak's  New  World  Symphony  gave  the  pro- 
gram an  element  of  musical  seriousness,  and  the  huge 
audience  by  its  hearty  applause  proved  that  it  appre- 
ciated the  higher  form  of  music  as  well  as  the  lighter 
style.  An  effective  Spanish  Suite  by  Lacome  entitled 
Gitanilla  added  to  the  pleasure  of  the  audience  by  rea- 
son of  its  exhilarating  rhythm  and  delicacy  of  charac- 
ter brought  out  with  fine  effect  by  the  orchestra.  Every 
one  of  the  four  parts  of  the  suite  was  enthusiastically 
received  by  the  hearers. 

The  program  was  worthily  concluded  with  a  splendid 
rendition  of  Wagner's  ever-inspiring  Tannhauser  Over- 
ture, which  elicited  the  cheers  of  the  enthusiastic  audi- 
tors. Eddie  Horton  played  the  Barcarolle  from  Offen- 
bach's Love  Tales  of  Hoffman  in  a  manner  to  justly 
earn  the  appreciation  of  his  listeners.  With  the  con- 
cert beginning  tomorrow  (Sunday)  morning  the  Cali- 
fornia Theatre  management  begins  an  innovation  in  the 
way  of  well  known  and  talented  soloists,  among  whom 
will  be  resident  artists  as  well  as  distinguished  visitors. 

The  soloist  tomorrow  will  be  Miss  Alice  Mayer,  the 
exceedingly  clever  young  pianist  who  has  forged  ahead 
so  rapidly  in  recent  years.  Miss  Mayer  will  play 
Liszt's  Hungarian  Fantasie  with  Orchestra,  and  those 
who  have  already  admired  her  technic  and  musician- 
ship will  realize  what  a  fine  treat  is  in  store  for  the 
California  Theatre  audiences  tomorrow  morning.  Miss 
Mayer  has  a  large  following  in  this  city  and  no  doubt 
the  demand  for  admission  will  even  be  greater  than 
usual,  so  it  is  advisable  to  come  early.  Miss  Mayer  has 
been  studying  for  a  number  of  years  with  Pierre  Douil- 
let,  and  during  Godowsky's  presence  here  she  became 
one  of  the  distinguished  virtuoso's  favorite  students. 
Mr.  Heller  has  prepared  an  especially  well  selected  and 
enjoyable  series  of  orchestral  numbers  for  this  occa- 
sion. 

Gerald  Luke  Dillon,  the  well-known  and  efllcient  press 
representative  of  the  Orpheum  Theatre,  surprised  his 
many  friends  by  an  announcement  in  the  daily  papers 
last  week  that  he  had  become  a  benedict.  The  bride 
is  Mrs.  Stella  Shirpser,  well  known  in  California  the- 
atrical circles.  The  couple  were  married  by  Justice  of 
the  Peace  Barnett  in'  the  City  Hall.  They  left  for 
Southern  California  after  the  ceremony  and  upon  their 
return  from  the  honeymoon  will  make  their  home  at 
Jackson  street.  Jerry  Dillon,  as  he  is  known  among 
the  newspaper  men,  is  the  dean  of  publicity  men  in 
California.  Mr.  Dillon  is  prominent  among  the  Masonic 
fraternity  and  is  one  of  the  best  informed  men  on 
musical  and  theatrical  matters  in  tlie  community. 


Marie  Sloss,  the  excellent  pianist,  will  participate  in 
the  fifth  concert  of  the  Saslavsky  Chamber  Music  So- 
ciety on  Monday  evening,  April  19th,  at  Sorosis  Hall. 
Miss  Sloss  is  an  excellent  artist  whose  performances 
have  frequently  been  admired  this  season.  The  pro- 
gram will  include  Trio  No.  3  op.  1  (Beethoven),  Sonata 
for  violin  and  piano  op.  I'J  G  major  (Grieg),  Trio  op. 
32  D  minor  (Arensky). 

The  Chamber  Music  Society  of  San  Francisco  gave 
its  final  concert  of  the  season  at  the  Players'  Theatre 
last  Tuesday  evening.  Although  it  proved  to  be  a  popu- 
lar concert  the  program  contained  sucli  works  a's 
Brahm's  Quartet  A  minor  op.  r>l  and  Dohnanyi  D  flat 
Quartet  op.  15.  As  usual,  the  program  was  ably  and 
artistically  interpreted  and  a  more  detailed  review  will 
appear  next  week. 


Ensemble  Concert. — Several  hundred  invitations  have 
been  issued  by  Miss  Cora  W.  Jenkins  for  an  Ensemble 
Concert  to  be  given  at  the  Y.  W.  C.  A.  Auditorium  in 
Oakland  on  Saturday  evening,  April  17th.  The  partici- 
pating artists  are  Samuel  Savannah,  violinist;  Albert 
Rosenthal,  'cellist;  Albert  Elkus,  pianist.  They  will 
be  heard  in  the  following  program:  Sonate — A  major- 
for  violin  and  piano  (Brahms) ;  (a)  Air  for  'Cello  (Bach), 
(b)  Sonate — A  major — for  'cello  and  piano  (Boccherini) ; 
Trio — ^D  minor,  op.  63 — for  piano,  violin  and  'cello 
(Schumann). 


COMIC  OPERA  SEASON  IN  OAKLAND 


The  Gallo  English  Opera  Company  to  Give  Five  Weeks 
or  Light  Opera  at  Ye  Liberty  Theatre 

One  of  the  most  noteworthy  offerings  of  the  year  at 
Ye  Liberty,  in  Oakland,  is  predicated  by  the  announce- 
ment of  the  coming  for  an  extended  engagement  start- 
ing April  19,  of  the  Gallo  English  (comic)  Opera  Com- 
pany, of  which  the  impresario  is  Fortune  Gallo,  who 
has  in  the  past  few  years  brought  the  San  Carlo  Opera 
Company  from  comparative  obscurity  to  the  front  rank 
of  American  musical  organizations.  Mr.  Gallo  has  for 
a  long  time  seen  the  need  of  such  a  company  as  that 
upon  which  he  has  bestowed  his  own  name,  and  has 
determined  to  set  a  pace  in  the  revival  of  the  great 
comic  opera  successes  of  the  past  which  cannot  even 
be  approached  by  any  other  manager. 

To  head  his  list  of  principals,  he  brings  us  a  great 
novelty  in  the  shape  of  a  young  Japanese  singer,  Hana 
Shimozumi,  who  will  be  seen  as  Yum-Yum  in  "The 
Mikado"  and  O.  Mimosa  San  in  "The  Geisna,"  and  who 
is  announced  as  an  absolute  flnd.  He  also  offers  the 
name  of  that  particularly  fine  comic  opera  comedian, 
Jefferson  De  Angelis,  who  has  long  been  recognized  as 
the  foremost  exponent  of  Gilbertian  humor  before  the 
public.  His  leading  tenor  is  J.  Humbird  Duffy,  a  virile 
young  singer,  who  created  the  principal  tenor  roles  in 
"Sari"  and  "Going  Up."  Another  young  artiste  who 
is  making  her  debut  this  season  is  Rosamond  White- 
side, daughter  of  talented  Walker  Whiteside.  Assist- 
ing Mr.  De  Angelis  in  the  comedy  roles  we  flnd  the 
names  of  George  Herbert  and  Edward  Quinn,  well  and 
favorably  known  in  the  comic  opera  field.  Harry  A. 
Collignon  is  the  principal  basso,  Louis  Lavelle  is  the 
leading  baritone,  Ethel  Tamminga  and  Dorothy  Elton 
the  alternate  prima  donnas  to  Miss  Shimozumi,  while 
Mildred  Rogers  cannot  be  surpassed  as  contralto  and 
character  woman.  Great  attention  has  been  paid  to 
the  orchestra,  which  is  a  splendid  band  of  picked  musi- 
cians, under  the  baton  of  Max  Bendix,  while  the  chorus 
is  declared  to  be  the  strongest  the  American  comic 
opera  stage  has  ever  known. 

For  the  first  season's  list  of  operas,  Mr.  Gallo  has 
drawn  very  heavily  on  the  works  of  William  S.  Gilbert 
and  Sir  Arthur  Sullivan,  no  less  than  four  of  the  com- 
positions of  this  talented  pair  being  used.  They  are 
"The  Mikado,"  "H.  M.  S.  Pinafore,"  "The  Gondoliers" 
and  "The  Pirates  of  Penzance,"  and  they  represent  Gil- 
bert and  Sullivan  at  their  best.  "The  Mikado"  has  long 
been  recognized  as  the  ideal  comic  opera,  while  the  de- 
licious foolery  of  "Pinafore,"  the  colorful  atmosphere 
of  "The  Gondoliers"  and  the  mock  seriousness  of  "The 
Pirates  of  Penzance"  all  run  close  seconds.  Another 
revival  of  importance  is  that  of  Planquette's  "The 
Chimes  of  Normandy,"  easily  the  foremost  French  opera 
comique  of  all  time.  Monckton  and  Greenbank's  Eng- 
lish-Japanese opera,  "The  Geisha,"  rounds  out  a  reper- 
toire which  it  would  be  hard  to  surpass. 

That  there  is  a  steadily  growing  appetite  for  the  re- 
turn of  comic  opera  to  our  theatrical  menu  cannot  be 
denied,  and  it  would  appear  that  flie  Gallo  English 
Opera  Company  comes  to  us  at  the  logical  time.  With 
its  fine  list  of  principals  and  its  admirable  selection  of 
operas,  its  coming  appearances  here  are  at  least  most 
interesting. 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    NeiT    A'ork.    Berlin    and    Dreaden.     Vocal    School, 
Suits   507.    Kohler   Jt    Chuiie    naildInK 
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Will     accept     limited     number    of     puplla 
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GRAINGER 


Steinway  Piano,  Columbia  and  Duo-art  Records 


APRIL  and  MAY 


IN 


New  Mexico,  Colorado, 

Utah,  Oregon,  Idaho, 

British  Columbia, 

Washington, 

California. 


PODESTA  AND  BALDOCCHI 


224-226  Grant  Avenue 


FLORISTS 


San  Francisco     f 


Leading   Concert  Attractions 
MANAGEMENT— SELBY    C.    OPPENHEIMER 


Stracciari 


"THE  WORLD'S   GREATEST   BARITONE" 
WONDER  SINGER  WITH  THE  WONDER  VOICE 

COLUMBIA  THEATER 
SUNDAY  AFTERNOON,  APRIL  25 

Extraordinary    Program    Includes    "La    Giaconda" 

and  "Carmen"  with 

CHORUS  OF  ONE   HUNDRED 

"Masked    Ball,"    "Don    GiavonnI,"    "Barber   of 

Seville,"    Neapolitan    Songs,    Ballads,    etc. 

Tickets  $2.50,  $2.00,  $1.50,  $1.00 

NOW  ON  SALE 

at  Sherman,  Clay  &  Co.'s  Steinway  Piano 

PROGRAM 

Percy  GRAINGER 

'Chaconne  Bach-Busoni 

Humoresque  i H.  Balfour  Gardiner 

Prelude  j 

Birds  at  Dawn Fannie  Dillon 

"Juba"  Dance ^..Nathaniel  Dett 

Claire  de  Lune Debussy 

12th  Rhapsodie Liszt 

"One  More  Day,  My  John"    I 

"Molly  on  the  Shore I  Grainger 

"Colonial    Song" [ 

"Country   Gardens" | 

CONCERT  AT  SCOTTISH   RITE  HALL 

FRIDAY  NIGHT,  APRIL  30th 

Tickets  at  Sherman,  Clay  &  Co.'s     Steinway  Piano 


E      LIBERT 

Oakland's  Leading  Theater 
Broadway  at  14th   -  Oakland  600 


Weeks  <'«mr 


i-lng  Monday  Eve..  April  D) 


GALLO  ENGLISH  OPERA  COMPANY 

In  a  repertoire  of  light  opera,  including  "The  Mikado," 
"The  Cliimes  of  Normandy,"  "The  Pirates  of  Penzance," 
"The  Oonfiolters,"  "The  Geisha,"  "The  Chocolate  Soldier" 
and  "H.  M.   S,   Pinafore." 

With  .Jefferson  De  Angelis,  Hana  Shimozumi  and  a  com- 
pany of  75  directed   by  Max  Bendix. 

Klrnt  Week — "THE  MIKADO." 

Prices — Kvening.s,    50c   to    $1.50. 

Mats.,  Weds,  and  Sats.     Best  Seats  $1. 
Season   Tickets,    $8.00. 


COSTUME     RECITAL 

MADAME  LOUISE  SILVA.  CONTRALTO 

Assisted   by  EVA  GARCIA,   PIANIST 

FAIRMONT  HOTEL, 
Thursday  Eve.,  Apr.  22,  8:30 

Tickets  $1.50,  Boxes  $2;  on  sale  at  Sherman,  Clay  &  Co. 
Management — Jessica  Colbert 


ALICE 

GEIVTLE 

MEZZO    SOPRANO 


La    Scain     (Milano),    Metroiiolltan    Opera    House    (New 
York);  Braccale  Opera  Company  (Havana) 


Exclii.«ive    Management:     Haensel    &   Jones,    Aeolian    Hnll,  New  York.    Available  for  Concerts  on  Paclflc  Coast.        | 
Address:      Pncifle    Const    MiisienI    Review,    801     Kohler    &    Chase    Building,    San    Francisco  | 


MADAME    PETROVA    AT    ORPHEUM 

Mme.  Petrova,  who  is  playing  a  limited  engagement  in 
vaudeville,  will  appear  next  week  at  the  Orpheum. 
She  states  that  her  return  to  vaudeville  does  not  mean 
that  she  has  retired  from  moving  pictures.  There  is  a 
few  weeks'  breach  between  pictures  and  vaudeville. 
Mme.  Petrova  came  to  America  from  the  Follies  Ber- 
gere,  a  theatrical  experiment  which  resulted  disas- 
trously. Certain  amusement  promoters  decided  to  dupli- 
cate Paris'  Follies  Bergere  in  New  York  but  New  York 
would  not  accept  the  French  idea  of  amusement.  In 
the  collapse  the  only  thing  that  remained  was  Mme. 
Petrova.  This  remarkable  woman  heretofore  unheard-of 
in  the  United  States,  rose  sphinx-like  from  the  ruins  of 
the  Follies  Bergere  to  vaudeville  headliner,  dramatic 
and  screen  star.  In  fact  she  gained  eminence  in  every 
line  of  theatrical  work  she  undertook.  Without  trum- 
pets Petrova  entered  vaudeville.  In  fact  without  the 
audiences  knowing  who  she  was  she  went  out  and  did 
her  turn. 

The  audiences  did  not  care  who  she  was.  They  knew 
that  she  was  an  artist  of  vast  superiority,  absolutely 
out  of  the  ordinary.  From  then  on  her  success  in  vaude- 
ville was  assured  and  in  a  short  space  of  time  she  was 
a  headliner.  Then  Petrova  became  a  dramatic  star  and 
finally  took  to  pictures,  both  with  pronounced  success. 
Petrova  is  one  of  the  most  versatile  women  on  the 
stage.  She  plays  comedy  and  tragedy.  She  sings  and 
she  imitates.  She  is  a  woman  of  striking  appearance 
and  of  forcible  but  exceedingly  attractive  personality. 
The  program  that  Mme.  Petrova  will  offer  has  been 
framed  to  present  her  many-sided  art  in  the  interpreta- 
tion of  a  wide  range  of  character  and  it  should  reveal 
in  clearest  light  the  height  to  which  her  dramatic  muse 
carries   her. 

Gene  Green,  character  delineator  of  popular  ditties, 
and  one  of  the  best  story  tellers  in  vaudeville,  who  may 
be  briefly  summed  up  as  a  monologist  par  excellence 
and  a  singing  comedian  of  the  first  water,  will,  with 
the  assistance  of  Miss  Beth  Mayo,  contribute  most  di- 
verting entertainment.  Ethel  Clifton,  successful  play- 
wright and  actress,  will  present  a  crook  play  of  her 
own  authorship  called  "Diamond  Cut  Diamond."  She 
will  be  assisted  by  Joan  Storm  and  a  capable  little 
company.  Brent  Hayes,  who  is  a  positive  revelation  to 
those  who  have  always  considered  the  banjo  an  instru- 
ment of  simple  melodies,  will  present  a  program  which 
includes  compositions  of  the  great  masters  as  well  as  a 
number  of  simple  plantation  airs. 

Samsted  and  Marion  will  introduce  an  act  called 
"The  Bachelor's  Vision,"  which  is  a  novel  blending  of 
story,  song,  classical  art  and  physical  accomplishments. 
The  Three  Stewart  Sisters,  dainty  and  delightful 
dancers,  will  be  seen  in  a  repertoire  of  dances  of  their 
own.  The  only  holdovers  in  this  remarkable  and  novel 
bill  will  be  Wilbur  Mack  &  Company  in  "Two  is  Com- 
pany," and  Billy  Montgomery  and  Minnie  Allen,  who 
will  sing  new  compositions  of  their  own. 


The  San  Francisco  Music  Teachers'  Association  will 
give  its  next  regular  meeting  at  818  43rd  avenue  on 
Tuesday  evening,  April  20th.  Mrs.  Norton  Jamison, 
State  President  of  the  Calif*  rnia  Music  Teachers'  As- 
sociation, will  be  guest  of  honor  on  this  occasion.  The 
soloists  will  include  Mrs.  Led?  Carnahan,  soprano;  Mrs. 
Olga  Block  Barrett,  pianist,  and  Mrs.  Edward  Bruner, 
soprano.  The  complete  program  will  be  as  follows:  (a) 
Mysterious  Power;  (b)  Your  Hand  on  Mine  at  Eventide 
(Mary  Carr  Moore);  (c)  November  (Nino  Marcelli), 
Mrs.  Leda  Carnahan;  Sonata  B  minor  (Richard  Strauss). 
Mrs.  Olga  Block  Barrett;  (a)  Dawn:  (b)  Midsummer: 
(c)  My  Dream  (Mary  Carr  Moore).  It  will  be  seen 
that  Mrs.  Moore  is  well  represented  as  composer  on 
this  program  and  surely  her  works  will  be  appreciated 
by  those  in  attendance. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,  piay&  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Jose 

Portland  Seattle  Tacoma  Spokane 
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THE   PASSING  SHOW 


O'FARRELL,  Between    STOCKTON   and   POWELL 

AVeek   Beginning  THIS    SUNDAY   AFTERNOON 

SIATINEE    EVERY    D.VY 

MME.    PETROVA 

The  Distinguished  Star 

In  a   Symphony  of  Beauty,   Color  and    Song 

GENE    GREEN,    Character    Delineator   of    Popular 

Ditties,  assisted  by  Beth  Mayo;   ETHEL  CLIFTON 

in    "Diamond    Cut     Diamond,"    assisted     by     Joan 

Storm   and   Company;    WILBUR    MACK   &  CO.   in 

"Two   is   Company";    MONTGOMERY    &    ALLEN, 

That     Clever,     Crazy,     Classy     Couple;      BRENT 

HAYES,  the    Master  of  the    Banjo;    SAMSTED  & 

MARION,     presenting     "The     Bachelor's    Vision": 

THREE  STEWART  SISTERS,  Dancers  that  Dance 

Evening   Prices — 25c,  50c,  75c,  $1.00 

Matinee  Prices — 25c,  50c,  75c 

EXCEPT  SATURD.AYS,  SUNDAA'S  AND  HOLIDAYS 

Phone  Douglas  70 


Glowing  reports  carried  home  by  the  hundreds  of 
thousands  of  out-of-town  visitors  who  saw  the  "Passing 
Show  of  1918"  during  its  run  last  year  in  New  York  at 
the  Winter  Garden  have  spread  to  all  parts  of  the  coun- 
try and  insures  capacity  audiences  in  every  place  it  is 
presented.  The  production,  which  is  the  most  expen- 
sive and  spectacular  affair  in  America  at  the  present 
time,  will  be  revealed  at  the  Curran  Sunday  night. 

"The  Passing  Show"  is  truly  a  beautiful  spectacle, 
spirited,  full  of  action  and  is  a  laughing  show,  too,  for 
there  are  many  comedy  scenes  with  bright  lines  galore. 
As  an  exhibition  of  resplendent  revelry,  it  is  of  monu- 
mental proportions.  The  Winter  Garden  has  made  a 
specialty  of  beautiful  girls  who  can  sing  and  dance 
but  the  present  collection  is  beyond  anything  seen  in  a 
musical  extravaganza  anywhere.  There  are  so  many 
changes  of  costumes  that  they  fairly  tak  the  breath 
away.  Some  of  the  most  wonderful  of  these  are  the 
Vampire  Girls,  the  Squab  Farm  Girls,  girls  in  costume 
typifying  the  different  holidays  of  the  year,  the  girls 
dressed  as  birds,  the  baby  talking  girls  and  so  it  goes, 
one   number   following   the   other   in    rapid   succession. 
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PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE— All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  mus.cal  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Among  the  Music  Clubs 


THE   PACIFIC   MUSICAL  SOCIETY  CONCERT 


It  seems  to  me  that  with  every  meeting  of  the  Pacific 
Musical  Club,  I  realize  more  and  more  how  many  fine 
artists  we  have  in  our  community.  It  would  not  be 
just  to  mention  the  three  splendid  artists  who  rendered 
the  program  on  Thursday  evening,  April  8th,  as  local 
artists  just  because  they  happen  to  reside  in  this  city. 
The  term  local  artist  often  brings  to  the  mind  of  cer- 
tain individuals  artists  of  an  inferior  type,  but  on  this 
occasion  the  musicians  were  in  many  respects  better 
and  more  worthy  of  recognition  than  many  artists  who 
have  visited  us  and  attracted  our  attention  merely  be- 
cause they  came  from  other  places  and  were  unknown 
to  us.  So  it  is  with  the  greatest  pleasure  that  I  can 
speak  of  these  artists  with  words  of  the  highest  praise. 

The  opening  number  was  a  group  of  piano  classics, 
three  Chopin  numbers  which  were  admirably  played  by 
Miss  Esther  Deininger.  Miss  Deininger  has  a  tone  of 
sensuous  beauty,  in  addition  to  technical  brilliance. 
Throughout  Miss  Deininger's  entire  performance  she 
played  with  sureness  of  touch,  every  run  being  cleanly 
executed  and  beautifully  shaded.  Her  performance  of 
the  Fantasie  Impromptu  by  Chopin  was  invested  with  a 
warmth  and  a  poetical  interpretation  which  was  truly  a 
delight. 

Seldom  is  a  singer  heard  whose  art  affords  so  much 
pleasure  as  Mrs.  Benjamin  M.  Stich.  She  has  above 
all  a  most  ingratiating  stage  presence  and  her  vocal  en- 
dowment brings  to  notice  a  voice  of  sympathetic  and 
rich  quality  and  dramatic  power.  She  uses  her  voice 
with  skill  and  her  songs,  which  are  always  interesting, 
are  done  with  fine  intelligence  and  a  true  knowledge 
of  style.  The  songs  interpreted  by  Mrs.  Stich  'were 
mostly  by  the  Scandinavian  composers  and  were  given 
in  the  original  language,  which  added  very  much  to  the 
mood  of  these  works. 

The  last  number  of  the  program  was  changed  from 
a  trio  of  string  instruments  to  'cello  solos  by  Miss 
Rebecca  Haight.  Miss  Haight  draws  from  her  'cello 
a  tone  full  of  real  warmth  and  mellowness.  Her  play- 
ing is  charged  with  poetic  expression  and  her  technic 
is  marked  by  its  smoothness  and  artistic  finish.  During 
each  of  her  exquisite  numbers  she  held  the  attention 
of  the   enthusiastic  auditors. 

The  accompanists  of  the  evening  were  Benjamin 
Moore,  who  played  for  Mrs.  Stich,  and  Mrs.  Ruth 
Muzzy  Conniston,  for  Miss  Haight,  both  playing  in  their 
accustomed  musicianly  manner  and  assisting  greatly 
with  their  artistic  and  sympathetic  accompaniments. 
The  following  program  was  given:  Prelude,  C  min., 
Fantasie  Impromptu,  Etude,  F  maj.,  (Chopin),  Miss 
Esther  Deininger;  I  love  thee  (Edvard  Grieg),  There 
cried  a  bird  (Christian  Binding),  Alack  a-day  (Arthur 
Coquard),  Enticement  (Anton  Ruckauf),  Mrs.  Benjamin 
Mitchell  Stich,  Benjamin  Moore,  at  the  Piano;  Inter- 
mezzo, A  min.  (Brahms),  Ricordanza  (Liszt),  Miss  Es- 
ther Deininger;  In  those  soft  silken  curtains — from 
Manon  Lescaut  (G.  Puccini),  Mrs.  Benjamin  Mitchell 
Stich,  Benjamin  Moore,  at  the  Piano;  Bouree  (Bach), 
Habanera  (Granados),  Chanson  Indou  (Rimsky-Korsa- 
koft),  Miss  Rebecca  Haight,  Mrs.  Ruth  Muzzy  Conniston, 
at  the  Piano. 


The  San  Francisco  Musical  Club  held  their  last  meet- 
ing on  April  1st  at  the  Hotel  St.  Francis,  and  the  pro- 
gram was  devoted  to  sacred  music.  Two  beautiful 
ensemble  numbers  were  excellently  rendered  consisting 
of  the  Sacred  Dialogue  (Albert  Becker)  and  the  Messe 
Solonelle  (E.  Paladilhe).  The  soloist  on  this  program 
was  Len  Barnes,  who  possesses  a  ringing  bass  voice 
of  warm,  rich  timbre  and  of  a  sympathetic  quality.  He 
displayed  a  comprehension  of  these  sacred  numbers  and 
sang  with  fine  and  distinct  ennunciation  of  the  text.  As 
usual,  a  very  large  audience  was  in  attendance  who 
enjoyed  this  splendid  program  to  the  utmost.  The  fol- 
lowing numbers  were  given:  Sacred  Dialogue  (Albert 
Becker),  (Text  from  the  XVI  century).  Mrs.  Martin 
Molony  and  Choir;  Sopranos — Mrs.  Edward  Everett 
Bruner,  Mrs.  Orrin  Kip  McMurray,  Mrs.  Arthur  .1.  Hill; 
Altos — Mrs.  .lames  H.  Kelley.  Mrs.  Xena  Roberts  Por- 
ter; Tenors — Harrison  Coles,  Emil  Cardinal;  Bass — 
Len  Barnes,  George  Xicolai  Krull;  Mrs.  Josephine  Crew 
Aylwin  at  the  Piano;  (a)  My  Father  Look  Upon  My 
Anguish  (The  Passion)  (Handel),  (b)  A  Legend  (Tschai- 
kowsky),  (<■)  The  Remorse  of  Peter  (Brandts-Buys),  Mr. 
Len  Harnes;  Messe  Solenelle  (E.  Paladilhe),  Choir, 
with  Piano  and  SirInK  .\ccompaninient;  Solo  Quartette — 
Mrs.  Edward  Everett  Uruner,  Mrs.  James  H.  Kelley, 
Harrison  Coles.  Len  F3anics;  Strings — Miss  Cecil  Rau- 
liut,  Mrs.  Edward  N.  Ewer,  Miss  Laura  Anna  Cotton. 
Mrs.  Josephine  Crew  Aylwin.  ciKiirnian  Program  Com- 
mittee. 


What  Our  Artists  Are  Doing 


The  Scandinavian  Singers  of  San  Francisco,  under  the 
direction  of  Axel  Pihlstrom,  gave  their  annual  concert 
last  Saturday  evening  at  the  Scottish  Rite  Auditorium. 
There  was  a  large  and  enthusiastic  audience  present. 
The  soloists  were  Miss  Ethel  Johnson,  soprano;  August 
Johnson,  baritone;  Otto  King,  'cellist,  with  Henrik 
Gjerdrum  at  the  piano.  The  following  program  was  ren- 
dered: Overture,  Elverhoj  (F.  Kuhlau),  Orchestra;  (a) 
Stridsbon  (Battle  Prayer)  (Lindblad),  (b)  Olav  Tryggva- 
son  (Reisiger),  (c)  Zigounersang  (Gipsy  Song  at  the 
Grave  of  Their  Queen)  (Heise),  Chorus;  Vissi  d'Arte 
(La  Tosca)  (Puccini),  Miss  Ethel  A.  Johnson;  (a) 
Svaermeri  (Ecstacy)  (Arlberg),  (b)  Jeg  vil  ud  (Elling), 
Mr.  Aug.  Johnson;  (a)  Freedom's  Fight  (Swenson),  (b) 
Brudefaerden  i  Hardanger  (Bridal  Trip  in  Hardanger) 
(Kjerulf),  (c)  Viking  Sang  (Taylor),  Chorus;  (a)  Adagio 
Pathetique  (Godard),  (b)  Menuet  (Beethoven),  (c)  Ori- 
entale  (Cui),  Mr.  Otto  King,  'Cellist;  (a)  Come,  My  Be- 
loved (Haindel),  (b)  Waltz  Song  from  Romeo  and 
Juliet  (Gounod),  Miss  Ethel  A.  Johnson;  (a)  "Vikin- 
garne"  (The  Vikings)  (Friberg),  Solo  Sung  by  Konrad 
Anderson;  (b)  Hunting  Song  (Randegger),  Chorus  and 
Orchestra;  Star  Spangled  Banner,  Soloists,  Chorus,  Au- 
dience and  Orchestra. 


Rose  Piazzoni,  the  dramatic  soprano,  star  pupil  of  the 
renowned  instructor.  Professor  Hermann  Genss,  has 
left  for  New  York  in  order  to  make  all  business  prepa- 
rations for  her  intended  concert  tour  to  Europe.  Rose 
Piazzoni  created  a  sensational  success  at  her  initial 
concert  in  San  Francisco  a  year  ago.  Every  critic  pre- 
dicted a  brilliant  future  for  the  young  singer,  who  as- 
tonished and  enthused  by  her  beautiful  voice,  her  bril- 
liant and  finished  technique,  her  masterful  interpreta- 
tion, and  above  all  her  refined  musicianship.  Alfred 
Hertz  wrote  to  Mr.  Genss  under  the  date  of  January 
30,  1919:  "I  heard  three  numbers  of  Rose  Piazzoni's 
concert  last  evening,  and  was  delighted  ....  I 
have  no  doubt  that  she  will  have  a  most  promising 
career  ahead  of  her."  Her  many  friends  and  admirers 
hope  to  see  her  name  rank  one  day  with  the  names  of 
the  greatest  artists.  Rose  Piazzoni  intends  to  remain  in 
New  York  about  four  weeks. 


Miss  McClure,  organist  of  St.  Michael's  Church,  Oak- 
land, was  the  soloist  at  the  public  service  of  the  North- 
em  California  Chapter  of  the  American  Guild  of  Or- 
ganists at  the  First  Methodist  Episcopal  Church,  Oak- 
land, on  Sunday,  April  11th.  Miss  McClure,  a  former  pu- 
pil of  Clarence  Eddy,  is  making  rapid  strides  in  her  work, 
which  is  at  all  times  artistic  and  musicianly.  Miss  Mc- 
Clure appears  very  frequently  in  public  and  is  enjoying 
an  enviable  reputation  around  the  bay  cities  as  an  organ- 
ist of  the  highest  order.  At  this  service  Miss  McClure 
played  (a)  Fugue  in  E  Flat  (St.  Anne's)  (J.  S.  Bach) ; 
(b)  Evening  Song  (M.  Enrico  Bossi).  The  program  in  its 
entirety  was  as  follows:  Processional,  Gloria  in  Ex- 
celsis  Deo  (Traditional  ifrench) ;  Organ  Solos  (a) 
Fugue  in  E  Flat  (St.  Anne's)  (J.  S.  Bach),  (b)  Evening 
Song  (M.  Enrico  Bossi),  Miss  Claire  McClure,  organist, 
St.  Michael's  Church,  Oakland;  Anthem,  Come,  See  the 
Place  Where  Jesus  Lay  (Horatio  Parker)  Choir  of  the 
First  M.  E.  Church;  Offertory,  The  Resurrection  (Beat- 
rice Clifford),  Mr.  Lowell  Moore  Redfield,  Baritone  so- 
loist of  the  First  Congregational  Church,  Berkeley;  Con- 
tralto Solo,  The  Lord  Is  My  Strength  and  Song  (Clement 
Barker,  Mrs.  Howard  L.  Bacon,  Soloist  of  First  Church 
of  Christ  Scientist,  Oakland,  accompanied  by  Clement 
Barker,  Organist  of  First  Church  of  Christ  Scientist; 
Organ  Solo,  Finale  from  Symphony  IV  (Widor),  Mrs. 
Estelle  Drummond  Swift,  Recitalist  for  the  Channing 
Club  of  the  First  Unitarian  Church  of  Berkeley. 


Alice  Gentle  was  the  soloist  at  the  Los  Angeles  Ora- 
torio Society,  at  which  concert  she  rendered  two  groups 
of  songs  so  successfully  that  she  was  forced  to  respond 
with  several  encores. 


>\VNleru     UlrerUoii  -  Je«»lcn     Colln-rl 

UD)    Ilrnrnl     IIMKm    ^a"    KrancUco 


JESSICA  COLBERT  ATTRACTIONS 


Miss  Mabel  Riegelman  sang  recently  in  Berkeley  for 
one  of  the  Young  People's  Concerts  which  are  managed 
by  William  E.  Chamberlain.  The  concert  proved  a  great 
success  due  to  the  artistic  work  of  the  singer,  who  was 
forced  to  add  many  extra  numbers  to  her  extensive 
program. 


The  Chamber  Music  Society  gave  three  concerts  in 
Berkeley  last  month  and  created  a  sensation  by  their 
inspiring  interpretations  and  their  exhibition  of  the 
technic  of  real  chamber  music. 


The  Chamber  Music  Society  appeared  recently  in  Vi- 
salia  and  was  assisted  on  the  program  by  Lawrence 
Strauss.  The  concert  was  attended  by  all  the  music 
lovers  of  Visalia,  who  demonstrated  their  appreciation 
by  the  enthusiastic  manner  in  which  they  applauded 
the  artists. 


Lawrence  Strauss  and  Mr.  Ashley  Pettis  gave  a  joint 
recital  at  the  Century  Club  recently  and  scored  a  tre- 
mendous artistic  triumph  by  their  splendid  musicianship 
and  rare  art. 


Miss  Tina  Lerner  will  give,  during  the  month  of 
April,  three  concerts  in  Berkeley  at  the  University. 
Miss  Lerner  has  prepared  specially  interesting  programs 
for  these  recitals,  which  will  he  rendered  in  Miss  Ler- 
ner's  usual  artistic  manner. 


The  Chamber  Music  Society  will  be  most  active  this 
month,  appearing  in  Santa  Cruz,  San  Anselmo  and 
Chico. 

Alice  Gentle  and  Kajetan  AttI  will  give  a  joint  recital 
in  Visalia  this  month,  which  is  attracting  the  attention 
and  interest  of  all  the  musicians  and  music  lovers  in 
that  city. 

Lawrence  Strauss  will  make  a  tour  of  Southern  Cali- 
fornia and  some  of  his  engagements  which  are  already 
booked  include:  The  Los  Angeles  Symphony  Orchestra, 
in  Los  Angeles  and  Pasadena,  the  Hollywood  Woman's 
Club,  the  Ebell  Club  in  Los  Angeles,  the  Ebell  Club 
in  Santa  Ana,  and  in  Santa  Barbara. 


Mrs.  Colbert  also  managed  the  spring  festival  concert 
which  took  place  Saturday  afternoon  at  the  Greek 
Theatre  in  Berkeley.  This  concert  included  such  well- 
known  artists  as  Tina  Lerner,  Alice  Gentle,  Lawrence 
Strauss,  and  an  orchestra  under  the  direction  of  Vladi- 
mir Shavitch. 


SUCCESSFUL  MUSICALS  AT  SWAYNE  STUDIO 

The  seventh  fortnightly  class  by  advanced  and  pro- 
fessional puipils  of  Wager  Swayne  took  place  on  Tues- 
day afternoon,  March  30th,  in  Swayne's  San  Francisco 
studio,  a  brilliant  program  of  representative  classical 
and  modern  compositions  being  splendidly  played.  The 
numbers  were  as  follows: 

Romance  (Schumann),  Carnival  de  Vienna  (Schu- 
mann), Miss  Elizabeth  Simpson;  Etude  (dedicated  to 
Wager  Swayne)  (Campbell-Tipton),  Jiiss  Frances  ISIel- 
ton;  Carnival  Mignon  (Schutt),  Miss  Enid  Newton; 
Berceuse  (Chopin),  Nocturne  (Liszt),  Intermezzo  (Les- 
chetizky).  Miss  Josephine  La  Coste  Neilson;  Warum 
(Schumann),  Un  Sospiro  (Liszt),  Miss  Maye  Carroll; 
Shadow  Dance  (MacDowell),  Hungarian  (MacDowell) 
Miss  Ellen  Swayne;  Melody  (Dal  Young),  Polonaise 
(MacDowell),  Miss  Audrey  Beer;  Bercuse  (Chopin) 
Papillon  (Lavellee),  Caprice  Espanole  (Moszkowski) 
Miss  Ethel  Dennv:  Polonaise  (Chopin),  Mrs.  George 
Uhl;  Prelude  (Chopin),  Ltude  (Chopin),  Gnossien« 
(Satie),  Italian  Concerto  (Bach),  Miss  Marion  Frazer; 
Waltzes  (Granados),  Mr.  Edwin  Calberg. 
• 

Miss  Alice  Mayer,  concert  pianiste,  possessed  of  verr 
unusual  degree  of  innate  musical  talent,  will  give  i 
special  recital  at  the  Sunday  morning  concert  at  th< 
California  theater  tomorrow  morning.  She  will  pla; 
the  "Fantasie"  by  Franz  Liszt.  Local  critics  liavt 
justly  been  very  generous  to  Miss  Mayer,  referring  t< 
her  as  "brilliant,"  "an  eighteen-year-old  genius,"  "pel 
feet  poise  and  natural  ease."  Herman  Heller  has  ai 
ranged  another  excellent  program.  Phil  I.  Jacobi.  loca 
compo,5er  of  note,  will  be  represented  by  his  "A  Ma: 
Violet"  suite.  Other  numbers  of  pleasing  channte 
will  be  included.  Eddie  Horton  will  play  Thomas'  ovei 
ture  "Raymond."  Tomorrow  morning's  concert  wll 
be  the  fifth  of  a  highly  successful  season. 


Ernesto  Berumen  played  at  the  New  York  Universlt 
and  scored  a  genuine   triumph.     His  offerings  were 
Mexica,n  Ballade,  a  poetical  romance  by  Frank  La  Forg 
and  a  brilliant  dance  by  Debussy. 
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Grand  Prix,  Pari* 

Grand  Prixe,  St.  Loai* 

'jfiTJir'^^  HE  richness,  evenness,  depth  and 
Ml  llllllB  I  charm  of  Baldwin  tone  cannot  be 
JH  11  Iky  duplicated.  Only  with  the  Bald- 
'K!jl!*!iw'  win  Piano  can  it  be  produced  bc- 
^=='^  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

II  yon  are  int«rMt«d  !■  the  piirehwe  of  a  rpRlIT  nicfc- 
rradt  piano,  let  ui  toll  joa  about  tli«  atlraelivo  offer  wi 
aro  now  making. 

ghe?alDu)m|iano  (forapany 

310  Sutter  St.        San  Francisco, Cal 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMERCIAL 

526  California   Street,  San  Francisco,   Cal. 

Member  of  the    Federal    Reserve   Bank   of   San    Francisco 

Member  of  the  Associated  Savings   Banks  of  San   Francisco 

MISSION  BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

H.AIGHT  STREET  BRANCH,  Halgrht  and  Belvedere  Streets 

DECEMBER  31(h,  1919 

564,107,311.15 

-Assets     - - «0,669,7a4.15 

Deposits    •■■•••-•■"  ;;"',v"t;"" i,ooo,oooo.o« 

Capital  Actually  Paid  Up  •■  ■  -• - :,  .,1  ,07  00 

Reserve    and    Contingent    Funds    1ls'7S04S 

Employees'    Pension    Fund    _ - ^1S,7SU.4» 

ni.-irirFH.S— TOHN  A  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
MannLr  A  H  R  SCHMIDT,  Vice-President  and  Casliier;  B.  T.  KRUSE.  Viee- 
Presfdent;   A.  H.  MUr.I.ER.  Secretary:   WM.  D.  NEWHOUSB,   Assistant   Secretary; 


^^\"n^ch^''GOODFELLOWr  EBLLS,    MOORE    &    ORRICK.     General    Attorneys 

HOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
.  «^  SCHMIDT  I  N  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBEFIT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


KAJETAN  ATTL 

HARP   VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004    Kohler    &    Chase     Building 
Res.    Phone    Bay    View    619 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Bebymer,  Auditorium  Bldg., 
Los  AuKelea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bldg.,  San   Francisco,  Cal. 

MISS  EMILIE  LANCEL 

MEZ/.O  SOPRANO 

CONCERT  AND  OPERA 

1102  PAGE   ST.  Tel.  Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics) 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St.,  S.  F.,  Phone:  Douglas  3557; 
and  2431  College  Ave,  Berkeley.  Telephone 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF   SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  &  Chase 
Building.      Telephone   Kearny   5454. 


ITANFGRD  UNIVERSITY  CONCERT 

Warren  D.  Allen,  University  Organist, 
ill  render  the  following  program  at  the 
emorial  Church  on  Thursday,  April 
Jth  at  7:00  p.  m.  and  on  Sunday,  April 
5th  at  4:00  p.  m.:  Symphonie,  No.  4,  in 
minor  (Widor):  Scherzo  from  the  1st 
ymnhony  (Vierne);  Idylle  (Quelf); 
"oncert  Variations  (Bonnet).  Mother 
/ismer.  violinist,  will  assist  on  Sunday, 
pril  25th.  On  Tuesday,  April  20th,  at 
:15  p.  m.,  Mr.  Allen  will  play  the  follow- 
ig  program:  Fugue  in  E  flat  (St.  Ann's) 
Bach);  Largo,  from  the  New  World 
vmphony  (Dvorak);  Minuet,  No.  2,  from 
lie  Suite  I'arlesienne  (Bizet);  March, 
rom   Tannhauser    (Wagner). 


EXPOSITION    AUDITORIUM 


Edwin  H.  Lemare's  148th  recital  in  the 
lunicipal  organ  series  at  the  Exposition 
uiditorium  will  be  given  this  Sunday 
ight,  beginning  at  8:30  o'clock,  his  pro- 
ramme  being  as  follows:  Toccata  in  F 
Bach),  Spring  Song  (HoUins),  Trau- 
iierei  (Schumann),  Angel  Scene,  Hansel 
nd  Gretel  (Humperdinck),  Chant  du 
lonheur  (Lemare),  Finale  to  The  New 
Yorld  Symphony  (Dvorak). 

MRS.  EDWARD  E.  BRUNER 

iOPR.VNO:  Vvnilable  for  Eugngontenls 
«tudio:  8.10  43rd  Ave.  Phone:  Pac.  3230 

JACK  EDWARD  HILLMAN 

BARITONE 

1009  Kohler  «  Chaxe  UldK.    Tel.  Kearny  5454 

Residence   Phone   Franklin   5068 

RUDY  SEIGER 

General  Musical  Director 

D.   M.  LInard   Hotels   Palace  and   Fairmont 

in   San  Francisco 

MRS.    CHARLES    POULTER 

siOPR.VNO  St.    Andrews    Church 

Voire  Culture.  Piano.  588  27th  St.,  Unk- 
and.  Tel.  2079.  Kohler  .£  Chase  Bldgr., 
Wednesdays     Tel.  Kearny  54.%4. 

MARIE  SLOSS 

PIANIST  AND  TE.ACHER 
Kohler  &   Chase   Bldg.        Tel.  Kearny   ,^4.54 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
lObllKato    ^Vork.       Res.,     Belvedere,    MarIn 
[County.      Tel.    Belvedere    IIW 


PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 
Studios:      802  Kohler  &   Chase   Bldg.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jackson    St. San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE  CULTURE 

Studio: 

902   KOHLER   &    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jesui  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:   321   Highland   Ave.,  Piedmont 

Tel.  Piedmont  78J 
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MR.  J.  B.  ATWOOD 

will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mail,  Room 
1001  Kohler  &  Chase  Bldg.,  San  Francisco. 

HENRIK  GJERDRUM 

PI.VMST  AND  TEACHER 
1050  Lenvenwortb  St.     Phone  Prospect  6482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay  &   Washington 
Mr.    Noah    Brandt,    >'iolin 
Mrs.    \onh    Ilrunilt,    I'inno 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224    GEARY    ST. 
Phone  Franklin  4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emann  El.  Vocal  Instruction,  Con- 
cert Work.    2539  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE   INTERPRETATION 
Kohler  &  Chase  Bidg;.     Phone  Kearny  !S454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Slngintr.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Page   Street.      Phone    Park   87. 


ALMA  SCHMIDT-  KENNEDY         Lydia  Sturtevant,  Contralto 


JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras   Avenue,  Fresno,  Cal. 


Alice  Davies-Endriss 

VIOLINI.ST 

Students  .Accepted — Available  for  Concerts 

5124   Desmond   Street,  Oakland 

Tel.    Piedmont    7515-\V 


Short  Pedagogical   Music  Course 

1  Reading.      2  Sight  Sinieing. 
3  Improvising.     4  Melodic 
Dictation.    5  Ear  Feeling.  I 
6  Rote    Song. 

7  Rhythm  and  Rhythmic  Dictation 

8  Keyboard  and  Written  Harmony 

9  Keyboard,  Sharp,  Flat,  etc. 

10  Scientific   Pedagogy 

11  How^  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano   work. 

Price  ot  this  COURSE  is:  Cash 
with  Application  $25,  or  $35  in 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

EKa  Ellis  Perfield  Music  School,  Inc. 

950  McClurg  Bldg.,  218  S.  Wabash 

Avenue,    Chicago,    Illinois 
58  West  40th  St.,  New   York  City 


PIANIST 
Studios:     San  Francisco,   Hotel   Normandle, 
Sutter  and  Gough   Streets.      Berkeley,   1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
>itiidio:      Arrillaga     .lliisicnl    College.      Hes., 
948   Lake    Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1063 
By  Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studio:    1003   Kohler   &    Chase   Bldg. 
Phone   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
1276  California   St.         Phone  Franklin  1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Studio:  816  First  Savings  Bank  Bldg. 
Oakland.        Phone    Oakland    3172 
Residence   Phone,    Berkeley   6935 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CHASE    BLDG 
Phone,    Kearny    5454.      Res.,   2140   Hyde    St. 
Phone    Prospect     5430 

FREDERICK  MAURER 


Teacher 
('onchinj 
llerkelo 


Piano  and  Harmony,  Ensemble, 
Studio:  1726  Le  Roy  Avenue, 
Phone   Berkeley  5S0. 


Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  .<t04.     Mon.,  Kohler  & 
Chase  Bldg.,  S.  F.     Telephone  Kearny  .5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
S14   GROVE    STREET  Tel.    Park   920 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  A   CHASE   BLDG. 

Phone   Kearny  .'V454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  \%'ashlngton  St. 
Phone  Franklin   1721. 

OLGA  BLOCK  BARRETT 

PIANIST   AND   TEACHER 
Graduate  of   the   University    of   Music   of 
Vienna.      Residence    Studio,   2626    Lyon    St., 
San   Fraincisco.      Phone   West   1307. 


Opera,    Concerto,    Oratorio 

Studio:      2168    Shattuek    Avenue,    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease   of   Production   and    Purity   of   Tone 

.376     Sutter     St.     <Mon.,     Wed.     and     Sat). 

Tel.      Douglas      4233.      .■>20     Pacific       Bldg., 

Oakland     (Tues.     &     Fri.).      Tel.Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

1335    Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 
803  Kohler  &  Chase  Bldg.,  San  Francisco 


MRS.   RICHARD   REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN    ROECKEL-DAVIS 
Studio,  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376   Sutter  Street  Tel.   Kearny   2637 


OTTO   RAUHUT 

"57  Arguello  Blvd.         Phone   Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Chase  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

If  you  are  a  CHUKCII  ORGANIST  you  will  hardly  want  to  do  without  the 
book  entitled 
72  INTERLl  DES  FOR  THE  ORGAX.     By  Gordon  Balch  Nevln.     Price  50  Cents 

It  is  a  useful,  handy  volume — the  interludes  are  all  short — averaging 
tight  measures,  and  in  all  keys,  thus  adapting  themselves  to  use  for  hvmn 
Interludes.     Published  by 

CALYTON  F.  SUMMY  CO.  Publication, 

VitT  Male   !»•   HE.VRV    GROItK.    i:t5   Kearny    S<reet,   Snii    Kraurinco,    Cal. 


, -^H     mm.      HM.      mm.      ^^  1 

FRANCESCA  ^ 

^  I^^  1^  Z-X  1    ^ 

m^mM %■  ^^W^^^Um^\ 

SOPRANO — Management    J.    H.    FItxpatrick,    ^Vindllo^ — Clifton    Hotel,    Chicago,    III. 


My  Love  o'  You 

Latest  Song  \>y 

ARBIE   GERRISH  JONES 

Being   Sung   by    ALICE   GENTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  IrUh  Tenor 

Soloist  at   St.  Patrick's  Cathedral,  N.  Y. 


GEORGE  EDWARDS 

Teacher  of  . 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


THERESA  DICKES 

Portrait  Photographer 

Hours,  a  to  5:30 — Sundays,  10  to  3  p.  m. 
Phone  Sutter  6090 
Stockton   Street  San  Francisco 


HERMAN  HELLER 

CONDUCTING  THE 

CALIFORNIA  THEATRE  ORCHESTRA 

ORCHESTRA  OF  50  INSTRUMENTALISTS 

EDDIE  HORTON 

At   the   Console  of  the  World's   Largest 

Orchestral  Organ 


^ 

"  '^K      Exceptional 

fl^. 

^^^j0     Equipment 

W^       of 

^         Vocal 

Technique 

otol  la  lolica 

_                                                   ColorA-tui*^   Sopr»ivo 

. 

%^-> 

Marcus  Lome  Samuels 

ATTORNEY  AT  LAAV 

San  Francisco,  Cal. 

\VIshes  to  announce  the  neiv  location  of  his  law  office  nt 

Suite    710,    American    National    Bank    Building,    California 

and  Montgomery  Streets.     Telephone   Garfield  1313. 

Commissioner  nt  Deeds   for  the  State  of  Neir  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  the  Best, 

Find  Satisfaction  only  in  an  instrument 
which  is  superlatively  good — 

iiasim^^mltii 

pann 

is  superlatively  good.     Being  so  constructed  that  its  superior  quali  ty  of  tone  endures  long  after  the  highes  first  cost  is  forgotten,  it  con- 
tinues to  satisfy  and  gratify  during  the  later  years,  when  less  perfectly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Ma.son    &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the 
very  highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  i  rresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  .seen  now  on  our  floor.     We  invite  a  critical  hearing  and  test 
nf  them  on  your  part.     They  will  tell  their  own  story  under  your  fiji  gers,  convincingly  and  conclusively. 


Two  Entrances 
135-133  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


PIANOS 

i  PLAYERS  Ii 
MUSIC 
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MASON  AND  HAMLIN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jose — 199  Sooth  First 

Sheet  Music 
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GRAINGER  ENTHUSES  LOS  ANGELES  AS  PIANIST  AND  COMPOSER 

Distinguisked  Musician  Deligkts  PuUic  Because  of  His  Fine  Pianistic  Art  anJ  His  Graceful  Style  as  Composer— 

Saslavsky  CKamber  Music  Society  Gives  Fine  Rendition  of  Bralims  Work— PkilK arm onic  Orchestra, 

Under  Rotkwell,  Gives  Fifteentk  and  Final  Popular  Concert  of  tke  Season 

BY    BRUNO    DAVID    USSHER 


Los  Angeles,  April  18,  1920.— As  long  as 
our  musicians  persist  in  giving  Brahms 
the  cold  shoulder  they  cannot  expect  the 
public  to  do  anything  else.  That  the  re- 
verse is  equally  true  was  made  clear  at 
the  Brahms'  Evening  of  the  Saslavsky 
Chamber  Music  Society.  We  heard  the 
Trio  opus  101  in  C  minor,  the  Violin  Son- 
ata opus  100  in  A  major  and  the  Trio 
opus  8  in  B  major.  Mr.  Saslavsky,  vio- 
lin, Mr.  Simonsen,  'cello,  and  the  pianist, 
Mrs.  May  MacDonald  Hope  were  splendid 
exponents  of  the  North  German  master. 
We  do  not  believe  we  are  unjust  if  we 
say  that  their  playing  at  times  lacked 
a  certain  finish  of  musical  unanimity,  of 
absolute  smoothness  they  are  capable  of. 
However,  their  work  must  be  considered 
enjoyable,  very  enjoyable  indeed  in  spite 
of  the  fact  that  Symphony  Hall  is  not 
an  ideal  place  for  a  piano  trio. 

The  heroic  character  of  the  C  minor 
Trio  was  well  brought  out.  There  is  a 
brusqueness  in  the  Allegro  Energico 
which  the  three  artists  took  up  power- 
fully. There  is  something  almost  "spook- 
ish"  in  the  Presto  which  was  well  sensed. 
The  lovely  gracefulness  of  the  Andante 
and  the  poignant  rhythm  of  the  last 
movement  with  its  climaxes  and  subdued 
humor  lived  in  the  reading  of  the  work. 
The  Sonata  in  A  major  undoubtedly 
is  one  of  Brahm's  most  melodious  works 
and  appeals  readily  to  the  public.  The 
contrast  between  this  optimistic  compo- 
sition which  was  written  shortly  before 
the  C  minor  Trio  is  striking  and  char- 
acteristic of  Brahms'  lyric  and  epic 
dual  nature.  Mr.  Salslavsky  and  Mrs. 
Hope  were  particularly  happy  in  their  en- 
semble work  in  this  number.  Even  the 
darker  moods  of  the  work  found  colorful, 
emphatic  expression  from  an  interpreta- 
tive viewpoint,  while  technically  both  art- 
ists played  with  a  delightful  freedom  and 
yet  solidity  of  execution. 

The  B  minor  Trio  probably  made  the 
strongest  impression.  Mr.  Simonsen's 
'cello  added  particular  charm.  The  piano, 
which  seemed  a  little  loud  in  the  C  minor 
Trio,  sounded  very  well,  beautiful  and 
warm  in  tone.  Mr.  Saslavsky  was  elo- 
quent in  his  phrasing  and  his  violin  sang 
£S  seldom  before.  One  could  readih 
feel  how  much  the  three  players  loved 
and  felt  the  wealth  of  soul  Brahms  em- 
bodied in  this  early  composition.  His 
great  genius  truly  lives  in  this  well-bal- 
anced Trio.  Its  clear  structure  impresses 
one  more  than  its  polyphonic  nature. 
Brahms  uses  very  simple  themes  at 
times,  reminding  one  of  music  folklore, 
but  then  the  masterly  way  in  which  he 
transmutes  them,  drastically,  often  dra- 
matically, into  art-music  of  the  highest 
order  is  wonderful  to  observe.  And  the 
Saslavsky  Chamber-Music  Society  de- 
serves much  praise  for  its  labor  of  love 
in  giving  Los  Angeles  this  opportunity 
to  recognize  Brahms  in  his  greatness. 
That  the  audience  felt  similarly  was  ex- 
pressed by  the  generous  applause. 


soni);  (a)  Humoresque  (H.  Balfour  Gard- 
iner), (b)  Prelude  (De  Profundis)  (H. 
Balfour  Gardiner),  (c)  Birds  at  Dawn 
(Op.  20,  No.  2)  (Fannie  Dillon),  (d) 
"Juba"  Dance  (R.  Nathaniel  Dett);  (a) 
Clair    de    Lune    (Moonlight)     (Debussy), 

(b)  Hungarian  Rhapsody  No.  12  (Liszt); 
(a)  "One  More  Day,  My  John"  (Grain- 
ger),  "Molly   on   the   Shore"    (Grainger), 

(c)  Colonial  Song  (Set  by  Grainger),  (d) 
"Country  Gardens"  (Set  by  Grainger). 

The  two  works  by  Gardiner  are  very 
interesting,  the  first  vibrant  with  humor, 
the  second  full  of  deep,  sacred  emotion. 


Grainger's  playing  and  his  music  are  of 
a  nature  far  beyond  verbal  expression. 
Grainger  can  be  classed  today  among  the 
best  in  the  realm  of  music.  He  is  a 
genius.  He  has  made  musical  history. 
(Continued  on   Page  4,  Column  1) 


LEO  ORNSTEIN  AT  CURRAN 
THEATRE 


Leo  Omstein,  the  distinguished  piano 
virtuoso,  will  appear  at  the  Curran  The- 
atre tomorrow  (Sunday)  afternoon  at 
2:15    o'clock.      Those    who    are    familiar 


the  most  modem  style  and  artistic  possi- 
bilities. It  is  a  reproducing  player  piano 
which  presents  the  playing  of  distin- 
guished artists  in  a  most  accurate  and 
realistic  form.  Auditors  will  have  an  op- 
portunity to  hear  Leo  Omstein  in  person 
and  through  the  medium  of  the  Ampico, 
a  feat  which  on  this  occasion  receives  its 
first  introduction  to  the  San  Francisco 
musical  public. 


Four  years  have  passed  since  we  heard 
Percy  Aldridge  Grainger  for  the  first  time. 
And  ever  since  we  longed  to  hear  him 
again.  We  were  much  impressed  with 
his  rendition  and  interpretation  of  Bach, 
of  Brahms'  Handel-Variations.  We  have 
never  since  heard  Bach's  Chromantique 
Fantasy  and  Fugue  as  Grainger  had  built 
it  up.  And  now  we  heard  him  give  us 
the  Chaconne  and  he  did  it  in  a  masterly 
fashion.  But  not  only  his  playing  of 
Bach,  which  is  wonderfully  plastic,  rich 
in  tone,  but  his  fine  shadings  in  Debussy 
or  in  Fanny  IMllon's  "Birds  at  Dawn" 
(which  had  to  be  repeated)  also  won  him 
the  title  of  a  master  pianist.  Grainger's 
program  consisted  of  Chaconne  (Bach-Bu- 


The   Noted   VlolinlKt,  Condiiclor   niiil    Coniixi.ser,    Wlio    ilreiii.s   iin    liideflnHc    KiiRiiBonieii 
lit  the  Head  of  tlie  Tlvoll  OroIifNtra  Tomorrow   (Sunday)   .Vflcruoou 


We  are  very  grateful  to  Mr.  Grainger  for 
acquainting  us  with  the  same.  Specially 
in  the  first  Gardiner  number  and  in  the 
jolly  "Juba"  Dance  by  Dett  his  amazing 
technic  finds  worth-while  application. 
Grainger  is  doing  fine  work  by  putting 
new  names  on  his  programs. 

San  Francisco  is  privileged,  and  we  use 
the  word  deliberately,  in  hearing  Grain- 
ger on  the  30th  of  this  month. 

Lack  of  space  and  time  forbids  us  to 
say    more    at    this    moment.      Anyhow, 


with  this  distinguished  artist's  technical 
and  artistic  skill  no  doubt  will  be  glad 
to  avail  themselves  of  the  opportunity  to 
again  hear  his  splendid  art.  An  unusu- 
ally fine  program,  including  as  usual  some 
of  the  ultra  modem  works  of  his  own 
and  other  modern  writers,  and  once  more 
he  will  astound  the  conservative  and 
thrill  the  emotion-loving  auditors. 

A  most  interesting  feature  of  this  con- 
cert will  be  the  assistance  accorded  Leo 
Ornstein  by  the  Ampico,  a  player  piano  of 


POPULAR  CHAMBER  MUSIC  CONCERT 


Chamber  Music  Society  of  San  Francisco 

Closes  Season  With  Fine  Program, 

Including  Brahms'  Quartet  in 

A    Minor 


BY  ALFRED  METZGER 

The  sixth  and  last  popular  concert  of 
the  Chamber  Music  Society  of  San  Fran- 
cisco's 1919-1920  season  was  given  at  the 
Players'  Club  Theatre  on  Tuesday  eve- 
ning, April  13th.  This  was  also  the  clos- 
ing event  of  the  entire  chamber  music 
season  as  far  as  this  society  is  concerned. 
The  13th  day  was  not  unlucky  for  the 
members  of  the  organization  for  there 
was  the  usual  large  and  enthusiastic  audi- 
ence that  did  not  fail  to  give  expression 
to  its  hearty  enjoyment  of  the  artistic 
efforts  of  the  members  of  the  society. 
The  close  of  this  season  marked  the  most 
successful  and  most  brilliant  series  of 
chamber  music  concerts  given  by  this  or- 
ganization which  means  by  any  organiza- 
tion of  this  kind.  However,  we  shall  go 
into  more  details  regarding  the  truth  of 
this  contention  in  a  resume  of  the  season 
to  appear  in  a  subsequent  issue. 

The  opening  number  of  the  closing  pro- 
gram consisted  of  the  quartet  in  A  minor, 
op.  51  No.  2,  for  strings  by  Brahms.  One 
would  hardly  believe  that  such  an  intel- 
lectual and  strictly  classical  work  could 
be  called  popular.  And  yet,  judging  from 
the  reception  accorded  it  by  an  audience 
that  subscribes  to  these  popular  chamber 
music  concerts,  it  met  with  the  emphatic 
approval  of  all  these  people.  Hence  its 
popularity  among  the  attendants  at  these 
concerts  was  demonstrated  and  coinci- 
dentally  the  musical  intelligence  of  the 
audiences.  The  applause  was  not  per- 
functory, it  was  spontaneous,  hearty  and 
enthusiastic.    And  it  was  deserved. 

Messrs.  Persinger,  Ford,  Firestone  and 
Britt  were  surely  in  their  artistic  element 
when  interpreting  this  exceedingly  seri- 
ous and  technically  difficult  work.  The 
depth  and  intellectuality  of  a  Brahms 
composition  requires  the  acme  of  musi- 
cianship to  be  interpreted  in  a  manner 
conformant  with  musical  ideals.  That  the 
members  of  the  Chamber  Music  Society 
of  San  Francisco  succeeded  in  coping 
with  these  artistic  and  intellectual  re- 
quirements can  not  be  questioned  by  any- 
one who  listened  with  understanding  to 
this  interpretation  which  brought  out  the 
sombre  as  well  as  bright  spots  of  this 
truly  priceless  gem  of  chamber  music 
literature. 

The  depth  and  severity  represented  by 
the  Brahms  work  was  delightfully  con- 
trasted with  three  graceful  and  melodious 
works  entitled  Valse  (Glazounow),  A  Le- 
gend (Tschaikowsky),  and  Hornpipe  (Sa- 
bin).  The  first  two  are  familiar  to  most 
concert  goers  and  they  were  rendered  in 
a  manner  to  bring  out  every  charming 
character  of  their  poetic  or  romantic 
style.  Mr.  Sabin's  Hornpipe  appeared  on 
this  occasion  for  the  first  time  in  quartet 
form  and  proved  to  be  fully  as  enchant- 
(Continued  on  Page  7,  Column  1) 


PACIFIC  COAST   MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


C[  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

^  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  be^t 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  imiversally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  can-y  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman.Pay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteentli  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Miohelena,  President; 
A.  L.   Artigrneii,   Vlce-I'resident;   V.   de    Arrillaga,    Director 
Unexceiled    factiiliea    tor    the    atady   of   mualc    in   ail    its 
branches.      Linrsc  Pipe  Urgan.      Recital    Hall. 

2315   JACIiSON    STREET 
San   Franeinco,   Cat.  Phone   AVent  47^7 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  llarmonj-.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndio:  1117  PARU  STREET.  AI.AMEDA.  Telephone  Ala- 
meda 1S5.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    L'niBed    Diction 

Originated    and    EstabliNhed    by 

M.    IIARUEREIX-PARRV 

Central  Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOH\    C.    MAMVl.XG,    Director 

.1242  ^Vashington  Street,  near  Presidio  Avenue 

San   Francisco,  Cal. 

For     further     Information     address     the    secretary    of     the 

■choni,  or   phone   Fillmore  .'ill.'. 


MME     OARRINGTON    KEW'YS 

Prima  Donna  AVith  Strakosch,  Mupieson,  Etc. 

K.Ml^VN    KEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.    S.    P.    MARACCl,    Vocal   Teacher         400  Stanyan   street 

Italian  method:  J4  years  of  stage  experience:   former  prima 
donnn      «illi      Caruso      and       Tctmzzinl;      conches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    484     Columbus     Avenue.  Phone     Garfield     22.6 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For   Particulars   apply   to    Sister    Superior 


LEN  BARNES 

BARITONE 

is  prepared  to  receive  pupils. 

VOCAL    INSTRUCTION 
Appointments  by  letter  only. 


San    Francisco  I 


UDA  WALDROP 


.    BERINGER  CONSERVA- 
^  TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAX    RAFAEL,    CALIFORNIA 
>lusie     Courses    Thorough     and     Progressive 


PIANIST  ACCOMPANIST  I 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coachlns- 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Churck.  i 
Studio:    SOS  Locust   St.  Tel.  Fillmore  1070 

MISS  M.  V.  UNDERBILL 

VIOLINIST     AND     EXPERIENCED    TE.ACHER 

.tlarlborough      Hall,     1000     Bush     Street,     San     Frani-ii.ro 
Phone    Franklin    0420 


Public     School     Ml 


Accredited     Dipid 


SIGMUND  BEEL 


CfMicert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  rears,  will  accept  puiiils  in  advanced  \iolin  and  en- 
semble plavlng.      Stndio   1373  Post   St.      Phone   i'rospect   7.'.7 


CLARENCE  R. 

KAULL 


Kxperienoed 
combination    ol 


arrangrer    for    an: 
sf    voice*    or    Inatrn 
menta.       Song    n-rltins^-oopytng'— 
trauKpomins:.       Artistic    nrork. 
Suite  603   Pantagea   Bids. 


THE  PASMORE   SYSTEM   OF    VOCAL  TECHNIQUE 

H.     n.    PASMORE,    1470    Washingtou     St.,    San     Fmncisco 

HARRIET    PASMORE,         -         Pomona    College    nnd    L.    A. 

Tel.    Franklin    S30 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.    OSCAR    MANSFELDT.     Plnnlsl 

2.'itO    PINE    STREET  Telephone    Fillmore    314 


WALLACE  A.  SABIN 


Sci 


Janet  Malbon,  Colorature  Soprano        Bertha  Slocum     »-"'^'s*^?r,^.'cfo.^?:j£'="^' 


Teacher  of  Singing — Conchlug  I'ubllc  ami  Pri^nle  lle- 
eltals  and  Concerts.  Stndio:  l\ohler  A  Chnse  flldg.  IMinnc 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.      Complete  Course  of  Operatic  Train- 
ing.     27.10    Pierce    St.      Tel.    Fillmore    4r..'.:{. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRIK.'TION 

liesldencci    iso.-s    Sacramento    St.  Phnne    Franklin    laso 

SlDdlo:    Kohier    A    Chase    llullding.    Rooms    100U-1010 

Phone     Kearny    S4M 


NOW     nOOivlNG     I'OR     SECOND     SEASON 

Address:    1S34    First    Street  San    Diego,   Cal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

lllcnd  of   Vocal    nepnrtnicnt.   Willis  College) 
Tcnclicr    of    Singing.      CoMccrts.    I.cclnre-itecllnis 
Stndio:       ivohlcr    A    Chase     llldg..    Room 
.-,4.-.4.        Heslil c.    S4.-.     \slilMlry    Strecf. 


Organist  Temple  Emnnu  El.  First  Church  of  Chris 
enlist.  Director  Loring  Club.  S.  F.,  Wed.,  1817  Callforni. 
St„  Phone  Franklin  2003;  Sot.,  First  Christian  Selene, 
Church,  Phone  Franklin  1307:  Res.  studio,  3142  Lewistoi 
Ave.,    Uerkeley.      Phone    Piedmont    242S. 

GERARD 

TAIT^LANDIER 

PIANIST,    t>R»i*NIST,   TFACHF.H 
Choir    Dlre<Mor    at    St.    Francis    de    Sales    Church,    Onkl:iii< 
Studio.  aOfl  I'liciflc   lllilg..  SlUeenlh  nnd  JelVerson.  Onklnni 

lONE   PASTORI 

SOPRANO 

Vocal  Stndio.  Room  405  Kohier  «   Chase   Dnlldlns 

Telephone    Sutter    7S87 


SENORITA  TEODELINDA  TERAN 

Cello I'iiino     tnuulit     li>      >lnt>ltn.v     Toni'li     >lelhod     of     the 

Royal  Academy  of  London.     For  npiiolnlmcnts  Phone,  from 
7   lo  II    P.    M..   Ilouglas  42:t:< — (inllney    llullding. 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.     ALICE     KELLAR-FOX,    Director 

lOOr.    Fillmore    St.,    Corner    McAllister.      Phone    Park   17> 

Residence:    62    Raker   St.    near    llaight.      Phone    Park    ITS 

ALL    URANCHES    OF    Ml  SIC 
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PRESS  CLUB'S  FOURTEEN  YEARS  AFTER  SHOW 

Midnight    Frol  cs    at    Orpheum    Attract   Crowded    House 

and    Introduce    Many   Clever   Performers. — 

Mrs.    Lillian    B'rmingham    Delights 

Hearers 


True  to  their  custom  the  meirbers  of  the  Press  Club 
gave  the  Fourteen  Years  After  Show  on  Sunday  morn- 
ing lart  at  the  Orrheum  before  an  audience  that 
crowded  every  available  space  in  that  large  theatre. 
The  first  part  of  the  performance  was  exclusively  de- 
voted to  a  minstrel  entertainment  over  which  Gerald 
I.iike  Dillon,  publicity  director  of  the  Orpheum,  pre- 
sided as  interl  cutor  and  he  certainly  acquitted  himself 
most  creditably  of  a  very  responsible  task..  His 
repartee  and  introducti-^ns  w«re  received  with  delight 
by  the  audience,  and  he  appeared  to  be  thoroughly  at 
home  on  the  stage,  which  forms  the  vehicle  for  his 
clever  pubrcity  work  thorughrut  the  year. 

Charles  D.  Hasolrigg,  musical  director,  and  Fred 
Carlyle,  artistic  director,  were  responsible  for  the 
staging  of  the  minstrel  show  and  are  entitled  to  hearty 
cotrment  for  the  effective  manner  in  which  they  suc- 
ceeded in  training  the  chorus,  which  was  one  of  the 
very  be'-t  ever  appearing  at  the  Press  Club  anniversa- 
ries, and  this  means  a  great  deal  indeed.  The  solos 
were  furnished  by  Theodore  Phillips,  Edwin  Jean 
Cowles,  Herb  Gee,  Godfrey  Price,  Thomas  M.  Cornell, 
Pete  Maloney,  John  B.  Ferguson,  W.  R.  Davnport.  Al 
Browne.  Frank  B.  Connolly  and  R.  B.  Valleau.  Every 
one  of  these  vocalists  contributed  a  fine  share  to  the 
entertainment  of  their   appreciative   audience. 

Ralph  Cromwell  and  Thomas  W.  Baily  appeared  in 
"E.xtra  Drlgh  Yumor"  and  notwithstanding  the  title 
of  their  skit  they  succeeded  in  making  their  listeners 
forget  for  a  spell  the  various  regrets  resulting  from 
the  present  condition  of  draught  in  the  country.  Fred 
Eric  of  the  Margaret  Anglin  Company  pleased  with  his 
el  quence  in  rendering  the  Queen  Mab  speech  from 
Romeo  and  Juliet  and  James  White mb  Riley's  My 
Mother.  The  Feist  Trio  sang  several  popular  songs 
in  a  manner  to  obtain  enthusiastic  applause  from  the 
audience,  while  Lillian  Birmingham,  assisted  by  Pros- 
per Reiter,  S.  C.  Simons,  A.  V.  Davidson,  and  H.  A. 
Nordquist,  gave  a  delightful  Yosemite  Valley  sketch  to 
which  Dr.  H.  J  Stewart  has  written  the  music  in  a 
most  artistic  and  finished  style.  Lucile  Shirpser 
aroused  the  enthusiasm  of  the  large  audience  with  her 
fine  impersonation  of  Topsy  during  the  finale  of  the 
minstrel  show.  The  Cagney  Sisters,  Jewell  and  Tiny, 
appeared  in  a  series  of  most  graceful  and  artistic 
dances  at  the  conclusion  of  the  production.  W.  Russell 
Cole  acted  as  stage  manager  for  the  entire  show.  W. 
H.  B.  Fowler  managed  the  business  end  with  his  usual 
skill  and  conscientiousness.  Karl  M.  Anderson  had  the 
responsibility  to  secure  the  talent  and  superintend  the 
preparations  for  the  production,  while  Phillip  Hastings 
handled  the  publicity  end  with  his  well  known  efficiency 
and  result-getting  tenacity.  Moving  pictures  depicting 
San  Francisco  before  the  fire  were  among  the  most 
interesting  features  of  the  performance. 

A.  M. 
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snugly  with  the  balance  of  the  cast.  He  possesses  a 
bass  voice  of  fine  timbre  whose  resonance  and  range 
is  one  of  its  most  delightful  features.  Furthermore, 
Mr.  Poppin  succeeds  in  bringing  out  the  humorous 
points  of  the  character  in  a  manner  to  elicit  hearty 
merriment  from  his  hearers.  He  does  not  miss  a  point 
and  puts  over  every  one  of  the  numerous  comical  inci- 
dents of  the  role.  Mr.  Mills  has  made  no  mistake  m 
securing  the  services  of  Mr.  Poppin. 

Grorge  Herbert  as  the  Mikado  also  brings  out  the 
quaint  humor  of  the  part.  He  sings  with  a  ringing 
voice  and  his  enunciation,  being  so  clear  and  distinct, 
adds  not  a  little  ti  the  enjoyment  of  his  work.  J- "um- 
bird  Duffey  immediately  conquered  the  Oakland  theatre- 
goers with  his  fine,  pliant  voice  and  the  excellent  ar- 
tistry of  his  vocal  interpretations.  He  is  by  all  means 
one  of  the  most  artistic  and  most  effective  light  opera 
tpnors  whom  it  has  been  our  pleasure  to  hear.  Jeffer- 
son de  Angelis  only  gains  by  repeated  hearings  and 
his  Ko  Ko  assumes  additional  enjoyable  features  each 
time  you  witness  his  performance.  He  established  him- 
self thiroughly  with  his  Oakland  audience  last  Monday. 
Edward  Qutnn  as  Pish  Tush  once  m  )re  brought  out 
all  the  vocal  and  histrionic  features  which  the  part  calls 
for  and  shared  in  the  general  triumph  of  the  produc- 
tion. We  were  specially  pleased  to  note  that  the  in- 
imicable  interpretation  of  Nee  Ban,  the  Royal  umbrella 
carrier,  is  rec-gnized  by  the  addition  of  the  name  of 
him  who  so  ably  espouses  the  part,  namely,  John  de 
Haven.  At  the  time  of  the  San  Francisco  performance 
of  the  -rera  we  were  not  able  to  publish  the  name  of 
Mr.  de  Haven,  but  we  wish  to  repeat  now  that  we  have 
nrver  seen  this  r  le  so  effectively  and  so  humorously 
interpreted  as  Mr.  de  Haven  does  it.  Without  uttering 
a  syllable  Mr.  de  Haven  brings  down  the  house  through- 
out his  presence  on  the  stage. 

Mildr-d  Rogers  duplicates  her  realistic  and  irre- 
sistible portrayal  of  Katisha  which  she  emphasizes  both 
vocally  and  dramatically.  Hana  Shimozumi  again  en- 
chants by  reason  of  her  beautiful  lyric  voice  and  her 
charminsr  personality,  as  well  as  the  naturalness  of 
her  deportment.  Rosamond  Whiteside  is  beyond  a 
doubt  an  attractive  and  vivacious  Pitti  Sing  while  Floy 
Clement  rounds  out  the  trio  of  Japanese  maidens  with 
a  pleasing  interpretation  of  Peep  Bo. 

Onc^  more  does  Max  Bendix  predominate  as  a  musi- 
cal director  of  unusual  executive  ability  and  virility, 
while  '-rche-'tra  and  chorus  add  lustre  to  a  magnificent 
performance.  Scenery  and  costumes  add  a  picturesque- 
ness  and  artistic  ensemble  that  must  be  seen  to  be 
appreciated.  Surely  if  Oakland  wishes  to  sustain  its 
reputation  as  a  community  that  understands  and  appre- 
ciates light  opera  in  its  best  form,  which  it  has  gained 
during  the  unforgettable  days  of  Idora  Park,  it  will 
crowd  Ye  Liberty  Theatre  during  the  entire  engage- 
ment of  the  Gallo  English  Opera  Company. 

Durine  next  week,  which  is  the  second  week  of  the 
Spring  Engagement  of  the  Gallo  English  Opera  Com- 
pany, two  delightful  gems  will  be  presented.  On  Mon- 
day Tuesday  and  Wednesday  evenings  and  Wednesday 
Matinee  Robert  Planquette's  bautlful  romantic  opera 
The  Chimes  of  Normandy  will  be  presented,  while  on 
Thursday  Friday  and  Saturday  evenings  and  Saturday 
Matinee  Robert  Planquette's  beautiful  romantic  French 
opera  The  Chimes  of  Normandy  will  be  presented,  while 
on  Thursday,  Friday  and  Saturday  evenings  and  Satur- 
day Matinee  Gilbert  &  Sullivan's  whimsical  Venitian 
opera  The  Gondoliers  will  be  given.  If  it  is  understood 
that  the  casts,  chorus,  orchestra,  scenery  and  costumes 
are  such  as  are  rarely  witnessed,  the  Oakland  as  well  as 
San  Francisco  music  lovers  should  not  permit  anything 
to  influence  them  from  witnessing  these  beautiful  and 
artistic  performances. 

— * — 

INIMICABLE   ART  OF   THE    FLONZALEY   QUARTET 


pleasing  polish.  The  Beethoven  Quartet,  on  the  other 
hand,  required  a  more  vigorous  and  virile  interpreta- 
tion. The  exceedingly  beautiful  Malinconia  movement 
received  a  reading  of  such  depth  of  feeling  and  such 
warmth  of  tone  color  effect  that  we  do  not  believe  it 
likely  that  we  will  hear  it  done  quite  so  satisfactorily 
again.  The  Emanuel  Moor  Largo  exhibits  many  fea- 
tures of  the  modern  school  and  like  the  Debussy  quartet 
depends  essentially  upon  adequate  blending  of  tone  and 
coloring  of  phrases.  No  matter  what  the  Flonzaley 
Quartet  may  play  it  is  always  pleasing,  and  so  we  liked 
these  works  as  interpreted  by  that  organization. 

We  sincerely  trust  that  the  Flonzaley  Quartet  may 
be  induced  to  visit  us  again  at  no  too  distant  a  future 
date.  It  is  really  regrettable  that  the  Pacific  Coast 
can  not  offer  musicians  like  these  a  sufficient  induce- 
ment to  come  every  year.  Even  though  we  do  enjoy 
the  concerts  of  our  own  Chamber  Music  Society,  and 
should  gladly  contribute  to  their  patronage,  still  there 
should  also  be  sufficient  demand  for  chamber  music 
concerts  to  enable  the  Flonzaley  Quartet  to  visit  us 
regularly  every  season. 

♦ 

BETHLEHEM    BACH    CHOIR    SINGS    IN    NEW    YORK 

Bethlehem,  Pa.,  April  10.— As  guests  of  Charles  M. 
Schwab,  275  members  of  the  Bach  Choir  of  Bethlehem 
left  this  morning  on  a  special  train  for  New  York  City, 
where  this  afternoon  they  will  sing  before  an  audience 
of  5000  persons  at  the  Festival  of  Music  of  the  Ora- 
torio Society  of  New  York  in  the  71st  Regiment  Armory. 
Under  the  direction  of  Dr.  J.  Fred  Wolle,  conductor,  the 
Choir  will  give  chorales  and  choruses  of  Bach,  including 
one  chorus  of  Bach's  greatest  work,  the  "Mass  in  B 
minor"  This  work  is  sung  in  its  entirety  each  spring 
at  the  Bach  Festival  held  at  Lehigh  University.  Music 
lovers  from  all  parts  of  the  country  make  pilgrimages 
to   Bethlehem   to  hear  it.  . 

Fifteen  members  of  the  Moravian  Trombone  Choir 
of  Bethlehem  accompanied  the  Bach  party  to  play 
chorale  announcements  from  the  tower  of  the  71st  Regi- 
ment Armory  preceding  the  singing  Inside.  The  history 
of  the  Trombone  Choir  as  an  organization  extends  back 
175  years  to  the  earliest  period  of  Bethlehem's  founding. 
Mr  Schwab,  who  is  bearing  the  expense  of  the  Bach 
Choir's  trip,  is  president  of  the  Oratorio  Society  of 
New  York,  succeeding  Andrew  Carnegie. 
* 

Dr  Norman  Bridge,  President-Emeritus  of  the  Los 
Angeles  Symphony  Orchestra  Association,  presented  a 
substantial  gift  of  money  to  the  University  of  Southern 
California.  The  exact  amount  is  being  kept  secret  at 
the  request  of  Dr.  Bridge,  who  for  many  years  has  done 
a  great  deal  financially  and  personally  to  further  the 
cultural  development  of  our  city  and  the  west. 


Two  Last  Programs  Attract  Large  Audiences  of  Select 

Music    Lovers   and    Reveal   the    Highly   Artistic 

Character  of  This  Organization 


GALLO  ENGLISH  OPERA  COMPANY  IN  OAKLAND 

Ideal    Aggregation    of   Artists    Begin    Engagement   With 
Gilbert  &  Sullivan's  Famous  Opera  The  Mikado 


By  ALFRED  METZGER 
A  large  and  demonstrative  audience  assembled  at 
Ye  Liberty  Playhouse  in  Oakland  last  Monday  evening 
when  the  Gallo  English  Opera  Company  presented  The 
Mikado  as  the  first  of  a  series  of  high  class  comic 
operas.  Inasmuch  as  the  Pacific  Coast  Musical  Review 
has  already  presented  to  its  readers  an  extensive  re- 
view of  this  company's  exemplary  productions,  there 
remains  but  little  to  be  added  at  this  time,  except  to 
urge  its  readers  to  go  to  the  trouble  of  crossing  the 
bav  and  witness  performances  of  light  opera  such  as 
are  but  rarely  enjoyed  nowadays.  The  cast  is  prac- 
tically the  same  as  it  was  in  this  city  with  the  excep- 
ti  n  of  Detmar  Poppin,  a  basso,  who  is  now  interpre- 
ting the  responsible  role  of  Poo  Bah. 

Mr.  Poppin  Is  an  artist  of  the  highest  type  and  fits  in 


By  ALFRED  METZGER 

Very  rarely  indeed  are  we  obliged  to  review  the 
closing  concerts  of  a  visiting  attraction  after  the  artists 
have  already  left  the  city  and  are  not  returning  until 
an  indefinite  date.  Among  these  events  that  simply 
can  not  be  ignored  belong  the  two  closing  concerts  of 
the  Flonzaley  Quartet.  They  took  place  on  Thursday 
and  Saturday  evenings,  April  15th  and  17th.  During 
the  Thursdav  concert  the  program  included  Beethoven  s 
Quartet  in  F  majur,  Debussy's  Andantino  and  Assez  vif 
et  bien  Rythme  from  the  Quartet  op  10  and  Dvorak's 
American  Quartet  in  F  major,  op.  96.  The  Saturday 
event  includod  Mozart's  Quartet  in  D  major,  Emanuel 
Moor's  Largo  from  Quartet  op.  59  and  Beethoven  s 
Quartet  in  B  flat  major  op  18  No.  6. 

The  adequate  interpretation  of  a  Beethoven  quartet 
is  always  a  true  test  of  the  efficiency  of  a  chamber 
music  society,  and  the  fact  that  on  all  three  occasions 
the  Flonzaley  Quartet  was  able  to  bring  out  all  the  in- 
herent beauties  of  that  master's  most  characteristic 
musical  intellectuality  was  sufficient  to  convince  us  of 
the  organization's  enviable  reputation.  Adolfo  Betti 
with  his  scholarly  intelligence  mellowed  with  a  deep 
sense  of  poetic  sentiment,  Alfred  Pochon  with  his  fine 
tone  and  artistic  finesse,  Louis  Bailly  with  his  warm 
and  luscious  tone  c  >lor  and  unforgettable  phrasing,  and 
Iwan  d'Archambeau  with  his  mellow  cello  tone  that 
never  becomes  na'-al  and  his  certainty  of  attack  and 
phrasing,  combined  to  justify  us  to  consider  the  Flon- 
zaley Quartet  as  an  ensemble  organization  easily  com- 
parable to  the  work  of  a  single  virtuoso. 

The  pr'^gram  most  pleasing  to  our  taste  was  the 
third  which  contained  the  Mozart  and  Beethoven  compo- 
sitions. In  the  former  the  more  refined  characteristics 
of  chamber  mus'c  interpretation  were  brought  out,  the 
four  musicians  having  an  opportunity  to  prove  that 
they  can  be  poetic  and  lyric  as  well  as  dramatic.  The 
graceful  phrases  were  negotiated  with  refined  style  and 


ELIAS   M.    HECHT    IS   HOST  TO  THE    FLONZALEYS 

At    Informal    Reception   and    Supper   Famous    Musicians 

Are  Feted  and  Partake  In  Good  Natured  Repartee 

Among  Friends  and  Colleagues 

On  Saturday  night,  April  17th,  the  residence  of  Ellas 
M  Hecht  on  Fillmore  Street  was  the  scene  of  one  of 
the  jolliest  and  most  congenial  gatherings  that  have 
taken  place  in  this  community,  famed  for  its  hospitality 
and  good  fellowship.  The  occasion  was  a  reception  and 
supper  in  honor  of  Messrs.  Betti,  Pochon,  BaiUy  and 
d'Archambeau  of  the  noted  Flonzaley  Quartet.  The 
afl;air  was  entirely  impromptu  and  intimate  "was 
practically  a  family  affair  between  the  Chamber  Music 
sSy  of  San  Francisco  and  the  Flonzaley  Quartet, 
seasoned  with  the  presence  of  one  or  two  well  known 
musicians,  three  critics  and   an  impresario.         .      .,^„ 

The  members  of  the  Chamber  Music  Society,  besides 
Mr  Hecht,  were  Louis  Persinger,  Louis  Ford,  Nathan 
Firestone,  Horace  Britt  and  Gyula  Ormay.  Selby  Oppen- 
heimer  represented  the  managerial  profession.  Red- 
fern  Mason,  Ray  C.  B.  Brown  and  Alfred  Metzger  con- 
tributed the  critical  atmosphere.  Albert  Elkus  fur- 
nished the  composers'  fraternity.  As  will  be  seen  the 
gathering  was  most  intimate  and  because  of  this  every- 
one felt  thoroughly  at  home  and  the  guests  certainly 
have    reason    to    remember    the    event    with    pleasant 

^'^ThfJe^'were  several  entertaining  features,  besides  the 
masterpiece  of  culinary  art  which  Mr  Hecht  under^ 
stood  so  well  how  to  present  in  the  right  spirit  Among 
these  features  were  a  number  of  addresses  that  exhaled 
the  richest  kind  of  humor,  Mr.  Hecht  acting  as  toast- 
master  and  "jollying"  everybody  from  manager  to  the 
battery  of  the  chamber  music  quartet  in  a  manner  that 
aroused  merriment.  Even  the  critics  J^^re  joshed 
by  Mr.  Hecht,  no  doubt  secure  under  the  knowledge  that 
the  chamber  music  season  has  closed  Mr.  Hecht  was 
free  to  give  vent  to  his  humorous  inclination.  But  he 
forgot  that  the  Musical  Review  had  not  yet  published 
the  last  criticism.  However,  we  will  not  let  him  suffer 
very  lon^  ,  t 

What  Interested  us  particularly  was  the  exchange  of 
courtesies  between  the  artists  and  the  manager  Selby 
Oppenheimer  expressing  his  satisfaction  over  the  great 
financial  success  scored  by  the  Flonzaley  Quartet  and 
the  members  complimenting  Mr.  Oppenheimer  upon  his 
perspicacity  and  ingenuity.  All  members  of  the  quartet 
were  exceedingly  enthusiastic  concerning  their  fond- 
ness for  California  and  particularly  San  Francisco,  and 
they  dwelt  at  length  upon  the  generous  hospitality  ex- 
tended to  them  from  all  sides.  A  toast  to  the  Chamber 
Music  Society  of  San  Francisco  proposed  by  Mr. 
Betti  was  heartily  responded  to  by  everybody  Every- 
one present  was  called  upon  to  make  a  brief  address 
and  all  of  the  remarks  were  tinged  with  wit  and  humor. 
The  only  exception  was  during  the  remarks  of  Ray  C. 
B  Brown  when  that  well  known  critic  expressed  the 
wish  that  the  Chamber  Music  Society  of  San  Francisco 
would  soon  visit  New  York  and  be  the  guests  of  the 
Flonzaley  Quartet. 
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LOS   ANGELES   MUSICAL    ACTIVITIES 


(Continued  from  Page  1,  Column  3) 

The  fourteenth  and  last  Popular  Sunday  Afternoon 
Concert  of  the  Philharmonic  Orchestra,  under  Roth- 
well,  brought  this  series  to  a  very  successful  close. 
As  on  previous  occasions  the  size  of  the  audience,  and 
the  appreciative  attitude,  showed  that  there  are  many 
people  in  this  city  to  whom  music  means  a  "real  Sun- 
day afternoon  treat."  The  last  program  consisted  of: 
Schubert-Damrosch — Marche  Militaire;  Tschaikowsky — 
Symphony  No.  6,  in  B  minor  "Pathetique,"  II.  Allegro 
con  grazia,  III.  Alegro  molto  vivace;  Saint-Saens — In- 
troduction et  Rondo  Capriccioso  for  Violin,  Sylvain 
Noack;  Massenet — Ballet  Music  from  "Le  Cid;"  Wag- 
ner— Overture   to  "Rienzi." 

The  "Marche  Militaire"  received  a  fine  reading  and 
in  fact  we  almost  enjoyed  it  more  than  in  the  original 
for  few  pianists  can  bring  out  the  final  part  without 
pugilistic  efforts.  The  Damrosch  arrangement  does 
the  Schubert  composition  justice  in  a  greater  degree 
than  most  of  the  other  transcriptions.  Of  the  other 
orchestral  numbers  the  "Allegro  Molto  Vivace"  from  the 
"Pathetique"  impressed  us  most.  Mr.  Rothwell  chose 
a  tempo  at  times,  unloosened  dynamic  effects  which 
struck  us  as  tremendous  and  unusual,  but  revealed 
the  technical  ability  of  the  orchestra.  There  is  some- 
thing of  Berlioz'  bizarre,  fiery  imagination  and  im- 
mense use  of  orchestral  means  in  this  Tschaikowsky 
symphony.  Mr.  Rothwell's  well  thought  out  interpre- 
tation, deliberately  erratic,  (which  does  not  mean  hap- 
hazard) confirmed  to  the  writer  that  there  exists  a 
link  between  the  French  and  the  Russian  master  and 
romanticist.  Although  it  must  be  remembered  that 
TschaikowsTty  is  a  greater  master  of  the  classic  form 
than  Berlioz.  Altogether  we  find  Mr.  Rothwell  pos- 
sesses much  understanding  of  the  Slav  soul. 

The  concert-master  Noack  was  the  soloist  and  we 
rather  think  that  many  of  the  concert  goers  had  come 
to  hear  him  play.  The  Saint-Saens  work  offers  great 
difliculties  as  well  as  opportunities  for  expressions  and 
development  of  tone.  The  supplicant  theme  of  the 
Introduction  was  played  by  Mr.  Noack  with  much  feel- 
ing, while  in  the  more  brilliant  capriccioso  he  displayed 
a  finesse  of  technic  and  tone  which  "brought  down  the 
house."  Mr.  Noack  responded  with  D'Ambrosio's 
"Canzonetta"  in  a  very  pleasing  fashion.  He  is  an 
artist  whose  clean-cut  playing  is  beautifully  coupled 
with  a  sincerity  of  style,  never  sacrificing  one  for  the 
other.  Mr.  Rothwell  and  the  orchestra  accompanied 
discretely,  offering  the  soloist  a  very  suitable  back- 
ground. Particularly  in  the  Introduction,  soloist  and 
orchestra  did  very  pleasing  work.  In  the  Rondo  the 
interplay  between  solo  instrument  and  orchestra  showed 
how  much  Mr.  Noack  and  Mr.  Rothwell  had  matters  in 
hand. 


Vocal  pupils  of  Lucy  Wolcott,  Helen  Calles,  Olive 
Coles,  Constance  Handley,  Janett  McCown,  Doris  Van 
Lone,  Theresa  Wilhelm,  Lucile  de  Jersey,  Florence 
Wheeler,  Jean  Wash,  Loraine  Adams,  Lois  Herrlnton, 
Armand  Petzer  and  Norman  Moore  will  unite  in  a  re- 
cital at  the  Gamut  Club  Auditorium  on  Saturday. 


The  composition  recital  of  Vincent  Jones,  Teacher 
of  Musical  Theory  at  the  College  of  Music,  University 
of  Southern  California,  showed  the  musical  versatility 
of  this  artist.  The  following  artists  participated:  Mrs. 
Edith  Sage  MacDonald,  soprano;  Mr.  John  Smallman, 
baritone;  Miss  Berenice  Morrison,  pianist;  Miss  Paul- 
ine Farquhar,  pianist;  Miss  Minnie  O'Neil,  pianist;  Mr. 
Davol  Sanders,  violinist;  Women's  Chorus  of  the  South- 
ern Branch  of  the  State  University,  Miss  Frances 
Wright,  director;  Mrs.  Hennion  Robinson,  Miss  Ade- 
laide Trowbridge,  accompanists.  The  comprehensive 
program  consisted  of:  Piano — (a)  Fughetta  and  Fan- 
tasie,  (b)  Romance,  (c)  Impressionistic  Study  (Brook 
over  Stones),  (d)  Etude  in  C  minor,  Miss  Morrison; 
Songs— (a)  The  Fountain,  (b)  The  Night  Has  a  Thous- 
and Eyes,  (c)  Morning  Song,  Mrs.  MacDonald,  Mrs. 
Robinson  at  the  Piano;  Violin — (a)  Melodie,  (b)  Etude 
in  Sonata  form,  Mr.  Sanders,  Miss  Trowbridge  at  the 
Piano;  Piano — Sonata  (No.  2),  Miss  Morrison;  Songs — 
(a)  Flanders  Fields,  (b)  Lovely  Anne,  (c)  When  the 
Ship  Goes  Sailing,  (Text  by  Isabel  McReynolds  Gray), 
Mr.  Smallman,  Mrs.  Robinson  at  the  Piano;  Rhapsody 
for  Two  Pianos,  Miss  Farquhar,  Miss  O'Neil;  Ode  to 
Peace,  Women's  Chorus,  Frances  Wright,  Director, 
Soprano  Solo — Mrs.   MacDonald. 

As  two  other  recitals  took  place  that  same  day,  only 
a  general  survey  of  Mr.  Jones'  creative  work  can  be 
given  at  this  time.  Mr.  Jones  is  a  musician  and  com- 
poser of  distinct  refinement.  His  musical  workman- 
ship is  skilful,  evidence,  fine  discrimination  and  orig- 
inality. His  power  of  invention  and  deep  feeling  in  the 
song  "Flanders  Fields,"  the  chorus  "Ode  to  Peace" 
and  the  Piano  and  Violin  Sonata  have  a  strong  appeal. 


Lester  Dondhue,  pianist  of  this  city,  will  sail  for 
England  this  week,  where  he  is  booked  to  do  recital 
work. 


Ernest  Douglas  made  his  debut  in  this  city  under 
the  auspices  of  the  Matinee  Musical  Club,  being  re- 
ceived with  much  enthusiasm.  For  an  all-Chopin  pro- 
gram, Mr.  Douglas  showed  himself  as  a  pianist  of  well- 
balanced  accomplishments.  His  technic  is  brilliant, 
based  on  a  full,  warm  tone.  Mr.  Douglas  had  to  respond 
with  frequent  encores. 


Number  three  of  the  Bulletin  of  the  California  Fed- 
eration of  Music  Clubs  is  mainly  devoted  to  announce- 
ments pertaining  to  the  State  Convention  and  Club 
news.  It  is  much  to  be  hoped  that  the  Federation  will 
be  able  soon  to  enlarge  this  Interesting  publication. 


Mrs.  Elizabeth  Rothwell,  wife  of  Conductor  Rothwell, 
will  be  the  soloist  in  the  last  pair  of  concerts  the  Phil- 
harmonic Orchestra  is  to  give  this  season.  She  will 
sing  Wagner  and  songs  composed  by  Mr.  Rothwell. 


W.  A.  Clark,  Jr.,  Founder  of  the  Philharmonic  Or- 
chestra, has  been  elected  Officer  of  the  "Academie  de 
France"  in  recognition  of  his  efforts  on  behalf  of  de- 
vastated France. 


Ellis  Rhodes,  tenor  and  vocal  teacher,  has  returned 
from  a  three  month's  tour  with  the  Denishawn  dancers. 
The  company  gave  sixty  performances  covering  sixty 
cities  in  the  Northwest.  Mr.  Rhodes  has  resumed  studio 
work. 


At  one  of  the  "try-out"  rehearsals  of  the  Philharmonic 
Orchestra,  Theodore  Gordohn,  member  of  that  organiza- 
tion, conducted  his  composition  "Russia,"  a  symphonic 
Suite  in  three  parts.  Mr.  Rothwell  and  Mr.  Clark,  Jr., 
were  so  favorably  impressed  that  they  decided  to  per- 
form the  work  next  season. 


A  joint  recital  of  the  voice  and  piano  pupils  of  Bertha 
Winslow  Vaughn  and  Homer  Grunn  was  held  at  the 
Little  Theatre.  Students  appearing  were  Mrs.'  Electa 
Felt-Ferry,  Mrs.  Walter  J.  Boyd  and  Mrs.  Alvina  Betz 
ZoUe,  vocalists,  and  Alvina  Soffel,  Grace  Raley  and 
Homer  Simmons,  piano  pupils.  Mr.  Grunn's  song, 
"When  the  Dark  Mists  Curtain  the  Doorway,"  was  sung 
by  Mrs.  Felt-Ferry. 


Mrs.  Abbie  Norton  Jamison,  President  of  the  State 
Music  Teachers'  Association  has  written  a  group  of 
songs. 


Arthur  Kay,  musical  director  at  Grauman's  Million 
Dollar  Theatre,  delighted  his  audiences  with  Liszt's 
Second  Rhapsody.  Incidentally,  Kay  supervises  the 
musical  offering  in  all  the  Grauman  houses  here. 


The  Belgian  Trio,  composed  of  Daisy  Yean,  'celliste; 
Marinus  de  Jong,  pianist;  Gabrielle  Radout,  violiniste, 
was  heard  in  a  private  recital  in  the  home  of  C.  H. 
Sharp.     Mainly  Flemish  music  was  played. 

After  an  absence  of  four  months  the  Zoellner  Quartet, 
one  of  the  finest  organizations  of  ensemble  artists  in 
America,  will  be  with  us  again.  Not  only  will  they  be 
at  home,  but  they  will  continue  the  brilliant  series  of 
chamber  music  concerts  which  were  interrupted  to 
make  their  annual  transcontinental  tour.  That  the 
Zoellners  will  be  welcomed  by  a  large  audience  on  the 
evening  of  their  sixth  chamber  music  concert  on  Tues- 
day, April  20th,  is  assured.  Their  living  with  us  has 
stimulated  increased  interest  in  chamber  music  and  has 
given  Los  Angeles  the  rare  opportunity  of  hearing  the 
great  works  of  chamber  music  played  by  master  per- 
formers, hence,  their  "welcome  home"  will  be  a  double 
pleasure.  To  understand  in  what  degree  the  Zoellners 
are  appreciated  in  this  broad  land  of  ours  one  need 
only  refer  to  the  formidable  number  of  784  concerts 
they  have  given  in  seven  transcontinental  tours,  a 
record  no  other  quartet  has  equalled  in  America. 


The  Godowsky  recital  will  take  place  on  Tuesday, 
April  27th,  in  Trinity  Auditorium.  Fourteen  of  the 
thirty  new  pieces  in  triple  measure,  the  "Triakonta- 
meron"  are  included  in  the  program. 

The  Noack  String  Quartet  formed  by  Sylvain  Noack, 
concert-master;  Henry  SvedrofSky,  violinist;  Ilya  Bron- 
son,  'cellist,  and  Josef  Rosenfeld,  viola,  all  of  the  Phil- 
harmonic Orchestra,  have  been  invited  to  play  for  the 
Federated  Music  Clubs  at  their  annual  meeting  to  be 
held  in  Fresno  this  year,  under  the  auspices  of  the 
Fresno  Musical  Club.  The  date  is  set  for  Mav  3.  Miss 
Belle  T.  Richie,  president  of  the  Fresno  Musical  Club, 
will  act  as  hostess  at  the  affair.  Olga  Steeb  will  also 
be  a  guest  on  this  programme,  and  in  addition  to  solos 
is  to  play  a  trio  with  Noack  and  Bronson. 


The  Trio  Intime,  Alfred  Kastner,  harp;  Jay  Plowe, 
flute;  and  Ilya  Bronson,  violoncello,  will  play  a  special 
program  before  the  Amphion  Club  of  San  Diego  on 
May  16.  Maurene  Dyer,  soprano,  will  participate  in 
the  concert. 


Nadine  Platinoff,  Russian  soprano,  will  give  a  re- 
cital of  her  own  on  Saturday  evening,  in  the  Ebell  Club 
House.     She  is  planning  to  go  to  New  York  City. 


John  Smallman  appeared  in  recital  at  Santa  Barbara, 
with  Lorna  Gregg  as  accompaniste. 


Alexander  Pantages  expects  to  remove  his  official 
headquarters  from  the  Pantages  Broadway  Theatre 
Building  to  the  new  building  at  Seventh  and  Hill  in 
about  two  weeks. 


CLUB  RECEPTION  TO  NATIONAL  PRESIDENT 

Musical   Clubs  of   Northern   California  Combine   in    Pro- 
gram   of   Welcome   to    Mrs.    F.    A.    Seiberllng, 
President  of  the  National   Federation 
of   Musical   Clubs 


Your  scribe  just  met  Lawrence  Strauss,  who  is  here 
to  sing  with  the  L.  A.  Symphony  Orchestra  this  week. 


Despite  the  threatening  weather  a  goodly  number  of 
people  gathered  in  the  St.  Francis  Ball  Room,  Thursday 
morning,  April  14,  to  welcome  the  National  President 
of  all  musical  clubs,  Mrs.  F.  A.  Seiberling  of  Akron, 
Ohio.  The  preliminary  program  included  musical  num- 
bers representative  of  the  Alameda  County  Music 
Teachers'  Association,  the  San  Franciscd  Musical  Club, 
the  Pacific  Musical  Society,  and  the  Wednesday  Morn- 
ing Choral   Club. 

Following  this  Mrs.  Seiberllng  was  introduced,   and 


proceded  with  anecdote  and  earnestness  to  tell  the 
story  of  the  national  organization,  from  its  birth  during 
the  World's  Fair  in  Chicago  under  the  sponsorship  of 
Mrs.  Theodore  Thomas  (Amy  Fay)  to  its  present  mag- 
nitude, whereby  its  influence  is  felt  in  education,  civic 
life,  and  even  in  Congress.  It  is  interesting  to  note  that 
the  most  active  agent  for  the  establishing  of  a  definite 
Bureau  of  Education,  whose  head  shall  be  a  member 
of  the  President's  Cabinet,  is  a  federation  of  musical 
women.  One  would  have  thought  the  educational  inter- 
ests of  the  country,  public  schools  and  colleges  and 
the  like,  would  have  attended  to  such  a  matter  years 
ago,  so  that  all  that  should  be  necessary  at  the  present 
time  for  the  musical  clubs  to  do  would  be  to  establish 
their  subsidiary  branch  devoted  to  music. 

Another  of  the  activities  of  national  import  on  the 
part  of  the  National  Federation,  said  Mrs.  Seiberling, 
is  the  establishment  of  a  national  conservatory,  with 
numerous  branches,  thus  to  achieve  a  national  standard 
of  musical  excellence  whereby  all  musical  activities 
may  be  measured.  Civic  music,  such  as  "sings"  and 
public  concerts,  educational  music  in  the  schools,  prizes 
for  composition  and  performance,  with  special  refer- 
ence to  those  whose  education  is  entirely  American,  and 
many  other  activities  were  described  by  Mrs.  Seiber- 
ling. So  absorbing  was  her  story,  and  so  earnest  and 
idealistic  her  attitude,  that  the  audience  was  held  to 
the  end  of  the  long  program  without  a  hint  of  restless- 
ness. It  is  only  to  be  regretted  that  the  visit  of  the 
distinguished  guest  could  not  have  been  prolonged  for 
more  of  the  musically  active  in  San  Francisco  to  become 
acquainted  with  her.  On  Thursday  evening  she  de- 
parted for  the  south  in  company  with  Mrs.  Cecil 
Frankel,  State  President  of  Musical  Clubs,  who  resides 
in   Los  Angeles. 


I  Sylvain  Noack 

I  Concertmaster 

)       Philharmonic  Orchestra  of  Los  Angeles 


Available  for  Concerts  and  Recitals 

Will  accept  limited  number  of  pupils 

For  dates  and  particulars,  write 

705  Clune's  Auditorium  Bldg. 
Los  Angeles 


John  Smallman 


Baritone-Concert  Engagements 

Conductor 

Los  Angeles  Oratorio  Society 

No  more  students  accepted  at  present.  For  information, 
see  E.  M.  Barger,  Secretary,  330  Blancliard  Hall,  Los  An- 
geles.  Cal. 

EDWARD   MACDOWELL 

KeiiiluiMccnoos  niid  Roiiiniioe 
For  Sale  by  Mr.t.  Grnlinm  F.  I'lituam,  Piiiill  of  MarDonrll, 
)ino  SoiiOi   Rnniimrt    lllvd..   I.oii   AiiKclca.  Cal. 

ANN  THOMPSON 

I.\S'riirCTOIl,     COXCliRT-I'I.VMST,     .\CCOMrANIST 
Stiiiliol     317-aiS     .lloaou     Opera     Ilouae,     Los     AnBrlcn. 
Phone    US-IGO. 


THERESA  DICKES 

Portrait  Photographer 

Ilourn,  0  tn  S:.10 — Sundays,  10  4u  3  p.  m. 

Phone  Sutter  6000 

25   SInrkton   Street  Sau   Franrlxco 


PACIFIC  COAST  MUSICAL  REVIEW 


The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 
are: 

Etigcn  d' Albert 
Adriano   Ariani 
Felix  Arndt 
Wilhelm  Bachaus 
Harold  Baxter 
Ted  Baxter 
Wm.  Berge 
Adolph  Borchard 
Hozvard  Brockzvay 
Richard   Bithlig 
Hans  Hanke 
Josef  Hofmann 
Carrie  Jacobs-Bond 
Max  Kortlandcr 
Frank  La  Forge 
Harold  Lutter 
Maurice   Lybig 
Fietro  Mascagni 
Yolando  Mero 
Prudence   Neff 
Ferniccio  Biisoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossif)  Gabrilozvitsch 
Rudolph  Cans 
Leopold  Godowsky 
Katherine  Goodson 
Edivard  Grieg 
Oscar  Haase 
Mark  Hambourg 
Leo  Ornstein 
Lee  Roberts 
Xavier  Scharzvenka 
Germain  Schnitser 
Mnie.  Sturkozn'-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  Wendling 
Otto   IVinternitz 

and  many  others 


Mario   Valle 

famous   baritone   and   one    of 
the  world's  greatest  Escamillos 

writes  of  the 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 

"The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 

The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  ^LL£;  surpass  anything  that  has 
been  heard  in  a  player  piano— the  S  OhOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLOELLE  and' you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation) . 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Knabe   Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Francisco 
26  O'Farrell  St. 
{Telephone  5454) 

also 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535    Fourteenth  St. 

Richmond 

321  Sixth  Street 


SIR  HENRY  ENTERTAINS  THE  FLONZALEYS 


Famous   Musicians  of  Greatest  Quartet,  Together  With 

Leading  Club  Members  and   Musicians  Enjoy 

Fine    Luncheon   at   Bohemian    Club 


Distinguished  honor  was  conferred  on  four  very  dis- 
tinguished artists  when  Sir  Henry  Heyman  gave  a 
luncheon  on  Tuesday,  April  13th,  in  the  Red  Room  of 
the  Bohemian  Club  in  honor  of  Messrs.  Betti,  Pochon. 
Bailly  and  d'Archambeau  of  the  world-famous  Flonzaley 
Quartet. 

Five  times  during  the  past  ten  years  has  the  Flon- 
zaley Quartet  given  recitals  in  San  Francisco,  and  on 
each  visit  the  artists  of  the  Quartet  have  had  their 
old  friend  Sir  Henry  Heyman  to  thank  for  brilliant  and 
intimate  hospitality. 

Sir  Henry  met  M.  Betti  twenty-six  years  ago  when 
the  latter  was  a  student  at  the  Royal  Conservatory  of 
Music,  at  Liege,  where  Sir  Henry  was  serving  as  a 
member  of  the  jury  for  violin  playing.  With  the  other 
members  of  the  Flonzaley  Quartet  Sir  Henry's  friend- 
ship is  not  so  old,  but  it  is  equally  sincere. 

Covers  were  laid  for  thirty  gentlemen,  all  of  whom 
assembled  in  the  Red  Room  on  Tuesday  as  guests  of 
Sir  Henry  in  honor  of  the  Flonzaley  Quartet.  As  might 
be  expected,  the  luncheon  was  admirably  ordered,  and 
the  big  round   table  was   beautifully  adorned. 

Through  their  several  San  Francisco  experiences  the 
Flonzaleys  have  acquired  an  admiring  taste  for  sand 
dabs,  therefore  sand  dabs  were  also  brought  into  promi- 
nence in  Sir  Henry's  remarks  to  his  guests,  for  he  told 
an  amusing  story  about  the  Flonzaley  devotion  to  sand 
dabs,  the  incident  having  occurred  on  a  previous  visit. 
Sir  Henry  told  the  Flonzaleys  that  some  day  when  his 
ship  came  in  he  would  invite  them  to  San  Francisco, 
paying  all  their  expenses  in  order  that  they  might  play 
at  a  private  recital  for  his  friends  and  self,  and  after 
the  performance  he  would  hand  them  a  blank  check 
to  be  filled  in  for  any  amount  they  saw  fit. 

Mr.  Alfred  Pochon,  bowing  low,  accepted  this  invi- 
tation in  behalf  of  the  Quartet,  and  informed  Sir  Henry 
that  they  would  make  the  check  read: 

"Pay  to  the  Flonzaley  Quartet,  four  sand  dabs!" 

Whenever  Sir  Henry  entertains  his  friends  among 
the  musical  celebrities,  he  does  not  forget  to  prepare 
some  souvenir  to  perpetuate  for  them  the  memory  of 
the  occasion.  For  this  luncheon  Sir  Henry  had  that 
brilliant  artist;  Pedro  J.  Lemos,  paint  a  cartoon  wherein 
the  host  was  shown  riding  on  a  sea  lion,  the  four  dis- 
tinguished musicians  were  represented  as  fishing  for 
sand  dabs,  and  the  check  of  M.  Pochon  was  duly  re- 
produced! This  cartoon  was  signed  by  all  those  present 
at  the  luncheon,  and  was  presented  on  behalf  of  Sir 
Henry  to  the  guests  of  honor  in  a  speech  of  the  happiest 
feeling  by  Frank  P.  Deering,  former  president  of  the 
Bohemian  Club. 

In  welcoming  his  guests,  Sir  Henry  spoke  with  deep 
sincerity  of  the  pleasure  it  gave  him  to  pay  homage 
to  such  great  artists,  and  to  be  able  to  surround  him- 
self with  so  many  friends.  In  conclusion,  Sir  Henry 
said:  "Now  good  friends,  according  to  our  time  honored 
custom,  I  beg  of  you  all  to  rise  and  join  with  me  in 
drinking  to  the  continued  good  health,  happiness,  and 
welfare  of  the  Flonzaley  Quartet,  'facile  princeps'  the 
greatest  string  quartet  in  the  world."  Then  he  called 
on  Mr.  William  M.  Abbott,  vice-president  of  the  Bo- 
hemian Club,  to  welcome  the  Flonzaleys  to  Bohemia, 
which  Mr.  Abbott  did  in  the  polished  language,  lighted 
with  wit,  which  is  his  habitual  manner. 

Other  speakers  were  Richard  M.  Hotaling  who  paid 
an  exquisite  tribute  to  the  power  of  music  over  the 
minds  and  hearts  of  men;  Edward  F.  O'Day  who  gave 
a  facetious  summary  of  the  history  of  quartets  in  which 
he  mentioned  the  Sir  Henry  Heyman  Quartet,  the 
"Rigoletto  Quartet,"  the  "Martha  Quartet,"  and  the 
"Knickerbocker  Quartet";  and  Joseph  S.  Thompson 
who  displayed  his  usual  inimitable  faculty  for  original 
epigram  and  quaint  drollery.  Mr.  Joseph  S.  Thompson 
said,  in  part:  "My  presence  here  today,  is  largely  due 
to  my  familiarity  with  foreign  languages,  and  I  have 
been  having  a  very  pleasant  chat  with  Mr.  Jules  Wien- 
iawski  who  has  been  in  this  country  for  forty  years, 
assiduously  forgetting  his  Russian,  both  of  us  having 
progressed  splendidly  in  English  during  that  time. 

"And  the  function  that  is  mine  is  to  read  to  you  the 
regrets  of  Mr.  Flonzaley,  whom  we  must  picture  busily 
engaged  at  his  desk,  arranging  itineraries,  accommo- 
dations and  luncheon  dates  for  Sir  Henry's  distinguished 
guests. 

"Before  reading  his  regrets,  I  must  point  out  the  in- 
teresting oneness  with  art  centers  enjoyed  by  Califor- 
nia, that  is  indicated  by  Mr.  O'Day's  suggestions  regard- 
ing the  modernizing  of  the  quartette,  and  announce 
that,  with  this  in  mind  the  Flonzaley  Quartet  have 
been  practising  during  the  winter  on  that  very  beauti- 
ful instrument,  the  ocarina,  and  expect  shortly  to  as- 
sume the  title  'The  Flonzaley  Ocarina  Band,'  Monsieur 
Betti  having  perfected  himself  in  playing  the  ocarina, 
while  lying  on  his  back,  and  M.  Pochon  being  already 
able  to  execute  the  most  difficult  passages  with  his 
ocarina   pointed   skyward    as   though   drinking. 

"Mr.  Flonzaley's  note,  which  seems  to  be  a  mimeo- 
graphed form  regret,  reads  as  follows:  'Sir,  I  will  be 
unable  to  attend  your  luncheon,  but  take  this  occasion 
to  point  out  that  our  organization  challenges  the  world 
for  duration,  loudness  and  team-work,  our  players  are 
all  picked  men  vouched  for  and  passed  by  Sir  Henry 
Heyman  and  his  former  associates  at  Liege,  and  we 
make  claim  for  the  championship  in  the  above  features, 
and  are  out  for  the  world's  record  in  artistry,  one  of 
our  team,  being  able,  after  he  has  produced  a  note,  to 
hold  his  cello'  out  clear  of  all  contact  with  his  knee, 
leaving  it  free  to  vibrate  to  the  tone  last  imposed  by 
his  bow,  and  by  this  season's  end  he  expects  It  be  able 
to  stab  its  peg  into  the  floor  and  leave  It  standing  there 
playing  itself! 

"'Booking  dates  now  open  for  the  new  Flonzaley 
Ocarina  Band!"  " 

The  last  speaker  was  Mr.  Adolfo  Betti  who  spoke  In 
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English  on  behalf  of  the  Quartet,  and  he  uttered  one 
of  the  most  heartfelt  expressions  of  appreciation  ever 
heard  in  the  Bohemian  Club.  Musicians  are  not  noted 
as  speakers,  so  the  eloquence  of  this  world  known 
musician  was  all  the  more  impressive.  It  is  not  so 
surprising,  however,  when  one  learns  that  this  fine 
musician  is  also  a  poet  of  high  distinction.  In  part 
M.  Betti  said:  "My  dear  friend  Sir  Henry  and  Gentle- 
men of  the  Bohemian  Club — Please  do  not  expect  much 
of  a  speech  from  me.  I  always  thought  to  play  the 
violin  more  or  less  a  hard  job,  but  today's  a  day  that 
is  made  even  much  more  difficult,  as  it  is  hard  for  me 
to  speak  well  enough  to  attract  your  attention,  but  yet 
I  want  to  say  at  least  a  word  of  appreciation  for  the 
great  honor  which  Sir  Henry  is  conferring  upon  us  by 
this    wonderful    reception. 

"This  is  the  fifth  time  we  have  come  to  California. 
Each  time  we  come  we  receive  the  generous  hospitality 
of  its  people.  Our  impression  of  California  when  we 
first  came  five  years  ago  was  most  favorable,  and  yet 
on  each  visit  we  are  honored  with  some  unexpected 
evidence  of  generous  hospitality,  such  as  our  Sir  Henry 
offers  today.  From  the  very  beginning  he  took  such 
good  care  of  us  that  we  thought  nothing  more  could 
be  done,  but  yet  he  seems  to  surprise  and  have  some- 
thing new  in  store  for  us  each  time.  There  is  some- 
thing funny  about  him,  it  seems  as  though  he  is  be- 
coming younger  every  year.  I  suppose  this  is  explained 
by  his  true  Bohemian  spirit. 

"In  our  book  of  memories,  San  Francisco  has  a  place 
quite  by  itself,  and  this  beautiful  luncheon  and  recep- 
tion will  go  down  in  our  records  as  a  red  letter  day 
which  will  never  be  forgotten.  We  will  always  love 
to  remember  it  and  our  generous  host  and  colleague — 
Sir  Henry — to  whom  the  Flonzaley  Quartet  will  ever 
be  grateful." 

Vocal  music  enlivened  the  occasion,  the  performers 
being  two  of  Bohemia's  most  exquisite  artists,  Au'tin 
W.  Sperry  and  Harry  Robertson.  Benjamin  S.  Moore 
was   their   accompanist. 

Here  are  the  guests  invited  by  Sir  Henry  to  meet  the 
members  of  the  Flonzaley  Quartet:  William  M.  Abbott, 
Prank  P.  Deering,  Joseph  S.  Thompson,  Edward  F. 
O'Day,  Richard  M.  Hotaling,  Edward  P.  Schneider,  Jules 
Wieniawski,  Benjamin  S.  Moore,  Haig  Patigian,  Harry 
Robertson,  George  Sterling,  Alfred  Metzger,  Domenico 
Brescia,  Pedro  J.  Lemos,  Austin  W.  Sperry,  John  D. 
McKee,  John  B.  Farish,  Horace  Britt,  Louis  Persineer, 
B.  E.  Puyans,  Frederick  A.  Denicke,  George  F.  Rich- 
ardson, Antoine  De  Vally,  Andre  Ferrier  and  Uldenco 
Marcelli. 


Coming  Attractions 


SASLAVSKY  CHAMBER    MUSIC  SOCIETY  CONCERT 


The  fifth  concert  of  the  Saslavsky  Chamber  Music 
Society  was  given  at  the  Players'  Club  Theatre,  on 
Monday  afternoon,  April  19th.  The  program  was  pre- 
sented with  that  whole-heartedness  and  sincerity  which 
is  characteristic  of  this  trio  and  which  makes  their 
performance  enjoyable.  The  trio  is  comprised  of  artists 
who  have  individual  reputation  and  merit  and  their 
splendid  ensemble  playing  proved  that  they  possess  an 
excellent  technique  and  a  thorough  understanding  of 
the  requirements  of  concerts  of  this  style.  The  pro- 
gram opened  with  the  Beethoven,  trio  No.  3  Opus  1, 
which  was  given  a  reading  of  tonal  beauty  and  refine- 
ment in  interpretation  and  execution.  The  exquisite 
Grieg  Sonata,  for  violin  and  piano,  served  as  a  fine 
chance  to  bring  forth  the  admirable  work  of  Miss 
Marie  Sloss,  the  pianist  of  the  trio.  This  young  woman 
is  a  thorough  musician  and  artist.  Her  technique  is 
crisp  and  clean  and  she  has  a  most  remarkable  facility. 
The  very  exacting  and  difficult  passages  in  this  work 
were  done  with  great  skill  and  tonal  variety.  Mr. 
Saslavsky,  although  a  fine  artist  and  playing  his  other 
numbers  with  great  intellect  and  musical  judgment,  was 
not  in  his  usual  artistic  form  in  this  special  number. 

The  final  number  and  a  most  beautiful  one  at  that 
was  the  Arensky  trio.  Opus  32  D  minor,  its  Scherzo 
and  Elegia  movements,  revealing  magnificent  'cello  pas- 
sages beautifully  executed  by  Otto  King,  were  all  so 
wonderfully  done  that  it  was  as  near  to  a  perfect  en- 
semble as  would  be  possible  to  accomplish.  ~  The  au- 
dience gave  the  trio  hearty  applause  after  each  number 
in  appreciation  of  a  most  delightful  performance  of 
ensemble  music.  The  program  was  as  follows:  Bee- 
thoven— Trio  No.  3  Opus  1;  Grieg — Sonata  for  Violin 
and  Piano,  Opus  13  G  Major;  Arensky — Trio  Opus  32 
D  Minor. 

C.  A. 


MUSICAL    RECITAL 


A  most  enjoyable  Musical  Recital  will  be  given  by  the 
pupils  of  the  Immaculate  Conception  Academy,  at  St. 
James  Hall,  corner  of  23rd  and  Fair  Oaks,  May  9th, 
at  2:30  P.  M.  A  most  artistic  program  has  been  ar- 
ranged. It  consists  of  classic  and  modern  music:  Vio- 
lins— March  Militaire,  Op.  51,  No.  1  (F.  Schubert); 
Piano — Fairy  Dance,  Op.  3  (H.  F.  Warner) ;  Piano — 
Valse  (O.  Lange) ;  Violin — Etude  Melodique  (A.  Nolck) ; 
Piano — Valse  (I.  T.  Stoddard) ;  Piano — Joys  of  the 
Morning  (A.  F.  Goodfriend);  Violin — Bolero  (C.  S. 
Spaulding) :  Piano — March  Mignon  (C.  Bohm);  Piano — 
Polka  (A.  Fieldhouse) ;  Piano — Trot  Du  Cavalier,  Op. 
140  (F.  Splndler) ;  Piano — La  Morena  (Chaminade) ; 
Violin — Concerto  No.  9  (De  Beriot) ;  Piano — Twittering 
of  the  Birds  (R.  Billema);  Piano  Solo — Rhapsodic  No. 
12  (Fr.  Liszt),  Trois  Eccosais,  Op.  72,  No.  3  (Chopin); 
Piano — Tarentelle,  Op.  41  (Karganoff);  Piano— Waltz 
in  A  fiat  (Moszkowski);  Violin— Dance  Coquette  (T. 
Tirendelli);  Piano— March  Triumphale.  Op.  91  (A. 
Goria);  Virlin— Encore,  Op.  23  (R.  A.  Saxy) ;  Spirit  of 
Spring,  Chorus,  (Barker).  A  gold  medal  and  diploma 
will  be  awarded  Miss  M.  Sacre,  who  finishes  the  course 
of  music  at  the  Immaculate  Conception  Academy. 


Stracciari  Sings  Again  Tomorrow  Afternoon. — The 
Stracciari  program  for  tomorrow  afternoon  is  in  reality  ( 
a  great  operatic  festival  and  will  include  a  halt  dozen 
selections  from  the  best  known  operatic  successes  of 
the  famous  baritone,  including  by  special  request  the 
wonderful  interpretation  of  the  "Figaro"  song  (Largo  al 
Factotum)  from  Rossini's  "Barber  of  Seville,"  which 
last  Sunday  afternoon  served  to  create  the  wildest  en- 
thusiasm as  rendered  by  Stracciari.  The  singer's  virile 
rendering  of  this  stirring  air,  brought  keenest  savor- 
ings  of  the  opera  house  to  his  auditors,  and  cheers  and 
bravos  followed  the  song.  Stracciari,  who  appears  un- 
der Selby  C.  Oppenheimer's  management  tomorrow 
afternoon,  will  have  the  assistance  of  a  mixed  operatic 
chorus  of  one  hundred  voices,  directed  by  O.  Gordon 
Erickson  to  augment  his  work  in  a  number  of  his 
operatic  selections.  Notable  in  the  list  will  be  the 
"Pescator,  affonda  L'esca"  arie  from  Ponch.elli's  "La 
Giaconda,"  and  the  "Toreador"  song  from  "Carmen" 
which  will  have  the  choral  background,  and  which  will 
bring  vividly  to  the  audience  the  atmosphere  of  the 
opera  house.  Francesca  Longo,  a  pianist  of  fine  attain- 
ments will  act  as  accompanist  and  assisting  artist,  and 
the  comrlete  program  for  tomorrow  will  be  as  fallows: 
Aria  Eri  Tu  Che  Macchiavi  from  Un  Ballo  in  Maschera 
(Verdi),  Mr.  Stracciari;  (a)  Si  bel  rio  (Rontani),  (b) 
Vilanella— Vezzosette  care  (Charming  Eyes  So  Wary) 
(Andrea  Falconieri),  (c)  Serenata  (T.  sti),  Mr.  Strac- 
ciari; Piano  Soli:  (a)  Love's  Dream  (Liszt),  (b)  Marche 
Angrois  (Liszt),  Mr.  Longo;  (a)  Serenata  Dei  vieni  alia 
finestra  from  Don  Giovanni  (Mozart),  (b)  Tes  Yeux 
(Rabey),  (c)  Nina  (Tanara),  Mr.  Stracciari;  (a)  O  solo 
Mio  (Neapolitan  Song)  (di  Capua),  (b)  Bitterness  of 
Love  (Perkins),  (c)  Stella  d'Or  (Riccardo  Stracciari), 
Mr.  Stracciari;  (a)  Aria  Largo  al  Factotum  from  Bar- 
biere  di  Siviglia  (Rossini),  (by  request).  Mr.  Stracciari; 
(b)  Aria  Pescator,  affonda  l'esca  (La  Giaconda)  (Pon- 
chielli),  Mr.  Stracciari  and  Chorus,  O.  Gordon  Erickson, 
Director — Francesca  Longo,  Pianist. 


Percy  Grainger. — Most  of  the  leading  musical  review- 
ers in  both  this  country  and  Europe  have  declared  that 
Percy  Grainger  is  the  most  interesting  personality  in 
music  tcday.  Grainger  combines  with  equal  import- 
ance the  arts  of  virtuosity  and  composition  and  holds 
a  premier  position  in  the  pianistic  field  from  his  super- 
lative accomplishments  in  both  phases  of  his  chosen 
art.  As  a  player  Grainger  has  time  and  again  demjn- 
strated  that  he  is  a  genius.  His  interpretations  of  the 
standard  classics  have  established  his  right  to  a  seat 
alongside  of  the  chosen  leaders.  He  has  force,  in- 
dividuality, clearness  of  vision,  is  a  technical  marvel 
and  yet  his  work  is  of  such  a  sympathetic  nature  that 
there  is  never  a  trace  of  any  coldness  in  his  playing 
so  often  found  in  the  work  of  perfect  technicians. 

Grainger  will  give  a  recital  in  San  Francisco  at  Scot- 
tish Rite  Hall  next  Friday  night,  appearing  under  the 
management  of  Selby  C.  Oppenheimer  and  as  is  to  be 
expected  he  is  submitting  for  consideration  to  his 
public  a  program  of  rare  interest,  quite  unique  in  its 
composition  and  entirely  different  from  the  usual  pian- 
istic offering.  The  unusual  list  of  works  is  herewith 
printed  in  full:  Chaconne  (Bach-Busoni) ;  (a)  Humor- 
esque  (H.  Balfour  Gardiner),  (b)  Prelude  (De  Profun- 
dis)  (H.  Balfour  Gardiner),  (c)  Birds  at  Dawn  (Op.  20, 
No.  2)  (Fannie  Dillon),  (d)  Juba  Dance  (R.  Nathaniel 
Dett);  (a)  Clair  de  Lune  (Moonlight)  (Debussy),  (b) 
Hungarian  Rhapsody  No.  12  (Liszt) ;  (a)  One  More 
Day,  My  John  (Grainger),  (b)  Molly  on  the  Shore  (Irish 
Reel)  (Grainger),  (c)  Colonial  Song  (Set  by  Grainger), 
(d)  Country  Gardens  (Set  by  Grainger). 


OLGA  PETROVA  AT  THE  ORPHEUM 


By  Constance  Alexandre 

Madame  Olga  Petrova  is  with  us  again  after  an  ab- 
sence from  the  legitimate  stage  of  over  four  years.  It 
has  been  too  long  an  absence,  for  it  is  certainly  a  rare 
thing  to  have  an  artist  who  is  as  versatile  and  accom- 
plished as  Madame  Petrova,  giving  us  a  glimpse  of  her 
endless  talents  in  the  small  space  of  half  an  hour  as 
she  d..es  this  week  at  the  Orpheum.  Madame  Petrova 
has  been  blessed  with  every  gift  imaginable.  God  has 
been  good  to  her.  He  gave  her  everything.  Beauty 
in  abundance  and  a  stupendous  amount  of  personality. 
What  is  so  wonderful  is  that  thing  we  call  magnetism 
in  a  person  that  when  they  can  stand  on  the  stage 
quietly,  having  absolute  poise  and  control  over  them- 
selves, sometimes  not  even  talking,  and  yet  one  is  made 
to  feel  their  presence,  they  possess  that  inward  power 
to  draw  and  attract.  Not  only  are  we  made  to  feel  the 
charm  of  this  magnificent  woman's  personality  but  we 
can  not  help  but  admire  her  beauty. 

All  who  appreciate  culture,  refinement  and  intelli- 
gence will  find  these  qualities  in  the  face  of  Madame 
Petrova.  Not  only  can  she  sing  and  sing  well  with  a 
voice  of  real  sweetness  which  is  capable  to  express 
every  mood,  but  she  can  act  as  well.  She  gave  us  a 
bit  of  tragedy  which  was  most  realistic.  Madame 
Petrova  is  a  mimic,  she  imitated  a  parrot  for  us  that 
made  us  feel  we  were  in  an  aviary.  In  talking  to  her 
audience  we  saw  that  Madame  Petrova  has  a  keen 
sense  of  humor,  her  remarks  are  full  of  wit  and  spoken 
in  such  a  way  that  they  get  over.  No  matter  what 
this  clever  Wi  man  undertakes.  It  is  done  well,  n  ithing 
is  half  good,  it  is  thorough.  The  only  pity  of  Madame 
Petrova's  act  is  that  it  is  thirty  minutes'  too  short. 
I  would  like  to  see  Madame  Petrova  in  a  play  which 
will  bring  forth  all  her  dramatic  ability,  for  she  has  a 
tremendous  amount  of  it.  Let  us  hope  that  some  day 
in  the  near  future  we  will  be  granted  the  pleasure  of 
seeing  this  brainy,  artistic  and  most  versatile  actress 
in  a  manner  that  will  reveal  her  art  to  us  In  its  most 
advantageous  phase. 
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DE  VALLY  PRESENTS  "L'ENFANT  PRODIGUE" 

DeBussy's  Prix  De  Rome  Opera  Presented  for  the  First 

Time  in  the  West— De  Vally,   Masqual  and 

Tarny  in  the  Cast — Horace  Britt 

Directs  Orchestra 


The  production  of  Claude  Achille  Debussy's  "L'Enfant 
Prodigue"  in  the  jinks  r^om  of  the  Bohemian  Club 
under  the  direction  of  Antoine  de  Vally  on  April  9,  had 
a  dual  significance.  First,  it  marked  the  inauguration 
of  a  new  policy  in  the  Bohemian  Club,  which  had  pre- 
viously confined  its  artistic  performances  to  the  works 
of  member  composers  and  librettists.  Second,  it  was 
the  first  presentation  in  the  West  of  Debussy's  early 
Prix  de  Rome  composition,  and  the  second  in  the 
United  States,  the  American  premiere  having  been 
given  by  the  Boston  Opera  Company  on  November  16, 
1910.  with  Andre  Caplet  as  conductor  and  Alice  Nielsen 
as  Lia. 

Antoine  de  Vally  is  to  be  complimented  on  the  ex- 
cellence of  the  mise-en-scene  and  the  artistic  finish  of 
the  performance.  The  privilege  which  he  had  enjoyed 
of  singing  the  part  of  Azael  in  Antwerp  under  the  com- 
poser's direction  endowed  him  with  an  authority  pos- 
sessed by  no  one  else  in  America,  and  he  made  admir- 
able use  of  the  experience.  Every  detail  of  the  produc- 
tion, from  the  minutiae  of  costumes  to  the  finely  trained 
chorus,  was  worked  out  with  intelligent  care,  and  the 
general  effects  were  as  perfectly  proportioned  as  could 
have  been  expected  from  a  professional  company. 

The  role  of  Azael  was  sung  by  De  Vally  himself,  who 
was  in  fine  voice.     He  was  well  supported  by  AndrSe 


Tarny  as  Lia  and  Georges  Mascal  as  Simeon.  The 
orchestra  was  directed  by  Horace  Britt,  who  read  the 
score  with  firmness,  tempered  by  suavity,  and  displayed 
the  thorough  musicianship  that  underlies  his  personal 
artistry  as  a  violoncellist.  The  orchestral  support  was 
confined  to  the  prelude,  the  ballet  and  the  finale,  the 
remainder  of  the  accompaniment  being  entrusted  to 
Vladimir   Shavitch  at  the   piano. 

R.  C.  B.  B. 


MABEL    RIEGELMAN     DELIGHTS    YOUNG     PEOPLE 

Miss  Mabel  Riegelman,  prima  donna  soprano,  ap- 
peared at  the  Young  People's  Concert  in  Berkeley  last 
week.  Miss  Constance  Mering  was  at  the  Mason  and 
Hamlin  piano.  Miss  Riegelman's  success  with  the 
Chicago  Opera  Company  as  Gretel  in  Humperdinck's 
fairv  opera,  "Hansel  and  Gretel,"  is  well  known  through- 
out "the  United  States,  and  her  more  recent  appearance 
in  San  Francisco  with  the  Boston  Opera  Company  as 
Marguerite  in  Faust,  lingers  in  our  memory.  She  was 
in  perfect  voice,  every  tone  true  to  pitch,  with  exquisite 
enunciation  and  in  her  English  songs  every  word  under- 
standable. 

"The  Little  Brown  Owl"  by  Wilfred  Sanderson  met 
with  instant  success,  while  the  audience  demanded  a 
repetition  of  the  "Scotch  Pastorale"  by  Gus'av  Saenger, 
which  we  heard  on  a  recent  program  of  Miss  Riegel- 
man's and  think  it  is  one  of  the  best  Scotch  ballads 
which  has  come  to  our  attention.  One  of  Miss  Riegel- 
man's encores  consisted  of  that  dainty  but  convincing 
"Mother  Dear"  by  Manna  Zucca.  The  program  was  as 
follow.<?:    (a)    Batti,   Batti,    (From   the   Opera   Don   Gio- 


vanni), (Mozart),  (b)  Songs  My  Mother  Taught  Me 
(Dvorak),  (c)  The  Dew  Man  (From  the  Opera  Hansel 
and  Gretel),  (Humperdinck) ;  (a)  Jeune  Fillette  (Weck- 
erlin),  (b)  Mama  Dites  Moi  (Weckerlin),  (c)  Le  Pre- 
mier Danse  iMassenet);  (a)  Lullaby  (Cyril  Scott),  (b) 
Shepherd  Thy  Demeanor  Vary  (Arranged  by  H.  Lane 
Willson)  (Song  by  Thomas  Brown),  (c)  Scotch  Pas- 
torale (Gustav  Saenger),  (d)  The  Little  Brown  Owl 
(Wilfred  Sanderson),  (e)  Minuet  "La  Phyllis"  (Hallet 
Gilberte),  (f)  The  Nightingale  (Stevens).  Miss  Riegel- 
man is  appearing  under  the  western  direction  of  Mrs. 
Jessica  Colbert. 


STANFORD    UNIVERSITY   CONCERT 


Beginning  this  week,  the  Thursday  organ  recitals  at 
Stanford  University  will  again  be  given  at  the  old  hour, 
4:15  p.  m.  instead  of  at  7  p.  m.  On  Thursday  and  Sun- 
day afternoons,  Warren  D.  Allen,  University  organist, 
will  play  a  new  composition  for  the  organ,  a  "Carillon" 
by  Leo  Sowerby;  Tertius  Noble's  "Solemn  Prelude"; 
and  Mendelssohn's  First  Sonata.  On  Sunday  afternoon 
at  four.  Mother  Wismer  will  be  the  assisting  soloist, 
and  will  play  some  beautiful  violin  numbers  by  Bach 
and  Schumann.  On  Tuesday,  April  27th,  Mr.  Allen's 
program  will  be  as  follows:  Prelude  in  B  minor  (Bach), 
Yearning  (Tschaikowsky),  Caprice  in  B  flat  (Guilmant), 
Fiat  lux  (Dubois). 


Chesley  Mills,  Director  of  the  San  Diego  Conservatory 
of  Music,  announces  the  addition  to  the  faculty  of  two 
new  members:  Mrs.  Margaret  Linderfelt,  pianist,  and 
Fred  W.  Decker,  violinist. 


POPULAR  CHAMBER  MUSIC  CONCERT 


ORPHEUM 


(Continued  from  Page  1,  Column  4) 

ing  and  delightful  as  it  was  in  orchestral 
garb.  Indeed  as  far  as  we  were  con- 
cerned it  had  gained  in  limpidity  and 
daintiness  by  this  reduction  in  arrange- 
ment. It  was  given  a  splendid  reading. 
The  program  closed  worthily  with  the 
Dohnanyi  Quartet  in  D  flat  op.  15.  Here 
we  have  a  chamber  music  composition 
which,  notwithstanding  its  classical  char- 
acitr,  may  truly  be  called  popular,  for  it 
abounds  in  meLdic  and  rhythmic  inven- 
ti  jU.  It  possesses  that  emotional  spirit 
which  appeals  to  every  heart,  and  when 
played  with  an  affection  and  craftsman- 
ship, such  as  was  the  case  on  this  occa- 
sion, it  can  not  help  but  appeal  might.ly 
to  the  hearts  and  minds  of  the  auditors. 
The  Chamber  Music  Society,  and  particu- 
larly Elias  M.  Hecht,  is  entitled  to  the 
hearty  gratitude  of  the  musical  public  for 
having  given  it  the  opportunity  to  enjoy 
such  a  feast  of  genuine  music  as  the  at- 
tendants at  these  concerts  were  surely 
partaking  of. 


PASSING    SHOW    AT    CURRAN 
THEATRE 


J.  J.  Shubert  designed  the  color  and 
costume  scheme  of  "The  Passing  Show" 
and  the  Curran  audiences  are  gasping  at 
the  prodigal  display  of  extravagant  chro- 
matics and  it  is  unanimously  agreed  that 
the  last  word  in  applying  the  science  of 
color  to  dress  had  been  reached. 

"The  Passing  Show"  is  truly  a  beauti- 
ful spectacle,  spirited,  full  of  action  and 
is  a  laughing  show,  too,  for  there  are 
many  comedy  scenes  with  bright  lines  ga- 
lore. As  an  exhibition  of  resplendent 
revelry,  it  is  of  monumental  proportions. 
The  Winter  Garden  has  made  a  specialty 
of  beautiful  girls  who  can  sing  and  dance 
but  the  present  collection  is  beyond  any- 
thing seen  in  a  musical  extravaganza 
anywhere.  There  ase  so  many  changes  of 
costumes  that  they  fairly  take  the  breath 
away.  Some  of  the  most  wonderful  of 
these  are  the  Vampire  Girls,  the  Squab 
Farm  Girls,  girls  in  costume  typifying  the 
different  holidays  of  the  year,  the  girls 
dressed  as  birds,  the  baby  talking  girls 
and  so  it  goes,  one  number  following  the 
other  rendered  by  those  excellent  singing 
artists  Willie  and  Eugene  Howard,  Roy 
Cummings,  Will  Philbrlck,  John  Burke, 
Edward  Basse,  Edward  Cutler,  Victor  Bo- 
zart.  Jack  Hall,  Frank  Hall,  Helen  Car- 
ringt.n,  Leeta  Corder,  Emily  Miles,  Alex- 
andra Dagmar,  Dorsha,  Peggy  Brown, 
Billie  Shaw,  Dolores  Suarez,  Mary  Booth, 
supported  by  125  Winter  Garden  beauties. 

"The  Passing  Show"  is  in  two  acts  and 
fifteen  colossal  scenes,  it  is  a  gorgeous 
spectacle,  charming  in  its  fantasy,  a  de- 
light to  the  eye  and  ear,  and  it  will  linger 
long  in  the  memory  of  San  Francisco 
theatre-goers.  An  extra  Pop.  Mat.  will 
be  given  on  Thursday,  and  the  regular,  of 
course,  on  Wednesday  and  Saturday. 


"Peggy  Behave,"  an  uproarious  honey- 
moon farce  by  the  prolific  Owen  Davis, 
another  recent  Eastern  laughing  success 
to  be  first  acted  on  the  Iccal  stage  May 
2,  is  not  to  be  confounded  with  a  recent 
vaudeville  playlet  of  similar  title.  It  is 
wholly  different  in  theme  and  treatment, 
with  a  spoiled  brat  of  a  bride  who  cre- 
ates comic  chaos  by  her  whims,  caprices 
and  jealousies. 


Madame  Petrova  who  is  scoring  such 
a  tremendous  hit  at  the  Orpheum  this 
week  will  begin  the  second  and  last  week 
of  her  engagement  next  Sunday  matinee. 
A  great  new  show  will  also  be  presented. 
"Ye  Song  Shop"  an  animated  music 
Emporium  where  new  and  old  favorites 
are  offered  in  an  elaborate  way,  is  an 
idea  of  Pat  Rooney's  and  will  be  pre- 
sented by  Warren  Jackson,  Robert 
Adams  and  a  bevy  of  pretty  and  clever 
girls.  The  music  and  lyrics  are  by  Cliff 
Hess  and  Jos.  Santly  and  the  piece  is 
staged  by  Earl  Lindsay.  "Ye  Song  Shop" 
is  something  new  in  musical  production 
and  possesses  every  ingredient  neces- 
sary for  popular  favor. 

Mary  Marble  who  is  beloved  by  San 
Francisco  audiences  and  who  on  the 
death  of  her  partner,  Sam  Chip,  retired 
temporarily  from  the  stage,  will  make 
her  reappearance  in  a  little  play  written 
for  her  by  Maud  Fulton,  called  "Her 
Home  Town."  It  is  a  stage  story  which 
tells  of  a  yLung  woman  who  gave  up  her 
home  life  for  a  theatrical  career.  Ford 
and  Cunningham,  George  and  Flo,  gen- 
erally known  as  the  "Joy  Duo"  call  their 
little  offering  "Even  as  You  and  I."  It 
introduces  a  laugh,  a  tune,  a  step,  pep, 
looks  and  ability  and  furnishes  rare  en- 
tertainment. The  Valente  Brothers,  ac- 
cordecnists,  are  thorough  musicians  who 
have  mastered  their  instrument  and  play 
classical  and  popular  music  with  facility, 
skill  and  expression.  Frank  Wilson,  the 
Cycling  Genius,  is  remarkable  for  his 
wonderful  control  of  his  wheel  while 
riding  forward,  backward,  and  in  every 
conceivable  way  without  using  his  hands. 
liUcas  and  Inez  are  a  1920  Apollo  and 
Venus. 


HOTHER    WISMER    CONCERT 

The  many  friends  and  admirers  of 
Hother  Wismer  are  looking  forward  with 
much  interest  to  his  forthcoming  con- 
cert at  Sorosis  Club  Hall  on  Tuesday 
evening.  May  4th.  The  well  known  and 
conscientious  violinist  has  prepared  an 
excellent  program  for  this  occasion,  and 
will  as  usual  present  some  of  the  fore- 
most compositions  for  the  violin,  among 
them  a  few  rarely  heard  here.  Mr.  . .  is- 
mer  has  prepared  his  repertoire  through- 
out the  season  and  is  now  thoroughly 
equipped  to  give  his  audience  a  most 
enjoyable  evening.  Particulars  regard- 
ing the  event  will  appear  in  next  week's 
issue. 


MME.  LEONORE  GORDON  FOY 
CONCERT 
Mme.  Leonore  Gordon  Foy  gave  an  ex- 
cellent vocal  recital  in  Berkeley  on  Wed- 
nesday evening,  April  7th,  and  the  Pacific 
Coast  Musical  Review  was  represented 
at  that  event.  However,  owing  to  some 
unavoidable  delay,  the  review  of  the  con- 
cert was  delayed  in  transmission  so  that 
the  article  concerning  this  event  could 
n  .t  appear  in  these  columns  before.  We 
will  publish  the  same  in  next  week's 
issue. 

ROSCOE  WARREN  LUCY 

PIANIST  AND  TEACHKR 
RcKldence  and  Stndlo,  6128  HiUesass  Ave., 
Oakland.      Tel.   Piedmont  S085. 
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''Like  an  exquisite 
Human  Voice'' 

Whole  pages  of  expert,  enthusiastic  description  could  not  express  the 
wonderful  charm  of  "CHICKERING  TONE"  as  these  five  words 
by  the  great  "de  Pachmann." 

And  now,  after  nearly  one  hundred  years  of  pre-eminence  as  a 
piano,  there  has  been  incorporated  with  the  peerless  "Chickering" 
the  marvelous  "Ampico,"  which  bequeaths  to  every  owner  of  a 
"Chickering-Ampico"   the   art   of   the   world's   greatest  piano   virtuosi. 

Matchless  lone  color,  possessing  a  haunting  beauty  distinctly  its  own; 
Richness  and  Power  worthy  of  the  masterpieces  of  a  "Wagner;" 
Sweetness  and  delicacy  reflective  of  the  charm  of  a  "Mozart"  as 
interpreted  by  Rubinstein,  Godowsky,  Ornstein,  L  e  v  i  t  s  k  i, 
Moiseiwitsch — all  these  are  incorporated  in  the  peerless  "Chickering- 
Ampico." 

IJndl  you  have  witnessed  a  thorough  demonstration  of 
this  "reproducing"  piano,  you  cannot  realize  the  pleas- 
ure in  store  for  those  leho  love  music  at  its  best. 

We  are  indeed  proud  to  represent  the  "Chickering" 
and  "Ampico"  in  San  Francisco  and  Oakland.  To 
demonstrate  it,  is  both  a  pleasure  and  a  privilege. 

Byron  Mauzy 

250  STOCKTON 

(On  Union  Square) 

In  Oakland  at  575  14th  Street 


3€ 
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PACIFIC  COAST  MUSICAL  REVIEW 


6dw3rd  ScMoss3erq 


Available  for  Engagements- 


NEW  YORK  OPERA  SEASON  ENDING 


Address:     2208  C  Street,  San  Diego,  California 


Fortune   Gallo    May   Shelter  Chicago  Company   In   Ham- 

merstein's    Manhattan    Opera     House.       Mischa 

Elman  to  Write  an  Opera.     Percy   Rector 

Stephens   Headed   for   California 

New  York,  April  18.— The  next  to  the  last  week  of 
the  season  at  the  Metropolitan  Opera  House  began  last 
Monday  night  with  a  performance  of  "L'Oracolo"  and 
"Pagliacci,"  their  final  hearings.  The  casts  did  not 
differ  much  from  those  previously  heard.  Enrico  Caruso 
as  Canio  made  his  usual  success  with  the  audience. 

In  the  afternoon  a  second  performance  for  the  benefit 
of  the  emergency  fund  was  given.  There  were  scenes 
from  "La  Forza  del  Destina,"  "Rigoletto,"  "Tosca"  and 
"Samson  et  Dalila."  Among  those  who  appeared  were 
Mmes.  Barrientos,  Farrar  and  Ponselle,  Messrs.  Har- 
rold,  De  Luca,  Martinelli  and  Scotti. 

Albert  Wolff,  composer  of  "The  Blue  Bird"  and  di- 
rector of  French  opera  In  the  Metropolitan  Opera  House, 
has  made  an  agreement  with  Willis  Steell  for  the  sole 
musical  rights  of  the  latter's  play,  "A  Juliet  of  the 
People."  The  composer  expects  to  have  the  score 
ready  by  next  September.  "A  Juliet  of  the  People" 
was  produced  in  New  York  with  Miss  Lena  Raffeto 
as  Juliet  in  the  season  of  1901-1902.  It  has  been  pub- 
lished~separately  and  also  forms  a  part  of  the  author's 
collection  called  "Parerga." 


The  Schumann  Club  with  Percy  Rector  Stephens  as 
leader  gave  its  second  concert  with  Miss  Lorame 
Wyman  as  the  assisting  artist,  last  Monday  evening 
in  Aeolian  Hall.  The  programme  consisted  of  folk- 
songs of  Belgium,  Breton  dance  songs  and  canticles  and 
folksongs  of  Armenia  and  England,  arranged  for 
women's  voices  by  Deems  Taylor,  and  for  Miss  Wyman. 
French-Canadian  folksongs  arranged  by  Mr.  Taylor  and 
Marius  Barbeau,  and  three  of  Brockway's  Kentucky 
ballads.  The  singing  of  the  choir  reflected  much  credit 
upon  the  director  and  Miss  Wyman's  colorful  singing 
of  her  numbers  added  variety  to  the  entertainment. 
As  Mr.  Stephens  contemplates  a  trip  to  the  Pacific 
Coast  this  spring  you  may  get  a  chance  to  enjoy  some 
of  his  work  shortly. 

Miss  Sydney  Thompson  presented  original  plays. 
Mediaeval  ballads  and  folk  songs  of  Southern  Europe 
in  the  Princess  Theatre  last  Monday  afternoon.  She 
pleased  her  audience  with  "An  Effectual  Cure"  and 
"The  Letter  of  Introduction,"  speaking  every  part  her- 
self. Her  ballad  offerings  also  earned  applause.  Miss 
Thompson  was  truly  the  whole  show. 

Jan  Chiapusso,  a  Dutch  pianist,  who  gave  two  re- 
citals here  last  season,  was  heard  in  a  programme  of 
piano  music  at  Aeolian  Hall  on  Tuesday  evening  under 
the  management  of  Loudon  Charlton.  The  list  included 
a  group  of  waltzes  by  Brahms,  Liszt's  B  minor  sonata, 
and  a  "Molto  Allegro"  by  Johann  Schobert.  With  a 
strong,  virile  style  as  regards  tone  and  interpretation, 
the  pianist  interested  the  large  audience. 

Acording  to  a  dispatch  from  Rome,  Pietro  Mascagnl 
and  Giacomo  Puccini,  the  famous  composers,  will  be 
elected  to  the  Italian  Senate  before  the  reopening  of 
Parliament.  Maybe  the  two  eminent  composers  will 
later  on  give  us  their  impressions  of  Parliament  in  the 
form  of  a  new  opera. 

Harold  Bauer,  the  pianist,  gave  his  second  recital 
at  Aeolian  Hall  last  Sunday  afternoon  under  the  man- 
agement of  Loudon  Charlton.  He  began  with  Brahms's 
sonata  In  F  minor,  which  he  played  in  a  robust,  poetic 
style.  He  closed  with  a  modem  group  comprising  his 
own  arrangement  of  a  pastorale  by  Cesar  Franck, 
originally  meant  for  the  organ,  and  pieces  by  Liszt, 
Laparra,  Debussy  and  Ravel,  the  last  being  represented 
by  his  "Ondine,"  dedicated  to  Mr.  Bauer.  He  was  fre- 
quently encouraged  with  liberal  applause. 

Musical  plays  continued  indefinitely  at  the  theatres 
as  follows:  "The  Passing  Show  of  1919"  at  the  Winter 
Garden,  "As  You  Were"  at  the  Central,  "Florodora"  at 
the  Century,  "Buddies"  at  the  Selwyn,  "3  Showers" 
at  the  Harris,  "Irene"  at  the  Vanderbilt,  "Ruddigore" 
at  the  Park,  "What's  in  a  Name"  at  the  Maxine  Elliott, 
"Look  Who's  Here"  at  the  Forty-fourth  Street,  "Lassie" 
at  the  Nora  Bayes,  "My  Golden  Girl"  at  the  Casino, 
"Ed  Wynn's  Carnival"  at  the  New  Amsterdam,  "The 
Night  Boat"  at  the  Liberty,  "Apple  Blossoms"  at  the 
Globe  and  "Maytlme"  at  the  Irving  Place. 

Florenz  Ziegteld,  Jr.,  last  week  announced  that  he 
had  made  a  contract  with  Mischa  Elman,  violinist,  to 
write  for  him  an  operetta  for  production  early  next 
season.  Augustus  Thomas  has  been  engaged  to  write 
the  libretto  and  Gene  Buck  to  make  the  lyrics.  Mr. 
Elman  will  begin  work  at  once  on  the  score. 

Mme.  Lulsa  Tetrazzinl  has  postponed,  but  not  can- 
celed, her  future  concert  engagements  In  this  country 
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and  in  London.  Mme.  Tetrazzini  was  suffering  from  a 
slight  cold,  necessitating  postponement  of  her  appear- 
ances. She  will  go  to  London  when  her  tour  of  this 
country  has  been  completed.  Mme.  Schumann-Heink, 
the  distinguished  contralto  substituted  for  Mme.  Tetra- 
zzini as  the  soloist  at  the  last  performance  of  the 
Musical  Festival  here  last  Sunday. 


poetic  color,  as  he  demonstrated  in  his  refined  interpre- 
tation of  his  own  Gesu  Bambino  and  Echo.  Pagella's 
Sonata  Prima  was  an  extraordinary  exhibition  of  organ 
virtuosity  in  its  most  intricate  form.  Here  the  artist  at 
once  convinced  everybody  of  his  genius  and  his  great- 
ness. 


The  Chicago  Opera  Association  may  come  to  the 
Manhattan  Opera  House  instead  of  the  Lexington  next 
winter.  Efforts,  it  is  said,  failed  to  secure  the  Century 
Theatre.  The  Chicago  company  has  made  no  statement 
upon  it,  but  it  is  known  that  the  Lexington  was  proving 
unsatisfactory  to  its  needs  so  it  looks  as  though  the 
Manhattan,  which  is  in  the  hands  of  Mrs.  Hammer- 
stein  and  Fortune  Gallo,  will  be  replete  with  opera 
throughout  all  of  next  season. 


Many  new  programmes  are  being  arranged  for  the 
Columbia  University  free  concerts,  which  begin  on 
June  7  and  end  on  September  3.  A  noted  soloist  will 
appear  at  each  concert.  The  band  will  be  increased  to 
sixty  members.  Concerts  will  be  given  on  Monday, 
Wednesday  and  Friday  evenings  on  the  green  of  Colum- 
bia University,  and  the  same  programmes  will  be  re- 
peated in  the  more  congested  districts  of  Greater  New 
York  on  Tuesday  and  Thursday  evenings.  It  is  hoped 
in  this  way  to  bring  these  concerts  directly  to  all  the 
people  of  the  city.  At  one  concert  each  week  half  the 
programme  will  be  devoted  to  the  works  of  some  special 
composer,  including  Wagner,  Beethoven,  Mendelssohn, 
Schubert  and  Tsehaikowsky.  There  will  be  a  special 
"Parsifal"  programme,  two  "All-American"  programmes, 
a  French  programme,  an  Italian  programme  and  part 
of  one  evening  will  be  devoted  to  Handel's  "The 
Messiah." 


Mlsha  Applebaum,  founder  and  leader  of  the  Humani- 
tarian Cult,  who  agreed  to  disagree  with  his  first  wife 
about  three  years  ago,  married  again  on  Tuesday  after 
a  romance  of  thirteen  days.  His  bride  was  Mrs.  Helen 
Sherman  Yorke,  a  concert  singer.  The  ceremony  was 
performed  by  Justice  Guy,  of  the  Supreme  Court.  Mrs. 
Yorke,  who  lived  at  Wintor  Hill,  Boston,  made  her 
debut  here  at  Carnegie  Hall,  March  24  last.  "I  heard 
her  sing,"  said  Mr.  Applebaum.  "I  was  so  charmed  1 
offered  to  manage  her  concerts  for  five  years,  but  we've 
decided  to  sign  up  for  life."  Mrs.  Yorke  appeared  here 
in  concert  under  the  auspices  of  David  Bispham,  the 
baritone. 

Gavin   Dhu   High. 
*. 

PIETRO    YON'S    FINE    ORGAN    VIRTUOSITY 


Distinguished    Italian    Organist    Thrills    Discriminating 

Audience   With   His  Wonderful    Digital 

and    Pedal    Technic 


BY   ALFRED    METZGER 

It  was  really  a  pity  that  no  more  people  attended 
the  concert  given  by  Pietro  A.  Yon  at  the  Civic  Audi- 
torium on  Wednesday  evening,  April  14th.  Evidently 
the  public  at  large  had  not  become  sufficiently  familiar 
with  Mr.  Yen's  genius,  for  if  it  had  not  a  seat  would 
have  been  vacant  in  the  vast  auditjrium.  Furthermore, 
it  is  to  be  regretted  that  organ  recitals  have  not  be- 
come more  popular  during  tlie  last  few  years  than  to 
fail  interesting  the  people  enough  to  flock  to  a  concert 
by  a  virtuoso  of  Mr.  Yon's  capability.  Something  is 
radically  wrong.  And  it  would  not  cause  us  surprise 
to  discover  that  organ  recitals  at  the  Civic  Auditorium 
have  not  been  made  sufficiently  interesting  to  create  a 
genuine  desire  to  hear  great  organists  on  that  instru- 
ment. 

Mr.  Yon  really  proved  to  be  an  artist  of  surpassing 
skill  and  intelligence.  He  predominates  in  the  ex- 
hibition of  almost  unbelievable  technical  brilliancy, 
and  a  leaning  toward  the  more  dramatic  form  of  organ 
interpretation.  He  contrasts  thereby  with  Joseph 
Bonnet,  for  instance,  who  belongs  to  the  more  poetic 
phase  of  organ  interpretors.  Mr.  Yon  gave  us  some 
astounding  proofs  of  his  artistic  virility.  Technical 
difficulties  do  not  exist  for  him.  He  plays  as  limpidly 
and  easily  with  his  feet  as  he  does  with  his  hands. 
He  uses  the  stops  with  a  velocity  and  speed  almost 
unbelievable  and  he  secures  dramatic  effects  that  bring 
out  every  particle  of  power  from  the  vibrating  instru- 
ment. 

It  is  so  rarely  that  one  hears  the  full  force  of  the 
municipal  organ  that  one  really  must  hear  an  artist 
like  Mr.  Yon  to  believe  that  it  can  be  made  to  thrill 
you.  And  this  virtuoso  certainly  possesses  the  knack 
to  show  us  how  much  we  can  be  thrilled.  At  the  same 
time   Mr.   Yon   is   able   to   attain   the   finer   shades   of 


Music  at  The  Movies 


The  Fifth  Grand  Concert  of  the  season  1920  was 
given  by  the  California  Theatre  Orchestra  of  fifty 
artists  last  Sunday  morning,  April  18th,  before  an  au- 
dience that  crowded  the  huge  auditorium  to  capacity 
and  demonstrated  by  means  of  frequent  enthusiastic 
outbursts  that  it  was  thoroughly  enjoying  itself.  The 
opening  number  of  the  program  was  an  overture  to 
Saint-Saens'  opera  La  Princess  Jaune,  one  of  the  lesser 
known  works  of  the  French  master,  but  nevertheless 
conforming  to  the  delightful  thematic  and  melodic  char- 
acteristics of  all  of  his  works.  Its  Oriental  sensuous- 
ness  was  brought  out  convincingly  by  the  orchestra. 
Johann  Strauss'  inspiring  and  vivacious  Tales  of  the 
Vienna  Woods  waltz  followed  and  thanks  to  the  spirited 
and  well  accentuated  interpretation  secured  a  genuine 
tribute  from  the  delighted  hearers.  Phil  I.  Jacobi's  A 
May  Violet  was  represented  by  the  second  and  third 
part.  This  is  a  realistic  suite  depicting  the  awakening 
of  Spring  and  exhibiting  a  series  of  sentiments  in  a 
most  skilful  manner.  It  is  a  poetic  little  gem  of  musical 
conception  and  Mr.  Jacobi  has  reason  to  feel  grateful 
to  Mr.  Heller  and  his  orchestra  for  the  conscientious 
interpretation  given  his  work. 

The  sensational  feature  of  this  program,  and  inci- 
dentally an  innovation  in  the  policy  of  the  California 
Theatre  concerts,  was  the  appearance  of  Alice  Mayer 
who  played  Liszt's  Hungarian  Fantasie  with  a  brilliancy 
and  fluency  of  technic  and  a  musical  understanding  of 
the  work  that  justified  the  prolonged  and  almost 
frenzied  ovation  that  the  audience  so  readily  accorded 
her.  She  was  called  out  not  less  than  six  times,  and 
was  overwhelmed  witb  cheers  and  applause.  A  large 
floral  piece  of  American  beauty  roses  was  one  of  the 
visible  tributes  laid  at  her  feet.  Miss  Mayer  was  at 
her  best  on  this  occasion,  no  doubt  having  devoted 
careful  study  to  the  preparation  of  this  difficult  work. 
Our  prediction  that  San  Francisco  audiences  are  ready 
to  acknowledge  and  appreciate  the  merit  of  resident 
artists  was  here  amply  vindicated,  and  if  others  are 
only  equally  sincere  in  the  recognition  of  our  artists 
the  term  "local"  artist  will  soon  become  a  badge  of 
honor.  Pierre  Douillet  has  every  reason  to  feel  ex- 
ceedingly proud  of  his  clever  and  musicianly  disciple. 

The  orchestral  part  of  the  program  closed  with  Men- 
delssohn's always  enjoyable  Fingal's  Cave  Overture 
which  was  rendered  with  fine  esprit  and  careful  ad- 
herence to  the  various  climaxes  of  the  work.  Its  rich 
scoring  was  given  fine  color  effect  by  Mr.  Heller  and 
his  men.  Eddie  Horton  concluded  the  program  with 
a  brilliantly  interpreted  rendition  of  Thomas's  melo- 
dious and   colorful  Raymond  Overture. 


OAKLAND  COMMUNITY  CHORUS  TO  MAKE  DEBUT 

Oakland's  new  Community  Chorus  will  make  its  first 
"bow  to  the  public"  Tuesday  evening.  May  11th,  at  the 
Oakland   Auditorium.     Upon   this   occasion   the   chorus 
will  give  a  festival  performance  of  the  old  Home  Songs 
similar  to  the  concert  which  was  given  by  the  Alameda 
County  Chorus  in  1915,  with  such  great  success.     The 
Community  Chorus  already  numbers  over   200   singers 
and  by  the  time  of  the  concert,  it  is  expected  that  the 
membership   will   comprise   a    full   complement   of   300 
voices      Prominent   soloists   will   assist   the   chorus   in 
the  program  on  May  lUh.     The  entire  proceeds  of  the' 
concert  will  be  devoted  to  the  Boy  Scout  Camp  fun"-. 
The  Chorus  and  concert  are  under  the  auspices  of  tlie.| 
Oakland  Rotary  Club  and  Community  Service.  j 


GIACOMO  MINKOWSKI  , 

MME.  MINKOWSKI  ^ 

Late    ot   New    York.    Berlin    and    Dresden.     Voeal  Sch<Mli> 
Suite  507.   Kohler  A  Ch«»e    Bulldlnc 


MARIAN   PREVOST 

Piani^  —Accompani^  — Coach 

Pa»t    two  aeasona   In   New   York  with   Richard   Haseroaa. 
Will     accept     limited     number    of     pnplla 
Studio   2728   Elmwood    Avenue,   Berkeley 

Phone    Berkeley    82f»T  ,,^l 

San   FrancUco   by   appointment.  Phooe  Kearny  ll» 
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Management  Antonia  Sawyer 


GRAINGER 


Steinway  Piano,  Columbia  and  Duo-art  Records 


APRIL  and  MAY 

IN 

New  Mexico,  Colorado, 

Utah,  Oregon,  Idaho, 

British  Columbia, 

Washington, 

California. 


PODESTA  AND  BALDOCCHI 

FLORISTS 


224-226  Grant  Avenue 


San  Francisco 


f 


PERCY 

GRAINGER 


■«  OKI.D'S    MOST    INTEUESTIXG    PIANIST 

ONE  CONCERT— SCOTTISH    RITE    HALL 

FRIDAY  NIGHT  NEXT 

Chaconne  Bach-Busoni 

Humoresque  ) H.  Balfour  Gardiner 

Prelude  J 

Birds  at  Dawn Fannie  Dillon 

"Juba"  Dance Nathaniel  Dett 

Claire  de  Lune Debussy 

12th  Rhapsodie Liszt 

"One  More  Day,  My  John"    I 

"Molly  on   the   Shore" l  Graineer 

"Colonial    Song" f  Grainger 

"Country   Gardens" | 

Tickets  92,  a«].50.  91.00.  at  Sherman,  Clay  &  Co.'s 

MANAGEMENT— SELBY  C.    OPPENHEIMER 

SteliMvny   Piano  IJseil 


YE      LIBERT 
Oakland's  Leading  Theater 
Broadway  at  14th    -   Oakland  600 

THE 

GALLO  ENGLISH  OPERA  COMPANY 

n   a   repertoire   of   light   opera,   including   "The   Miltado," 
•The  Chimes   of  Normandy,"   "The   Pirates   of   Penzance," 

The  Gondoliers,"   "The  Geisha,"   "The  Chocolate  Soldier" 
ind   "H.   M.   S.    Pinafore." 

With  Jefferson   De   Angelis,  Hana  Shimozumi   and  a  cora- 
jany  of  75  directed   by  Max   Bendi.x. 

Second   Week — Mon.,  Tues.,   Wed.    Eve.   and   Wed.   Mat. 
•'THE   CHIMES   OF    NORMANDY" 

Thurs.,    Fri.    and    Sat.    Eve.    and    Sat.    Mat. 
"THE  GONDOLIERS" 

Prices — Evenings,    .'iOc    to    $1.50. 

Mats.,  Weds,  and  Sats.     Best  Seats  $1. 
Season   Tickets,   $8.00. 


U.    MARCELLI    AT    THE    TIVOLI 


Distinguished  Violinist,  Conductor  and  Composer  Begins 

An    Indefinite    Engagement    at   the    Tivoli 

Tomorrow    (Sunday) 


U.  Marcelli,  the  distinguished  conductor  and  com- 
poser, will  begin  his  engagement  at  the  Tivoli  tomor- 
row (Sunday)  as  musical  director  of  the  Tivoli  orches- 
tra of  twenty-five  picked  musicians.  He  has  prepared 
some  excellent  programs,  the  feature  of  the  first  week's 
prrgram  being  the  Robespierre  Overture  by  Henri  Lit- 
olff,  a  very  dramatic  and  effective  composition.  The 
orchestra  which  has  been  specially  engaged  by  Mr. 
Marcelli  consists  exclusively  of  soloists,  and  the  con- 
ductor will  prove  his  statement  by  giving  each  mem- 
ber an  opportunity  to  appear  as  soloist  or  leader  of  a 
section.  He  will  interchange  )iis  musicians  in  a  manner 
to  show  that  each  is  able  to  occupy  the  other's  position 
without  interfering  with  the  excellence  of  the  ensemble. 
Mr.  Marcelli  will  endeavour  to  please  every  taste  in 
his  huge  audiences.  Therefore  his  programs  will  con- 
sist partly  of  high  class  and  partly  of  popular  music, 
but  each  phase  of  the  art  will  be  presented  in  the  most 
artistic  and  finished  manner. 

There  can  be  no  reason  for  doubting  that  the  engage- 
ment of  Mr.  Marcelli  will  prove  of  brilliant  success,  for 
this  able  musician  is  known  throughout  this  country 
and  outside  of  it  as  a  thorough  artist,  conductor  and 
composer.  His  worits  have  been  presented  by  the  Ex- 
position Orchestra  in  1915,  and  by  the  San  Francisco 
Symphony  Orchestra  under  Alfred  Hertz.  His  ability 
as  conductor  has  also  been  tested  and  proved  of  the 
finest  kind.  There  is  no  question  but  that  Mr.  Marcelli 
will  conquer  the  audiences  at  the  Tivoli  with  his  fine 
musicianship  and   executive  ability. 


ALICE 

GENTLE 

]VIEZZO    SOPRANO 


La    Scala    (Milnno),    Metropolitan    Opera    House    (New 
York);  Braccale  Opera  Company  (Havana) 


Exclusive   Manasemeut:     Haensel   &  JoneH,   Aeolian    Hnll,  New  York.    Available  for  Concert*  on  Paclflc  Coast. 
Address:      Pnclflc    Coast    Musical    Kevlew,    801    Kohler    A    Chase    Buildlngr,    San    Francisco 


MRS.    HARRY    S.    HALEY'S    PROFESSIONAL    DEBUT 


Artist  Pupil  of  Homer  Henley  Charms  Large  and  Select 

Audience  With  Well  Chosen  Program  of  Fine 

Vocal   Compositions 


By   ABBIE    GERRISH    JONES 

Sorosis  Hall  was  crowded  to  capacity  on  the  evening 
of  Friday,  April  16th,  when  Mrs.  Harry  Steele  Haley, 
presented  by  Homer  Henley,  who  has  been  her  sole 
instructor,  gave  an  evening  of  song.  The  program  was 
well  cho.'^en  to  display  the  versatility  of  the  singer  and 
embraced  both  lyric  and  coloratura  works  of  the  best 
writers  from  early  Italian  to  modern  English.  Mrs. 
Haley's  voice  is  a  beautiful  vehicle  for  the  display  of 
vocal  art,  her  low  tones  being  full  and  colorful  and  the 
high  notes  clear  and  flute-like  while  the  middle  voice, 
so  often  undeveloped,  lies  smooth  and  even  between 
the  two  extremes. 

The  occasion  being  her  first  appearance  as  a  pro- 
fessional singer,  there  was  naturally  a  noticeable  diffi- 
dence in  the  singer's  attitude,  which  however  did  not 
affect  her  interpretation,  and  the  audience  realizing  the 
difficulty  of  a  debut  were  enthusiastic  in  their  reception 
of  the  various  numbers.  The  singer  herself  made  a 
charming  picture  in  coral  and  cream  brocade  and  sung 
against  a  background  of  floral  gifts  piled  high  on  piano 
and  stage.  In  Felicien  David's  "Charmant  Oiseau,"  in 
which  Miss  Christine  Howells  supplied  the  flute  obli- 
gato  with  her  usual  flne  taste  and  technical  accuracy. 
Mrs.  Haley  showed  to  advantage  the  capability,  fluency, 
and  fine  training  which  she  brings  to  her  vocal  art,  and 
which  set  off  her  voice  as  the  frame  does  a  lovely 
picture. 

In  this  number  the  absolute  clarity  of  the  high  tones 
were  d'srlayed  as  well  as  a  certain  mellow  tenderness 
of  quality  in  the  middle  register  and  the  work  through- 
out was  brilliant.  That  infallible  and  unrelenting  test 
of  the  human  voice,  the  flute,  only  served  to  accentuate 
the  sweetness  and  clarity  of  Mrs.  Haley's  voice,  and 
at  its  close  the  applause  recalled  her  to  give  the  num- 
ber again. 

In  sharp  contrast  to  the  former,  Landon  Ronald's 
"Drift  Down"  was  wonderfully  tender  and  effective,  and 
where  in  the  Charmant  Oiseau  the  naturally  powerful 
capacity  of  the  voice  was  given  opportunity,  in  this 
latter  delicate  bit  of  song  the  control  of  the  voice  was 
shown  and  the  number  sung  as  softly  as  drifting  snow 
flakes,  Mrs.  Haley  introduced  for  the  first  time  in  San 
Francisco  a  new  song.  In  the  Night,  by  Abbie  Gerrish 
Jones,  which  in  its  present  form  was  written  for  Henri 
La  Bonte.  A  later  song  from  the  pen  of  the  same  com- 
poser "My  Love  o'  You"  is  dedicated  to  Mrs.  Haley. 

Miss  Marion  Walter  was  well  received  in  her  violin 
solo  and  made  a  distinct  impression  with  her  skilful 
bowing  and  sympathetic  tone.  Mrs.  Roy  Folger  played 
throughout  the  program  a  most  artistic  accompaniment 
so  essential  to  the  success  of  a  vocalist. 

Friends  of  Mrs.  Haley  came  from  all  around  the  Bay 
and  from  Sacramento  to  attend  the  concert  and  hosts  of 
professionals  and  laymen  alike  crowded  about  her  to 
offer  their  felicitations  on  her  brilliant  success.  The 
program  in  full  follows: 

Ah,  non  credea  mirarti,  from  La  Sonnambula,  Ah,  non 
giunge  (Vincenza  Bellini),  Mrs.  Harry  Steele  Haley; 
Pur  dicesti  (Antonio  Lotti),  The  Snowdrop  (A.  Gretch- 
aninoff).  Little  Star,  Where  Art  Thou?  (Modest  Mous- 
sorgsky).  Graceful  Butterfly  (Andre  Campra),  Mrs. 
Harry  Steele  Haley;  Obertass  (Wieniawski),  Marion 
Walter;  In  the  Night  (Abbie  Gerrish  Jones),  Two  Songs 
of  Italy:  In  a  Gondola,  Spring  in  Italy  (Hubert  Bath), 
Drift  Down,  Drift  Dow-n  (Landon  Ronald),  Dawn  (Pearl 
G.  Curran),  Mrs.  Harry  Steele  Haley;  Charmant  Oiseau 
(Felicien  David),  Mrs.  Hnr  y  Steele  Haley,  Flute  Ob- 
ligato.  Miss  Christine  Honfils. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman  Jjllay&  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Jose 

Porllanil  Seattle  Tacomn  Spokane 


®rpl]fum 


O'FARRFI.L.   Between    STOCKTON    end   POWELL 
AVeek    BeelnnlnK   THIS    SUNDAY    AFTERNOON 
MATINEE   EVERY   DAY 
Last   AVeek 
MME.  PETROVA 
The  DlK(ln«;ui.«hcd  Star 
In  a  S^'mphoiiy  of  Uenuty,  Color  and  Sons 
In    Conjunction   tvith 
A  GREAT   NEW   SHOW 
"YE  SONG   SHOP,"  with  ■\Varren  Jackson  and  Rob- 
ert  .\dams.  displnyini;  gorfseoutt   editions   of  ".Maids 
and    Melodies":    M.VRY   MARBLE   &    CO.   In   a    Little 
Play    of    the    Stajte.    ".My    Home    Town,"    by    Maude 
Pulton;      Geo.— FORD      &      CINNINGHAM-  Flo      iu 
"Even   ns    You    and    I";    GENE    GREENE.   Chn»-Bcter 
Delineator  of   Popular   Ditties;   VALENTE    BROTH- 
ERS,  .\ccordconlstM;   FR.VNIv   ^VILSO.^■,   the   CyclInK 
Genius:    Ll'CAS    &    INEZ    present    "An    Art    Classic." 

Evening   Prices — 25c,  50c,  75c,  $1.00 
Matinee  Prices^25c,  50c,  75c 
EXCEPT  SATURDAYS,  SUND.\YS  A.\D  HOLID.\Y'S 
Phone  Douglas  70 


FERRIER  TO  PRODUCE  TWO  OPERAS 


The  Ferrier  Opera  Co.,  Andre  Ferrler,  director,  will 
present  tomorrow,  April  2,5th,  at  the  Columbia  Theatre, 
a  magnificent  performance  of  the  very  delightful  comic 
opera  entitled.  Manon,  by  Massenet.  This  performance 
will  include  the  following  well  known  artists:  Jeanne 
Gustin-Ferrier,  Anna  Young,  C.  Monola,  L.  Perrine,  E. 
Pairrieres,  M.  Garde,  Cardona,  S.  Henry,  St.  Pierre. 
M.  Tool,  J.  Tapie.  the  little  mascot  of  the  Ferrier  Opera 
Co.,  Andre  Ferrier.  and  O.  G.  Erickson.  The  Ferrier 
Opera  Co.  gave  this  opera  recently  at  the  home  of  Mrs. 
P.  Verdier  and  scored  a  tremendous  success.  The  con- 
clusion of  the  program  will  be  the  Song  of  Fortunio, 
which  is  one  of  the  famous  author  Offenbach's  best 
works.  This  clever  and  humorous  little  opera  will  be 
given  by  the  entire  cast  of  the  Ferrier  artists.  A  splen- 
did chorus  is  being  specially  trained  for  this  occasion 
and  a  selected  orchestra  will  be  conducted  by  that  ex- 
cellent musician  Giulio  Minetti.  The  stage  manage- 
ment will  be  in  the  able  hands  of  Louis  Imhaus.  This 
performance  will  be  one  of  the  artistic  events  of  the 
season  and  will  be  given  in  Mr.  Ferrier's  usual  ad- 
mirable  style. 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE-All  artists,  teachers  and  students  mentioned  In  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  In  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  It  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Among  the  Music  Clubs 


SAN    FRANCISCO    MUSICAL    CLUB    CONCERT 

What  a  pity  it  is  that  people  allow  weather  condi- 
tions to  play  such  an  active  part  in  their  lives.  Surely 
it  could  be  only  a  reason  of  this  sort  which  caused  the 
attendance  at  the  meeting  of  the  San  Francisco  Musical 
Club  last  week  to  be  so  small.  As  the  Club  had  as  their 
guest  of  honor  the  National  President  of  the  Federated 
Music  Clubs,  Mrs.  F.  A.  Seiberling,  to  say  nothing  of 
the  excellent  artists  who  participated  in  this  program, 
surely  the  occassion  was  worthy  of  a  very  much  larger 
and  a  more  enthusiastic  audience  than  those  present. 
However,  there  were  srme  who  had  the  privilege  of 
hearing  the  splendid  address  made  by  Mrs.  Seiberling 
at  the  end  of  the  musical  part  of  the  program  and  who 
also  had  the  pleasure  of  meeting  this  charming  and 
interesting  woman.  Mrs.  Seiberling  had  mucli  to  dis- 
cuss and  one  of  her  strongest  pleas  was  for  the  educa- 
tion of  our  future  generation  in  music  through  the  or- 
ganizing of  a  music  department  in  our  schools,  where 
music  should  be  considered  as  important  a  subject  as 
the  other  studies.  Mrs.  Seiberling  dwelt  on  the  fact, 
which  had  already  been  proven  during  the  war  and 
immediately  after,  that  music  is  a  necessity,  not  a 
luxury,  and  also  that  it  should  be  a  recreation  for  the 
young  folks.  Throughout  the  entire  discourse,  Mrs. 
Seiberling  told  us  of  the  musical  conditions  in  the 
United  States  and  the  club  activities.  It  was  indeed  a 
delightful  talk  which  should  not  have  been  missed  by 
any  who  takes  an  interest  or  pride  in  the  musical  wel- 
fare of  their  club. 

The  musical  program  opened  with  a  group  of  songs 
rendered  by  Miss  Clara  Freuler,  who  would  have  a 
very  lovely  voice  if  it  were  not  for  the  fact  that  she 
considers  Quantify  of  voice  more  important  than  quality. 
The  middle  part  of  the  voice  is  quite  pretty  and  warm 
but  due  to  lack  of  breath  control  she  pushes  the  notes 
in  the  higher  register  causing  them  to  be  unsteady  and 
not  always  pleasant  to  listen  to.  However,  Miss  Freuler 
displayed  in  her  work  a  knowledge  of  style  and  inter- 
pretive  ability. 

Four  piano  compositions  of  our  modern  masters  were 
plaved  by  Miss  Winifred  Williams,  who  played  with 
technical  skill  and  a  fine  sense  of  musical  balance. 
Miss  Williams  succeeded  in  bringing  out  the  composer  s 
message  in  her  interpretatir^n  of  Debussy's  Minstrels, 
which  was  one  of  the  best  numbers  of  her  group.  Miss 
Ray  Del  Valle,  well  known  here  as  a  splendid  artist 
and  vocal  teacher,  sang  a  group  of  exquisite  songs  in 
her  u-^ual  musicianly  manner.  Miss  Del  Valle's  voice 
is  full  of  warmth  and  of  the  sweetest  quality  and  her 
raezzo-v  ce,  which  she  uses  with  great  discretion,  makes 
her  singing  at  all  times  effective  and  artistic.  M'ss 
Del  Vaile  sang  L'heure  exquise,  (Hahn)  with  real 
tonal  beauty  and  the  necessary  poetic  atmosphere  which 
is  the  true  charm  of  this  song.  Her  enunciation  of  the 
French  language  had  a  splendid  accent  and  she  showed 
a  thorough  understanding  of  the  interpretation  of  the 
French  lyrics.  She  was  very  beautifully  accompanied 
by  Mrs  Cecil  Hollis  Stone,  whose  musicianly  taste  and 
fine  support  to  the  artist  made  her  work  stand  out  as 
a  feature  of  the  program. 

The  closing  number  was  an  ensemble  of  excellently 
trained  voices  under  the  able  direction  of  Paul  Stein- 
dorff  Two  lovely  numbers  were  rendered,  one  of  which 
was  very  appealing  and  melodious,  entitled.  Croon. 
Croon  and  it  was  very  enthusiastically  applauded  by 
the  audience.  Mrs.  Josephine  Crew  Aylwin  furnished 
excellent  accompaniments  both  for  the  ensemble  and 
for  Miss   Freuler. 

The  following  program  was  given:  Donna  vorrei 
Morir  (Tosti),  I'm  Not  as  Other  Lassies  Are  (Hugo 
Wolf).  Aria  from  Oevite  et  Colone  (1787)  (Sacchini), 
M'SS  Clara  Freuler,  Mrs.  Jorephine  Crew  Aylwin,  at 
the  piano,  Alameda  County  Music  Teachers'  Associa- 
tion- Arabesque  in  G  (Debussy),  Minstrels  (Debussy), 
Melodie  in  E  (Rachmaninoff),  Prelude  in  G  mmor 
(Rachmaninoff),  Mrs.  Winifred  Williams,  San  Fran- 
cisco Musical  Club;  Who  is  Sylvia  (Schubert),  The 
Fisliermaiden  (Meyerbeer),  L'Heure  exquise  (Reynaldo 
Hahn),  Air  de  Lia  (L'enfant  Prodigue)  (Debivssy). 
Miss  Rey  Del  Valle,  Mrs.  Cecil  Hollis  Stone,  at  the 
piano,  Pacific  Musical  Society;  The  Mystic  Hour 
(Clough-Lelghter),  Croon.  Croon  (Clutsam),  Wednes- 
day Morning  Choral  Club,  Paul  Steindorff,  Director; 
Address  (Mrs.  F.  A.  Seiberling),  National  President  of 
Federatod  Musical  Clubs. 

The  Messp  Solenelle  which  was  so  splendidly  given 
at  the  sacred  program  of  the  San  Francisco  Musical 
Club  was  most  generously  loaned  to  them  by  the  ex- 
cellent organist,  Thomas  Nowlan.  This  was  the  first 
production  of  this  beautiful  work  and  Mr.  Nowlan  is 
the  I  ossesfeor  of  valuable  score. 


What  Our  Artists  Are  Doing 


Miss  Rosalie  Housman,  the  noted  California  com- 
poser, who  is  forging  ahead  rapidly  in  the  East,  has 
had  another  of  her  songs  published  by  the  John  Church 
Co.  This  song  entitled  "Tidals,"  is  to  be  placed  on  the 
a'l-American  program  given  by  that  delightful  artist 
Reinald  Werrenrath  when  he  appears  in  Carnegie  Hall, 
New  York,  and  in  London  this  June  and  also  on  tour. 
The  poem  of  this  song  is  by  Cale  Young  Rice  and  is 
said  to  be  very  lovely,  so  with  the  musical  setting  given 
it  by  Miss  Housman,  the  song  can  not  help  but  be  very 
beautiful  and  no  doubt  will  be  splendidly  received  by 
all  those  who  hear  it.  Miss  Housman's  many  friends 
and  admirers  in  San  Francisco  will  be  delighted  to 
greet  her  upon  her  return  here  in  July  where  she  in- 
tends spending  her  summer  vacation. 


Mrs.  Zay  Rector  Bevitt  of  San  Diego,  whose  "Har- 
mony Diagrams"  are  becoming  an  essential  part  of  the 
educational  methods  of  music  teaching  in  the  State, 
is  the  guest  of  Mme.  Sophia  Neustadt.  Mrs.  Bevitt  is 
at  present  conducting  normal  classes  at  the  Ada 
Clement  School.  After  another  week  of  the  course  she 
expects  to  return  to  her  Southern  home. 

Mrs.  Cecil  Frankel,  President  of  the  California  Fed- 
eration of  Music  Clubs,  entertained  Wednesday,  April 
14th,  at  luncheon  at  the  St.  Francis  Hotel  in  hon'^r  of 
Mrs.  F.  A.  Seiberling,  President  of  the  National  Federa- 
tion of  Music  Clubs.  Mrs.  Seiberling,  wh.se  home  is  in 
Akron,  Ohio,  is  on  a  tour  of  the  United  States  in  the 
interests  of  her  work,  and  was  met  by  Mrs.  Frankel 
in  San  Francisco,  the  latter  coming  purposely  from 
Los  Angeles  for  the  occasion.  Magnificent  floral  decor- 
ations and  delightful  anecdotes  of  personal  musical  ex- 
periences on  the  part  of  Mrs.  Seiberling  were  outstand- 
ing features  of  the  delightful  occasion.  The  guests  in- 
cluded Mrs.  Brenner,  President  of  the  San  Francisco 
Musical  Club;  Mrs.  MacGaw,  President  of  the  Pacific 
Musical  Society;  Mr.  and  Mrs.  Glenn  H.  Woods,  Mr.  and 
Mrs  George  Edwards,  and  Elias  Hecht.  Mesdames 
Frankel  and  Seiberling  departed  on  the  following  eve- 
ning for  Los  Angeles. 

Newspaper  Day  at  the  California  Club,  under  the 
direction  of  Mrs.  William  Harold  Wilson,  (Josephine 
Martin- Wilson),  presented  among  other  interesting  fea- 
tures a  program  of  song  given  by  Mrs.  William  Gerritt 
Orton,  rne  of  the  most  gifted  of  the  rising  young  vocal- 
ists, accompanied  by  Elise  Young,  also  well  known  for 
her  fine  piano  playing  and  accompanying.  Mrs.  Orton 
who  has  been  under  the  tutelage  of  Domenico  Brescia 
f  r  the  last  year  and  a  half,  has  shown  wonderful  de- 
velopment in  tone  work  which  added  to  a  fine  reper- 
toire, acquired  under  a  long  period  of  coaching  with 
Paul  Steindorff  gives  her  an  equipment  which  places 
her  easily  in  the  front  ranks  of  our  best  professional 
singers. 

The  program  on  this  occasion,  (March  29),  embraced 
works  of  California  composers  and  introduced  for  the 
first  time  a  new  song  by  Brescia,  "II  Brigidino."  Three 
songs  by  Abbie  Gerrish-Jones  were  also  given,  "The 
Meadow  Lark,"  "A  Song  of  May"  and  "My  Love  o'  You." 

The  program  was  enthusiastically  received. 


Max  Kramer,  father  of  A.  Walter  Kramer,  passed 
away  in  New  York  last  week.  Mr.  A.  Walter  Kramer 
is  very  well  known  as  a  conipjser  and  is  connected 
with  the  MuBlcal   America  staff. 


MABE 


Studio  Activities 


The  Arrillaga  Musical  College  gave  a  recital  recenil 
at  the  college  on  Jackson  Street  before  a  large  audien'  ■ 
A  very  interesting  program  was  arranged  for  the  oc 
casion  and  was  rendered  in  a  most  creditable  manner 
by  three  splendid  musicians.  The  following  selections 
were  played:  Sonata,  Opus  31,  No.  2  (Beethoven),  Lil- 
lian Langfelder;  Fantasie  and  Fugue  in  A  minor  (J.  S. 
Bach),  Gladys  Greenwood;  (a)  Prelude  and  Fugue  in 
F  minor  (J.  S.  Bach),  (b)  Toccata  (Saint-Saens),  Lil- 
lian Langfelder;  (a)  Cavatina  (Raft),  (b)  Nicolino 
(Guirand),  Harry  Langfelder;  (a)  Nocturnes— F  minor, 
G  maj  r  (Chopin),  (b)  Polonaise  Americaine  (J.  A. 
Carpenter),  (c)  Etincelles  (Moszkowski),  Lillian  Lang- 
felder; (a>  Evensong  (E.  F.  Johnston),  (b)  Dedicace 
(J.  Bonnet),  (c)  Toccata  (Th.  Dubois).  Gladys  Green- 
wood. 


Miss  Myrtle  Claire  Donnelly,  whose  beautiful  voice 
has  been  greatly  admired  by  all  who  have  had  the 
pleasure  of  hearing  her,  left  last  Wednesday  morning 
for  Paris,  France.  Miss  Donnelly  has  been  resting  in 
San  Francisco,  her  native  city,  for  the  past  few  months, 
after  spending  several  years  in  New  York  where  she 
devoted  herself  to  serious  study  with  some  of  the  best 
vocal  teachers  there.  Miss  Donnelly  plans  to  remain 
abroad  indefinitely  and  will  resume  her  musical  educa- 
tion with  the  intentions  of  making  it  her  profession. 
Those  who  are  acquainted  with  the  musical  qualifica- 
tions of  MiFS  Donnelly  are  very  confident  that  she  will 
in  time  make  an  enviable  reputation  for  herself  in  the 
musical  world  and  we  certainly  wish  her  in  her  new 
ventures  every  possible  success  and  good  luck. 


'WcMtcrn     Direction  -  Jenslca     Colbert 

610    IlenTBl    DldK.,    San    Francisco 


Miss  Dorothy  Grant  gave  a  delightful  piano  recital 
in  the  Colonial  Ballroom  of  the  Hotel  St.  Francis,  on 
the  evening  of  April  9th.  Miss  Grant  is  an  artist  pupil 
of  Mrs.  Hugo  Mansfeldt,  who  throughout  the  entire 
program  displayed  the  excellent  training  she  has  re- 
ceived. Miss  Grant  played  a  most  difficult  and  varied 
program  consisting  of  classics  as  well  as  the  more 
modern  c  mpositions  all  performed  with  a  magnificent 
technical  surety  and  an  abundance  of  emotion.  Miss 
Grant  is  equally  at  home  in  the  poetic  works  as  she  is 
in  the  mere  brilliant  numbers  and  in  all  her  interpre- 
tations she  gave  a  most  musicianly  and  satisfying  ren- 
dition.   The  following  numbers  c-mprised  the  program: 

(a)  Andante  from  Sonata  No.   15,  op.  28   (Beethoven), 

(b)  Impromptu  (Rosamonde),  op.  142,  No.  3  (Schubert), 

(c)  Military  Polonaise,  op.  40,  No.  1  (Chopin) ;  (a) 
Barcarolle,  G  minor,  op.  50,  No.  3  (Rubinstein),  (bt 
Golliwog's  Cakewalk  (Debussy),  (c)  Tarentelle,  op.  4 
(Karganoff);  (a)  Consolation,  No.  2  (Liszt),  (b)  la 
Regatta  Veneziana  (Rossini-Lizt),  (from  Soirees  Musi- 
cales),  (c).  Toreador  et  Andalouse,  op.  103,  No.  7 
(Rubinstein);  (a)  Romance  (Liszt-Mansfeldt),  (b) 
Liebestraum,  No.  3  (Liszt),  (c)  Rhapsodie  Hongroise. 
No.   7    (Liszt). 

Gladys  Buell,  the  nine  year  old  pupil  of  Ida  Hjerleid- 
Shelley  gave  a  piano  recital  recently  at  the  studio  of 
her  teacher  in  Sacramento,  Cal.  The  little  girl  who 
has  been  studying  the  piano  but  a  little  over  a  year 
shows  a  pronounced  talent  for  the  piano  and  played 
her  difficult  program  with  an  unusual  amount  of  musi- 
cal taste  and  artistic  finish.  A  great  deal  of  credit  is 
due  to  Miss  Hjerleid  Shelley  for  the  splendid  instnu - 
tion  he  is  imparting  to  this  gifted  child.  We  quote  a 
paragraph  from  the  Sacramento  Union  in  regard  to 
this  recital:  "After  the  recital  by  Cortot  at  the  Clunie. 
Gladys  had  the  pleasure  of  meeting  Cortot,  who,  when 
he  read  the  program  she  was  to  play,  patted  her  on  the 
back  and  said,  'Bravo';  and  expressed  his  regret  that 
on  account  of  having  to  leave  on  an  early  train  he  could 
not  hear  her  play.  The  program  which  the  little  pian- 
ist played  entirely  without  notes  was  as  follows:  Sona- 
tina Op.  36,  No.  1  (Clementi),  (with  second  piano  ac- 
companiment); Legend  (Forster),  Oriental  Dance. 
(Kern)-  Sunshiny  Morning  (Gurlitt),  Pizzicato  from 
Sylvia  (Delibes):  Two  Studies  (Czerny),  Pixies'  Good 
Night  (Brown),  Fur  Elise  (Beethoven);  Minuet  a 
I'Antique  (Paderewski)." 

Miss    Ruth    Viola    Davis,    the    splendid    pianist    and 
teacher  presented  six  of  her  advanced  pupils  at  a  con- 
cert   given    on    Saturday    evening.    April    17th,    at    the 
Century  Club  Hall.     Miss  Davis  is  to  be  congratulated 
on  the  masterly  performance  given  by  these  students, 
for  they  displayed  the  most  careful  and  finest  pianist ic 
training.      A    large    audience    greeted    these    talented 
pupils  and   were  more   than   responsive  with   their  ap- 
plause.   The  following  program  was  rendered:  By  Moon- 
light  (Bendel),  Marche  de  Concert   (Wachs),  Lawrelle 
Brwne-    Butterflies    (Grieg),   To   Spring    (Grieg).   Pre- 
lude   C   Sharp  Minor    (Rachmaninoff),   Marjone  Moss; 
Butterflies   (Gurlitt).   Boat   Song   (Bendel).  La   Papillon 
(Lavalee)      Matie     McLaren:     Waltz     (Rachmaninoff), 
Marche  M'gnone  (Poldini).  Polichinelle  (Rachmaninoft>. 
Fanita   Armstrong;   Two  Pianos— Diana  Waltz   (Hoi  ■' 
Marjirie    Moss    and    Matie    McLaren;     Waltz    Cap 
(Newland),    Sextet— Lucia     (left    hand    only)     (Lc 
tisky),   Cantique   de   Amour   (Liszt),  Grace  Jones; 
mance    (Liszt-Mansfeldt),   Rustle   of   Spring    (Smd:i 
Witches     Dance     (MacDowoU).    Marjorie     Moss;      i  > w> 
Pianos— Danse     Macabre     (SaintSaens).    Fanita     Arm- 
strong   Grace  Jones,  Lawrelle  Browne,  Dorothy  Hause. 


Charles  Tomilson  Griffes,  the  young  and  promising 
American  composer,  died  in  New  York  recently  from 
pneumonia.  Mr.  Griffes  has  written  many  well  known 
compositims,  one  of  the  most  familiar  being  the  Kubia 
Khan  "  a  symphonic  poem  which  was  played  with  pr«>si 
suoce-^E  by  the  Chicago.  Philadelphia  and  Boston  i^ 
phony  Oichestras. 
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MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
nulldlng.      Telephone    Kearny   5454. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   SAN   FRANCISCO   BANK)      COMMERCIAL 
526  California   Street,  San  Franclnco,   Cnl. 

Member  of   the   Federal    Reserve   Bank   of   San    Francisco 
Member  of  the   Associated  Savings   Banks  of  San   Francisco 

MISSION   BRANCH,  Mission  and  2lBt  Streets 

PARK-PUESIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halgbt  and  Belvedere  Streets 

DECEMBER  31th,  1919 
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Reserve   and    Contingent    Funds    ■ ,V«'TBn2s 

Employees'    Pension    Fund    _ Jl»,7S«.4S 

OFFICERS JOHN   A.   BUCK,   President;   GEO.    TOURNY,   Vice-President    and 

Manaeer-  A  H  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vice- 
President-  A  H  MULLBR.  Secretary:  WM.  D.  NEWHOUSE.  Assistant  Secretary; 
wfl  r  lAM  HERMANN.  GEO.  SCHAMMEL,  G.  A.  BELCHER.  R.  A.  LAUENSTEIN, 
Assistant  Casliiersrc  W.  HEYER,  Manager  Mission  Brancii;  W.  C.  HBYER. 
Mlnaeer  Park-Presidio  District  Branch;  O.  P.  PAULSEN.  Manager  Halght  Street 
Branch     GOODFELLOW.     EELLS.    MOORE    &    ORRICK,     General     Attorneys. 
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»  u  6  SCHMIDT  I  N  WALTER,  HUGH  GOODFELLOW.  A.  HAAS.  E.  N. 
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KAJETAN  ATTL 

HARP   VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004    Kohler    &    Chase     BnlldInK 
Res.    Phone    Bay    View    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bids., 
Los  Angeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    BIdK.,  San    Francisco.  Cal. 

MISS  EMILIE  LANCEL 

>lE/.'/.0  SOPRANO 

CONCERT  AND  OPERA 

1103  PAGE   ST.  Tel.   Park  3200 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  GalTney  BldK., 
376  Sutler  St.,  S.  F.,  Phone:  Dout;las  :j."i57! 
and  2431  CollcKe  Ave.,  Berkeley.  Telephone 
Berkeley    I415J. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember Ist.  Appointment  by  Mall.  Room 
1001    Kohler  &  Chase  Bldg.,  San   Francisco. 

HENRIK  GJERDRUM 

PIANIST  AND  TEACHER 
1050  Leavenworth  St.     Phone  Prospect  0482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„    Bet.   Clay   &   WashlnKton 
.Mr.    Noah    lirauUt,    Violin 
.Mrs.    N<»ah    nrniiilt,    Piano 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224    GEARY    ST. 
Phone    Frnnklln   4(120 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Eniunu  F.I.  Vocal  Instruction,  Con- 
cert IVork.    2539  Clay  St.    Phone  >Vest  489« 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bldg.     Phone  Kearny  ."(454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SlnglnK.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page   Street.      Phone    Park   87. 


ALMA  SCHMIDT- KENNEDY         Lydia  Sturtevant,  Contralto 


PIANIST 
Studios:     San   Francisco,   Hotel   Normandle, 
Sutter  and   Gough   Streets.      Berkeley,   153S 
Euclid   Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Org:an,     Piano,      Harmony,     Counter    Point. 
Studio:      Arrlllnifa    Mnsi<-al    Colleee.      Res., 
048   Lake    Street,   S.   F.   Phone   Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1063 
By   Appointment    Only 


Opera,    Concerto,    Oratorio 

Studio:      2108    Shattuck    Avenue,    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTR.ALTO 

Opera  and  Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease   of    Production   and    Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.    and     Sat). 

Tel.       Douglas      4233.      .520     Pacific       Bids., 

Oakland     (Tues.     &     FrI.).     Tel.Oak.     2734. 


ALCAZAR 


The  riotous  foolery  and  quaint  romance 
if  immortal  "Sis  Hopkins,"  will  be  fol- 
lowed at  the  New  Alcazar  next  Sunday 
afternoon  by  the  very  up-to-date  humor, 
ind  straight-from-the-shoulder  emotional 
punch  of  "Help  Wanted,"  by  Jack  Lait, 
whose  New  York  and  Chicago  newspaper 
experience  has  given  him  keen  under- 
standing of  life  in  the  raw;  he  has  O. 
Henry's  way  of  sketching  every  day  hu- 
man beings  just  as  they  are.  His  wit 
is  incisive,  if  cynical,  and  he  knows  how 
to  make  his  dramatic  situations  thrill  and 
sirip.  The  play  begins  with  an  invasion 
of  stenographers  of  various  types  who 
flock  to  answer  the  help  want  ad.  of  an 
unprincipled  employer  who  is  best  de- 
scribed in  the  author's  own  words:  "Lite 
with  him  is  just  one  stenographer  alter 
another."  Belle  Bennett  personates  the 
unsophisticated  little  beginner  just  out  of 
business  college;  Clay  Clement,  the  capi- 
talist, who  delights  in  amatory  adven- 
ture; Gladys  Emmons,  his  wife;  Clifford 
Alexander  and  Zita  Williams,  his  son  and 
daughter;  Brady  Kline,  his  attorney; 
Kmily  Pinter,  the  wise  stenographer. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  A^-ailabie  for  Engngements 
Studio:  8.'i0  43rd  Ave.  Phone:  Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

1009  Kohler  A  Chusc  UlilB.    Tel.  Kearny  5454 

Residence  Phone  Franklin  .5068 

RUDY  SEIGER 

General    Musical    Director 

D.  M.  Llnard   Hotels    Palace  and   Fairmont 

In    San   Frnucisco 

MRS.    CHARLES    POULTER. 

SOPRANO  St.    Andrews    Church 

Vot.-c  Culture.  Piano.  .WN  27lh  .St.,  (»«k- 
Innd.  Tel.  2070.  Kohler  <&  Chase  BUIk., 
WednesdayK     Tel.  Ken  my   .'M.14. 

MARIE  SLOSS 

PIANIST  AND  TEACHER 
Kohler  *    Chase    Bids.        Tel.    Kearny   54.'>4 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
OhIlKato     Work.       Res.,     Belvedere,     Marin 
County.      Tel.   Belvedere    IIW 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studios:      802   Kohler  <£    Chase   Bldg.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St. San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002    KOHLER   &   CHASE    BLDG. 

San    Francisco  Phoue:    Kearny   5454 


Jean  Criticos 

Scientific  Emission  of  Voice 
Studio:   321   Highland   Ave.,  Piedmont 
Tel.  Piedmont  78J 


JULIA    JACK 

MEZZO  SOPRANO 
Earl   Towner,  Accompanist   and   Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


Alice  Davies-Endriss 

VIOLINIST 

Students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont   7515W 


V 


Short  Pedagogical   Music  Courie 

1  Rending.  2  Sight  Singing. 
3  Improvising.  4  M  e  I  o  ti  1  c 
Dictation.  5  Ear  F  e  e  I  1  n  g. 
0  Rote    Song. 

7  Rhythm  and  Rhythmic  Dictation 

8  Keyboard  and  Written  Harmony 
0  Keyboard.  Sharp,   Flat,  etc, 

10  Scientific    Pedagogy 

11  Ho^v  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano   work. 

Price  of  this  COURSE  Is:  Cash 
with  Application  $25,  or  $35  In 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

EHa  Ellii  Perfield  Matic  School,  Inc. 

950  McCIurg  BIdg.,   218  S.  Wabash 

Avenue.    Chicago.    Illinois 
58   West   40th   St..   New   York  City 


PIANO 

Studio:   1003   Kohler   &    Chase    BIdg. 
Phone   Kearny   54.^4 

Joseph  George  Jacobson 

PIANO 
1276  California   St.         Phone  Franklin   1746 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Hnmiouy    Instruction 

Studio:  816  First  Savings   Bank  BIdg. 

Oakland.        Phone    Oakland    3172 

Residence    Phoue,    Berkeley   6»35 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CH.\SE    BLDG 

Phone,    Kearuy    54.'»4.      Res.,   2140    Hyde    St. 

Phone     Prospect     .%4.30 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  E^niieinble, 
Coaching^.  Studio:  172G  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Blon.,  Kohler  ■& 
Chase  BIdg.,  S.  F.     Telephone  Keamy  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  .Musical  Director  at  St.  Domi- 
nic's   Chiirt-h,    San    Francisco. 
S14    GROVE    STREET  Tel.    Park    020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  I^OHLER  &  CHASE  BLDG. 

Phone  Kearny  .'>4.'>4 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  Washington  St. 
Phone   Franklin    1721. 

OLGA  BLOCK  BARRETT 

PIANIST    AND   TEACHER 
Graduate  of   the    University    of   Music  of 
Vienna.      Residence    Studio,   2026    Lyon    St., 
San    Francisco.      Phone   >Vest    1307. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
1335    Washington    Street,    San    FYancisco 

MISS    IMOGEN    PEAY 

803  Kohler  &  Chase  BIdg.,  San  Francisco 


MRS.   RICHARD  REES 

573   Scott  Street  Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.    Tel.  Oak.  5154 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN    ROECKEL-DAVIS 
Studio.  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Keamy  5454 


ESTHER    MUNDELL 
376   Sutter  Street  Tel.   Kearny   2637 


OTTO   RAUHUT 

357  .Xrguello  Blvd.         Phoue  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Keamy  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 

376  Sutter  Street  Phone  Keamy  2637 

ORLEY  SEE 

1004  Kohler  &  Cha.«ie  Bide.  Tel.  Doug.   1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Keamy  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street              Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

I                  If  you  are  a  CHURCH  ORGANIST  you  will  hardly  want  to  do  without  the  i 

!        book  entitled  ' 

I         72  INTERLUDES  FOR  THE  ORGAN.     By  Gordon  Balch  Nevin.     Price  50  Cents  | 

\                  It    is    a    useful,    handy    volume — the    Interludes    are    all    short — averaging  f 

I         eight   measures,   and    in    all    keys,    thus   adapting   themselves    to    use    for   hymn  | 

Interludes.     Published  by  | 


CALYTON  F.  SUMMY  CO.  Publication, 

For  Hnic   by   HRXRY    GUOIIE.   laS   Kearny    Street.   Son    FrauoiMCO, 


SOPR.\NO Management    J.    H.    Fitipatrick,    U-lndsor — Clifton     Hotel,    Chicago,    III. 


My  Love  o'  You 

I.ateHt   Song  by 

ABBIE   GERRISH  JONES 

Being   Sung   by    ALICE   GENTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at   St.  Patrick's  Cathedral,  N.  Y. 


Cal  i  f orrvi  a 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


HERMAN  HELLER 


CONDUCTING  THE 


SUNDAY 

MORNING 
CONCERTS 

L  50-INCOMPARABLE  ARTISTS-50 

MAfttt^Wi  ff 


Marcus  Lome  Samuels 

ATTORNEY  AT  L.\W 

Son  Francisco,  Cal. 

AVIshes  to  announce  the  new  location  of  his  law  office  at 

Suite    710,   American    National    Bank    Building,   California 

and   Montgomery  Streets.      Telephone   Garlleld  1313 

Commissioner  of  Deeds   for  the  State  of  New  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Discriminating  Musicians, 

People  of  Exacting  Taste, 

Buyers  Who  Demand  the  Best, 

Find  Satisfaction  only  in  an  instrument 
which  is  superlatively  good — 


itomt^lfamlin 

Piano 

is  superlatively  good.     Being  so  constructed  that  its  superior  quali  ty  of  tone  endures  long  after  the  highes  first  cost  is  forgotten,  it  con- 
tinues to  satisfy  and  gratify  during  the  later  years,  when  less  perfe  ctly  made,  less  noble  instruments  have  lost  their  artistic  usefulness. 

To  those  who  compromise  between  cost  and  quality,  the  Mason    &  Hamlin  Piano  holds  no  lure,  but  those  buyers  who  demand  the 
very  highest  artistic  attainments,  irrespective  of  price,  find  in  it  an  i  rresistible  appeal. 

The  very  finest  products  of  the  Great  Mason  &  Hamlin  factories  may  be  seen  now  on  our  floor.     We  invite  a  critical  hearing  and  test 
of  them  on  your  part.    They  will  tell  their  own  story  under  your  fin  gers,  convincingly  and  conclusively. 


Two  Entrarices 
136-1S3  Kearny  anil  217-225  Sutter  SU. 
Victor  Talking  Machines 


^lle>^B.AlleD@ 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Mosic 


WirCu^iltoirall 


I  THE  ONLY  WEEKLY  MU5ICAL  JoUR.NAL  IHTHE  GI^EAT  WE5T  jj 


VOL.  XXXVIII.    No.  5 


SAN  FRANCISCO,  SATURDAY.   MAY  1.  1920. 


PRICE  10  CENTS 


FEDERATION   OF  MUSIC  CLUBS  CONVENTION  ORNSTEIN  AND   AMPICO   IN   JOINT   RECITAL 


::alifornia  Federation  of  Music  Clubs  to  Meet  in  Fresno  on  May  1,  2,  3,  4 

and  5 — Excellent  Program  Prepared  for  the  Occasion — Leading 

California  Artists  to  Appear — Festival  Concert  Under 

Llewelyn  B.  Cain's  Direction 

By  ALFRED  METZGER 


Large  Audience  Enthusiastically  Applauds  Distinguished  Piano  Virtuoso 

Who  Interprets  Excellent  Program  in  a  Most  Scholarly  Manner — 

Wonderful  Mechanical  Invention  Reproduces  Artist's 

Performance  in  Startling  Fashion 


By  ALFRED  METZGER 


Owing  to  the  illness  of  the  chairman 
if  the  program  committee  for  the  State 
[Convention  of  the  California  Federation 
>f  Music  Clubs  which  will  take  place  in 
Presno  on  May  1,  2,  3,  4  and  5  the  Pacific 
?oast  Musical  Review  could  not  be  sup- 
plied with  the  information  appertaining 
:o  this  session,  and  hence  was  unable 
intil  now  to  publish  the  official  program, 
rhanks  to  Mrs.  Cecil  Frankel,  President 
3f  the  Federation,  we  are  now  enabled  to 
f)re.<eat  to  our  readers  the  complete  pro- 
gram and  judging  from  its  contents  it 
is  surely  most  interesting  and  worthy  of 
the  great  cause  it  represents.  It  is  safe 
to  predict  that  the  convention  will  be  ex- 
ceedingly well  attended  and  the  present 
outlook  points  to  great  interest,  and 
unusual  enthusiasm.  We  sincerely  trust 
that  every  club  in  California  will  be  rep- 
resented   and    that    the   question    of    re- 


Saturday,  May  1st:— 2:30  P.  M.,  An- 
nual State  Board  Meeting;  Evening — 
Grand  Festival  Concert  at  the  Fresno 
Civic  Auditorium.  Combined  choirs  and 
singers  of  Fresno  county,  with  Fresno 
orchestra,  assisted  by  eminent  visiting 
artists  and  the  Girls'  Glee  Club  of  the 
Fresno  High  School,  the  latter  under  the 
direction  of  Earl  Towner.  The  entire 
Festival  is  under  the  direction  of  Lewel- 
lyn  B.  Cain,  of  Eureka,  who  is  the  chair- 
man of  the  Festival  Department  for  the 
Federation,  and  a  conductor  of  note. 

Sunday,  May  2d: — Special  services  in 
the  churches,  with  visiting  organists  and 
singers  assisting.  During  the  afternoon 
a  concert  and  community  sing,  under  the 
direction  of  Mr.  Cain,  will  take  place  at 
the  Civic  Auditorium. 

Monday,  May  3rd: — 10  A.  M.,  Formal 
opening  of  Convention,  all  meetings  be- 


The  Curran  Theatre  housed  a  very 
large  audience  on  Sunday  afternoon, 
April  25th,  when  Leo  Omstein  gave  an 
excellent  program  of  representative 
piano  compositions.  Mr.  Ornstein  proved 
far  superior  in  artistic  achievements  on 
this  occasion  than  he  was  during  his  pre- 
vious visit  in  this  city.  He  played  more 
legitimately,  restricted  his  individualistic 
efforts  to  a  more  sane  and  conservative 
method  of  expression,  and  was  particu- 
larly scholarly  in  his  interpretation  of 
the  Beethoven  and  Chopin  numbers.  His 
Liszt,  too,  contained  more  sane  musician- 
ship in  addition  to  the  brilliancy  of  his 
technical  buoyancy. 

Leo  Ornstein,  as  we  heard  him  last 
Sunday  afternoon,  proved  to  be  one  of 
the  great  pianists  of  the  day,  and  not  a 
technical  "freak"  as  he  seemed  to  be  on 
his  previous  visit.    We  always  knew  that 


reveal  the  accuracy  of  its  artistic  re- 
production by  playing  after  Ornstein  had 
interpreted  a  work.  Schumann's  Arab- 
esque, Liszt's  Thirteenth  Rhapsodic, 
Chopin's  F.  sharp  major  Nocturne,  and 
Liszt's  Liebestraum  were  used  as  ex- 
amples of  the  instrument's  possibilities. 
The  hearty  and  spontaneous  applause 
that  voluntarily  broke  forth  from  the 
large  audience,  after  the  conclusion  of 
the  reproduction  by  the  player  piano,  was 
ample  evidence  of  the  delight  experi- 
enced by  the  auditors.  Indeed,  it  was  a 
most  graphic  and  convincing  verification 
of  the  Ampico's  artistic  possibilities. 
For  it  was  practically  impossible  to  tell 
the  difference  between  Ornstein's  own 
interpretation  and  the  reproduction  of  his 
roll  on  the  Ampico.  Naturally  a  virtuoso 
never  plays  any  composition  exactly 
alike   on   two  occasions;    but  the   differ- 


ANNA   YOUNG 

The    Gifted    Prima    Donna   Soprano   Who   Scored   a    Hit 

With  the  Ferrier  Opera  Company   Last  Sunday 

Evening   at  the   Columbia  Theatre 


LEO    ORNSTEIN 

The    Distinguished    Piano    Virtuoso    Who    Revealed    His 
Mastery  as  Pianist  and  Demonstrated  the  Import- 
ance of  the   Ampico    Last   Week 


MRS.   ELIZABETH    ROTHWELL 

The    Noted    Soprano    Soloist    Who    Will    Appear   at  the 

Season's    Final    Pair   of   Symphony    Concerts    at 

Trinity   Auditorium,    Los  Angeles,    Next 

Friday  and   Saturday 


munerating  resident  artists  adequately 
and  giving  them  steady  opportunities  for 
public  appearance  will  be  seriously  taken 
up. 

The  Pacific  Coast  Musical  Review  has 
made  arrangements  with  George  Ed- 
wards, the  well  known  California  com- 
poser, pedagogue  and  critic,  to  attend 
the  Convention  and  report  it  tor  this 
paper.  The  complete  report  will  appear 
in  our  issue  of  May  15th  which  will  be 
principally  devoted  to  the  Federation  of 
Music  Clubs.  Mr.  Edwards  is  thor- 
oughly conversant  with  club  matters  and 
with  the  needs  of  California  artists  and 
composers  and  will  therefore  give  us  an 
intelligent  and  useful  idea  of  the  value 
of  the  Convention.  We  know  our  readers 
throughout  the  Pacific  Coast  will  await 
with  interest  the  record  of  the  second 
annual  convention  of  the  California  Fed- 
eration of  Music  Clubs.  The  official  pro- 
gram as  it  has  been  received  from  Mrs. 
Cecil  Frankel  is  as  follows: 


ing  held  at  the  New  State  Normal  School. 
Assembly  singing  America;  Words  of 
Greeting  from  the  President  of  the  Host- 
ess Club,  Miss  Belle  T.  Richie;  Response 
for  the  delegates  by  the  State  President, 
Mrs.  Cecil  Frankel;  Roll  Call  of  Club, 
Mrs.  Hazel  White,  First  Vice-President 
and  chairman  of  extension  department, 
presiding.  11:15,  "Relationship  of  Pub- 
lic School  Music  to  the  Education  of  the 
Child,"  A.  C.  Olney,  Commissioner  of 
Secondary  Schools,  Sacramento;  1:00  P. 
M.,  Report  of  Revision  Committee,  Mrs. 
Mattison  B.  Jones,  chairman;  1:30,  Sym- 
posium and  Club  Discussion,  "The  Rela- 
tion of  the  Music  Club  to  the  Com- 
munity," Mrs.  J.  J.  Carter;  "Shall  the 
Clubs  Remunerate  Their  Own  Members?" 
Mme.  Sofia  Neustadt  (followed  by  discus- 
sion) ;  "Small  Beginnings,"  Carrie  Ja- 
cobs Bond;  3  P.  M.,  Young  Artists'  Con- 
test; 8:30  P.  M.,  Concert  by  the  Noack 
String  Quartet,  assisted  by  Miss  Olga 
(Continued  on  Page  7,  Column  1) 


this  unusually  gifted  virtuoso  could  be 
a  most  distinguished  musician,  if  he 
w'ould  simply  bring  himself  to  conserve 
his  impetuosity  and  permit  his  natural 
gifts  full  reign.  And  we  are  pleased  to 
say  that  we  were  not  disappointed.  By 
this  we  do  not  mean  to  say  that  Orn- 
stein is  not  at  times  somewhat  eccentric 
in  his  tempi  or  accentuations,  but  he  pre- 
dominates in  the  intellectual  mood  of  his 
playing,  and  only  shows  his  little  idiosyn- 
cracies  from  time  to  time.  For  instance, 
we  have  never  heard  a  more  convincing 
and  more  musicianly  interpretation  of 
the  Beethoven  Appassionata,  even  though 
at  times  he  attained  a  speed  somewhat 
beyond  the  traditional  conception  of  this 
work. 

There  is  no  more  convincing  way  to 
demonstrate  the  musical  usefulness  of  a 
mechanico-artistic  invention  than  to  per- 
mit it  consideration  beside  the  work  ol 
an  individual  artist.  On  this  occasion 
the  Ampico  Player  Piano  was  utilized  to 


ence  in  touch,  phrasing  and  accentuation 
was  hardly  noticeable. 

The  unique  and  interesting  as  well  as 
pnjoyable  concert  was  made  possible 
through  the  joint  enterprise  of  Kohler 
&  Chase  and  Byron  Mauzy,  and  it  was 
the  first  time  that  a  concert  was  given 
which  introduced  a  great  artist  and  his 
records  at  one  and  the  same  time  on  a 
reproducing  instrument,  in  this  city.  The 
event  was  sufficiently  enjoyable  to  bear 
repetition  at  some  future  time. 


STANFORD    UNIVERSITY    CONCERTS 


On  Sunday,  May  2nd,  at  4  p.  m.,  at  the 
regular  organ  recital,  Warren  D.  Allen, 
I'niversity  Organist,  will  play  Guilmant's 
Funeral  March  and  Seraphic  Chant  as  a 
note  of  tribute  to  the  memory  of  Percy 
T.  Morgan,  former  trustee  of  the  Uni- 
versity. The  first  two  movements  of 
Wldor's  great  Fifth  Symphony  will  also 
appear  on  the  program. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
.  a  Stroud,  Steele.  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
anjong  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo- Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 

We  carry  everything  in  Music — Stein^way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  jserson — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


Sherman  jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  President; 
A,   i^,   ArtlKueii,   Vice-President;    V.   de   Arrillaga,    Director 
Unexcelled    facilities    for    the   study   of   music    In   all   Its 
branches.      Lnrtse  Pipe  Organ.     Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone  ^VeHt  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Org^an,  Harmony.  OrKanist  and  Muxical 
Director  of  First  I'resbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Alerrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone  Iledmont  2770. 


Barbereux  System 

Of   Constructive   Voice   Production   and    UulQed   Diction 

Originated    and    Estalilished    by 

M.    IIAHUEREUX-PARRV 

Central  Studio,  514  Fine  Arts  BulldiUK,  ChlcaRO 

Manning  School  of  Music 

JOHIV   C.   SIANMNG,   Director 

3242  WnshinKton  Street,  near  Presidio  Avenue 

San   Francisco,  Cal. 

For    further     iiiformntlon     address     the    secretary    of    the 

school,  or  phone  Fillmore  3U5. 


Janet  Malbon,  Colorature  Soprano       Bertha  Slocum 


Teacher  of  SlnBluK — Conchlnic  Public  and  Private  Ke- 
rltals  and  Concerts.  Studio:  Kohler  A  Chase  llldK.  Phone 
Kearny  40U1.  Residence,  972  Sutter  St.    Phone  Franklin  2U7. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SinKlne.     Complete   Course  of  Operatic  Train- 
Ins.      27.10   Pierce    St.      Tel.    Fillmore   4rir,:{. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRUCTION 

Residence:    isn5    Sacramento    St.  Phone    Franklin    lONO 

Stndloi    Kohler    A    Chase    lluildlnK.    Itoums    lOOU-IOlO 

Phone    Kearny    5454 


MME     CARRINGTON    l^E'W'YS 

Prima  Donna  \Vith  Strakosch,  Mapleson,  Etc. 

EMCYIV    L,EWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and       Tetrnzzini;      conches      pupils 
Vocally    and   in    Dramatic    Deportment. 
Studio,    4«4     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 
Confers    Degrees                                                    Awards    Certificates 
For   Particulars   apply   to    Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Tliorough    aud     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
lour  venrs,  will  accept  pupils  In  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF    VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Washington    St.,    San    Fmncisco 

HARRIET    PAS.MORE,         -         Pomona    College    and    L.    A. 

Tel.    FranklliiSSe 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.    OSCAR   MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore   314 

MANAGER 
PHILHARMONIC   CONCERTS 
SAN    DIEGO,    C.\I» 
NOW     HOOKING     FOR     SECOND     SEASON 
Address:    l.s:{4    First    Street  Sau    Diego,   Cal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Leclure-llecltals 

Studio:      Kohler    &    Chase    llldg..    Room    OOr..      Tel.    Kearny 

■'.■l.'.4.        Hesldence.   S4ri    Ashlnirv    Street.        ^•l^one    I'nrk    .•»60«l 

SENORITA  TEODELINDA  TERAN 

Cello — Piano  taught  by  Mntthny  Touch  Method  of  the 
Royal  Acniicmy  of  London.  I'or  appointments  Phone,  from 
7   to  0   P.    M.,    DoukIbs  423.'< — (iafTuey    UuildinK. 


LEN  BARNES 

BARITONE 

is  prepared  to  receive  pupils. 

VOCAL    INSTRUCTION 
Appointments  by  letter  only. 
400   Stanyan   Street 


II 


San    Francisco 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coaching. 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Church 


fl 


Studio:    »0S  Locust  St. 


Tel.  Fillmore  107< 


MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Marlborough      Hail,     1060     Bush     Street,     San     Francisco 
Phone    Franklin    8420 


CLARENCE  R. 

KAULL 


Experienced    arranger    for    a 
combination    of    voices    or   insti 
ments.      Song   writlng^-copyint 
transposing.       Artistic    work. 
Suite   OO.'i   Pantages    DIdg. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  Ei.  First  Church  of  Christ  Scl 
entlst,  Director  Loring  Ciub.  S.  F..  Wed.,  1617  Cailfornli 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  ScieB«.i 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstai 
Ave.,    Berkeley.      Phoue   Piedmont    242S,  , 

■ 1 

GERARD  f 

TAILLANDIER 

PIANIST,   ORGANIST,   TEACHER 
Choir   Director   at    St.    Francis    dc    Sales    Church,    Onklsot 
Studln.  206  Pnolllc  Mldg..  Sixteenth  and  .letTerson.  nnklani 

lONE.   PASTORI 

SOPRANO 

Vocal  Studio,  Room  40n  Kohler  ,&  Chase  Building 

Telephone     Sutter    73S7 

KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.    ALICE     KELLAR-FOX,    Director  | 

lOOS    Fillmore    St.,    Corner    McAllister.      Phone    Park    IWJ 

Itesldence:   62    Baker   St.    near   Halgbt.      Phone   Park    ITSj 

ALL    BRANCHES    OF    MUSIC 
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ALFRED  METZGER 
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Fxeoullve  Office 
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New   York  Ofllcei    21   Spruce   Street 
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Los   Angeles    Ofllce 

ISO   Vista   del   Mar   Avenue,  HoUywood,   Cnl.        Tel.    87134 
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any  kind  of  eympathy,  without  recognition  when  we 
did  accomplish  anything.  During  four  years  of  per- 
sistent protest  against  mediocrity  in  our  symphony  con- 
certs we  had  to  suffer  the  enmity  of  leading  citizens. 
When  the  fight  was  won,  we  never  received  any  credit 
from  the  people  who  most  benefited  by  our  fight.  We 
finally  have  won  out  in  our  intentions  of  giving  the 
West  a  weekly  music  journal  comparing  well  with  the 
Eastern  journals,  tor  we  will  be  able  to  enlarge  the 
paper  next  season.  We  have  won  the  fight  through 
sacrificing  the  best  years  of  our  life,  and  without  gain- 
ing any  material  benefits,  except  the  bare  necessities  of 
life.  But  we  have  the  satisfaction  to  know  that  we 
have  remained  independent. 


rol.  XXXVHI       Saturday,  May  1,  1920, 
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NINETEENTH  YEAR 


HOW    OUR    JUDGMENT    IS    BEING    VINDICATED 


When  the  Pacific  Coast  Musical  Review  came  under 
he  direction  of  the  present  publisher  in  1902,  San  Fran- 
nsco  enjoyed  neither  a  permanent  symphony  orchestra, 
lor  a  temple  of  music  in  the  real  sense  of  the  word,  nor 
I  conservatory  of  music  based  upon  sufficiently  exten- 
sive and  broad  lines  to  be  considered  of  national  im- 
)ortance.  Tliere  were  an  occasional  series  of  chamber 
nusic  concerts,  but  they  did  not  rest  upon  sufficiently 
■ecure  financial  foundations  to  be  regarded  as  absolutely 
jermanent  institutions.  It  will  be  seen  that  musical 
•onditions  in  this  city  were  surely  most  primitive.  At 
jnce  we  began  to  announce  our  intentions  to  begin  cam- 
paigns in  the  interests  of  movements  that  would  result 
n  securing  for  this  city  a  permanent  symphony  orches- 
:ra  with  a  conductor  of  international  reputation  at  its 
lead,  a  temple  of  music  that  would  house  an  opera 
louse,  symphony  hall  and  conservatory  of  music,  and  a 
?hamber  music  organization  that  could  secure  sufficient 
Snancial  backing  to  justify  regular  annual  seasons  under 
;he  same  personelle. 

We  knew  that  the  paper  itself  had  not  sufficient  influ- 
ance  or  power  to  do  all  this  on  its  own  accord.  To 
think  that  such  a  feat  were  possible  would  have  been 
to  convict  ourselves  of  an  egotistic  arrogance  that  would 
liave  been  nothing  short  of  insane.  But  we  did  know 
that  constant  repetition  of  recording  these  necessities, 
and  persistent  condemnation  of  movements  lacking  in 
adequate  efficiency,  would  eventually  start  a  certain  line 
of  thought  that  would  interest  first  a  few  people,  grad- 
ually more  and  finally  would  be  taken  up  by  prominent 
citizens  with  sufficient  social  and  financial  influence  to 
make  things  that  seemed  at  first  impossible  come  within 
the  range  of  possibility  and  finally  become  actually 
established  facts. 


Now,  we  see  another  of  our  pet  plans  materialized. 
The  opera  house  and  symphony  hall  have  become  a  real- 
ity. Among  the  committees  there  is  a  press  committee. 
Every  daily  paper  is  represented  on  this  committee,  even 
such  publications  as  The  Journal  of  Commerce,  the 
Daily  Commercial  News,  and  the  Recorder,  and  what 
they  have  to  do  with  a  temple  of  music  only  the  gods 
can  tell  us.  Again  the  Pacific  Coast  Musical  Review 
has  been  honored  by  being  ignored.  We  feel  honored 
by  being  "snubbed"  in  these  things.  We  feel  honored, 
because  we  do  not  need  to  be  bribed  by  appointments 
on  committees,  and  publicity  of  our  action.  We  gladly 
contribute  our  mite  toward  the  success  of  this  magnifi- 
cent war  memorial  to  our  dead  heroes  who  made  the 
supreme  sacrifice  for  their  country.  We  gladly  help 
this  cause,  because  it  is  our  duty  to  do  so,  not  because 
we  are  appointed  on  a  committee  and  have  our  name 
printed  in  the  newspapers.  When  the  time  comes  we 
shall  feel  just  as  much  satisfied,  if  not  more  so,  to  have 
helped  the  cause  than  those  whose  deeds  have  to  be 
advertised.  And  since  human  nature  is  as  it  is,  why 
we  do  not  blame  those  in  charge  for  rewarding  those 
who  assist  them  in  obtaining  the  desired  results  by 
generously  advertising  the  things  they  are  doing. 


We  are  sure  what  is  true  of  the  writer  is  true  of  the 
entire   musical   profession   which   has   been   ignored   in 


We  do  not  believe  it  to  be  the  function  of  a  musical 
journal  to  actually  accomplish  great  things  in  the  way 
of  securing  finances  fcr  big  musical  projects.  Nor  do 
we  believe  in  the  advisability  for  a  journal  to  arrogate 
to  itself  leadership  above  the  leading  elements  among 
the  population.  But  we  do  consider  it  the  duty  of  a 
musical  journal  to  suggest  ideas  whereby  the  musical 
reputation  of  a  community  may  be  broadened  and  na- 
tionalized and  whereby  improvements  in  musical  condi- 
tions may  be  obtained.  In  sowing  the  seeds  of  musical 
culture  and  quietly  but  persistently  arousing  a  portion 
of  the  community  to  the  realization  of  musical  growth 
and  expansion,  a  musical  journal  is  doing  its  duty  by 
the  community  that  supports  it.  When  we  began  these 
campaigns  lor  a  symphony  orchestra,  a  temple  of  music, 
a  conservatory  of  music  and  chamber  music  societies, 
we  were  laughed  at  and  our  predictions  that  San  FVan- 
cisco  would  sooner  or  later  accomplish  these  things 
were  ridiculed  and  denounced  as  foolish  dreams.  But 
our  judgment  has  been  vindicated,  and,  after  all,  the 
confidence  of  the  musical  portion  of  a  community  in 
a  music  journal  is  based,  and  can  only  be  based,  upon 
the  soundness  of  its  judgment.  So,  while  the  Pacific 
Coast  Musical  Review,  now  in  its  twentieth  year  of  pub- 
lication, after  weathering  all  kinds  of  storms,  may  not 
with  justice  claim  to  have  been  alone  responsible  for 
the  magnificent  progress  of  musical  endeavours  now 
culminating  in  this  magnificent  war  memorial,  which 
will  include  an  opera  house  and  symphony  hall,  and 
eventually  a  conservatory  of  music,  it  may  justly  arro- 
gate to  itself  the  right  to  have  been  one  of  the  many 
influences  that  made  it  possible  for  such  a  plan  to 
become  a  community  problem.  And  let  us  add  right 
here  our  task  has  been  a  thankless  one  with  the  excep- 
tion of  the  satisfaction  we  feel  in  our  own  heart  that 
our  confidence  in  the  people  of  San  Francisco  has  not 
been  misplaced. 


FERRIER   OPERA   COMPANY   SCORES   SUCCESS 

The   Portrait   of   Manon   by   Massenet  and   The   Song  of 

Fortunio  by  Offenbach    Heartily    Received    By 

Well   Pleased  Audience 

By    ALFRED    METZGER 

The  Columbia  Theatre  was  well  filled  on  last  Sunday 
evening  when  the  Ferrier  Opera  Company  presented 
Massenet's  Portrait  of  Manon,  and  Offenbach's  The  Song 
of  Fortunio.  Botli  performances  were  given  in  the  best 
artistic  style  of  this  able  organization.  The  first  of 
these  two  works  is  a  grand  opera,  and  the  characters 
of  the  same  are:  Chevalieur  de  Grieux,  Andre  Ferrier; 
Tiberge,  C.  Shanowsky;  .Jean,  Mme.  Gustin  Ferrier; 
Aurorc.  Anna  Young.  The  opera  is  exceedingly  effect- 
ive, occasional  periods  of  humor  offsetting  the  more 
dramatic  episodes,  and  the  music  is  particularly  im- 
pressive in  the  orchestra,  the  vocal  score  being  largely 
devoted  to  recitative.  However,  there  are  a  few  excel- 
lent arias  and  ensemble  numbers  which  were  sung 
splendidly  on  this  occasion. 

Andre  Ferrier  was  at  his  best.  Both  histrionically 
and  vocally  he  surpassed  himself.  He  sang  with  fine 
judgment  and  in  excellent  voice  and  gave  a  fine  por- 
trayal of  the  grouchy  old  chevalier  who  in  the  end  is 
won  over  by  the  heroine's  resemblance  to  Manon's  por- 
trait. Mme.  Ferrier  in  the  role  of  the  Vicomte  also  ac- 
quitted herself  most  ably  and  proved  that  she  is  an  ex- 
cellent vocalist  as  well  as  a  most  convincing  exponent 
of  dramatic  art.  She  looked  very  handsome.  Anna 
Young  in  the  role  of  Aurore  surprised  her  numerous 
friends  with  the  unusual  progress  she  has  made  since 
her  last  public  appearance.  Vocally  she  has  gained  in 
volume  as  well  as  pliancy  of  voice,  singing  with  even 
finer  intelligence  and  judgment  than  on  previous  occa- 
sions. She  acted  with  much  verve  and  vivaciousness 
and  as  ever  proved  most  attractive  in  appearance.  Mrs. 
Young  made  an  excellent  impression,  indeed  conquer- 
ing for  herself  a  genuine  ovation  from  her  greatly 
pleased  audience.  But  the  best  of  Mrs.  Young's  suc- 
cess was  the  fact  that  she  felt  thoroughly  at  home  in 
professional  company. 

C.  Shanowsky  possesses  a  light  tenor  voice  which  he 
used  to  good  advantage,  but  his  acting  did  not  come  up 
to  his  vocal  efforts.  Giulio  Minetti  was  the  director  of 
the  orchestra  and  really  accomplished  wonders  with  the 
limited  material  at  his  disposal.  No  doubt  but  one  or 
two  rehearsals  were  granted  him,  and  the  performance, 
with  but  one  or  two  discrepancies,  natural  under  the 
circumstances,  went  along  without  a  hitch.  There  was 
fine  esprit  and  vivacity  from  beginning  to  end,  and 
everyone  thoroughly  enjoyed  Mr.  Minetti's  thorough 
direction  of  the  performance.  He  evidently  is  a  born 
conductor. 

Tlie  writer  was  unable  to  stay  until  the  performance 
of  Olfenhach's  Song  of  Fortunio,  but  evidently  the  par- 
ticipants were  as  able  to  delight  their  hearers  during 
this  production  as  they  were  during  the  previous  ones. 
The  cast  of  characters  was  as  follows:  Maitre  Fortunio, 
Andre  Ferrier;  Madame  Fortunio,  Jeanne  Gustin-Fer- 
rier;  Valentin,  Constance  Moncia;  Friquet,  Emilienne 
Pairrieres;  Babet,  Marie  Garde;  Guillaume,  Leonie  Per- 
rine;  Landry,  Marg.  Toel;  Sylvain,  Cardona;  Saturnin, 
J.  Tapie:  Simon,  Pauline  St.  Pierre;  Lisbeth,  S.  Henry; 
Le  .lardinier,  Mr.  Harry;  Les  Grisettes:  V.  Rae,  E. 
Thrower,  L.  Tapie,  Ramlose,  M.  L.  Rofidal,  Rocheleau. 


We  say  our  task  has  been  a  thankless  one,  because 
we  had  to  fight  our  way  through  inch  by  inch  without 
assistance  from  any  one  but  the  rank  and  file  of  the 
profession  and  our  leading  music  houses.  Otherwise 
discouragement  met  us  from  every  side.  We  had  to  fight 
our  way  through  without  any  financial  backing,  without 


MR.   AND   MRS.    KAJETAN   ATTL 

Who  Will    Leave  for  Europe   Next  Tuesday  to  be  Gone 

Several    Months 

these  appointments,  as  have  also  the  musical  clubs. 
All  of  us  recognize  the  unselfishness  that  must  needs 
inspire  the  unanimous  approval  of  this  brilliant  idea. 
Every  one  of  us  realizes  that  the  little  contribution  to- 
ward keeping  the  memory  of  those  who  sacrificed  their 
lives  for  their  country  forever  before  the  mind  of  the 
present  and  future  generation  is  only  an  infinitesimal 
part  of  the  hardship  suffered  by  those  in  whose  honor 
the  memorial  is  erected.  This  constant  snubbing  of  the 
musical  press  and  the  musical  profession  in  the  various 
endeavours  toward  musical  advancement  by  those  in 
charge  of  the  events  must  inspire  us  to  unite  and 
organize  our  forces,  so  that  at  some  future  time,  when 
the  supercilious  attitude  of  certain  forgetful  leaders, 
whose  public  spirit  exists  principally  in  their  ability  to 
make  others  foot  the  bill  and  accept  the  honor  and 
credit  themselves,  can  be  repaid  by  the  evidence  that 
the  backing  of  the  profession,  the  students  and  the 
musical  public  is  sufficiently  important  to  occasionally 
be  recognized.  In  the  meantime  we  will  omit  the  names 
of  those  constituting  the  committees  of  the  War  Me- 
morial. In  the  first  they  do  not  seem  to  think  the 
musical  profession  and  the  musical  press  worth  while 
to  be  represented,  and  hence  no  doubt  do  not  care  very 
much  whether  their  names  appear  in  these  columns, 
and  in  the  second  place,  we  believe  the  work  put  into 
a  cause  so  unselfish  and,  to  a  certain  extent,  so  sacred, 
ought  not  to  require  the  recording  of  the  names  of 
those  responsible  for  such  service.  Let  us  make  this 
great  work  a  purely  impersonal  token  of  the  deepest 
affection  and  gratitude  toward  those  who  made  the 
supreme  sacrifice  for  their  dear  country. 

ALFRED  METZGER. 


Henry  Hadley  will  play  a  program  of  his  compositions 
at  both  the  Indianapolis  and  Louisville  music  festivals 
in  May. 


STRACCIARI  DELIGHTS  AT  SECOND  RECITAL 

By  Constance  Alexandre 
What  seemed  to  be  lacking  in  numbers  was  most 
assuredly  made  up  in  enthusiasm  by  the  audience  which 
greeted  Riccardo  Stracciari,  at  the  Columbia  Theatre, 
on  Sunday  afternoon,  April  25th.  It  is  to  be  regretted 
that  a  larger  portion  of  our  musical  public  did  not  hear 
this  artist  for  they  missed  one  of  the  real  musical 
treats  of  the  season.  It  is  very  true  that  Mr.  Stracciari 
is  most  decidedly  an  operatic  artist  and  at  best  when 
singing  arias  from  the  operas  for  which  he  is  fa- 
mous; nevertheless  when  singing  the  Italian  songs  it 
necessitates  an  artist  who  has  Latin  blood  inborn  to 
bring  out  the  real  spirit  of  these  songs  as  Mr.  Stracciari 
proved  at  this  recital.  This  baritone  with  his  lucious, 
rich  voice,  which  is  equally  rich  in  dramatic  expression, 
has  a  most  natural  and  pleasant  stage  manner  that  can 
not  help  but  immediately  win  his  audience.  His  method 
of  singing  is  that  of  the  true  Italian  operatic  singer 
and  with  complete  control  over  his  robust  voice  of  mag- 
nificent range,  he  left  nothing  vocally  to  be  desired. 

It  would  be  utterly  impossible  to  hear  the  "Largo 
al  Factotum"  from  Rossini's  Barbiere  di  Siviglia  sung 
with  better  style,  flexibility  in  vocal  technique  and  in- 
vested with  more  humor  and  spirit  than  when  Mr. 
Stracciari  renders  it.  A  most  delightful  little  song  that 
Mr.  Stracciari  made  a  great  impression  with  was  Nina, 
by  Tanara,  and  so  insistent  was  the  applause  after  this 
charming  number  that  he  was  forced  to  repeat  it. 
Throughout  the  entire  program  Mr.  Stracciari  demon- 
strated his  histrionic  ability,  both  in  his  interpretations 
and  his  acting.  In  every  respect  Mr.  Stracciari  dis- 
played his  artistry  and  gave  thorough  satisfaction  to 
an  audience  who  will  remember  him  with  the  most 
pleasant  of  memories.  Mr.  Stracciari  was  most  capably 
assisted  in  the  aria  from  La  Gioconda  (Ponchielli),  by 
a  chorus  under  the  direction  of  O.  Gordon  Erickson. 
Francesco  Longo  played  excellent  accompaniments  for 
Mr.  Stracciari  and  also  played  two  solos  with  fine  mu- 
sicianly  taste  and  pianistic  ability. 

For  the  sake  of  the  public,  who  are  not  as  familiar 
with  the  musical  repertoire  of  singers  and  pianists  as 
the  average  concert  goer  is,  I  would  like  to  suggest 
that  it  would  be  a  very  good  plan  when  changes  are 
made  in  the  different  numbers  that  are  on  the  printed 
program,  that  the  artists  would  be  kind  enough  to  make 
an  announcement  of  the  fact  and  state  the  name  of  the 
song  or  piece  which  will  be  rendered  in  its  place.  Both 
Mr  Stracciari  and  Mr.  Longo  substituted  numbers  and 
in  reviewing  the  concert  it  would  be  a  great  deal  more 
^satisfactory   to    know    the    names    of    these    selections, 
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ORNSTEIN  AND  AMPICO  WITH  L.  A.  PHILHARMONIC  ORCHESTRA 

Distinguished  Piano  Virtuoso  and  Almost  Human   Instrumental   Mechanism   Interpret  Rubinstein 

Concerto   With   Orchestral   Part   Under   Direction   of    Walter    Henry    Rothwell — 

Plans   for   1920-1921    Season   Announced  by  Manager  L.  E.  Behymer — 

Orchestra  to  Go  on  Road 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  April  25th.^Neither  Mr.  Ornstein,  man- 
ipulating the  Knabe-Ampico,  nor  Conductor  Rotliwell, 
nor  the  men  who  moved  the  Knabe  Grand  wore  overalls 
on  the  evening  of  the  Special  Concert  given  by  the  Phil- 
harmonic Orchestra  last  Friday.  Even  Charles  L.  White, 
the  tympani  player,  remained  faithful  to  his  black  outfit 
during  Rimsky-Korsakoff's  "Capriccio  Espagnole."  In- 
deed from  the  overall-viewpoint  the  concert  was  a  tre- 
mendous failure,  for  we  have  just  gone  overall-mad, 
that  is  to  say  in  Los  Angeles.  Not  that  our  people  here 
dress  particularly  well,  when  they  go  to  a  concert,  but 
we  were  really  relieved  not  to  see  any  ominous  blue 
or  khaki  in  the  large  crowd  that  expectantly  very  nearly 
filled  Trinity  Auditorium.  Of  course,  in  a  sense  it 
would  have  seemed  quite  apropos  to  appear  in  such  an 
emergency-garb,  not  only  on  account  of  the  prevailing 
enthusiasm  for  swelling  the  dividends  of  overall-manu- 
facturers, but  because  a  concert  performed  by  a  piano- 
player  has  something  of  an  emergency-character  at- 
tached to  it. 

Not  that  we  are  opposed  to  the  piano-playing  machine 
in  general,  or  to  the  phonograph,  or  to  the  cinemato- 
graphic film  as  a  dramatic  adaption.  However,  we 
would  object  very  much  to  have  a  work  by  Myerbeer, 
Verdi  or  Wagner  reeled  off  on  the  screen  and  to  the 
accompaniment  of  phonographic  records.  We  would 
not  stand  for  it  being  called  opera,  and  we  hope  that 
opera-singers  would  never  stand  for  it  even  if  our  over- 
all-crazed public  would. 

Once  thousands  of  people  can  be  mentally  stampeded 
into  the  notion  that  it  is  cheaper  to  buy  overalls  than  to 
wear  old  clothes  or  to  postpone  buying  new  ones, 
something  must  have  gone  wrong  with  the  discrimi- 
nating power  of  our  public.  Of  course,  it  can  be  doubted 
if  the  public  ever  possessed  much  of  this  quality,  while 
it  is  true  that  nobody  wants  to  belong  to  the  public,  at 
least  so  we  have  reason  to  assume  (which  rather  cor- 
roborates the  powerful  argument  of  the  impresario  or 
the  production-manager  that  "the  public  \vants  it"). 

But  to  return  to  the  subject  of  piano-players  of  the 
screen  and  the  phonograph,  all  of  which  have  their  dis- 
tinct place  in  the  evolution  of  art  and  in  the  education 
of  the  public.  We  consider  the  piano-player  as  a  means 
of  upliftment,  education  and  pleasure,  in  the  home 
second  to  none  in  importance.  There  is  probably  not  so 
much  cause  for  ill-feeling  against  these  re-productive 
instruments  as  teachers  and  artists  profess,  for  their 
stimulating  influence,  increasing  the  general  interest  in 
good  and  well-played  music  is  much  greater  than  their 
retarding  and  sedative  influence  on  the  active  musical 
life  in  the  home.  And  to  repeat  it,  for  educational  pur- 
poses the  piano-player  offers  wonderful  possibilities  by 
playing  "orchestrally"  as  even  four-hand  playing  does 
not  afford  quite  so  fully. 

However,  we  do  not  believe  that  the  piano-player  is, 
at  least  at  present,  a  fitting  substitute  for  the  soloist. 
We  hope  that  there  will  never  be  such  an  H.  C.  L.  in 
the  art-world,  and  specially  in  the  realm  olf  music,  that 
orchestra-managers  or  impresarios,  in  keeping  with  the 
overall-craze,  will  give  us  a  perforated  paper-roll  in- 
stead of  the  "real  thing,"  the  artist,  that  violinists  or 
vocalists  will  travel  with  their  paper-rolls  instead  of 
with  their  accompanists.  Of  course,  it  could  be  done, 
and  therefore  in  a  measure  we  regretted  to  see  artists 
play  in  conjunction  with  these  re-productive  playing  ma- 
chines, although  it  fully  demonstrates  the  artistic  range 
of  the  latter.  It  seems  almost  as  if  some  of  our  great 
pianists  would  invite  such  a  course  as  solo-performances 
without  the  soloist.  There  might  be  a  possibility  of 
protection,  namely,  by  copyrighting  their  work  in  such 
a  manner  that  it  may  not  be  used  for  any  public  per- 
formances or  at  least  not  for  performances  for  which 
admission  is  being  charged.  A  word  is  sufficient  to 
the  wise. 

Leo  Ornstein  was  given  a  series  of  ovations  as  some 
of  our  foremost  veterans  of  the  concert-stage  have  not 
received.  He  played  the  second  and  third  movement 
of  the  Rubinstein  concerto  in  D-minor  No.  4,  while 
the  first  was  given  through  the  medium  of  the  Ampico- 
Player  which  Mr.  Ornstein  himself  regulated.  As  a 
similar  performance  has  taken  place  in  the  Bay  City 
and  will  probably  be  commented  upon  little  need  be 
added  about  Mr.  Ornslein's  pianistic  capacities.  We 
admire  the  warmth  of  his  tone  more  than  anything  else, 
.specially  in  the  slower  passages,  where  his  lingering, 
limpid  touch  produces  effects  of  great  beauty.  His 
"Chinatown  Impressions"  were  well  received  and  rather 
appealed  to  the  writer  inasmuch  as  they  depict  the  at- 
titude of  the  Chinaman  in  a  manner  characteristic  of 
the  object,  while  musically  they  are  systematic  In  a 
way  and  thomatically  defined.  In  addition,  we  must 
admit  that  "harmony"  or  "dissonance"  as  well  as  the 
term  "beauty"  are  relative.  In  short,  we  regretted  that 
Mr.  Ornstein  did  not  encore  the  "Chinatown  Impres- 
sions," although  the  public  demanded  it.  It  seems  that 
some  artists  make  a  distinction  between  the  words  en- 
core and  da  capo.  To  the  writer,  the  word  "encore" 
means  "da  capo."  Mr.  Ornstein  played  numbers  by 
Liszt  and  Chopin  and  was  recalled  to  the  stage  time 
.after   time. 

The  playing  of  the  Philharmonic  Orchestra  was  most 
enjoyable  particularly  as  to  beauty  of  tone.  Mr.  Roth- 
well's  accompaniments  were  really  ideal  in  the  Rubin- 
stein Concerto.     Particularly   in   the   movement   which 


Ornstein  played  himself  his  task  was  trying.  It  was 
indeed  interesting  and  a  source  of  artistic  delight  to  ob- 
serve the  maestro  di  capella,  beating  time,  preparing 
his  men  for  a  short  phrase,  keeping  the  ensemble  to- 
gether while  following  the  fluctuating  tempo  of  the 
soloist. 


Manager  Behymer  of  the  Philharmonic  Orchestra  an- 
nounces the  dates  for  next  season's  concerts  of  his  or- 
ganization. There  will  be  given  twelve  FYiday  After- 
noon and  twelve  Saturday  Evening  Concerts  on  No- 
vember 5-6,  November  19-20,  December  3-4,  December 
17-18,  January  7-8,  January  21-22,  February  4-5,  February 
18-19.  March  4-5,  March  18-19,  April  1-2,  April  15-16, 
while  the  Sunday  Afternoon  Popular  Concerts — twelve 
in  number — are  scheduled  for  November  14-28,  Decem- 
ber 12,  January  2-16-30,  February  13-27,  March  13-27, 
April  10-17.  The  concerts  will  be  given  in  the  Phil- 
harmonic Auditorium  (formerly  Temple  or  Clune's), 
which  has  a  greater  seating  capacity  than  the  Trinity. 
This  will  enable  Mr.  Behymer  to  offer  the  music-loving 
public  a  much  greater  number  of  cheap  seats.  The 
Philharmonic  management,  at  the  offices,  705  Auditorium 
Building,  Fifth  and  Olive  streets,  is  daily  receiving 
reservations  for  next  season.  Season  ticket  subscribers 
of  this  year  will  be  given  until  May  15  to  state  their 
preferences  as  to  location  of  seats  for  next  season,  when 
the  new  reservations  will  be  filled. 

The  school  children's  concerts  will  be  continued  the 
same  as  this  season,  so  many  at  the  school  auditoriums 
and  so  many  in  the  main  orchestral  auditorium  down- 
town. 

While  it  is  yet  too  early  to  announce  definitely 
soloists,  only  names  of  national  renown  are  being  con- 
sidered, and  almost  without  exception,  artists  appear- 
ing as  soloists  with  the  Orchestra  will  not  be  heard  in 
recital  in  the  city.  From  the  following  list  of  distin- 
guished names  the  soloists  of  next  year  will  be  chosen: 
Benno  Moiseiwitsch,  pianist;  Emilio  de  Gorgoza,  bari- 
tone; Jacques  Thibaud,  violinist;  Jean  Gerardy,  violon- 
cellist; Alice  Gentle,  soprano;  Josef  Lhevinne,  pianist; 
Mme  Margaret  Matzenauer,  contralto;  Mischa  Levitski, 
pianist;  Raoul  Vida,  violinist;  Theo  Karle,  tenor;  Mme. 
Frances  Alda,  prima  donna  soprano  from  Metropolitan. 
Thus  it  behooves  the  patrons  to  purchase  their  season 
tickets  early  and  avoid  the  disappointment  of  missing 
these  distinguished  artists  altogether. 

Conductor  Rothwell  goes  East  to  conduct  the  aug- 
mented New  Symphony  of  New  York,  about  May  20, 
and  during  the  summer  will  add  many  new  and  inter- 
esting compositions  to  the  library.  Already  he  has 
arranged  for  additions  of  new  works  by  American  com- 
posers while  in  New  York  City.  The  foreign  publishers 
also  have  notified  him  of  a  list  of  importations,  which 
will  take  every  spare  hour  of  his  time  to  give  considera- 
tion to.  In  this  list  there  are  many  contemporary 
writers  of  France,  Russia  and  Italy  especially. 

The  last  pair  of  concerts  to  be  given  by  the  Phil- 
harmonic Orchestra  is  scheduled  for  next  Friday  after- 
noon and  Saturday  evening  at  Trinity  Auditorium.  Mrs. 
Elizabeth  Rothwell,  wife  of  the  gifted  conductor  of  this 
organization,  will  be  the  soloist,  singing  in  English  the 
famous  Elizabeth  aria,  "O  Hall  of  Fame,". from  Tann- 
hauser,  and  a  group  of  songs  in  English  which  will  in- 
clude two.  Midsummer  Night  and  Bacchanal  by  Roth- 
well— the  latter  written  on  a  Louis  Untermeyer  poem. 
They  are  said  to  be  very  modern  in  orchestration, 
irregular  and  difficult  in  interval,  but  as  both  were  the 
most-talked-of  Bongs  on  Mrs.  Rothwell's  New  York  re- 
cital program  in  January,  they  are  sure  to  please  here. 
The  third  song  in  the  group  offers  Hageman's  lovely 
At  the  Well. 

Mrs.  Rothwell  will  be  remembered  by  many  as  Eliza- 
beth Wolff,  one  of  the  most  successful  of  the  Savage 
Butterflies,  during  this  famous  impresario's  famous  tours 
of  America  with  his  English  version  of  this  famous 
Italian  opera,  and  his  five  singers  for  the  leading  role. 

She  is  a  splendid  musician,  having  studied  piano  quite 
seriously  as  a  child  before  taking  up  the  vocal  study; 
Mrs.  Rothwell  was  singing  at  the  Mainz  Opera,  with  a 
three-year  contract  in  hand  when  Mr.  Rothwell's  atten- 
tion was  directed  to  the  gifted  "Wolffie,"  as  she  was 
called  by  her  intimates  of  the  opera.  He  arranged  for 
an  audience  with  Col.  Savage,  then  in  Paris,  and  having 
gained  her  parents'  consent— she  was  under  age — and 
arranged  the  necessary   money  details  with  the  opera 


impresario  for  the  cancellation  of  the  contract,  America 
gained  another  popular  artist. 

Within  three  months,  Mrs.  Rothwell  tells,  she  had 
left  home,  been  in  Paris,  London  and  Berlin,  where  she 
coached  for  six  weeks  with  Mr.  Rothwell,  and  arrived 
in  New  York,  an  astounding  record  of  travel,  for  a 
continental  girl  to  be  permitted. 

DeRaskl,  the  famous  tenor  and  teacher,  had  arrived 
for  Mrs.  Rothwell's  appearance  at  the  Grand  Opera  of 
Paris,  but  her  marriage  and  the  difficulties  arising  from 
the  war  prevented  this. 

Conductor  Rothwell  announces  that  there  will  not  be 
a  symphony  on  this  program,  as  he  prefers  instead  to 
give  the  most  important  position  to  the  Euterpe  Over- 
ture by  the  American  composer  Chadwick.  This  will  be 
the  second  time  this  season  that  Mr.  Rothwell  has  kept 
a  symphony  off  the  program  in  order  to  promote  the 
interest  in   an  American  composition. 

Other  orchestral  numbers  programmed  are  the  Sieg- 
fried Idyl  (Wagner),  Invitation  to  the  Dance  (Weber- 
Weingartner),  and  the  Preludes  of  Liszt,  a  number 
which  many  have  written  in  to  have  repeated  before 
the  close  of  the  season. 

Reviews  of  the  organ  recital  by  Pietro  Yon,  the  Zoell- 
ner  Chamber  Music  Concert,  the  Song  Recital,  Strac- 
ciari's  and  of  the  concert  of  the  Los  Angeles  Symphony 
Orchestra  will  be  found  on  next  week's  Los  Angeles 
Page. 


MR.  AND   MRS.   ATTL  TO   LEAVE    FOR   EUROPE 

Mr.  and  Mrs.  Kajetan  Attl,  will  leave  for  Europe  on 
May  6th.  They  will  first  visit  Chicago  and  New  York 
and  will  leave  America  on  the  Mauretania,  sister  ship 
to  the  Lusitania,  on  May  22d.  Their  first  European 
stay  will  be  in  Prague,  Bohemia,  where  Mr.  Attl  will 
visit  his  mother  and  two  brothers.  Mr.  and  Mrs.  Attl 
will  return  by  way  of  Italy  and  Gibraltar.  Among  the 
meetings  the  symphony  orchestra's  harpist  is  looking 
forward  to  with  special  pleasure  will  be  that  with  Al- 
fred Hertz,  who  is  now  in  Europe,  and  with  whom  he 
made  an  appointment  in  Karlsbad.  Mr.  Attl  expressed 
himself  as  being  delighted  to  have  again  been  able  to 
sign  for  next  symphony  season,  as  he  enjoys  playing 
under  the  masterly  direction  of  Mr.  Hertz. 

At  the  recent  choral  concert  of  the  Peninsular  Choral 
Society  at  Palo  Alto,  Mr.  Attl  was  the  soloist,  and  the 
daily  paper  had  this  to  say  of  his  fine  artistry:  "Kajetan 
Attl  is  a  true  artist  and  a  soulful  musician.  His  touch, 
his  tone,  his  technique,  his  personality — the  faithful 
reflection  of  his  artistic  self — won  instant  recognition. 
There  were  those  present  who  really  understood  music, 
so  as  to  fully  appreciate  his  harp  solos,  and  there  were 
those  ^vho  could  not  state  definitely  why  they  were 
enraptured;  but  he  played  into  the  heart  of  everyone, 
and  as  the  last  lingering  note  died  away  there  was  a 
hushed,  reverential  silence,  a  tribute  to  the  great  Bo- 
hemian." 

During  the  week  just  past  Mr.  Attl  appeared  in  Visalia 
together  with  Alice  Gentle.  In  addition  to  his  many 
artistic  triumphs  Mr.  Attl  has  established  for  himself 
quite  a  reputation  among  music  trade  circles  as  the 
exclusive  representative  for  the  Lyon  &  Healy  harps 
in  California. 


MME.  ELIZABETH 

ROTHWELL 

Gifted 
Dramatic    Soprano 

whose   recent   success   as   soloist  with   the   Phil- 
harmonic  Orchestra   of   Los   Angeles   established 
her  fine  artistry  and  musicianship  will  be  avail- 
able for  recitals   Season   1920-21. 

Terms,  dates,  etc.  upon  application  to 

L.  E.  Behymer  705  Auditorium  BIdg. 

Los    Angeles,    Calif. 


90  Excellent  Musicians,  with 
First-Chair   Men    of   National    Reputation 


Booking  NOW   for 

Road  Tour   Beginning 

April  18,  1920 


705  Auditorium  Bldg. 


Terms,  Dates,  E.tc,  Upon  Application  to 

L.  E.  BEHYMER 


Los  Angeles,  Calif. 
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The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 
are: 

llugcn  d' Albert 
Adriano  Ariani 
Felix  Arndt 
Wilhelm  Bacliaiis 
Harold  Bauer 
Ted  Baxter 
\Vm.  Berge 
Adolph  Bordhard 
Hoivard  Brockway 
Richard   Buhlig 
Hans  Hanke 
Josef  Hofmaiin 
Carrie  Jacobs-Bond 
Max  Kortlander 
Frank  La  Forge 
Harold  Lutter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mero 
Prudence   Neff 
Ferruccio  Busoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossip  Gabrilowitsch 
Rudolph  Ganz 
Leopold  Godozvsky 
Catherine   Goodson 
Edii'ard  Grieg     \. 
Oscar   Haase         ^^ 
Mark  Hanibourg 
Leo  Ornstein 
Lee  Roberts 
Xavier  Scharzi'enka 
Germain  Schr.itser 
Mme.  Sturko'tv-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  Wendling 
Otto  Winternitz 

and  many  others 


Mario    Valle 

famous   baritone   and    one    of 
the  world's  greatest  Escamillos 

writes  of  the 

SOLO£LI£ 

The  Tone-Coloring  Solo  Player  Piano 

"The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and, 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 

The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  £;LL£;  surpass  anything  that  has 
been  heard  in  a  player  piano— the  SOLOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLO£L££  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fischer  Soloelle,  Knabe   Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instrumer^ts  in  exchange. 


San  Francisco 
26  O'Farrell  St. 
{Telephone  S454) 

alto 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


PACIFIC  COAST  MUSICAL  REVIEW 


OPERA  HOUSE  AND  SYMPHONY  HALL  PART  OF  WAR  MEMORIAL 


Magnificent  Edifice  Including  Grand  Opera  House,  Symphonj'  Hall,  Fine  Arts  School,  Gallery  for 

Painting  and  Sculpture  and  Headquarters  of  American  Legion  to  be  Erected  on  Lot 

Bordered  by  Van  Ness  Avenue,  Hayes.  Franklin  and  Grove  Streets 


A  magnificent  War  Memorial,  tliat  will  be  of  practi- 
cal benefit  to  the  living  and  symbolize  the  gratitude  of 
the  people  to  the  men  and  women  who  served  in  the 
great  world  conflict,  will  be  built  by  the  citizens  of 
San  Francisco.  A  popular  campaign  to  raise  $2,500,000 
for  the  purpose  will  begin  on  Wednesday,  May  19th, 
with  a  mass  meeting  at  the  Civic  Auditorium.  It  will 
conclude  on  Saturday,  May  29th. 

A  monumental  group  of  buildings  will  be  erected  on 
lower  Van  Ness  avenue,  adjoining  the  Civic  Center. 
This  group  will  form  an  Americanization  and  Art  Cen- 
ter for  San  Francisco.  It  will  give  the  American  Legion 
of  this  city  permanent  assembly  rooms  and  social  quar- 
ters. The  art  and  musical  societies  will  be  housed 
here.  There  will  be  a  large  memorial  court,  where 
statuary  and  memorial  tablets  will  commemorate  the 
deeds  of  the  city's  heroes. 

The  American  Legion  is  assuming  the  lead  of  the 
campaign  to  obtain  funds  for  the  undertaking.  Musical 
and  art  associations  are  taking  a  prominent  part  and 
every  civic  organization  and  every  club  in  the  city  will 
be  given  an  opportunity  to  share  in  the  work.  It  is 
the  desire  of  the  committees  to  put  San  Francisco  in 
the  lead  of  American  cities  in  keeping  alive  the  ideals 
that  inspired  America's  participation  in  the  great  war. 
It  is  their  hope  that  this  War  Memorial  may  fittingly 
express  the  appreciation  of  all  San  Ftancisco  for  the 
sacrifices  of  the  men  and  women  who  served.  In  order 
that  this  expression  may  be  representative  of  the  entire 
city  it  is  urged  that  every  San  Franciscan  contribute 
according  to  his  means.  Subscriptions  in  large  amounts 
are  expected  from  those  who  are  able  to  make  them; 
but  the  success  of  the  War  Memorial,  both  as  a  memor- 
ial and  a  permanent  institution  in  the  life  of  the  city, 
depends  upon  the  broad  participation  of  all  citizens. 

From  the  15,000  members  of  the  American  Legion 
posts  of  San  Francisco  will  be  drawn  the  workers  who 
will  take  the  lead  in  assuring  the  broad  popular  suc- 
cess of  the  undertaking.  The  announcement  of  the  open- 
ing of  this  campaign  comes  after  months  of  preliminary 
preparation  that  has  gone  far  to  make  the  speedy 
accomplishment  of  the  purpose  possible.  Through  the 
co-operation  of  a  Citizens'  Committee  the  site  for  the 
group  of  War  Memorial  buildings  has  been  secured. 
The  block  fronts  on  Van  Ness  avenue  between  Hayes 
and  Grove  streets.  It  is  275  feet  in  width,  with  a  depth 
of  412  feet  6  inches,  to  Franklin  street.  Preliminary 
sketches  have  been  made  by  architects,  and  a  general 
plan  and  arrangement  of  the  buildings  surrounding  the 
memorial  central  court  have  been  approved  by  the 
American  Legion.  The  ownership  and  title  of  the  prop- 
erty will  be  in  the  University  of  California,  thus  insur- 
ing perpetual   use  of  the  buildings  to  the  people. 

Throughout  the  United  States  since  the  armistice  was 
signed  the  discussion  of  the  proper  form  for  war  me- 
morials has  brought  out  the  ideas  of  the  symbolic  and 
the  broadly  practical.  In  the  larger  communities  the 
decision  is  more  and  more  pronounced  for  the  practical 
form  that  will  serve  a  living  purpose.  It  was  early  de- 
cided to  avoid  triumphal  arches  and  useless  piles  of 
masonry  to  celebrate  the  glories  of  this  war  and  vic- 
tories of  arms;  for  Doric  columns  standing  in  massive 
splendor  do  not  constitute  a  fit  memorial  to  the  men 
and  women  who  served.  The  War  Memorial  of  today 
must  keep  alive  in  the  land  the  ideals  for  which  men 
died.  With  this  conception  of  what  a  war  memorial 
should  be,  the  American  Legion  acting  with  the  Citi- 
zens' Committee  has  determined  upon  a  plan  for  a 
memorial  that  will  be  the  center  of  the  finer  arts  and 
higher  aspirations  of  citizenship  of  the  whole  com- 
munity. 

One  of  the  group  of  buildings  facing  the  Memorial 
Court  and  at  the  Van  Ness  avenue  and  Grove  street 
corner  will  be  devoted  exclusively  to  the  use  of  the 
American  Legion  and  its  Posts.  There  are  15,000  mem- 
bers in  San  Francisco  and  a  potential  membership  of 
30,000.  Ideals  that  contribute  to  better  citizenship  and 
a  better  community  will  find  their  expression  in  this 
memorial  plan.  The  fine  arts  will  be  represented  in 
music,  drama,  painting  and  sculpture.  At  the  time  the 
War  Memorial  was  first  discussed  it  was  found  that  two 
San  Francisco  art  organizations  were  seeking,  inde- 
pendently of  each  other,  proper  homes.  One  of  these 
was  the  California  School  of  Fine  Arts,  a  department 
of  the  University  of  California  and  the  successor  of 
tlie  Mark  Hopkins  Institute,  owning  property  at  the  cor- 
ner of  California  and  Mason  streets.  The  other  was 
the  San  Francisco  Musical  Association,  which  estab- 
lished the  San  Francisco  Symphony  Orchestra  and 
sought  a  place  where  its  concerts  might  be  given  under 
conditions  that  would  broaden  tlieir  influence. 

At  the  same  time  the  people  of  San  Francisco  felt 
the  lack  of  an  adequate  edifice  for  the  production  of 
opera  and  drama.  It  is  the  decision  of  the  American 
Legion,  co-operating  with  the  Citizens'  Committee,  that 
all  these  purposes  shall  be  united  to  make  a  living 
memorial  of  the  living  ideals  of  American  citizenship. 
The  California  School  of  Fine  Arts  will  occupy  the  unit 
of  tlie  memorial  group  on  the  Van  Ness  avenue  and 
Hayes  street  corner,  where  there  will  be  suitable  space 
provision  for  sculpture  and  painting  galleries  and  print 
rooms.  At  the  rear  of  the  group  of  buildings  will  be 
an  auditorium,  modern  in  every  respect.  Operatic  and 
dramatic  productions  will  be  presented  here  from  time 
to  time  and  during  the  fall  and  winter  months  the  San 


Francisco  Musical  Association  will  give  its  sympony 
concerts  in  this  building.  The  War  Memorial  will  sym- 
bolize the  higher  ideals  of  citizenship,  and,  in  a  practical 
way  by  providing  opportunity  for  assemblage  will 
strengthen  that  citizenship  and  aid  in  the  development 
of  the  men  and  women  who  served. 

This  War  Memorial  plan  is  a  community  project.  The 
purpose  of  the  public  campaign  is  primarily  that  every 
citizen  in  San  Francisco  may  have  the  opportunity  to 
take  his  and  her  part  in  this  great  work.  The  San 
Francisco  War  Memorial  must  be  a  community  me- 
morial. It  can  be  no  less  and  measure  up  to  the  ideals 
it  will  voice.  Every  citizen,  thankful  for  the  victory 
of  American  ideals  and  with  gratitude  and  affection  for 
the  men  and  women  that  made  victory  possible,  will 
rejoice  to  take  part  in  the  construction  of  the  memorial. 
To  assure  and  perpetuate  the  use  of  this  memorial 
group  of  buildings  by  the  community  and  all  the  people, 
it  has  been  determined  by  the  American  Legion  and 
the  Citizens'  Committee  that  the  title  shall  be  in  the 
University  of  California  and  the  primary  control  with 
the  Board  of  Regents  of  the  University.  This  board 
is  composed  of  23  members,  16  of  whom  are  appointed 
by  the  Governor  of  California  and  7  of  whom  are  mem- 
bers by  virtue  of  other  offices  as  follows:  The  Governor 
and  Lieutenant-Governor,  the  Speaker  of  the  Assem- 
bly, the  State  Superintendent  of  Public  Instruction,  the 
President  of  the  State  Agricultural  Society,  the  Presi- 


MARION    CAVANAUGH 

The    Gifted    Eight    Year    Old    Pianist    Pupil    of    Joseph 

George  Jacobscn,  Who  Will  Play  at  the  To  Kolon 

Club    Next   Tuesday 

dent  of  the  Mechanics  Institute,  and  the  President  of 
the  Alumni  Association  of  the  University. 

Thus  the  ownership  and  control  of  the  San  Francisco 
War  Memorial  will  adequately  represent  all  the  people 
of  California.  Under  the  direction  of  the  Board  of  Re- 
gents, the  local  administration  will  be  in  four  boards  as 
follows:  The  American  Legion  in  San  Francisco  will 
administer  that  portion  of  the  group  to  be  devoted  to 
its  exclusive  use.  The  California  School  of  Fine  Arts 
will  have  the  administration  of  the  unit  of  the  group 
to  be  devoted  to  sculpture  and  painting  and  the  studios 
of  the  art  school.  The  Board  of  Governors  of  the  Musi- 
cal Association  of  San  Francisco  will  have  charge  of 
the  symphony  concerts,  while  a  board  to  be  selected 
later  will  direct  the  production  of  operas  and  dramas. 

The  architects  that  have  made  the  preliminary  de- 
signs for  the  San  Francisco  War  Memorial  give  the 
following  description  of  the  group  of  monumental  build- 
ings to  be  constructed  on  the  block  bounded  by  Van 
Ness  avenue,  Hayes,  Franklin  and  Grove  streets,  275 
feet  in  width  and  more  than  400  feet  in  depth. 

In  the  center  of  the  group  will  be  the  Memorial  Court, 
150  by  170  feet  in  size  and  surrounded  by  arcades,  in 
which  will  be  placed  the  memorial  tablets  and  bas- 
reliefs.  This  open  paved  court  will  be  decorated  with 
suitable  monuments,  trophies,  fountains,  balustrades, 
etc.  At  the  west  end  of  the  court  will  be  the  monu- 
mental entrance  to  the  auditorium,  for  the  production 
of  opera,  drama  and  the  symphony  concerts. 

On  one  side  of  the  Memorial  Court  will  be  the  unit 
of  the  group  to  be  devoted  exclusively  to  the  uses  of 
the  American  Legion  in  San  Francisco.  Here  will  be 
an  asnembly  hall,  club  rooms,  and  meeting  rooms  for 
the  various  Posts  of  the  Legion  in  San  Francisco. 

On  the  opposite  side  of  the  Memorial  Court  will  be 


the  unit  of  the  group  devoted  to  the  uses  of  the  San  j 
Francisco  Art  Association  and  the  California  School  i 
of  Fine  Arts.  The  sculpture  galleries  will  be  on  the  i 
ground  floor,  with  the  rooms  for  drawings  and  smaller  I 
objects  on  the  mezzanine,  and  the  top  floor,  with  over- 
head light,  for  collections  of  paintings.  These  units  to-  I 
gether  with  the  Memorial  Court  will  occupy  the  eastern  j 
portion  of  the  block  and  an  area  of  275  by  230  feet. 

On  the  western  part  of  the  lot,  occuyping  an  area  150  I 
by  275  feet,  will  be  the  auditorium,   seating  3000  peo-  | 
pie,  a  smaller  auditorium  for  chamber  music,  and  ac-  j 
commodations  for  a  Conseratory  of  Music.     An  investi-  I 
gation  of  the  practice   in   other  cities  has   determined 
the  practicability  of  using  the  larger  auditorium   both 
for  opera  and  drama  and  the  concerts  of  the  Symphony 
Orchestra.     It  is  purposed  that  the  buildings  shall  har- 
monize with  the  monumental  buildings  of  the  neighbor"- 
ing  Civic  Center. 


THE  PASSING  SHOW  AT  CURRAN 


41 


"Tingly.  jolly,  brimming  over  with  pep  and  peppery 
girls — irradiating  all  the  colors  of  the  rainbow  and  then 
some  brilliant  combinations  that  the  celestial  painters 
forgot — coruscating  and  dancing  along  to  snappy  tunes." 
That's  the  way  all  the  San  Francisco  newspaper  re- 
viewers describe  "The  Passing  Show,"  the  best  of  the 
big  New  York  Winter  Garden  shows  at  the  Curran 
Theatre. 

No  more  gorgeous  spectacle  has  ever  been  offered  by 
the  Winter  Garden — which  is  saying  a  lot  when  we  re- 
call tlie  magnitude  of  some  of  its  two  score  extrava- 
ganzas. It  possesses  a  wealth  of  .'scenery  and  costumes 
— a  brilliantly  artistic  blending  of  color  and  light — 
something  that  delights  the  eye  of  the  graphic  artist, 
the  painter,  the  lover  of  line,  the  master  of  composi- 
tion. And,  of  course,  the  hundred  or  more  young  wo- 
men in  it  are  pretty — they  have  to  be  to  get  in  a  Winter 
Garden  show,  but  the  girls  in  this  particular  one  are 
surpassingly  so,  with  a  young  freshness  of  beauty  that 
is  too  often  laclajng  or  too  readily  imitated  with  paint 
and  powder. 

And  "The  Passing  Show"  is  a  laughing  show  too,  for 
there  are  jokes  and  comedy  scenes  with  bright  lines 
galore.  Especially,  is  this  true  when  Eugene  and  Willie 
Howard,  Roy  Cummings  and  John  Burke  are  on.  Each 
one  if  these  talented  funmakers  contributes  his  full 
share  of  the  laughs.  For  those  who  enjoy  good  singing 
the  Messrs.  Shnberts  have  provided  a  number  of  ex- 
cellent singing  artists.  The  list  is  headed  by  Eugene 
Howard  and  I<eeta  Corder  and  includes  Edward  Basse, 
Helen  Carrington  and  Emily  Miles,  the  last  two  being 
two  of  the  most  attractive  members  of  the  feminine 
contingent  of  the  Winter  Garden  forces.  Nor  must  we 
overlook  the  dancing  portion  of  the  huge  stellar  cast. 
Topping  this  is  Dorsha,  a  wondrous  Oriental  dancer 
whose  artistic  work  is  one  of  the  features  of  the  show 
and  the  Park  Sisters  in  modern  dances  including  the 
widely  discussed  "shimmy." 

The  cast  is  complete  with  the  names  of  Edward  Cut- 
ler, Peggy  Brown,  Billis  Thaw,  Jack  Hall,  Mary  Booth 
and  Dolores  Suarez,  each  one  an  important  cog  in  the 
general  entertainment  machine. 

"The  Passing  Show"  is  in  two  acts  and  fifteen  scenes, 
including  the  Hotel  Biltmore  and  Child's  59th  Street 
restaurant  in  New  York  City,  a  motion  picture  studio, 
a  Y  M.  C.  A.  hut  in  France  and  a  palace  in  ancient 
Bagdad.  It  is  staged  by  J.  C.  Huffman,  the  noted  Winter 
Garden  director,  under  the  personal  supervision  of  Mr. 
J,  J.  Shubert.  IDverything  that  the  brains,  experience 
and  money  of  the  great  Winter  Garden  staff  could  do 
to  make  it  the  biggest  and  best  of  all  have  been  done 
for  this  latest  "Passing  Show"  and  that  this  combina- 
tion h.as  been  more  than  successful  is  proved  by  the 
tremendous  success  achieved  by  it  and  the  splendid 
tribute  the  press  and  public  have  paid  it  in  every  city 
where  it  has  appeared. 


Mrs.  Benjamin  M.  Stitch,  whose  lovely  voice  and  ar- 
tistic singing  has  been  often  heard  at  the  various  clubs 
and  societies  in  San  Francisco  and  the  surrounding 
cities,  will  be  the  soloist  at  the  musical  given  by 
the  Council  of  Jewish  Women  next  Monday  afternoon. 
May  3rd.  Mrs.  Stitch  is  preparing  several  beautiful 
numbers  for  the  occasion  and  the  opportunity  of  hear- 
ing her  is  being  looked  forward  to  with  great  antiti- 
tion. 


Benno  Moiseiwitch,  the  noted  Russian  pianist,  who 
has  made  such  a  sensation  during  his  first  season  in 
America,  was  in  San  Francisco  last  Sunday  and  Mon- 
day, April  18th  and  19th,  en  route  to  .Australia,  where 
he  will  appear  in  concert.  Mr.  Moiseiwitch  was  enter- 
tained while  here  by  Selby  C.  Oppenheimer,  under 
whose  management  he  will  appear  here  at  the  early 
part  of  next  season  on  his  way  back  from  the  Antipodes. 


Fritz  Kreisler,  the  famous  violinist,  was  in  San  Fr; 
Cisco   several   days   last   week,  but   remained   very 
eluded,  seeing  only  a  few  intimate  friends.    Mr.  Krei- 
is  at  present  in  Southern  California  with  Mrs.  Krei.-. 
who  is  recovering  from  a  severe  illness. 

Mrs.  Margaret  Hughes,  our  own  delightful  accompan- 
ist, is  continuing  to  enjoy  great  success  in  New  York  1 
City,    much    to    the    satisfaction    of   her    many    friends 
and  admirers  in  San  Francisco.    Although  Mrs.  Hughes 
is  greatly  missed  out  here  by  those  who  had  the  privl-  | 
lege  to  have  her  as  their  accompanist,  it  is  neverthe- 
less most  gratifying  to  learn  that  she  is  making  such  )■ 
an    enviable    reputation    for    herself    in    the    musical 
metropolis.     One   of   Mrs.   Hughes'   latest  engagements', 
was  with  Mario  Laurenti,  baritone  of  the  Metropolitan 
Opera  Co.,  given  in  Columbia  College,  New  York  City, 
on  Thursday  evening,  April  15th.     The  concert  proved 
a  distinct  success  and  both  artists  enjoyed  a  well  de- 
served triumph. 


I 


PACIFIC  COAST  MUSICAL  REVIEW 


DOUILLETS    IN    PIANO    AND    LECTURE    RECITAL 


Well    Known    Artists   and    Pedagogues    Please    EnthusI 

astic  Audience  With    Excellent  Program   at 

Ebell    Hall,   Oakland 


Pierre  Douillet,  pianist,  and  Mrs.  Nitalia  Douillet, 
lecturer  and  vocal  pedagogue,  gave  a  most  interesting 
and  enlightpning  Pianotorte  and  Lecture  Recital  at 
lObell  Hall,  Oakland,  on  Friday  evening,  April  23rd. 
It  would  be  difficult  to  imagine  two  musicians  better 
equipped  to  give  justice  to  the  subjects  they  promul- 
eated  than  these  two  leading  members  of  San  Fran- 
cisco's professional  musical  cult.  Mr.  Douillet  Is  an 
artist  of  the  fir.«t  rank,  a  pianist  of  refinement  and  in- 
telligence, and  an  interpreter  of  the  classics  second  to 
no  one  residing  in  the  West.  His  Chopin  group  in  par- 
ticular proved  most  poetic  and  enjoyable,  technically 
and  emotionally  bringing  out  the  principal  character- 
istics of  the  Polish  master's  mat-chless  art. 

Mr.  Douillet,  however,  did  not  only  predominate  as 
a  pianist,  he  scored  an  equally  brilliant  success  as  a 
composer.  His  own  group  of  compositions  revealed 
individuality  of  style,  a  more  than  usual  sense  of 
melodic  invention  and  a  light  poetic  buoyancy  that 
t-truck  a  responsive  chord  in  the  hearts  of  his  listen- 
ers, who  were  not  reticent  in  giving  spontaneous  ex- 
pression to  the  pleasure  they  experienced  in  listening 
to  Mr.  Douillet  interpret  his  own  works. 

Mrs.  Douillet's  remarks  on  the  composers  and  their 
[works  were  of  a  nature  that  cannot  be  dealt  with  in 
such  brief  .space  as  is  at  the  command  of  this  writer. 


The  adequate  and  just  way  in  which  to  record  Mrs. 
Douillet's  able  and  scholarly  comments  would  be  to 
publish  her  lecture  verbatim.  Any  other  way  would 
not  do  justice  to  her  intelligent  discourse.  It  is  to 
be  hoped  that  Mrs.  Douillet's  contributions  to  musical 
education  will  find  space  in  these  columns  in  the  near 
future.  The  most  praiseworthy  characteristic  of  Mrs. 
Douillet's  lecture  is  its  unquestionable  common  sense. 
Furthermore,  the  lecturer  seems  to  be  able  to  hit  the 
nail  on  the  head  and  to  bring  out  truths  with  unerring 
accuracy.  She  discusses  problems  that  should  be 
known  by  everyone,  and  she  deals  with  them  In  a 
manner  that  proves  her  practical  experience  and  her 
own  culture.  Anyone  who  has  not  heard  Mrs.  Douillet 
discuss  a  subject  with  which  she  is  thoroughly  con- 
versant has  certainly  missed  an  opportunity  to  add  to 
his  or  her  valuable  musical  knowledge  and  education. 

The  piano  compositions  interpreted  by  Mr.  Douillet 
on  this  occasion  as  as  follows:  Allegro  appassionata. 
Op.  70  (Saint-Saens),  Barcarolle  (Delibes),  Menuet 
(Bizet),  Jardins  sous  la  pluie  (Gardens  in  Shower) 
(Debussy),  Sherzo  B  minor.  Op.  20  (Chopin),  Nocturne 
F  sharp,  Op.  15  (Chopin),  Polonaise  A  flat.  Op.  53 
(Chopin),  Gavotte  a  I'antique  (Douillet),  Spinning  Song 
(Douillet),  Valse  Impromptu  (Douillet),  Fountain 
(Douillet),  "Soirees  de  Vienne,"  Valse  Caprice  (Schu- 
bert-Liszt), Etude  "Gnome  Dance"  (Liszt),  Rhapsodic 
Hongroise,  No.  2  (Liszt). 

The  last  of  the  series  of  Saturday  morning  concerts 
for  the  pupils  of  the  Ada  Clement  Piano  School,  was 
given  April  twenty-fourth,  by  Miss  Kathryn  Woolf, 
flutist.  This  Saturday  morning.  May  1,  the  Saslavsky 
Trio  will  give  a  special  concert  for  the  pupils. 


FOURTH  YOUNG  PEOPLE'S  CONCERT 


Sigmund  Beel,  violinist,  George  S.  McManus,  pianist, 
and  William  E.  Chamberlain,  baritone,  gave  the  fourth 
concert  of  the  Young  People's  Concert  Series  at  the 
Mission  High  School  on  Saturday  afternoon,  April  17th. 
These  delightful  events  for  school  children  are  arranged 
by  the  music  department  of  the  City  Federation  of 
Women's  Clubs  in  the  public  schools  of  San  Francisco, 
and  are  not  only  of  immense  benefit  to  the  school  chil- 
dren, but  give  our  prominent  artists  an  opportunity  to 
inculcate  in  the  minds  of  the  young  generation  a  love 
and  affection  for  the  noblest  of  all  arts.  The  enthusias- 
tic and  frequent  outbursts  of  genuine  applause  on  the 
part  of  the  children  was  ample  evidence  for  the  skill 
of  the  artists  as  well  as  the  musical  intelligence  of  the 
youngsters,  who  evidently  enjoyed  the  classic  selections 
on  the  program.  The  complete  array  of  works  pre- 
sented on  this  occasion  was  as  follows:  Sonatina  for 
Violin  and  Piano,  Op.  137,  No.  3,  in  G  minor  (Schubert), 
Mr.  Beel  and  Mr.  McManus;  With  Joy  and  Impatient 
Husbandman,  from  The  Seasons  (Haydn),  There's  On 
Earth  But  One  True  Precious  Pearl — Hungarian  Folk 
Song  (Arr.  by  Korbay),  The  Pretty  Creature  (Old  Eng- 
lish Song),  Mr.  Chamberlain;  Piano:  Barcarolle  (Lia- 
dow),  Three  Ecossaises  (Chopin),  American  Polonaise 
(John  Alden  Carpenter),  Mr.  McManus;  Violin:  Two 
Irish  Melodies:  Rich  and  Rare  (Arr.  by  M.  Esposito), 
Jig:  Fly  Not  Yet  (Dublin)  (Dedicated  to  Sigmund  Beel), 
Valse  Bluette  (Drigo-Auer),  Chinese  Serenade  (Kreis- 
ler),  Mr.  Beel;  Songs — Two  Browning  Cavalier  Tunes: 
Marching  Along  (Maude  V.  White),  Boots,  Saddle  to 
Horse    (Chas.   Villiers   Stanford),    Mr.    Chamberlain. 


FEDERATION  OF  MUSIC  CLUBS 


(Continued  from  Page  1,  Col.  2) 

Steeb,   pianist,   compliments  of  the  Phil- 
harmonic Orchestra  of  Los  Angeles. 

Tuesday,  May  4th: — 9:30  A.  M.,  Read- 
ing of  Minutes;  Report  of  Officers  and 
Chairman;  Report  of  Nominating  Com- 
mittee; Address,  "State  Festival  Ideals," 
L.  B.  Cain;  Address,  "What  a  Musical 
Pestival  Means  to  a  Community,"  Mrs. 
Kate  L.  Harpst,  President  Humboldt 
Music  Festival  Association:  Address, 
The  Service  of  the  Beautiful,"  Mrs. 
\nnette  Foster,  La  Grange  School;  Af- 
emoon.  Recital  of  Composers  of  Cali- 
ornia;  Representatives  from  San  Fran- 
'isco,  Fresno,  Redlands,  Los  Angeles  and 
San  Diego.  It  was  impossible  to  secure 
he  names  of  the  participants  at  the  time 
'f  this  writing  as  a  list  df  all  of  them 
•ould  not  be  obtained;  Evening,  Recital 
)y  the  Saslavsky  Chamber  Music  So- 
•lety,  compliments  of  the  Los  Angeles 
Symphony  Orchestra. 

Wednesday  Morning,  May  5th: — Read- 
ng  of  Minutes;  Report  of  Election 
?oard;  Report  of  Young  Artists'  Con- 
est;  Invitations  for  the  1921  Conven- 
ion;  New  Business;  Presentation  of 
Vew  Officers;  Assembly  Singing,  "Auld 
_.ang  Syne." 

Now  this  is  what  we  call  a  sensible 
)rogram.  There  is  plenty  of  intelligent 
naterial  for  discussion,  including  such 
mportant  subjects  as  the  remuneration 
f  resident  artists  and  club  members  and 
he  encouragement  of  music  festivals. 
There  is  also  enough  of  the  right  kind 
f  entertainment,  including  some  of  the 
oremost  talent  of  the  State.  It  is  a  dig- 
lified,  useful  and  interesting  array  of 
vents,  and  the  Pacific  Coast  Musical 
teview  wishes  to  congratulate  the  pro- 
;ram  committee  for  its  splendid  work  in 
onnection  with  the  prcgram.  As  long 
s  the  Federation  of  Music  Clubs  inter- 
sts  itself  in  the  welfare  of  the  profes- 
ion  and  the  public  as  it  does  on  this 
ccasion,  it  may  always  depend  upon  the 
I'holehearted  support  of  this  paper,  and 
.•e  feel  certain  of  the  public  as  well. 


YE   LIBERTY  PLAYHOUSE 

Tonight  will  see  the  opening  of  the 
liird  super-successful  week  of  the  light 
pera  season  at  Ye  Liberty  Playhouse 
rith  the  celebrated  Fortune  Gallo  Eng- 
sh  Opera  Company  singing  the  roles 
f  "The  Geisha"  one  of  the  most  tune- 
iil  musical  comedies  ever  presented  on 
;ie  light  opera  stage.  "The  Geisha"  is 
a,lled  a  musical  comedy  to  distinguish 
from  the  usual  run  of  light  opera  from 
hich  it  differs  materially.  It  will  be 
reseuted  identical  with  the  production 
t  the  Gaiety  Theatre,  London. 
Hana  Shimozumi  will  have  her  big 
5  lliance  in  "The  Geisha"  singing  O  Mi- 
losa  San.  Those  who  had  the  good  for- 
me to  witness  the  first  of  the  operas. 
The  Mikado,"  have  an  idea  from  Miss 
himozumi's  work  as  Yum  Yum  what  she 
ill  do  in  "The  Geisha."  Suffice  it  to 
ly  that  as  O  Mimosa  San,  Miss  Shimo- 
iml  will  have  an  opportunity  to  let  her 
slden  voice  out  to  its  fullest. 
"The  Jewel  of  Asia"  and  "The  Amor- 
is  Goldfish"  are  Miss  Shimozumi's  big- 
3st  numbers  but  she  sings  so  many 
imbers  that  the  music  lovers  will  have 
opportunity  to  judge  of  her  voice 
cm  all   angles.     Other   splendid   num- 


bers are  "The  Toy  Monkey"  by  Molly 
(Rosamond  Whiteside) ;  "A  Geisha's 
Life"  by  Miss  Shimozumi;  "The  Dear 
Little  Jap  Jap  Jappy"  by  Cunningham 
(Hugh  Williams);  and  numberless  others. 

The  principals  in  the  cast  will  be  Jef- 
ferson De  Angelis,  Miss  Shimozumi,  Ed- 
ward Quinn,  Rosamond  Whiteside,  Det- 
mar  Poppin,  Mildred  Rogers,  J.  Humbird 
Duftey,  Ethel  Tamminga,  Floy  Clements, 
Hugh  Williams,  Jack  De  Haven,  Vivian 
Rnssell,  Frank  Risdale,  Jean  Gray,  Ada 
Armstrong,  Mary  Harper,  Alice  Booth, 
Annette  Wally,  Dorothy  Elton  and  the 
celebrated  Gallo  chorus.  Max  Bendix 
will  direct  the  twenty-five  musicians 
whose  work  in  the  orchestra  pit  is  one 
of  the  big  features  of  each  performance. 

"The  Geisha"  continues  for  the  entire 
week  and  will  be  followed  on  next  Sun- 
day by  "The  Sunday  Gayeties,"  a  feast 
of  variety,  and  on  Monday,  Tuesday  and 
Wednesday  by  "The  Pirates  of  Pen- 
zance;" "H.  M.  S.  Pinafore"  completes 
the  fourth  week. 


ALCAZAR 


"Peggy  Behave,"  a  hilarious  honey- 
moon farce  which  the  New  Alcazar  Com- 
pany enacts  for  the  first  time  West  of 
Chicago  next  Sunday,  should  not  be  con- 
founded with  a  recent  vaudeville  sketch 
of  similar  title.  Owen  Davis,  the  pro- 
lific author  of  "Sinners"  and  a  score  of 
other  popular  successes,  wrote  "Peggy 
Behave"  and  Willette  Kershaw  starred 
in  it  last  season  in  the  East,  where  it 
was  pronounced  swift,  snappy,  frisky  and 
innocently  funny.  "Peggy,"  all  fluffy  and 
ruffled,  who  is  introduced  in  the  intimacy 
of  her  boudoir,  is  a  spoiled  darling  of  a 
bride  who  drives  her  husband  frantic  by 
her  whims,  caprices  and  foolish  jealous- 
ies. Then  she  goes  home  to  father  who, 
since  her  wedding,  has  been  ta.king  a 
well  earned  rest,  and  turns  his  home  into 
a  seething  whirlpool  of  comic  compli- 
cations. The  farce  is  packed  with 
laughter    and    sizzles    with    piquant    wit. 


SAVOY  THEATRE 


Gus  Hill's  Minstrels,  composed  of  fifty 
talented  comedians,  singers,  dancers  and 
musicians,  will  pay  their  first  visit  to 
San  Francisco  at  the  Savoy  Theatre, 
during  the  week  commencing  Monday 
night.  This  organization,  in  its  third 
year  of  success,  numbers  the  best  black- 
face artists,  all  of  them  white,  to  be 
found  in  America,  including  such  well- 
known  favorites  as  George  Wilson,  a  for- 
mer partner  of  Primrose  and  West  and 
favorably  known  here  for  more  than  a 
third  of  a  century,  Jimmy  Wall,  James 
Gorman,  Jack  Kennedy,  Lee  Edmonds, 
Herbert  Willison,  Fred  Freddy,  Carl 
Graves,  Ed  Denys,  Max  Maxen,  Three 
Musical  Gates,  William  and  Walter  Mark- 
with,  James  Brady,  Eddie  Gallagher, 
Jack  Hayes,  Johnny  Buckley  and  twenty- 
five    other    splendid    entertainers. 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHKU 
Residence  nnd   Studio,  6I2S  llilleg:nss  .Vve., 
Oakland.      Tel.   Piedmont   SODS. 

ARTIST1C.4L1.Y    FIIRIVISHKD,    SP.VCIOUS 

STUDIO 

For   Rent    Several    Days    In    the   Week 

Aliio    Available    for    Elventn^    Recltalii 

818    Grove    Street,    Near    Fillmore 

Tel.  Park  1050 


LISZT,  the  master,  was  the  possessor  of  a  "Chickering,"  which  he 
prized  highly  and  which  he  characterized  as  a  "magnificent  instru- 
ment."    It  is  still  preserved  at  his  home  in  Weimar. 

The  "Chickering"  of  today  is  the  result  of  nearly  a  century  of  contin- 
uous endeavor  to  produce  an  instrument  that  could  justly  bear  the  proud 
title  of  AMERICA'S  GREATEST  PIANO. 

CHICKERING 

'  *  A  mpico  * '  Reproducing  Piano 

is  distinctly  a  "Reproducing"  Piano  for  those  who  can  afford  as  well 
as  appreciate  the  art  of  pianoforte  expression  in  its  highest  and  most 
perfect  form.  It  is  virtually  a  highly  talented  musical  genius,  furnishing 
in  your  own  home  a  practically  limitless  repertoire  of  musical  master- 
pieces by  the  world's  greatest  pianists. 

It  is  indeed  a  pleasure  for  us  to  demonstrate  this  marvel- 
ous instrument.  If  desired,  we  shall  arrange  for  a  private 
demonstration  any  afternoon  or  evening,  for  yourself  and 
friends. 

Byron  Mauzy 


ESTABLISHED  iSSj 

250  STOCKTON 

(On  Union  Square) 

In  Oakland  at  575  14th  Street 
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PACIFIC  COAST  MUSICAL  REVIEW 


Sdward  ScMossSerq 


HERE  is  an  artist,  unheralded  by  the  encomiums  of  critics  and 
press  agents,  who  has  the  equipment  of  technique  and  the 
quahty  of  mind  that  go  to  the  making  of  a  sohd  reputation. 
The  technique  by  itself  is  not  of  so  much  importance,  since  the  pos- 
session of  a  certain  digital  expertness  is  implied  in  every  person  who 
ventures  upon  the  concert  stage.  But  when  it  is  quickened  by  an 
individual  interpretative  insight  and  directed  by  an  eager  and  quest- 
ing mentality,  there  is  cause  for  rejoicing.  In  the  peculiarities  of  his 
pianism — particularly  the  coloring  and  dynamic  stresses — Schloss- 
berg  reminds  one  of  Ornstein.      But  the  resemblance  is  more  funda- 


mental than  that,  for  he  is  also  a  "child  of  the  century"  in  spirit. 
He,  too,  believes  that  music  is  an  expression  of  contemporary  thought, 
and  has  the  courage  of  his  conviction.  He  plays  by  preference  the 
compositions  of  the  "ultra-modern"  schools,  and  reads  them  with 
understanding.  .  .  .  His  playing  invites  one  to  the  opinion  that 
the  name  of  Edward  Schlossberg  will  ere  long  be  more  familiar  than 
it  is  today — R.a's  C.  li.  Brown,  in  San  Francisco  "Examiner." 

AVAILABLE  FOR  CONCERTS  ON  THE  PACIFIC  COAST 


ADDRESS: 

In  Care  of 

Pacific  Coast 

Musical  Revieiv 

26  O'Farrell  St. 

San  Francisco 

California 


ORPHEUM 


IDA  G.  SCOTT 


MAR.GERY  MORRISON 


The  Orpheum  announces  for  next  week  another  great 
new  show.  "Vie"  Quinn,  Broadway's  latest  find,  is  a 
dancing  genius  who  not  long  since  became  a  New  York 
jazz  sensation.  Her  dancing  is  principally  of  the  syn- 
copated variety  and  of  course  includes  the  "shimmy." 
She  is  assisted  by  Frank  Farnum,  George  Krees  and 
the  Memphis  Five  and  offers  a  program  of  seven  num- 
bers of  wide  variety  and  wonderful  execution. 

Ben  Ryan  and  Harriette  Lee  call  their  comedy  skit 
"Hats  and  Shoes."  Aside  from  a  little  dancing  there 
is  nothing  along  usual  lines  in  their  entire  act.  But 
they  are  dynamos  of  joy  with  bright,  sparkling  wit  fly- 
ing from  their  nonsense  and  a  hum  of  constant  laugh- 
ter greets  their  every  move  as  they  drive  away  gloom. 
Harriette  Lee  is  an  eccentric  comedienne  of  rare  qual- 
ity and  Ben  Ryan  is  original  and  creative.  Homer 
Miies  one  of  the  best  and  most  popular  character 
actors  in  vaudeville,  will  appear  in  a  comedy  called 
"Tlic  Rough  Neck,"  which  he  has  written  for  himself. 
It  is  said  to  be  one  of  his  best  efforts  and  to  give  him 
a  splendid  opportunity  to  display  his  ability  to  the 
fullest  extent. 

Max  Cooper  and  Irene  Ricardo  will  appear  in  a  com- 
edy singing  skit  called  "Ah  Gimme  the  Ring."  Miss 
Ricardo  is  an  exceptionally  clever  eccentric  comed- 
ienne and  Mr.  Cooper  proves  a  capital  foil  to  her. 
Polly,  Oz  and  Chick  describe  themselves  as  "cute, 
clever  and  classy."  One  of  them  is  a  pianist  who  is 
a  soloist,  and  the  other  two  are  excellent  vocalists 
whose  voices  blend  perfectly.  Their  songs  are  ren- 
dered in  a  thoroughly  delightful  way.  Helene  "Smiles" 
Davis,  who  was  the  idol  of  the  boys  in  the  trenches, 
will  introduce  "Types  Past  and  Present."  Nestor  and 
Vincent  will  perform  a  unique  routine  of  balancing  and 
jugglins.  They  are  marvels  in  their  line  and  their 
work  Is  conspicuous  for  its  originality.  The  only  hold- 
over in  this  delightful  and  novel  bill  will  be  the  success- 
ful musical  offering,  "Ye  Song  Shop." 


PLAYERS'   CLUB    CONCERT 

It  is  seldom  that  so  many  artists  of  high  calibre  are 
assembled  on  one  program  as  are  announced  for  the 
Gala  Concert  to  be  given  by  the  Players'  Club  at  the 
Players'  Theatre  on  Bush  Street,  near  Octavia,  next 
Tuesday  evening.  May  4th,  for  the  benefit  of  the 
Operatic  section.  The  soloists  include  Miriam  Elkus, 
soprano;  Lydia  Sturtevant,  contralto;  William  S. 
Rainey,  tenor;  Len  Barnes,  baritone;  and  Edwin  Lach- 
man,  basso.  Concert  and  operatic  numbers  comprise 
the  first  half  of  the  program,  and  selections  from 
"Robin  Hood,"  De  Koven's  melodious  light  opera  make 
up  the  second  half.  The  Concert  is  open  to  the  public, 
and  seats  may  be  reserved  at  Sherman,  Clay  &  Co. 
Following  is  the  program:  Route  Marchin  (Stock), 
Sands  O  Dee  (Clay),  O  Heart  O  Mine  (Earl  Towner), 
Len  Barnes,  Miss  Eva  Walker  at  the  piano;  Call  Me 
No  More  (Cadman),  Sacrament  (MacDermic),  A  Little 
Bit  o  Honey  (Bond),  Lydia  Sturtevant;  Where're  You 
Walk  (Bandel),  E  Lucecan  le  Stelle  (Puccini),  O  Thou 
Billowy  Harvest  Field  (Rachmaninoff),  William  S. 
Rainey  Soldier's  Bride  (Rachmaninoff),  Lullaby  (Cyril 
Scott),  Wake  Up  (Phillips),  Miriam  Elkus;  Selections 
from  Robin  Hood  (DeKoven),  Mrs.  Elkus,  Miss  Sturte- 
vant, and  Messrs.  Barnes,  Rainey  and  Lachman. 


THE    NASH    CONCERTS 


SOPRANO 
-Italian    and    French    Diction 

Auditlonn    by    appointment    only 
lila    G.    Scott    Stiiaio,   GOO   Kohler   &    Chase    Building; 


PI  A  MST- ACCOMPANIST 
Operatic    Conch 


Phone:    Kearny    5454 


MME.    LEONORA    FOY'S    SUCCESS    IN    BERKELEY 


Madame  Leonora  Foy,  a  soprano  of  unusual  accom- 
plishments, and  the  possessor  of  a  ringing  and  flexible 
voice,  gave  a  concert  at  the  Claremont  Hotel,  Berkeley, 
on  Wednesday  evening,  April  7th,  which  attracted  a 
good  sized  musical  audience  to  the  spacious  ballroom 
of  that  edifice.  Mme.  Foy  had  selected  a  very  difficult 
and  interesting  program  for  the  exploitation  of  her  vocal 
art,  and  the  fact  that  she  pleased  her  hearers  was 
demonstrated  by  the  repeated  and  lasting  expressions 
of  approval. 

Mme.  Foy  is  essentially  an  operatic  singer,  as  may 
easily  be  gathered  from  the  character  of  her  program, 
which  included  tuch  a  fine  composition  as  the  aria  from 
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The  third  concert  of  the  Nash  Ensemble  will  take 
place  in  the  St.  Francis  Hotel  Colonial  Ballroom  on 
Friday  afternoon.  May  7,  at  2:15.  The  following  pro- 
gram will  be  rendered:  Trio  for  piano,  violin  and 
violoncello  (Cadman),  Miss  Carolyn  Augusta  Nash,  Or- 
ley  See,  Wenceslao  Villalpando;  Sonata  for  piano  and 
violoncello  (Saint-Saens).  Miss  Carolyn  Augusta  Nash, 
Wenceslao  Villalpando;  Trio  for  piano,  violin  and  vio- 
loncello (Tschaikowsky),  (to  the  memory  of  a  great 
artist).  Miss  Carolyn  Augusta  Nash,  Orley  See,  Wen- 
ceslao Villalpando. 

Miss  Emille  Lancel,  recently  changed  her  studio  to 
433  18th  Avenue,  where  .she  is  busy  teaching  a  splendid 
class  of  ambitious  young  students.  Miss  Lancel  has 
had  a  verv  active  and  successful  season,  enjoying  a 
series  of  splendid  enKagemenls,  among  which  her  ap- 
pearance with  John  Hand  was  not  one  of  the  least. 
She  will  take  a  few  months  rest  before  entering  upon 
the  activities  of  the  new  season. 


ALICE   DAVIES   ENDRISS 

Prominent  Oakland  Violinist  Who  Will   Give  a  Concert 

Early  Next  Season 

Massenet's  Herodiade.  However,  she  also  acquitted  her- 
self creditably  in  the  interpretation  of  representative 
gems  from  the  old  and  modern  song  literature.  She 
sang  with  considerable  abandon  and  taste  and  proved 
that  she  had  enjoyed  satisfactory  training  and  has  had 
fine  experience. 

Mme.  Foy  could  not  have  done  better  than  to  seciire 
the  services  of  Frederick  Maurer,  Jr.  as  accompanist 
and  also  to  select  one  of  his  compositions  for  her  ex- 
cellent program.  Mr.  Maurer  on  this  occasion,  as  on 
previous  ones,  again  revealed  the  excellence  of  his  mu- 
sicianship and  the  thoroughness  of  his  pianistic  art. 


Miss  Teodellnda  Teran  has  returned  from  Santa  Bar- 
bara, after  a  month's  absence,  filling  an  engagement  at 
the  Arlinctou  Hotel.  Miss  Teran  is  an  unusually  gifted 
'cellist  and  enjoys  a  splendid  artistic  reputation,  al- 
though having  been  in  San  Francisco  but  a  compara- 
tively short  space  of  time.  Since  her  return  she  has 
been  greatly  in  demand  and  never  fails  to  please  her 
hearers  with  her  refined  art. 


Music  at  The  Movies 


Ulderico  Marcelli.  the  distinguished  young  violinist 
conductor  and  composer,  made  his  bow  before  the  largi 
Tivoli  Audience  last  Sunday  afternoon,  April  25th,  am 
if  the  fact  that  the  people  continued  to  recall  him  timi 
and  time  again  after  the  conclusion  of  his  program  1 
any  criterion  at  all  he  made  an  instantaneous  impres 
sion.  As  his  orchestral  feature  he  selected  the  Robes 
pierre  Overture  by  Litolff,  and  surely  a  more  difficul 
nor  effective  work  could  hardly  be  imagined.  Mr.  Mai 
celli,  throughout  the  rendition  of  the  program  gav 
evidence  that  he  was  a  born  conductor.  He  dominate 
his  men  and  they  interpreted  exactly  according  to  hi 
suggestions.  His  phrasing  and  rhythm  in  particula 
proved  that  he  is  a  master  of  the  baton. 

After  interpreting  two  or  three  compositions  of 
higher  form  of  music,  Mr.  Marcelli  concluded  with  th 
prevailing  popular  style,  thereby  catering  to  all  classe 
of  people.  On  this  particular  occasion  his  audienc 
seemed  to  prefer  the  lighter  form  of  music,  but  w 
venture  to  predict  that  Marcelli's  personality,  his  abi 
ity  as  conductor  and  his  ambitions  will  soon  change  hi 
audiences'  taste,  and  before  he  has  been  at  the  Tivo 
much  longer,  we  are  certain  that  his  audiences  wi 
like  the  higher  form  of  music  better  than  the  popula 
variety. 

We  are  greatly  pleased  that  Mr.  Marcelli  is  gettin 
this  opportunity  to  delight  San  Francisco  audiences 
for  he  has  steadily  and  persistently  worked  his  way  « 
to  a  leading  position  among  the  musicians  of  the  ft 
West.  We  also  hope  that  sooner  or  later  Mr.  Marcel 
will  be  enabled  to  present  some  of  his  own  compos 
tions  as  part  of  his  program.  Anyway  the  Tivoli  ma: 
agement  has  made  no  mistake  to  introduce  him  in  th 
city. 

Herman  Heller,  the  virile  and  enterprising  conducti 
of  the  California  Theatre  Orchestra,  directed  the  sizi 
grand  concert  on  Sunday  morning,  April  25th,  and  tl 
success  of  these  events  may  be  judged  from  the  fa' 
that  the  audiences  are  constantly  increasing,  which  do< 
not  mean  to  say  that  there  are  more  people  in  tl 
house,  because  this  would  be  impossible,  but  that  thei 
are  constantly  more  and  more  people  being  turm 
away.  This  latest  program  was  particularly  interes 
ing  and  enjoyable.  It  began  with  Elgar's  ever  pr 
teiitious  and  vigorous  march  entitled  Pomp  and  CI 
cumstance  which  Mr.  Heller  played  with  fine  rhythm 
emphasis.  Then  followed  the  beautiful  Bach-Wilhein 
air  for  G  string  which  brought  out  the  fine  tone  ai 
musicianship  of  the  first  violin  section  which  playt 
this  number  as  a  solo  in  unison.  Ippolitow-Ivanow 
Caucasian  Sketches  followed  and  were  interpreted  wi 
fine  descriptive  realism  and  uniformity  of  phrasiD 
Chabrier's  thrilling  and  exhilarating  Spanish  Rhaps 
die  then  followed  showing  the  skill  of  the  orchest 
in  technical  execution  and  intricate  phrasing.  Czibi 
ka's  Love's  Dream,  and  After  the  Ball  received  th 
swaying  and  lilting  expression  which  is  its  inhere 
.style  and  character.  The  program  ended  with  Gol 
mark's  Sappho  Overture,  which  received  its  first  re 
dition  in  this  city,  and  which  impressed,  because  of  U 
vigorous  style  and  fine  scoring,  for  which  all  of  (Jo 
mark's  works  are  famous.  ' 

The  seventh  grand  concert  will  be  given  tomorrt 
(Sunday)  morning.  May  2d,  and  the  following  spleuo' 
program  has  been  selected  by  Mr.  Heller:  Swedish  ft 
cessional  March  (Scharwenka),  Gold  and  Silver  (1 
har)  Three  African  Dances  (Ring),  (a)  Poupee  V 
sante  (Poldini),  (b)  Serenade  (Moszkowsky).  Iri 
Rhapsodie  (Victor  Herbert).  Rienzi  Overture  (\\  agne 
Eddie  Horton  will  play  Herold's  Zampa  Overture 
the  organ.  


Mrs.  E.  E.  Bruner,  President  of  the  San  Francisco 
Musical  Club,  appeared  for  the  first  time  this  season  on 
the  club  program  when  she  participated  as  soloist  at 
the  recent  Sacred  Concert  on  Holy  Thursday.  She 
sang  the  solos  in  the  Messe  Solonelle  and  delighted  as 
well  as  enthused  her  many  hearers  with  the  beauty  of 
her  voice,  the  intelligence  of  her  Interpretation  and 
the  depth  of  her  artistry. 


MARIAN   PREVOST 

Piani^  —  Accompani^  —  Coach 

PB.t    two   aeaaonn   In   New   York  with   Richard    Haecmi 
■Will     accept     limited     number    at     puplU 
Studio   372.S   KImwood    Avenue,   nerkeley 
Phone    Berkeley    S2B7 

San   FraneUco   by   appointment.  Phone  Kearn?    n 
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Management  Antonia  Sawyer 


GRAINGER 


Steinway  Piano,  Columbia  and  Duo-art  Records 


APRIL  and  MAY 

IN 

New  Mexico,  Colorado, 

Utah,  Oregon,  Idaho, 

British  Columbia, 

Washington, 

California. 


PODESTA  AND  BALDOCCHI 


FLORISTS 


224-226  Grant  Avenue 


San  Francisco 


YE      LIBERT 
PLAYHOUSE 

Oakland's  Leading  Theater 
Broadway  at  14th  -       -       Oakland  600 

THIRD  PHENOMENAL  WEEK 

Commencing    Monday    Eve.,    May  3 

GALLO  ENGLISH  OPERA  COMPANY 

OFFERS 

"THE  GEISHA" 

WITH 

HANA  SHIMOZUMI 

ivenings  50c  to  $1.50  $1.00  Mats.  Wed.  and  Sat. 

Next   Week — Mon.  Tues.   Wed. 

"THE    PIRATES   OF   PENZANCE'' 

Thurs.    Fri.   Sat.   "H.    M.    S.    PINAFORE" 

n^H  eTlayers  Itheater" 

liiiNli   St.,   neiir  (lotnvin.     IMionc   ^Vest  .<{321 

GALA  CONCERT 

Tuesday  Evening,  May  4th,  1920 
Benefit  Players'  Club,  Operatic  Section 
iIIRIAM  ELKUS,  Soprano 

LYDI.\  STURTEVANT,  Contralto 

WILLIAM  S.  RAINEY,  Tenor 
LfCN  BARNES,  Baritone 

EDWIN    LACHMAN,   Basso 

Operatic  and  Concert  Program  and  Selections  from 

ROBIN    HOOD 

HeBerveil   SoniM   !<I1.00   &   81.50 

On  Snle  nt   Sherman,  C'Iny  A:  Co.'s  or  Tlientor  Boar  Olllco 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

.ate   of    New    York,    Berlin    and    Dresden.     Vocal    School, 
Suite  507.   Kohler  &   Chuse   Buildine 


ALICE 

OENTLE 

MEZZO    SOPRANO 


l,a    Scnia    (Mllano),    Metropolitan    Opera    Houne    (New 
York)  I  Brnccale  Opera  Company  (Havana) 


ISxcliiHlve   Management:     Hacnsel   &   Jones,   Aeolian    Hn 
Addreas:      Pacific    Coast    Musical    Review,    801 


II,  New  York.    Available  for  Concerts  on  Pacific  Coast.       I 
Kohler    <&    Chase    Building,    San    Francisco  | 


MADAME    LUISA    SILVA'S    COSTUME    RECITAL 


Warren  D.  Allen,  Organist  of  Stanford  University,  was 
;oloist,  director,  and  pianist  on  the  recent  California 
our  of  the  Stanford  University  Glee  Club,  and  scored 
I  brilliant  success  in  the  capacity  of  instrumentalist  and 
lirector.  On  March  :^lst  the  Glee  Club  and  Mr.  Allen 
ippeared  at  the  Spreckels  Theatre  in  San  Diego  with 
jreat  success,  and  on  Easter  Sunday  afternoon,  April 
!4th.  gave  a  few  numbers  at  Trinity  Auditorium,  Los 
Angeles,  as  part  of  the  program  of  the  Thirteenth  Popu- 
ar  Concert  of  the  Los  Angeles  Philharmonic  Orches- 
ra.  On  March  29th  Warren  D.  Allen  played  the  follow- 
ng  numbers  at  the  Trinity  Auditorium,  Los  Angeles, 
vith  the  Stanford  University  Glee  Club:  Overture 
•:uryanthe  (Weberi,  Pilgrims  Chorus  (Wagner),  Rev- 
Tie' (dedicated  to  W.  D.  Allen)  (Colby),  Romance  Sans 
'aroles    (Bonnet),   Concert   Variations    (Bonnet). 


Madame  Luisa  Silva,  contralto,  assisted  by  Eva  Gar- 
cia pianist,  gave  a  costume  recital  at  the  Fairmont 
Hotel,  on  Thursday  evening,  April  22nd,  in  the  presence 
of  a  large  audience.  Mme.  Silva  does  not  make  any 
great  pretentions  as  a  concert  artist,  but  nevertheless 
she  pleased  her  audience  in  a  number  of  operatic  and 
concert  numbers.  She  possesses  a  warm,  flexible  voice 
which  she  uses  with  virility  and  temperament,  and  she 
sings  in  a  manner  to  reveal  her  intense  emotional  na- 
ture. She  was  particularly  efficient  in  the  selections 
from  her  Italian  repertoire  which  she  invested  with  a 
fire  and  vigor  that  made  an  excellent  impression  upon 
her  audience. 

Eva  Garcia  displayed  considerable  skill  both  as  pian- 
ist and  accompanist.  Her  solo  numbers  were  marked 
by  easy  and  fluent  technic,  a  fine  sense  of  sympathetic 
coloring  and  phrasing  and  a  limpid  touch.  Her  Chopin 
and  Liszt  numbers  were  specially  effective,  showing 
both  poetic  instinct  and  technical  brilliancy,  while  the 
Fountain  by  Douillet  was  thoroughly  enjoyed  by  the 
audience  because  of  its  melodious  and  graceful  char- 
acter The  program  rendered  on  this  occasion  was  as 
follows:  Liete  Signor  (Meyerbeer),  Rachem  (Mana 
Zucca),  Goodbye  (Murphey),  Since  First  I  Met  Thee 
(Rubinstein),  Impromptu  A  Flat  (Chopin),  Study  in 
C  Minor  (Chopin),  Sequidilla  (Carmen)  (Bizet),  La 
Partida  (F.  M.  Alvarez),  Melodie  (Dal  Young),  The 
Fountain  (Douillet),  Donna  Vorrei  Morir  (P.  Maggi), 
Voi  lo  sapete  (Mascagni),  Non  Risorge  Piu  (Anon), 
Rhapsodic  No.  12  (Liszt),  O  Toi  (P.  Lebrun),  O  ma  lyre 
immortelle— Sappho   (Gounod). 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermanliiav  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Jose 

Portland  Seattle  Taeoma  Spokane 
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Mrs.  Alice  Davies  Endriss,  the  brilliant  young  violin- 
ist and  teacher  of  Oakland,  is  planning  a  concert  for 
the  first  part  of  September  to  be  given  in  Oakland.  She 
is  at  present  preparing  the  program  with  Edgar  Thorpe, 
a  skilful  pianist  and  accompanist  of  Oakland.  Mrs. 
Endriss  is  one  of  the  most  gifted  and  successful  violin- 
ists in  the  bay  cities.  She  has  studied  for  ten  years 
with  Nathan  Landsberger,  a  pedagogue  of  the  highest 
rank,  and  an  artist  of  brilliant  achievements,  and  re- 
cently she  has  been  coaching  with  Louis  Persinger,  a 
virtuoso  of  international  reputation,  and  concert  master 
of  the  San  Francisco  Symphony  Orchestra. 


CORNISH  SCHOOL  OF  MUSIC 

NELLIE  C.  CORNISH,  Director  BOYD  WELLS,  Associate  Director  and  Dean  of  the  Faculty 

SUMMER  SCHOOL 

July  17  to  September  4 
FREE  VOICE  SCHOLARSHIP 

Offered    by 

SERGEI  KLIBANSKY 

Of  New  York,  the  most  noted  master  of  voice  in  America 

SBBGKl    KMBANSKY    Master  Classes   In   Voice 

CAI,VI>    BKAIXKRD    CADY l)iri><(or  of  Nornml   School,  Harmony  and  Theory 

Bovn  >m;i,i,s  I'luno 

JOHN  lil..\(-KMOItK,  of  Bush  Temiile  Conservatory,  Chicago..  I'luno 

FIIWCIS    J.    AUMSTKONG Violin 

MAKV    A.\X    WKI.LS Dancing 

MAIKJAHirr     IMti;M)i:U«AST    McLKAN IJraninllc    Art 

And  the  entire  faculty  of  forty  teachers  of  the  Cornish   School    «l   Music 

SPECIAL  CLASSES  FOR  TEACHERS  AND  PROFESSIONAL  MUSICIANS 
For   conditions   governing    KHbansky   Scholarship,    catalogue    and    full  information  address  the  secretary 
CORNISH  SCHOOL  OF  MUSIC 
Broadway  at  Pine  St.  Seattle,  Wash. 
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O'FARRF.LL,   Between    STOCKTON    and   POWELL 

Week    Beginning   THIS    SUNDAY    AFTERNOON 

JIATINEE   EVERY   DAY 

"Vir;"  a'  I>'N,  the  l.nxt  Word  In  Jn/.a:  .\rt.  Assisted 
by  George  Ivreer.  Frank  Farnuni  nnd  the  Memphis 
F"lve;  RYAN  *  LEE  In  a  Comedy  Skit  "Hats  and 
Shoes";  HOMER  MILES  *  CO.  In  "The  Rough 
Neck";  COOl'ER  *  RKARDO  In  n  Comedy  Slngiim 
Skl<  "Ah.  Gimme  the  Ring":  I'Ol.l.V,  07.  A  CHICK. 
"Cud-,  t  lexer*  (  Inssv";  IIKLF.V  K  "S^l  II.ES"  DAVIS 
in  "Types  Pa.st  and  Present":  XESTOR  *  VI\CK,\T, 
Oll'ering  "A  I'niiiiie  No\el<y":  "VE  SONG  SHOP" 
with  \%'arren  Jackson  &  Itohert  Adams  displaying 
Gorgeous    Editions   of    Maids    &    Melodies. 

Evening   Prices— 25c,  50c,  75c,  $1.00 
Matinee  Prices — 25c,  50c,  75c 
EXCEPT  SATURDAYS,  SUNDAYS  .\ND  HOLIDAYS 
Phone  Douglas  70 


THERESA  DICKES 

Portrait  Photographer 

Hours,  0  to  ri:.tO — Sundays,  10  to  3  p.  m. 
Phouc  Sutter  UO»t) 
Stockton   Street  San   Francisco 


WARREN  D.  ALLEN 

University   Organist,   Stanford   University.     Special 

Summer    Courses    in    Piano    and    Organ — July   and 

August — For  Professional  Students 


Ch,^^les  M.  Pincus,  the  clever  young  publicity  director, 
lias  been  appointed  special  press  representative  for 
Herman  Heller  by  the  California  Theatre  management, 
and  Judging  from  the  packed  houses  on  the  Sunday 
morning  programs,  he  is  doing  his  work  with  signal 
success.  Mr.  Pincus  is  alS3  House  Manager  for  the 
California  Theatre. 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE— All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  w/ell  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Amon^  the  Music  Clubs 


What  Our  Artists  Are  Doin^ 


Studio  Activities 


PACIFIC    MUSICAL    SOCIETY    CONCERT 

The  last  concert  for  the  season  of  the  Pacific  Musical 
Society  was  rendered  before  an  audience  which  filled 
every  available  space  at  the  Colonial  Ballroom  of  the 
Hotel  St.  Francis,  on  Thursday  evening,  April  22nd. 
It  was  also  the  last  time  that  Mrs.  John  McGaw  at- 
tended these  concerts  as  the  society's  acting  president. 
For  the  past  two  years  Mrs.  McGaw  has  been  at  the 
head  of  this  splendid  organization  and  all  who  have 
followed  the  activities  of  the  club  are  able  to  appreciate 
what  Mrs.  McGaw  has  done  in  its  behalf.  She  has  been 
thoroughly  conscientious  and  untiring  in  her  efforts  and 
more  than  devoted  to  her  work,  and  the  addition  of 
two  hundred  and  fifty  members  since  she  has  been 
president  proves  her  capabilities,  and  that  she  had  the 
interest  and  welfare  of  the  club  at  heart.  So  it  is  with 
the  deepest  regret  that  we  lose  Mrs.  McGaw  as  the  head 
of  this  prominent  musical  club;  but  take  this  oppor- 
tunity of  expressing  our  sincerest  appreciation  and 
gratitude  for  all  she  has  done  to  make  the  Pacific  Musi- 
cal Society  programs  the  successes  which  they  have  been 
and  for  the  many  deeds  she  has  performed  for  its  benefit. 
Albert  King  was  the  first  artist  on  this  program  and 
played  as  his  first  number  the  Bach-Busoni,  Chaconne. 
It  was  in  three  shorter  pieces  that  Mr.  King  delighted 
his  audience,  for  it  was  in  the  Perpetuum  Mobile 
(Weber)  that  he  was  able  to  show  his  finished  tech- 
nique and  direct  style.  Mr.  King  is  a  serious  pianist 
and  an  accomplished  musician. 

Whenever  the  name  of  Mrs.  Eugene  Elkus  appears  on 
a  program  it  is  of  sufficient  importance  and  interest 
to  attract  a  capacity  audience.  It  has  been  for  several 
seasons  patjt  a  well-known  fact  that  Mrs.  EJkus  pos- 
sesses one  of  the  most  beautiful  voices  that  anyone  can 
possibly  hear,  for  it  holds  that  soulfulness  and  warmth 
that  immediately  touches  the  heart  of  her  auditors.  It 
is  produced  with  ease  and  facility  and  it  is  rich  in  qual- 
itv  and  dramatic  in  style.  The  song  that  showed  Mrs. 
Elkus'  voice  to  best  advantage  was  in  the  Montague 
Phillip  song,  "Wake  Up."  In  this  number  the  full 
range  of  the  voice  was  revealed,  disclosing  the  vibrant 
lower  nctes  and  the  ringing  brilliant  high  ones.  Mrs. 
Ruth  Muzzy  Conniston,  who  is  fast  becoming  a  great 
favorite  as  an  accompanist,  played  for  Mrs.  Elkus  and 
succeeded  in  bringing  out  the  many  beautiful  piano 
passages  and  supporting  the  soloist  most  advantag- 
eously. 

Most  enthusiastically  received  and  appreciated  by  the 
audience  was  John  Faivre,  cellist,  who  rendered  three 
exquisite  numbers  and  was  forced  to  add  encores,  so 
resptnsive  was  the  assemblage.  Mr.  Faivre  plays  with 
rare  musicianly  insight  with  a  keen  and  sensitive  ear 
for  perfect  intonations.  There  is  a  sympathetic  tone  to 
his  playing  which  in  itself  is  most  appealing  and  add 
to  this  a  gojd  technique  and  power  for  expression  and 
the  result  cannot  help  but  being  an  artistic  delight, 
which  it  was.  He  was  ably  assisted  by  Mrs.  Josephine 
Swan  White,  who  furnished  sympathetic  and  efficient 
accompaniments. 

The  program  closed  with  the  Liszt,  Concerto  A  maj. 
No  2  and  played  most  effectively  by  Stella  Howell 
and  Berkelev  Howell-Guftavson.  It  was  a  revelation  t« 
hear  this  magnificent  number  so  artistically  interpreted 
and  performed  s.)  masterly  as  it  was  by  these  two  ex- 
cellent rianists.  It  is  seldom  that  a  Lizst  concerto  is 
heard  more  satisfactorily  than  it  was  when  played  by 
Miss  Howell  and  Mrs.  Guftavson. 

The  following  program  was  rendered:  Chaconne 
(Bach-Busoni),  Albert  King;  Eli-Eli,  Traditional  Mel- 
ody—noted by  M.  Shallett,  Mrs.  Eugene  Elkus,  Ruth 
Muzzy  ConniKton  at  the  piano;  Allegro  (Sammartini), 
Elegie  (Faure),  Scherz.)  (Van  Goens),  John  Faivre, 
cellist,  Mrs.  Jusephine  Swan  White  at  the  piano;  Craco- 
vienne  Fantastique  (Paderewski),  Romance  D  Flat  (Si- 
belius), Perpetuum  Mobile  (Weber),  Albert  King; 
Whether  by  Day  (Tschaikowsky),  D'une  Prison  (Rey- 
naldo  Hahn),  Wake  Up  (Montague  Phillips),  Mrs.  Eu- 
gene Elkus,  Ruth  Muzzy  Conniston  at  the  piano;  Con- 
certo A  maj.  No.  2  (Liszt),  Miss  Stella  Howell,  Berkeley 
Howell  Guftavson  at  the  second  piano. 


MOTHER   WISMER'S  VIOLIN    RECITAL 


Hother  Wismer,  the  well  known  and  much  admired 
violinist,  will  give  one  of  his  interesting  and  carefully 
prepared  violin  programs  at  a  violin  recital  which  will 
take  place  at  Sorosis  Club  Hall  on  Tuesday  evening. 
May  4th.  Mr.  Wismer  will  be  assisted  by  that  exceed- 
ingly gifted  and  intelligent  musician  Nathan  Firestone, 
and  that  skilful  and  interesting  pianist  Frederick 
Maurer,  Jr.  The  program  to  be  rendered  on  this  occa 
sion  will  be  as  follows,  and  needs  no  further  recom- 
mendation to  those  familiar  with  musical  literature: 
Violin  Soli — Siciliano  et  Rigaudon  (Francoeur-Kreisler), 
Romance  (Claude  Debussy),  Fugue  in  A  major  (Tar- 
tini) ;  Violin  Concerto  Op.  28  in  A  minor  (Carl  Gold- 
mark),  Hother  Wismer;  Sonata  (Trio)  in  C  minor  (J. 
S.  Bach),  Hother  Wismer,  Nathan  Firestone,  Frederick 
Maurer;  Violin  Soli — Romance  (Chopin- Wilhelmj),  Ca- 
price in  E  major  (Paganini),  Berceuse  (Antonio  de 
Grassi),  La  Capricieuse  (E.  Elgar),  Hother  Wismer. 


Wager  Swayne  gave  a  delightful  musicale  at  his 
Jackson  Street  studio  on  Tuesday  afternoon,  April  13th. 
A  varied  and  interesting  program  was  charmingly 
played  by  advanced  and  professional  pupils.  The  num- 
bers were  as  follows:  Romance  (Schumann),  Miss 
Maye  Carroll;  Le  Rossignol  (Alabieff-Liszt),  Miss  Ellen 
Swayne;  Sonata  (Chopin),  Edwin  Calberg;  Ride  of  the 
Cowboy  (dedicated  to  Wager  Swayne),  Gertrude  Ross; 
Gnossienne  (Satie),  Miss  Marion  Frazer;  Polonaise 
(Chopin),  Mrs.  George  Uhl;  Carnaval  de  Vienne  (Schu- 
mann), Miss  Elizabeth  Simpson;  Carnival  Mignon 
(Schutt),  Miss  Enid  Newton;  Berceuse  (Chopin),  The 
Butterfly  (Lavallee),  Caprice  Espagnole  (Moszkowski), 
Miss  Ethel  Denny. 

Jack  Edward  Hillman  recently  was  engaged  to  sing 
for  the  Saturday  Afternoon  Club  in  Stockton  and  was 
most  enthusiastically  received.  In  addition  to  his  pro- 
gram of  well  selected  numbers  he  was  forced  to  respond 
to  several  encores.  Two  of  his  pupils,  Mrs.  B.  E. 
Olmstead  and  Miss  Hazel  Ridenour,  also  sang  on  the 
same  program  and  rendered  the  duet  of  the  Flowers 
from  Madame  Butterfly.  These  two  singers  are  counted 
among  the  best  in  Stock'on  and  Mr.  Hillman  can  feel 
proud  of  them  for  they  are  exponents  of  his  work. 

Jack  Edward  Hillman  sang  for  the  San  Francisco 
Musical  Club  in  conjunctinn  with  Mrs.  Arthur  Hill,  Mrs. 
Eva  G.  Atkinson  and  Robert  Battison  when  they  pre- 
sented Cadman's  "Morning  of  the  Year."  It  proved  to 
be  such  an  enjoyable  ensemble  that  they  have  been 
asked  to  repeat  it  in  the  near  future. 

Doria  Fernanda  joined  the  San  Carlos  Grand  Opera 
Company  in  Pittsburgh  on  the  24th  of  April,  singing 
Azucene  that  night,  and  will  remain  with  the  organiza- 
tion until  the  close  of  the  season  in  May  at~ Providence, 
Rhode  Island.  The  past  week  she  has  been  singing  in 
Cleveland  and  next  week  will  be  in  Washingti  n,  D.  C. 
Mis.s  Fernanda  had  not  intended  to  do  any  professional 
work  this  season,  but  as  some  exceptional  opportuni- 
ties came  in  and  about  New  York  recently  she  decided 
when  the  emergency  summons  came  from  Fortune  Gallo 
to  call  this  year  of  study  she  had  given  herself  at  an 
end. 

The  next  Saslavsky  Trio  concert  will  take  place  on 
Monday  evening.  May  3rd,  at  Sorosis  Hall,  No.  .536  Sut- 
ter street.  The  trio,  which  consists  of  such  well  known 
artists  as  Alexander  Saslavsky,  violinist;  Otto  King, 
'cellist,  and  Ada  Clement,  pianist,  will  present  at  this 
concert  "Lebeu  Sonata,"  a  modern  French  Sonata,  which 
will  be  heard  for  the  first  time  in  San  Francisco  on 
this  occasion,  and  the  Schubert  and   Schumann  trios. 


Sigmund  Anker  will  present  several  of  his  punils  at 
a  concert  to  be  given  at  the  Scottish  Rite  Hall,  Sunday 
afternoon.  May  9th.  Special  interest  is  being  attached 
to  the  appearance  of  his  eight-year-old  pupil,  Sarah 
Kreidler,  who  is  said  to  be  unusually  talented  on  the 
violin.  The  following  program  is  in  preparation: 
Senior  Orchestra — Kamenoi  Ostrow  (A.  Rubinstein); 
Violin  solo — Tyrolean  Sounds  from  Home  (Kafka),  Jack 
Rude,  accompanied  by  Mme.  Grienauer;  Violin  solo — 
Concerto  in  A  minor  (Accollay),  Clara  Meiller,  accom- 
panied by  M.  Chemnick;  Violin  solo — Flower  Song 
(Lang),  Mildred  Mitzman,  accompanied  by  L.  Sheusan; 
Violin  solo — Concerto  in  A  (Ortman),  Sarah  Kreidler, 
accompanied  by  Lottie  Kreidler;  Junior  Orchestra, 
violin  solo,  Stabat  Mater  (Rossini),  John  Reznick,  ac- 
companied by  Mme.  Grienauer;  Violin  solo — Air  Varie 
(Dancla),  Souvenir  (Drdla),  Frances  Weiner,  accom- 
panied by  Mme.  Grienauer;  Violin  duet — Serenade 
(Pache),  Alice  Aston  and  Donna  Anderson,  accompanied 
by  Ad^le  Anderson;  Senior  Orchestra — Sizilietta,  Mr. 
Appiarius  at  the  piano;  Violin  solo — Concerto  in  E 
minor  (Mendelssohn),  Miss  Silverman,  accompanied  by 
Mme.  Grienauer;  Violin  solo^ — Air  No.  1  (Dancla).  Roy 
Haus;  Violin  solo — Vision  (V.  Blau),  S.  Goldstein,  ac- 
companied by  M.  Chemnick;  Violin  solo — Herje  Kati 
(Hubay),  Hoffman  Brothers. 


Etta  E.  Lapham,  a  pupil  of  the  Stanford  Music  School. 
sang  a  group  of  smgs  for  the  Palo  Alto  Woman's  Club. 
Wednesday,  April  21st.  Miss  Lapham  was  accompanied 
by  Jopepliine  Marshall  Fernald  and  scored  a  tremendous 
success  with  the  audience,  which  was  both  large  and 
enthusiastic.  Miss  Lapham  sang  the  following  songs: 
(a)  Wait  for  the  Sunshine  (R.  F.  Wakley),  (b)  The 
Street  (Oley  Speaks),  (c)  Wonderful  World  of  Romanci 
(Haydn  Wocd). 


Joseph  George  Jacobson,  the  well-known  pianist  am 
teacher,  has  purchased  the  beautiful  O'Brien  re?id  nr 
at  2176  California  street,  and  will  remove  his  stu '. 
that  Lcation  on  May  1st.    The  interior  is  most  ai' 
and  will  make  an  ideal  home  for  his  school  of  n 
which   has   gained   such   prominence.     Mrs.   IdelU 
tencutter,  who  has  received  much  favorable  comnu  u    ., 
her  excellent  playing  at  several  recitals  during  the  s 
s:n,  will  continue  to  be  Mr.  Jacobson's  chief  assist) 
in  teaching  the  beginners  and  middle  classes. 


Marion  Pa'ricia  Cavanaugh,  the  exceptionally  talen 
eight-year-old  rupil  of  Joseph  George  .Jacobson.  fl 
has  created  wonder  and  astonishment  by  her  playi 
for  the  last  three  years,  has  been  engaged  for  May  ■ 
to  appear  at  the  To-Kolon  Club  together  with  Lina  F 
liughi,  another  little  prodigy  singer,  who  will  sing 
group  of  songs  and  be  accompanied  by  Marion, 
little  pianist  will  play  the  variations  by  Beethov 
Spinning  Song  (Mendelssohn),  and  Song  of  the  ( 
Grandfather's  Clock,  by  her  teacher,  Mr.  Jacobson. 


The  San  Francisco  Muscial  Club  announces  two  mu- 
sical programs  to  be  given  during  the  month  of  May. 
The  first  of  these  meetings  will  take  place  at  the  Hotel 
St  Francis,  May  6th,  at  10:15  a.  m.,  and  will  include 
works  of  the  Women  Composers  of  the  Pacific  Coast. 
The  second  musical  program  -will  be  rendered  at  the 
St  Francis  Hotel  at  11:00  a.  m.  on  the  morning  of 
May  20th,  and  this  program  will  be  a  miscellaneous 
one  Two  other  meetings  during  the  month.  May  13th 
•ind  27th,  will  be  for  club  directors  only  and  will  be 
devoted  to  the  discussion  of  business  affairs  of  the 
Club. 
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A\ii»tcru     Direction  -  Je«iilcn     Colbert 

eiO    Henrat    Bldg..    San    FrancUco 


The  Mill  Valley  Musical  Club  gave  a  concert  on  Tuf 
day  evening,  April  13,  1920,  which  was  most  unique 
the  fact  that  it  consisted  of  compositions  of  Califoi 
composers  only.  Mary  Carr  Moore  was  reprcseo 
by  three  charming  singers  with  the  composer  at 
piano.  Margaret  Ammerman,  a  member  of  the  org 
ization,  is  an  extremely  young  girl  of  exceptional  talc 
and  voice  and  the  Club  is  proud  of  its  own  tal« 
Mrs.  Van  Dyke  showed  great  sympathy  and  vocal 
derstanding."  Mr.  Morck  delighted  his  hearers  and  i 
obliged  to  render  an  encore.  These  songs  are  exquii 
and  the  only  objection  was  we  could  not  have  he 
more,  which  we  hope  for  in  the  future.  Charles  Kec 
poet,  gave  keen  enjoyment  and  more  should  be  kno 
of  this  wonderful  man,  whose  depths  of  soul  and  nati 
spirit  covers  all.  .\n  understanding  of  nature  and  f 
ing  for  the  other  man  that  are  indeed  great.  T>ast 
not  least,  Majorie  Scott,  pianist  and  composer,  ' 
indeed  a  treat  and  long  will  she  be  remembered.  ^^ 
like  most  composers,  she  plays  her  own  compositi 
with  a  grace  and  ease  that  display  artistry.  Gi 
things  niav  be  expected  from  this  young  and  most 
ented  musician.  The  following  program  was  gi^ 
Piano— Bagatelle,  Scene  de  Ballet  (Marjorie  Sc< 
Miss  Marjorie  Scott:  Songs— Rock  a  Bye  Lady,  Lull! 
Midsummer  (Mary  Carr  Moore),  Miss  Margaret  Ami 
man;  Readings- Part  1,  Lure  of  Far  Lands;  Part 
Sequoia  Sonnets:  Part  111,  Elfin  Songs  of  Sunli 
Charles  Keeler;  Songs— May,  You,  Heart's  Dawn  (1 
Carr  Moore).  Mrs.  Nancy  Van  Dyke;  Songs— <h 
from  The  Gardener,  by  Tagore,  Mysterious  Power  (H 
Carr  Moore),  Ernest  Morck;  Piano— Impromptu  (1 
jorie    Scott).    Miss    Marjorie    Scott.  .f| 


PACIFIC  COAST  MUSICAL  REVIEW 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Louit 

.  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.    Only  with  the  Bald- 
win Piano  can  it  be  produced  bc- 
—  cause  only  the  Baldwin  has  the 

acoustic  properties  capable  of  its  d,-velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  fand 
the  Baldwin  a    revelation. 

V  rm  tn  \ttltntUA  !•  <b«  piir«b«oe  •f  •  r»««T  "Irt- 
(mill  piano,  l»t  na  UU  lOU  •bout  the  ittrsctlT*  •ffer  He 


310  Sutter  St. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   SAN   FRANCISCO   BANK)      COMMERCIAL 

526  California   Street,  Snn  FranciKCO,   Cal. 

Member  of   the   Federal   Re»erve   Bank   of   San    FrancUoo 

Member  of  the   Annoclated  Savings   Bank*  of  San   Francisco 

MISSION  BRANCH.  Mission  and  21st  Streets 

PARK-FRESIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 


DECEMBER  31th.  1919 


Assets 
Deposits 


..964,107,311.15 
60.660,724.15 


^KActuanypiidup^:::;^.::::::....::: ^'^^^TrZ 

Reserve    and    Contingent    Funds    SIS  780  48 

Employees-    Pension    Fund    _ - 3i»,7»u.4» 

ftU-FlCERS— JOHN  A  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager  fn  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE.  Vloe- 
^,„^ffpnt'-  A  H  MULLER  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
w?I  nrM  HERMANN  GEO  SCHAMMEL.  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
7lVi,«^f  (?ashierV  C  W  HEYER.  Manager  Mission  Branch;  W.  C.  HEYER, 
Manlier  Park-Presidio  District  Branch;  O.  P.  PAULSEN.  Manager  Halght  Street 
Branch     GMDOD  FELLOW,    EELLS,    MOORE    &    ORRICK,     General    Attorneys. 

noARn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
»  ^"A^ocHMIDT  I  N  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBERT   DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004    Kobler    &    Chase     BulldlnK 
Res.    Phone    Bay    Vlevr    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address  1  L.  E.  Behymer,  Andltorlnm  Bids., 
Los  Angeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401   Hearst   Bldg.,  San   Francisco,  Cal. 

MISS  EMILIE  LANCEL 

MK/./.O  SOPRANO 

CONCERT  AND  OPERA 

1102  PAGE   ST.  Tel.  Park  3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Clnnslcsj 
Drama  and  Poetry.  Studios:  Gaffney  Bldg., 
376  Sutter  St.,  S.  F.,  Phone:  Douglas  3557 1 
and  2431  College  Ave.,  Berkeley.  Telephone 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER  OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.     Suite  "C"  Kohler  &  Chase 
Building.      Telephone   Kearny   5454. 


EXPOSITION    AUDITORIUM 

Edwin  H.  Lemare  will  resume  his  im- 
irovlsations  at  his  organ  recital   in  the 
Oxposilion  Auditorium  this  coming  Sun- 
lay    evening.      Usually   when   he   impro- 
.ises  he  picks  out  one  of  the  themes  re- 
■oived  from  the  audience,  and  the  impro- 
.isation  that  he  bases  on  it  suffices  with 
he   other   numbers   to   make   up   a   pro- 
gram  of   the    customary   length,    but   on 
his  occasion  he  will  give  three  improvi- 
sations,   taking    a    different    theme    for 
ach.     Everybody  attending  is  invited  to 
iffer  one  or  more  themes,  which  should 
lot    be    more     than     three     bars     long. 
.emare  is  noted   for  his   talent   for   ex- 
emporizing  melodies  in  this  way.     The 
irogramme    selections    are:     Ruy    Bias 
Overture     (Mendelssohn);     Valse,     from 
Coppelia"      (Delibes);      Valse     Tnste 
llance    of    Death)     (Sibelius);     Second 
toniance  in  D  flat  (Lemare);   Folk-Song 
Lemare).       The    two    compositions    by 
.emare  will  be  played  for  the  first  time. 
The  recital  begins  at  Si.'^O  o'clock.     The 
ominal  admission  charge  is  10  cents. 

MRS.  EDWARD  E.  BRUNER 

;OPRANO:     Available     for     Engagements 
'Jtudio:  S.'iO  43rd  Ave.  Phone:  Pac.  5230 


JACK  EDWARD  HILLMAN 

BARITONE 

lOOO  Kohler  &  Chnse  lUdit.    Tel.  Kearny  5454 

Residence  Phone  Franklin  5068 


RUDY  SEIGER 

General  Musical   Director 

D.  M.  Linard  Hotels    Palace  and   Fairmont 

In  San  Francisco 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Studios:      802  Kohler  &   Chase   BIdg.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland  (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St. San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902  KOHLER  &   CHASE  BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific   Emission  of  Voice 

Res.  Studio:  321   Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 


JULIA    JACK 

MEZZO  SOPRANO 
Earl   Tovrncr,  Accompanist  and  Represen- 
tative, TClII  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,   Fresno,  Cal. 


Alice  Davies-Endriss 

VIOLINIST 

Students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont  7315W 


MRS.    CHARLES    POULTER 

OPRANO  St.   Andrews    Church 

\  ul<-e  Culture.  Piano.  .tNS  27th  St.,  tlak- 
llnnd.  Tel.  2070.  Kohler  &  Chase  RIdg., 
Wednesdays     Tel.  Kearny  .Vl,^4. 


MARIE  SLOSS 

PIANIST  AND  TE.\CHER 
<ohler  A   Chase   BIdg.        Tel.   Kearny   54,54 


MISS  CHRISTINE  HOWELLS 

FLUTIST 

Available  for  Concerts  as  Soloist  or  for 
[>bliRato  AVork.  Res.,  Belvedere,  Marin 
JTounty.      Tel.    Belvedere    IIW 
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Short  Pedagogical   Music  Conrte 

1  Reading.  2  Sight  Singing. 
3  Improvising.  4  Melodic 
Dictation.  5  Ear  Feeling. 
«  Rote    Song. 

7  Rhythm  and  Rhythmic  Dictation 

8  Kejlionrd  and  AVrltten  Harmony 
O  Keyboard,  Sharp,  Flat,  etc. 

10  Scientific   Pedagogy 

11  How  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano   work. 

Price  of  this  COURSE  Is:  Cash 
with  Application  $25,  or  $35  In 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

EHa  Ellii  Perfield  Matic  School,  Uc. 
■^   0  McClurg  BIdg.,  218  S.  Wabash 

Avenue,    Chicago,    Illinois 
BS  West  40th  St.,  New  York  City 


MR.  J.  B.  ATWOOD 

Will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mail.  Room 
1001   Kohler  &  Chase  llldg.,  San   Francisco. 

HENRIK  GJERDRUM 

PIA.NIST  AND  TEACHER 
lO.'iO  Leavenworth  St.     Phone  Prospect  6482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay  H.   Washington 


MME.  M.  E.  VINCENT,  Voice 

studio:      1224    GEARY    ST. 
Phone  Franklin  4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanii  EI.  Vocal  Instruction,  Con- 
cert Work.    2530  Clay  St.    Phone  West  489« 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATION 
Kohler  &  Chase  BIdg.     Phone  Kearny  5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1004 
Page   Street.      Phone    Park   87. 


ALMA  SCHMIDT- KENNEDY         Lydia  Sturtevant,  Contralto 


PIANIST 
Studios:    San  Francisco,  Hotel   Normandle, 
Sutter  and  Gongh   Streets.      Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllaga    Musical    College.      Re*., 
048   Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1003 
By  Appointment    Only 

Evelyn  Sresovich  Waure 

PIANO 

Studio:   1003   Kohler  &   Chase   BIdg. 

Phone   Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2713  California  St.  Phone  Fillmore  2<MM> 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 

Studio:  816  First  Savings  Bank  BIdg. 

Oakland.        Phone    Oakland    3172 

Residence   Phone,    Berkeley   6035 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CHASE   BLDG 
Phone,   Kearny    5454.      Res.,   2140    Hyde    St. 
Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  5.19. 

Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  BIdg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    Snn    Francisco. 
SI4   GROVE    STREET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  5454 

JOHANNA  KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1860  Washington  St. 
Phone  Franklin   1721. 

OLGA  BLOCK  BARRETT 

PLANIST   AND  TEACHER 
Graduate  of  the  University   of  Music  of 
Vienna.      Residence    Studio,   2620    Lyon    St., 
Snn   Fraindsco.     Phone  W^est   1307. 


Opera,    Concerto,   Oratorio 

Studio:      216S    Shattuck    Avenue,    Berkeley 

Phone  Berkeley  131 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European  Credentials 

1801    California    St.     Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease  of    Production   and   Purity   of  Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.      Douglas      4233.      520     Pacific       BIdg.. 

Oakland     (Tues.     &     Fri.).     Tei.Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street        Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
1335   Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 
803  Kohler  &  Chase  BIdg.,  San  Francisco 


MRS.   RICHARD   REES 

573  Scott  Street  Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street     Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN    ROECKEL-DAVIS 
Studio,  125  Carmel  St.      Phone  Park  7096 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376   Sutter  Street  Tel.   Kearny   2637 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.    Tel.  Berk.  856J 

ANTONIO   Do  GRASSI 
Room  1004  Kohler  &  Chase  Building.  3.  F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  2637 

ORLEY  SEE  " 

1004  Kohler  &  Chaise  Bids.  Tel.  Doug.  1678 

GIULIO  MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  54B4 
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PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

It  you  are  a  CHURCH  ORGANIST  you  will  hardly  want  to  do  without  the 
book  entitled 
Ta  INTERLUDES  FOK  THE  ORGAN.     By  Gordon  Balch  Nevin.     Price  50  Cents 

It  is  a  useful,  handy  volume — the  interludes  are  all  short — averaging 
eight  measures,  and  in  all  keys,  thus  adapting  themselves  to  use  for  hymn 
Interludes.     Published  by 

CALYTON  F.  SUMMY  CO.  Publication, 

For  Mole   by   IIEMtY    GUOIIE.    IliS   Kearuy    Street.   Sab    FrauciHCO,    Cal. 
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My  Love  o'  You 

Latent   Song  by 

ADDIE   GERRISH  JONES 

Being   Sung   by    ALICE   GENTLE 

Metropolitan   Opera  Co.,  N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  Y. 


Caljfbrrvia 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


HERMAN  HELLER 


CONDUCTING  THE 


SUNDAY 

MORNING 
CONCERTS 
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xceplional 
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Vocal 
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Marcus  Lorne  Samuels 

ATTORNEY  AT  LAW 
San  Francisco,  Cal.  | 

Wishes  to  announce  the  new  location  of  his  law  office  < 
Suite   719,   American    National    Bank   Building,   Callfon 
and   Montgomery  Streets.      Telephone   Garfield  1313 
Commissioner  of  Deeds  for  the  State  of  New  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  MostCostly  Piano  In  The  World 

piano 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 
136-1S3  Kearny  and  217-225  SuHer  SU. 
Victor  Talking  Machines 


'^ilej^B  Allen  (S. 

-MASON  AND  HAMLIN  RANOS 


Oakland— 1209  Washington  Street 

San  Jose— 199  Soath  First 

Sheet  Music 
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PRICE  10  CENTS 


GALU-CURCI  ACCLAIMED  BY  HUGE  AUDIENCE  GRAINGER  FINE  EXPONENT  OF  MODERN  SCHOOL 

Exposition  Auditorium  Crowded  to  the  Doors  When  Popular  Coloratura  Unusually  Large  Audience  Listens  With  Visible  Pleasure  to  Distinguished 
Soprano   Pays    Her   Second   Visit   to   San   Francisco— Delightful  Piano  Virtuoso's  Authoritative  Exposition  of  the  Modern  School 

QuaHty  of  Voice  Particularly  Suited  to  Lyric  Works-*Diva  of  Musical  Literature-Predominates  in  Debussy,  Liszt 

Lacks  in  the  More  Intense  Emotional  Expression  and  His  Own  Typical  Creations 


By  CONSTANCE  ALEXANDRE 


By  ALFRED  METZGER 


Every  nook  and  corner  where  it  was 
jossible  for  one  to  either  sit  or  stand 
Aras  occupied  by  an  audience  who  awaited 
jatiently  to  hear  the  glorious  voice  of 
Madame  Amelila  Galli-Curci  in  all  its 
splendor  and  artistry.  An  attendance  of 
It  least  10,000  people  greeted  the  little 
jrima  donna  as  she  stepped  upon  the 
<tage  of  the  Civic  Auditorium  last  Sun- 
lay  afternoon.  So  enthusiastically  was 
ihe  received  that  it  was  fully  several 
ninutes  before  it  was  sufficiently  quiet 
or  her  to  commence. 

For  the  first  number  Aiadame  Galli- 
^urci  sang  the  very  charming  song,  My 
.ovely  Celia,  by  Monro.  This  revealed 
o  us  that  beautiful  middle  voice  of  this 
oloratura  soprano  which  is  most  un- 
isual  and  rarely  to  be  found  in  a  voice 
)f  this  type.  It  is  of  the  loveliest  qual- 
ty,  velvety  and  smooth  and  never  white, 
viadame  Galli-Curci  possesses  a  flowing 
;'gato  and  her  mezzo-voce  and  pianissimo 
inging  is  as  near  perfection  as  one  is 
ikely  to  hear.  Madame  Galli-Curci  sings 
bsolutely  without  effort,  she  gives  her 
uditors  the  impression  that  she  sings, 
)ecausc  she  was  born  for  that  purpose; 
he  sings  because  she  loves  to.  It  is  in 
longs  of  the  lyric  style  that  I  admire 
iladame  Galli-Curci's  art  the  most. 
,Vhile  her  coloratura  is  flexible  and  the 
'oice  warm  it  lacks  that  brilliancy  and 
•ertain  tang  which  should  be  in  a  vocal 
>rgan  such  as  hers. 

Madame  Galli-Curci  has  made  one  re- 
narkable  and  very  evident  change  since 
heard  her  last.  She  seldom  now  devi- 
tes  from  true  pitch.  When  this  does 
ccur,  it  is  not  from  lack  of  ear,  as 
viadame  Galli-Curci  is  too  musical  for 
hat,  it  merely  is  a  slight  vocal  discrep- 
ncy  in  her  production.  Instead  of  keep- 
ng  the  tone  concentrated  and  in  the  head 
avities  she  allows  it  to  spread  before 
ts  emission,  thereby  losing  some  of  its 
latural  vibrations.  However,  this  is  only 
vhen  Madame  Galli-Curci  sings  in  full 
oice  or  when  sustaining  a  tone.  As 
ong  as  she  sings  quick  passages,  or 
oftly,  her  intonation  is  pure  and  the 
foice  quality  really  beautiful. 

Those   who   attend   a   song  recital   for 
he  pleasure   of  listening  to  a   beautiful 
■oice  will  receive  utter  satisfaction  from 
Madame    Galli-Curci,    but    on    the    other 
and  those  who  are  looking  for  depth  of 
nterpretation  or  definite  styles  will  not 
ind  it  in  this  singer.    It  is  true  that  Ma- 
lame  Galli-Curci  renders  her  song  with 
harm   and    sympathetically,   but   by   na- 
ure  she  seems  to   be   without  emotion. 
There  Is  too  much  sameness  in  her  work 
vhich  makes  it  a  trifle  monotonous  and 
vanting   in    tonal    variety.      A   bit   more 
lassion,  a  little  more  fire  in  her  scales 
ind    cadenzas,    and    with    her    exquisite 
■oice,    Madame    Galli-Curci    would    elec- 
rify  her  audience  as  Madame  Tetrazzini 
ucceeds  in  doing. 
Nevertheless,  Madame  Galli-Curci  is  so 
weet  and  her  personality  so  piquant  and 
all  of  charm  that  she  immediately  wins 
he  approval   of  her   hearers.     She   has 
;uch  a  great  amount  of  appeal  that  one 
eels  she  sings  to  each  one  individually. 
.'e  can't  help  but  feel  that  little  intimacy 
etween  artist  and   the   audience  which 
adame  Galli-Curci  brings  forth  and  it 
ould    be    even    more    pronounced    in    a 
imaller    auditorium,     but    in    this    vast 
lace  a  large  amount  of  this  is  lost,  and 
e    lose    the    atmosphere   that    Madame 
ialli-Curci  creates.     Her  art  and  person- 
lity   is    more    adapted    to    surroundings 
hich  are  more  intimate. 
Homer    Samuels    was    Madame    Galli- 
^urci's  accompanist  and  left  nothing  to 
e    desired    in    that    requirement.      His 
laying   was    invested    with    poetry    and 


warmth  and  he  gave  excellent  support  to 
the  artist.  Manuel  Berenguer  played  the 
flute  obligatos  in  Madame  Galli-Curci's 
numbers  that  called  for  them  and  also 
was  heard  to  advantage  in  a  flute  con- 
certo which  was  performed  with  clarity 
of  tone  and  splendid  technique.  The  fol- 
lowing program  was  rendered:  (a)  My 
Lovely  Celia  (Old  English)  (Monro),  (b) 
Daftodils  a-blowing  (Edward  German) ; 
Lo,  Hero  the  Gentle  Lark  (with  flute) 
(Bishop);  Caro  Nome  from  Rigoletto 
(Verdi);  (a)  Ah,  Non  Credea,  from  Son- 
nambula  (Bellini),  (b)  Clavelitos  (in 
Spanish)  (Valverde),  (c)  Breathe  Gently, 
My  Song  (Liszt),  (d)  Sempre  Libera  from 
Traviata  (Verdi);  Concerto  (Duvernoy), 
Mr.  Berenguer;  (a)  The  Little  Damozel 
(Novello),    (b)    Like    the    Rosebud    (La- 


An  unusually  large  audience  occupi'^d 
nearly  every  seat  at  Scottish  Rite  Audi- 
torium on  Friday  evening,  April  30th, 
wMen  Percy  Grainger  pave  the  single 
iiano  recital  of  his  second  visit  to  San 
Francisco.  We  honestly  believe  that  the 
hall  would  have  been  crowded  had  it 
been  possible  to  furnish  enough  seats 
from  which  to  observe  the  keyboard  of 
the  iiiano  and  the  hands  of  the  artist  as 
they'  flitted  forth  and  back  along  the 
ivories.  One  of  the  idiosyncracies  of  a 
piano  concert  audience  is  that  its  in- 
dividual members  wish  to  sit  on  that 
side  of  the  house  that  gives  them  an 
opportunity  to  watch  the  virtuoso's 
hands.  Therefore  as  a  rule  the  house 
looks  crowded  on  one  side  and  not  quite 
filled  on  the  other.     Anyway,  pianist  au- 


WAGER    SWAYNE 

The    World    Famous    Piano    Pedagogue    Who    Attracts   Pupils   from    All    Parts   of   the. 

Country  to  San   Francisco 


Forge),  (c)  The  Little  Bells  of  Sevilla 
(Samuels);  Qui  la  voce,  from  Puritanl 
(with  flute)    (Bellini). 


Alice  Gentle,  the  distinguished  mezzo 
soprano,  left  for  New  York  last  week. 
She  has  been  engaged  to  sing  at  Ravinia 
Park  this  summer,  and  no  doubt  will  re- 
peat her  triumphs  of  last  year.  The  com- 
pany appearing  at  Ravinia  Park  is  se- 
lected from  the  best  material  of  the  Met- 
ropolitan Opera  Company  of  New  York. 

Jessica  Colbert,  the  well-known  San 
Francisco  manager,  left  for  the  East  last 
week  and  will  be  gone  for  several  months. 
Prior  to  her  return  she  will  visit  Cuba. 
During  her  Eastern  stay  she  will  make 
arrangements  for  artists  to  be  booked  by 
her  in  California  next  season.  Mrs.  Col- 
bert closed  a  most  satisfactory  season, 
and  is  looking  forward  to  next  year  with 
much  optimism. 


diences  such  a.s  Grainger  attracted  last 
week  are  most  scarce  in  this  city,  and 
the  artist's  popularity  is  therefore  proven 
beyond  the  slightest  doubt. 

It  becomes  the  pleasant  task  of  the 
critic  to  discover  the  reasons  for  this 
•opularity,  for  there  is  a  reason  for 
t.erything  in  music,  be  it  success  or 
failure.  And  after  due  observation  of 
the  audience  and  the  artist  we  have  come 
to  the  conclusion  that  Mr.  Grainger's 
principle  demand  upon  public  favor  rests 
upon  hi.s  ingenious  and  singular  pro- 
nounced rhythmic  impetuosity.  Percy 
Grainger  has  worked  out  the  principle 
of  musical  rhythm  to  a  degree  where 
n',"p  can  surpass  him,  and  but  few  can 
equal  him.  And  this  accuracy  and  artis- 
tic application  of  rhythmic  accents  and 
emphasis  is  specially  effective  in  the  in- 
terpretation of  the  ultra  modern  school 
of  composition,  even  among  that  cate- 
gory that  denends  so  much  upon  mere 
to-  ''V  so  many  of 


us  have  hitherto  been  puzzled  when  lis- 
tening to  certain  ultra  modern  works 
must  be  ascribed  to  the  fact  that  the 
artist,  in  endeavouring  to  secure  tone 
color  effects,  has  frequently  fallen  into 
the  error  of  blurring  his  phrases,  instead 
of  plastically  bringing  them  into  promi- 
nence by  means  of  rhythmic  accentua- 
tion. Percy  Grainger  has  solved  this 
problem,  and  consequently  has  attained 
just  popularity  with  his  audiences,  the 
majority  of  which  revel  in  the  enjoyment 
of  intelligently  applied  rhythmic  execu- 
tion. 

How  greatly  a  combination  of  adequate 
rhythm  and  graceful  phrasing  may  lend 
importance  to  a  composition  could  be 
observed  from  Grainger's  inimitable  in- 
terpretation of  R.  Nathaniel  Dett's  effec- 
tive .Tuba  Dance.  The  real  value  of  this 
decidedly  unique  and  enjoyable  synco- 
pated bit  of  negro  folk  music  lies  in  its 
adequately  emphasized  rhjrthmic  possi- 
bilities, re-enforced  by  brilliant  technical 
execution  of  the  various  staccato  octaves 
and  legato  runs.  Anyone  who  can  dis- 
play digital  dexterity  and  possesses  the 
knack  of  attaining  rhythm  will  find  this 
Juba  Dance  one  of  the  most  inspiring  and 
enthusiasm  arousing  works  ever  brought 
before  a  concert  audience.  It  is  artis- 
tically valuable  because  it  is  unique  and 
original,  and  furthermore  correct  in  its 
expression  of  a  race's  musical  emotions. 
To  a  certain  extent  it  is  American  in 
character,  for  it  expresses  the  restless- 
ne.^s  and  love  for  exhilarating  dance 
tunes  so  predominant  among  the  Ameri- 
can people.  American  national  music, 
whenever  it  makes  its  appearance,  will 
be  based  upon  music  such  as  is  embodied 
in  this  Juba  Dance,  which  unquestion- 
ably will  enjoy  great  popularity  and 
which  will  never  tire  the  people  when 
it  is  played  like  Grainger  played  it,  se- 
curing several  hearty  and  insistent  en- 
cores. 

There  are  no  more  enjoyable  musical 
gems  than  Grainger's  own  arrangements 
of  old  Irish  and  English  folk  tunes.  His 
Molly  on  the  Shore,  Country  Gardens, 
Irish  Tune  from  County  Derry  and  Shep- 
herd Hey  are  musical  inspirations  that 
get  into  your  blood  and  stir  your  emo- 
tions. They  brighten  the  minds  of  all 
as  soon  as  they  are  heard  and  their  con- 
clusion always  leaves  a  feeling  of  regret 
that  they  did  not  last  a  little  longer. 
Here,  too,  the  enthusiasm  of  the  audi- 
ence was  unquestionably  sincere.  Grain- 
ger's Colonial  Song  in  which  the  com- 
poser intends  to  express  his  admiration 
for  his  native  country,  Australia,  is 
charged  with  sentiment  and  is  romantic 
in  character.  It  is  invested  with  a  bit 
of  poetic  color  that  adds  merit  to  its 
melodic  invention  and  it  is  evident  that 
the  composer  put  much  of  his  affectionate 
regard  into  the  musical  stanzas. 

But,  by  concentrating  our  attention 
upon  Grainger's  predominating  fitness 
for  the  exposition  of  the  modern  school 
of  composition,  it  is  not  our  intention 
to  carelessly  overlook  his  merit  as  an  in- 
terpretor  of  the  classic  and  older  school. 
While  his  performance  of  the  Bach- 
Bussoni  Chaconne  may  not  have  always 
been  technically  flawless,  and  may  have 
occasionally  exhibited  signs  of  making 
the  original  score  somewhat  easier  for 
execution,  there  can  not  be  any  doubt 
regarding  Percy  Grainger's  splendid  in- 
terpretation of  the  Twelfth  Liszt  Rhap- 
sodic. Here  he  introduced  individual  and 
decidedly  original  ideas  of  interpretation 
which  were  not  only  artistic,  but  an  ad- 
dition to  the  many  fine  modes  of  inter- 
pretation which  these  Liszt  Rhapsodies 
have  inspired  among  the  great  artists. 
He  has  a  certain  way  of  emphasizing  the 
Hungarian  idea  of  pausing  before  a  par- 
ticularly effective  bit  of  technical  intri- 
(Continued  on  Page  7,  Column  1) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  BesH  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•1  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Mv^ic 
Books. 


Sherman  jplay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVK    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  President; 
A.   I,.   ArdKuen,   Vlce-Prenldent;    V.   de   Arrlllasa,   Director 
Unexcelled    facilities    for    the   study   of   music   in   all   its 
branches.      Large  Pipe  Organ.     Recital    Hall. 

2315   JACKSON    STREET 
San  Francisco,  Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda l."!.').  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont   2770. 


Barbereux  System 

Of   Constructive   Voice   Production   and    Unified   Diction 

Originated    aud    Established    by 

M.    UARUlOREUX-PARRY 

Central  Studio,  r>l4  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN   C.   MANM.XG,  Director 

3242  Washington  Street,  near  Presidio  Avenue 

Snn   l''ranclxco,  Cnl. 

I-'or    further     Information     address    the    secretary    of    the 

school,   or    phone    I'lllniorc   :til,'>. 


MME     CARRINOTON    1^E%VYS 
Prima  Donna  With  Strakosch,  Maplcsou,  Etc. 

E.MLYN    LEWVS 
Organist    Flftli    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    Loudon,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 


MRS.  S.  P.  MARACCI,  Vocal  Teacher      400  stanyan  street 


LEN  BARNES 

BARITONE 

is  prepared  to  receive  pupils. 

VOCAL    INSTRUCTION 
Appointments  by  letter  only. 


San    Francis 


Janet  Malbon,  Colorature  Soprano        Bertha  Slocum 


Teacher  of  Singing — Coaching  l>uhllc  and  I'rivate  Re- 
citals anil  Concerts.  !iitudloi  Kohler  >V  Chase  lllilg.  l>lione 
Kenrny  4001.  Residence,  072  Sutter  St.    Phone  l''riinklin  2)17. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of  Operatic  Train- 
ing.     2730    IMerce    St.      Tel.    Fillmore   4n.%3. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRUCTION 

Residence:    IHUr,    Sacmmento    St.  Phone    Franklin    1080 

Studio:    Kohler    A    Chase    Rullding,    Rooms    1000-1010 

Phone    Kearny    5454 


Italian  method;  14  years  of  stage  experience;  former  prima 
donna      ^vitli      CarU!«o      and      Tetnizzlnl;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    404     Columbus     Avenue.  l*hone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 
Confers    Degrees  Avrards   Certlflcatea 

For    Particulnr-M    apply    to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St..  nr.  McAllister.  ^Fillmore  840 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALI^)RNIA 
Music    Courses    Thorough    aud     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Stndio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL   TECHNIQUE 

H.    H.    PASMORE,    1470    \\nshluBton     St.,    Snn     Francisco 

HARRIET    PASMORE,         -         Pomona    College    nnd    L.    A. 

Tel.    I'l-iiiiklin    S3(l 

MISS  DOROTHEA  MANSFELDT 

Preparinc   Teacher   for 

MRS.    OSCAR   MANSFELDT,    Pianist 

2.".00    PINE    STREET  Telephone    Fillmore    314 

MANAGER 
rillLHARMONIC    CONCERTS 
SAN    DIEGO,    C.\L. 
NOAV    ROOKING    I'-OR    SECOND     SEASON 
Address:    1S34   First   Street  Snn    Diego,   Cal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Dctuirtment,  Mills  College) 

Teacher   of   Singing.      (  oncerls,    Lecture-ltecKnIs 

Ntnillo:      Kohler    ,&    ChpKc    lllilg..    Room    »0.'>.      Tel.    Kenrny 

M.'il.       Residence.  84.%    AsMniry    Street.       Pljone    I'nrk    .%«0« 

SENORITA  TEODELINDA  TERAN 

«  I'll,, — l-iano  tnnulii  l>y  Mmlliny  Touch  >lelhi>d  of  the 
Ito^iil  \cadem>  of  London,  lor  appointments  I'lione,  from 
7   li>  0   I*.   M.,   Douglas  4233 — (;nfruey    llulldiiig. 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.  Vocal  Coaehlug, 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Chun 
Studio:    30S  Locust   St.  Tel.  Fillmore  10 


MISS  M.  V.  UNDERHILL 

VIOLINIST    AND     EXPERIENCED    TEACHER 

.tlarlborough      Hall.     1000     Rush     Street,     San     Franclsi 
Phone    Franklin    0420 


CLARENCE  R. 

KAULL " 


Experienced    arranger    for    ■  . 
combination    of   voices    or   instr 
Song   YTriting^-eopylaB 
ransposing.       Artistic    vrork. 
Suite  003   Pantages   Bidg. 


WALLACE  A.  SABIN 

Organist  Temple  Eninnu  El.  First  Church  of  Christ  Si 
entist.  Director  Loring  Club.  S.  F.,  ^Ved.,  1(117  Califon 
St.,  Phone  Franklin  2003;  Sat..  First  ChrUtian  ScieB 
Church.  Phone  Franklin  1307:  Res.  studio,  3142  LevrUtj 
Ave.,    Herkeley.      Phoue    IMedmont    242S. 

i 

GERARD  I 

TAILLANOIER       ' 

PIANIST,    ORGANIST,    TEACHER 
Choir    Director  nt    St.    Francis    de    Sales    Church,    t^akla* 
Studio.  200  PaclOc   nidg..  Sixteenth  nnd  .letTerson.  OnklaBJ 

lONE   PASTORI 

SOPRANO 

Vocal  Studio,  Room  40.'S  Kohler  >«  Chase  Building 

Telephone    Sutter    73S7 

KELLAR-FOX  SCHOOL  OF  MUSIC 


MRS.     ALICE     KELLAR-FOX 
100.'    Fillmore    St,    Corner    McAllister. 


Director 
i*hone    Par 

Residence:    62    linker   St.    near    Huight.      Phone    Par 
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NINETEENTH  YEAR 


SWAYNE    PUPILS   SHOW    EXCELLENT   TRAINING 

Eleven    Pianists    Representative    of   the    Most   Thorough 

Artistic  Development  Present  Exemplary  Program 

of    Instrumental    Literature 


Wager  Swayne,  the  distinguished  and  internationally 
famous  piano  pedagogue,  has  been  recognized  to  such 
an  extent  tliat  pupils  from  all  parts  of  the  country  are 
coming  to  his  San  Francisco  studio  to  partake  of  his 
unquestionable  pedagogical  genius.  At  present  his 
class  exceeds  thirty,  and  possibly  is  close  to  forty.  Mr. 
Swayne  does  not  believe  in  public  pupils'  recitals;  but 
part  of  his  splendid  training  consists  of  occasional  pri- 
vate concerts  wherein  the  students  of  more  advanced 
artistic  experience  appear  before  one  another  and  reveal 
to  each  other  the  progress  they  have  made. 

The  writer  prevailed  upon  Mr.  Swayne  to  permit  him 
to  attend  one  of  these  recitals  and  such  permission  was 
granted  for  the  event  of  Tuesday  afternoon,  April  27th, 
at  .'):30  o'clock,  at  the  handsome  studio  on  Jackson 
Street.  Eleven  artist  students  participated  in  this 
event,  and  they  interpreted  a  program  of  such  un- 
questionable artistic  seriousness  that  only  the  finest 
kind  of  training  could  possibly  enable  the  young  artists 
to  do  justice  to  the  works.  One  thing  impressed  the 
writer  after  listening  carefully  to  every  pianist,  namely, 
that  Mr.  Swayne  develops  the  individuality  of  the 
player.  He  does  not  teach  according  to  method.  He 
discovers  the  particular  artistic  faculties  imbedded  in 
the  mind  of  a  student  and  he  devotes  his  time  to  the 
careful  development  and  nursing  of  these  inherent 
faculties.  This  makes  Mr.  Swayne  a  great  teacher, 
for  it  is  impossible  to  make  a  real  artist  of  any'  student 
by  asking  him  to  adopt  methods  that  are  entirely  out- 
side of  his  mental  grasp. 

To  teach  like  Mr.  Swayne  teaclies  requires  a  thorough 
Knowledge  of  human  nature,  and  since  there  are  but 
comparatively  few  teachers  who  have  cultivated  this 
knowledge,  there  are  only  a  few  teachers  like  Mr. 
Swayne,  v/ho  is  able  to  judge  his  pupils'  individuality 
oi  style  through  studying  their  particular  artistic  pos- 
sibilities and  their  state  of  mind  in  regard  to  musical 
nierpretation.  Mr.  Swayne  is  trying  and  succeeding 
to  make  a  different  pianist  of  each  of  his  pupils.  He 
does  not  want  them  to  play  like  lie  himself  plays,  he 
wants  to  exhibit  their  individual  traits.  Therefore  no 
two  of  Mr.  Swayne's  pupils  play  alike,  but  all  play 
niu;icianly  and  intelligently  and  technically  accurate. 
There  may  be  occasional  displays  of  nervousness  that 
prevent  as  excellent  a  performance  as  the  pupil  and 
teacher  might  wish,  but  after  all  one  understands  that 
it  is  the  result  of  a  passing  nervous  state  of  mind  and 
not  of  a  technical  or  artistic  defect. 

To  give  an  accurate  idea  of  the  artistic  work  of  the 
eleven  pupils  we  heard  on  this  occasion — and  the  word 
I)upils  in  this  instance  is  synonymous  with  artists — 
means  to  give  eleven  different  reviews  of  the  perform- 
ance. This  would  require  far  more  space  than  is  at  cur 
ommand.  and  would  not  be  entirely  just  to  all  the 
.voung  students,  for  some  would  receive  more  attention 
than  others.  The  entire  program  presented  on  this 
occasion  was  as  follows:  Carneval  Mignon  (Schueit), 
Miss  Enid  Newton;  Carneval  de  Vienne  (Schumann), 
nolle  (Leachetitzky),  Three  Eighteenth  Century 
li  compositions,  Miss  Elizabeth  Simpson;  First 
second  movements  from  B  minor  Sonata  (Chopin), 
t:(l\vin  Calberg;  Nocturne  (Grieg),  Polonaise  (Chopin), 
Miss  Jo.sephine  Neilson;  Concert  Etude  (MacDowel'.). 
Oonosienne  (Satie),  Ride  of  the  Cowboy,  dedicated  to 
Mr.  Swayne  (Gertrude  Ross),  Miss  Marion  Frazer; 
I'olonaise  (Chopin),  Miss  Ellen  Swayne;  Romance 
(Schumann),  Miss  Maye  Carroll;  Two  Preludes 
(Chopin),  Mrs.  Geo.  Uhl;  Nocturne  (Chopin),  Cam- 
panella  (Liszt),  Audrey  Beer;  Caprice  Espagnole  (Mosz- 
kowsky).  Etude  (Chopin),  Miss  Ethel  Denny;  Oanse 
Negre    (Scott).  Rhapsodie   (Liszt),   Miss  Stella  Howe!!. 

As  stated  before  avery  one  ot  these  young  pianists  is 
worthy  of  individual  commendation,  but  we  will  just 
select  two  as  specially  representative  of  Mr.  Swayne's 
artistic  training,  namely.  Miss  Elizabeth  Simpson,  who 
gave  a  most  impressive  and  scholarly  reading  of  Schu- 
mann's Carneval  de  Vienne,  a  composition  requiring  the 
utmost  musicianship  and  most  brilliant  technical  equip- 
ment.    It  was  a  sincere  pleasure  to  hear  Miss  Simpson 


play.  The  other  artist  was  Miss  Marion  Fraaer  of  New 
York  whose  style  and  accuracy  of  execution  is  truly 
wonderful  to  behold.  Her  assurance  and  ease  are  not 
the  least  of  her  numerous  qualities  and  her  absolutely 
original  conceptions  of  distinct  artistic  value  make  her 
a  pianist  of  the  rarest  type.  Slie  ought  to  be  heard  in 
concert  with  the  San  Francisco  Symphony  Orchestra 
next  season.  We  shall  have  an  opportunity  to  speak 
of  the  other  students  in  a  subsequent  issue. 

ALFRED    METZGER. 


TWO   BUSY  WEEKS   IN    FRESNO 


Fresno,  Cal.,  May  Zl,  1920.— Although  Fresno  is  a 
great  distance  from  the  great  musical  centers,  she 
is  keeping  pace  with  the  musical  world.  L.  B.  Cain 
was  a  guest  of  the  City:  He  was  rehearsing  several 
choruses  for  the  great  concert  held  here  under  the 
auspices  of  the  Fresno  Music  Club  and  the  California 
Federation  of  Music  Clubs,  which  held  its  conven- 
tion here  on  May  1  to  5.  All  the  Fresno  choirs  par- 
ticipated in  this  festival  along  with  the  Fresno  Male 
Chorus,  a  selected  chorus  of  girls  from  the  Fresno 
High  School  and  choruses  from  surrounding  cities.  In 
addition  to  these,  Mme.  Jelica,  Eric  Gengesen  and  Uda 
Waldrop,  accompanied  by  a  large  orchestra  rendered  a 
program  of  standard  choruses.  This  festival  was  one 
of  the  greatest  that  has  ever  been  given  on  this  coast. 

Some  of  the  recent  delightful  programs  given  in 
Fresno'  were  those  by  Marie  Morrisey,  Leo  Ornstein, 
Percy  Grainger  and  Julia  Jack. 

The  concert  by  Marie  Morrisey  at  the  White  Theatre 
on  April  19,  was  indeed  a  delightful  one.  She  sang  a 
number  of  songs  accompanied  by  Harold  Lyman  and 
by  Edison  records.  Also,  a  number  of  songs  accom- 
panied by  Earl  Towner  at  the  piano. 

Julia  Jack  received  her  usual  warm  welcome  from 
her  own  people  when  she  sang  before  a  crowded  hall 
on  April  22,  at  Hockett  &  Bristol  Hall.     The  following 


MISS  ALICE    MAYER 

The    Gifted    Young    California    Pianist    Who    Won    First 

Piano  Prize  in  the  Young  Artists'  Contest  of  the 

California  Federation  of  Music  Clubs 

night  she  was  heard  in  Easton,  California,  at  the  Easton 
High  School,  where  she  was  very  warmly  received. 
Immediately  she  left  for  Humboldt  County,  California, 
where  she  is  to  give  a  number  of  concerts. 


On  Monday,  April  26,  Leo  Ornstein  played  here  at 
the  White  Theatre,  and  on  Tuesday,  April  27,  Percy 
Grainger  was  heard  at  the  same  theater.  Both  artists 
played  before  large  audiences  that  will  long  remember 
the  very  delightful  evenings.  Many  requests  were  sent 
to  Mr.  Ornstein  asking  that  he  play  more  of  his  own 
compositions  and  especially  the  "Wild  Men's  Dance" 
but  he  was  unable  to  grant  the  requests  much  to  the 
disappointment  of  his  audience. 


Fresno  has  many  pleasant  memories  of  its  past  two 
weeks  of  musical  concerts. 

(Editorial  Note — George  Edwards,  the  well  known 
composer-pianist  represented  the  Pacific  Coast  Musical 
Review  at  the  Convention  of  the  California  Federation 
of  Musical  Clubs  and  his  review  will  appear  in  full  in 
one  of  the  next  two  issues  of  the  paper.) 


MME.  ROSE  RELDA  CAILLEAU'S  PUPIL  RECITAL 
The  spacious  Rose  Room  of  the  Palace  Hotel  was 
pr.ictically  crowded  to  the  doors  when  the  pupils  of 
Mme.  Rose  Relda  Cailleau  gave  their  annual  recital  on 
Wednesday  evening,  April  2Sth.  Twelve  ambitious 
young  vocalists  had  an  opporcunity  to  prove  to  their 
friends  that  they  had  received  an  excellent  training  and 
that  they  possessed  sufficiently  fine  voices  and  a  suffi- 
cient amount  of  natural  talent  and  adaptability  to  jus- 
tify ambitious  expectations  of  a  bright  musical  future. 
The  program  contained  t'  .  nty-nine  representative 
gems  of  vocal  literature  and    legan  witli  an  ensemble 


number  entitled  Fairy  Lullaby  and  composed  by  Beach 
in  which  all  the  vocalists  perticipated  and  which  served 
as  an  introductory  number,  thus  avoiding  the  necessity 
of  one  of  the  students  undergoing  the  strain  of  opening 
the  program.  This  idea  of  beginning  the  program  with 
an  ensemble  number  is  an  excellent  one  on  the  part 
of  Mme.  Cailleau. 

Following  the  ensemble  Miss  Blanche  Kollman  sang 
witli  pleasing  soprano  voice  Sonny  Boy  by  Curran  and 
Ouvre  tes  yeux  bleus  by  Massenet.  She  was  heartily 
applauded.  Miss  Elizabeth  Magee  exhibited  a  clear, 
flexible  soprano  which  she  employed  judiciously  in  an 
effective  interpretation  of  Phillips'  Wake  Up  and  Clark's 
You  Dear  and  I.  Miss  Helen  Mauser  overcame  a  natu- 
ral nervousness  by  singing  Tosti's  Pescatore  Canta  and 
Nevin's  One  Spring  Morning.  She  was  the  recipient  of 
hearty  applause.  Miss  Ruby  Halle  revealed  a  clear 
soprano  voice  in  her  tasteful  interpretation  of  Pirate 
Dreams  by  Huerter  and  Petites  Roses  by  Cesek. 

Miss  Corinne  Keefer  exhibited  a  warm,  rich  and 
resonant  contralto  in  an  emotionally  successful  rendi- 
tion of  Chadwick's  Thou  Art  So  Like  a  Flower  and  the 
famous  contralto  aria  from  Samson  and  Delilah  by 
Saint-Saens.  Madeline  O'Brien  showed  an  unusual 
adaptability  for  colorature  work  by  employing  her  pliant 
voice  in  rendering  Spross'  Jean,  Bellini's  Sonnambula 
aria,  and  White's  Robin's  Song.  Miss  Adeline  Bogart's 
soprano  voice  predominated  in  sustained  lesato  singing 
while  interpreting  Sanderson's  Until  and  Russel's  Vale. 
Mrs.  Benjamin  Williams  expressed  herself  quite  poeti- 
cally through  her  pleasing  soprano  voice  in  her  inter- 
pretation of  Dawn  by  Curran  and  Wind's  in  the  South 
by  Prindle  Scott. 

Mrs.  Carolyne  Graham's  fine  mezzo  soprano  voice 
showed  to  advantage  in  an  effective  rendition  of  Thomas' 
Mignon  Aria  and  d'Hardelot's  ever  delightful  Because. 
Miss  Margaret  Mack  exhibited  a  charming  soprano 
voice  and  mode  of  interpretation  by  rendering  Curran's 
Life,  Puccini's  Tosca  Aria  and  Lohr's  You'd  Better 
Ask  Me  to  the  evident  satisfaction  of  the  audience  who 
rewarded  her  with  prolonged  applause.  Miss  Etta  Wil- 
son, the  possessor  of  a  beautiful,  clear  soprano  voice, 
showed  her  unquestionable  temperament  and  style  in 
an  effectively  rendered  interpretation  of  La  Boheme 
aria  by  Puccini,  Care  Selve  by  Handel,  and  The  Look 
by  Rosalie  Housman.  The  ambitious  and  impressive 
program  was  concluded  with  three  songs  including 
Eden's  What's  in  the  Air,  Oley  Speaks'  Sylvia  and 
Loret's  Chanson  de  Barberine  judiciously  and  most 
tastefully  interpreted  by  Miss  Rose  Isaacs,  one  of  Mme. 
Cailleau's  most  promising  young  artist  students.  Miss 
Isaacs  exhibited  a  tendency  to  express  herself  ade- 
quately in  musical  sentiment  and  her  voice,  too,  is  well 
adapted  for  successful  vocal  expression.  Mrs.  Baalman 
accompanied  the  pupils  with  splendid  judgment  and 
considerable  artistic  taste.  Mme.  Cailleau  added  another 
one  to  her  long  series  of  triumphs  as  a  vocal  educator. 


Mischa  Elman  is  to  write  the  score  for  an  operetta 
which  will  be  produced  next  fall  by  F.  Ziegfeld,  Jr.,  and 
Augustus  Thomas  will  write  the  libretto. 


Maurice  Ravel,  the  noted  French  composer,  has  twice 
refused  the  distinction  of  the  Legion  of  Honor.  His 
action  is  based  on  a  desire  to  escape  publicity. 


Madame  Campanini  left  last  week  with  the  body  of 
her  late  husband,  Cleofonte  Campanini,  for  Parma,  Italy. 
Campanini  was  the  former  director  of  the  Chicago 
Opera  Association.  Madame  Campanini  was  accompa- 
nied by  her  sister,  Madame  Luisa  Tetrazzini. 


Maggie  Teyte  will  create  the  leading  role  in  the 
London  production  of  "Lassie." 

The  New  York  Symphony  Orchestra,  directed  by  Wal- 
ter Damrosch,  sailed  for  Europe  and  will  give  their  first 
concert  in  Paris,  May  6th. 

Andreas  Dippel  is  planning  a  summer  season  of  opera 
to  be  given  in  Chicago  commencing  in  May.  He  in- 
tends to  present  grand  opera,  operetta  and  musical 
comedy,  all  at  popular  prices. 

Otakar  Sevcik,  the  famous  violin  pedagogue,  has  been 
engaged  as  teacher  by  the  Utica,  N.  Y.,  Conservatory. 
He  is  expected  to  arrive  in  America  the  latter  part  of 
December. 

Albert  Wolff,  composer  of  the  Blue  Bird  and  French 
opera  conductor  at  the  Metropolitan,  has  completed 
arrangements  for  the  sole  musical  rights  of  Willis 
Steell's  play  entitled  "A  Juliet  of  the  People."  The  com- 
poser expects  to  be  finished  with  the  score  by  next 
September. 


Caruso,  assisted  by  Nina  Morgana  and  Elias  Breeskin, 
appeared  before  6000  people  in  Scranton,  Pa.,  and  made 
a  tremendous  sensation. 

Samuel  Lewis,  pupil  of  the  famous  Swiss  pianist, 
Rudolph  Ganz,  will  make  his  debut  at  a  recital  at  the 
Hotel  Astor,  next  month. 

Tetrazzini  appeared  before  a  capacity  house  last  week 
in  Norfolk,  Va.,  and  was  in  superb  vocal  form.  Miss 
Winifred  Byrd  played  three  numbers  and  was  well  re- 
ceived. 

Frieda  Hempel  gave  one  of  the  most  notable  concerts 
ever  heard  in  Milwaukee,  Wis.  Not  only  did  she  win 
the  approval  of  the  audience  for  her  supreme  art,  but 
she  immediately  captivated  them  with  her  charming 
personality.  Mr.  Coenraad  Boos  played  her  accompani- 
ments, which  were  greatly  admired. 


Jascha  Heifetz  attracted  the  largest  audience  that 
ever  attended  a  recital  in  Newark.  N.  J.,  and  was 
greeted  witli  such  enthusiasm  that  he  was  forced  to 
add  many  encores. 


PACIFIC  COAST  MUSICAL  REVIEW 


ZOELLNER  QUARTET  DELIGHTS  LOS  ANGELES  MUSICAL  PUBLIC 

Pietro  Yon  Gives  Fine  Organ  Recital — Philharmonic   Orchestra   Closes   Most   Brilliant   Symphony 

Concert  Season  Ever  Heard  in  that  City — Los  Angeles  Symphony  Orchestra  Gives  Seventh 

Concert — Eighth  Event  of  Saslavsky  Series  of  Chamber  Music  Concerts  is  Success 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  May  2,  1920. — The  Zoellners  have  re- 
turned and  given  their  first  recital  after  an  absence  of 
four  months,  on  the  evening  following  their  return. 
They  can  look  bacii  on  a  most  successful  tour  which 
meant  almost  daily  appearances.  The  program  opened 
with  Mozart,  a  quartet  in  C  minor.  Then  a  Serenade, 
op.  10,  for  violin,  viola,  violoncello,  by  Dohnanzi,  with  the 
second  quartet  by  Borodine  closing  the  musical  feast. 

Although  one  missed  somewhat  the  perfection  of  tonal 
blending  in  which  the  Zoellners  excel,  their  playing  was 
very  enjoyable.  Perhaps  the  artists  were  still  fatigued 
from  the  long  railway  journey.  The  Mozart  might  have 
sounded  a  little  crisper  at  times,  but  was  beautifully 
taken  on  the  whole.  The  Dohnanyi  is  an  interesting 
work,  but  unequal  in  musical  value  in  the  various  move- 
ments. The  artists  were  at  their  best  in  the  Borodine 
Quartet  in  which  rich  musical  life  pulsates  in  all  four 
movements.  The  Zoellners  received  a  spontaneous  ova- 
tion after  every  number.  Later  in  the  evening  they 
were  the  guests  of  honor  at  a  charming  reception  given 
by  Mrs.  A.  D.  Man,  in  her  hospitable  home  at  St.  An- 
drew's Place.  The  Zoellners  will  give  four  more  con- 
certs this  season,  the  dates  being  May  4th  and  18th,  and 
June  1st  and  Sth. 


The  organ  concert  by  Pietro  A.  Yon  was  one  of  the 
most  interesting  events  of  this  character  in  our  city. 
We  are  anything  but  blessed  with  free  organ  recitals 
while  our  church-singers  contribute  practically  nothing 
in  the  line  of  free  sacred  concerts.  This  is  very  regret- 
table. The  Guild  of  Organists,  or  rather  the  local  chap- 
ter, could  do  much  in  the  interest  of  public  musical  wel- 
fare by  either  arranging  for  short  noon-hour  recitals — 
one-half  hour  would  be  enough — or  for  evening  concerts. 
The  L.  A.  Bible  Institute  or  some  other  centrally  located 
edifice,  such  as  St.  Paul's  Pro'Cathedral,  could  thus  be- 
come a  daily  haven  for  those  who  seek  peace  and  up- 
liftment  in  music.  We  have  a  goodly  number  of  able 
organists  in  our  midst  so  that  regular  musical  services 
could  be  held  without  burdening  any  single  artist  too 
much.  No  doubt,  a  vocal  or  instrumental  number  could 
also  be  added.  As  the  admission  would  be  free  no 
financial  benefit  would  accrue  to  the  musicians  except 
perhaps  indirectly  by  gaining  publicity.  Programs 
should  be  printed  and  could  be  sold  for  five  cents  to 
defray  expenses.  So  much  has  been  said  and  written 
lately  about  healing  through  music  that  this  plea  needs 
no  support  on  these  grounds.  Musical  history,  particu- 
larly of  the  early  times,  will  also  corroborate  it. 

'  The  recitals  by  Yon  have  been  commented  upon  in 
a  recent  issue,  so  that  we  need  not  go  into  details.  The 
local  concert  took  place  in  the  Trinity  Auditorium  be- 
fore a  disgracefully  small  audience.  This  is  most  re- 
grettable, and  could  have  been  avoided  if  the  event  had 
been  given  due  publicity.  Even  a  free-to-all  concert  with 
silver  offering  would  probably  have  netted  a  better 
financial  result.  In  any  case  it  seemed  scarcely  fair  to 
an  artist  like  Yon  to  be  greeted  by  empty  seats. 

Nevertheless,  he  played  wonderfully  and  with  a  most 
delightful  enthusiasm.  He  was  exceedingly  generous 
with  encores,  among  them  a  magnificent  and  impressive 
"Christus  Resurrexit"  by  Roverello,  present  organist  at 
St.  Marco,  Venice. 


The  eighth  event  of  the  Saslavsky  Series  of  Chamber 
Music  brought  the  fourth  Trio  by  Beethoven  in  B  major, 
opus  11,  the  Arensky  Trio  in  D  minor  and  the  Sonata 
in  C  minor  by  Edvard  Grieg.  We  have  written  repeat- 
edly and  at  length  about  the  enjoyable  work  of  May 
Macdonald  Hope,  piano,  Concertmaster  Saslavsky  and 
Axel  Simonsen,  violoncello.  At  this  concert  also  the 
art  of  the  three  musicians  was  of  a  convincing  nature 
which  brought  them  much  applause  from  a  good  sized 
audience.  Unfortunately  your  scribe  is  not  in  a  posi- 
tion to  say  more  than  this  on  account  of  a  fierce  cold 
which  made  discriminating  listening  impossible.  So 
much  may  be  added  that  the  ensemble  seemed  very 
well  balanced  in  tonal  strength  and  that  the  Arensky 
Trio  undoubtedly  will  figure  prominently  among  the 
ballots  for  the  request  program.  The  latter  will  take 
place  in  the  Ted  Shawn  Studio  Theater,  932  South 
Grand  avenue,  on  May  10th. 


work  done  by  that  organization.  The  program  was  of 
unusual  interest  and  conductor  as  well  as  orchestra 
were  at  their  best.  Conductor  Tandler  had  his  orches- 
tra well  in  hand  and  gave  us  a  sympathetic  reading  of 
the  "Spring"  Symphony  (Symphony  No.  1  in  B  flat).  In 
the  last  two  movements  the  phrasing  was  specially 
pleasing.  The  first  movement  sounded  a  little  unde- 
cided and  the  brass  was  somewhat  shrill  and  obtrusive. 
Lawrence  Strauss,  the  San  Francisco  tenor,  then  sang 
the  "137th  Psalm"  with  the  orchestral  setting  by  the 
Belgian-Flemish  composer,  Ernest  Bloch,  and  Ham- 
mond's "Pipes  of  Gordon's  Men."  Mr.  Strauss'  vocal 
qualities,  his  fine  and  well-trained  voice,  his  general 
musical  faculties,  are  well  known,  fortunately,  for  it 
would  have  scarcely  been  possible  to  judge  him  by 
these  two  soli.  Aside  from  the  fact  that  the  orchestra 
was  often  too  loud,  we  gained  the  impression  that 
both  writers  treated  the  vocal  part  at  times  more  as 
an  obligato,  than  as  a  vocal  solo.  This  circumstance 
makes  it  very  hard  for  the  singer  to  hold  his  own.  In 
both  works  the  orchestral  part  is  rather  elaborate  and 
modern.  The  plaintive  character  of  the  137th  Psalm 
"By  the  Waters  of  Babylon,"  is  one  pointedly  main- 
tained by  the  composer,  who,  to  say  the  least,  has  pro- 
duced an  interesting  work.  The  "Pipes  of  Gordon's 
Men"  is  of  a  more  direct  appeal  and  brought  the  singer 
many  recalls. 

In  the  local  premiere  of  Scriabine's  "Poem  of  Extasy," 
or  in  the  French  title  "Poem  de  I'Extase,"  the  54th  work 
of  the  Russian  master-musician  and  mystic  Scriabine, 
Mr.  Tandler  undoubtedly  undertook  the  biggest  venture 
of  this  season  and  we  gladly  admit  that  he  was  justified 
in  doing  so,  for  he  succeeded.  We  say  the  biggest  ven- 
ture, tor  the  Scriabine  work,  in  every  respect,  stands 
high  above  Riesenfeld's  hugely  hewn  "Symphonic  Epos" 
which,  if  we  may  advise  Mr.  Tandler,  should  give  way 
to  a  second  hearing  of  the  Scriabine  composition.  Mus- 
ically the  Russian  work  is  very  complicated.  It  repre- 
sents a  step  forward  in  harmonic,  thematic  and  orches- 
tral development,  aside  from  its  really  "exstatic"  nature 
and  sublime  message  which  Tandler  and  his  players 
convincingly  expressed.  There  could  be  no  doubt  that 
the  "divine  spark"  which  lived  in  Scriabine  and  which 
found  its  apotheosis  in  the  "Poem  de  I'Extase"  was 
fanned  through  the  performance  to  a  "magic  fire"  which 
warmed  the  hearts  of  the  people  who  listened  to  its 
tonal  language.  It  is  impossible  to  convey  the  impres- 
sion this  work  leaves  after  one  hearing.  The  audience 
was  touched,  uplifted  and  after  a  few  moments  re- 
sponded with  an  applause  which  was  more  than  an  ac- 
knowledgment of  pleasure.  The  performance  of  the 
difficult  work  had  been  made  more  interesting  and 
worthwhile  to  the  audience  by  a  little  analysis  given 
by  C.  L.  Bagley,  clarinetist  of  the  orchestra.  Mr.  Bag- 
ley  sketched  the  mental  plan  presumably  underlying  the 
work  while  the  various  motives  were  being  played  illus- 
trating his  talk.  Incidentally,  Mr.  Bagley  is  the  only 
musician  in  the  orchestra  who  belonged  to  the  original 
Los  Angeles  Symphony  Orchestra.  In  summing  up  the 
results  of  the  concert  we  wish  to  state  that  it  proved 
beyond  a  doubt  the  increased  versatility  of  the  Los  An- 
geles Orchestra  and  Mr.  Tandler's  ability  to  achieve 
astounding  effects  with  a  new  organization.  His  next 
care  will  have  to  be  to  improve  the  tonal  character  of 
his  orchestra,  which  still  needs  much  blending,  strength- 
ening and  purifying.  The  tonal  structure  of  the  Los 
Angeles  Symphony  Orchestra  often  seems  top-heavy  ow- 
ing to  lack  of  strength  in  the  bass.  His  tutti  lacks  a 
certain  sonority  and  rich  color  which  might  be  lumi- 
nous even  in  its  darker  tints.  And  finally,  we  cannot 
agree  with  Mr.  Tandlers'  persistent  conducting  without 
a  score,  particularly  as  we  have  it  on  good  authority 
"that  Mr.  Tandler  is  quite  a  different  man  when  he  has 
the  score  before  him  than  when  he  conducts  by  heart." 
However,  we  wish  to  thank  him  once  more  for  the 
Scriabine. 


For  reasons  of  health  we  had  also  to  miss  the  Godow- 
sky  recital  which  proved  the  supreme  pianistic  mastery 
of  the  great  player.  The  Appassionata  was  heard  with- 
out a  break  between  the  four  movements,  evincing  the 
interpretative  faculty  of  Mr.  Godowsky.  Schubert- 
Liszt's  "Ave  Maria"  and  "Hark,  Hark  the  Lark"  fol- 
lowed. The  Brahms  "Paganini-Variations"  were  played 
with  dazzling  dexterity.  The  local  premiere  of  the 
"Triakontameron"  took  place  also  at  this  occasion.  It 
was  acknowledged  with  tremendous  applause.  Several 
Cnopin  numbers  and  a  Symphonic  Metamorphosis  of 
Johann  Strauss'  "The  Bat"  Valse  by  Godowsky  himself 
closed  the  gigantic  program.  The  evening  showed  tliat 
this  pianist  is  more  loved  in  Los  Angeles  than  ever. 


mation  than  on  Saturday  and  the  entire  work  a  little  | 
warmer  in  emotion,  freer  in  expression.  Yet  Mr.  Roth- 1 
well's  musical  attitude  was  one  which  did  the  work  I 
justice  and,  which  is  more,  he  undoubtedly  felt  that  I 
way  for  his  interpretation  was  based  on  that  particular 
conception  and  carried  through  with  that  amount  of ' 
musical  foretnought  that  proved  that  there  was  nothing  ; 
haphazard  in  his  manner  of  directing  or  interpretation! 
It  is  much  to  be  regretted  that  the  "Siegfried  Idyll" 
had  not  been  programmed  earlier  in  the  season  for  It  I 
would  certainly  have  become  one  of  the  favorites  of  the  - 
public.  i 

The  next  number  acquainted  us  with  the  soloist  of  the 
concert,  Madame  Elizabeth  Rothwell,  dramatic  soprano, 
who,  it  is  much  to  be  hoped,  will  be  heard  next  year  in 
a  vocal  recital  of  her  own.  This  was  the  singer's  first 
debut  in  the  city  on  the  concert  stage,  for  about  ten 
years  ago  she  sang  the  role  of  "Madame  Butterfly"  when 
the  Savage  Opera  Company  visited  the  city.  Inci- 
dentally, Conductor  Rothwell  wielded  the  baton  also  on 
that  earlier  occasion.  Madame  Rothwell  chose  the  much 
abused  aria  from  Wagner's  "Tannhauser,"  "O  Hall  of 
6ong,"  and  we  were  glad  she  did.  To  begin  with 
Madame  Rothwell  brings  with  her  the  dramatic  and 
psychological  understanding  this  aria  demands,  so  that 
her  interpretation  was  individual.  Vocally  she  is  equally 
interesting.  Her  high  notes  are  of  distinct  clearness 
and  well  formed,  while  in  the  middle  register  one  finds 
a  mellowness  and  roundness  which  make  her  tones  bell- 
like. Her  tone-volume  is  not  unusually  large,  but  her 
tone  formation  indicates  that  she  possesses  that  power 
which  makes  her  voice  carry.  In  a  later  group  of  songs 
the  pliability  of  her  voice,  its  natural  beauty  and  sympa- 
thetic expression  became  still  more  evident,  so  that  she 
had  to  repeat  one  of  the  songs  (Hageman's  "At  the 
Well")  to  pacify  her  enthusiastic  hearers.  Mrs.  Roth- 
well was  literally  showered  with  bouquets.  We  counted 
at  least  ten. 

The  "Invitation  to  the  Dance"  was  played  with  all 
the  typical  elan  that  was  due  to  the  work.  Speaking 
from  a  general  viewpoint  we  do  not  relish  the  Weingart- 
ner  arrangement  as  being  rather  arbitrary  while  the 
character  of  the  composition  would,  to  our  mind,  rele- 
gate it  rather  onto  a  popular  concert  program  than  on 
that  of  a  more  serious  symphony  concert.  In  all  fair- 
ness to  Conductor  Rothwell,  whose  program  arrange- 
ments we  usually  admire,  we  will  add  that  the  audience 
obviously  agreed  with  him.  Then  followed  the  group  of 
songs  mentioned  before,  in  which  we  met  Mr.  Rothwell 
for  the  first  time  as  creative  artist,  being  represented 
with  two  songs,  "Midsurrimer  Night."  The  words  of 
the  original  by  the  Bavarian  poet  Martin  Greif,  who  died 
a  few  years  ago  scarcely  known,  and  who  gave  to  the 
world  lyrics  of  exquisite  beauty.  Mr.  Rothwell's  musi- 
cal treatment  shows  that  same  quality  in  spite  of  mod- 
ernisms. The  song  has  a  fine  melody  line  and  its  or- 
chestration is  more  than  a  mere  background.  It  reminds 
one  of  a  beautiful  picture  framed  so  that  the  frame  is 
practically  a  continuation,  not  a  limitation  of  the  picture. 
There  are  several  French  painters  who  have  actually 
continued  their  work  from  the  canvas  to  the  plain 
wood-frame  and  thereby  achieved  a  remarkable  effect. 
The  other  song  by  our  conductor,  "Bacchanale,"  is  de- 
cidedly interesting,  but  too  modern  as  to  allow  a  definite 
expression  upon  first  hearing.  Madame  Rothwell  was 
lovely  in  the  first  song,  very  characteristic  in  the  second 
and  contributed  much  to  their  success.  She  was  charm- 
ing in  Hageman's  "At  the  Well."  Regarding  the  song 
we  believe  the  composer  has  not  caught  the  fine  humor 
of  Tagore  and  the  Indian  spirit  that  lives  in  the  poem. , 
There  is  something  jerky  about  his  musical  setting, 
specially  in  the  orchestral  accompaniment,  which  con- 
trasts with  the  gracefully  flowing  lines  of  the  text 
Liszt's  "Les  Preludes"  was  the  concluding  number  ol 
the  season  and  gave  it  a  most  impressive  finale.  The 
audience  did  not  leave  until  Mr.  Rothwell,  who  waf 
honored  with  a  laurel  wreath,  appeared  again  and  again 
finally  bringing  with  him  W.  A.  Clark,  Jr.,  when  the  ap 
plause  reached  its  height. 


The  seventh  program  of  the  Los  Angoels  Symphony 
Orchestra,  .^dolf  Tandler  conducting,  may  well  be  con- 
sidered as  one  of  the  outstanding  events  in  this  season's 


The  first  season  of  the  Philharmonic  Orchestra  of  Los 
Angeles  forms  an  uninterrupted  record  of  successful 
concerts,  successful  from  an  artistic  as  well  as  a  finan- 
cial viewpoint.  Concerts  were  completely  sold  out  on 
various  occasions.  Soloists  of  international  repute  ap- 
peared with  the  orchestra.  Los  Angeles  owes  much, 
very  much,  therefore,  to  the  man  who  made  this  possible, 
W.  A.  Clark,  Jr.,  further  the  man  who  rose  to  the 
occasion.  Conductor  Walter  Henry  Rothwell,  and  in  par- 
ticular to  Manager  L.  E.  Behymer,  whose  organizing 
talent  made  Los  Angeles  and  the  South  rally  around 
the  orchestra.  The  last  concert  of  the  Philharmonic 
Orchestra  too  place  before  a  sold-out  house.  This  is  a 
good  omen  for  the  coming  year,  which  will  find  the 
Orchestra  in  the  Philhannonic  Auditorium  with  accous- 
tic  conditions  more  suitable  to  its  particular  needs. 

The  program  opened  with  the  "Euterpe"  Overture  by 
Chadwick,  which  was  played  with  much  care  and  a 
sense  for  tonal  beauty.  As  a  composition  the  Chadwick 
work  is  a  little  disappointing  for  it  promises  well  at  tlie 
outset,  especially  with  the  impressive  Wagnerian  chords 
in  the  brass.  But  it  is  pleasing  and  deserves  a  hearing 
on  its  own  merit  not  only  because  it  is  an  American 
product.  A  fine  piece  of  orchestra  painting  was  done 
in  the  "Siegfried  Idyl."  We  have  heard  the  initial 
phrases  still  calmer  and  yet  vibrant  with  an  inner  ani- 


Riccardo  Stracciari,  Italian  operatic  baritone,  raad« 
his  debut  here  in  two  recitals.  Stracciari  is  essentiall; 
a  dramatic  singer  and  possesses  very  fine  vocal  mate 
rial.  Although  his  programs  were  in  a  measure  dls 
appointing,  consisting  mainly  of  Italian  numbers,  manj 
of  them  dating  back  a  little  while  in  vocal  history,  ht 
could  register  a  very  cordial  reception. 


Marie  Partridge  Price  of  San  Francisco  was  soprano 
soloist  at  the  third  concert  of  the  Ebell  Club.  She  sani 
a  Handel  Aria  specially  well,  winning  her  audience  com 
pletely  with  songs  by  Secchi,  Rubinstein  and  especiall 
with  Charpentier's  "Depuis  le  Jour"  from  "Louise." 


Estelle   Heartt-Dreyfus,    contralto,   and    her   husband 
will  sail  for  Australia  and  New  Zealand  on  July  1st  anc 
reopen   their  studio  about   November  1st.     The   sinse 
plans   various   recitals   in  the   larger  South   Sea   i     ■ 
Mr.  Dreyfus,  by  the  way,  is  a  noted  linguist. 

"The  Dyonisia,"  a  dance  pageant,  will  be  staged  oi 
Friday  at  the  local  branch  of  the  State  Vniverslt> 
Norma  Gould,  who  is  now  a  member  of  the  faculty,  Wlij 
be  producing  manager. 

Theodore  Kosloff,  Russian  dancer,  recently  appearei 
in  Griffith's  film,  "Why  Change  Your  Wife."  Mr.  Koslo! 
counts  several  filmdom  celebrities  among  his  pupili 
Ethel  Clayton  and  Grace  Darmond  are  training  wit 
him  now. 


Miss   Helen   Elizabeth   Barnard,   Miss   Ruth   Thoina!| 
pianists.   Miss  Saidie  Keefer,  soprano,  all  three  pupil 
of  the  Davis  Musical  College,  are  to  bo  heard  in  n     • 
gram  before  the  Matinee  Musical  Club. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 


are: 


Engen  d' Albert 
Adriano  Ariani 
Felix  Arndt 
IVilhelm  Bachaiis 
Harold  Bauer 
Ted  Baxter 
IVin.   Bercje 
Adolph  Borchard 
Hoivard   Brockn'ay 
Richard   Buhlig 
Hans  Hanke 
Josef  Hofvianu 
Carrie  Jacobs-Bond 
Max  Kortlaiidcr 
Frank  La  Forge 
Harold  Lutter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mero 
Prudence    Neff 
Ferruccio  Busoni 
Teresa   Carreno 
Ursula  Diedricli 
Ossif)  Gabriloivitsch 
Rudoll^h  Gone 
Leopold  Godowsky 
Katherine  Goodson 
Edward  Grieg 
Oscar   Haase 
Mark  Hainbourg 
Leo  Ornstein 
Lee  Roberts 
Xavicr  Schanvenka 
Germain  Schnitzer 
Mnie.  Sturko7i'-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  IVendling 
Otto   Winternitz 

and  many  others 


Mario   Valle 

famous    baritone    and    one    of 
the  world's  greatest  Escamillos 

writes  of  the 

SOLOELLE 

The  Tone- Coloring  Solo  Player  Piano 

"The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  he  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  p  srformer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish." 

The  SOLOELLE  is  a  revelation  to  all  who  hear  it — it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLOELLE  surpass  anything  that  has 
been  heard  in  a  player  piano — the  S  OLOELLE  is  different — different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLOELLE  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation  V 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Fijchtr  Soloelle,  Knabe    Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Francisco 
26  O'Farrell  St. 
(Telephone  S454) 

aUo 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535    Fourteenth  St. 

Richmond 

321  Sixth  Street 


PACIFIC  COAST  MUSICAL  REVIEW 


RESULTS  OF  CALIFORNIA  ARTISTS'  CONTEST 


California   Federation   of   Music  Clubs  Announces  Win- 

ners    in    Artists'    Contest — One    Fifty-Dollar 

Prize   Goes   to   Alice    Mayer 


The  Pacific  Coast  Musical  Review  is  in  receipt  of  offi- 
cial information  from  Chas.  C.  Draa,  chairman  of  the 
publicity  committee,  regarding  the  results  of  the  Young 
Artists'  Contest  of  the  California  Federation  of  Musical 
Clubs,  which  held  its  convention  in  FYesno  May  1st  to 
5th.  George  Edwards  has  been  appointed  to  report  the 
convention  for  this  paper  and  his  report  will  appear 
either  in  the  next  or  following  edition  of  the  Musical 
Review,  according  to  the  time  we  receive  portraits 
and  halftones  asked  for.  Efforts  will  be  made  to  pub- 
lish the  entire  report  in  the  next  issue,  if  not  it  will 
appear  in  the  issue  of  May  22nd.  It  is  our  intention  to 
give  as  thorough  and  complete  a  review  as  possible 
of  this  important  event. 

The  results  of  the  Young  Artists'  Contest  were  as  fol- 
lows: Miss  Edith  Haynes  Ginnes,  of  Los  Angeles,  a 
pupil  of  Estelle  Heartt-Dreyfus,  was  awarded  the  fifty- 
dollar  prize  in  the  voice  contest. 

Miss  Alice  Mayer,  of  San  Francisco,  a  pupil  of  Pierre 
Douillet,  was  awarded  the  fifty-dollar  prize  in  the  piano 
contest. 

Miss  Ethel  Johnson,  of  Mill  Valley,  a  pupil  of  H.  B. 
Pasmore,  of  San  Francisco,  was  presented  with  a  beau- 
tiful gold  pin,  as  she  proved  so  excellent  that  it  was 
difficult  to  chose  between  her  and  Miss  Ginnes,  the 
winner  of  the  first  prize.  Miss  Mayer  won  her  prize  by 
playing  the  following  numbers  to  the  satisfaction  of  the 
judges:  Toccata  and  Fugue  E  minor  (Bach),  arranged 
by  Tausig;  Reverie  (Douillet);  Etude,  March  Wind 
(MacDowell);    Carneval   (Schumann),  complete. 


been  engaged  for  the  concerts.  This  is  the  organization 
that  won  distinction  in  France  during  the  war  for  the 
fine  quality  of  its  music.  Among  other  honors  conferred 
upon  the  Sixty-seventh  Coast  Artillery  Regiment  band, 
with  Payson  at  its  head,  was  the  order  that  came  from 
the  allied  command  under  which  the  organization  was 
sent  to  Bordeaux  to  play  a  series  of  concerts  in  that 
city  at  the  conclusion  of  the  war  for  the  assembled 
statesmen  and  army  chiefs  of  all  the  powers. 

"We  want  to  aid  in  the  movement  to  develop  a  love 
of  music  among  the  American  people  as  a  people,"  said 
Director  Hume  in  speaking  of  the  coming  concerts, 
"just  as  the  peoples  of  Europe  have  become  through 
the  years  music-loving  races.  It  is  a  splendid  thing  for 
the  national  life.  The  people  about  San  Francisco  bay 
want  good  music  under  the  most  ideal  conditions  possi- 
ble, but  the  average  family  is  seldom  able  to  pay  the 
high  prices  that  are  charged  for  the  best  attractions. 

"Several  years  ago  the  Greek  Theatre  management 
gave  a  series  of  popular  band  concerts  and  the  capacity 
of  the  big  auditorium,  which  is  6500,  was  taxed  at  every 
performance.  We  believe  that  the  concerts  this  year 
will  draw  the  same  crowds  and  we  are  providing  extra 
help  and  more  facilities  for  the  easy  accommodation  of 
the  people.  I  expect  that  a  great  many  people  will  be 
attracted  from   San  Francisco." 


SIX  BAND  CONCERTS  AT  GREEK  THEATRE 


Six  consecutive  Saturday  night  concerts,  with  a  big 
military  band  as  the  chief  attraction,  is  offered  this 
year  by  Director  Samuel  Hume  as  the  opening  feature 
of  the  summer  season  at  the  Greek  Theatre  on  the 
University  of  California  grounds  at  Berkeley.  The  first 
concert  will  be  given  on  May  15th  and  the  last  one  on 
June  19th.  The  announcement  that  the  festival  is  to 
be  held  was  received  enthusiastically  in  the  local  music 
world  as  it  means  that,  with  the  popular  price  to  be 
charged  as  an  admission  fee,  the  beautiful  amphithea- 
tre, nestling  in  the  classic  college  hills,  may  be  enjoyed 
by  those  with  means  and  in  moderate  circumstances 
alike  during  a  period  of  the  year  when  the  evenings 
are  rare  in  their  warmth  and  coloring.  Music  in  the 
open  air,  under  conditions  such  as  are  experienced  in 
the  Greek  Theatre  in  the  early  summer,  is  more  than 
worth  the  short  trip  across  the  bay  to  hear. 

It  is  the  growing  appreciation  of  music  in  all  circles 
that  brought  about  the  decision  of  the  authorities  in 
charge  of  the  gerat  out-of-doors  auditorium  to  provide 
concerts  tor  the  public  at  a  nominal  charge.  The 
arrangements  made  have  enabled  the  management  to 
fix  the  price  of  admission  at  fifty  cents  for  each  con- 
cert. No  season  tickets  will  be  sold.  A  large  sale  of 
tickets  is  expected  on  this  side  of  the  bay.  They  will 
be  obtainable  in  advance  at  the  office  of  Sherman, 
Clay  &  Co.  after  tlie  first  of  next  week. 

The   Payson   band   of  over-seas   army   musicians   has 


VIOLINIST  LEAVES  FOR  EUROPE! 

Beautiful  Artistic  Studio,  grand  piano  in  heart  of  busi-j 
ness  district — leaving  large  class — good  will— fine  •op.| 
portunity  for  teacher.  Address  by  letter  only,  F.  C, 
Musical   Review  office,  801    Kohler  &  Chase  BIdg.,  S.  F.! 


New  York   Symphony   Orchestra   and   his   own   recitals; 
are  over  in  Europe.  ' 


Gossip  About  Musical  People 


Miss  Edith  Nichols,  dramatic  soprano,  and  Einlyn 
Lewys,  pianist,  gave  a  concert  at  Native  Sons  Hall  on 
Friday  evening,  May  7th.  By  the  time  this  issue  of  the 
paper  will  be  in  the  hands  of  our  subscribers  the  event 
will  already  have  taken  place,  and  a  review  of  same 
will  appear  next  week.  Miss  Nichols  has  been  studying 
with  Mme.  Lewys  for  two  years,  and  the  program  in- 
cludes such  an  excellent  vocal  composition  as  Ah,  perhdo 
by  Beethoven. 

Miss  Cora  Miller,  soprano,  of  Klamath  Falls,  and  Har- 
lan McCoy,  basso,  both  pupils  of  H.  B.  Pasmore,  were 
the  soloists  at  the  last  Sunday  afternoon  reception  of 
the  Y  M  C  A.  Both  young  singers  became  instan- 
taneous favorites  with  the  large  audience  present.  Miss 
Miller  is  spending  the  season  in  San  Francisco  m  order 
to  develop  her  beautiful  voice  and  talent,  under  Mr. 
Pasmore's  direction. 

H  B  Pasmore  will  present  Maud  Stettlng  Stephens, 
soprano.  Miss  Esther  Lindsey,  contralto,  and  Douglas 
Allan  baritone  in  a  pupils'  recital  on  Friday  evening. 
May  'l4th  at  the  Pasmore  studios,  1470  Washington 
street,  near  Hyde.  Invitations  may  be  had  by  address- 
ing Mr.  Passmore  at  the  above  address. 

Mrs.  Evelyn  Sresovich  Ware,  the  well-known  and 
successful  vocal  teacher,  will  give  ^woPupils  recitals  at 
Sorosis  Club  Hall  on  Friday  evenings.  May  14th  and  21st 
Mrs  Ware  recently  opened  a  handsome  studio  in  the 
Kohler  &  Chase  Building  for  the  convenience  of  her 
many  students  who  prefer  a  down-town  location.  This 
studio  is  very  tastefully  furnished  and  one  of  the  most 
artistically  appointed  in  the  building. 

The  Saslavsky  Chamber  Music  Society  gave  the  sixth 
concert  of  the  season  at  Sorosis  Club  Hall  on  Monday 
evening,  May  3rd,  and  the  program  was  enjoyed  by  a 
select  musical  audience.  Detailed  criticism  will  appear 
in  these  columns  next  week. 

Thomas  Persse,  formerly  a  well-known  operatic  tenor, 
died  last  week  in  Venice,  near  Los  Angeles,  atter  a 
very  brief  illness.  His  death  will  prove  a  shock  to  his 
many  friends  and  admirers  who  used  to  enjoy  liis  ex- 
cellent  artistic  efforts.  Mr.  Persse  first  came  to  San 
Francisco  as  a  member  of  the  Southwell  Opera  Co.  that 
save  several  years  of  comic  opera  and  occasional  grand 
cpera  productions  at  the  Grand  Opera  House  on  Mission 
street  After  the  fire  he  sang  at  Idora  Park  with  Ferris 
Hartman  and  Paul  Steindorff.  He  leaves  a  widow  Edith 
Mason,  who  also  became  famous  upon  the  light  and 
grand  opera  stage. 

Mary  Garden  sailed  for  Paris  on  April  14th,  where  she 
will  appear  at  the  Paris  Opera  in  June.  After  her 
season  in  Paris,  Miss  Garden  will  go  to  Italy  for  study 
and  later  rest  at  her  country  home  near  Monte  Carlo. 
Miss  Garden  will  return  to  America  next  November  foi 
one  of  the  busiest  seasons  of  her  career. 


Ernesto  Berumen,  pianist,  will  remain  in  New  York 
during  the  entire  summer,  where  he  will  continue  his 
teaching  at  the  La  Forge-Berumen  studio.  Mr.  Bern- 
men  just  finished  a  most  successful  season  of  concen 
engagements  and  featured  two  compositions  of  Frank 
La  Forge's  which  were  well  received  by  all  who  heard 
them. 


ALEXANDRA    DAGMAR 

One   of  the   Principal   Beauties  of  the   Passing   Show  of 

1918  now  at  the  Curran  Theatre 


Antonio  ScottI,  the  well-known  artist  from  the  Metro- 
politan Opera  Co.,  will  make  a  ^^^'J^^  ^^°^' ^^ 2\\ 
company  of  favorite  operatic  artists  and  will  visit 
twelve  of  the  largest  cities  in  the  south  and  middle 
west. 

Felix  BorowskI,  noted  composer,  has  announced  his 
engagement  to  marry  Miss  Elsa  Kanne,  a  young  violin- 
ist of  Peoria,  111. 

Bracale,  impressio  of  the  National  Opera  in  Havana 
arrived  in  New  York  with  a  check  to  Caruso  for  $120^00 
tor  his  operatic  engagem.-nt  there.  Mj-  Caruso  will 
leave  for  Havana  after  his  season  in  Atlanta,  Ga.  is 
over  and  will  begin  his  Havana  performance  on  May 
10th.  

Albert  Spaulding,  American  violinist,  will  tour  South 
America  after  his  series  of  concerts  as  soloist  with  the 


Percy  Grainger  was  the  guest  of  honor  at  a  recep 
tion  given  by  the  Society  of  Oregon  Composers,  at 
which  one  hundred  and  fifty  guests  were  present.  This 
was  after  Mr.  Grainger's  appearances  in  Portland 
Oregon. 

Muriel  Boxton,  dramatic  soprano,  formerly  of  Sar 
Francisco,  will  make  her  debut  in  Italy  early  next  fall 
Her  aim  is  for  grand  opera  and  she  received  her  earlj 
education  in  San  Francisco,  where  she  studied  wltl 
Leandro  Campanari. 

Percy  Rector  Stevens  conducted  his  chorus  in  a  con 
cert  of  folk  songs  at  Aeolian  Hall,  New  York,  and  wa 
ablv  assisted  by  Miss  Lorraine  Wyman,  the  well-knowi 
interpreter  of.  folk  music  and  Kentucky  mountainee. 
songs,  which  she  collected  and  arranged. 

Mischa  Levitski,  Leo  Ornstein,  George  Copeland  am 
Arthur  Rubenstein,  together  with  the  Ampico,  wai 
heard  In  a  concert  at  Symphony  Hall  in  Boston,  whicl 
proved  to  be  a  great  success. 

RUSSIAN    VIOLIN    VIRTUOSO    AT    CALIFORNIA 

Distinguished    Violinist,    Pupil    of    Leopold    Auer,    Spor 

sored    by  Jascha   Heifetz,  to   Make    His  American 

Debut   With    Heller  and    His   Orchestra 

Vladimir  Graffman,  a  Russian  violin  virtuoso  of  dii 
tinction,  a  former  pupil  of  Leopold  Auer,  and  sponsors 
by  Jascha  Heifetz,  who  vouched  for  him  on  his  passpor 
win  make  his   first  American  appearance   at  the   Cal 
fornia  Theatre  with  Herman  Heller  and  the  Californi 
Theatre    Orchestra   of   fifty   men    at    the    eighth    gran 
Sunday  morning  concert  tomorrow  at  11  o'clock.     Th 
will   be   a   musical  event  of  unusual   importance.      M 
Graffman  arrived  from  Russia  on  April  21st  and  prit 
to  his  departure  from  his  native  country  was  direct(j 
of  the  music  academy  of  Omsk,  and  a  pupil  of  Auer  i| 
the  Petrograd  Conservatory  of  Music  from  which  mat; 
tution  he  graduated  in  1913.    He  was  in  the  same  clas 
with  Jascha  Heifetz  with  whom  he  is  very  friendly. 

Mr   Graffman  resigned  his  position  at  the  Omsk  mm  [ 
cal  academv  in  1918  and  entered  upon  a  concert   tot 
through  Russia,   Siberia,  Japan,   China  and   is  now   , 
his  way  East  to  continue  his  world  trip.     With  h.; 
his  sister  Tina  Graffman,  who  is  a  pianist  of  uim 
artistic  faculties.     Both  are  artists  of  the  highest   i 
and   have   already   established    a   reputation    for    \ 
selves   in    the   countries   in    which    they    appeared 
Russia  they  gave  not  less  than  one  hundred  brill i; 
successful  events.     The  debut  of  Mr.  Graffman  a:    • 
California   Theatre   tomorrow   morning  ought   to   \" 
great  interest  to  all  music  lovers. 

While  director  of  music  at  the  Omsk  Academy, 
Graffman  was  sent  as  a  delegate  to  a  convention  <>: 
most   prominent   artists   and   pedagogues   of   Russi 
Petrograd.     The  purpose  of  this  convention  was  t 
range  a  new  system   or  method  for  the  various   m 
schools    in    Russia    under    the    new    government. 
Graffman   has   selected  as  his   vehicle   for  introdu 
tomorrow   the   famous  D   major   Concerto   by   Pau 
with   the   Wilhelmj   arrangement.     This   is  one   ci 
most  important  and  most  difficult  works  of  this  lu.. 
of  violinistic  literature.  ^        ^,.        v 

The    California    Theatre    Orchestra,    under    the    at 
direction    of   Herman   Heller   will    play:    Hail   Ameri 
(Drumm),    Youthful    Spirits    (Komzak);    Angelus    i  r. 
the  Third   Svmphony    (Hadley);    Les   Preludes    (1. 
Eddie  Horton  will  play  Berceuse  from  Jocelyn  by  ., 
ard  on  the  organ.     Altogether  it  will  be  quite  an   i 

posing  event. 

. ♦■ 

GALLO  ENGLISH  OPERA  COMPANY  IN  OAKLAr 

The   engagement   of   the   Gallo   English    Opera    (^o 
panv  in  Oakland  at  Ye  Liberty  Theatre  is  nieetmi; 
unusual    artistic    success.      The    presentation    of 
Geisha   this   week    is   arousing   the   enthusiasm    o 
public  and   Shimozuma  is   scoring  another  one   i: 
brilliant  successes  as  are  all  her  associates  in  tlu 
Max  Bendix  and  his  orchestra  are  adding  to  their  1; 
and  the  chorus  is  as  bright  and  musical  as  ever 
tumes  and  scenery  are  as  tasteful  as  possible. 

During  next   week   the   repertoire    will    be:    M. 
Tuesday    and    Wednesday    evenings    and     Wedr 
Matinee.  Th«   Pirates  of   Penzance  and   Thursda>     i 
day    and    Saturday    evenings    and    Saturday    -Matir 
H    M.  S.  Pinafore.    These  two  bright  gems  of  the  cod 
opera  repertoire  are  two  of  Gilbert  and  Sullivan's  m» 
popular   compositions.      They    will    give    the    artists 
thi'  cast   a   splendid   opportunity   for   their   great   gllj 
No  one,  either  across  the  bay  or  on  this  side,  shot 
miss  attending  these  performances.     Now   is  a  char 
for  those  who  always  want  to  hear  the  old  operas  i 
make  good.    Go  to  Ye  Liberty  Theatre  in  Oakland  nn 
week. 


PACIFIC  COAST  MUSICAL  REVIEW 


PERCY  GRAINGER  CONCERT 

(Continued  from  Page  1,  Col.  4) 
cacy,  and  brilliant  excursion  into  the 
Meld  of  rhythmic  "intoxication,"  that 
needs  must  arouse  response  among  his 
hearers.  In  Debussy's  Moonlight  Mr. 
Grainger  also  showed  an  excellent  idea 
of  the  modern  trend  of  musical  thought 
liy  givini?  us  a  memorable  interpretation 
of  one  of  the  French  master's  most  char- 
acteristic bits  of  pianistic  expression. 
Mr.  Grainger's  remarkable  attainment  of 
tone  color  was  here  graphically  in  evi- 
dence. 

But  the  principal  proof  of  Grainger's 
distinction  lies  in  the  hold  he  has  upon 
his  audiences.  They  always  demand  more 
and  more  of  him  during  the  progress  of 
the  concert.  Even  at  the  conclusion  of 
the  program  they  refuse  to  leave  the  hall, 
I  but  demand  encore  after  encore,  and  his 
Kraciousness  in  complying  with  the 
wishes  of  his  auditors  only  adds  to  his 
popularity.  Then  the  numerous  ad- 
mirers who  flock  behind  the  scenes  after 
his  concert  to  express  their  delight  and 
their  thanks  for  the  feast  he  has  given 
them,  also  shows  in  unmistakable  terms 
the  high  esteem  in  which  his  hearers 
hold  him.  In  Percy  Grainger  we  have 
an  emotional  artist  who  knows  how  to 
play  upon  the  heartstrings  of  the  public. 

OLD    HOME    SONGS    CONCERT 

Oakland  will  hear  a  revival  of  the  "Old 
Home  Songs"  concert,  which  was  so  great 
1  success  in  1915,  at  the  Oakland  Auditor- 
um    next    Tuesday    evening.    May    11th. 

Alexander  Stewart,  who  is  directing  the 
preliminary  rehearsals,  will  also  direct 
ithe  chorus  at  the  concert  next  Tuesday 
svening.  Dr.  Stewart  believes  that  a  re- 
vival of  the  beautiful  old  melodies,  many 
.jf  which  have  been  largely  forgotten,  is 
worth  while  from  the  artistic  as  well  as 
the  purely  entertainment  standpoint.  As- 
iisting  the  chorus  at  this  concert  will  be 
Mrs.  Alma  Berglund  Winchester,  so- 
prano; Mrs.  Ruth  Waterman  Anderson, 
•ontralto,  and  the  Oakland  Rotary  Club 
:.Juartet,  Hugh  Williams,  first  tenor;  Rob- 


will  interpret  the  humors  of  Touchstone, 
Boyd  Oliver  will  play  the  Duke  and  Fred- 
erick Smith,  Russell  Stimmel  and  Philip 
Wetherall     will     have     important     parts. 


ORPHEUM 


The  Orpheum  bill  for  next  week  will  be 
new,  with  one  exception.  "Doc"  Baker, 
the  noted  protean  artist  who  is  being 
starred  tliis  season,  will  appear  in  the 
elaborate  revue  "Flashes."  He  is  indis- 
putably the  fastest  lightning-change  ar- 
tist in  the  world.  Although  protean  work 
has  been  done  for  many  years  and  is  al- 
ways more  or  less  mystifying,  "Flashes" 
is  an  entirely  original  production  along 
these  lines.  It  is  a  revue,  colorful  and 
beautiful  to  the  eye.  In  addition  to  "Doc" 
Baker  the  cast  includes  Polly  Walker, 
Bud  and  Jack  Pearson  and  eight  fashion 
girls.  Scenically  the  producers  have 
spared  nothing  and  the  costuming  is  un- 
usually elaborate. 

Ernestine  Myers  and  Paisley  Noon  ap- 
propriately style  themselves  interpreters 
of  Terpsichorean  Art.  Miss  Myers  and 
Carol  Randall  were  one  of  the  best-liked 
teams  in  vaudeville  before  they  went 
their  separate  ways.  Mr.  Noon  was  one 
of  the  bright  lights  in  support  of  Bessie 
Clayton.  On  being  discharged  from  the 
Navy  he  formed  a  new  association  with 
Miss  Myers  and  they  are  now  dancing 
together  wth  exceedingly  happy  results. 
They  have  conceived  an  entirely  new 
program  which  is  executed  in  the  highly 
artistic  manner  their  respective  joint  abil- 
ity demands  of  them.  Wallis  Clark,  who 
is  probably  one  of  the  best  character  ac- 
tors on  the  English-speaking  stage  and 
who  will  be  remembered  for  his  fine  im- 
personation of  Scrooge  in  the  one-act 
play  taken  from  Charles  Dickens'  "Christ- 
mas Carol,"  will  appear  in  a  one-act  play 
by  George  A.  Carlin  and  Howard  Lindsay, 
entitled  "What  We  Want  Most."  It  is  a 
new  treatment  of  selfishness  and  the 
thirst  for  power.  Frank  De  Voe  and 
Harry  Hosford  will  present  excerpts  from 
musical  comedy;  De  Voe  is  a  fine  vocalist 
and    Hosford    a   sterling   pianist.      Their 


The   Philharmonic   Orchestra  of   Los   Angeles   Under  the   Direction   of   Walter   Henry 

Rothwell  Giving  an  Open-Air  Sunday   Morning  Concert  on   Easter 

Before  a  Vast  Multitude 


rt  Battison,  second  tenor;  Lowell  Red- 
ield,  first  bass;  Frank  Figone,  second 
lass.  Mrs.  Mable  Hill  Redfleld  will  be 
he  accompanist  and  Miss  Marion  Nichol- 
lon,  violinist,  and  Miss  Margaret  Avery, 
elllst,  will  assist  in  obligato  numbers. 


THE  MOUNTAIN   PLAY 


The  eighth  annual  offering  of  the  Moun- 
aln  Play  Association  will  be  given  in  the 
v'onderful  amphitheatre  on  the  slopes  of 
(It.  Tamalpais,  Sunday  afternoon.  May 
6th,  at  2  o'clock,  when  Shakespeare's 
As  You  Like  It"  will  be  presented.  This 
:harming  comedy  lends  itself  admirably 
o  open-air  production,  its  simplicity  and 
leauty  requiring  no  artificial  aids  to  make 
enjoyable.  Mrs.  D.  E.  F.  Easton,  who 
rapidly  recovering  from  her  painful 
ccldent  of  December,  will  again  be  the 
ius*  (lanager  of  the  production,  and  Garnet 
lolme,  greatly  experienced  at  this  work, 
d\\  once  more  be  the  director. 

Miss  Ada  Beveridge  of  Mills  College 
'ill  be  the  Rosalind,  Doris  Haslett  will 
lay  Celia  and  Raymonde  Moyon  will  be 

hoebe.  Sydney  Schlesinger  will  be  the 
lelancholy    Jacques,    Dan    W.    Totheroh 


contribution  is  an  artistic  combination  of 
travesty,  songs,  chatter  and  fun.  Irving 
Newhoff  and  Dode  Phelps  announce  their 
offering  as  Fragrant  Tunes  from  the  Gar- 
den of  Melody.  The  songs  were  written 
for  them  by  William  B.  Friedlander  and 
Newhog  and  Phelps  do  full  justice  to 
them.  William  Cutty  is  a  genuine  artist 
and  formerly  was  one  of  the  famous  Six 
Musical  Cuttys.  Every  moment  of  his 
offering,  which  is  called  "I've  a  Terrible 
Lot  to  Be  Thankful  For,"  is  well  worth 
while. 

The  Rinaldo  Brothers  will  give  a  series 
of  poses  depicting  well-known  statues. 
They  will  also  engage  in  a  hand-to-hand 
balancing  routine  and  difficult  gymnas- 
tics. 

ROSCOE  WARREN  LUCY 

IMAXIST    .\\D   TKACIIICK 
KoNiileufc  nnil   Studio,  <I12N   HllleKnNN  Ave, 
Unklaiiil.      Tel.    I>le<linont   SOI).'. 

AHTISTICAI,LY    Kl'RXISIIKn.    SPACIOUS 

STUDIO 

For    Kent    Several    DnyM    lu    the    Week 

.'VImo    Avniiable    (or    BveiiliiK    ItecltalK 

S18     Grove    Street,     Near    Fillmore 

Tel.   Park  lO.'SO 


VLADIMIR    GRAFFMAN 

The  Distinguished   Russian  Violin  Virtuoso  Who  Will   Make   His  American   Debut  at 

the    California    Theatre    Tomorrow    (Sunday)     Morning 


Discovered  and  Endorsed  by 

JOHN  McCORMACK 

"The  Barefoot  Trail" 


IS 
A  CLEAR-CUT  SUCCESS 

Concert   Singers  will  find  in  this 

GREAT  AMERICAN  BALLAD 

a  story  and  a  melody  unique 

POSITIVELY  A  NEW  "LOVE'S  OLD  SWEET  SONG' 

Professional  courtesies — all  voices  and  arrangements 

BOOSEY  &  CO. 

THE  HOUSE  OF  SONG  FAME 

9  East  17th  Street,  New  York  &  Ryrie  Bldg.,  Toronto 
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F»lA.]Sr  1ST 


HERE  is  an  artist,  unheralded  by  the  encomiums  of  critics  and 
press  agents,  who  has  the  equipment  of  technique  and  the 
quality  of  mind  that  go  to  the  making  of  a  solid  reputation. 
The  technique  by  itself  is  not  of  so  much  importance,  since  the  pos- 
session of  a  certain  digital  expertness  is  implied  in  every  person  who 
ventures  upon  the  concert  stage.  But  when  it  is  quickened  by  an 
individual  interpretative  insight  and  directed  by  an  eager  and  quest- 
ing mentality,  there  is  cause  for  rejoicing.  In  the  peculiarities  of  his 
pianism — particularly  the  coloring  and  dynamic  stresses — Schloss- 
berg  reminds  one  of  Ornstein.      But  the  resemblance  is  more  funda- 


mental than  that,  for  he  is  also  a  "child  of  the  century"  in  spirit. 
He,  too,  believes  that  music  is  an  expression  of  contemporary  thought, 
and  has  the  courage  of  his  conviction.  He  plays  by  preference  the 
compositions  oi  the  "ultra-modern"  schools,  and  reads  them  with 
understanding.  .  .  .  His  playing  invites  one  to  the  opinion  that 
the  name  of  Edward  Schlossberg  will  ere  long  be  more  familiar  than 
it  is  today — Ra^  C.  B.  Bron>n,  in  San  Francisco  "Examiner." 

;<i  ;H  *  :;;  *  *  *  »r-  V  * 

AVAILABLE  FOR  CONCERTS  ON  THE  PACIFIC  COAST 


ADDRESS: 

In  Care  of 

Pacific  Coast 

Musical  Revieiv 

26  O'Farrell  Si. 

San  Francisco 

California 


CLOSE  OF  METROPOLITAN  OPERA  HOUSE  SEASON 


All  American  Cast  Sings  Faust  in  French. — Caruso  Goes 

to  Cuba  for  $10,000  a    Performance. — Scotti's 

Opera  Co.  Goes  on  Tour. — Translation 

Beethoven's   Biography 

NEW  YORK,  April  25.— Tlie  final  week  of  the  season 
of  twenty-three  weeks  at  the  Melropolitan  Opera  House 
began  last  Monday  night  with  a  performance  of  Gou- 
nod's "Faust,"  conducted  by  a  Frenchman.  Albert  Wolff, 
but  with  the  entire  cast  American.  It  was  as  follows: 
Miss  Farrar,  Marguerite;  Mme.  Howard,  Marthe;  Miss 
Mary  Ellis,  Siebel;  Orville  Harrold,  Faust;  Clarence 
Whitehill,  Mephistopheles;  Thomas  Chalmers,  Valentin, 
and  Louis  d'Angelo,  Wagner.  It  was  the  first  time 
that  either  Mr.  Harrold  or  Mr.  Whitehill  had  sung  those 
roles  at  the  Metropolitan.  We  shall  no  doubt  hear  them 
more  frequently  in  those  parts  next  season. 

Adolfo  Bracale,  impressario  of  the  National  Theatre 
of  Havana  for  six  years,  announces  that  with  the  aid 
of  Gen.  Mario  Menocal,  President  of  the  Cuban  Republic, 
he  will  give  a  memorial  season  of  opera  in  the  Cuban 
capital  and  that  for  the  first  time  Caruso  will  sing 
there.  The  Havana  grand  opera  de  luxe  will  begin  on 
May  10th,  with  orchestra  seats  costing  $35  each,  Signor 
Bracale  says.  Havana  will  also  have  a  $10,000  tenor, 
who  will  be  no  other  than  Enrico  Caruso.  His  fee  is 
the  highest  ever  charged  for  a  singer.  The  next  highest 
was  $7000  a  performance,  which  he  received  in  South 
America  and  in  Mexico. 


Popular  demand  decided  Managing  Director  Edward 
Bowes  of  the  Capitol  Theatre  to  present  again  Leon- 
cavallo's "Pagliacci"  this  week.  Few  changes  have 
been  made  in  the  original  cast.  The  role  of  Nedda  will 
be  alternated  by  Irene  Williams  and  Louise  De 
Lara.  Cesar  Nesi  and  Leonard  Sanford  will  alternate 
in  the  part  of  Canio  and  Harry  Luckstone  and  Giuseppe 
Interrante  in  the  role  of  Tonio.  Peppe  will  again  be 
sung  by  William  Robyn  and  Silvio  by  Bertram  Hailey. 
The  Capitol  Theatre  symphony  orchestra,  Nathaniel 
Finston  directing,  will  render  the  overture  from  Ros- 
sini's "William  Tell." 


Reginald  Little,  a  pianist  from  Pennsylvania,  gave  a 
recital  Friday  afternoon  in  Aeolian  Hall  under  the 
management  of  Louden  Charlton.  His  program  was  cal- 
culated to  display  his  talents  in  a  wide  variety  of  inusic. 
There  was  a  sonata  of  Beethoven,  a  nocturne  of  Schu- 
mann, a  scherzo  of  Mendelssohn,  a  whole  group  of 
Chopin  pieces  and  works  by  Brahms,  McDowell  and 
Liszt. 


Antonio  Scotti,  leading  baritone  of  the  .Metropolitan 
Opera  Co.,  will  make  a  spring  tour  with  the  Scotti 
Grand  Opera  Co.  for  four  weeks  in  the  South  and  South- 
west. Beginning  in  Birmingham,  Ala.,  with  ''La  Bo- 
heme"  on  May  3,  the  company  will  go  to  New  Orleans, 
Houston,  Austin,  San  Antonio,  Dallas,  Wichita  I<aUs, 
Tulsa  Memphis,  St.  Louis  and  Louisville  and  finally  to 
Indianapolis  on  May  29.  It  will  be  the  third  season  of 
the  company.  The  repertoire  will  consist  of  eight 
operas.  Orchestra  and  chorus  will  be  from  the  Metro- 
politan Opera  house,  as  will  most  of  the  principals, 
among  whom  will  be  Mines.  Florence  Easton,  Ruth 
Miller,  Francesca  Peralta,  Anna  Roselle,  Evelyn  Scot- 
ney,  Marie  Sundelius,  Jeanne  Gordon  and  .Mary  Kent; 
Mario  Chamlee,  Orville  Harrold,  Morgan  Kingston,  Gior- 
dano Paltrinieri,  Greek  Evans,  Mario  Laurenti,  Millo 
Picco,  Antonio  Scotti,  Paolo  Ananian,  Louis  d'Angelo, 
Charles  Galaher  and  Giovanni  Martino.  The  conductors 
will  be  Carlo  Peronl  and  Wilfred  Pelletier. 


IDA  G.  SCOTT 


MARGERY  MORRISON 


SOPH  A NO 
-Italian    aud    French    Divtioii 

Aiiilitionii    hy    appointment    on! 
Ida    G.   Scott    Studio,   COO    Koliler   &    Cliase    Biilidlng 


PI  AMST-ACCOMPAMST 
Operatic    Coneli 


Kearny    5454 


devoted  fifty  years  of  his  life  to  the  creation  of  a  biog- 
raphy which  has  revolutionized  the  world's  knowledge 
of  the  composer  and  brought  glory  to  American  musical 
letters,  thouglr  it  has  not  yet  been  printed  in  the  lan- 
guage in  which  it  was  written.  The  biography  in  three 
large  volumes  will  be  published  under  the  auspices  of 
the  association.  Mr.  Krehbiel's  labors  of  revision,  trans- 
lation and  annotation  consumed  ten  summers  of  his  time 
and  had  just  been  completed  in  1914  when  the  world  war 

broke  out. 

Gavin  Dhu  High 


his  gifted  wife  who  is  an  Australion  and  widely  known 
in  Europe  under  her  maiden  name,  Daisy  Kennedy. 

In  October  the  couple  will  come  to  America,  Mr. 
Moiseiwitsch  for  a  second  tour  opening  on  the  Pacific 
Coast,  and  Miss  Kennedy  to  make  her  American  debut 
in  New'  York,  probably  in  November. 


THE    BETHLEHEM    BACH     FESTIVAL 


Bethlehem,  Pa.,  May  1.— Twenty  years  ago  the  first 
Bach  Festival  was  held  in  Bethlehem.  Eighty  singers 
under  J.  Fred  Wolle  then  gave  the  entire  "Mass  in  B 
Minor,"  the  first  complete  rendition  in  America  of  Bach's 


At  a  meeting  of  the  United  Theatre  Managers'  Pro- 
tective Association  Thursday  a  committee  representing 
theatrical  interests  presented  to  representatives  of  the 
musicians'  union  an  answer  to  its  demands.  While  the 
meeting  was  a  closed  one  it  was  learned  on  good  au- 
thority that  the  managers  offered  a  fiat  increase  of  ten 
per  cent  for  the  next  season,  but  had  adhered  to  the 
old  working  conditions.  The  musicians  took  this  offer 
under  advisement. 

The  Beethoven  Association  has  decided  to  apply  some 
of  this  season's  earnings  to  promote  the  publication 
of  the  English  version  made  by  H.  K.  Krehbiel  of  "Thay- 
er's Life  of  Beethoven."  The  work  will  be  offered  as 
an  appropriate  monument  to  Beethoven  and  also  to  the 
American    author,    Alexander    Thayer,    who    unselfishly 


Marie  Tiffany  and  Louis  Graveure  gave  a  joint  re- 
cital in  Olean,  N.  Y.,  and  enjoyed  a  great  success.  Both 
artists  were  beautifully  accompanied  by  Bryceson  Tre- 
harne. 


MISS   ZDENKA    BUBEN 
The  Gifted    Pianist  and    Member  of  the   Beringer   Musi- 
cal Club,  Who  Will  be  Heard  at  Century  Club 
Hall,  Thursday   Evening,   May   13th 

greatest  work.  The  Bach  Choir  now  numbers  270  voices 
and  has  become  an  outstanding  example  of  the  artistic 
possibilities  of  community  choruses.  The  Choir  will 
have  its  fourteenth  annual  festival  at  Lehigh  University 
on  May  2Sth  and  29th.  The  second-day  program  will  be 
the  B  Minor  Mass  which  year  after  year  has  attracted 
music  lovers  from  all  parts  of  the  United  States.  On 
the  first  day  the  Choir,  under  Dr.  Wolle,  will  sing  can- 
tatas and  the  motet,  "Sing  Ye  to  the  Lord." 

At  the  festival  of  the  Oratorio  Society  of  New  York  in 
April  the  Bach  Choir  gave  a  program  before  an  audi- 
ence  of   5000   persons    in    the   71st    Regiment    Armory, 

New  York  City. 

.* 

MOISEIWITSCH   WINS  SUCCESS  IN    HONOLULU 

Benno  Moiseiwilsch  the  Russian  pianist  whose  first 
season  in  America  was  so  distinctly  successful,  sailed 
for  Australia  two  weeks  ago,  and  en  route  across  the 
Pacific  he  stopped  in  Honolulu  for  an  engagement.  The 
result  of  this  appearance  he  cabled  to  the  Wolfsohn 
Musical  Bureau  on  April  27th  and  the  message  reported 
unlimited  enthusiasm  for  the  brilliant  pianist.  Next 
month  Mr.  Moiseiwitsch  will  give  many  recitals  in  Aus- 
tralia and  he  intends  to  spend  the  summer  there  with 


John  McCormack  was  the  soloist  recently  with  the 
New  York  Euphony  Society.  Mr.  McCormack  sang 
groups  of  Schumann.  Brahms  and  Rachmaninoff;  all 
were  given  in  English. 

Emma  Destinn  is  suing  Adolfo  Bracale  for  $12,000  for 
a  contract  which  was  never  fulfilled.  Several  perform- 
ances and  transportation  to  Havana  were  promised  to 
the  prima  donna,  also  she  was  to  be  paid  in  advance 
for  two  recitals  before  leaving  New  York.  Madame  Des- 
tinn states  that  Manager  Bracale  did  not  live  up  to 
this  preliminary  agreement. 

Galli-Curci  appeared  in  Chicago  on  Easter  Sunday  be- 
fore a  capacity  audience,  who  did  not  allow  the  blizzard 
to  hinder  their  appreciation  of  this  delightful  artist. 

Mary  Garden  and  Rene  Pollain,  violinist,  thrilled  an 
audience  of  over  3000  people  in  Duluth,  Minn.  Frit! 
Kreisler  also  appeared  there  to  an  overflowing  house. 

Carolina  Lazzari  is  engaged  to  appear  at  the  Metro 
politan  this  season  and  will  give  her  performance  there 
appearing  in  leading  roles  only. 

Madame  Schumann-Heink  won  an  ovation  at  thf 
Brooklyn  Academy  of  Music  where  she  was  recallec 
many  times  after  an  excellent  program  was  rendered 
The  singer  was  in  her  usual  vocal  form  and  sang  as 
only  Madame  Schumann-Heink  can. 

Rosa  Raisa  gave  a  recital  in  Chicago  and  again  sub 
stantiated  her  reputation  as  one  of  the  world's  greates 
dramatic  sopranos.  Giacomo  Rimini  and  Mayo  Wadle 
assisted  Madame  Raisa  on  the  program,  which  was  en 
thusiastically  received  by  the  large  audience. 

Fritz  Kreisler  gave  his  second  concert  within  a  fe» 
weeks  of  each  other  in  Milwaukee,  before  an  audienci 
which  packed  every  available  seat  and  jammed  th< 
stage.  His  program  consisted  of  many  well  known  vlo 
lin  classics  and  Mr.  Kreisler  was  obliged  to  add  man; 
encores  which  included  some  of  his  own  compositions 

Mischa  LevitskI,  appearing  as  solo  artist  with  tb 
Cleveland  Symphony  Orchestra  under  the  baton  0 
Nikolai  Sokoloff,  gaVe  a  concert  in  Youngstown.  Ohio 
Another  artist  who  was  recently  heard  in  Youngstowi 
was  Miss  Mabel  Garrison,  who  delighted  her  audienc 
with  a  most  artistically  rendered  program. 

Paderewski,  the  famous  pianist  and  former  premie 
of  Poland,  will  return  to  Poland  and  resume  his  dune, 
as  a  member  of  the  Polish  diet,  at  the  special  reques 
of  the  Poles  Mr.  Paderewski  intended  retiring  Iror 
public  life  and  devote  himself  exclusively  to  music,  bu^ 
changed  his  mind  recently. 


AUDREY  BEER 

IMAMST   A%D  TKAtHi'.U 

|o.,i     ailJ.1    Met  lure    Street.      Tel.    tinklnnd    :ts«: 
In,,, — ■i'iieNdu>>   iind    V'ridiij  x,    in    enr 
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MARIAN    PREVOST 

Piani^  -  Accompani^  -  Coach 

r„.t    t«„   .ea.on-    in    New    York  «ith    Riehard    H-Kcmn 
Wili     accept     limited     number    of     pupil* 
Studio    27a.S    Kimwood    .Avenue,    Berkeley 
Phone    Berkeley    82«7 

San    Irnnci«co   by   appointment.  Phone   Ivearn 
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PODESTA  ^^^iND   BALDOCCHI 


FLORISTS 


224-226  Grant  Aventae 


•San  Francisco     | 


LIBERT 

PLAYHOUSE 

Oakland's  Leading  Theater 

iBroadway  at  14th       -       -       -       Oakland  600 

I      FOURTH  PHENOMENAL  WEEK 

Commencing    Monday    Eve.,    May    10 

I  GALLO  ENGLISH  OPERA  COMPANY 

OFFERS 
Monday,  Tuesday,  Wed.   Eve.  and   Wed.   Mat. 

THE  PIRATES  OF  PENZANCE 

Thurs.,    Fri.,    Saturday    Eve.    and    Sat    Mat. 

H.  M.  S.  PINAFORE 

ivenings  50c  to  $1.50  $1.00  Mats.  Wed.  and  Sat. 


ALICE 


BETHLEHEM 

BACH   FESTIVAL 

Dr.    J.    Fred    Wolle,    Conductor 

BACH  CHOIR 

SOLOISTS  ORGAN 

MEMBERS   PHILADELPHIA   ORCHESTRA 

MORAVIAN    TROMBONE    CHOIR 


FRIDAY,    MAY  28 — 4   P.    M.   and  8    P.    M. 
'■  CANTATAS  AND   MOTET 

SATURDAY,  MAY  29—2  P.  M.  and  4  P.  M. 
MASS   IN    B    MINOR 

Prices   each    session $1.10,   $1.65,   $2.20 

Course   seats $4.40,   $6.60,   $8.80 

For   tickets   and    information 

Address    Bach    Choir,    Huff    Music    Store 
Bethlehem,  Pa. 

Packer    Memorial    Church 
LEHIGH   UNIVERSITY 

CLOSE  OF   MARYSVILLE  CONCERT  SERIES 


* 

* 

* 


The  Marysville  Concert  Series  closed  its  first  season 
(f  celebrated  artists'  concerts  last  week  with  an  enthu- 
iasm  that  marks  the  permanency  of  the  series  as 
ssured.  The  series  opened  with  the  Duncan  Dancers 
nd  Geo.  Copeland,  pianist;  followed  by  the  Cherniavsky 
"rio,  and  closing  with  Florence  Macbeth,  coloratura  so- 
rano  from  the  Chicago  Opera  Association.  This  was  a 
".,  lost  ambitious  program  tor  a  first  season,  but  Mrs.  A. 
.''  J.  Miller  concert  director,  and  state  chairman  of  music 
pr  the  California  Federation  of  Womens  Clubs,  has  al- 
ays  maintained  that  by  presenting  the  top  of  the  pro- 
ession  all  music  lovers  would  be  called  out,  and  the 
on-musician  understand  and  enjoy,  making  of  a  com- 
lunity  a  musically  discriminating  public.  This  has 
roven  to  be  a  correct  Judgment,  cheers  and  applause 
pom  subscribers  demanding  encore  after  encore  at  all 
liese  concerts. 

This  unequivocal  success  encouraged  Mrs.   Miller  to 

lunch    next    year's    subscription    at    the    last    concert, 

tfhlch   was  responded   to   in   splendid   fashion.      Pledge 

ards    were    distributed    in    the    audience,    upon    which 

ubscribers    were    to    indicate-  -the    number    of    season 

ickets    they    would    purchase    next    season,    also   indi- 

ating  their  preference  of  the  three  concerts  given  this 

eason.      Many    cards    contained    notes   of   appreciation 

nd  encouragement  to  the  management  written  on  the 

ack,  and  in  many  cases  subscriptions  were  increased. 

Next  fall  a  large  territory  will  be  covered  from  Chico 

»''•*  p  Roseville,  running  a  special  car  to  these  places,  which 

I.'*  net    with    such    success    for    Colusa    subscribers    this 

[eason.    Mrs.  Miller  has  worked  steadily  for  eight  years 

ith  this  series  in  view,  making  Marysville  a  musical 

enter  for  a  large  territory.    Mrs.  Miller  served  as  chair- 

lan  of  music  for  the  Marysville  Art  Club  ever  since 

:s  founding,  four  years  as  chairman  for  the  Northern 

)istrict,  California  Federation  of  Women's  Clubs,  and 

ow  as  state  chairman  of  the  same  organization.     The 

lorthern  District  was  the  first  to  devote  an  entire  eve- 

ing  to  music  under  the  leadership  of  Mrs.  Miller,  and 

t  is  hoped  the  same  plan  will  be  followed  at  state  con- 

entions,   when  musicians   have   proper  opportunity  to 


w«* 


GEIVTLE 

Mi:ZZO    SOPRANO 


l.n    Scain     (Milauo),    Metroitollton    Opera    Honiie    (Nenr 
York);  Ilrncoale  Opera  Companj'  (Havana) 


KxcluMivc    Management:     Haennel   &   Joncii,    Aeolian    Hall,  New  York.    Available  for  Conoerl*  on  Paelllc  Coant. 
Addrcaiis      Pnclflc    Coant    Musical     Review,    801     Koliler    &    CliaNe    niiililiug,    San    Francinro 


present    their    work    without    interference    from    other 
subjects 

The  purpose  of  the  Marysville  concerts  is  purely  edu- 
cational, and  to  create  bettor  knowledge  and  apprecia- 
tion of  music  and  musicians  in  the  community.  There 
is  no  monetary  profit  either  to  club  or  individuals  pro- 
moting these  concerts.  A  much  larger  subscription  is 
hoped  for  next  season,  so  Mrs.  Miller  can  branch  out 
into  other  musical  lines,  introducing  good  lecturers  and 
local  talent,  as  well  as  to  encourage  advanced  students 
by  presenting  them  professionally  for  a  respectable  fee. 
This  scheme  will  take  time  to  develop,  but  the  work 
will  be  done  so  long  as  the  public  gives  support 

♦■ 

STANFORD    UNIVERSITY   CONCERT 


Warren  D.  Allen,   Stanford   University  Organist,  will 

'X  render  the  following  program  at  the  Memorial  Church 

*  on  Thursday,  May  6th,  at  4:15  p.  m.,  and  Sunday,  May 

*  9th,   at   4    p.   m.:      Adagio   from   the    Clarinet   Quintett 

*  (Mozart),  (arranged  for  organ  from  a  quintett  for  vio- 
•:••  lins,  viola,  'cello  and  clarinet) ;  Symphonie,  No.  5,  op.  13 
%  (Widor).  On  Tuesday,  May  11th,  at  4:15  p.  m.,  Mr. 
%  Allen  will  play  the  following  program:  Toccata  and 
♦>  Fugue  in  D  minor  (Bach);  Prelude  from  the  9th 
t  Violin  Sonata  (Corolli);  Scherzo  from  the  4th  Symphony 
4-  (Widor);  Laus  Deo  (Dubois),  (from  the  Messe  de 
i*  Mariage). 

% ■* 

*  RICHARD   WALTON    TULLY   ANNOUNCES    PLANS 

*  Richard  Walton  TuUy,  who  returned  on  the  "Adriatic" 
%  after  nearly  a  year  spent  abroad,  announces  his  plans 
%  for  the  coming  season.  He  has  already  started  re- 
♦:-  hearsals  of  the  comedy  "Keep  Her  Smiling,"  which  was 
X  laid  aside  at  the  time  of  Sidney  Drew's  death,  and  in 
%  which  Tully  will  now  introduce  to  American  audiences 
4*  one  of  England's  most  popular  comedians,  David  Miller, 

*  who  recently  completed  a  run  of  fourteen  months  in 
%  London  in  "Fair  and  Warmer,"  and  who  he  believes  is 

*  admirably  suited  to  follow  in  the  difficult  part  created 
I*  by  Drew.  "Keep  Her  Smiling"  will  open  in  Montreal 
%  May  3rd,  from  whence  it  will  head  for  the  Pacific  Coast 

*  where  it  will  play  all  summer  returning  to  the  middle 
*?  west  and  south  for  engagements  next  season. 

%  Guy  Bates  Post  v.-ill  continue  under  Tully's  manage- 

*  ment  his  highly  successful  tour  in  "The  Masquerader,' 
and  will  this  summer  fulfill  return  engagements  in  the 
far  western  states.  It  is  likely  that  Tully  will  in  the 
near  future  present  Post  in  an  elaborate  Shakespearean 
production.  Tully  has  nearly  completed  writing  a  com- 
edy with  a  novel  theme  which  he  anticipates  producing 
some  time  next  season.  Oliver  Morosco  will  send  out 
next  season  three  companies  in  Tully's  ever-popular 
"The  Birc  of  Paradise"  instead  of  the  two  companies 
that  have  been  the  rule  for  the  last  nine  years. 

Before  leaving  London,  Tully  formed  an  association 
with  Percy  Burton,  the  well  known  English  manager 
who  for  many  seasons  sponsored  the  production  of 
Forbes-Robertson  and  Beerbohm  Tree,  whereby  Burton 
will  have  charge  of  Tully's  Continental  interests  and 
activities.  At  present  Burton  is  managing  the  English 
presentations  of  "The  Bird  of  Paradise,"  the  London 
company  of  which  opened  early  in  September,  and  is 
still  playing  to  capacity  busine.ss,  while  two  other  com- 
panies are  touring  Great  Britain  with  a  fourth  about  to 
start  rehearsals.  Tully  has  been  offered  a  theatre  in 
Paris  next  fall  and  is  planning  to  produce  "The  Bird  ot 
Paradise"   there   in   October  or  November. 


MYSTERY    PLAY    AT    ALCAZAR 


Mystery  plays  are  the  latest  popular  fad.  "A  Voice 
in  the  Dark,"  to  have  first  Pacific  Coast  staging  at  the 
alert  and  enterprising  Alcazar,  commencing  next  Sun- 
day afternoon,  is  the  newest  of  them  all.  As  yet  it  has 
been  seen  in  but  two  cities.  It  comes  hot-off-the-griddle 
of  sensational  success  in  New  York  and  Chicago,  where 
it  kept  mystified  crowds  gui;ssing  when  produced  by 
A.  H.  Woods,  known  in  the  ^ernacular  of  Broadway  as 
"a  wise  picker."  It  is  an  odd  and  curious  melodrama. 
The  prologue— for  which  the  managemenet  urges  every- 
body to  bo  seated  at  the  rise  of  the  curtain— shows  a 
coroner's  inquest  over  the  body  of  a  murdered  man. 
The  three  acts  devoted  to  the  solving  of  the  mystery 
make  improved  application  of  the  "cut-back"  device 
used  in  "On  Trial."  The  vital  witnesses  are  a  deaf 
woman  who  saw  but  could  not  hear,  and  a  blind  news- 
paper vender  who  heard  a  woman  confess,  but  could 
not  see  her.  The  interest  never  relaxes  until  the  final 
curtain.  The  long  cast  of  this  novel  and  scenically 
elaborate  drama  includes  Belle  Bennett,  Clay  Clement, 
Emelie  Melville,  H.Miry  Shumer.  Brady  Kline,  Emily 
Pinter,  ClifTord  Alexander,  Jean  Oliver,  Rafael  Brunetto. 
Stella  Warfield.  .\1  I'unningliani,  Walter  Belasco  and 
Fredeiic  Gieen.  II'  played  by  a  touring  company  "A 
Voice  in  the  Dark"  would  run  for  a  fortnight  or  more. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependabrle  in  Quality 
Reasonable  in    Price 

Sherman,plav&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      FreMuo      Vallejo      Stockton      San      Joae 

Portland  Seattle  Tacoma  Spokane 


©rpln 


O'FARRELIi,  Between    STOCKTON   and   POWELI., 

Week    Beginning  THIS    SUNDAY   AFTERNOON 

MATINEE  EVERY  D.4Y 

"Doc"  Baker,  the  noted  Protean  artist,  in 
■'Flashes,"  a  lightning  revue  of  fun;  Fads  and  Fash- 
ions with  Polly  Walker  and  Bud  and  Jack  Pearson: 
Krnestine  Myers  and  Paisley  Noon,  interpreters  of 
terpsichorean  art.  Grant  McKay  at  the  piano:  Wal- 
lis  Clark  &  Company  in  "What  We  Want  Most": 
Frank  Ue  Voe  and  Harry  Hosford,  excerpts  from 
musical  comedy;  Newhoff  and  Phelps  in  "Fragrant 
Tunes  from  the  Garden  of  Melodies";  William  Cutty 
in  "I've  a  Terrible  Lot  to  Be  Thankful  For";  Rinal- 
do  Brothers  in  Roman  art;  "Vie"  Quinn.  the  last 
word  in  jazz  art,  assisted  by  Frank  Farnum,  George 
Kreer  and  the  Memphis  Five. 

Evening   Prices — 25c,  50c,  75c,  $1.00 

Matinee  Prices — 25c,  50c,  75c 

EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLID.AYS 
Phone  Douglas  70 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    Nevr    York,    Berlin    and    Dresden.     Vocal    School, 
Snite   507.   Kohler  &   Chase   DnlldlDK 


THERESA  DICKES 

Portrait  Photographer 

Hours,  0  to  .'c.lO — Sundays,  10  io  3  p.  m. 
Phone  Sutter  0090 
Stockton   Street  San   Frnnclxco 


WARREN  D.  ALLEN 

University   Organist,   Stanford  University.     Special 

Summer    Courses    in    Piano    and    Organ — July   and 

August — For  Professional  Students 

but  the  Alcazar  will  not  deviate  from  its  single  week 
policy,  and  it  will  be  followed  May  16  by  the  uproarious 
disputations  of  the  cloak  and  suit  partners  in  "Potash 
and  Perlmutter,"  the  original  garment  version  and  quite 
the  best  and  funniest  of  the  series  fashioned  from  the 
inimitable  dialect  stories  of  Montague  Class. 


NEW    YORK    NOTES 


.loseph  Lhevinne,  the  Russian  pianist,  gave  his  third 
and  last  recital  of  the  season  last  Sunday  noon  in  Car- 
negie Hall  under  the  management  of  Loudon  Charlton. 
Mr.  Lhe\inne  commenced  his  recital  with  Brahms'  F 
minor  sonato.  opus  5.  .Afterward  he  played  Rubinstein. 
Schumann,  llenselt,  Godard  and  Liszt — the  Liszt  of  "The 
Lorelei"  as  well  as  the  Liszt  which  is  Schubert.  His 
technique  is  too  well  known  to  need  prolonged  descrip- 
tion at  this  stage  of  a  season.  When  Mr.  Lhevinne  came 
to  us  lie  felt  perhaps  that  it  was  necessary  to  be  a 
wizard  of  tlie  piano,  but  after  having  established  his 
reputation  for  nimbleness  he  felt  at  liberty  to  play  with 
more  composure  the  things  we  like  better  than  those 
which  merely  served  to  display  brilliancy. 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL    NOTE All   artists,  teachers   and   students   mentioned    In   this  department   are    active   and    consequently    successful.       They   are    deserving    of    recognition. 

We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  It  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


THE    CORNISH     SCHOOL    OF    MUSIC 


Coupled  with  the  announcement  of  the  summer 
school  session  of  the  Cornish  School  of  Music  of  Seat- 
tle, w'llch  will  continue  from  July  17  until  September 
4,  is  the  news  that  no  less  a  personage  than  Sergei 
Klibansky  of  New  York  will  head  the  list  of  visiting 
teac'liers  for  the  terra.  Mr.  Klibansky  is  probably  the 
leading  master  of  voice  in  America  today  and  numbers 
some  of  the  most  distinguished  singers  in  the  country 
among  hir,  pupils.  One  of  these,  who  is  well  known 
in  the  Northwest,  is  Lotta  Madden,  who  was  formerly 
a  resident  of  Seattle,  but  for  a  number  of  years  has 
been  in  New  York.  Mr.  Klibansky  has  letters  and 
recommendations  from  such  noted  musicians  as  Josef 
Stransky,  conductor  of  the  New  York  Philharmonic 
Orchestra;  Alfred  Hertz,  of  the  San  Francisco  Sym- 
phony Orchestra;  Giorgio  Polacco,  formerly  conductor 
of  the  Metropolitan  and  Chicago  Opera  companies; 
Walter  H.  Rothwell,  conductor  of  the  Los  Angeles  Phil- 
harmonic Orchestra;  Frank  Damrosch,  director  at  the 
Institute  of  Musical  Art,  New  York;  William  W.  Hin- 
shaw,  director  of  the  Opera  Company  of  American  Sing- 
ers, New  York;  A.  Zach,  conductor  of  the  St.  Louis 
Symphony  Orchestra;  Frank  La  Forge,  Louis  Graveure, 
A.  Walter  Kramer,  of  "Musical  America";  W.  R.  Chap- 
man, of  the  New  York  Rubinstein  Club  and  Maine 
Festivals;  Mmes.  Schumann-Heink,  Matzenauer,  Des- 
tinn  and  many  others  of  similar  note,  which  is  an  in- 
dication of  his  standing  in  the  musical  world. 

Mr.  Klibansky  will  conduct  master  classes  in  voice 
throughout  the  summer  school  term,  and  has  already 
announced  that  he  will  offer  a  free  scholarship  to  the 
most  promising  pupil. 

Other  well  known  names  that  will  be  found  on  the 
summer  school  faculty  will  include  Calvin  Brainerd 
Cady.  director  of  normal  courses,  harmony  and  theory; 
Boyd  Wells,  associate  director  of  the  Cornish  School, 
piano;  John  Blackmore,  of  the  Bush  Temple  Conserva- 
tory, Chicago,  piano;  Francis  J.  Armstrong,  head  of 
the  violin  department  of  the  Cornish  School,  violin; 
Mary  Ann  Wells,  head  of  the  dancing  department,  sev- 
eral of  whose  pupils  have  already  made  names  for 
themselves  on  the  professional  stage  in  New  York, 
dancing;  and  Margaret  Prendergast  McLean,  of  the 
dramatic  department  of  the  Cornish  School,  dramatic 
art,  besides  the  remainder  of  the  school  faculty  num- 
bering some  forty  teachers. 

Special  classes  will  be  conducted  for  music  teachers 
and  professional  musicians. 

The  Cornish  School  summer  school  each  year  draws 
pupils  from  all  parts  of  the  west,  as  far  east  as  the 
Mississippi  river,  and  a  number  are  expected  this  year 
from  still  farther  east,  as  Mr.  Klibansky's  connection 
with  the  school  has  already  been  advertised  on  the 
Atlantic  Coast. 


What  Our  Artists  Are  Doing 


Studio  Activities 


RUDOLPH  GANZ  AS  A  "GRAND  JUROR" 

Both  the  Chicago  Musical  College  and  the  New  Eng- 
land Conservatory  of  Music  in  Boston  have  asked  Ru- 
dolph Ganz  to  be  one  of  the  jury  which  is  to  award 
a  Mason-Hamlin  Grand  Piano  to  the  winner  of  the  an- 
nual piano  contests  which  take  place  late  in  April.  Mr. 
Ganz  will  also  go  to  Lansing,  Mich.,  in  time  to  confer 
diplomas  to  the  graduating  class  of  the  Widde  Con- 
servatory of    Music. 


RUDOLPH  GANZ'  MASTERCLASS 


Inquiries  for  both  the  playing  and  listening  classes 
for  the  Masterclass  to  be  held  in  Kansas  City,  Mo., 
from  June  21st  to  July  24th,  are  quite  numerous.  To 
Judge  from  the  applications  so  far  registered,  the  stand- 
ard of  the  playing  class  is  going  to  be  a  very  high  one. 
The  entire  class  is  under  the  personal  management  of 
W.  A.  Fritschy,  the  well-known  Kansas  City  concert 
promoter. 

« -■ — 

UNIVERSITY    EXTENSION     DIVISION 


Paving  the  way,  perhaps,  for  musical  compositions  of 
real  merit,  the  Extension  Division  of  the  University  of 
California  is  to  open  a  class  in  advanced  harmony  in 
San  Francisco  next  week.  The  first  sessions  of  the  class 
will  be  held  on  Tuesday  and  Thursday  afternoons  at 
4:15  o'clock  at  1337  Sutter  street,  Emanu-El  school 
building. 

The  class  will  be  taught  by  Miss  Virginia  Graham,  an 
Extension  inlructor  in  music,  who  has  met  with  singular 
success  in  her  work,  .lulian  R.  Waybur,  the  San  Fran- 
cisco musician,  is  in  charge  of  all  musical  instruction  of 
the  University  lOxlonsion  Division  and  has  planned  com- 
plete courses  in  music,  not  only  in  concert  work  l)ut  in 
Instrumental  and  vocal  Instruction  as  well  as  in  com- 
position. 

The  class  to  be  started  by  Miss  Graham  is  an  ad- 
vanced study  In  diatonic  harmony.  All  students  with 
some  previous  experience  are  invited  to  register  at  once 
for  this  course  at  the  San  Francisco  ofllco,  140  Kearny 
street. 


Rosa  Honyikova,  the  gffted  young  Russian  soprano, 
will  be  hftard  in  concert  before  the  close  of  the  present 
season.  Miss  Honyikova,  upon  the  urgency  of  her  many 
friends  and  musical  admirers  has  consented  to  appear 
in  a  local  concert  before  her  departure  for  New  York, 
to  enter  upon  an  operatic  career.  Her  voice  is  a  rich 
dramatic  soprano,  and  although  only  seventeen  years 
of  age,  she  has  the  brilliancy  and  ability  to  be  ranked 
among  the  best  of  the  vocal  artists.  Critics  who  have 
heard  her  predict  for  her  a  very  successful  career. 
Sorosis  Hall  should  be  well  filled  on  the  evening  of 
May  18th,  when  she  makes  her  local  debut. 


Margaret  Matzenauer,  contralto,  has  been  re-engaged 
for  two  more  years  with  the  Metropolitan  Opera  Co. 


Fortune  Gallo,  impressario,  will  open  his  New  York 
season  of  Grand  Opera  at  popular  prices  at  the  Man- 
hattan Opera  House  on  Labor  Day. 


Charles  Wakefield  Cadman  is  expected  to  leave  Los 
Angeles  for  New  York  City  in  the  near  future. 


Florence  Stern,  a  former  San  Francisco  child  prodigy, 
gave  a  violin  recital  in  Montreal,  Canada,  and  scored 
a  distinct  triumph.  The  press  was  more  than  enthusias- 
tic in  their  praise  of  her  talents  and  big  things  are  pre- 
dicted for  her. 


Olga  Steeb  is  more  in  demand  than  ever  since  her 
splendid  New  York  recital  and  her  California  engage- 
ments are  at  present  taking  up  her  entire  attention. 


Mr.  and  Mrs.  Eric  Gerson  entertained  a  group  of  their 
friends  at  their  home  on  Pacific  Avenue  on  Friday  eve- 
ning, April  30th.  It  was  a  thoroughly  informal  affair 
which  brought  several  congenial  and  jolly  young  people 
together.  Merriment  was  cast  aside  for  a  short  space 
of  time  to  allow  some  of  our  popular  and  well-known 
musicians  to  contribute  a  bit  of  serious  music,  which 
was  a  real  treat  and  afforded  a  great  deal  of  pleasure 
to  those  present.  Several  exquisite  groups  of  songs 
were  sung  by  Mrs.  Uda  Waldrop,  Miss  Constance  Alex- 
andre and  Miss  Frances  East.  Eric  Gerson  was  heard 
to  advantage  in  operatic  numbers,  while  Rudy  Sieger 
displayed  some  beautiful  violin  playing.  Uda  Waldrop, 
who  had  a  difficult  task  of  accompaning  these  artists, 
and  who  came  unprepared  for  music,  was  forced  to  play 
without  notes  and  fulfilled  this  requirement  with  his 
usual  perfection  and  artistry.  Those  who  enjoyed  the 
hospitality  of  the  host  and  hostess  were:  Mr.  and  Mrs. 
Dowd,  Mr.  and  Mrs.  Uda  Waldrop,  Mr.  and  Mrs.  J.  Gol- 
berg.  Miss  Frances  East,  Miss  Constance  Alexandre, 
C.  Goldberg,  H.  Goldberg  and  Rudy  Sieger. 


Henrik  GJerdrum  gave  a  musical  at  the  home  of  Miss 
Mary  O'Shaughnessy,  2732  Vallejo  Street,  on  Thursday 
afternoon,  April  29th,  before  an  audience  of  over  fifty 
people  who  showed  their  evident  approval  hy  the  hearty 
applause  which  greeted  the  artists  after  each  number. 
At  this  delightful  musicale  Mr.  Gjerdrum,  presented 
several  of  his  advanced  pupils  and  he  also  contributed 
to  the  program.  Miss  O'Shaughnessy,  assisted  greatly 
by  her  artistic  performance  on  the  cello.  The  following 
selections  v/ere  well  played  by  very  talented  pupils: 
Prelude  in  C  sharp  minor  (Rachmaninoff),  Helen 
O'Shaughnessy;  Woodland  Whispers  (Braungardt), 
Marion  LehneV;  Scotch  Poem  (MacDowell),  Etude  in  \ 
fiat  Major  (Chopin),  Helmer  Palmer;  Legende  (Lund 
Skabo),  Waltz  (Brahms).  Crescendo  (Per  Lasson), 
Helen  O'Shaughnessy;  Elegie  (Faure),  Wiegenlied 
(Popper),  Widmun^  (Popper),  Mary  O'Shaughnessy, 
Henrik  Ojerdrum  .at  the  Piano;  Balla:de  (Merikantot, 
Ecossai.se  (Beethoven-Busoni),  Henrik  Gjerdrum;  Two 
Norwegian  Dances  (Grieg),  Barbara  Lysholm  and 
Helen  O'Shaughnessy;  Ballade  in  G  Minor  (Chopin), 
Helmer  Palmer. 


The  Manning  School  of  Music  gave  a  pupils'  recital 
on  Friday  evening,  April  30th,  at  the  Sorosis  Club  Hall, 
before  a  very  large  an  enthusiastic  attendance.  A  pro- 
gram which  was  made  up  of  only  the  very  best  of  piano 
compositions  was  rendered  in  a  most  musicianly  and 
artistic  manner  by  the  participants,  who  showed  extreme 
talent  and  demonstrated  the  excellent  training  which 
is  being  imparted  to  them  at  the  Manning  School.  The 
following  program  was  rendered :  Romanza  and  Third 
movement  from  the  D  minor  Concerto  (.Mozart),  Carol 
Jolijnson;  Prelude  A  major,  Fantasie  Impromptu  C 
sharp  minor,  Grande  Valse  brilliante  op,  18  (Chopin), 
Francis  Knorp;  Song  without  Words  (Saint-Saens),  If 
I  were  a  bird  (Henselt),  Rigoletto  Paraphrase  (Verdi- 
Liszt),  Bartin  Hill;  Preludes  in  C  minor,  G  major,  D  flat 
major  (Chopin),  Prelude  C  sharp  minor  (Rachmaninoff). 
Romilda  Musto;  Nocturne  (Schumann),  Duetto,  Spin- 
ning Song  (Mendelssohn),  Carol  Johnson;  First  move- 
ment from  the  A  minor  Concerto  (Grieg),  Barton  Hill, 
second  pianoforte,  Mr.  Manning.  On  Friday  evening, 
May  7th,  at  eight  fifteen  o'clock,  the  Mannmg  School  of 
Music  will  have  another  pupils'  recital  at  the  Sorosis 
Club  Hall. 


WcKlern     Direction  -  Jcniilca     Colbert 

Oin    Ilenrat    ItlilK..    f^nn    FrancUco 


The  Douillet  Musical  Club  will  hold  their  flfty-thirc 
meeting  on  Sundav  afternoon.  May  9th,  at  the  Douillet 
Conservatory.  1721  Jackson  Street.  A  specially  fine  pro 
gram  has  been  announced  for  this  meeting,  in  which 
Miss  Hortense  Roberts  will  play  several  violin  numbers 
Miss  Roberts  is  an  artist  pupil  of  Mr.  Nathan  Lans 
berger,  who  is  very  proud  of  this  student  as  she  is  one 
who  demonstrates  the  splendid  training  imparted  to  hei 
through  her  noted  teacher.  The  following  numbers  wil 
be  played:  Romance  (Svendsen),  Caprice  Vlennoi^ 
(Kreisler),  Gypsy  Airs  (Sarasate),  Miss  Hortense  Rob 
erts  Violin,  Miss  Lydia  Roberts  at  the  Piano;  Polonaisi 
C  sharp  minor  (Chopin),  Rondo  Capriccioso  (Mendel 
ssohn).  Miss  Helen  Cowan;  O  Sleep;  Why  Doest  Thoi 
Leave  Ale  (Handel),  Wake  Up  (Montague  Phillips),  h 
the  Moonlight  (Eugene  Haile),  Robin,  Robin,  Sing  M( 
a  Song  (Charles  Spross),  Mrs.  Glenn  H.  Woods,  Misi 
Doris  Osborne  at  the  Piano;  Violin  Concerto  No.  I 
(Saint-Saens),  Miss  Hortense  Roberts,  Violin,  Misi 
Lydia  Roberts  at  the  Piano. 


Miss  Scott's  charming  studio  in  the  Kohler  &  CI  ^ 
Building  was  the  scene  Thursday  afternoon  of  a  ini: 
recital  of  unusual  interest.  Miss  Winifred  Barni;  - 
was  the  young  artist  of  the  occasion,  making  her  firs 
bow  to  the  public  in  the  role  of  soprano  soloist  with  i 
success  that  argues  for  an  unusual  future,  provided  shi 
continues  to  labor  as  she  has  begun.  Miss  Barnhisel'i 
voice  is  coloratura,  but  a  coloratura  with  plenty  o 
warmth,  true  in  pitch,  and  of  even  quality;  and  On 
intelligence  she  displayed  in  her  interpretations  was  i 
credit  both  to  herself  and  to  her  instructor,  who  i 
taking  her  place  among  the  leading  vocal  artists  o 
the  city. 

Miss  Bamhisel  was  assisted  by  Miss  Marian  deGuerre 
piano  pupil  of  Mr.  Biggerstaff,  who  proved  as  mucl 
credit  to  her  teacher,  playing  throughout  with  pleaslni 
tone  and  sure  technique. 

The  program  in  full  was  as  follows:  "Vergin  Tutt 
Amor"  (Durante),  "Danza  Fanciula"  (Durante),  "Vp 
Che  Sapete"  (Mozart),  "Rejoice"  (Handel),  Miss  B.r 
hisel.  Piano— "Finnish  Dances"  and  "The  Dra.eoii 
(Palmgren),  Miss  deGuerre.  Soprano— "Solvejg's  ^-c^i 
(Grieg),  "The  Leaves  and  the  Wind"  (Leoni),  '  Tli 
Asra"  (Rubinstein),  "The  Danza"  (Chadwick),  Mis 
Bamhisel.  Piano— "Landler"  (Sgambati),  "May  Night 
and  "The  Sea"  (Palmgren),  Miss  deGuerre.  Soprano- 
"La  Partida"   (Alvarez),  Miss  Bamhisel. 

After  the  program  tea  was  served,  in  the  dellghth 
conversational  atmosphere  for  which  Miss  Scott's  entei' 
tainments  are  well  known,  and  the  young  artists  wer^ 
congratulated  upon  their  work  by  the  large  gatherlnj 
of  enthusiastic  guests.  j 


The  Beringer  Musical  Club,  which  has  proved  sue 
an  excellent  factor  for  culture  among  the  younger  mufl 
cal  element  of  this  city,  will  give  its  foriy-fourth  plar 
and  vocal  recital  under  the  direction  of  Prof,  and  M 
dame  Joseph  Beringer  at  Century  Club  Hall,  on  Thur 
dav  evening.  May  13th.  The  program  will  include  uu 
litt's  Fantasie,  sur  un  air  original,  and  Slavonic  Daiii 
in  G  minor  by  Dvorak,  for  two  pianos  and  solo  numbe' 
bv  Albeniz,  Drevschock,  Henselt.  Ruthardt.  and  Be 
iiiger  in  which  the  Misses  Charlotte  Ibscher.  ZdenV 
Buben,  and  Vernita  Pellow  will  participate.  The  Mlss< 
M  Monica  Heffernan,  Florence  Berbert,  Flora  Slmo 
ton  and  Degna  Van  Den  Berg  will  be  heard  Hi  vocj 
selections'  in  French,  Italian  and  English.  Miss  Zdeni 
Buben  will  be  the  accompanist  on  this  occasion.         I 


PACIFIC  COAST  MUSICAL  REVIEW 


II 


Grand  Prix.  Parit 

Grand  Prize,  St.  Loaim 

HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  canit  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-.>vclop- 
ment.  Those  who  approach  the  sclectiori  of  a 
piano  unprejudiced  and  with  open  mmd  find 
the  Baldwin  a    revcl;ition. 

II  roa  arc  lnl«n.l«d  !■   tbo  purohw  ol  »  r»«llT  bilk- 
^rsde  plkno,  l»t  i 
»r»  BOW  msklBf. 


•  t»U  TOO  Kbout  th>  altrmttl"  '''r 


gjhef  alt)TOin|iano  (Iforapany 

310  Sutter  St.        San  Francisco, Cal 
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The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THK    SAN    FRANCISCO    HANK)       COMMERCIAL 
526  California   Street,  San   Francisco,   Cal. 

Member    of    the    Federal    Reserve    Bank   of    San    Francisco 
Member  of  tbe   Annoclated  Savinea   Banlt«  of  San   Francisco 

MISSION   DRANCH.  Miaslon  and  2lBt  Streetn 

PARK-PUESiniO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 

DECEMBER  31tb,  1919 

A.seta  $64,107,311.15 

i:"",,  • " «0,«(I«,7S4.1.', 

SaTAciui^Vypkii up:.::::  :::::::: '^?;?22?-22 

Reserve    and    Contingent    Funds    • ,?BTan2« 

Employees'    Pension    Fund    diH.7su.i» 

OFFICERS .JOHN   A.    BUCK,   President;   GEO.    TOURNY,   Vice-President   and 

Manaeer-  A  H  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President'-  A  H  MULLER.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Aixilotiint  Cashiers-  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manacer  I'ark-Presidio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  Street 
Branch-   GOODFELLOW,    EELLS,    MOORE    &    ORRICK,     General     Attorneys. 

HOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE, 
*  hR  SCHMIDT  I  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


E.  Friedman  is  receiving  many  con- 
ratulations  from  his  host  of  friends  and 
latrons  of  Kohler  &  Chase  upon  his  be- 
ng  appointed  successor  to  B.  A.  Schloh 
s  manager  of  the  sheet  music  depart- 
nent.  He  has  been  with  the  firm  for 
everal  years  and  has  made  quite  a  repu- 
ation  for  himself  as  a  successful  sales- 
nan,  and  thanks  to  his  invariable  cour- 
esy  he  will  add  to  his  success  in  his 
•esponsible  position  as  manager.  B.  A. 
,vh!oh,  who  had  been  the  manager  of  the 
■Cohler  &  Chase  sheet  music  department 
or  many  years,  has  retired,  and  is  now 
e.siding  in  .\lenlo  Park  where  he  pur- 
■hased  a  beautiful  home  only  recently, 
vlr.  Schloh  will  be  remembered  by  prac- 
ically  everyone  active  in  the  musical  pro- 
ession  of  California  as  having  l)een  as- 
sociated with  the  sheet'  music  business 
if  San  Francisco  for  many  years.  He  is 
it-obably  the  pioneer  or  the  dean  among 
beet  music  clerks,  and  his  thorough 
ino  Pledge  of  the  business  is  known  to 
liousands  of  people.  He  leaves  numerous 
riends  who  will  be  glad  to  extend  to  him 
heir  best  wis^jes. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soioint    San    Franclaco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004     Kohler    &    Chase     BnlldlnB 
Res.    Phone    Bay    Vievr    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address!  L,.  E.  Behymer,  Auditorium  IlidB., 
Los  Anseiea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bids.,  San   Francisco,  Cal. 

MISS  EMILIE  LANCEL 

MEZ/.O  SOPRANO 

CONCERT  AND  OPERA 

1102   PAGE    ST.  Tel.   Park   3260 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  CafTuey  lildK., 
376  Sutter  St.,  S.  F.,  Phone:  DouKlas  3,'.r>7; 
and  2431  Collese  Ave.,  Berlceley.  Telephone 
Berkeley    141!>J. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SINGING 
Studio:    1020  Scott   St.  Phone  Fillmore  1.'561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"   Kohler  <&   Chase 
lIuildlnB.      Telephone    Kearny   5454. 


MRS.  EDWARD  E.  BRUNER 

OPRANO:     Available      for     EnKagenients 
<tudlat  KM)  43rd  Ave.  Phone:  Pac.  5230 


JACK  EDWARD  HILLMAN 

BARITONE 

1009  Kohler  A  Chase  UldR.    Tel.  Kearny  5454 

Residence  Phone  Franklin  RMS 


RUDY  SEIGER 

General  Musical   Director 

D.  H.  Linard   Hotels    Palace  and   Fairmont 

in  San  Francisco 


MRS.    CHARLES    POULTER. 

OPRANO  St.    Andrctvs    Church 

Voice    Culture.     Piano.     .'iSN    27th    St.,    Uak- 

and.  Tel.  2070.  Kohler  &  Chase  Rldfc., 
kVednesdays     Tel.  Kearny  5454. 


MARIE  SLOSS 

PIANIST  AND  TEACHER 
•(ohler  <«:   Chase   BIdK         Tel.   Kearny   5454 


VIISS  CHRISTINE  HOWELLS 

FLUTIST 
itlnble    for    Concerts    as    Soloist    or    for 
[>bllBato    -Work.       Res.,     Belvedere,     Marin 
Donnty.      Tel.    Belvedere    IIW 


PERCY  A.  R,  DOW 

TEACHER   OF   VOICE 
Stndios:      802  Kohler  &   Chase   Bids.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St. San   Francisco,    Cal. 

Mrs.    William    Steinbach 

VOICE  CULTURE 

Studio: 

902  KOHLER  &    CHASE  BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Sclentlflc  Emission  of  Voice 

Res.   Studio:  321    HlKhlnnd   Ave.,   Piedmont 

Tel.  Piedmont  7SJ 

JULIA    JACK 

MEZZO  SOPRANO 

Earl  Tonrner,  Accompanist  and  Represen- 
tative, vrill  tell  you  about  terms  and  dates. 
261    Calaveras  Avenue,   Fresno,  Cal. 


Alice  Davies-Endriss 

VIOLINIST 

Students  Accepted — Avnllable  for  Concerts 

5124  Desmond   Street,  Oakland 

Tel.    Piedmont    7515^V 


Short  Pedagogical   Music  Conric 

1  Readiue.  2  Sleht  SinKloK. 
3  Impro^'isinf?.  4  Melodic 
Dictation.  5  Ear  F  e  c  1  1  n  K. 
6  Rote    SonK. 

7  Rhytlim  and  Rhythmic  Dictation 

8  Keyboard  and  Written  Harmony 
0  Keyboard,  Sharp,   Flat,  etc. 

10  Sclentlflc    Pedajtouy 

11  Ho^T  to  correlate  precedins:  sub- 
jects mth  the  FIRST  year's 
piano   ivork. 

Price  of  this  COURSE  is:  Cash 
with  Application  $25,  or  $35  in 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

EKa  Ellit  Perfield  Moiic  School,  Inc. 

950  McClurg  BIdg.,  218  S.  Wabash 

Avenue,    Chicago,    Illinois 
68  West  40th  St.,  New  Tork  City 


V 


MR.  J.  B.  ATWOOD 

Will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001    Kohler  &  Chase  BIdg.,  San  Franclaco. 

HENRIK  GJERDRUM 

PIANIST  AND  TEACHER 

1050  Lenvciiworth  St.     Phone  Prospect  01.S2 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bel.   Clay   &  Washlnston 
Mr.    Noah    Brandt,    Violin 
.Mrs.    Noah    liranilt,    I'iano 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    GEARY    ST. 
I>hone  Franklin  4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unltnrinu  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.    2539  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATION 
Kohler  &  Chase  Bide.     Phone  Kearny  .V4S4 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SlnglnK.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Pajte    Street.      Phone    Park   87. 


ALMA  SCHMIDT- KENNEDY         Lydia  Sturtevant,  Contralto 


PI.VNIST 
Studios:     San   Francisco,   Hotel    Normandie, 
Sutter  and   Gough   Streets.      Berkeley,  1535 
Euclid   .Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arriliagra    .Musical    Colleee.      Re*., 
048   Lake   Street,   S.   P.   Phone   Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1003 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studio:   1003   Kohler   •&   Chase   Bldg. 
Phoue   Kenrny   5454 

Joseph  George  Jacobson 

PIANO 
2712  California  St.  Piione  Fillmore  3000 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 

Studio:  .SIO  First   Savings  Bank  Illdg. 

Oakland.        Phone    Oakland    3172 

Residence   l*honc,    Berkeley   0035 

Geo.  Stewart  McManus,  Pianist 

S07   KOHLER   &   CHASE    BLDG 
Phone,    Kenrny    .■>454.      Res.,   2140   Hyde    St. 
Phone     I'ro.Mpect     .VISO 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
llerkelcy.      Phone    Berkeley   530. 

Ada  Clement  Piano  School 

Fail    Term,   September  1st 
.t435   Sacramento   St.        Phone   Fillmore  89S 

MRS.  CARROLL  NICHOLSON 

CONTRALTtJ 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.     Tel.   IMedniont   304.      Mon„   Kohler  <S 
Chase  BIdg.,  S.  F".     Telephone  Kearny  .'>4.%4. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    Snii    Francisco. 
SI 4    GROVE    STREET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECI.'VLIST — COMPOSITION 

Studio,  003-004  KOHLER  A  CHASE   BLDG. 

Phone  Kearny  5454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1360  \Vashlngton  St. 
Phone   Franklin   I72I. 

OLGA  BLOCK  BARRETT 

PIANIST   AND  TEACHER 
Graduate  of  the  University   of  Music  of 
Vienna.      Residence    Studio,   2026    Lyon    St., 
San    Frnnelsco.      I"'<    <e   West   1307. 


Opera,    Concerto,    Oratorio 

Studio:      2108    Shalluck    Avenue,    Berkeley 

Phone   Berkeley   131 

Marion  Ramon  Wilson 

CONTR.*LTO 

Opera  and   Concert.     European   Credentials 

ISOl    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease  of   Production   and   Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tet.       Douglas      4233.     520     Pacific       BIdg., 

Oakland     (Tues.     A.     Frl.).     Tel.Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 
1335    Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 

803  Kohler  &  Chase  BIdg.,  San  Francisco 


MRS.   RICHARD   REES 

573   Scott  Street  Tel.   Park  5175 

MRS.   OLIVE    REED   CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.   ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376    Sutter   Street  Tel.   Kearny   2637 


OTTO   RAUHUT- 

357  .\rguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Cha.'te  Rldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupils   Prepared  for  Public  Playing 

If  you  are  a  CIIUUCII  OltGANIST  you  will  hardly  want  to  do  witi  out  the 

book  entitled                                                                               _                             „  .        t.  !i 

72  INTERLUDES  FOR  THE  ORGAN.     By  Gordon  Balch  Nevin.     Price  if     ^>nts  ii 

It    is    a   useful,    handy    volume — the    interludes    are    all    short — M»'"''n<'  • 

eight   measures,   and    in   all    keys,    thus   adapting   themselves    to    use  ' 
Interludes.     Published  by 


CALYTON  F.  SUMMY  CO.  Publication, 


My  Love  o'  You 

Latent   Song:  by 

ABBIE   GERRISH   JONES 

Belne    Sung   by    ALICE   GENTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irlnh  Tenor 

Soloist  at  St.  Patrlck'B  Catbedral,  N.  Y. 


Calirorrvia 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


L  50—] 


SOLOIST 
Sunday,  May  9th  at  11:00  A.  M. 

VLADIMIR  GRAFFMAN 
(Famous  Russian  Violinist) 
Sponsored  by  Jascha  Heifetz 

HERMAN  HELLER 
Conducting  the 
SUNDAY 

MORNING 

CONCERTS 

50 — Incomparable  Artists — 50 


"ji^ijtji^ 


Marcus  Lome  Samuels 

ATTORNEY  AT  LAW 
San  Francisco,  Cal. 
Wisbex  to  announce  tbe  new  location  o(  Ills  law  olllce  i 
Snite   710,    American    National    Bank    Building,    Californ 
and  Montgomery  Streets.     Telepbone  Garfield  1313. 
Commissioner  of  Deeds  for  the  State  of  New  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

pann 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 
136-133  Kearny  anil  217-225  Sutter  Su. 
Victor  Talking  Macfainec 


*^ilg>^B  Alien® 


-MASON  AND  HAMUN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Mouc 


i  thfT)ND7"WEEKLY  MUglCALjJOgENAkJJ^^^  GI^EAT  WEST  |JJJ 


VOL.  XXXVIII.    No.  7 


SAN  FRANCISCO.  SATURDAY.   MAY  15,  1920. 


PRICE  10  CENTS 


JHAMMERSTEIN    MEMORIAL  CONCERT   A   SUCCESS 

I  ■ 

Musical   Interest  Turned  Toward   Cincinnati    Fastlval.— 

Music  Revives   Racing  Comedy.— Tour  of  St. 

Olaf  Choir. — Chicago  Opera  Plans 


Now  York,  May  9.— About  $15,000  was  obtained  for 
he  Oscar  Hammerstein  Memorial  Foundation  by  a  con- 
cert given  last  Sunday  night  at  the  Hippodrome.  The 
concert  was  the  first  effort  toward  raising  the  fund  of 
flOO.OOO  whlcii  is  to  provide  annual  scholarships  for 
wo  American  students  of  music  at  the  American  Acad- 
emy of  Arts  in  Rome.  William  J.  Guard,  of  the  Metro- 
DOlitan  Opera  House,  in  outlining  the  purpose  of  the 
nemorial  declared  that  Mr.  Hammerstein  had  done  more 
o  promote  operatic  music  in  this  country  than  any 
)ther  one  man.  Tliose  who  sang  were  John  McCor- 
mack,  Eleanore  de  Cisneros,  Frank  Pollack,  Emma 
rrentini  and  Nicola  Zerola.  The  orchestra  leaders  were 
Hugo  Rieaenfeld  and  Josiah  Zuro. 


l)y  liis  daughter,  Mi.ss  Anna  Kwartin,  a  coloratura  so- 
prano; a  chorus  and  an  orclie.stra  directed  by  Dr.  An- 
selm  Goetzl.  The  program  included  orchestral  com- 
positions, Hebrew  chants  and  melodies,  some  with 
chorus,  and  florid  solos  for  the  soprano.  Mr.  Kwartin 
is  an  artist  in  his  sphere  and  his  audience,  composed 
largely  of  those  who  understood  the  difficulties  encoun- 
tered by  the  ordinary  cantor,  manifested  their  apprecia- 
tion of  his  skillful  use  of  an  excellent  voice. 

GAVIN  DHU  HIGH. 


Eastern  musical  interest  will  turn  this  week  toward 
"linclnnati,  where  the  big  festival  features  include  per- 
•ormances  of  "The  Beatitudes,"  "The  Deluge,"  Beetho- 
iren's  ninth  symphony,  the  Verdi  Requiem  and  "The 
Irrojans  in  Carthage"  of  Berlioz.  Soloists  engaged  in- 
[•lude  Edward  Johnson  and  Lambert  Murphy,  tenors; 
Klorence  Hinkle,  soprano;  Merle  Alcock,  contralto; 
iteinald  Werrenrath  and  Jose  Mardones,  baritones. 
Mme.  Matzenauer  is  also  announced,  as  is  Mr.  Dan 
Beddoe. 


'Honey  Girl,"  a  musical  comedy  based  on  Henry 
Blossom's  play  "Checkers,"  was  produced  last  Monday 
night  at  the  Cohan  &  Harris  Theatre  under  the  man- 
igement  of  Sam  H.  Harris.  The  lyrics  are  by  Neville 
Fleeson,  the  libretto  by  Edward  Clark  and  the  music 
)y  Albert  von  Tilzer.  It  is  another  instance  of  the 
ibility  of  music  to  stimulate  into  new  life  comedy  which 
otherwise  might  have  become  out  of  date.  "Honey  Girl" 
retains  all  the  fun  of  "Checkers"  with  music  as  an  in- 
eresting  added  attraction. 


St.  Olaf  Lutheran  Choir,  a  body  of  fifty-three  college 
nen  and  women  singers  from  Northfield,  Minn.,  now  on 
Lheir  first  concert  tour,  was  heard  in  Carnegie  Hall  on 
Tuesday  night  under  the  management  of  M.  H.  Hanson. 
The  program  opened  with  Martin  Luther's  hymn,  "A 
Mighty  Fortress  Is  Our  God,"  and  included  an  interest- 
ng  variety  of  works  by  Bach,  L.  M.  Lindeman,  Peter 
5chren,  Mendelssohn,  Gretchaninow  and  others,  with  a 
'Hosanna"  bv  the  leader,  F.  Melius  Christiansen.     The 

hoir  has   been   trained  by  Carsten  Woll,  who   for  six 

ears  has  been  at  the  head  of  the  vocal  department  of 
3t.  Olaf  College.  The  chorus,  in  church  choir  vest- 
uents,  stood  in  a  semi-circle  ascending  to  the  back  four 
>r  five  rows.     The  voices  are  of  good  quality.     The  de- 

very  of  the  choir  as  a  whole  was  noteworthy  for  good 
ittack,  precision  and  unanimity.  I  don't  know  whether 
Mr.  Hanson  can  get  the  choir  to  go  to  the  Pacific  Coast 
3ut  they  ought  to  prove  as  much  of  an  attraction  there 
IS  they  have  been  here  in  the  East. 


Word  comes  from  Chicago  that  Herbert  M.  Johnson, 
jusiness  comptroller  of  the  Chicago  Opera  Company, 
ivill  succeed   the  late  Cleofonte  Campanini   as   its   ex- 

cutive  director,  Harold  F.  McCormick,  president  of  the 
Dpera  Association,  announced  that  Gino  Marinuzzi,  a 
llrector    under    Mr.    Campanini,    would    be    artistic    di- 

ector,  in  charge  of  the  conductors  and  the  artistic  side 
3f  the  productions.  Mr.  Johnson  has  been  connected 
with  the  company  since  191.3.  Mr.  Marinuzzi,  who  was 
wrought  to  America  by  Mr.  Campanini,  is  a  composer  as 
well  as  a  conductor.  He  will  produce  one  of  his  own 
jperas,   "Jacquerie,"   next  season. 


The  Mills  College  Music  Department  will  present  their 
pupils  in  a  recital  to  be  given  Saturday  evening.  May 
15lh  at  the  Hotel  St.  Francis.  This  concert,  which  will 
be  under  the  able  direction  of  Edward  Faber  Schneider, 
Dean,  will  introduce  several  very  gifted  students  and  a 


r('iiiarl<ably  intcrc^siing  program  is  in  preparation.  The 
following  numliers  will  be  rendered:  Nymphs  and  Fauns 
(Bemberg),  Chorus;  May  Night,  The  Sea  (Palmgren), 
Leah  Stalder;  Dawn  in  the  Desert  (Gertrude  Ross), 
The  Eagle  (Edward  F.  Schneider),  Marcelle  Lehmann; 
Sonata,  op.  5:5  (Waldstein)  (Beethoven),  Ruth  Carr; 
O,  Bocca  dolorosa,  Gironietia  (Sibella),  Helen  Howard; 
Scherzo,  op.  31,  No.  2  (Chopin),  Isabelle  Becker;  "Amour, 
viens  aider,"  (Samson  et  Dalila)  (Saint-Saens),  Anita 
Hough;  Three  Preludes,  op.  63,  Nos.  1,  4,  2  (Arensky), 
Elinor  Warren;  Violin  Solo,  Kol  Nidrei  (Max  Bruch), 
Pamela  Tyler,  (Grace  Cockcroft  at  the  piano);  Reflec- 
tions in  the  Water  (Debussy),  Spring  Night  (Schumann- 
Liszt),  Bernice  Starrett;  La  Cloche  (Saint-Saens), 
Ouvre  tes  yeux  bleus  (Massenet),  Bernice  Tutt;  Theme 
with  variations,  op.  16,  No.  3  (Paderewski),  Anita 
Hough;  The  Gypsies  (Brahms),  Chorus. 


A  good-sized  audience  assembled  in  Carnegie  Hall 
aat  week  and  listened  to  a  program  in  which  a  repro- 
lucing  piano,  as  a  soloist,  gave  recorded  numbers  of 
liano  compositions  played  by  seven  celebrated  pianists 
ind  one  famous  violinist.  It  was  said  to  be  the  first 
ime  a  reproducing  piano,  relying  solely  on  its  own 
nerits,  has  been  played  thus  before  the  musical  public 
who  paid  to  get  in.  The  artists  whose  recorded  per- 
ormances  were  heard  were  Leopold  Godowsky,  Leo 
Jrnstein,  Sergei  Rachmaninov,  Benno  Moiseiwitsch, 
Arthur  Rubenstein.  Mischa  Levitzki,  Mme.  Germaine 
Bchnitzer  and  Fritz  Kreisler.  Another  novel  feature 
[vas  the  singing  by  Miss  Sue  Harvard,  soprano,  of  an 
)peratic  air  and  several  songs,  accompanied  by  the  re- 
)roducing  instrument.  In  the  latter  test  and  in  the  re- 
;orded  piano  solos   the  reproducing   power   seemed   to 

ive  satisfaction  to  all  present. 


Cantor  Kwartin  of  the  Temple  Tabak,  Budapest,  made 
lis  first  appearance  in  this  country  in  a  concert  in  the 
Metropolitan  Opera  House  on  Tuesday  night,  assisted 


yt  VN  \-y.i  It  A 

[•r-l'IniilKt  Mho  »lll  npiicnr 
SudimIn  Club  iioxt  Monday 
hrr  <>»ii   iiiano  trio. 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


flWe  particularly  invite  musicians  and  music  teachers  to  Ac-vt, 
quaint  themselves  with  the  DUO-ART  Piano.     It  is  a  mar- 
velous instrument  and   is  assuredly  the   Player   Piano  of  the 
future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo- Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 

We  carry  everything  in  Music — Stein,ivay  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piamo  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished! 


Sherman  Jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVK    OFFICES: 

705  AUDITORIUM   BLDG..  LOS  ANGELES 

Arrillaga  Musical  College 

Fernnndo   Mtoheleua,   PreMtdent; 
A.   I,.   Ar«leue«,    Vice-President;    V.   de    Arrillaga,    Director 
Unexcelled    facilities    (or    the    study    of    music    In    all    its 
branches.      Lnrise   Pipe  Organ.      Itecital    Hall, 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Or^an,  Harmony.  Orsanlst  and  AluMlcnl 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndloi  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    Dnifled    Diction 

Orleinated    and    EstabilHhed    by 

M.    DARUEREUX-PARRV 

Central  Studio,  514  Fine  Arts   liuildlngr,  Chlcaico 

Manning  School  of  Music 

JOHN   C.   MANNING,   Director 

3342  WashlnKton  Street,  near  Presidio  Avenue 

San   Francisco,  Cal. 

For    further    Information     address     the    secretary    of    the 

school,  or  phone  Fillmore  :i!t.-.. 


.MVIE     C  \  NRINGTON    I.KWVM 

Prima  Donna  With  Strakoseli,  Mupienuu,  Etc. 

K.MI.YV    I.KWYS 

Ori^nnist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Vlrsli    Pinno    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 


MRS.    S.    P.    MARACCl,    Vocal   Teacher         400   Stanyan   street 


LEN  BARNES 

BARITONE 

is  prepared  to  receive  pupils. 

VOCAL    INSTRUCTION 
Appointments  by  letter  only. 


San    Francisci 


Italinn  method;   14  yeuis  of  slnue  experience:   former  prima 
donna      nitli      Cnruxo      nnd       Tetrnzzini;      conches      pupils 
Vocally    and    In    Dramatic    Deportment. 
Studio,    4«4     Columbus     Avenue.  Phone     Garfield     2276 


Janet  Malbon,  Colorature  Soprano       Bertha  Slocum 


Teacher  of  SIneInK — CoachInK  Public  and  Private  Ite- 
rltals  and  Concerts.  Studloi  Kohler  «  Chase  llldic.  Phone 
Kearny  4001.  Residence.  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 


Teacher  of  Slniclne. 
iDC     27.10   Pierce   St. 


CONTIIAI.TO 
<:ompiete   Course  of  Operatic  Train 


MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   I'lANO    INSTRI'CTION 

Resldencet    1N<I.'>    Sacramento    St.  Phone    Frnnklln    10KO 

Studio:    Kohler    A    Chase    llulldinK,    Rooms    1000-1010 

Phone     Kearny    5454 


NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers    Degrees  Awards   Certificates 

For   Particulars   apply   to   Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 
DominicaD  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during:  last 
four  years,  will  accept  pupils  In  advanced  iloltn  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  767 

THE  P4SM0RE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Washington     St.,    San    Fmncisco 

HARRIET    PASMORE,         -         Pomona    College    nnd    L.    A. 

Tel.    Frnnklln    S3»l 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.   OSCAR    MANSFELDT.    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

^lANAGRR 
PHILHARMONIC    CONCERTS 
SAN     DIEGO,    CAL. 
NOW     HOOKING    FOR     SIOCOND     SEASON 
Address:    ls;M   First    Street  San    Diego,   Oal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

I  Head  of  Vocal  Department,  Mills  College) 

I'encher   of    SinKliig.      Coiiceris,    Lecf ure-Kecitals 

Studio:       Kohler    *    Chase    llidg.,    Knom    005.      Tel.    Kearny 

.-,451.        Heslilence.   K4.'i    Ashbury    SIreet.        I'l^one    Park    .'>«0«l 

SENORITA  TEODELINDA  TERAN 

(Clio — I'liino  tnuKl><  by  llii<llin>  Tourb  tlcMiod  of  the 
Royal  Academy  of  London.  l"«r  appointments  Phone,  from 
7   (n  0   P.    M.,   DouginN  4233 — Gnllney    Duilding. 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.  Vocal  Coacbl 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Ch' 
Studio:    :i08  Locust   St.  Tel.  Fillmore 


i 


MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    EXPERIENCED    TEACHER 

Marlborough     Hall,     1060     Bush     Street,     San     Francises 
Phone    Franklin    9420 


MARIAN   PREVOST 

Piani^  —Accompani^— Coach 

Past    two   seasons   In   New   York  with    Richard    Hasen 
Will    accept     limited     number    of    pupils 
Studio   2728   Elmwood    Avenue,   Berkeley 
Phone    Berkeley    8207 

San    Francisco   by   appointment.  Phone   Kearny    US 


WALLACE  A.  SABIN 


Organist  Temple  Emann  El.  First  Church  of  Christ  9cl 
entlst.  Director  Lorlng  Clnb.  S.  F.,  Wed.,  1017  Callforal 
St.,  Phone  Frnnklln  2603)  Sat.,  First  ChrUtlam  Scleae 
Church,  Phone  Franklin  I307|  Res.  studio,  3143  Lewist* 
Ave.,    Berkeley.      Phone    Piedmont    242S. 


TAILLANDIER 

PIANIST.   ORGANIST,   TEACHER 
Choir    Director   at    St.    Francis   de    Sales    Church,    Onklaai 
Studio.  2011  Pncinc   nidg..  Sixteenth  nnd  Jefferson.  Onklsnt 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.     ALICE     KELLAR-FOX.    Director 
1005    Fillmore    St..    Corner    McAllister.      Phone    Park    ITS. 
Residence:   02    Baker   St.    near   Hnlght.      Phone    Park    ITS; 
ALL    BRANCHES    OF    Ml'SIC  I 
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GREAT    INTEREST    IN    WAR    MEMORIAL    DRIVE 


very  Member  of  'he  Professicn  Should  Feel  a  Personal 

Interest  in  this  Memorial  For  It  Represents  a 

Center  of  Musical  Activ/ies 


Distinguished    American   Composer  and    Pianist   Enjoys 

the   Hospitality  of  Leading   Musical   People  and 

Makes  Many  Friends 


Every  musician  in  San  Franciscj  is  interested  in  tlie 
Ian  for  the  San  Francisco  War  Memorial  that  is  des- 
ned  tJ  make  San  Francicco  the  music  center  of  the 
[juntry,  sec  nd  only  to  New  York.  The  American  Le- 
ion  in  San  Francisco  l;as  given  its  hearty  end  rs;ment 
)  the  plan  for  a  group  of  monumental  buildings  sur- 
unding  a  Memorial  Court  on  Van  Ness  avenue,  be- 
,veec  Hayes  and  Grove  streets.  The  Legion  is  to  have 
le  exclusive  use  of  one  unit  of  this  group  with  over 
3,000  feet  of  flo..r  space.  In  the  paved  open  central 
Durt  Will  be  the  memorial  sculpture  and  mural  tablets 
onimeniorating  the  sacntice  of  the  Cahfornia  men  and 
■omen  who  served  in  the  great  war. 
On  the  western  portion  of  the  block  and  occupying 
ti  area  of  approximately  150x275  feet,  will  ba  the  Tem- 
le  i,f  Music.  In  this  will  be  an  auditorium  seating  3000 
eople,  with  all  the  facilities  f..r  the  modern  produc- 
on  of  opera.  An  investigation  of  the  practice  in  other 
.ties  in  the  United  States  and  in  Europe,  shows  that 
lis  same  auditorium  may  be  used  fjr  the  concerts  of 
le  San  Franciscj  Symphony  Orchestra,  wliich  thus 
lay  have  a  permanent  home  where  its  influence  may 
e  greatly  broadened.  A  smaller  auditorium  will  be 
rovided  for  chamber  muiic. 

It  is  the  idea  of  the  men  who  have  for  a  long  time 
lanned  this  structure,  that  it  will  eventually  h  use  a 
nservatory  of  Music  wh  se  influence  will  extend  over 
le  entire  Pacific  West,  and  that  will  result  in  the  estab- 
shment  in  San  Francir.co  of  an  opera  organization, 
ossibly.  second  to  none  in  the  country.  For  the  paint- 
rs  and  sculptors  the  vision  that  tnis  magnificent  group 
f  buildings,  with  its  memorial  association  and  atmos- 
here,  unfolds  is  hardly  less  entrancing  than  that  which 
has  inspired  in  the  heart  of  every  music  lover  in 
an  Francisco. 

One  unit  of  the  Memorial  group,  possibly  that  on  the 
orner  of  Grove  street  and  Van  Ness  avenue,  will  be 
evoted  exclusively  to  the  use  of  the  California  School 
f  Fine  Arts  and  the  San  Francisco  Art  Association. 
1  this  way  this  San  Francisco  War  Memorial  will  be- 
ome  a  center  of  all  the  fine  arts,  and  a  common  meet- 
ig  place  for  all  the  people.  It  has  been  provided  that 
le  title  and  ownerhsip  shall  be  in  the  University  of 
alifomia,  and  the  ultimate  control  with  the  Board  of 
:egents  of  the  University;  while  the  administration  will 
e  divided  between  those  to  whom  the  individual  unit 
re  divoted.  This  arrangement  assures  at  the  same 
me  a  broadly  democratic  control  in  perpetuity  and 
emoves  the  War  Memorial  and  its  activity  from  too 
I  s€  association  with  local  politics. 
The  campaign  to  secure  the  $2,500,000  fund  necessary 
5  make  this  vision  real  begins  with  a  great  mass  meet- 
ig  in  the  Civic  Auditorium  on  the  evening  of  May  19th. 
his  War  Memorial  is  a  community  project,  and  its 
uccess  depends  upon  the  co-operation  of  every  citizen 
f  San  Franicpco.  Gener  us  subscriptions  in  larger 
mounts  will  be  forthcoming,  but  it  is  realized  that  the 
eal  success  of  the  undertaking  depends  absolutely  up:n 
lie  participation  of  all  in  raising  this  fund  so  that  it 
lay  truly  be  a  San  Francisco  War  Memorial. 


Margaret  Matzenauer  sang  befs^re  the  Musical  Art 
lub  in  Charleston,  S.  C,  and  .succeeded  in  thrilling 
er  audience  as  no  artist  has  ever  done  before. 

The  Wolfsohn  Musical  Bureau  have  opened  offices  in 
lavana  and  will  present  their  artists  there  and  in  the 
^est  Indies.  Already  booked  for  appearance  there 
re  Albert  Spalding,  E.  Robert  Schmitz  and  Eva  Gau- 
lier. 


Cecil  Fain'ng  save  a  recital  in  I  ond -n,  tl;  first  ap- 
earanco  in  that  city  since  the  war,  and  his  sucf  ess  was 
reater  than  ever. 


The  readers  of  the  Pacific  Coast  Musical  Review  have 
no  doubt  heard  frequently  compositions  by  Mana-Zucca, 
and  in  every  instance  they  have  admired  the  works  that 
bore  this  well-known  name.  Indeed  composers  like 
Mana-Zucca  have  been  responsible  for  the  efforts  that 
are  now  being  made  to  defend  tlie  rights  of  American 
composers  and  artists,  for  they  represent  merit  as  well 
as  the  distinction  of  residing  in  this  country.  Mana- 
Zucca  is  at  present  visiting  in  San  Francisco.  So  far 
she  has  no  plans  regarding  any  public  appearance  in 
this  city  (except  as  assisting  artist  in  next  Mondays 
Saslavsky  Trio  Concert),  but.  judging  from  the  friends 
she  is  making,  we  feel  inclined  to  believe  that  her 
future  introduction  to  the  musical  public  of  San  Fran- 
cisco as  a  pianist,  in  addition  to  her  already  enviable 
reputation  as  a  composer,  will  be  only  a  matter  of  time. 
That  manager  who  knowingly  foregoes  the  opportunity 
to  introduce  Mana-Zucca  to  us  is  simply  careless  m 
regard  to  the  advantages  his  business  puts  into  his  way. 
In  addition  to  being  an  excellent  composer  Mana- 
Zucca  is  also  President  of  the  Society  of  American 
Optimists  of  which  crganization  she  is  also  the  founder. 
This  societv  is  intended  to  encourage  American  com- 
posers and  artists  and  it  includes  among  its  members 
some  of  the  world's  greatest  artists  residing  in  this 
c  untry.  It  has  given  a  number  of  concerts  which  have 
pr  ven  of  unusual  artistic  success  and  of  great  advan- 
tage to  resident  creative  and  executive  artists. 

Mana-Zucca  came  here  from  Los  Angeles  where  she 
went  to  remain  two  weeks  and  was  so  feted  and  enter- 
tained that  the  two  weeks  became  a  month.  She  is  now 
in  San  Francisco,  also  with  the  intention  of  staying 
two  weeks,  but  it  is  more  than  likely  that  she  will  ex- 
tend her  visit,  for  she  is  being  welcomed  with  true 
We  tern  hospitality,  and  she  would  not  be  human  if  she 
d  d  n  t  respond  to  the  warm  cordiality  that  is  presented 
to  her  Mana-Zucca  is  barn  to  make  friends.  She  has 
a  cl- arming  personality  that  appeals  to  everyone.  Not- 
withstanding the  distinction  she  has  gained  in  the 
world  of  music  she  is  easily  accessible,  lacking  in  arro- 
gance cr  self-assurance,  willing  to  listen  to  everyone 
and  ever  readv  to  admire  good  in  an  artist  be  he  ever 
so  humble.  It  is  this  hail-fellow-well-met  manner  that 
will  always  make  friends  for  Mana-Zucca  and  that  ex- 
plains in  a  way  the  phenomenal  success  she  and  her 
comros.tions  have  enjoyed  in  recent  years.  Of  course, 
with  ut  merit  she  could  not  enjoy  such  vogue,  but  we 
know  of  many  composers  and  artists  with  considerable 
talent  who  scmehow  do  not  forge  ahead  quickly  be- 
cause they  do  not  possess  the  requisite  personality. 

Prior  to  her  departure  from  Los  Angeles  Mana-Zucca 
gave  a  concert  in  which  only  her  own  compositions 
were  presented  and  we  can  not  do  better  than  quote 
from  the  pen  of  Florence  Lawrence  in  the  Los  Angeles 
Examiner  of  April  30th  as  follows: 

Mana-Zucca,  already  one  of  the  most  popular  young 
c  mposers  of  the  East,  has  captivated  Los  Angeles  by 
the  charm  of  her  music  and  the  added  witchery  of  a 
vivid  and  radiant  personality.  Her  concert  given  last 
night  at  Trinity  Auditorium  afforded  both  a  social  and 
musical  triumph  fjr  the  young  composer,  and  a  large 
aud-ence,  and  magniticent  flowers  were  pleasant  sym- 
b  Is  of  the  many  friends  she  has  won  in  her  short  visit 
to  Los  Angeles.  The  progiam  was  made  up  entirely 
Lf  compositions  from  this  young  composer's  pen.  They 
were  grave  and  gay,  dignified  and  frivolous  in  tone,  and 
proved  alike  her  versatility  and  her  prodigious  creative 
power.  In  the  presentation  of  the  songs  and  instru- 
mental numbers  Mana-Zucca  was  assisted  by  some  of 
the  most  noted  talent  of  the  city. 

Madame  Anna  Ruzena  Sprotte,  prima  donna  contralto, 
sang  the  opening  "Invocation,"  a  number  of  much  no- 
bility and  gave  a  group  of  short  songs  later  in  the 
setting  of  Tagore's  "Tell  Me  If  This  Be  True,"  proved 
one  of  the  loveliest,  with  the  dramatic  "Love's  Pil- 
grimage" an  ther  success.  Margaret  Messer,  soprano, 
sang  in  French  as  well  as  English  a  delightful  group 
of  naive  songs  especially  suitable  to  her  youthful  style, 
and  Leon  Rice  lent  his  fine  tenor  voice  to  the  program 
in  four  songs  of  which  "The  Old  Mill's  Grist"  met  with 
a  most  spontaneous  reception  and  was  repeated,  while 
his  vocalization  in  the  "Star  of  Gold"  showed  an  un- 
usual combination  of  range  and  power,  well  suited  to 
the  emotional  qualities  of  the  song. 

Alexander  Saslavsky  played  two  violin  solos,  "Nov- 
elette" and  "Budjely,"  with  his  usual  fluency  of  technic 
and  fine  interpretation,  and  also  appeared  with  the 
composer  and  Axel  Simonsen,  'cellist,  in  the  first  move- 
ment of  a  trio.  Mana-Zucca  was  at  the  piano  through- 
out the  evening,  and  besides  the  accompaniments  gave 
a  group  of  piano  solos  of  varied  style.  Her  "Impres- 
sion" is  of  interesting  characteristic  mood.  The  "Valse 
Brilliante"  showed  melodic  and  rhythmic  appeal,  and 
the  "Fugato-Humoresque"  on  Dixie  is  a  delightful  exam- 
ple of  contrapunal  skill  and  pianistic  piquancc.  For  the 
c-nclud'ng  numbers  the  composer  gave  several  piano- 
logues  and  children's  songs  with  vivacity  and  humor, 
and  captivated  the  audience  at  all  times  by  the  sincer- 
ity of  her  work  and  the  sparkle  and  verve  with  which 
her  every  number  is  replete.  The  concert  was  given 
for  the  Neighborhood  Settlement  Fresh  Air  Fund,  for 
which  is  realized  a  large  sum. 
— — » 

SIXTH    SASLAVSKY   CHAMBER    MUSIC    CONCERT 

The  Saslavsky  Chamber  Music  Society  gave  the  sixth 
concert  of  its  present  season  at  Sorosis  Hall  on  Mon- 
day ev-ning,  May  3rd.  The  program  consisted  of  Trio 
op    63    D   minor    (Schumann),    Sonata   for   violin   and 


piano  (Lekeu),  and  Trio,  op.  99  B  flat  (Schubert). 
The  artists  presenting  this  program  were:  Alexander 
Saslavsky,  violin;  Otto  King,  violoncello,  and  Ada  Cle- 
ment, piano.  It  would  be  difficult  to  present  a  program 
of  a  finer  classic  character,  and  the  fact  that  the  par- 
ticipating artists  grasped  the  beauty  and  artistic  possi- 
bilities of  this  program  added  a  certain  musical  atmos- 
phere to  the  event  without  which  a  chamber  music  con- 
cert becomes  barren  of  artistic   results. 

Miss  Ada  Clement  had  here  an  opportunity  to  reveal 
the  many  excellent  artistic  faculties  for  which  her 
pianistic  art  has  become  so  well  and  favorably  known 
in  this  community.  Her  pianistic  interpretation,  both  in 
the  ensemble  numbers  of  the  trios  as  well  as  the  Sonata, 
exhibited  that  certainty  of  technical  assurance  and  that 
depth  of  musicianship  which  must  be  noticed  if  an  artist 
wishes  to  make  an  impression  as  a  chamber  music 
player.  She  also  exhibited  that  versatility  of  style  that 
is  required  to  interpret  three  such  contrasting  works  as 
the  Schumann,  Lekeu  and  Schubert  compositions  pre- 
sented on  this  occasion.  Miss  Clement,  above  all,  plays 
intellectually  and  for  this  reason  she  gives  much 
pleasure  to  those  always  eager  to  observe  individuality 
of  expression  as  well  as  fluency  of  technic  and  beauty 
of  tone.  It  is  gratifying  to  say  that  Miss  Clement  justi- 
fied the  high  esteem  in  which  she  is  held  by  the  music 
lovers  of  this  community. 

Alexander  Saslavsky  continues  to  hold  the  respect 
of  the  musical  public  by  reason  of  his  unassailable 
musical  qualities.  He  interpreted  the  violin  parts  in 
the  trios  and  the  sonata  with  a  fixity  of  purpose  and  a 
certainty  of  understanding  that  revealed  the  genuine 
affection  which  he  entertains  for  this  class  of  compo- 
sition It  is  to  be  regretted  that  Mr.  Saslavsky  does 
not  reside  in  this  city  in  order  to  give  his  associate 
artists  greater  opportunity  to  prepare  these  programs 
for,  no  matter  how  greatly  we  may  wish  to  encourage 
these  events,  our  conscience  does  not  permit  us  to  en- 
tirely overlook  the  fact  that  the  artists  of  the  Saslavsky 
Trio  are  laboring  under  the  handicap  of  insuflicient  re- 
hearsals. The  ensemble  work,  while  unquestionably 
gratifying  to  witness,  nevertheless  shows  occasi-^nal 
phases  of  interpretation  that  are  subject  to  still  further 
polishing  and  rounding  out.  A  smooth  and  entirely 
even  ensemble  can  only  then  be  attained  when  every 
member  of  the  organization  has  an  opportunity  to  re- 
hearse as  frequently  as  possible. 

It  is  with  a  feeling  of  fine  anticipation  that  we  are 
able  to  announce  that  at  the  seventh  Saslavsky  Cham- 
ber Music  Concert  the  organization  will  have  the  dis- 
tinguished assistance  of  Mana-Zucca,  who  will  appear  in 
her  own  piano  trio  with  the  assistance  of  Messrs.  Sas- 
lavsky and  King.  This  surely  should  crowd  the  house 
inasmuch  as  this  will  be  Mana-Zucca's  only  public  ap- 
pearance in  San  Francisco  this  season.  This  event  will 
take  place  next  Monday  evening.  May  17th,  at  Sorosis 
Club  Hall,  and  it  would  be  well  for  every  one  who  reads 
this  to  make  a  note  of  this  date  and  make  sure  to  be 
present. 

MISS    EDITH    NICHOLS'    VOCAL    RECITAL 


Miss  Edith  Nichols,  dramatic  soprano,  pupil  of  Mme. 
Carrington-Lewys,  and  Emelyn  Lewys,,  pianist,  gave  a 
recital  at  Native  Sons'  Hall  on  Friday  evening,  May 
7th,  in  the  presence  of  a  very  large  and  enthusiastic 
audience,  nearly  every  seat  being  occupied.  This  was 
Miss  Nichol's  first  pretentious  public  appearance  and 
she  conquered  for  herself  at  once  an  affectionate  posi- 
tion in  the  hearts  of  her  audience.  Miss  Nichols  pos- 
sesses a  big,  resonant  and  ringing  voice.  She  sings  with 
the  utmost  depth  of  emotional  expression,  and  indeed 
puts  her  entire  soul  into  the  vocal  phrases.  Being  at 
the  threshhold  of  her  career  she  still  shows  sierns  of 
impetuosity,  at  times  giving  rather  too  much  energy  to 
her  work,  but  this  apparent  defect  will  easily  be  rem- 
edied as  Miss  Nichols  proceeds  on  her  road  to  success 
and  gains  by  practical  experience. 

One  thing  is  certain,  her  teacher  has  started  her  on 
the  right  road.  It  remains  for  the  singer  to  continue  to 
follow  her  teacher's  advice.  Technically  she  sings  cor- 
rectly and  shows  particular  efficiency  in  the  clarity  of 
her  enunciation.  Beethoven's  extremely  difficult  ana 
"Ah!  Perfide,"  was  rather  an  unusually  difficult  prob- 
lem for  a  beginner  to  solve,  but  she  came  out  of  the 
ordeal  with  flying  colors  and  the  stormy  applause  that 
greeted  her  at  the  conclusion  of  this  extensive  and  in- 
tricate work  told  in  unmistakable  terms  of  the  splendid 
impression   she  had  made. 

Emelyn  Lewys  was  the  assisting  artist  as  well  as  the 
accompanist  and  in  both  capacities  he  showed  that  skill 
and  efficiency  that  is  required  for  the  exhibition  of 
satisfactory  artistry.  Technically  as  well  as  musicianly 
he  presented  the  various  phases  of  his  interpretations 
with  convincing  effects  and  he  easily  sustained  his  posi- 
tion as  one  of  the  foremost  pianists  residing  in  this  city. 
He  revealed  mastery  of  both  the  lyric  and  dramatic 
side  of  pianistic  art  and  among  the  various  composi- 
tions he  so  ably  expounded  none  were  more  enjoyable 
than  his  Chopin  and  Liszt  interpretations.  The  stormy 
approbation  of  his  delighted  listeners  was  ample  proof 
of  his  effectiveness  as  an  artist.  The  program  presented 
on  this  occasion  was  as  follows:  Scherzo,  A  minor 
(Gottschalk),  Scherzo,  C  sharp  minor  (Chopin).  Mr. 
Emelyn  Lewys;  Aria:  Ah!  perfide  (Beethoven).  Miss 
Edith  Nichols:  Introduction  et  valse  lente  (Sieveking) 
En  automne  (Moszkowski).  Polonaise  A  flaU  op.  53 
(ChODin),  Mr.  Lewys;  The  Moon  Hangs  Low  (Cadman), 
Dawn  in  the  Desert  (Gertrude  Ross),  The  Nightingale 
Has  a  Lyre  of  Gold  (Whelpley).  Miss  Nichols;  Polonaise 
E  major  (Liszt),  Mr.  Lewys.  A.  M. 


Lady  Elgar,  wife  of  Sir  Edward  Elgar.  England  s  most 
famous  composer,  died  at  her  residence  in  Hampstead 
on  April  7th.     She  leaves  one  daughter. 


PACIFIC  COAST  MUSICAL  REVIEW 


GALU-CURCI  CROWDS  HOUSE  UNDER  BEHYMER  DIRECTON 

Great  Diva  Is  First  Artist  to  Appear  at  Temple  Auditorium  in  Los  Angeles  Since  this  Great  Theatre 

Is  Under  California  Impresario's  Direction  With  W.  A.  Clark,  Jr.,  as  Lessee— Zoellner 

Quartet  Attract  Large  Audience  on  Evening  of  First  Galli-Curci  Concert 

By  BRUNO  DAVID  USSHER 


MOTHER   WISMER'S  VIOLIN    RECITAL 


Los  Angeles,  May  9,  1920.— The  first  solo-recitals  to 
take  place  in  "The  Auditorium,"  formerly  "Clune's," 
and  since  May  1  under  the  management  of  L.  E.  Behy- 
mer  with  W.  A.  Clark,  Jr.,  as  lessee,  were  those  of  Ma- 
dame Galli-Curci,  whose  capacity  audiences  were  a  good 
omen  for  the  musical  purposes  the  building  will  serve  in 
future  more  than  ever.  Madame  Galli-Curci  sang  the 
same  program  as  reviewed  from  San  Francisco  in  last 
week's  issue,  so  that  little  can  be  added  about  the 
exquisite  art  and  vocal  gifts  of  the  diva.  It  must  be 
stated,  however,  that  her  very  high  notes  were  not  al- 
ways true  to  pitch,  a  shortcoming  that  was  scarcely  no- 
ticeable at  times.  On  the  other  hand  her  ability  to 
"spin"  her  tones  is  ample  proof  of  her  wonderful  technic 
and  material.  Needless  to  add,  Madame  Galli-Curci 
registered  veritable  triumphs.  Both  her  accompanying 
artists,  Homer  Samuels,  pianists,  and  Manuel  Berenguer, 
flutists,  shared  "in  the  honors  of  the  day,"  particularly 
in  "Pan  and  the  Birds"  (Mouquet),  by  Mr.  Samuels, 
imitating  the  flute  theme  on  the  piano,  achieved  charm- 
ing pianistic  effects,  which  did  much  credit  to  the  qual- 
ity of  the  Steinway. 


The  seventh  concert  of  the  Zoellners  took  place  before 
a  liberal  audience,  which  fact  was  the  more  gratifying 
as  Madame  Galli-Curci  gave  her  first  recital  that  same 
evening.  Beethoven's  Quartet  opus  18  and  Schubert's 
Quartet  D  minor  were  rendered  in  that  excellent  classic 
style  that  typifies  the  work  of  this  quartet.  The  nov- 
elty of  the  evening  was  a  quartet  in  three  movements, 
written  by  Professor  Frank  B.  Ward  of  Columbia  Uni- 
versity and  dedicated  to  the  Zoellners.  The  success  of 
the  premiere  is  as  much  due  to  the  fine  interpretation 
the  work  was  given  as  well  as  to  the  distinct  musical 
qualities  of  the  composition  which  is  slightly  modern 
and  shows  considerable  writing  technic.  Thematically 
the  three  movements  are  not  equal  but  always  interest- 
ing. The  Zoellners  have  done  much  to  introduce  nov- 
elties into  the  chamber-music  repertoire,  which  effort 
makes  their  activities  specially  valuable  to  those  in- 
terested in  the  development  of  American  music. 


Leo  Ornstein  played  at  a  second  Ampico  player  dem- 
onstration on  Tuesday  last  which  made  it  the  third 
recital  for  the  same  evening  by  a  famous  artist.  His 
selections  included  works  of  all  periods  from  Beethoven 
on  to  Cyril  Scott.  Among  his  own  compositions  he 
gave  the  "Prelude  Tragique"  and  the  "Chinatown  Im- 
pressions." His  Liszt  and  Chopin  playing  showed  many 
pianistic  characteristics  of  interpretation  and  demon- 
strated his  brilliant  technic. 

Albert  C.  Tufts  will  give  two  public  organ  recitals  at 
the  Second  Church  of  Christ,  Scientist,  the  first  to  take 
place  next  Thursday,  the  other  on  the  28th.  Both  pro- 
grams are  very  well  selected. 


Constance    Balfour   appeared    before    the    MacDowell 
Club. 


The  announcements  of  two  joint  recitals  by  Ysaye 
and  Elman  on  the  25th  and  29th  have  resulted  in  a 
frantic  rush  on  the  box  office. 


The  May  music  festival  program  at  the  Pasadena 
Community  Theatre  pleased  large  audiences  last  Fri- 
day evening.  The  Woman's  Choral  Club  and  Cauldron 
Club  of  the  Crown  City  sang  numbers  by  Edgar  Still- 
man  Kelly,  Edward  MacDowell,  J.  H.  Rogers,  Thurlow 
Lieurance,  Arthur  Foote,  Dudley  Buck,  R.  V.  Rhodes, 
Marshall  Bartholomew,  John  A.  West  and  Charles  Far- 
well  Edson.  The  chief  number  of  the  program  was 
"The  Death  of  Minnehaha,"  by  Coleridge  Taylor,  given 
by  the  two  clubs  assisted  by  the  Los  Angeles  Symphony 
Orchestra.  Roy  V.  Rhodes  directed.  Assisting  soloists 
were  Hazel  Elwell  and  P.  G.  Novis.  It  is  planned  to 
make  these  concerts  annual  events. 

The  Wa-Wan  Club,  Gertrude  Ross,  president,  will 
entertain  the  Philharmonic  Orchestra  on  Wednesday  in 
the  Hotel  Alexandria  ballroom.  L.  E.  Behmer  will 
speak.  A  flute  quartet,  led  by  Jay  Plowe,  will  play 
several  manuscript  numbers  by  E.  Gilbert  of  the  Phil- 
harmonic Orchestra.  The  Lyric  Club,  J.  B.  Poulin  di- 
recting, and  Mrs.  Hennion  Robinson  at  the  piano,  are 
also  programmed. 


The  local  chapter  of  the  American  Guild  of  Organists 
presents  Hugo  Goodwin,  Chicago  organist,  in  a  recital 
at  the  St.  Paul's  Pro-Cathedral  on  Tuesday  evening. 

Florence  Gleason  Davis,  vocal  pupil,  announces  an 
historical  song  recital  for  Saturday  evening  at  the  Fri- 
day Morning  Club  House.  Camillo  Engel  promises  a 
talk  on  the  history  of  song  as  an  interlude. 


The  choir  of  St.  Vincent's  Cathedral,  under  the  di- 
rection of  .\.  W.  Devereaux,  will  give  a  sacred  concert 
on  Tuesday  evening  free  to  the  pul)lic.  A  program  of 
musical  intere.ft,  including  works  by  Palestrina,  Mer- 
cadante,  Weber,  Mendelssohn,  Handel,  Tosti  and  Drago 
will  be  rendered  with  the  assistance  of  Harold  Proctor, 


tenor,  and   Manuela  Budron,  contralto.     A  silver  offer- 
ing will  be  taken  for  the  benefit  of  St.  Vincent's  school. 

John  McCormack  will  sing  on  the  evening  of  May  31st 
and  June  2nd.  The  great  tenor  is  on  his  way  to  Aus- 
tralia, sailing  immediately  after  his  local  engagement. 


Nicola  Donatelli,  musical  director  of  the  Kinema 
Theatre,  plans  daily  concerts  with  his  orchestra,  aside 
from  special  musical  adaptations  for  the  film.  Mr. 
Donatelli  himself  is  a  composer  of  film-music.  His 
"Red  Lantern"  music  at  the  California  Theatre,  written 
by  him  for  that  story,  was  well  received. 

Roland  Paul,  tenor,  and  member  of  the  Egan  School 
faculty,  will  give  a  song  recital  on  Friday  evening  at 
the  ballroom  of  the  Egan  Theatre. 

Horatio  Cogswell,  head  of  the  vocal  department, 
U.  S.  C,  presented  Gaul's  Oratorio,  "The  Holy  City," 
last  Wednesday  at  the  chapel  of  the  University  with 
a  chorus  of  seventy  voices  and  four  soloists. 

The  musical  evenings  held  during  this  season  by 
Mrs.  Cecil  Frankel  and  Mrs.  Abbie  Norton-Jamison  at 
Mrs.  Frankel's  home,  will  be  resumed  the  second  Wed- 
nesday of  this  month.  Mr.  and  Airs.  Charles  Howard 
Marsh  of  Redlands  will  present  two  groups  of  songs  of 
their  own  composition. 

Amandus  Zoellner  played  before  a  crowded  house  at 
Pomona  College.  The  violinist  had  to  respond  with 
numerous  encores. 


An  Ail-American  Program  will  be  presented  at  the 
third  and  last  faculty  concert  of  the  College  of  Music, 
U.  S.  C.  Besides  Mr.  Davol  Sanders,  violin.  Miss  Ade- 
laide Trobridge,  piano,  Rudolf  Kopp,  viola,  and  George 
Rounds,  violin,  both  of  the  Philharmonic  Orchestras 
will  be  heard.  The  program  mentions  violin  sonatas  by 
Daniel  G.  Mason  (op.  5),  by  Rosseter  G.  Cole  (op.  8),  and 
a  trio  for  two  violins  and  viola  (op.  6),  by  Mr.  Sanders. 


Leo.  Ornstein  is  booked  for  a  second  Ampico  Demon- 
stration Recital  this  coming  week.  Complimentary  tick- 
ets can  be  secured  at  the  Fitzgerald  Music  Company. 

A  large  delegation  of  local  musicians  attended  the 
annual  convention  of  the  California  Federation  of  Music 
Clubs  which  was  held  at  Fresno  beginning  last  Sat- 
urday and  continuing  until  May  5.  Among  those  who 
composed  the  party  are  Mrs.  Cecil  Frankel  (State  presi- 
dent), Mrs.  Hazel  Ismond  White,  Mrs.  Mattison  B.  Jones, 
Mrs.  Norton  Jamison,  Mrs.  Calvin  Whitihg,  Edith  Lillian 
Clark,  Mrs.  Emma  M.  Bartlett,  Carrie  Jacobs-Bond,  Mrs. 
Albert  Sherman  Hoyt,  Mrs.  Marshall  S.  Anderson,  Mrs. 
William  E.  Mabee,  Olga  Steeb,  Edith  Haynes  Grimes 
L.  E.  Behymer,  Charles  C.  I>raa,  Dr.  Alexis  Kail,  Charles 
Ferry,  Alexander  Saslavsky,  Mrs.  H.  W.  Levengood,  Mrs. 
John  Simpson,  Mrs.  Philip  Zobelein,  Mrs.  Maude  Gilbert! 
Harl  McDonald,  Julius  V.  Seyler,  May  MacDonald  Hope! 
Axel  Simonsen,  Sylvain  Noack,  Henry  Svedrofsky,  Josef 
Rosenfeld,  Ilya  Bronson,  Mrs.  W.  V.  Goodfellow,  Mrs. 
Frederick  Landrum,  Mrs.  A.  R.  Ludlow,  Mrs.  H.  L. 
Terry,  Mrs.  Jessie  Gardner,  Mrs.  Cecil  N.  Winchester 
and  Mary  Green  Payson. 


VIRGINIA   GOODSELL  TO   GIVE  CONCERT 


The  many  friends  of  Virginia  Goodsell  will  be  happy 
to  hear  that  she  will  give  a  concert  at  the  ballroom  of 
Hotel  Oakland  on  Thursday  evening.  May  20th,  which 
promises  to  be  one  of  the  most  important  musical  events 
of  the  transbay  music  season.  Miss  Goodsell,  who  is 
one  of  the  foremost  of  our  California  vocalists,  is  a 
guest  of  her  sister,  Mrs.  Charles  Wm.  Camm,  of  Berke- 
ley, also  a  prominent  vocal  artist,  and  before  returning 
to  her  home  in  New  York  City  she  will  yield  to  the 
urge  of  her  many  friends  in  the  Bay  region  and  will  give 
the  concert  above  referred  to.  Miss  Goodsell  will  in- 
clude on  her  program  two  groups  of  musical  readings 
which  promise  to  meet  with  favor  among  those  who 
recall  Miss  Goodsell's  splendid  art  of  interpretation. 
The  concert  is  under  the  management  of  Miss  Z.  W. 
Potter  of  Oakland.  The  program  will  be  as  follows: 
Songs— (a)  Oh!  Had  I  Jubal's  Lyre  (Handel),  (b)  Oh, 
Sleep!  Why  Dost  Thou  Leave  Me?  (Handel),  (c)  A 
Pastoral  (from  the  opera  Rosa  Linda)  (Veracini); 
Songs— (a)  Clair  de  Lune(Szulc).  (b)  Celle  que  je  pre- 
fere  (Fourdrain),  (c)  Triste  est  le  steppe  (Gretchani- 
now),  (d)  Mandoline  (Szulc);  Recitations  to  Music — 
(a)  Memory-land  (Downing),  (b)  The  Cuckoo  (Ma- 
zurka) (Chopin),  (c)  Little  Boy  (Bliss)  (d)  Why? 
(Fergus);  Songs — (a)  Shepherd  thy  demeanour  vary 
(Old  English)  (Brown),  (b)  My  Heart  is  a  Lute  (Wood- 
man), (c)  A  Memory  (Ganz),  (d)  Buckle  My  Shoe  (Gor- 
dan),  (e)  Mood  (Bamett),  (f)  In  Pride  of  May  (La 
Forge);  Recitation  to  Music — How  Beautiful  were  Once 
the  Roses  (by  request)  (Arensky),  Non  destarmi  (waltz 
song  from  Romeo  and  Juliet)    (Gounod). 


Large  Audience   Enthusiastically   Applauds  Weil-Known 

Violinist  For  His  Serious  Interpretations  of 

Standard    Violin    Compositions 


Hother  Wismer,  one  of  San  Francisco's  best  known 
violinists,  gave  his  annual  concert  at  Sorosis  Hall  on 
Tuesday  evening.  May  4th,  in  the  presence  of  an  au- 
dience that  crowded  every  available  seat.  Every  time 
Mr.  Wismer  gives  his  annual  concert  there  are  repre- 
sented in  the  audience  some  of  San  Francisco's  leading 
music  lovers  and  professional  musicians,  and  they  In- 
variably demonstrate  by  the  frequency  and  spontaneity 
of  their  applause  that  they  thoroughly  appreciate  Mr. 
Wismer's  musicianly  contributions  to  the  city's  musical 
life.  The  program  on  this  most  recent  occasion  was 
compiled  of  particularly  excellent  works  from  the  lit- 
erature of  the  violin.  The  opening  group  consisted  of 
Siciliano  et  Rigaudon  (Francoeur-Kreisler),  Romance 
(Claude  Debussy)  and  Fugue  in  A  major  (Tartini) 
wherein  Mr.  Wismer  had  ample  opportunity  to  reveal 
his  technical  skill  as  well  as  his  poetic  instinct.  The 
Tartini  Fugue  in  particular  required  unusual  technical 
dexterity,  which  Mr.  Wismer  overcame  with  gratifying 
facility. 

Among  the  most  serious  features  of  the  program  was 
the  violin  concerto  op.  28  in  A  minor  by  Carl  Gold- 
mark,  a  work  that  is  not  often  heard  in  this  city.  It 
is  a  very  diflicult  and,  at  the  same  time,  a  very  musical 
work  that  requires  not  only  mechanical  appliance  but 
a  depth  of  musicianship  that  can  only  be  the  result  of 
serious  study  and  adaptability.  Mr.  Wismer's  inter- 
pretation of  this  excellent  violin  composition  was  in 
every  way  worthy  of  the  hearty  approval  bestowed  upon 
him  by  his  audience. 

Great  interest  was  manifested  in  the  interpretation 
of  Bach's  Trio  Sonata  in  C  minor  wherein  Messrs.  Wis- 
mer and  Maurer  had  the  assistance  of  Nathan  Fire- 
stone. This  work  belongs  to  the  strictly  classical  gems 
of  instrumental  literature  and  its  interpretation  re- 
quires thorough  musicianship  and  more  than  ordinary 
technical  skill.  That  the  three  musicians  met  the  intri- 
cate requirements  of  the  work  will  readily  be  acknowl- 
edged by  those  -who  heartily  applauded  the  work. 

The  concluding  number  on  the  program  consisted  of  a 
group  of  four  compositions  as  follows:  Romance 
(Chopin-Wilhelmj),  Chaprico  in  E  major  (Paganini), 
Berceuse  (Antonio  de  Grassi),  La  Capricieuse  (Elgar). 
Mr.  Wismer  again  demonstrated  his  studious  attitude 
and  his  poetic  instinct  as  well  as  his  technical  facility 
in  the  interpretation  of  these  contrasting  and,  in  the 
main,  difficult  works.  It  is  but  just  to  state  that  Fred 
Maurer,  Jr.,  who  interpreted  the  piano  parts  in  the 
ensemble  numbers  and  played  the  various  accompani- 
ments, proved  once  more  that  he  is  a  musician  of  the 
highest  type  who  understands  the  depths  underlying  a 
work  of  serious  character  and  whose  individuality  of 
style  and  authority  of  expression  are  well  worthy  of 
endorsement.  ALFRED  METZGER. 


SECOND  ANNUAL  CONVENTION   OF  C.   F.  M.  C. 

By  George   Edwards 

Since  most  of  the  facts  of  the  second  annual  conven- 
tion of  the  California  Federation  of  Music  Clubs  have 
been  given  in  these  columns,  there  will  be  little  left 
for  a  suitable  article  to  go  with  certain  pictures  planned 
for  next  week's  issue  of  the  Pacific  Coast  Musical  Re- 
view but  a  description  of  the  impressions  received  by 
one  on  the  spot,  criticisms  of  work  done,  and  prophecies 
and  suggestions  for  the  future  of  this  great  state  move- 
ment. Among  the  facts  referred  to  are:  the  winning 
of  the  prizes  for  "young  professional"  singers  and  pian- 
ists, the  former  by  a  Los  Angeles  girl,  the  latter  by  a 
young  lady  from  San  Francisco,  a  pupil  of  M.  Pierre 
Douillet,  Miss  Alice  Mayer  by  name,  whose  photograph 
was  reproduced  in  last  week's  issue  of  this  paper; 
the  re-election  of  most  of  the  state  officers  for  a  second 
term,  of  particular  significance  being  the  retention  as 
president  of  Mrs.  Cecil  Frankel,  whose  personal  labor 
and  tact  have  made  most  of  what  there  is  of  the  state 
federation  of  musical  clubs;  the  "home  composers"  pro- 
gram, and  the  various  other  musical  events  of  the 
festival. 

The  coming  together  of  prominent  musicians  from 
every  part  of  California  afforded  a  rare  pleasure  and  no 
little  profit  to  those  who  participated  in  the  event.  But 
it  must  be  confessed  it  was  a  southern  demonstration. 
With  every  opportunity,  and  even  prayer,  for  San  Fran 
Cisco  musicians  to  contribute  to  the  proceedings,  and 
reap  the  benefit  of  their  contributions,  only  four  were 
present  These  four  did  everything  possible  to  conceal 
the  hiatus,  but  everything  possible  to  them  was  too  little 
to  keep  the  occasion  from  appearing  the  musical  demon- 
stration of  a  state  whose  metropolis  is  Los  Angeles. 
But  more  of  this  next  week,  when  comment  can  be 
linked  up  with  fact  in  a  more  intimate  manner  than  is 
possible  here. 

The  only  remaining  remark  to  make  in  advance  is  of 
the  splendid  showing  made  by  Fresno  in  the  way  of  en- 
tertaining the  delegates.  The  charming  and  busy  little 
city  proved  in  all  ways  adequate  to  its  task,  and  every 
visitor  on  that  occasion  will  look  forward  to  an  oppor- 
tunity to  sojourn  there  again. 


Mr.  and  Mrs.  Mervyn  R.  Dowd's  home  was  the  scent 
of  a  delightful  musical  last  Monday  evening  when  they 
entertained  several  of  their  talented  friends.  Those 
who  contributed  to  the  evening's  enjoyment  were:  Miss 
Ethel  A.  Johnson,  Mrs.  Uda  VValdrop.  Miss  Constance 
Alexandre  and  Eric  Gerson,  who  rendered  a  group  of 
vocal  numbers  in  the  artistic  manner  which  is  custom- 
ary of  these  well-known  singers.  Rudy  Sieger  was  the 
instrumentalist  and  gave  several  violin  selections,  dis- 
playing his  lovely  tone  and  natural  facility.  Uda  Wal- 
drop  played  the  piano  accompaniments  for  these  artist'! 
in  his  usual  masterly  fashion.  The  program  was  heart 
ily  applauded  and  greatly  appreciated  by  all  present. 


PACIFIC  CCJASr   MUSlCAi.  RliVIliW 


The  new  library  of  Solo- 
elle  music  rolls  affords 
you  a  choice  of  hundreds 
of  the  best  rolls  ever 
played  by  the  very  great- 
est artists.  Among  those 
whose  personally  played 
rolls  can  now  be  secured 
are: 

Eugen  d' Albert 
Adriano  Ariani 
Felix  Arndt 
Wilhelm  Bachaus 
Harold  Bauer 
Ted  Baxter 
Win.  Bergc 
Adolph  Borchard 
Hozvard   Brockivay 
Richard   Biihlig 
Hans  Hankc 
Josef  Hofmann 
Carrie  Jacobs-Bond 
Max  Kortlander 
Frank  La  Foijgc 
Harold  Lutter 
Maurice   Lybig 
Pietro  Mascagni 
Yolando  Mero 
Prudence   Neff 
Ferruccio  Busoni 
Teresa  Carreno 
Ursula  Diedrich 
Ossip  Gabrilowitsch 
Rudolph  Ganz 
Leopold  Godozvsky 
ICatherine   Goodson 
Edward  Grieg 
Oscar   Haase 
Mark  Ilanibourg 
Leo  Ornstein 
Lee  Roberts 
Xavier  Scharwenka 
Germain  Schnitzer 
Mme.  Sturkow-Ryder 
Ernesto   Voitier 
Marguerite  Volavy 
Pete  Wendling 
Otto   JVintcrnitz 

and  many  other. 


famous   baritone   and   one    of 
the  world's  greatest  Escamillos 

writes  of  the 

SOLO£LL£ 

The  Tone- Coloring  Solo  Player  Piano 

''The  SOLOELLE  is  truly  a  miraculous  invention.  It  gives  the  singer  all 
that  could  be  desired  in  accompaniment.  In  the  control  of  melody  and 
control  of  tone  color,  it  gives  to  the  performer  all  that  years  and  years  of 
hard  study  and  practice  could  accomplish.'' 


/^^^^Pc^     -^^ 


The  SOLOELLE  is  a  revelation  to  all  who  hear  it— it  is  truly  a  marvelous 
invention.  It  removes  every  objection  that  can  possibly  be  had  to  the 
player  piano,  and  makes  it  an  artistic  musical  instrument. 

The  results  obtained  upon  the  SOLO  £'LLE  surpass  anything  that  has 
been  heard  in  a  player  piano— the  S  OLOELLE  is  different— different  in 
action — different  in  performance — different  in  effects. 

Hear  the  SOLO£LL£  and  you  will  understand. 

There  Are  Two  Reasons: 


First 

The  Soloelle  is  the  only  player 
piano  that  affords  complete  and 
unrestricted  control  of  the  Melody 
and  Accompaniment  separately. 


Second 

The  Soloelle  is  the  only  player 
piano  that  affords  control  of  tone- 
color — the  kind,  quality  or  char- 
acter of  tone  as  distinguished 
from  the  quantity  of  tone  (tone 
gradation). 


Andrew  Kohler  Soloelle,  Pease  Soloelle,  Pitcher  Soloelle,  Knabe   Soloelle, 
Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Hobart  M.  Cable  Soloelle. 

$650  to  $1750 

Terms  to  suit.     Other  instruments  in  exchange. 


San  Prancisco 
26  O'Parrell  St. 
{Telephone  5454) 

alio 

2460  Mission  Street 


Licensed  Soloelle  Dealers 
Exclusive  Knabe    Dealers 


Oakland 

535    Fourteenth  St. 

Richmond 

321  Sixth  Street 


PACIFIC  COAST  MUSICAL  REVIEW 


CARUSO  AND  FARRAR  FAREWELL  OVATIONS 


Gatti-Casazz£>   Finishes  His  Twelfth  IVIetropolitan  Opera 

House  Season  With   Great  Success.     "Lohengrin"' 

In    English    at    the    Capitol.      McCormack 

Adopts    a    Boy.      Rothwell    Coming 

from   Los  Angeles 


New  York,  May  2. — From  Atlanta,  Ga.,  comes  word 
that  the  tenth  season  of  grand  opera  there  was  opened 
last  Monday  night  by  the  Metropolitan  Opera  Company 
with  the  presentation  of  Saint-Saens'  "Samson  et 
T)alila."  Caruso  was  in  the  role  of  Samson  and  Mme. 
Margarete  Matzenauer  was  the  Dalila.  The  apprecia- 
tion Willi  which  Atlanta  welcomed  the  opera's  brilliant 
arrival  was  evident  within  the  auditorium  in  the  splen- 
did ovations  awarded  the  singers  by  the  enormous 
crowds.  Caruso,  to  whom  Atlanta  unreservedly  shows 
her  favoritism,  received  plaudits  enough  to  have  re- 
warded a  whole  constellation  of  stars  and  Mme.  Mat- 
zenauer, Pasquale  Amato,  Jose.  Mardones  and  Paolo 
Ananian  were  not  forgotten  in  the  bestowal  of  applause. 

Signor  Caruso  had  closed  his  seventeenth  season  of 
opera  in  New  York  before  a  record  audience  at  the 
Metropolitan  on  the  previous  Friday  evening,  singing 
Eleazar  in  Hnlevy's  "La  Juive."  The  great  house  seized 
the  opportunity  of  his  appearance  alone  before  the  cur- 
tain, midway  between  scenes  of  the  last  act,  to  join  in 
a  spontaneous  ovation  for  the  tenor,  the  entire  assem- 
bly, hoxholders  and  all,  springing  to  their  feet  and  call- 
ing his  name. 

The  twelfth  season  of  opera  under  Mr.  Gatti-Casazza 
and  the  thirty-fifth  season  at  the  Metropolitan  Opera 
House  came  to  an  end  Saturday.  The  last  subscription 
matinee  was  devoted  to  a  performance  of  "Tosca"  and 
a  farewell  demonstration  for  Geraldine  Farrar.  She 
had  to  make  a  speech  in  response  to  twenty  curtain 
calls  and  as  many  bouquets. 


The  Metropolitan  Company  has  given  in  all  200  per- 
formances. This  number  includes  the  Sunday  night 
concerts  and  the  pilgrimages  to  Brooklyn  and  Philadel- 
phia. Thirty-five  different  operas  were  sung  here  in 
the  1919-20  repertoire.  Of  these  twenty-three  were 
in  Italian,  nine  in  French  and  three  in  English,  in- 
cluding "Parsifal"  with  a  promise  of  more  Wagner  in 
English  next  year. 


Senora  Paquita  Madriguera,  a  brilliant  young  Spanish 
pianist,  gave  her  only  recital  this  season  at  Aeolian 
Hall  on  Thursday  evening  under  the  management  of 
Loudon  Charlton.  She  displayed  dignity  and  authority 
in  her  treatment  of  the  Bach-Busoni  Prelude  and  Fugue. 
She  followed  the  way  of  good  conservative  pianists  in 
Schumann's  Carnaval  and  reserved  her  most  spirited 
individual  playing  for  the  Spanish  compositions  by  Al- 
beniz  and  Granados,  with  whom  she  studied. 


liouis  Edgar  .Johns,  American  composer,  gave  a  con- 
cert of  bis  own  compositions  Thursday  afternoon  at 
the  Princess  Theatre.  He  played  some  of  his  piano 
works,  and  two  compositions  for  violin  were  interpreted 
by  Sascha  Ridelman.  Some  of  his  songs  were  sung  by 
Mary  Schiller,  soprano;  Elsie  Lyon,  contralto,  and  Sid- 
ney Biden,  baritone.  Some  of  the  composer's  melodies 
in  the  songs  were  pleasing. 


"Lohengrin,"  in  English,  with  the  titular  role  sung 
by  Karl  Jorn,  late  of  the  Metropolitan  Grand  Opera 
Company,  was  put  on  at  the  Capitol  Theatre  last  week 
in  conjunction  with  motion  pictures.  The  cast  includes 
other  good  grand  opera  singers,  William  Beck,  baritone, 
formerly  with  the  Chicago  Opera  Association;  James 
Goddard,  basso,  also  with  the  Chicago  association;  and 
Wilfred  Glenn. 


Dirk  Foch,  a  young  conductor  from  Holland,  led  mem- 
bers of  the  New  York  Symphony  Orchestra  Wednesday 
evening  in  a  concert  at  Carnegie  Hall.  Mr.  Foch  has 
had  much  experience  as  a  conductor  in  European  con- 
cert halls.  He  made  his  first  appearance  here  last  sum- 
mer as  a  guest  conductor  at  one  of  the  Lewisohn 
Stadium  concerts.  He  chose  for  his  program  a  popular 
symphony— Tschaikow."ky's  No.  6  "Pathetique."  The 
other  pieces  were  Brahm's  "Tragic  Overture,"  De- 
bussy's "L'Apres-midi  d'un  Faune"  and  "Fetes"  and 
the  Overture  to  "Taunhauser." 


"It  seems  to  me  the  managers  who  are  advocating  this 
move  are  riding  tp  a  fall,"  said  Marc  Klaw  in  discussing 
the  recent  report  that  musical  plays  will  charge  $5  for 
their  be.st  seats  next  season. 

"Because  the  'Ziegfeld  Follies'  has  got  $5  here  and 
there  for  its  best  seats,  the  absurd  hope  is  indulged  in 
by  otlier  managers  that  they  could  do  the  same  thing," 
continued  Mr.  Klaw.  "The  necessity  for  this  radical  in- 
crease in  price  is  absurd  upon  its  face  when  you  con- 
sider thai  in  two-thirds  of  the  theatres  in  New  York 
today  you  can  buy  a  goodly  proportion  of  their  seats 
for  60  per  cent,  of  the  box  office  price  at  cut  rate 
agencies." 


Walter  Henry  Rothwell,  director  of  the  Los  Angeles 
Philharmonic  Orchestra,  has  assembled  on  the  Pacific 
Coast  a  library  of  nearly  four  hundred  orchestral  works. 
He  will  bring  it  to  New  York  about  the  middle  of  this 
month,  when  he  comes  to  prepare  for  the  concerts  of 
the  National  Symphony,  which  he  will  conduct  next 
summer  in  t!ie  Lewisohn  Stadium  of  the  College  of  the 
City  of  New  Yoik.  These  concerts,  beginning  about 
June  15  and  extending  over  ten  weeks,  will  be  under 
the  auspices  of  tlie  Music  League  of  the  People's  Insti- 
tute. 

Gavin   Dhu   High. 


Samuel  D.  Mayer,  the  veteran  California  organist, 
celebrated  his  forty-eighth  anniversary  as  organist  of 
the  First  Congregati -nal  Church  of  this  city.  In  an- 
nouncing this  event  the  Bulletin  of  the  Church  had  this 
to  say  of  Mr.  Mayer:  'Forty-eight  years  ago  today  Mr. 
Samuel  D.  Mayer  look  his  seat  at  the  keyboard  of  the 
organ  of  this  church,  and  for  forty-three  years,  in  sea- 
son and  out  of  seas  n,  was  always  at  his  pjst,  a  part 
of  the  church  itFClf.  Preachers  came  and  went,  but 
the  venerable  organist  whom  today  we  honor  as  the 
Organist  emeritus,  in  all  weathers  and  under  all  cir- 
cumstances could  be  found  pouring  forth  the  harmonies 
of  sacred  music  from  a  mind  that  was  as  naturally  wor- 
shipful as  the  service  itself.  So  today  we  bring  him  our 
grateful  appreciation  of  the  long  years  of  blessing  he 
has  been  to  this  people  and  pray  that  the  scriptural 
'length  of  days  and  Icng  life  shall  be  added  unto  him.'  " 


MOISSEIWITSCH,  NEWEST  PIANIST 


The  undoubted  sensati  nal  success  of  Benm  Mois- 
seiwitsch.  tlie  newest  of  the  Russian  musical  geniuses, 
who  has  electrified  eastern  musical  audiences  lately,  is 
best  reflected  by  the  following  review  following  his  re- 
cent appearance  in  Kansas  City.  Moisseiwitsch  will 
be  one  of  the  first  of  the  great  artists  to  be  presented 
here  next  fall  by  Manager  Selby  C.  Oppenheimer.  The 
Kansas  City  "Star"  said: 

"There  has  been  little  in  the  musical  experience  of 
Kansas  City  to  prepare  it  for  Benno  Moisseiwitsch,  His 
audience  yesterday  at  the  Schubert  was  amazed  and  de- 
lighted as  he  brought  out  from  their  long  hiding  wholly 
unsuspected  qualities  in  composition  after  composition. 
The  first  impression  he  produced  was  in  his  outward 
similarity  to  Jascha  Heifetz.  He  sat  as  still  as  a  graven 
image  at  the  piano  while  the  music  of  Bach,  pure  as  a 
clavichord,  fell  from  his  fingers. 

"The  composure  of  ihiise  Russians  is  uncanny.  That 
of  Mr.  Moisseiwitsch  gave  way  a  little  when  at  the  last 
the  audience  refused  to  leave  the  theatre  without  an 
extra  number.  A  Chopin  waltz  was  granted  and  still 
the  majority  remained  in  their  seats,  hoping  for  more. 
With  a  wholly  human  smile,  the  pianist  returned,  waited 
patiently  for  the  noisy  few  to  get  out  of  the  theatre, 
and  played,  not  only  one,  but  two  Chopin  etudes,  clev- 
erly joined  together. 

"Mr.  Moisseiwitsch  has  a  'Dazzling  technic'  that  really 
does  dazzle.  He  can  be  deliberate,  too,  lingering  over 
many  details  that  most  pianists  hurry  past  in  order  to 
reach  m.re  quickly  the  show  places.  There  are  appar- 
ently no  shew  places  in  a  Moisseiwitsch  program.  "This 
was  borne  in  upon  the  audience  when  he  played  Liszt, 
for  he  selected  "Fire  Flies"  and  the  "Tarantelle"  as  well 
as  the  "Liebestraum" — both  for  many  years  patient  vic- 
tims of  display.  In  the  ciiarm  of  the  picture  conjured 
up  by  "Fire  Flies,"  the  pianist's  scintillating  staccato 
and  Pachman  pianissimo  were  all  but  forgotten,  and  in 
the  "Tarantelle,"  which  is  folk  dance  music  of  Sicilly, 
there  were  such  ravishing  melodies  as  only  southern 
peoples  can  produce  in  the  intoxication  of  the  dance. 

"The  novel  effects  were  the  result  of  an  unusual  com- 
bination of  poetic  imagination  and  technical  mastery. 
Only  one  pianist  has  come  out  of  Russia  before,  in  this 
generation,  with  the  same  feeling  for  the  romantic 
qualities  in  music  as  Mr.  Moisseiwitsch  diplays.  Ossip 
Gabrilowitsch  was  the  poet  of  the  piano — is  yet,  prob- 
ably, in  spite  of  the  fact  that  he  is  the  conductor  of  an 
orchestra.  But  the  younger  man  is  modem  in  all  that 
he  does.  His  treatment  of  Stravinsky  and  Debussy  was 
no  less  modern  than  that  of  Liszt.  He  even  discovered 
an  external  likeness  between  Liszt  and  Debussy. 

"Boldness  of  rhythm  wa  curiously  combined  with 
subtlety  and  restraint.  There  was  never  any  lack  of 
power  and  yet  never  any  loudness  and  there  was  an  in- 
finite variety  of  color  and  mood.  Revel's  'Jeux  d'eau' 
bubbled  and  sparjcled.  Rachmaninoff's  prelude  in  B 
minor  was  rediscovered.  A  Stravinsky  etude  flashed 
with  color  and  light,  and  Palmgren's  'Bird  Song'  was 
such  a  joyous  bit  of  forest  courting  that  it  has  to  be 
repeated.  The  subtlety  and  elegance  of  Moisseiwitsch's 
Debussy  readings  won  prolonged  applause.  The  encore 
was  Scriabine's  nocturne  for  the  left  hand." 


Richard  Wagner's  operas  are  again  being  sung  with 
great  success  at  the  opera  at  Lyons,  France,  and  with- 
out stirring  any  dissent.  The  Walkure  was  the  first 
opera  to  be  given  in  its  entirety  and  there  have  been 
selections  from  Tristan,  Meislersinger  and  Tannhauser, 
given  by  the  Symphony  Orchestras  In  place  of  the 
works  originally  intended  for  the  Symphony  programs. 


TUESDAY  EVENING,  MAY   18 
At  8:15  O'clock 

ROSA  HONYIKOWA 

The  Young  Russian  Soprano 

SOROSIS    HALL 

536  SUTTER  ST. 

IN   SONG   RECITAL 

Assisted    By 

GEORGE    STEWART 

McMANUS 

At  the   Piano 

TICKETS,  $1.00 
(War  Tax  Extra) 

For   Sale   at 
Sherman,  Clay  &  Co. 


VIOLINIST  LEAVES  FOR  EUROPE 

Beautiful  Artistic  Studio,  grand  piano  in  heart  of  busi- 
ness district — leaving  large  class — good  will— fine  op- 
portunity for  teacher.  Address  by  letter  only,  F.  C, 
Mus.cal   Review  office,  801   Kohler  &  Chase  BIdg.,  S.  F 

VLADIMIR    GRAFFMAN'S    AMERICAN     DEBUT 

Distinguished  Russian  Vjol.nist  Reveals  Unquestionable 

Virtuosity  at  Ca.if^rnia  Theatre  in  the  Presence 

cf  a    Huge    Assemblage 

By    ALFRED    METZGER 

Vladimir    Graffman,    a    distinguished    young    Russia 
violinist,  another  one  of  the  almost  inexhaustible  cr 
of  Auer  pupils,  appeared  for  the  first  t.me  in  Amen 
at  the  California  Theatre  last  Sunday  morning  as 
stellar  altracti.n  of  the  eighth  grand  cncert  of  the 
son  1920  as  s.loist  with  the  Cal.fornia  Theatre  Orch~ 
tra    under    the    direction    of    Herman    Heller.      At    i 
o'clock  already  the  lines  stretched  along  Market  str.  • 
and  at  el.  ven   the  theatre  was  crowded  With  a  mul' 
tude  of  ever  three  thousand  eager  listeners.    Mr.  Hell 
and  his  fifty  piCked  musicians  opened  the  program  wit.. 
a  spirited  march  entitled  Hail  America  by  Drumm  whic  h 
was  noticeable  principally  f..r  its  spirit  and  not  so  mu(  li 
for  its   originality.     This   was   followed   by   a   gracef  ' 
waltz  by  the  famous  Hungarian  composer  Komzak  ( 
fectively  interpreted  by  Heller  and  his  orchestra.    Th. 
followed  the  beautiful   Angelus  movement  fr„m  Henr:> 
Hadley's    excellent   Third    Symphony.      And    after   thi.s 
appeared  Vladimir  Graffman. 

Mr.  Graffman  does  not  need  to  be  sponsored  by  any- 
b  dy.    He  may  weil  stand  upon  his  own  artistic  feet  as 
it  were.    He  naturally  was  nervous,  which  could  not  h^ 
otherwise  expecied.     He  had  selected  an  unusually  <li: 
ficult    cmpcsition    in    the    Paganini    concerto    and 
appeared  for  the  first  time  in  America  as  well  a^   b 
fore  such  a  huge  audience.     Nevertheless  he  impresse 
one  immediately  as  an  artist  of  extraordinary  faculii: 
We  are  certain  that  his  brilliant  technic  is  even  more 
flawless  than  it  was  on  this  occasion.     His  tone  is  big 
and  smooth,  and  his  harmonies  clean  and  "silky."     He 
plays  with  an  ease  and  musicianship  that  tells  of  ex 
pcnence  and  natural  talent,  and  he  phrases  even  the 
purely  technical  passages  with  an   intelligence  wortiiy 
of  the  heartiest  admirati  n.     He  is  an  artist  that  will 
no  doubt  make  a  deep  impression  upon  the  American 
public.     However,  we  shall  have  to  hear  him  again  be- 
fore   going    into    further    details    regarding    his    actual 
classification   as  a  violin   virtuoso. 

He  will  give  us  this  opportunity  tomorrow  (Sunday) 
morning  when  he  will  play  the  famous  Mendelssohn 
concerto,  a  c  mcerto  that  never  fails  to  impress  an  audi- 
ence. Mr.  Graffman  had  the  assistance  of  his  sister. 
Tina  Graffman,  a  pianist  of  splendid  accomplishment? 
as  to  tone  quality,  technic  and  expression.  This  young 
artist  accompanied  him  in  a  few  encore  pieces  among 
which  the  Schubert  Ave  Maria  stood  out  splendidly 
and  which  showed  the  remarkable  depth  of  expression 
which  the  young  Russian  Is  capable  of. 

The    program    closed    with    Liszt's    ever    exhilirati:! 
Preludes   which    Heller   and    the    orchestra   interpret 
with   virility  and  fire.     Eddy   Horton's  contribution   d 
the   organ    was    the    familiar    Berceuse    from    Godard 
Jocelyn.     It  was  an  exceptionally  fine  program. 


FINE  TRIBUTE   TO   FRANK   CARROLL  GRIFFIN 


In  an  excellent  article  entitled  "Roses  and  Rain  an 
the  Sweetness  of  Friends"  Annie  Laurie,  in  the  Sa 
Francisco  Examine^  of  May  6th,  wrote  Uie  foUowin 
eloquent  lines: 

"And  the  singer  was  generous,  and  poured  out  for  u 
like  a  libation  on  the  altar  of  friendship  his  voice  t> 
molten  silver — French  songs  he  sang  full  of  the  quit 
and  glancing  grace  of  a  fountain  leaping  in  the  mooi 
light.  German  lieder,  simple  and  brooding,  like  t! 
lullabies  a  mother  sings  to  her  child.  Italian,  too.  1 
sang,  and  the  room  glowed  with  the  fire  and  the  passio: 
of  the  melting  music  of  Italy.  'Eileen  Allana' — how  ! 
sang  it — the  simple  old  ballad,  and  how  we  drank  ever 
lilting  note  of  it,  like  thirsty  travelers  in  a  dry  an 
arid  desert." 

This  well-merited  tribute  is  intended  for  Frank  Cai 
roll  Giffen,  the  refined  tenor  soloist,  whose  art  1k>, 
met  with  such  gratifying  success  in  this  city  during  tl; 
last  few  years. 


ALVINA    BARTH    IN    LIGHT   OPERA. 


The  management  of  the  Gallo  English  Opera  Co.,  in     ,j 
its  search  for  available  talent  to  continuously  fill  the     'I 
ranks  of  those  eager  to  espouse  the  cause  of  the  fine       I 
old  light  operas,  discovered  the  voice  and  talent  of  Mi> 
Alvina    Barth,    an    artist-pupil    of    Miss    Mary    Alveit 
Morse,  who  in  recent  years  has  scored  a  series  of  pro 
fessional    triumphs.      Upon    hearing    Miss    Barth    Max 
Bendix  complimented  her  heartily  upon  her  fine  voiee 
and  her  persrnality  and  this  week  she  has  been  singing 
prima  donna  roles  in  The  Pirates  of  Penzance  and  H. 
M.   S.    Pinafore   at   Ye   Liberty   Theatre.   Oakland.     Al- 
though this  was  Miss  Earth's  first  experience  in  light 
opera  she  acquitted  herself  so  well  of  her  artistic  task 
that    the    management   held   out    hopes   for   her   in   the 
form  of  offers  for  a  permanent  engagement.    Miss  Barth 
possesses  a  round,  smi  oth  soprano  voice  and  sings  with 
taste  and  judgment.     Both  she  and  her  teacher  are  en- 
titled to  congratulations  upon  her  success. 


PACIFIC  COAST  MUSICAL  REVIEW 


ORPHEUM 


MOUNTAIN    PLAY    ON    TAMALPAIS 


The  Orpheum  program  for  next  week 
will  be  one  of  the  best  in  the  annals  of 
vaudeville.  Sylvester  Schaffer  who  is 
universally  acknowledged  to  be  the  most 
versatile  man  in  the  world  will  head  the 
new  bill.  He  combines  the  essentials  of 
eight  different  acts,  yet  in  each  he  shows 
a  skill  and  artistry  that  would  do  credit 
to  any  one  of  the  stars  in  that  particular 
line.  Schaffer  is  versed  in  every  parti- 
cular form  of  entertainment  known  to 
vaudeville,  be  it  legerdemain  or  music  or 
Juggling,  marksmanship  or  painting,  pan- 
tomime or  athletics,  he  is  master  of  all. 
He  occupies  the  stage  for  nearly  an  hour 
and  tere  is  not  cne  second  which  could 
be  eliminated  without  a  loss. 

Florenze  Tempest,  known  as  "Amer- 
ica's Most  Lovable  Boy  and  Vaudeville's 
Daintiest  Girl"  and  until  recently  the 
Tempest  of  Temrest  and  Sunshine,  con- 
tinues as  one  of  vaudeville's  brilliant  il- 
luminatives.  This  season  she  is  offering 
a  series  of  carefully  staged  songs  and 
dances.  Mme.  Claire  Forbes,  who  is  the 
only  woman  who  has  attained  the  coveted 
distinction  of  piano  soloist  to  the  Boston 
Symphony  Orchestra  and  who  is  one  of 
the  finest  American  pianists,  will  be 
heard  in  a  delightful  program,  which  ex- 
hibits her  artistry  so  thoroughly  that  she 
seems  to  be  inspired. 

Milt  Collins.  "The  Speaker  of  the 
Houi=e"  who  has  been  too  long  absent, 
will  return  with  a  new  monologue  en- 
titled "The  Patriot"  in  which  he  dis- 
cusses amusingly  every  topic  of  timely 
importance.  Collins  is  a  genius  in  his 
I  line  and  a  delight  to  his  audiences.  An- 
]  thony  and  Rogers  style  themselves  "Two 
I  Tonsorial  Artists."  They  are  Italian 
comedians  and  in  their  loose-jointed  pat- 
ter produce  an  abundance  of  fun.  Their 
act  Is  a  satire  on  the  modern  Italian 
barber  shop. 

Herbert  and  Dare  have  perfected  a 
routine  composed  entirely  of  athletic 
feats  which  they  perform  with  a  sang- 
froid which  conveys  the  impression  that 
they  are  easy  of  execution,  while  as  a 
matter  of  fact  they  are  most  arduous  and 
difficult.  "Doc"  Baker,  Polly  Walker, 
Bud  and  Jack  Pearson  in  the  lighting 
review  "Flashes"  and  Ernestine  Myers 
and  Paisley  Noon,  interpretative  terpsi- 
chorean  artists,  will  be  the  only  hold- 
overs. 


Everything  is  in  readiness  for  the  an- 
nual production  of  the  "Mountain  Play," 
in  the  natural  amphitheatre  on  the  slopes 
of  Mt.  Tamalpais  this  Sunday  afternoon 
at  two  o'clock  sharp.  Since  Thursday  the 
players  who  will  interpret  Shakespeare's 
"As  You  Like  It,"  this  year's  play,  have 
been  rehearsing  on  the  mountain,  and 
fr-^m  reports  received  here  the  perform- 
ance will  leave  nothing  to  be  desired. 

Preparations  are  being  made  to  ac- 
commodate a  very  large  crowd,  but  those 
who  are  wise  will  go  early.  The  Moun- 
tain Theatre  is  reached  from  San  Fran- 
cisco by  the  Sausalito  ferry  to  Mill  Val- 
ley, and  from  there  the  auditorium  may 
bo  reac''ed  either  by  walking  or  by  the 
train.  Passengers  are  urged  to  take  the 
7:4.')  to  8:45  boats  if  they  desire  to  avoid 
the  dirc^mfort  of  crowded  trains  connect- 
in?  with  boats  leaving  the  city  at  a 
later  h"ur.  Regular  trains  will  also  con- 
nect with  the  9:45  and  10:45  boats,  but 
they  will  probably  be  filled  with  tourists 
for  the  top  of  the  mountain.  Return 
trains  will  leave  West  Point,  the  station 
nearest  the  theatre,  immediately  after 
the  performance,  continuing  until  the 
last  ratr  n  is  cared  for. 

Jack  Hillman  will  sing  solos,  with  the 
Alpine  Club  for  the  '  chorus,  Eugene 
Blanchard  directing.  Garnet  Holme  will, 
as  usual,  direct  the  production.  Mrs.  D. 
E.  F.  Easton  is  the  secretary-manager  of 
the  Mountain  Play  Association,  under 
whose  auspices  "As  You  Like  It"  is  given. 


The  College  of  Music  of  the  University 
of  Southern  California  has  added  Madame 
Von  Meyerinck's  music  system  to  its 
course  with  the  intention  of  making  this 
college  the  normal  center  of  this  system, 
graduating  pupils  according  to  its  prin- 
ciples. Miss  Cummings,  a  faculty  mem- 
ber of  the  college  of  music  of  the  Uni- 
versity of  Southern  California,  will  lec- 
ture at  Berkeley  during  the  University 
of  California  summer  session  and  her 
topic  of  discourse  will  be  Public  School 
Music.  The  Universal  Music  System  will 
also  be  the  subject  of  a  lecture  and  will 
be  demonstrated  at  Berkeley  during  the 
summer. 


G.  Saldierna,  for  many  years  director 
of  the  Columbia  Theatre  Orchestra,  and 
an  excellent  violinist,  died  suddenly  dur- 
ing the  latter  part  of  la.>it  month  and  his 
demise  was  greatly  bemourned  by  a  host 
of  staunch  friends.  Mr.  Saldierna,  al- 
though an  artist  of  high  standing,  was  al- 
ways exceedingly  modest.  As  leader  of 
the  orchestra  he  understood  how  to  please 
the  taste  of  the  public,  and  as  a  man  he 
endeared  himself  to  everyone  by  reason 
of  his  gentlemanly  manners  and  his  in- 
variable courtesy. 


The  San  Francisco  Music  Teacher's  As- 
sociat.on  will  hold  its  monthly  meeting  on 
Tuesday  evening.  May  18th,  at  3242 
Washington  St.,  the  home  of  the  Man- 
ning School  of  Music.  The  program  will 
be  under  the  direction  of  Domenico 
Brescia  and  will  include  original  com- 
positions by  Antonio  de  Grassi  and  Fred 
Maurer,  to  be  interpreted  by  the  com- 
posers with  the  co-operation  of  Mrs.  Alma 
Winchester,  soprano,  and  Ashley  Pettis, 
pianist. 


ten.  Barnes,  the  well-known  baritone, 
who  has  met  with  such  splendid  success 
since  his  arrival  from  New  Zealand  last 
year,  will  be  the  soloist  at  the  next 
Scliubert  Club  concert  in  Sacramento, 
which  will  be  given  in  the  State  Capital 
under  the  direction  of  Percy  A.  R.  Dow 
on  Tuesday  evening,  June  1st. 


Alois  F.  Lejeal,  an  organist  and  com- 
poser, who  for  the  last  few  years  has  not 
been  very  active  in  music,  died  during 
the  middle  of  April  at  the  ripe  age  of 
eighty  years.  Mr.  Lejeal  was  particu- 
larly successful  as  a  composer  of  sacred 
music,  many  of  his  masses  now  being 
used  in  the  Catholic  churches.  One  of 
these  masses  brought  him  as  much  as 
115,000.  He  was  one  of  the  foremost 
theoretical  musicians  residing  in  the  far 
West.  His  knowledge  was  thorough  and 
varied,  and  among  his  published  works 
were  several  of  an  educational  and  ele- 
mentary character.  Mr.  Lejeal  had  a  na- 
tional and  international  reputation  and 
his  death  is  a  severe  loss  to  the  world 
of  music. 


THE    NASH    CONCERT 


The  Nash  Ensemble  will  give  its  fourth 
Concert  in  the  St.  Francisco  H  )tel  Co- 
lonial Ballroom  on  Friday  afternoon.  May 
21,  at  2:15.  The  following  program  will 
be  given:  Trio  for  piano,  clarinet  and 
horn  (Reinecke),  Miss  Carolyn  Augusta 
Nash;  Nicola  Zannini,  Franz  Emil  Huske; 
Fantasie  for  flute  (Hue),  Brooks  Parker, 
(Miss  Nash  at  the  piano);  Concerto  for 
Bassoon  (von  Weber),  Eugene  B.  La  Haye 
Miss  Nash  at  the  piano) ;  quintet  for  piano 
and  wind  instruments  (Onslow),  Miss 
Carolyn  Augusta  Nash,  piano,  Mr.  Brooks 
Parker,  flute,  Mr.  Nicola  Zannini,  clarinet, 
Mr.  Franz  Emil  Huske,  horn,  Mr.  Eugene 
B.  La  Haye,  bassoon. 


lone  Pastori,  the  successful  young  so- 
prano soloist  who  has  delighted  thou- 
sands of  music  lovers  in  California  dur- 
ing the  last  year  or  two,  is  now  Mrs. 
Austin  Rix,  and  the  news  of  her  marriage 
will  be  a  surprise  to  many  of  her  nu- 
merous friends.  Mrs.  Rix,  who  possibly 
will  retain  her  maiden  name  in  her  pro- 
fessional capacity,  will  continue  her  ar- 
tistic work,  and  no  doubt  will  presently 
be  heard  in  public  again. 


Charles  T.  Ferry,  composer-pianist,  gave 
Pasadena,  the  Catholic  Woman's  Club  and 
programs  before  the  Shakespeare  Club  of 
twice  before  the  Santa  Monica  Woman's 
Club,  this  month. 


Constance  Alexandre,  who  scored  such 
a  brilliant  artistic  triumph  during  a  con- 
cert tour  comprising  most  of  the  Eastern 
and  Southern  States,  and  who  during  her 
period  of  rest  has  become  identified  with 
the  Musical  Review  staff,  is  again  in  re- 
ceipt of  a  tempting  offer  to  go  on  tour 
for  twenty  weeks,  beginning  next  Janu- 
ary. However,  she  has  not  definitely  de- 
cided whether  or  not  to  accept  the  propo- 
sition. After  her  well-earned  rest  Miss 
Alexandre  prefers  to  tour  the  Pacific 
Coast,  and  she  has  already  several  offers 
to  appear  in  concert  beginning  next  Oc- 
tober. It  is  more  than  likely  that  in  case 
adequate^  opportunities  present  them- 
selves that  Miss  Alexandre  will  prefer  to 
appear  on  the  Pacific  Coast  next  season, 
instead  of  undergoing  the  strenuous  de- 
mands made  upon  an  artist  during  a  six 
months'  tour  in  the  East. 


Subscribe  to  The  Musical  Review — $3.00 
per  year. 


Percy  Rector  Stephens 

is  coming  to 

San  Francisco 


at  tlie  invitation  of 
a  number  of  California's 
prominent  vocal  teachers 


His  term  will  be  from  June  28th  to  August  14th 


PARTICULARS   MAY   BE   H.AD  BY   WRITING   TO   MISS   EDITH   BENJAMIN. 
KOHLKR  AND   CHASE   BUILDING,    SAN   FRANCISCO 


PACIFIC  COAST  MUSICAL  REVIEW 


Sdnnrd  ScMossBera 

F»lA.TSriST  <ty 


HERE  is  an  artist,  unheralded  by  the  encomiums  of  critics  and 
press  agents,  who  has  the  equipment  of  technique  and  the 
quality  of  mind  that  go  to  the  making  of  a  solid  reputation. 
The  technique  by  itself  is  not  of  so  much  importance,  since  the  pos- 
session of  a  certain  digital  expertness  is  implied  in  every  person  who 
ventures  upon  the  concert  stage.  But  when  it  is  quickened  by  an 
individual  interpretative  insight  and  directed  by  an  eager  and  quest- 
ing mentality,  there  is  cause  for  rejoicing.  In  the  peculiarities  of  his 
pianism — particularly  the  coloring  and  dynamic  stresses — Schloss- 
berg  reminds  one  of  Ornsfein.      But  the  resemblance  is  more  funda- 


mental than  that,  for  he  is  also  a  "child  of  the  century"  in  spirit. 
He,  too,  believes  that  music  is  an  expression  of  contemporary  thought, 
and  has  the  courage  of  his  conviction.  He  plays  by  preference  the 
compositions  of  the  "ultra-modern"  schools,  and  reads  them  with 
understanding.  .  .  .  His  playing  invites  one  to  the  opinion  that 
the  name  of  Edward  Schlossberg  will  ere  long  be  more  familiar  than 
it  is  today — Ra'^'C.  B.  Brotvn,  in  San  Francisco  "Examiner." 

AVAILABLE   FOR  CONCERTS  ON  THE  PACIFIC  COAST 


ADDRESS: 

In  Care  of 

Pacific  Coast 

Musical  Revieiv 

26  O'Farrell  Si. 

San  Francisco 

California 


GALLI-CURCI    THRILLS    SAN    DIEGO    PEOPLE 


Spreckels   Theatre    Crowded    to    the    Doors    When    Diva 

Appears — Dr.  H.  J.  Stewart  Continues  to  Attract 

Crowds  at  Balboa  Park  Concerts. 


By   EDWARD  SCHLOSSBERG 

San  Diego,  Cal.,  May  8,  1920.— A  huge  audience  that 
filled  every  available  space  and  even  crowded  upon  the 
stage,  greeted  Madame  Amelita  Galli-Curci  in  her  first 
San  Diego  appearance  at  the  Spreckels  Theatre,  Wed- 
nesday evening,  May  5th.  There  is  no  need  to  discuss 
with  any  detail  the  work  of  this  famous  artist,  which 
wyill  already  have  been  covered  by  the  Los  Angeles 
and  San  Francisco  critics  of  this  journal,  before  these 
notes  reach  the  press.  She  undoubtedly  has  the  most 
beautiful  voice  of  any  living  vocalist  in  her  class.  The 
absolute  naturalness  and  spontaneity  were  a  delight. 
These  factors  were  all  backed  up  by  thorough  musician- 
ship. It  is  hoped  that  she  will  come  back  to  San 
Diego  at  some  future  time  in  a  less  popular  program. 

At  the  last  meeting  of  the  iftusic  Teachers'  Associa- 
tion, which  was  held  at  the  Theaiie  Music  Co.  auditor- 
ium, Mr.  Anthony  Carlson  gave  a  talk  on  the  subject  of 
singing  and  also  sang  a  group  of  songs.  Plans  are 
now  being  made  for  the  big  state  convention  to  be  held 
here  July  6,  7,  8  and  9.  More  definite  announcements 
will  be  made  in  future  issues. 

Lovers  of  organ  music  are  very  fortunate  in  the  daily 
recitals  given  by  Dr.  H.  J.  Stewart  at  the  world's  largest 
outdoor  organ  in  Balboa  Park.  This  feature  of  San 
Diego's  musical  life  is  due  entirely  to  the  kind  gener- 
osity of  John  D.  Spreckels.  On  Sunday  afternoon, 
April  18th,  was  the  afternoon  extraordinary,  in  the 
recital  of  Pietro  Yon,  the  famous  Italian  organist. 
Fiery,  youthful  interpretations  were  the  result  of  a 
tremendous  nervous  force  expressing  itself,  with  an 
equipment  of  technique  displaying  the  modern  relaxed 
methods.  In  the  sonata  by  Pagelia  and  the  powerful 
Bach  fantasia  and  Fugue  in  G  Minor  he  gave  messages 
rich,  living  and  vital. 

The  Professional  Musicians'  Guild  held  its  regular 
meeting  on  Tuesday  evening,  May  11th,  at  the  home  of 
Mrs.  H.  H.  Farnum.  There  was  both  a  social  and  busi- 
ness session.  The  program  was  in  charge  of  Mrs.  An- 
drew Thaanum  and  Mrs.  Bertha  Slocum. 

After  a  season  of  vocalists  singing  the  popular  and 
favorite  songs,  it  was  deliciously  refreshing  to  listen  to 
Matilda  Barley,*  contralto,  in  a  short  program  of  modern 
songs  by  such  composers  as  John  Alden  Carpenter, 
Felix  Fourdrain  and  Alice  Barnett  Price.  This  being 
the  closing  concert  of  the  local  course,  the  yearly  busi- 
ness meeting  was  held  and  the  election  of  officers. 
The  .secretary's  report  shows  there  is  now  a  member- 
ship of  1263  and  a  balance  of  $2000  in  the  treasury. 
All  of  tlie  officers  of  last  year  were  unanimously  re- 
elected. They  are:  Miss  Gertrude  Gilbert,  president; 
Mrs.  L.  L.  Rowan,  vice-president;  Mrs.  B.  A.  Buker, 
secretary. 

Francis  Walker,  singer,  author  and  critic,  who  has 
been  a  prominent  figure  in  the  music  and  literary  circles 
of  San  Diego  for  the  past  seven  years,  died  on  Wednes- 
day morning.  May  5th,  at  his  late  residence  at  1857 
Third  street.  Although  he  has  been  a  sufferer  from 
heart  trouble  for  several  years,  Mr.  Walker  was  not 
actually  incapacitated  until  a  few  months  ago.  Before 
retirement,  in  1903,  Mr.  Walker  was  one  of  the  best- 
known  and  most  admired  baritones  on  the  American 
stage.  "Letters  of  a  Baritone,"  a  book  written  by  Mr. 
Walker,  was  published  by  Charles  Scribner's  Sons,  New 
York,  which  not  only  gave  an  interesting  pen  picture 
of  his  experience  as  a  student  in  Italy,  but  also  fur- 
nished many  useful  hints  and  facts  for  singers. 

Riccardo  Straciari,  baritone,  was  the  second  artist 
at  the  special  course  of  three  concerts  given  by  the 
Amphion  Club.  He  made  his  appearance  here  on  Wed- 
nesday evening,  April  21st,  at  the  Spreckels  Theatre. 

Miss  Florence  Macbeth,  the  prominent  coloratura 
soprano,  was  heard  as  the  Amphion  soloist  at  the  Sprek- 
els  Theatre  on  Wednesday  night,  April  14th.  This  con- 
cert concludes  the  regular  course  for  this  season,  the 
most  notable  and  prosperous  year  in  the  history  of 
the  club. 


A  meeting  of  the  Music  Teachers'  Association  was 
held  at  the  studio  of  Mrs.  L.  L.  Rowan,  1743  First  street, 
Thursday  evening.  Mrs.  A.  N.  Jamieson,  Slate  Presi- 
dent of  the  Association,  was  the  guest  of  honor.  Miss 
Evelyn  Calbreath,  a  visiting  musician,  presented  some 
of  her  own  interesting  compositions  for  young  piano 
students.  Mrs.  Jamieson  discussed  the  Music  Teachers' 
Convention  which  is  to  be  held  here  in  July,  as  well  as 
other  matters  of  interest  to  the  Association. 


Tomford  Harris,  the  boy  pianist,  appeared  here  at  the 
last  Local  Talent  program  given  by  the  Amphion  Club. 
Although  the  writer  was  not  present  at  this  particular 
concert,  the  young  artist  has  already  proved  that  he  has 
rare  talent.  One  of  the  most  interesting  of  his  own 
compositions  was  called  "The  Desert  Pony."  Among 
the  other  numbers  were  included  two  from  Chopin,  the 
Liszt  Campanella  and  Schumann's  Scenes  from  Child- 
hood. During  his  residence  here  a  few  years  ago  young 
Harris  was  associated  with  the  conservatory  orchestra 
and  studied  the  violin  under  Chesley  Mills. 


B.  F.  Safranek  spent  some  time  in  San  Diego,  arriving 
from  Honolulu  recently.  He  is  an  arranger  and  com- 
poser for  a  New  York  music  house. 


Mrs.  J.  Perry  Lewis,  soprano,  and  Miss  Dolce  Gross- 
mayer,  pianist,  gave  a  musicale  recently  at  the  Wednes- 
day Club  House. 

Mr.  and  Mrs.  T.  R.  Waite,  formerly  of  Hollywood, 
have  arrived  in  this  city  to  make  their  home.  Mr. 
Waite  will  be  associated  with  the  Southern  California 
Music  Co.  here. 


Mrs.  Maud  Ayer  Meserve  gave  a  demonstration  of  her 
work  at  the  Southern  California  music  store  on  April 
8th.  She  was  assisted  by  pupils  who  illustrated  the  first 
and  last  steps  in  her  Nature  Music  Course. 


A  large  Community  Sing  was  held  at  the  Organ  Pa- 
vilion on  Easter  Sunday  under  the  direction  of  Wallace 
Moody.  Selections  were  given  by  the  combined  choral 
societies  of  San  Diego. 


An  afternoon  pupils'  recital  was  held  recently  at  the 
home  of  Mrs.   K.   H.   Thill. 


The  San  Diego  Community  Theatre  Association  gave 
its  premier  performance  at  the  Francis  Parker  school 
theatre  Monday  night,  April  12th.  A  series  of  four  one- 
act  plays  were  presented. 

San    Diego   Conservatory    Notes 

The  Conservatory  announces  three  free  scholarships 
in  either  the  dramatic  or  motion  picture  department 
directed  by  Robert  Warwick,  the  well  known  English 
actor.  Orchestra  rehearsals  are  held  every  Monday 
evening.  The  public  is  invited  to  attend.  Chesley  Mills 
conducts  personally.  Anthony  Carlson,  who  appeared 
here  on  the  Philharmonic  Course,  is  head  of  the  Boys' 
Department  of   the    Conservatory. 

J.  Prosper  Ralston,  harp  soloist  and  teacher,  is  plan- 
ning in  the  near  future  to  organize  a  harp  orchestra. 
Gregor  Chernavsky  has  recovered  from  his  recent  ill- 
ness and  has  resumed  his  Saturday  classes. 

« 

The  Gamut  Club  celebrated  its  16th  birthday  on  April 
7,  with  about  200  guests  present.  Fred  W.  Blanchard, 
past  president,  and  W.  Francis  Gates,  first  secretary 
of  the  club,  were  the  recipients  of  special  honors;  L.  E. 
Behymer,  president,  in  the  chair. 

The  fourth  Philharmonic  Concert  was  given  at  the 
Wednesday  Club  House  April  9th.  Mrs.  Bertha  Slocum, 
manager,  presented  Nell  Cave,  pianist;  Anthony  Carlson, 
basso,  and  Alice  Barnett  Price,  accompanist.  Mr. 
Carlson  revealed  an  artistic  style  that  at  all  times 
was  intelligent  and  musical.  Ills  voice  is  of  exceptional 
clarity  and  volume.  Miss  Cave  pleased  in  her  two 
groups.  She  had  admirable  lechnic  and  was  the  re- 
cipient of  many  fioral  tributes.  Following  is  the  pro- 
gram in  full:  Pastoral  Theme  and  Variations  (Mozart), 
Sonata  Pathetique  (two  movements)  (Beethoven).  Miss 
Cave;  Eliland  (Song  Cycle)  (Von  Fielitz),  Mr.  Carlson; 
Romance  (Tschaikowsky),  Valse  E  minor  (Chopin), 
Scherzo  C  sharp  minor  (Chopin),  Miss  Cave;  L'l-Ieure 
Exqulse  (Poldowski),  Le  Miroir  (G.  Ferrari).  Tes  Yeux 
(Rene  Rabey),  Gray  Rocks  and  a  Grayer  Sea,  and  Days 
that  Come  and  Go  (Alice  Barnett  Price),  Mr.  Carlson: 


Nocturne  (Debussy),  Tango  (Albeniz),  Tarantelle 
(Liszt),  Miss  Cave.  The  writer  feels  that  Mrs.  Bertha 
Slocum  deserves  especial  praise  in  presenting  these 
two  local  artists. 


A  miserably  poor  house  greeted  the  Stanford  Uni- 
versity Glee  Club  at  the  Spreckels  Theatre  Wednesday 
night,  March  31st,  indicating  that  San  Diegans  have 
grown  tired  of  that  class  of  entertainment.  The  few 
present  took  more  delight  in  bringing  back  the  jazz  en- 
tertainers than  any  of  the  others  taking  part. 

As  her  present  music  rooms  in  the  Sefton  Building 
have  become  inadequate  for  her  classes  in  Ear  Training 
and  Harmony,  Mrs.  Lillian  Hinkle  Williams  has  re- 
moved her  studio  to  the  Kelton  Studios,  comer  Fourth 
and  Cedar  streets,  where  a  larger  space  will  permit 
the   growth   of  larger   classes. 

♦ 

The  Manning  School  of  Music  gave  a  pupils'  recr  ' 
at  Sorosis  Club  Hall  on  Fi-iday  evening.  May  7th, 
which  a  number  of  exceedingly  clever  students  partici- 
pated. Every  one  of  the  young  pianists  gave  an  excel- 
lent account  of  herself  and  we  enjoyed  particularly  the 
playing  of  Marion  Boyle,  who  showed  unusual  ease,  easy 
technic  and  considerable  taste  in  interpretation.  The 
entire  program  was  as  follows:  The  Jolly  Travelers, 
transposed  to  any  key,  Elizabeth  Johnson,  Olive  Bal- 
com;  The  Little  Sulker,  transposed  to  any  key,  Ruth 
Prentice,  Myrtle  Nichols;  Gondolied  (Mendelssohn), 
Carol  McBoyle;  Toccatina  (Bach),  Allegretto  (Haydn), 
Olive  Balcom;  Pas  des  Amphores  (Chaminade),  Yalta 
Dodge;  Reverie  (Schutt),  Stella  Wilson;  Serenade  (Ole 
Olsen),  Sibyl  Damon;  Barchetta  (Nevin),  The  Flatterer 
(Chaminade),  Ruth  Prentice;  Nocturne  (Grieg),  Clara 
Bishop;  Kamennoi  Ostrow  (Rubinstein),  Marion  Boyle: 
Poupee  Valsante  (Poldini),  Fay  Barnes. 

Miss  Connell  Keefer,  graduating  with  the  degree  of 
Bachelor  of  Music  in  composition,  class  of  Wm.  J.  Mc- 
Coy, and  organ,  class  of  Wm.  W.  Carruth,  from  Mills 
College  this  year,  and  other  members  of  the  composi- 
tion classes,  assisted  by  Miss  Suzanne  Throop  of  the 
English  department  of  Mills  College,  gave  a  concert 
at  Mills  College  on  Monday  evening.  May  10th.  As  will 
be  seen  the  program  was  a  unique  one  and  we  under- 
stand the  first  of  its  kind  ever  given  at  Mills  College. 
Wm.  J.  McCoy  is  one  of  the  most  distinguished  and 
most  efficient  teachers  of  composition  in  the  country, 
and  the  pupils  he  introduced  on  this  occasin  fully  dem- 
onstrated the  justice  of  his  reputation.  Miss  Keefer, 
both  as  composer  and  organist,  showed  remarkable  ap- 
plication and  talent  and  her  teachers  are  entitled  to 
much  credit  for  their  fine  training  of  this  apt  student. 
Every  one  of  the  participants  acquitted  herself  with 
much  credit  and  the  large  audience  in  attendance  very 
justly  applauded  the  following  excellent  program:  Part 
I— Song,  You  and  I  (Violet  Stockholm);  Songs  (a)  Cer^ 
tainty,  Out  of  the  Depths  (Gladys  Washburn),  Violin 
obligato.  Mona  Wood,  Anita  Hough;  Selections  from  the 
Cantata  The  Lost  Pixy,  Poem  by  Miss  Suzanne  Throop, 
Reading  of  the  poem  by  the  Author;  Recitative  and 
Chorus  What  Lily  Lies  Afloat;  Composite  composition 
by  Gladys  Washburn,  Violet  Stockholm,  Ruth  Carr; 
The  Gnome  Prince  (Anita  Hough),  The  Pixy  (Helen 
Rich),  and  Chorus  of  Pixies;  Chorus  of  Pixies — And 
They  Go  to  the  Rill  (Gladys  Washburn),  Directed  by 
the  Composer;  Part  II — Organ — Fantasie  and  Fugue,  G 
minor  (Bach),  Pastorale  from  1st  Sonata  (Guilmant). 
Connell  Keefer;  Compositions  by  Connell  Keefer;  Organ 
— Fantasie  and  Fugue,  A  minor;  Songs— (a)  Leaves, 
(b)  Treasures,  (c)  Bird  on  the  Wing  (Piano  and  organ  ' 
accompaniment),  Helen  Rich;  accompanists:  Gladys, 
Washburn,  Connell   Keefer,   Elinor  Warren. 


Mr.  and  Mrs,  Stanislas  Bern,  the  distinguished  violin- 
ist and  'cellist,  after  an  absence  of  about  a  year  from 
this  city  have  returned.  During  that  time  the  two 
artists  conquered  for  themselves  a  series  of  artistic 
triumphs  throughout  this  country,  and  are  now  ready  to 
again  locate  in  San  Francisco.  Mr.  Bern  will  presently 
re-open  his  studio  and.  while  he  will  devote  much  of  his 
time  to  teaching,  he  will  also  be  available  for  concert 
engagements. 


BERTHA  SLOCUM 
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PACIFIC  COAST  MUSICAL  REVIEW 


PODESTA  i^ND   BALDOCCHI 

FLORISTS 


224-226  Grant  Avenue 


San  Francisco 


CALIFORNIA    FEDERATION    OF    MUSIC    CLUBS 


While  awaiting  the  report  of  George  Edwards,  official 
Irepresentative  of  the  Pacific  Coast  Musical  Review  at 
!the  Convention  of  the  California  Federation  of  Musical 
, Clubs,  in  Fresno  last  week,  we  will  reprint  the  follow- 
ing brief  report  of  the  first  day's  proceedings  which 
appeared  in  the  Fresno  Morning  Republican  of  Tuesday, 
iMay  4th: 

Featuring  the  opening  business  session  of  the  second 
annual  convention  of  the  California  Federation  of  Music 
Clubs,  representatives  of  the  State  organization  assem- 
bled yesterday  in  the  auditorium  of  the  Fresno  State 
Normal  School,  Mrs.  Cecil  Frankel,  president,  presiding, 
with  Mrs.  Hazel  White,  vice-president,  assistnig.  Among 
I  the  interesting  features  of  the  day  was  the  young 
artists'  contest,  when  the  picked  representative  of  the 
I  northern  district  and  of  the  southern  district  were  "tried 
!out,"  and  Miss  Belle  T.  Ritchie,  State  chairman  of  this 
department,  announced  that  honors  will  be  awarded  to 
Miss  Alice  Mayer  of  the  nothern  district  for  the  piano 
.prize,  and  a  decision  will  render  Edith  Haynes  Grimes 
of  the  southern  district  winner  of  the  voice  prize  over 
Miss  Ethel  Johnson  of  the  northern  district,  the  contest 
being  closely  decided  by  a  margin  of  1%  credits.  Miss 
Grimes'  record  showed  92%  credits  against  Miss  John- 
son's 91  credits.  A  prize  of  $50  each  will  be  awarded 
ito  Miss  Mayer  and  Miss  Grimes. 
I  The  reports  of  officers  and  chairman  provided  an  in- 
iteresting  moment  on  the  day's  program,  and  among  the 
ihigh  lights  of  modern  music.  Dr.  Alexis  Kail,  late  pro- 
i  feasor  of  the  University  of  Petrograd  and  founder  of  the 
Petrograd  Conservatoire,  gave  an  interesting  talk  on 
'•'The  New  Thought  in  Music."  New  harmonies,  and 
I  the  new  scale  of  Scriabine,  the  Russian  composer,  were 
presented  and  themes  were  played  in  illustration  by 
Dr.  Kail  in  his  very  inspiring  address.  L.  B.  Cain,  the 
eminent  chorus  leader,  who  was  responsible  for  the 
splendid  festival  of  music  of  Saturday  evening,  was  fea- 
jtured  in  a  talk  on  "State  Festival  Ideals,"  in  which  he 
I  very  practically  eliminated  the  "1"  from  the  ideals  and 
jmade  them  simply  ideas.  His  talk  was  amplified  by 
one  by  Mrs.  Kate  L.  Papst,  president  of  the  Humboldt 
I  Music  Festival  Association,  who  gave  personal  experi- 
ences in  working  in  county  units.  A  luncheon  was 
[served  at  the  Normal  School  cafeteria  at  noon,  and  an 
adjournment  was  made  to  the  indoor  court,  where  pho- 
tographs were  taken  of  the  convention. 
!  This  morning's  program  will  feature  an  election  of 
lofflcers,  a  symposium  on  "The  Relation  of  the  Music 
I  Club  to  the  Community,"  presented  by  Mrs.  Mattison  B. 
Jones,  "Shall  the  Clubs  Remunerate  Their  Professional 
.Members,"  by  Mrs.  Sofia  Newland  Neustadt,  and  "Small 
Beginnings,"  by  Mrs.  Carrie  Jacobs  Bond.  A.  C.  Olney, 
commissioner  of  secondary  schools,  from  Sacramento, 
will  give  an  address  on  "Relationship  of  Public  School 
Music  to  the  Education  of  the  Child."  In  the  afternoon 
a  "Resident  State  Composers'  "  program  will  provide 
interest,  when  compositions  of  Josephine  Crew  Aylwin 
of  Oakland  will  be  given  by  Miss  Beatrice  Clifford,  songs 
of  Charles  Ferry  of  Los  Angeles  will  be  sung  by  Mrs. 
Hazel  White,  and  George  Edwards  of  San  Francisco 
will  give  one  of  his  own  piano  compositions,  and  Mary 
Carr  Moore  of  San  Francisco  will  have  three  of  her 
songs  sung  by   Mrs.   E.   E.   Bruner. 

Fresno's  composer  is  Earl  Towner  and  a  group  of  his 
songs  will  be  given  by  Mrs.  Arch  Jack.  Harl  McDon- 
ald of  Redlands  will  play  a  group  of  his  piano  com- 
positions and  the  songs  of  Alice  Barnet  of  San  Diego 
will  be  sung  by  Mrs.  William  E.  Maybee.  Other  songs 
by  Mary  Green  Payson,  also  of  San  Diego,  will  be 
presented  by  Mrs.  Cecil  Norton  Winchester  and  for 
each  group  of  songs  the  composers  themselves  will  pre- 
side at  the  piano.  The  evening  program  is  another 
treat  in  store,  when  the  Saslavsky  Chamber  Music 
Trio  will  give  a  program  of  Mendelssohn,  Brahms  and 
Dvorak  numbers,  the  program  being  a  compliment  of 
the  Los  Angeles  Symphony  Orchestra,  Adolph  Tan- 
dler,  director.  The  personnel  of  the  trio  includes:  Alex- 
i  ander  Saslavsky,  violin,  concert  master  Los  Angeles 
j  Symphony;  May  MacDonald  Hope,  piano;  Axel  Simon- 
|sen,  violoncello,  solo  'cellist  Los  Angeles  Symphony. 
j  As  a  very  worthy  finale  of  the  first  day  of  so  aus- 
j  picious  a  meeting  as  this  musical  club  convention,  the 
Noack  String  Quartet  last  night  attracted  several  hun- 
dred music  lovers  to  the  Normal  School  auditorium, 
j  where  for  an  hour  or  two  they  delighted  the  asesmblage 
with  a  program  of  chamber  music.  Three  composers 
I  were  represented  on  the  list,  Dvorak,  Tschaikowsky  and 
I  Haydn,  and  the  moods  and  temperaments  of  the  di- 
I  verse  natures  were  delightfully  interpreted  by  a  group 
iof  musicians.  The  quartet,  which  appeared  on  the  pro- 
jgram  through  the  courtesy  of  the  Philharmonic  Orches- 
|tra  Club,  Walter  Henry  Rothwell,  director,  is  composed 
]Of  Sylvain  Noack,  first  violin;  Henry  Svedrofsky,  second 
j  violin;  Josef  Rosenfeld,  viola;  Ilya  Bronson,  violoncello. 
,  They  were  assisted  by  Miss  Olga  Steeb,  pianiste,  who 
added  no  small  part  to  the  success  of  the  evening. 


FRANK  CARROLL  GIFFEN 

TE\CIIEn    OF    SIXGIXG 

905  CheHtiint    Street,    near   Hyde 
AppolntnieutH    bj-    Phniie — Pronpect    3320 


ALIC  E 

GEKTLE 

MEZZO    SOPRANO 


La    Seala     (Mllano),    Metropolitan    Opera    Iloune    (New 
York);  Braccalc  Opera  Company   (Havana) 


Excliixlvc   SlanaKement:     Haeuael   &  Jones,   Aeolian    Hall,  New  York,    Available  for  Concerta  on  Paclflc  Coaat. 
Addreaat      Paclflc    Const    Musical    Review,    801    Kohler    A    Chase    Building,    San    Francisco 


PLAYERS'  CLUB  GALA  CONCERT 


The  Operatic  section  of  the  Players'  Club  gave  what 
proved  to  be  a  Gala  Concert  at  the  Players'  Theatre 
on  Tuesday  evening.  May  4th,  and  presented  several  of 
San  Francisco's  most  popular  and  finest  artists.  A 
large  audience  was  in  attendance  and  judged  from  an 
artistic  standpoint  the  affair  was  a  huge  success.  The 
first  half  of  the  program  was  devoted  to  solo  work  as 
a  sort  of  introduction  to  the  participants.  Edward 
Lachman  opened  the  program  by  singing  two  lovely 
English  numbers  which  he  did  most  effectively,  display- 
ing a  bass  voice  of  excellent  quality  and  good  timbre. 
Miss  Lydia  Sturtevant,  the  possessor  of  a  beautiful  con- 
tralto voice,  sang  witli  an  unusual  amount  of  expres- 
sion and  intelligence,  three  delightful  songs.  In  each 
selection  Miss  Sturtevant  succeeded  in  making  the  text 
clear,  as  her  diction  is  perfect  and  she  handles  her  voice 
in  a  most  admirable  manner. 

William  S.  Rainey,  just  recently  returned  from  the 
East,  was  the  next  to  charm  the  audience.  Mr.  Rainey 
has  grown  artistically  since  I  last  heard  him  and  opened 
his  group  by  singing  Handel's  "Where're  You  Walk." 
This  he  did  in  splendid  oratorio  style,  investing  it  with 
dignity  and  beauty  of  tone  and  fine  breath  support.  Mr. 
Rainey  sings  with  an  abundance  of  expression  facially 
as  well  as  vocally.  If  not  immediately  corrected  a 
slight  tendency  to  force  the  notes  in  the  higher  regis- 
ter may  in  time  mar  the  tonal  beauty  of  Mr.  Rainey's 
voice  and  cause  him  to  sing  olt  key.  This  if  carefully 
watched  now  will  save  a  great  deal  of  trouble  later  on 
when  it  may  be  more  difficult  to  correct.  Otherwise 
Mr.  Rainey  sings  with  good  technique  and  sincere  art. 
Len  Barnes  gave  us  another  opportunity  to  admire  the 
rich  and  warm  quality  of  his  fine  baritone  voice.  He 
sings  with  style  and  dramatic  fire  and  his  enunciation 
is  a  real  pleasure  to  listen  to.  It  is  indeed  a  treat  to 
be  able  to  know  what  the  song  is  about  as  well  as  to 
enjoy  its  melody,  for  it  certainly  lends  color  and  char- 
acter to  the  interpretation. 

Mrs.  Miriam  Elkus,  was  the  last  of  the  soloists  and 
was  heartily  applauded  by  the  audience.  Mrs.  Elkus 
sang  as  her  opening  number  the  Santuzza  aria  from 
Mascagni's  "Cavalleria  Rusticana"  which  she  gave  with 
emotional  warmth  and  in  a  beautiful  quality  of  voice. 
In  spite  of  the  dramatic  timbre,  Mrs.  Elkus  surprised 
me  with  the  way  in  which  she  interpreted  a  Lullaby 
of  Cyril  Scott's  which  revealed  the  lyric  quality  in  her 
voice  which  up  to  recently  I  did  not  know  she  possessed. 
It  was  a  delightful  and  intelligent  performance. 

The  last  of  the  program  was  devoted  to  the  rendition 
of  selections  from  Reginald  De  Koven's  melodious  opera 
"Robin  Hood."  The  piano  part  was  excellently  brought 
out  by  .\ustin  Mosher,  who  displayed  fine  musicianship 
and  exceptionally  fine  ensemble  with  the  artists. 
Throughout  the  duet  and  quartet  the  voices  showed 
that  they  had  been  carefully  trained  for  this  work  and 
were  exquisitely  blended.    The  program  was  as  follows: 

(a)  "Bohemian  Bacchanale"  (Pflueger),  (b)  "Tommy 
Lad"  (Teschemacher),  Mr.  Lachman,  Mr.  Austin  Mosher 
at  the  Piano;  (a)  "Call  Me  No  More"  (Cadman),  (b) 
"Sacrament"  (Mac  Dermid),  (c)  "A  Little  Bit  O'Honey" 
(Bond),  Miss  Sturtevant,  Mr.  Moslier  at  the  Piano;  (a) 
"Where're  You  Walk"  (Handel),  (b)  "O  Thou  Billowy 
Harvest  Field"  (Rachmaninoff),  (c)  "Invictus"  (Huhn), 
Mr.  Rainey,  Mr.  Mosher  at  the  Piano;  (a)  "Route 
Marchin"  (Stock),  (b)  "Sands  of  Dee"  (Clay),  (c)  "O 
Heart  of  Mine"  (Earl  Towner),  Mr.  Barnes,  Miss  Eva 
Walker  at  the  Piano:  (a)  "Cavalleria  Rusticana"  (Mas- 
cagni),  (b)  "Lullaby"  (Cyril  Scott),  (c)  "Wake  Up" 
(Phillips),  Mrs.  Elkus,  Mr.  Mosher  at  the  Piano;  Sel- 
ections from  "Robin  Hood,"  light  opera  by  Reginald  de 
Koven,  Mr.  Mosher  at  the  Piano;  Brown  October  Ale, 
Mr.  Barnes;  Duet — Though  it  was  Within  this  Hour, 
Mrs.  Elkus  and  Mr.  Rainey;    (a)  Legend  of  the  Chimes, 

(b)  O  Promise  Me,  Miss  Sturtevant;  Armorer's  Song, 
Mr.  Lachman;  Serenade,  Duet  and  Quartet,  Mr.  Rainey, 
.Mrs.  Elkus,  Miss  Sturtevant,  Mr.  Barnes. 

CONSTANCE   ALEXANDRE. 


GREEK  THEATRE 

I  iiiver.xlty    of    tnlifornln,    Herkcley 

SIX     COXSECI  TI\  I']    S.VTIRU.VV     XIGIITS 

CoiicerlK  by  the  bin 

Overseas  Military  Band 

lIAItKV    i'AVSOX,    IlnnclniiiNlcr 

BEGIXXIXG    M\\    15TH    AT   8    O'CLOCK 

Miss    Helen    Colburn    Heath,    Soprano,    SololHt 

Mr.    Benjumin   Moore  at   the   Pliino 

All    Seats    Fifty    Cents — Xo    More 

Siiniincr   .MkIiIk  Starlit    Skle.<i 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

ShermanJpay  &  Go. 

Kearny  an(i  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San     Jose 

Portland  Seattle  Tacoma  Spokane 


(§rpfy 


O'FARRELL,  Between  STOCKTON  end  POWELL 
Week  Beelnningr  THIS  SUNDAY  AFTERNOON 
SIATINEE  EVERY  DAY 
SVIA'KSTEll  SCHAFFER.  "The  Man  AVho  Does 
Everythin);,"  presentlniB;  innny  headline  acts  in  his 
own  per.son;  FL0RK.\/E  TK.MPKST  in  '•Tumble  in 
Love,"  ivith  .\lton  iind  Allen;  MME.  CLAIRE 
FOKHES,  piano  soloist  of  the  Boston  Symphony 
Orchestra;  MILT  COLI.IXS,  "The  Speaker  of  the 
House"  in  "The  I'litriot";  AVTIIOXV  *  ROGERS, 
"Two  Tousorial  .Irtists";  IIERIIERT  &  DARE.  .\th- 
letic  Simplicity;  Last  >Veek  the  Noted  Protean  .\rt- 
ist,  "Doc"  linker  in  "Flashes,"  a  IlKhtnlne  revue  of 
fun.  fads  and  fashions,  with  Polly  ^V'I■lker  and  Bud 
and  Jack  Pearsou;  KR.XESTIXK  MYERS  and  P.VIS- 
LEY  XOOX,  interpreters  of  Terpsicliorean  Art,  Grant 
McKay  ut   the  piano. 

Evening   Prices — 25c,  50c,  75c,  $1.00 
Matinee  Prices — 25c,  50c,  75c 
EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLID.AYS 
Phone  Douelas  70 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Vocal    School, 
Suite  B07.   Kohler  &   Chase   Bnlldlna: 


THERESA  DICKES 

Portrait  Photographer 

Hours,  9  to  rt-.ZO — Sundays,  10  to  3  p.  m. 
Phoue  Sutter  6000 
Stockton   Street  San   Francisco 


^VARREN  D.  ALLEN 

University   Organist,   Stanford  University.     Special 

Summer    Courses    in    Piano    and    Organ — July   and 

August — For  Professional  Students 

AUDREY  BEER 

PI.IXIST  .VXD  TE.VCHER 
Studios:     202:^    McCinre    Street.      Tel.    Oakland    .tSSS;    San 
Anselmo — Tuesdays  and   Fridays,  In  care  Dr.  O.  W.  Jones 


Virginia  Goodsell 

SOPRAXO 

IN    SONG    RECITAL    AND    MUSICAL    READINGS 
Ball   Room,  Hotel  Oakland 

Thursday  Evening,  May  20,  1920 

,         Tickets  at  Sherman,  Clay  &  Co.'a,  Oakland, 
and   Tupper  &   Reed,    Bcrkeley 

Management  of  Miss  Z.  W.  Potter 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 
EDITORIAL  NOTE— All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


W.  H.  LEAHY  TO  MANAGE  TETRAZZINI 


Madame  Luisa  Tetrazzini,  the  famous  coloratura  so- 
prano, will  make  her  farewell  tour  of  the  United  States 
during  the  season  of  1920-1921  under  the  direction  of 
W.  H.  Leahy.  Mr.  Leahy  who  is  one  of  the  best  known 
American  impresarios  was  the  first  manager  to  induce 
Madame  Tetrazzini  to  appear  in  America,  for  at  the 
time  that  Mr.  Leahy  heard  her  she  was  creating  a 
furore  in  Mexico.  She  immediately  scored  a  sensa- 
tional triumph  in  San  Francisco,  the  record  of  which  has 
gone  down  in  musical  history,  and  later  went  to  Covent 
Garden.  London,  where  her  success  was  instantaneous 
and  afterwards  joined  the  Manhattan  Opera  Co.,  New 
York,  under  the  management  of  the  late  Oscar  Hammer- 
stein,  and  also  sang  with  the  Chicago  Opera  Co.  Ma- 
dame Tetrazzini  has  already  made  five  concert  tours 
under  the  direction  of  William  H.  Leahy  and  the  coming 
tour  which  will  cover  practically  the  entire  United 
States  will  be  awaited  with  keen  interest  by  all  music 
lovers  and  admirers  of  the  art  and  brilliant  voice  of 
Madame  Tetrazzini. 


BAND  CONCERTS  AT  THE  GREEK  THEATRE 

All  is  in  readiness  for  the  opening  of  the  series  of  big 
military  band  concerts  that  are  to  be  given  this  sum- 
mer in  the  Greek  Theatre  at  the  University  of  California 
in  Berkeley.  The  first  of  the  series  is  scheduled  for 
this  Saturday  night.  May  15th.  The  program  will  be 
commenced  at  eight  o'clock.  An  unusual  interest  has 
been  manifested  among  the  lovers  of  music  on  this  side 
of  the  bay  in  the  coming  event.  Many  of  the  members 
of  the  organization  that  has  been  engaged  are  known 
to  San  Franciscans  and  but  few  of  them  have  been 
heard  in  concert  endeavor  since  their  return  from 
France.  The  band  will  be  led  by  Bandmaster  Harry 
Payson,  whose  work  with  the  army  overseas  won  him 
the  commendation  of  his  superiors  high  in  command 
and  brought  praise  to  him  from  the  heads  of  the  allied 
armies  in  the  field.  Twenty-two  members  of  the  band, 
which  numbers  forty-eight  in  all,  are  soloists  of  un- 
doubted ability  and  music  of  a  high  order  is  certain  to 
be  enjoyed  by  those  who  attend. 

The  soloist  at  the  opening  concert  will  be  Miss  Helen 
Colbum  Heath.  She  is  well  known  to  Californians  and 
has  a  large  following  in  San  Francisco  and  the  cities 
about  the  bay.  She  will  sing  Parker's  "I  Know  a  Bank," 
and  the  Jewel  Song  from  Faust.  Her  accompanist  will 
be  Mr.  Benjamin  Moore,  organist  at  Trinity  Church  in 
this  city.  The  band  program,  according  to  Professor 
Samuel  F.  Hume,  director  of  the  Greek  Theatre,  is  es- 
pecially good  and  will  delight  those  who  attend.  A  big 
advance  sale  of  tickets  for  Saturday  night  has  caused 
Director  Hume  to  predict  that  the  immense  amphi- 
theatre, which  seats  6, .500  people  comfortably,  will  be 
filled.  A  great  many  will  go  from  this  side  of  the  bay 
as  they  did  several  years  ago  when  a  military  band, 
with  gratifying  success,  gave  a  similar  series  in  the 
Greek  Theatre. 


LOUIS    MANN    IN    "FRIENDLY    ENEMIES" 


No  play  or  player  in  ten  years  has  had  more  enthusias- 
tic endorsement  than  Louis  Mann  in  "Friendly  Enemies," 
which  A.  H.  Woods  will  present  at  the  Curran  Theatre, 
beginning  Monday,  May  17th.  It  was  two  years  ago  that 
President  Wilson,  publicly  addressing  himself  to  Mr. 
Mann  from  a  box  in  a  Washington  Theatre  said:  "All 
that  I  can  say  has  already  been  said  most  admirably 
in  this  beautiful  play.  All  the  sentiments  I  could  ex- 
press have  been  admirably  presented — sentiments  that 
I  hope  will  soon  grip  the  world."  From  that  moment 
Mr.  Mann  and  "Friendly  Knemies"  started  on  a  career 
of  prosperity  that  has  not  been  equalled  on  the  American 
stage  for  years.  "Friendly  Enemies"  tells  a  story  that 
will  grip  every  full-blooded  American  and  make  him 
proud  of  his  country.  It  carries  a  message  of  undivided 
citizenship  that  is  particularly  timely  today.  It  has 
been  called  a  play  for  the  nation,  and  if  one  may  judge 
its  worth  by  its  record  there  can  be  no  doubt  of  the 
truth  of  that  assertion.  For  sixty-nine  weeks  Mr.  Mann 
and  "Friendly  Enemies"  faced  enthusiastic  audiences 
in  New  York  City.  The  demand  for  the  play  grew  with 
each  succeeding  week.  After  fifty-two  successive  weeks 
at  the  Hudson  Theatre,  the  demand  for  the  play  was  as 
great  as  ever,  and  for  fourteen  additional  weeks  Mr. 
Mann  was  seen  in  other  Broadway  houses. 

As  this  is  Mr.  Mann's  first  visit  to  San  Francisco  in 
fifteen  years,  and  as  he  is  bringing  with  him  the  most 
emphatic  dramatic  success  of  recent  years,  he  is  cer- 
tain to  find  a  warm  welcome  at  the  Curran.  A  dis- 
tinguished critic  said  with  truth  that  "Friendly  Enemies" 
has  more  laughs  than  "Potash  and  Perlmutter,"  and 
more  tears  than  'The  Music  Master."  Associated  with 
Mr  Mann  in  the  company  are  Jess  Dandy,  Marie 
Relchardt,  Betty  Aldon,  Joseph  Sterling,  Alan  Hale  and 
Marcelle  Nelken.  During  the  engagement  at  the  Curran 
Theatre  there  will  be  matinees  on  Wednesday  and 
Saturday. 


What  Our  Artists  Are  Doing 


Mrs.  Gertrude  Cowles  gave  a  recital  at  her  home  in 
New  York  recently  to  about  fifty  pupils.  The  program 
which  was  most  interesting  was  interpreted  by  some 
of  New  York's  best  singers  and  it  also  included  some 
excellent  piano  playing  by  Miss  Cecil  Cowles.  The  fol- 
lowing numbers  were  given:  Premier  Ballad  (Chopin), 
Chaconne  in  G  major  (Handel),  Three  Persian  Dances 
(Cecil  Cowles,  and  dedicated  to  Hugo  Mansfeldt),  Cecil 
Cowles;  Song  of  India  (Rimsky-Korsakog),  Where'er 
Y  u  Walk  (Handel),  Who  is  Sylvia  (Schubert),  George 
Reiniherr;  Songs  My  Mother  Taught  Me  (Dvorak),  Fair 
Rosebud  (Haile),  The  Lonely  (Parsons),  Mrs.  Henry 
Riisfell;   Three  Russian  Songs,  Signor  Ohlshanski. 

Sigmund  Arker,  director  of  the  Anker  School  of  vio- 
lin gave  a  pupils  recitil  at  Scottish  Rite  Hall  on  the 
evening  of  May  9th.  It  was  largely  attended  by  an  au- 
dience who  gave  evident  approval  of  their  hearty  and 
entbu-iastic  applause.  Sarah  Kreidler,  a  little  girl  of 
eight  years  showed  marked  talent  in  the  way  she  in- 
terpreted the  Ortman  C.  ncerto  which  was  given  with 
pure  intonation  and  excellent  technique.  Another  very 
fine  pupil  was  Beatrice  Silverman,  who  is  also  assistant 
teacher  to  Mr.  Anker.  Mr.  Anker  has  every  right  to  be 
proud  of  the  very  credible  performance  of  hi--  our^ls 
The  program  was  as  follows:  Part  I.— Senior  Orchestra 
— Kamemi  Ostrow  (A.  Rubinstein);  Violin  Solo — Tyro- 
lean Sounds  From  Home  (J.  Pafka),  Master  Jack  Rude, 
accompanied  by  Mme.  Grienauer;  Violin  Solo— Concerto 
in  A  Minor  (J.  B.  Accolay),  Miss  Clara  Meiller,  accom- 
panied by  Miriam  Chemnick;  Violin  Solo— (a)  Flower 
Song  (G.  Lange),  Miss  Mildred  Mitzman,  accompanied 
by  Lillian  Shenson,  (b)  Adagio  et  Rondo  (J.  Danbe), 
Mildred  Mitzman,  accompanied  by  Mme.  Grienauer;  Vio- 
lin Solo — (a)  Berceuse,  from  Jocelyn  (B.  Godard),  (b) 
Bebe  qui  Dance  (E.  Centola),  Miss  Nettie  Rubinstein, 
accompanied  by  Lois  Loskot;  Violin  Solo— Stabat  Mater 
(Fantasie)  (Rossini),  Master  John  Repnek,  accompanied 
by  Mme.  Grienauer;  Violin  Solo — Violin  Concerto  in  E 
Minor  (F.  Mendelssohn),  Miss  Beatrice  Silverman,  ac- 
companied  by  Mme.   Grienauer; 

Part  II. — Junior  Orchestra — Composed  of  Pupils  from 
3  to  10  Months'  Lessons,  Encore  (R.  A.  de  Saxy) ;  Vio- 
lin Solo— (a)  Air  No.  5  (Ch.  Dancla),  (b)  Souvenir  (F. 
Drdla),  Miss  Frances  Wiener,  accompanied  by  Mme. 
Grienauer;  Violin  Duet — (a)  Serenade  (J.  Pache),  (b) 
Old  English  Dance  (M.  Greenwald),  Misses  Alice  Aston 
and  Donna  Anderson,  accompanied  by  Adele  Anderson; 
Violin  Solo— Hjere  Kati  (Hubay),  Master  Joseph  Hoff- 
man, accompanied  by  Emil  Hoffman;  Violin  Solo — Whis- 
pering Flowers  (Von  Blon),  Saul  Goldstein,  accom- 
panied by  Miriam  Chemnick;  Violin  Solo — Air  No.  1  (Ch. 
Dancla),  Master  Roy  Haus.,  accompanied  by  Dorothy 
Stein;  Violin  Solo — Concerto  in  A  Major  (B.  Ortmans), 
Miss  Sarah  Kreindler,  accompanied  by  Lottie  Kreindler; 
Senior  Orchestra— Sizilietta  (Von  Blon),  Mr.  Appiarius 
at  the  Piano. 


Sol  Siebenhauer,  recently  auditor  of  the  Orpheum 
Theatre,  San  Francisco,  leaves  next  Sunday  for  Europe, 
sailing  from  New  York,  May  29th,  on  the  White  Star 
liner  Adriatic. 

Mme.  Christine  La  Barraque  announces  a  pupils'  re- 
cital and  dance  to  be  given  in  the  ballroom  of  the  Fair- 
mont Hotel  on  Friday  evening,  May  21st.  A  few  months 
ago  Mme.  La  Barraque  gave  a  recital  at  the  same  place 
and  scored  an  immense  triumph  before  a  crowded  house. 
No  doubt  her  pupils  will  reveal  the  same  artistry  ex- 
hibited by  the  teacher. 

Senor  Manuel  Mora,  the  distinguished  Spanish  tenor, 
is  giving  a  series  of  Thursday  evening  musicales  which 
are  entitled  "Mora's  Nights  in  Spain,"  in  his  exceed- 
ingly artistic  and  tastefully  furnished  studio  at  445 
Powell  street.  These  events  began  on  Thursday  eve- 
ning. May  6th,  and  there  will  be  ten  of  them.  Select 
and  very  musical  audiences  aUend  the  programs  and 
are   enjoying   them    thoroughly. 


RieseTman 

^Veateru     Direction              -              Jeaaloa     Colbert 

010    Heurat    OldK.,    San    Franclaco 

Studio  Activities 


Miss  Audrey  Beer  presented  a  number  of  her  pupils  in 
a  piano  recital  on  Saturday  afternoon.  May  1st,  at  the 
residence  of  Dr.  O.  W.  Jones  in  San  Anselmo.  The 
pupils  showed  good  training  and  their  tone  work  was 
especially  noticeable.  The  complete  program  was  as 
follows:  Duet,  Rhapsodie  (Hongroise  No.  2)  (Liszt). 
Miriam  Linnell,  Emily  Jones;  (a)  Melodie  (Schmoll), 
(b)  Dance  of  the  Marionettes  (Adams),  George  Van 
Meter;  (a)  Spanish  Dance  (Gurlitt),  (b)  Butterfly  (Le- 
mont),  Margaret  Hammersmith;  (a)  Tyrolline  (Doni- 
zetti), (b)  Souvenir  (Spalding),  Jack  Downer;  (a)  Melo- 
die D'Amour  (Englemann),  (b)  Valse  (Chopin-Cosnet), 
Julia  Dodge;  (a)  Dvorak  (Spalding),  (b)  Lark  Song 
(Tschaikowsky),  Wade  Thomas,  Jr.;  (a)  Spring  Song 
(Mendelrsohn),  (b)  Sextett  (Lucia)  (Donizetti),  Evelyn 
Reeve;  (a)  Intermezzo  Orientale  (Rogers),  (b)  Flat- 
terer (Chaminade),  (c)  Etude  (Schytte),  Aegina  Pretti; 

(a)  Gypsy  Serenade  (Behr),  (b)  March  of  Fingall's 
Men  (Rheinhold),  Austin  Shean;  (a)  Turkish  March 
(Ruins  of  Athens)  (Beethoven-Rubinstein),  (b)  Valse 
(A-flat)  (Brahms),  (c)  Papillon  (Lavallee),  Elsie  Groen- 
wold;  (a)  Rustle  of  Spring  (Sinding),  (b)  Morning 
Mood  (Peer  Gynt  Suite)  (Grieg),  (c)  Prelude  (G-minor) 
(Rachmaninoff),  Miriam  Linnell;  (a)  L'Avalanche  (Hel- 
ler), (b)  Arietta  (Grieg),  (c)  Norwegian  Melody  (Grieg), 
Alice   Mahoney;    (a)    Etude    (Revolutionary)    (Chopin), 

(b)  N  cturne  (F-sharp,  maj  r)  (Chopin),  (e)  Arabesque 
(Debussy),  (d)  March  Militaire  (Schubert-Taussig),  Mr. 
Harry  Wiley;  violin — two  melodies  (Playel),  Charles 
Jones;  (a)  Butterfly  (Merkel),  (b)  Scarf  Dance  (Chami- 
nade), (c)  Melody  (Left  hand  alone)  (Mero),  (d) 
Minuett  L'Atique  (Paderewski),  Helen  Heidt;  (a)  Pre- 
lude (C-sharp  minor)  (Rachmaninoff),  (b)  Trois  Ec- 
cosa'ses  (Chopin),  (c)  Golliwogs  Cake  Walk  (Debussy), 
Emily  Jones. 

The  Immaculate  Conception  Academy  gave  a  musical 
program  at  St.  James'  Hall  on  Sunday,  May  9th.     Sev- 
eral  very    gifted    young   students    participated    in    this 
program  and  specially  notable  work  was  performed  by 
Miss   M.   Sacre,   who   was   awarded   a  gold   medal   anil 
diploma  for  c  mpleting  her  music  course  at  the  Acad- 
emy.    Miss  Sacre   played  as  one  of  her  numbers   the 
Liszt  Rhapsodie,  No.  12,  interpreting  it  with  excellent 
technique,  purity  of  tone  and  a  warmth  of  emotion.   The  ; 
following   selections   were   rendered:     Marche   Militaire 
Op.  51,  No.  1  (F.  Schubert),  violins — Masters  A.  Loeser- 
man,   E.   Brandlein,   C.   Foye,   W.   O'Connor,    Misses   E. 
Horan,    I.    Miller,    K.    Berry,    E.    O'Farrell,    F.    Carroll; 
Fairy  Dance  Op.  3   (H.  F.  Warner),  Misses  A.  Duque, 
J.  Seener,  V.  Donohoe,  M,  Kaufman,  P.  Vetuske:  Valse 
(O.  Lange),  Misses  I.  O'Brien,  C.  Wrightmeyer,  M.  Rog- 
ers, A.  Milburn,   M.  Graham,  T.  Sullivan,  A.   Hynes.   I. 
Housten,  M.  Brennan,  E.  Hicks;  Violin  Solo — Bolero  (('. 
Bohm),  Miss  E.  O'Farrell,  accompanist,  Miss  G.  O'Far- 
rell;   Valse,   Misses  R.   Evans,   L.  Joys,   A.   Zanone.   A 
Henry,  B.  Welkes,  K.  Egan,  N.  Preston,  E.  Becker.   M. 
Low,  A.  McMahon,  M.  O'Neil,  M.  Mulqueen,  B.  Andt  r- 
son,  G.  Moran,  M.  McManus;  Joys  of  the  Morning  (A.  1\ 
Goodfriend),    Misses    B.    O'Connor,    M.    Cullen,    C.    Mo 
Gowan,  E.  O'Connor,  G.  Daneri;    March  Mignon   (C.   S. 
Spaulding),   Misses  L.  Duggan,  D.  Smith,  A.  Kelly.   M 
Nicolson,    M.    O'Connor,    J.    O'Connell,    H.    Crowley,    I.. 
Geran,  A.  McDaniel,  D.  Sheehan;  Polka  (A.  Fieldhnuse  i. 
Misses   R.   Beach,   Z.    Espy,   E.   Hore,   H.    Schwindt.    A 
Sheehan;  Violin  Solo — Concerto  No.  7  (De  Berioz),  .Miss 
I.  Miller,  accompanist.  Miss  M.  Sacre;  Trot  Du  Cavalier 
Op.   140   (F.  Spindler),   Misses  I.   Walsh,   H.   Mulqueen. 
B.    Emmanuel.    C.    May,   J.    Burhans,    T.    Anderson,    t" 
Pereyera,  A.   Barlh,  E.   Bolles;   La   Morena   (C.  Chai; 
nade).   Misses  G.  O'Farrell.  T.  McDaniel.   M.  Rivas. 
Sweeney,  N.  Casey:  Violin  Solo — Dance  Coquette  (F 
Tirindelli),  Miss  K.  Berry,  accompanist.  Miss  D.  DooU 
Twittering  of  the  Birds  (R.  Billema),  Misses  I.  Wal~ 
R.   Duque,   L.   Durkin,    M.   Hickev.   L.   O'Farrell;    Pia 
Solo— Rhapsodie    No.    12    (F.    Liszt),    Miss    M.    Saer. 
Tarentelle   Op.   4    (G.   Karganoff),   Misses  G.  O'Farr. 
M.  Frugoli.  R.  Millar.  N.  James.  E.  Behrens:  Walt' 
A  flat  (M.  Moszkowski),  Misses  D.  Dooley,  C.  Newman     i 
Sacre,   S.   Scholtz,  I.  Welch:    Encore  On.  23   (R    A     i 
Saxy),  violins — Masters  A.  Loeserman,  E.  Brandlein.  > 
Foye,  W.  O'Connor.  Misses  E.  Horan,   I.   Miller.  F.    1 
Vichi,  accompanist,  Miss  D.  Dooley:   March  Triumpti, 
Op.    51    (A.    Goria),    Misses    L.    Drioton,    M.    Miller, 
Dougherty,  M.  Pyne.  M.  Sacre:   Violin  Soln — a.  Melo. 
Pathetique    (A.    Loeserman),    b.    Czardas    (V.    Mont\ 
Master  A.  Loeserman,   accompanist.  Master  M.  Loe-^' 
man:   Spirit  of  Spring — Chorus  (H.  Parker),  accomp. 
i'st.  Miss  L.  Driot  n.    Otto  Rauhut.  the  w-ll-known  vi,.l 
instructor,   is  at  the  head  of  the  violin  department      ' 
the  Immaculate  Conception  .Xcadcmy,  and  his  studeii 
acquitted  themselves  creditably  on  this  occasion. 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Loai* 

1  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
—  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a   revelation. 

II  TOD  »r»  li.l.r».t«(l  la  tb«  porehaM  of  a  r.«Hr  Wr*- 
rradt.  plaa<h  Irt  tu  t«U  lOB  llraut  lk«  attrMtln  •"•'  "• 
ara  aaw  maklac. 

3heSalt)TDin|iano  (![orapany 

310  Sutler  St.        San  Francisco.Cal. 


laifcr: 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   SAN   FRANCISCO    BANK)      COMMERCIAL 

526  California   Street,  San   Franelxco.   Cal. 

Member   of   the    Federal   Reserve   Bank   of   San    Francisco 

Member  of  tbe   Associated   Savings   Banics  of  San    Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH.   Clement    and   7tU    Ave. 

U.IIGHT  STREET  BRANCH,   HalKht  and   Belvedere  Streets 

DECEMBER  31th,  1919 

964,107,311.15 

■Assets     «0.««i!l,724.15 

Deposits      •••••■■"••••••,■;;" 1,000.0000.00 

Capital  Actually  Paid   up  ^....... •»  4-i7 -.kt  oo 

Reserve    and    Contingent    Funds    • 3187804S 

Employees'    Pension    Fund    _ <{1N.7S0.4» 

OFFICERS— JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manaeer  a:  H  R  SCHMIDT.  Vice-President  and  Cashier;  B.  T.  KRUSE.  Vice- 
President'-  A  H  MULLER.  Secretary;  WM.  D.  NEWHOUSB.  Assistant  Secretary: 
WII  I  IAM  HERMANN,  GEO.  SCHAMMBL,  G.  A.  BELCHER,  R.  A.  LAUENSTBIN, 
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KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    SympUony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studloi   1004     Kohler    <£     Chase     BulldinB 
Res.    Phone    Bay    Vievr    610 

CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accomi^anlst 

Addresai  L.  E.  Behymer,  Auditorium  Bide.. 
Lnp  Anselea,  Cal„  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bids.,  San   Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACIIF:R 
RcMidence  and   Studio,  612)S   IlillCKass  Ave., 
Oakland.      Tel.   Plolmont  .t01).-». 

ERNST  WILHELMY 

Voice:  Correct  Intenirctiillon  of  Classics; 
Drama  and  Poetry.  Studios:  (intrncy  BIdK., 
370  Sutter  St.,  S.  F.,  Phone:  Douelas  3.'J.'>7; 
and  24.11  College  Ave.,  Berkeley.  Telephone 
Berkeley    1415J^ 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"   Kohler  &  Chase 
Building.      Telephone    Kearny   5454. 


ALCAZAR 

The  continuance  for  a  second  week  of 
A  Voice  in  the  Dark"  is  actually  com- 
pelled, because  the  novel  and  fascinating 
mysterv  melodrama  has  created  a  sensa- 
tion that  cannot  be  ignored  by  the  Alca- 
zar box-office.  This  baffling  and  absorb- 
ing drama  of  crime  caused  more  discus- 
sion than  anv  other  Alcazar  stage  offer- 
ing of  the  past  twenty  years.  A  modern 
Bluebeard  is  slain  by  a  mysterious  aven- 
ger. Just  who  fired  the  shot  keeps  the 
Itensely  thrilled  audiences  on  pins  and 
Ineedles  until  the  last  moment.  Nearly 
everybody  but  the  orchestra  leader  falls 
under  suspicion.  The  production  is  an 
example  of  Alcazar  stagecraft  and  the 
acting  is  of  fine  artistry.  Special  honors 
fall  to  Belle  Bennett,  Emelie  Melville, 
Clay  Clement.  Henry  Shumer,  Emily  Pin- 
ter and  Stella  Warfield. 

"Potash  and  Perlmutter,"  the  laughter 
provoking  cloak  and  suit  partners,  with 
their  worries  and  wrangles,  their  ro- 
mances and  generous  deeds,  are  simply 
crowded  off  the  stage  for  another  week, 
but  will  bring  joy  to  old  friends  and  new 
on  Sunday,  May  23.  The  popular  appeal 
of  "A  Voice  in  the  Dark"  is  too  insistent 
to  be  disregarded. 


MRS.  EDWARD  E.  BRUNER 

SOPRANO:     Available     for     Engagements 
Stadloi  850  43rd  Ave.  Phone:  Pac.  5230 

I  JACK  EDWARD  HILLMAN 

I  BARITONE 

1«0»  Kohler  &  Chaae  BIUb.    Tel.  Kearny  5454 
I  Residence  Phone  Franklin  SOOS 

RUDY  SEIGER 

General  Musical   Director 

D.  M.  I.inard   Hotels   Palace  and   Fairmont 

In  San   Francisco 


jMRS.    CHARLES    POULTER. 

iSOPRANO  St.   Andrens    Church 

i\alce  Culture.  Piano.  .'iS»  'iliu  .it.,  ouk- 
Jland.  Tel.  2070.  Kohler  A:  Chase  Uidg., 
K^ednesdays     Tel.  Kearny   MR4. 

I  MARIE  SLOSS 

!  PIANIST  AND  TEACHER 

Kohler  &   Chase    Rldg.        TrI.    Kenrny   5454 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studios:      so::    Kohler  &    Chase   Bldg.,  S.  F. 
5022  Oceuu  View  Dr.,  Oakland   (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St.  San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

802    K:0HL,ER   &   CHASE    BI.DG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific  EmLsslon  of  Voice 

Res.  Stndio:  321   Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 


JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, mill  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano.  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mail.  Room 
1001   Kohler  &  Chase  Bldg.,  San  Francisco. 

HENRIK  GJERDRUM 

PIANIST  AND  TEACHER 
16.'>0  Leavenworth  St.     Phone  Prospect  S482 

Brandt's  Conservatory  of  Music 

2311    SCOTT   ST..    Bet.   Clay   ic   Washington 

.Mr.    .\oah     Brandt,    Violin 
Mrs.    .Noah    BraniH,    I'lano     

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY    ST. 
Phone    Franklin   -1020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  Kl.  Voi-ni  Instruction,  Con- 
cert "Work.    2539  Clay  St.    Phone  West  4880 

Mme.  M.  TROMBONI 

VOICE    I.NTERPRETATION 
Kohler  &  Chase  Bldg.     Phone  Kearny  IV454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals.  Concerts,  Church  and  Oratorio.  1090 
Page    Street.      I>hone    Park   87. 


ALMA  SCHMIDT- KENNEDY         Lydia  Sturtevant,  Contralto 


PI.*NIST 

Studios:  San  Francisco,  Hotel  Normandle. 
Sutter  and  Gough  Streets.  Berkeley,  1535 
Euclid   Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point, 
studio:      Arrillnmi     M«sl<-al     College.       Re«.. 
948  Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

7»  Central   Avenue.     Phone  Park  1063 
By   Appointment   Only 


Opera,    Concerto,    Oratorio 

Studio:      2108    Sbattuck    .\venue,    Berkeley 

Phone    Berkeley   131 

Marion  Ramon  Wilson 

CO.NTRAI.TO 

Opera  and   Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGI.NG 

Ease   of   Production    and   Purity   of   Tone 

376     Sutter     St.     (Mon..     Wed.     and     Sat). 

Tel.       Douglas      4233.      520     Pacific       Bldg., 

Onkland     (Tues.     &     FrI.).     Tel.Onk.     2734. 


Evelyn  Sresovich  Ware         teachers'  directory 


Studio:   1003   Kohler   «&   Chase    Uldg;. 
Phoue   Keurny   5454 

Joseph  George  Jacobson 

PIANO 
27,12  California  St.  Phone  Fillmore  SOOO 

ROSE  RELD.A.  CAILLEAU 

Opera    Coinique,   Paris 

Studio:     3107  Washington    Street 

i'lione  F^illniore  1847 

SIR  HENRY  HEYMAN 

SOLO    VIOLINIST         MUSICAL   DIRECTOR 

Teacher    Violin,     Viola,     Ensemble    Playing 

^34    Spruce    Street.        Phone    Fillmore    1131 

JOHN  W.  METCALF 

Pianoforte   and    Harmony    Instruction 
Stndio:  816  First  Savings  Bank  Bldg. 
Oakland.        Phone    Oakland    3172 
Residence   Phone,    Berkeley    »!>35 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CH.ASE   BLDG 

Phone,   Kearny    .''>454.      Res.,   2140    Hyde   St. 

Phone     Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3435   Sacramento   St.        Phone   Fillmore  808 


ALICE  DAVIES  ENDRISS         MRS.  CARROLL  NICHOLSON 


VIOLINIST 

Students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont   7515Wr 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    tor    Concerts    as    Soloist    or    for 
Obllgato    Work.       Res..     Belvedere,     Marin 
Cannty.      Tel.    BeUcdcre    IIW 


V 


Short  Pedagogical   Mniic  Conrie 

1  Reading.  2  Sight  Singing. 
3  lmpro>  Islng.  4  M  e  I  n  d  I  c 
Dictation.  5  Ear  Feeling. 
U  Rote    Song. 

7  Rhythm  and  Rhythmic  DIcialion 

8  Keyboard  and  Written  Harmony 

9  Keyboard.  Sharp,  Flat,  etc. 

10  Scientific    Pedagogy 

11  How  to  correlate  preceding  sub- 
jects with  the  FIRST  year's 
piano   «Tork. 

Price  of  this  COURSE  is:  Cash 
with  Application  $25,  or  t35  in 
Three  Payments — $15  Down,  bal- 
ance in  TWO  Monthly  Payments. 

EKa  Edit  Perfield  Matic  School,  Idc. 
950  McCIurg  Bldg..   218  S.  Wabash 

Avenue,    Chicago,    Illinois 
68   West  40th  St..   New   York  City 


CONTRALTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  A 
Chase  Bldg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  .llusical  Director  at  St.  Domi- 
nic's   Chiirt'li,    San    Frnncisco. 
814    GROVE    STREET  Tel.    Park    920 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-004  KOHLER  &  CHASE  BLDG. 

Phone    Kearny   .%4.Vt 

JOHANNA   KRISTOFFY 

Prinia  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1860  Washington  St. 
Phone   Franklin    1721. 


STl'DIO    FOR    RENT 
Kohler      >\:      Chase      Bldg. — Monday      and 
Thursday    nioruings,    and    Saturday    after- 
iio(»ii.     .\pply  Tuesday  morning,  1104  Kohler 
tV  Chase  Bldg. 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 
1335    Washington    Street,    San    FVancisco 

MISS    IMOGEN    PEAY 

803  Kohler  &  Chase  Bldg.,  San  Francisco 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MME.  ELLEN    ROECKEL-DAVIS 

Studio,  125  Carmel  St.       Phone  Park  7096 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376   Sutter  Street  Tel.  Kearny  2637 


OTTO   RAUHUT 

3.'i7  Arguello  nivd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  856J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Cha.oe  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  B464 
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PACIFIC  COAST  MUSICAL  REVIEW 


5 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupiis  Prepared  for  Public  Playing 

MUSIC   FOUNDATION,  a  system  of  Kar  Training,  Sight  Singing  and  Tart- 
Singing   by  Anna   Heuermann   Hamilton   is  a  new   worlt    of  especial   interest   to 
the  Supervisor  of  music.      It  is  a  work   that  should  make  a   valuable  assistant 
out   of  every   teacher  In  a   school.    Published  in  two  parts. 
The  Tenelier*M  Manuel      -      -      -      -      ."UJc 


The    I'linil 


ll<j 


CLAYTON  F.  SUMMY  CO.,  Publishers 

For  sale  by  HENRY  GROBE  135-153  Kearny  St.,  S.  F. 


, -^v     Mm.     v^.      Mm.     mmm.  1 

TRANCESCA  ^ 

^  Z-X  1^  Z-X  1     ^ 

m^mM %■  ^^#— ^VliiMi^  1 

SOPRANO — Mnnaeement    J.    H.    Fitxpatrick,    Wlndnor — Clifton     Hotel,    Chicago,    IIL 


My  Love  o'  You 


LateMt   Souk  by 

ARBIB    GERRISH   JONES 

Belne   Sune   by    ALICE   GBNTLE 

Metropolitan    Opera   Co.,    N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irlah  Tenor 

Soloist  at   St.  Patrick's  Cathedral,  N.   Y. 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


Cal  i  T  onrvi  a 


Sunday,  May  16th  at  11:00  A.  M. 

A    HUGE    SUCCESS 

VLADIMSR  GRAFFMAN 

(FAMOUS  RUSSIAN  VIOLINIST) 
Cfrering 

'^Mendelssohn  Concerto" 

SUNDAY 

MORNING 

CONCERT 

50 — Incomparable   Artists — 50 


Exceptional 

Equipment 

of 

Vocal 

Technique 


otolialolic 


Marcus  Lome  Samuels 

ATTORNEY  AT  I>.\AV 
San  Francisco,  Cal. 
Wishes  to  unnonnce  the  neiT  location  of  his  law  office 
Snite    719,    American    National    Bank    Baildlng:,    Califora 
and   .Montgomery  Streets.     Telephone   Garfield  1313 

Commissioner  of  Deeds   for  the  State  of  New  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

pano 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Tvfo  Entrances 
135-153  Kearny  and  217-225  SuHer  Su. 
Victor  Talking  Machines 


^ilg>^B  Allen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  \Yashin«ton  Street 

San  Jose — 199  South  First 

Sheet  Music 


I 
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PRICE  10  CENTS 


IMPRESSIONS  OF  CONVENTION,  CALIFORNIA  FEDERATION  OF  MUSIC  CLUBS 

Meeting  TogetKcr  of  Prominent  Musicians  From  All  Parts  of  the  State  at  Fresno,  May  1st  to  5tli,  Points  to  Growing  Significance  of  State  Move- 
ments in  Music Interesting  Programs,  Including  One  Devoted  to  Compositions  ly  California  Composers 

Prizes  for  Performance Important  Papers  and  Discussions. 


The  Background 
Situated  exactly  in  the  center  of  California,  the  city 
of  F'resno  was  the  scene,  May  1st  to  5th,  of  the  most 
important  gathering  of  mu.sicians  from  all  parts  of  the 
State  that  has  as  yet  taken  place,  the  occasion  being 
the  Second  Annual  Festival  and  Convention  of  the  Cali- 
fornia Federation  of  Music  Clubs.  With  a  reputation  for 
the  intensest  heat,  delegates  for  the  most  part  assumed 
i  that  the  "Fresnans"  broil  from  January  first  to  January 
'  first.  But  in  this  theory  they  were  quickly  mistaken, 
1  once  they  had  disembarked  at  the  attractive  station  and 
I  traversed  some  of  the  bright,  busy  streets  that  lead  to 
the  various  hotels  devoted  to  the  entertainment  of  the 
I  musical  visitors.  The  days  were  uniformly  of  the 
shiniest  and  the  coolest,  and  gave  the  note  of  cheer  and 
good  will  which  distinguished  the  sessions  of  the  con- 
I  vention. 

These  were  all  held  in  the  auditorium  and  reception 
I  rooms    of   the    new    State    Normal    School    situated    at 


By  GEORGE  EDWARDS 

of  the  State  in  search  of  really  remunerative  employ- 
ment. 

Against  an  orange  sky  of  loosely  hanging  curtains 
splashed  yellow  and  peagreen  waves,  Hokusai-like  with 
threatening  fingers,  waves  in  which  were  sporting  every 
unnatural  creature  in  the  world.  There  were  birds,  and 
animals,  and  flowers,  and  fish  that  never  were  on  land 
or  sea,  or  in  the  air;  on  the  shore  was  a  squatty  tree 
with  branches  cruelly  reaching  out,  like  giant  serpents' 
teeth,  to  what  they  might  seize  upon.  And  precariously 
perched  among  the  more  natural  boughs  were  vari-col- 
ored  dinner  plates,  some  sailing  off  into  the  distance  to 
join  their  brothers:  the  drops  of  spray.  Ornstein,  in  his 
recent  recital,  showed  us  the  effective  importance  of  an 
imaginative  background  for  musical  performance.  The 
picture  against  which  the  "rausicales"  of  the  convention 
took  place  was  if  anything  more  pleasing  than  his.  For 
it  was  gay  and  bright  and  full  of  life.  But  comparisons 
mislead,  for  Ornstein's  exotic  art  requires  the  mystery  of 


ber  on  the  program),  and  her  "Mood"  and  "Tryst,"  con- 
veyed the  same  quality  in  another  idiom.  Her  songs 
are  published  by  Schirmer.  Mary  Green  Payson's 
"Gold,  Frankincense  and  Myrrh,"  was  described  by  the 
author  (.Mrs.  Cecil  Norton  Winchester,  of  San  Diego, 
who  sang  the  cycle)  as  an  impression  of  the  lightly 
curling  smoke  from  burning  autumn  leaves.  These  out- 
door images,  presented  poster-like  against  the  ocean 
background,  pointed  a  liealthy  hope  for  California's 
musical  inventiveness,  and  warranted  a  faith  that  Cali- 
fornia will  produce  a  "school,"  or  say  a  "play-ground," 
of  composition  peculiar  to  itself  and  representative  of 
its  character. 

"A  critic  betrayed  at  artless  moments  into  a  plea 
for  composition,"  says  Henry  James,  "may  find  himself 
as  blankly  met  as  if  his  plea  were  for  trigonometry." 
By  "composition"  he  meant  "form"  or  "architecture," 
and  he  was  speaking  of  course  of  the  modern  novel. 
He  seems  to  have  come  to  the  conclusion  that  it  is  "be- 


DELEGITKS  AND  .IRTISTS  .VT  SECOND  CON VE.\TIO\  OF  THE  <  AI.Il'OR.MV  FEDERATION  OF  Ml  SIC  CI,l  BS,  FRESNO,  CAI...  MAY  2-0.  1030 
Plr.t  ro«.  left  to  rlBht.  ,.ltti..e  »..  tho  ground!  II,  o  llr<.n»on,  moIo  cellU«.  PhUhnrmonio  OrcUe«tm.  !,«»  A"B''>^"'  ?'•*'"'?.  •*""•, '"•f.„{*'"'"""J  ?'  J^'„,^  rhn'i^man  "'F^rVk^' 
Krad,  n»«  of  I.oh  Aneelesj  Clinrle»  C.  Drm..  SInU-  Fuhllolty  Chairm.n  and  Editor  of  the  OflKliil  Bulletl..  <.  K.  M.  C.i  ' ",  "•,  f  "'"•„ '^'"'^  if?.™KjV  n^n„i  JV  nirlLT^.* 
Julia-  V.  Sevier.  State  Tr^anurer.  I,oh  Ancele-:  Ml»«  Bell  T.  KJtei.le.  Stale  Chairman  of  YounB  Artl«t»'  «  outeM-.  Fresno;  I,  .1..  Ileh>n.er.  Y^7lL*'^^.""MVl  "',  "  I^  "h 
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S,^ond  VleeJpre"rdentrGlendaIe;  Mr«.  Emma  M.  Bartlett,  Reeordinc  Secretary.  Lo.  AnReie-i  Mr».  Calvin  Whiting.  Corre-pondlnB  Secretary,  Glendale.  Third  row. 
■tandinic    extreme    left,    Mrx.    J.    II.    Ilrumblc} 


PrcHldeut    Nevada    MukIc    Club.      The  picture    In   taken    In   the   nouth   court    of    the   I<  reano    State    Normal    School. 


some  distance  from  the  center  of  the  town.  The  trips 
from  and  to  the  hotels,  however,  were  regretted  by  none 
of  the  guests,  since  they  only  afforded  the  better  oppor- 
tunity of  viewing  the  charming  streets,  attractive  homes, 
the  rich  shrubbery  and  foliage  of  the  extensive  residen- 
tial district,  for  ample  automobile  service  had  been  pro- 
vided under  the  direction  of  Mrs.  G.  A.  Manheim,  of  the 
Fresno  Musical  Club. 

But  the  essential  background,  the  particular  scene 
against  which  the  life  of  the  conventi^  came  and  went, 
was  the  lovely  "drop"  decorating  the  stage  of  the  Nor- 
mal's auditorium.  I  could  but  glean  that  it  had  been 
painted  by  a  former  instructor  in  art  of  the  institution, 
and  c.uld  but  reflect  on  the  highly  technical  training 
required  of  teachers  in  the  State  institutions,  wherein 
they  are  denied  the  right  to  organize  in  the  interests  of 
a  living  wage,  and  wonder  whether  the  retirement  of 
:his  instructor  was  to  another  profession — perhaps  sheep- 
herding,  as  is  reported  the  selection  of  many  teachers 


an  "interior,"  whereas,  the  very  spirit  of  California,  and 
therefore  of  its  music,  is  the  out-of-doors.  To  add  to  the 
attractiveness  of  the  stage  were  some  marvelous  pink 
roses,  presented,  it  was  whispered,  from  the  garden  of 
the  Normal's  President — an  incredibly  beautiful  variety, 
as  if  nature  had  copied  the  art  of  de  Longpre. 
California's  Compositions 
That  out-of-doors  is  the  healthy  note  of  native  com- 
position in  music  was  evidenced  by  the  titles  of  the 
pieces  presented  on  the  State  Composers'  program: 
"June,"  "Night  Holds  a  Secret,"  "Come  to  the  Wood- 
land"— songs  by  Charles  Ferry,  of  Los  Angeles;  also 
his  "Dance  of  the  Nymphs"  (piano)  from  "A  Sea  Cycle." 
Are  these  names  not  the  very  breath  of  California? 
"El  Solo  Vaquere."  Hart  McDonald's  (Redlands)  at- 
tractive concert-version  of  a  Mexican  waltz,  and  his 
glorified  "Arkansaw  Traveler,"  imaged  this  spirit  no 
less.  Alice  Barnet's  (San  Diego)  "Nightingale  Lane" 
(voted  by  an  Oakland  delegate  the  most  attractive  num- 


cause  the  novel  is  so  preponderantly  cultivated  among 
us  by  women,  in  other  words  by  a  sex  ever  gracefully, 
comfortably,  enviably  unconscious  (it  would  be  too 
much  to  call  them  even  suspicious)  of  the  requirements 
of  form."  Likewise  in  the  musical  compositions  of  the 
Convention's  Tuesday  afternoon,  this  lack  of  "form."  of 
"massing,"  whereby  all  the  factors  of  a  piece  contribute 
to  a  single  total  effect,  was  a  striking  feature.  One 
could  not  help  being  struck  by  the  wealth  of  original 
harmony,  of  the  prevalence  of  "atmosphere"  in  all  the 
work.  Our  composers  are  original  and  sincere,  and  for 
this  reason  I  hasten  to  apologize,  in  the  words  of  my 
critic,  "women  are  held  to  have  achieved  on  all  our 
ground,  in  spite  of  this  weakness  and  others,  as  great 
results  as  any."  The  difference  on  this  occasion  was 
really  not  a  sexual  one.  But  in  general,  where  the 
form  was  clear  the  idiom  was  trite:  and  where  the 
style  was  fresh  the  massing  was  vague. 
(Continued  on   Page  4) 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

II  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jilay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  Prealdent; 
A.  L.   ArtlEuea,   Vice-President;   V.   de  ArrlUaKa,   Director 
UDexcdled    faculties    for    the   atady   of   mualc   In   all   Its 
branches.      Large  Pipe  Organ.      Recital   Hall. 

2315   JACKSON    STREET 
San   Francisco,  Cal.  Phone  ^Veat  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organiat  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studioi  1117  PARU  STREET,  ALAMEDA.  Telephone  AU- 
meda  155.  Thursdays,  Merrlman  School,  070  Oakland  Ave., 
Oakland.     Telephone  Piedmont  2770. 


Barbereux  System 

Of   Constructive   Voice   Production   and    Unified   Diction 

Originated    and    Established    by 

M.    BAUIIEREUX-PARRY 

Central  Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNIIVG,  Director 

3242  Washington  Street,  near  Presidio  Avenue 

San   FranclNco,  Cal. 

For    further    information    address    the    secretary    of    the 

school,  or  phone   Fillmore   3U5. 


Janet  Malbon,  Colorature  Soprano       Bertha  Slocum 


Teacher  of  Slnicing — Coaching  Public  niid  Private  Re- 
rltala  and  Conrrrta.  Sludloi  Kohler  &  Chane  Ilidg.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete  Course  of   Operatic  Train- 
ing.     2730    Pierce    SI.      Tel.    Fillmore   4553. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC    PIANO    INSTRUCTION 

Residencei    1N«»    Sncrnmeuto    St.  Phone    Franklin    1080 

Stndloi    Kobier    A    Chase    Ruildlng,    Rooms    lOOO-lOlO 

Phone     Kenrny     5454 


MME.  CARRINGTOIN    LEWYS 

Prima  Donna  With  Strakosch,  Mnpleson,  Etc. 

EMLYN    LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  sCaee  experience;  former  prima 
donua      ^vltli      Caruso      and      Tetrnzzlni;      coaches      pupils 
Vocally   and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For   Particulars   apply  to   Sister   Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

Dominican  College  School  of  Music 

SAN    RAFAEL.    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  ^vlll  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.    II.    PASMORE,     1470    Washington     St.,    San    Frnncisco 

HARRIET    P.VSMORE,         -         Pomona    College    and    L.    A. 

Tel.    Frnnklln    .S.{« 

MISS  DOROTHEA  MANSFELDT 

I'repnring    Teacher    for 

MRS.    OSCAR    MANSFELDT,    Pianist 

2580   PINE    STREET  Telephone    Fillmore   314 

MANAGER 
IIILHARMONIC    CONCERTS 
SAN    DIEGO,    CAL. 
NOW     nOOivING    FOR    SECOND     SEASON 
VddrcMs:    l.s;(4   First    Street  San    Diego,   Cal. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 


LEN  BARNES 


(Head  of  Vocal  Depnrir 

Teacher    of    Singing.      fun 

Studio:      Ivohlcr    .V    ChoMr    IIUl 

»4n4.        ItcMldrncp,   S4.'>    Ashhurv 


iicnt.  Mills  College) 
'erts,    Lecture-Uecltals 
..    Room    1)0.'.      Tel.    Kearny 
?<trret.        PI\one    Park    !W0«1 


SENORITA  TEODELINDA  TERAN 

C'ello^IMnno  Inughl  by  ^Inllliii.t  Touch  Method  of  the 
Royal  Academy  i>f  London.  For  itppolntnients  Phone,  front 
7   to  0    P.    M.,    Douglas  4-Ma — <;iilTupy    llullding. 


BARITONE 
Concert,  Recital,  Oratorio 
St.,  San  Francisco  Telephone  Park  ;;3I 


a 


UDA  WALDROP 

PIANIST  ACCO.MPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  CoachlngT 

Organist  and  Choir  Director  St.   Luke's  Episcopal  Churc 

Studio:    308  Locust   St.  Tel.  Fillmore   107 

MISS  M.  V.  UNDERHILL    I 

VIOLINIST    AND    EXPERIENCED    TE.ACHER 

>tarlborough      Hall,     1060     Bush     Street,     San     Francisc 
Phone    Franklin    8420 

MARIAN   PREVOST 

Piani^  — Accompani^ — Coach 

Pa.«t    tiro   seasons   In    New    York   with    Richard    Hagema; 

>VIII     accept     limited     number    of     pupils 

Studio    2728    Elmvrood    Avenue,    Berkeley 

Phone    Berkeley    S2»7 

Sau    Francisco    by   appointment.  Phone    Kenrny    ii: 

WALLACE  A.  SABIN 

Organist  Temple  Entanu  El.  First  Church  of  Christ  9c 
enlist.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Callform, 
St.,  Phone  Franklin  3603;  Sat.,  First  Christian  Sciew' 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewistcl 
Ave.,    Berkeley.      Phone   Piedmont    2428.  I 


TAILLAlVniER 

PIANIST,   ORGANIST,   TEACHER 
Choir    Director  at    St.    Francis    dc    Salex    Church,    Onkle 
Studio.  206  Pacific  Ilidg..  Sixteenth  and  JelTersou.  Onkli 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.     ALICE     KELLAR-FOX,     Director  . 

lOOr.    Fillmore    St,    Corner    McAllister.      Phone    Park  ITl 

Residence:   <!2    Baker   St.    near   Hnight.      Phone    I'ark  in 
ALL     BRANCHES    OF    Ml'SIC 


BERTHA  SLOCUM 


Adilress    ls:U    First    S 
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$1,500,000  Subscribed  at  Great  Mass  Meeting  in  the  Civic  Auditorium  Last  Wednesday  Evening- 
Enthusiasm   for   Success   of   Noble   Enterprise  Unanimous  Among  All  Classes  of  the  Popu- 
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ADVERTISING    VALUE    OF   THE    MUSICAL    REVIEW 


Those  who  may  still  be  in  doubt  regarding  the  adver- 
ising  value  of  the  Pacific  Coast  Musical  Review  may 
■end  with  interest  the  following  extract  from  a  private 
letter  to  the  editor  of  the  paper  from  Mrs.  Rose  Grain- 
ier, mother  of  Percy  Grainger,  the  distinguished  pianist: 

"I  want  to  thank  you  from  us  both  for  all  your  kind 
iitention  to  Percy  Grainger's  doings  and  to  say  how 
uucli  we  appreciate  the  worth  of  your  Pacific  Coast 
Musical  Review  and  feel  sure  the  advertisement  and 
kour  fine  paragraphs  helped  a  very  great  deal  toward 
he  great  success  Percy  had  on  this  tour.  Before  he 
;oes  again  to  California  he  will  surely  make  use  of 
.•our  musical  paper  and  advertise  larger  than  this  sea- 
son. Once  more  his  hearty  thanks  and  mine  also. 
"Yours    very    Sincerely, 

"ROSE  GRAINGER." 

(Editorial  Note. — We  have  received  many  letters  of 
lis  nature,  but  none  that  pleased  us  more,  tor  it  came 
msolicited,  unexpected  and  reads  as  if  it  were  written 
inder  the  urge  of  a  sudden  resolve.  This  is  the  first 
irae  in  the  nineteen  years  of  publication  of  this  paper 
hat  we  have  felt  Justified  to  publish  an  endorsement 
)f  this  kind,  although  we  have  received  many  of  them. 
But  the  spirit  and  the  manner  of  expression  is  such 
hat  we  feel  proud  to  reproduce  it  here. — A.  M.) 
« 

MANA-ZUCCA  WITH    SASLAVSKY   TRIO 


aistinguished  American  Composer-Pianist  Appears  Both 

in   Her  Creative  and    Executive  Capacity  and 

Enthuses    Her    Hearers 


By  ALFRED  METZGER 


The  Mass  Meeting  held  in  the  Civic  Auditorium  last 
Wednesday  evening  for  the  purpose  of  arousing  en- 
thusiasm for  the  construction  of  a  dignified  War  Me- 
morial was  a  great  success,  as  such  meetings  always 
are  in  San  Francisco.  The  big  sum  of  $1,500,000  was 
subscribed  on  that  occasion  and  this  is  an  indication  of 
tlie  rapidity  with  which  the  entire  sum  of  $2,500,000  will 
be  subscribed.  We  feel  reasonably  certain  that  by  the 
time  this  paper  reaches  its  subscribers  in  all  corners 
of  California  the  Two  Million  Dollar  Mark  will  have 
been  reached,  if  not  surpassed.  But  this  is  no  reason 
why  anyone  should  feel  justified  to  slacken  his  or  her 
interest  in  the  matter.  At  no  time  has  San  Francisco 
had  a  finer  opportunity  to  secure  a  magnificent  home 
for  its  most  important  musical  functions  than  it  has  at 
this  time.  And  we  know  of  no  monument  to  music  in 
the  world  that  is  based  upon  cjuite  such  a  noble  senti- 
ment than  this  Temple  of  Music  of  ours  is  to  be  part  of. 
Just  imagine  we  are  to  have  a  home  for  grand  opera, 
for  our  Symphony  Orchestra  and  for  the  Chamber 
Music  Society  of  San  Francisco  built  as  part  of  a  grand 
memorial  edifice  established  in  honor  of  the  San  Fran- 
cisco lieroes  who  made  the  supreme  sacrifice  for  their 
country!  This  is  in  a  way  an  official  recognition  of 
what  music  means  to  a  nation  during  time  of  stress. 

This  latter  idea,  associated  with  the  duty  to  honor  the 
memory  of  our  dead,  represents,  after  all,  the  founda- 
tion upon  whicli  the  support  of  the  musical  profession 
for  this  great  enterprise  should  rest.  And  we  include 
in  the  musical  profession  not  only  artists  and  teachers, 
but  students  and  dilettanti  who  are  following  the  call 
of  the  muse  and  for  whom  this  Temple  of  Music  repre- 
sents the  realization  of  a  dearly  cherished  dream.  To 
contribute  toward  such  a  War  Memorial  should  not  be 


By    ALFRED    METZGER 

By  giving  .\lana-Zucca,  the  distinguished  American 
omposer-pianist.  the  courtesy  of  this  prominence  in  the 
leading  pf  this  review,  it  is  not  our  intention  to  belittle 
he  work  of  the  other  artists  participating  in  the  fifth 
pncert  of  the  Saslavsky  Chamber  Music  Society  at 
Porosis  Club  Hall  last  Monday  evening,  but  it  is  merely 
he  customary  ethical  recognition  accorded  a  visitor 
if  distinction.  For  the  same  reason  we  will  speak  of 
Mana-Zucca's  part  in  the  program  before  paying  at- 
ention  to  the  other  members. 

Mana-Zucca   played   the   first   movement   of   her   own 

)iano  trio  op.  49  in  A  major.    This  movement  being  in- 

roductory  in  cliaracter  of  necessity  restricts  one's  abil- 

ty  to  judge  the  entire  work,  for,  like  in  the  case  of  all 

ecognized  chamber  music  compositions,   the  composer 

;an  only  unfold  the  entire  scope  of  his  or  her  ideas  as 

he  composition  proceeds.    As  a  rule  the  finest  and  big- 

est   ideas  occur   during    the    second    and    third    move- 

uents.     Nevertheless  careful  observation  has  convinced 

is  that  Mana-Zucca  is  a  composer  of  natural  instincts. 

nless  she  is  inspired  to  write  she  could  not  have  jotted 

lown    the   various    musical    periods    with    such    fluency 

md  natural  architectural  sequence  as  was  the  case  in 

his  first  movement.     Like  writing  literature  the  com- 

josition  of  musical  ideas  must  flow  along  evenly  and 

)e  devoid  of  all  possible  "hitches"  or  uneven  passages, 

md  herein  Mana-Zucca's  work  met  all  the  requirements. 

The  composer  entitles  the   movement   "allegro   ener- 

(ico"  and  it  was  interpreted  in  this  manner,  and  very 

jroperly  so.     As  pianist  Mana-Zucca  gave  evidences  of 

irilliancy  of  interpretation,  accuracy  of  technical  skill 

ind  depth  of  musicianship.     From  a  theoretical  point  of 

new  her  composition  is  scored  skillfully  and  judiciously 

ind  as  far  as  the   writer  is  concerned  he  would  have 

jeen   pleased  to  hear  the  rest  of  the  trio,  and  he   is 

orry  that  circumstances  prevented  the  entire  presenta- 

ion  of  the   work.     Considering   that   not  sufficient   re- 

earsals  could  be  had,  and  that  Mana-Zucca  labored  un- 

ler  the  difticulty  of  making  her  only  public  appearance 

n  a  fragment  of  a  composition,  we  sincerely  and  hon- 

stly  believe  that  she  triumphed  and  the  ovation  of  her 

ielighted  listeners  was  more   than   justified.     To  split 

iiairs  and  find  fault  in  small  things  on  an  occasion  of 


regarded  as  a  sacrifice.  It  should  be  considered  an  in- 
vestment— yea,  the  payment  of  a  Just  debt  in  a  cause 
that  does  not  need  any  lengthy  explanation  to  prove  its 
justification.  Aside  from  the  noble  principle  that  un- 
derlies the  origin  of  this  plan  there  remains  the  pride 
of  the  musician  to  stand  shoulder  to  shoulder  with  his 
fellow  citizens  in  the  consummation  of  an  enterprise 
of  unquestionable  patriotic  significance.  Incidentally 
the  musical  profession  is  contributing  toward  a  central 
Palace  of  Allied  Arts  such  as  are  to  be  found  but  in  a 
few  centers  in  the  world.  The  opportunity  liere  pre- 
sented to  San  Franciscans  to  add  to  the  artistic  fame 
of  their  community  is  so  obvious  that  no  particular 
urging  on  our  part,  to  liberally  participate  in  this  rec- 
ognition of  brave  deeds,  should  be  required  at  this 
time. 

In  adding  your  contributions  you  need  not  feel 
ashamed  if  you  can  not  afford  to  contribute  as  large 
a  sum  as  you  might  wish.  The  little  that  you  may  take 
from  your  meagre  supply  of  funds  may  be  greater  in 
comparison  than  the  thousand  dollars  of  the  wealthy 
man  who  does  not  miss  such  a  sum.  As  long  as  you 
feel  in  your  own  heart  that  you  have  done  the  best  you 
could,  you  have  reason  to  feel  satisfied.  There  is  no 
^reater  happiness  in  this  world  than  to  be  able  to  give 
whole-heartedly,  generously,  gladly  and  unselfishly,  with- 
out expectation  of  any  reward,  be  it  special  favors  or  per- 
sonal advertisement,  in  a  cause  which  we  feel  to  be 
just  and  deserving,  and  in  this  spirit  we  urge  all  our 
readers  to  unite  in  adding  their  share  to  the  great  fund 
that  is  to  commemorate  the  loyalty,  patriotism  and 
courage  of  San  Francisco's  heroes.  Let  us  build  a 
Temple  of  Music  as  a  reminder  to  improve  political  and 
social  conditions  in  such  a  way  that  future  wars  will 
be  made  more  difficult,  if  not  impossible. 


this  kind  would  be  an  unpardonable  discourtesy  toward 
a  visiting  artist  of  distinction. 

Mana-Zucca  had  the  efficient  and  artistic  assistance  of 
Alexander  Saslavsky  and  Otto  King  in  the  presentation 
of  this  trio,  and  she  could  not  have  found  two  musicians 
better  equipped  to  give  this  work  effective  presentation, 
for  they  are  endowed  with  that  vigor  of  execution  and 
bigness  of  tone  necessary  to  bring  out  the  inherent  mag- 
nitude of  the  technically  intricate  work. 

Marie  Sloss  was  the  regular  pianist  on  this  occasion 
and  notwithstanding  the  ordeal  of  being  on  the  same 
program  with  a  musician  of  Mana-Zucca's  international 
standing.  Miss  Sloss  most  assuredly  sustained  her  dig- 
nified position  as  one  of  the  most  efficient  and  cultured 
pianists  residing  in  the  West.  In  the  Brahms  trio  in 
particular  Miss  Sloss  had  a  most  arduous  task  to  per- 
form, and  she  did  it  in  a  manner  that  gained  her  the 
respect  of  every  one  present.  She  was  absolutely  cer- 
tain from  a  technical  point  of  view,  and  the  depth  of 
her  musicianship  as  well  as  the  intelligence  of  her  ex- 
pression, coupled  with  her  singing  tone,  combined  to 
stamp  her  as  a  pianist  and  ensemble  player  of  the 
rarest  type. 

Together  with  Alexander  Saslavsky  Miss  Sloss  played 
the  Lazzari  Sonata  for  piano  and  violin  op.  24,  a  very 
grateful  composition  as  far  as  its  construction  is  con- 
cerned It  contains  copious  melodic  passages  and  is 
written  in  graceful  style,  giving  both  piano  and  violin 
a  chance  to  revel  in  emotional  dissertations.  Both  Mr. 
Saslavsky  and  Miss  Sloss  did  full  justice  to  this  delight- 
ful work  Indeed,  Mr.  Saslavsky  is  entitled  to  much 
credit  for  giving  his  attention  to  this  series  of  events. 
Miss  .Ada  Clement  and  Miss  Marie  Sloss  would  not  have 
had  such  an  opportunity  to  reveal  to  us  the  extent  of 
their  artistry  during  tliis  season,  had  it  not  been  for 
Mr  Saslavsky's  musical  generosity,  for  he  had  to  divide 
his  time  between  Los  Angeles  and  San  Francisco  to 
attend  to  these  concerts,  which,  owing  to  inadequate 
management,  unfortunately  did  not  attract  as  large  at- 
tendances as  should  have  been  the  case. 

It  is  to  be  hoped  that  the  Saslavsky  Trio  will  announce 
another  series  of  concerts  next  season  under  more  suc- 
cessful business  auspices.  In  its  campaign  for  the  rec- 
ognition of  efficient  California  musicians  and  organiza- 
tions the  Pacific  Coast  Musical  Review  must  insist  that 
the  profession  and  public  give  everybody  a  fair  chance. 
If  after  repeated  trials,  certain  events  prove  unworthy 
of  support,  it  is  time  enough  to  condemn  them,  but  as 
long  as  musicians  prove  by  their  perseverance,  then- 
sincerity  and  their  gifts  that  they  add  to  musical  prog- 
ress, they  should  by  all  means  find  ready  support  among 
these  who  enjoy  musical  performances. 

The  final  concert  of  this  series  will  take  place  at  Soro- 
sis  Club  Hall  tomorrow  (Monday)  evening.  May  24th. 
Miss  Ada  Clement  will  be  the  pianist  on  this  occasion 
and  the  program  will  include:  Trio  op.  101  (Brahms), 
Sonata  for  piano  and  violin  No.  10  B  flat  major  (Mo- 
zart), and  Trio  op.  15  (Smetana).  The  last  named 
'    work  is  played  by  request. 
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LOUIS   PERSINGER    AT   POMONA   COLLEGE 


geles,  which  proved  one  of  the  most  brilliant  successes 
ever  witnessed  at  that  famous  institution.  Pomona 
College  presents  a  regular  concert  course  every  year 
at  which  only  the  most  distinguished  artists  appear. 
And  what  is  specially  important  this  ideal  educational 
institution  does  not  discriminate  between  distinguished 
artists  who  live  in  New  York  or  Europe  and  those  who 
reside  in  California.  Among  the  attractions  that  ap- 
peared there  this  year  were:  The  Los  Angeles  Phil- 
harmonic Orchestra,  Alfred  Cortot,  Lazzari,  and  others 
of  equal  worth. 

The  college  has  a  beautiful  concert  hall  with  splen- 
did accoustics,  and  Mr.  Persinger  had  an  opportunity 
to  appear  at  his  best.  He  aroused  unusual  enthusiasm, 
was  obliged  to  play  many  encores  and  finally  was  the 
recipient  of  a  stormy  ovation.  His  success  may  be 
better  fathomed  after  reading  the  following  eulogy 
which  appeared  in  the  college  paper:  "Behind  the 
scenes  this  noted  violinist  has  a  most  charming  per- 
sonality. He  has  a  blending  of  foreign  atmosphere  with 
the  true  American  stamp.  Persinger's  personality  could 
be  said  to  be  the  keynote  of  his  great  success— that 
part  of  himself  which  permeates  his  music.  We  have 
been  visited  by  one  known  to  be  one  of  the  foremost 
American  violinists,  and  we  have  listened  to  the  rare 
interpretations  of  a  master."— Student  Life,  Pomona 
College. 

Mr  and  Mrs.  Louis  Persinger  are  spending  May  and 
June  in  Marin  County  and  later  will  finish  their  sum- 
mer vacation  in  the  Shasta  region.  Mr.  Persinger,  much 
to  the  joy  of  all  concert  goers,  will  again  be  concert 
master  of  the  San  Francisco  Symphony  Orchestra  under 
Alfred   Hertz's  direction. 

Mr  Persinger  presented  the  following  program  at 
Pomona  College:  Handel— Sonata  in  E  major;  Bach- 
Prelude  and  Fugue  from  the  G  minor  sonata  (for  violin 
alone)-  Wieniawski— Concerto  in  D  minor.  Op.  22: 
Schubert— Litanv,  Mozart— Gavotte.  Hummel— Waltz: 
Rimsky-Korsakoff— Hymn  to  the  Sun,  Reichardt-Per- 
singer— In  the  Time  of  Roses,  Chaminade-Kreislei— Ser- 
enade Espagnole.  Samuel  Gardner— From  the  Cane- 
brake.  Mr.  Persinger  had  the  efficient  assistance  of 
Walter  .\.  Allen  at  the  piano. 


LAURA    WILKIE    McNULTY   TO   GIVE   CONCERT 


Louis  Persinger,  the  distinguished  violin  virtuoso,  and 
concert  master  of  the  San  Francisco  Symphony  Orches- 
tia    gave  a  concert  at   Pomona  College,  near  Los  An- 


Miss  Laura  Wilkie  McNulty,  an  artist  pupil  of  Mis^ 
Mabel  Mansfeldt.  who  also  studied  with  Hugo  Mans- 
feldt,  will  give  a  concert  at  the  Fairmont  ""'el  o" 
Thursday  evening.  May  27th.  This  will  be  Miss  Mc- 
Nulty's  professional  debut,  and  the  many  friends  who 
have  heard  her  in  the  past  and  who  admired  her  rapid 
progress  under  the  able  supervision  of  her  teachers  are 
looking  forward  with  great  interest  to  ^'^^  event  which 
promises  to  be  a  most  enjoyable  one.  Miss  McNult> 
will  present  the  following  program  on  this  occasion: 
(a)  Improvisation  sur  "Maitres  Chanteurs  (Wagner- 
Schuelti.  (bl  Ballade  (Mansfeldt),  (c)  Etude.  F  sharp, 
on  3fi  No.  13  (Arensky).  (d)  Liebesfreud  (old  Viennese 
dance)  (Kreisler);  Ballade  No.  2,  B  minor  (Lls-zl); 
(a)  Etude  D  flat  (Un  Sospiro)  (Liszt),  (b)  'On  Songs 
Bright  Pinions"  (Mendelssohn-Liszt),  (c)  Etude  C 
major,  op.  10,  No.  7  (Chopin):  (a)  Nocturne  G  Major, 
op.  37.  No.  2  (Chopin),  fb)  Scherzo  C  sharp  minor,  op. 
30   (ciiopin). 
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(Continued  from  Page  1) 


An  exception  was  in  Josephine  Crew  Aylwin's  "Mod- 
ern Suite"  for  piano,  admirably  played  by  Miss  Beatrice 
Clifford,  of  Oakland.  Therein  a  fresh  personal  idiom 
was  enclosed  in  types  of  form  tried  and  established. 
The  same  is  true  of  Mary  Carr  Moore's  (San  Francisco) 
songs,  in  which,  however,  the  formal  element  was  more 
flexible.  These  were  sung  in  a  masterful  manner  by 
Mrs.  E.  E.  Bruner,  President  of  the  San  Francisco 
Musical  Club,  whose  full  true  soprano  provided  one  of 
the  "thrills"  of  the  afternoon.  Of  the  songs,  "Tryst," 
with  its  charming  accompaniment,  and  "My  Dream," 
with  a  certain  purple  cadence  varying  in  shade  from  the 
tremulous  wish  and  its  triumphant  fulfillment,  were 
memorable.  Earl  Towner's  (Fresno)  "When  1  Go 
Home"  (published  in  a  home-products  house  in  col- 
laboration with  Charles  W.  Cadman,  at  Fresno)  was 
also  of  convincing  quality  and  invincible  "form." 

Miss  Julia  Jack  (Fresno)  sang  Mr.  Towner's  songs 
tellingly.  Mr.  Ferry's  songs  were  splendidly  done  by 
Mrs.  Hazel  White,  First  Vice-President  of  the  Federa- 
tion, Los  Angeles.  Alice  Barnet's  songs  were  sung  by 
Mrs.  William  E.  Mabee,  the  difficult  intricacies  of  the 
songs  having  been  mastered  by  that  artist  in  only  three 
or  four  days. 

"Young  Artists' "  Contest 
No  question  either  of  form  or  content  is  to  be  asked 
of  the  composition  of  M.  Pierre  Douillet  (San  Fran- 
cisco), whose  piano  pupil,  Miss  Alice  Mayer,  received 
the  prize  of  fifty  dollars  in  the  "Young  Artists'  "  con- 
test. M.  Douillet's  writing  is  always  restrained  and 
original.  In  the  same  contest  Miss  Ethel  Johnson  (San 
Francisco)  sang  Chinese  songs  by  her  instructor  H.  B. 
Pasmore,  fresh  in  flavor,  marred  only  by  an  inappro- 
priate  triteness   at   the   ends   of   the   stanzas. 

The  contests  are  for  persons  between  the  ages  of 
twenty  and  thirty  who  are  preparing  for  professional 
life  in  music.  A  certain  type  of  program  is  required 
of  contestants,  including  at  least  one  composition  by  a 
permanent  resident  of  California.  While  on  this  occa- 
sion the  participants  represented  incomplete  "returns" 
from  the  various  districts,  no  one  could  have  failed  to 
be  impressed  by  the  general  level  of  excellence  in 
teaching  their  work  bore  witness  of.  Only  two  con- 
testants were  present  in  voice.  Misses  Edith  Haynes 
Grimes  of  Los  Angeles,  and  Ethel  Johnson  of  Mill  Val- 
ley. With  judges  concealed  behind  screens  in  the 
aisles,  the  two  young  ladies  presented  their  programs, 
each  excelling  so  decidedly  in  certain  ways  that  their 
credits,  of  91  and  a  fraction  for  Miss  Grimes,  who  was 
accorded  the  prize,  and  90  for  Miss  Johnson,  almost  rep- 
resented a  "tie." 

It  is  the  difficulty  of  contests  that  whoever  is  not 
accorded  a  prize  is  classed  as  a  failure.  They  are  a 
relic  of  lottery  days,  in  which  you  win  all  or  nothing, 
the  prizes  representing  no  sort  of  relativity,  but  only 
absolute  extremes  out  of  all  consistency  with  life. 
The  California  Federation  is  modeled  closely  upon  the 
doctrine  of  the  National  Federation  of  Musical  Clubs,  of 
which  the  State  group  is  a  branch.  The  "National"  has 
committed  itself  irrevocably  to  the  contest  method  of 
artistic  encouragement,  whether  for  good  or  ill  being 
open  to  question.  But  that  the  question  is  open  was 
evidenced  by  a  discussion  in  the  healthy  "Question 
Box"  session  held  early  Tuesday  afternoon,  in  which 
the  contest-method  was  raised  (but  not  lowered)  in  com- 
parison to  other  methods  of  musical  cultivation.  Of 
much  juster  value  seems  to  me  the  suggestion  of  Mr. 
Alfred  Metzger,  Editor  of  The .  Pacific  Coast  Musical 
Review,  which  unfortunately  was  made  only  after  the 
convention  was  over,  in  a  conversation  with  the  writer 
on  the  subject:  Since  a  "tournee"  or  booking  of  the 
prize  winners  so  that  they  may  he  heard  by  all  of  the 
principal  clubs  of  the  state  is  one  of  the  objects  of  the 
federation,  why  not  such  a  "booking"  of  all  the  con- 
testants deemed  by  the  judges  of  sufficient  artistic  mas- 
tery, not  limiting  the  thing  merely  to  the  so-called 
"best"  in  each  class?  By  this  means  the  lottery  quality 
of  contests  would  be  avoided,  and  at  the  same  time  a 
widespread  hearing  of  young  and  hopeful  talent  be 
achieved — which  after  all  is  the  main  good  the  Federa- 
tion could  do  in  this  department. 

To  return  to  the  young  artists:  Miss  Grimes  sang 
with  an  evenly  "placed"  quality,  simply  and  unaffect- 
edly. She  was  accompanied  by  a  young  friend  who  had 
adopted  the  modem  plan  of  playing  from  memory — a 
feat  which  interferred  somewhat  with  her  (and  our) 
sense  of  freedom.  Even  of  Grimes'  own,  too,  I  think, 
for  in  the  matter  of  conveying  a  message,  or  com- 
municating an  emotion,  which  is  the  first  object  in  art, 
she  was  not  so  intriguing  as  Miss  Johnson.  Miss  John- 
son's Hinging  of  Handel's  "Come,  My  Beloved,"  was  a 
triumph  of  feeling  and  breath  control.  Of  Miss  Mayer's 
piano  work,  her  Bach-Tausig  Organ  Fantasie  and  Fugue 
in  D  Minor,  it  should  be  said  was  amazing  in  the  sense 
of  maturity  displayed  by  one  so  young.  It  suffered 
somewhat  by  the  unfortunate  echo  of  the  place,  a  con- 
dition which  quite  ruined  her  playing  of  MacDowell's 
"March  Wind,"  for  I  am  sure  Miss  Mayer  did  her  part 
in  that  as  well.  As  she  was  the  only  piano  contestant 
present,  and  achieved  marks  equal  to  the  highest  stand- 
ards of  the  judges,  she  was  awarded  the  piano  prize. 
There  were  no  contestants  on  the  violin. 

Lot  Angeles  va.  San  Francisco 
The  prizes  were  all  donated  by  Los  Angeles  people, 
notwithstanding  the  appeal  made  personally  and  pub- 
licly by  Mrs.  Cecil  Frankel,  president,  on  the  occasion 
of  her  recent  visit  to  San  Francisco,  for  at  least  a 
modicum  of  such  representation  from  the  North.  This 
is  only  a  slight  instance  of  the  general  apathy  of  San 
Francisco  toward  the  most  significant  of  state  move- 
ments in  music.    Not  only  were  delegates  not  sent  from 


the  local  clubs,  but  no  musical  programs  were  provided 
(such  as  the  courtesy  of  both  the  Los  Angeles  Sym- 
phony Orchestras  made  possible),  and  what  was  positive- 
ly reprehensible  was  the  absence,  even  by  proxy,  or 
writing,  of  certain  state  oflicers  residing  in  the  North. 

While  it  is  true  that  Los  Angeles  swallows  indis- 
criminately almost  anything  that  enters  her  jaws  with 
a  sign  of  music  about  it,  her  discrimination  will  come 
later,  and  her  forward  and  earnest  manner  will  doubt- 
less end  with  her  becoming  the  musical  center  of  the 
State.  Not  that  San  Francisco  is  so  discriminating, 
even  in  her  aloofness.  Of  certain  work  on  the  opening 
program  it  was  everywhere  asked  if  San  Francisco 
really  claimed  that  as  her  best — as  was  informally 
announced.  And  I  was  compelled  to  admit  that  she  did. 
No,  it  is  only  the  danger  we  are  in  of  Los  Angeles' 
musical  future  being  ahead  of  her,  and  San  Francisco's 
only  behind. 

Time  was  when  San  Francisco  was  known  as  an 
"opera  city,"  when  her  artistic  life  was  a  thing  for 
comment  by  foreign  visitors.  But  with  a  partly  unan- 
swered prayer  for  $40,000  to  save  its  one  symphony  or- 
chestra this  year,  while  Los  Angeles  goes  blithely  along 
with  two  orchestras  subsidized  beyond  all  need  of  finan- 
cial anxiety,  and  a  citizenship  really  interested  in  music 
as  a  social  activity,  the  relative  position  of  the  two  cities 
is  rapidly  changing.  Our  Soldiers'  Memorial,  should 
it  really  become  an  art  center,  and  not  merely  another 
political  shuttlecock,  will  go  far  to  stem  the  tide  of 
musical  submersion.  But  this  can  only  take  place  in 
any  true  sense  by  developing  a  state  consciousness. 
And  the  organ  of  musical  state  consciousness  is  the 
California  Federation  of  Music  Clubs. 


MRS.    CECII-    FBANKKL 
UnanimuiiHly  Re-elected  PreHiilent  of  the  California  Fed- 
eration of  MuNie  Clubs  In  ReeoKuition  of  Her  In- 
valuahle  Servlcex  .\»  Orgranlzer  and  Orator 
UnrinK  the  Mont  Trjing  Days  of  the 
Federation'H   History 

For  example,  all  of  the  three  entertainment  programs 
were  furnished  by  Los  Angeles.  Foremost  among  these 
was  the  chamber  music  recital  given  by  the  Noack 
String  Quartet,  Mr.  Noack  and  his  associates  being 
members  of  the  Philharmonic  Orchestra  of  the  southern 
city.  Their  program,  on  Monday  evening,  showed  evi- 
dences of  hasty  organization,  the  exquisite  ensemble 
of  the  San  Francisco  Chamber  Music  Society  forming  a 
standard  that  this  group  does  not  begin  to  approach. 
But  like  all  young  art,  theirs  has  a  tale  to  tell,  and 
while  I'd  rather  hear  "our"  Dvorak,  whose  story  is 
ineluctable,  I  prefer  their  Haydn,  which  has  not  yet  (with 
them)  degenerated  into  a  piece  of  decoration.  Olga 
Steeb,  pianist,  assisted  Messrs.  Noack  and  Bronson  in 
the  variations  from  Tschaikowsky's  Trio.  Here,  too, 
the  ensemble  could  have  been  better,  but  the  individual 
work  was  exquisite,  and  in  the  movements  of  no  pianist 
have  I  had  such  a  sense  of  jointless  fiexibility.  This,  of 
course,  is  an  eye  comment,  but  the  ear  enjoyed  the  tonal 
equivalent.  Manager  L.  E.  Behymer  accompanied  the 
organization  from  Los  Angeles.  As  usual  wherever  he 
is  he  was  helpful  in  the  proceedings  of  the  convention, 
and  more  than  one  of  the  club  delegates  mentioned  him 
with  gratitude  for  assistance  in  the  development  of 
their  club  work. 

No  such  managerial  accompaniment  graced  the  visit 
of  the  Saslavsky  Trio  on  Tuesday  evening,  though  it 
reflected  as  much  credit  on  its  parent  organization,  the 
Los  Angeles  Symphony  Orchestra,  which  had  kindly  do- 
nated its  services.  On  this  account  neither  Its  publicity 
nor  its  audience  was  so  commanding  as  in  the  case  of 
the  others.     The  same  general  comments  apply  to  this 


recital,  the  soli  were  better  than  the  ensemble.  Th( 
trying  task  of  May  MacDonald  Hope,  pianist,  who  sua 
tained  the  burden  of  all  the  lengthy  program,  deservei 
special  mention. 

Another  event  was  the  lecture  (on  Monday  after 
noon)  by  Dr.  Alexis  Kail,  late  professor  of  the  InJ 
versify  of  Petrograd,  on  'The  New  Thought  in  Music' 
The  new  thought  was  of  the  harmonic  methods  o 
Scriabin,  whom  Dr.  Kail  places  at  the  very  top  of  crea 
five  musicians.  The  lecture  was  of  the  greatest  infer 
est,  the  speaker's  manner  and  voice  revealing  the  mastei 
of  rhetoric  in  spite  of  the  quaintness  of  his  Ru.ssiar 
dialect,  which  he  explained  was  due  to  his  recent  ac 
quirement  of  English.  The  emphasis  he  laid  on  Sena 
bin's  care  to  retain  the  most  conservative  of  phrase 
form  as  the  scaffolding  for  his  harmonies  caused  me  tc 
ask  the  lecturer,  upon  meeting  him  afterwards,  wh) 
such  conservatism  in  one  direction  is  valuable  if  in  th« 
other  revolution  is  the  thing.  To  my  satisfaction  h« 
replied  that  that  was  just  what  he  was  wondering  him 
self,  and  where,  if  anywhere,  he  did  not  accept  Scriabin 
entire. 

Business  of  the  Convention 

The  only   other  entertainment   was  the   "Music   Fes- 
tival"  (why  all  these  titles  avoid  the  euphonious  form 
"musical"  is  a  question),  which  opened  the  convention 
on  Saturday  night.    Llewellyn  B.  Cain,  chairman-directoi 
of  the  Festivals  for  the  Federation,  was  in  charge,  and 
accomplished  his  task  of  presenting  the  local  cborusi 
in  concert  with  such  success  that  it  was  then  and  th^ 
determined  by  the  business  men  of  Fresno  to  hold 
festival  every  year.     The  charming  San  Francisco  aJ 
prano,  Stella  Jellica,  contributed  to  this  program,  wL 
ning,  as  usual,  many  friends  for  herself  and  her  art. 

On  Monday  morning  the  business  of  the  conventia 
began,  with  words  of  greeting  cordially  spoken  by  MIi 
Bell  T.  Ritchie,  president  of  the  Fresno  Musical  Clu 
Following  was  the  response  for  the  delegates,  deliven 
in  the  charming  manner  of  Mrs.  Cecil  Frankel,  Stal 
President  of  the  Federation.  Roll  call  of  the  clubs  foft 
lowed,  crammed  with  interest  in  its  detail  of  origii 
and  effective  methods  of  the  various  clubs  over  t4 
State.  In  the  afternoon  came  the  recommendation 
the  Revision  Committee  for  a  new  constitution  and  bj 
laws,  covering  previous  amendments  and  eliminating 
consequent  crudities.    Carried. 

Tuesday  morning  was  devoted  to  the  election  of  offi- 
cers, most  of  whom  were  retained  from  the  previous 
year:  Mrs.  Cecil  Frankel  (Los  Angeles),  president; 
Mrs.  Mattison  B.  Jones  (Glendale),  first  vice-president; 
Mrs.  E.  E.  Bruner  (San  Francisco),  second  vice-president; 
Mrs.  Benjamin  Buker  (San  Diego),  recording  secretary; 
Julius  V.  Seyler  (Los  Angeels),  treasurer;  Anton  H. 
Embs  (Berkeley),  auditor.  Following  this  came  ad- 
dresses by  Mrs.  Mattison  B.  Jones  on  "Relation  of  the 
Music  Club  to  the  Community,"  with  valuable  hints  to 
the  clubs  in  their  practical  work,  and  Carrie  Jacobs 
Bond  on  "Small  Beginnings,"  in  a  manner  infinitely  su- 
perior to  the  comparatively  rude  manner  of  her  address 
of  the  convention  in  Oakland  last  year.  The  deliverers 
of  two  other  addresses  down  on  the  program  were  ab- 
sent: "Shall  Clubs  Remunerate  Their  Professional 
Members?"  (Mrs.  Sofia  Neustadt),  and  "Relationship  of 
Public  School  Music  to  the  Education  of  the  Child" 
(A.  C.  Olney;  Sacramento).  The  place  of  Mr.  Olney 
was  taken  at  the  last  minute  by  Mrs.  Emma  Bartlett 
(South  Pasadena),  whose  description  of  the  self-organ- 
ization of  the  school  teachers  of  the  south  into  a  club 
for  the  development  of  their  public  school-music  effi- 
ciency was  of  profound  interest. 

Remuneration  of  Resident  Artsists 

Instead  of  a  substitute  of  the  "Remuneration"  topic, 
a  sort  of  open  forum  on  the  subject  was  held — a  dis- 
cussion by  far  the  most  interesting  and  significant  of 
all  the  convention.  Unfortunately  all  of  the  delegates 
were  not  present  at  the  resumed  meeting,  and  no  defin- 
ite stand  was  taken  on  the  subject  as  indicating  th 
opinion  of  the  convention.  This  was  perhaps  the  be' 
thing  that  could  happen,  however,  for  the  good  of 
problem,  for  most  of  the  delegates  revealed  themselv^ 
as  utterly  unconscious  of  the  growing  necessity 
clubs  to  remunerate  their  members  in  order  to  hai 
anything  to  offer  as  inducements  to  other  members 
join.  Unfortunately  a  letter  by  the  editor  of  The 
cific  Coast  Musical  Review,  and  designed  to  contribut 
to  the  announced  discussion,  was  overlooked,  and  in 
the  hopes  that  it  may  pave  the  way  to  a  more  fruitful 
and  enlightened  discussion  of  the  subject  at  next  year's 
convention,  I  take  the  liberty  of  quoting  from  it  here. 
For,  until  this  practical  problem  shall  be  satisfactorily 
settled,  like  the  poor,  it  will  be  with  us  alway. 

"I  want  to  congratulate  the  Federation."  he  begins, 
"on  the  excellent  program  it  has  prepared  for  this  oc- 
casion. It  is  the  first  time  in  the  history  of  music  in 
California  that  an  organization  of  musical  people  and 
musicians  has  arranged  a  convention  program  that  is' 
intelligent,  useful  and  comprehensive  from  beginning 
to  end.  In  the  past  too  much  attention  has  been  given 
to  concerts,  and  not  enough  to  discussion,  to  benefit 
the  profession,  the  clubs  and  the  public.     .     .     . 

"It  was  pleasant  to  note  that  the  address  on  the 
remuneration  of  artists  will  be  followed  by  a  discus- 
sion, and  I  hope  that  the  Federation  will  be  able  to  act 
on  the  matter  of  securing  opportunities  for  California 
artists,  and  adequate  remuneration  for  their  services, 
even  outside  club  circles.     .     .     . 

"This  question  of  remuneration  and  opportunities  for 
resident  artists  is  a  very  serious  one.  Our  teachers 
are  constantly  educating  hundreds  of  young  people  to 
adopt  a  musical  career.  Some,  of  course,  desire  to 
teach,  and  some  study  music  just  for  the  sake  of  being 
cultured.  But  a  certain  proportion  wish  to  make  a  living ' 
through  the  artistic  experience  they  have  acquired.  | 
What  can  we.  who  are  artists  and  musicians,  tell 
par(Mit  when  they  ask  us,  how  is  my  child  going  to 
(Continued  on   Page  6,  Column  1) 
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make  his  or  her  musical  education   pay?     How   can   1 
leel   sure   that  after  sacrihcing  hard  earned   money   to 
give  my  child  a  musical  education,  I  can  expect  returns 
irom  this  money? 

■'Of  course  the  answer  is  easy  in  the  case  of  parents 
who  are  wealthy  and  who  oniy  wish  their  children  to 
have  a  thorough  eaucation  which  includes  music,  it  is 
aiso  easy  in  tae  case  where  pupils  adopt  the  career  of  a 
leacher  and  secure  pupils  among  irienas.  But  a  is  iiui 
so  easy  to  answer  tins  question  in  tne  case  of  a  really 
talented  child,  whose  parents  have  been  induced  lo 
spend  their  last  cent,  upon  tne  strength  of  advice  rroni 
responsible  musical  people,  who  teei  that  ii  would  al- 
most be  criminal  to  permit  such  talent  to  go  to  waste, 
'those  of  us  who  actually  force  parents  to  give  their 
children  a  musical  education  because  of  unquestionable 
talent  displayed  m  their  youth,  must  also  see  to  it  tnat 
this  talent,  when  developed,  will  justify  the  expenditure 
uf  money  and  labor  resulting  directly  from  our  advice. 
And  herein  tne  Federation,  like  the  music  journal,  has 
a  solemn  duty  to  perform. 

■'I  am  thoroughly  convinced  that  with  the  proper  ofli- 
cers  at  its  head,  and  with  convention  programs  sucn 
as  the  one  this  year,  the  Federation  will  not  only  in- 
clude every  music  club  in  the  State,  but  will  be  able 
to  contribute  toward  the  Increase  of  membership  in 
every  music  club.  And  herein,  too,  the  Federation  may 
be  of  inestimable  help.  A  number  of  music  clubs  do 
not  possess  the  necessary  judgment  regarding  then- 
functions  toward  the  public.  A  little  more  energy  and 
expense  would  secure  for  them  programs  of  distinct  edu- 
cational value  and  at  the  same  time  assist  in  increasing 
tne  field  of  the  resident  artist. 

"One  of  the  presidents  of  San  Francisco's  musical 
clubs  told  me,  when  1  spoke  of  these  things,  that  they 
cannot  secure  enough  members  to  pay  resident  artists 
adequately.  But,  how  can  they  get  many  members, 
when  they  cannot  offer  adequate  entertainment  and  in- 
struction? The  American  public  is  ready  to  support  a 
Worthy  enterprise,  but  it  wants  just  a  little  more  for 
its  money  than  it  is  entitled  to.  And  I  think  it  always 
should  have  what  it  wants,  for  only  in  this  way  can  we 
secure  adequate  support  for  the  music  clubs.  The  en- 
gagements of  inexperienced  artists  of  purely  dilletanti 
character  are  not  sufficient  to  induce  one  or  two  thou- 
sand people  to  join  a  club." 

On  Wednesday  morning,  the  final  session  of  the  con- 
vention, invitations  were  received  for  entertaining  the 
Third  Annual  Convention,  to  take  place  next  year,  the 
principal  one  being  a  joint  request  from  various  clubs 
in  Los  Angeles  for  the  honor.  These  included  the 
Dominant  Club,  Gamut  Club,  L.  A.  Symphony,  Matinee 
Musical,  Musicians'  Club,  Philharmonic  Ochestra,  St. 
Cecilia,  WaJWan,  Woman's  Lyric,  and  Hollywood  Club. 
A  vote  of  thanks  was  given  to  the  Fresno  Musical 
Club  for  its  successful  role  of  hostess  to  the  present 
convention.  And  resolutions  were  passed  as  follows  to 
form  the  best  possible  culmination  of  the  convention's 
activities: 

"Whereas,  A  bill  providing  for  the  construction  and 
maintenance  of  a  National  Conservatory  and  branches, 
is  soon  to  be  introduced  in  Congress  through  efforts  of 
the  National  Federation  of  Musical  Clubs; 

"Resolved,  That  the  California  Federation  of  Music 
Clubs  heartily  endorse  the  same; 

"Resolved,  That  every  club  in  the  Federation  lend  its 
support  in  requesting  our  Congressmen  and  Senators  to 
support  said  bill  when  presented  to  Congress. 

"Signed:   MRS.    CECIL    FRANKEL,    Pres. 
"MRS.  EMMA  BARTLETT,  Sec." 

"Whereas,  A  bill  providing  for  a  Department  of  Edu- 
cation, which  shall  include  a  Bureau  of  Music  and  Art. 
whicn  shall  be  represented  in  the  Presidential  Cabinet 
by  a  Secretary  of  Education,  has  been  introduced  in 
Congress ; 

"Resolved.  That  the  California  Federation  of  Music 
Clubs  shall  go  on  record  as  favoring  the  same; 

"Resolved,  That  the  Federation  shall  request  all  fed- 
erated organizations  to  adopt  similar  resolutions  and 
send  copies  of  the  same  to  the  California  Congressmen 
and  Senators,  asking  their  support  of  the  measure. 

"Signed:    MRS.    CECIL    FRANKEL,    Pres. 
•MRS.  EMMA  BARTLETT,  Sec." 


METROPOLITAN  OPERA  PLANS  FOR  NEXT  SEASON 

Covent    Garden    Revives    After    War    Silence. — People's 

Chorus    Wants    Big    Fund. — No    American 

Symphony  Discovered  in  Contest. — 

Casino  Begins  Summer  Season. 

New  York.  May.  16 — On  the  eve  of  his  departure  last 
week  for  Europe,  General  Manager  Giulio  Gatti-Casazza, 
of  the  Metropolitan  Opera  Co.,  announced  plans  for  the 
1920  21  season  in  which  he  said: 

"The  Metropolitan's  repertory  will  be  still  further 
enriched  by  other  novelties  and  'revivals,'  for  the  gen- 
uine vitality  of  the  theatre  consists  in  the  variety  of  its 
productions. 

"Encouraged  by  the  success  of  the  splendid  experi- 
ment achieved  in  the  presentation  of  Parsifal'  in  Eng- 
lish, it  has  been  decided  to  produce  two  other  master- 
pieces of  Wagner  in  English— 'Lohengrin'  and  'Tristan 
and    Isolde.' 

".\lso  with  English  text  we  are  going  to  present  a 
work  altogether  a  novelty  here — 'The  Polish  Jew.'  The 
music  is  by  the  (!zecho-Slovak  composer  Karl  Weiss, 
the  libretto  having  as  authors  Victor  Leon  and  Richard 
Uatka. 

"  'Don  Carlos,'  a  grand  opera  in  four  acts  and  seven 
scenes  by  Giuseppe  Verdi,   book  by   Mery  and  Camille 


(lu    Locle,   which   never  has   been   given   in   .New   York, 
will  be  another  novelty. 

"  'Louise,'  by  Gustave  Charpentier,  will  be  given  for 
the  first  time  by  this  company.  Miss  Geraldine  Farrar 
will  be  the  heroine." 


Continuing  to  outline  his  plans  for  next  season  the 
impressario  of  the  Metropolitan  said: 

"  'Andrea  Chenier,'  Umberto  Giordano's  four-act  opera 
of  the  French  Revolution,  the  book  by  Illica,  never  given 
at  the  Metropolitan,  will  be  presented  with  Mr.  Caruso 
as  protagonist. 

"It  is  probable  that  there  will  be  a  revival  either 
of  'Tales  of  Hoffmann'  or  "Lakme." 

"Arrigo  Boito's  'Meflstofele,'  which  has  not  been 
heard  at  the  Metropolitan  for  a  long  time,  also  will  be 
presented. 

"  '11  Carillon  Magico'  ballet  in  three  scenes,  by  Pick- 
Mangiagall,   is  planned. 

"  'Cleopatra's  Night,'  last  season's  new  American 
opera,  by  Henry  Hadley,  will  remain  in  the  repertoire." 


Among  the  American  singers  engaged  by  the  Metro- 
politan for  next  season  are:  Miss  Cora  Chase,  a  color- 
atura soprano,  who  has  been  singing  at  the  Reale  Opera 
of  Madrid;  Miss  Alice  Miriam,  soprano,  who  has  made 
an  Italian  career;  Mme.  Frances  Peralta,  dramatic  so- 
prano, formerly  of  the  Boston  and  Chicago  opera  com- 
panies; Miss  Sue  Harvard,  soprano,  widely  known  here 
in  concerts;  Miss  Anne  Roselle,  soprano;  Miss  Elvira 
Leveroni,  mezzo-soprano,  of  the  Boston  Opera  Company; 
Mario  Chamlee,  tenor,  and  William  Gustafson,  basso. 

Practically  all  of  this  season's  favorites  have  been 
re-engaged. 


Word  comes  from  London  that  in  spite  of  the  fact 
that  the  official  court  mourning  for  the  daughter  of  the 
Crown  Prince  of  Sweden  enforced  the  absence  of  the 
King,  the  Queen  and  other  members  of  the  royal  family, 
the  opening  of  the  Covent  Garden  opera  season  last 
Monday  evening  with  "La  Boheme"  was  a  most  bril- 
liant event.  The  ancient  house  was  packed  from  stalls 
to  roof  by  social  leaders,  statesmen  and  other  prominent 
personalities.  While  enthusiastic  reception  was  given 
to  the  whole  cast  of  the  opera,  the  artists  who  received 
the  longest  applause  were  Thomas  Burke,  the  English 
tenor,  who  sprang  to  fame  in  one  night  during  the  last 
operatic  season,  and  Maris  Kousnezova,  a  former  fa- 
vorite in  the  Imperial  Russian  Opera,  who  sang  Mimi 
in  Puccini's  opera. 


There  was  a  meeting  last  Sunday  night  of  citizens 
and  members  of  the  People's  Choral  Union  and  of  the 
People's  Singing  Classes,  founded  by  Frank  Damrosch 
twenty-eight  years  ago.  It  was  held  in  Cooper  Union 
for  the  purpose  of  discussing  means  for  continuing  un- 
der the  war  changed  conditions  the  work  of  the  Choral 
ITnion,  which  has  been  self  sustaining.  The  committee 
is  now  seeking  an  assured  fund  of  at  least  $250,000  to 
guarantee  the  future  existence  of  the  joint  choral  organ- 
izations. A  thousand  persons  attended  the  meeting. 
Dr.  Damrosch  said  that  with  an  endowment  fund  the 
work  could  be  carried  on  in  Detroit,  Chicago,  Pittsburg 
and  other  cities,  particularly  among  industrial  classes. 


Through  the  offices  of  the  National  Symphony  Orches- 
tra at  2'i  West  Forty-second  street,  Arthur  Bodanzky, 
conductor  of  the  orchestra,  has  announced  that  his  re- 
cently held  competition  tor  new  .'\merican  symphonic 
music  produced  nothing  that  could  be  presented  to  the 
public  at  the  concerts  of  the  orchestra  next  season. 
About  lt)0  works  were  submitted  for  the  competition, 
but  out  of  the  twenty-one  which  were  played  none  was 
sufficiently  mature  in  the  opinion  of  Mr.  Bodanzky  and 
his  assisting  committee  to  warrant  a  public  hearing. 

It  is  announced  that  the  Brooklyn   Orchestra   Society 


VIOLINIST  LEAVES  FOR  EUROPE 

Beautiful  Artistic  Studio,  grand  piano  in  heart  of  busi- 
ness district — leaving  large  class — good  will — fine  op. 
portunlty  for  teacher.  Address  by  letter  only,  F.  C, 
Musical  Review  office,  801   Kohier  &  Chase  Bldg.,  8.  F. 


has  been  reorganized  with  Thomas  .J.  Loeming,  presi- 
dent of  the  Brooklyn  Academy  of  Music,  as  chairman, 
and  William  H.  English,  president  of  the  Montauk  Club, 
vice-chairman,  and  Harry  J.  Kane  as  one  of  the  chief 
supporters  of  the  oragnization.  The  society  is  to  be 
endowed  and  the  orchestra,  now  under  the  direction  i 
of  Herbert  .).  Braham,  enabled  to  give  at  least  two 
concerts  a  year  in  the  Academy.  No  attempt  will  be 
made  to  play  in  other  boroughs  of  New  York  City. 
Hugo  Leipniker  is  president  of  the  society.  A  com- 
mittee is  to  be  formed  at  once  to  obtain  the  additional 
necessary  financial  backing  under  the  direction  of  Mr. 
Kane. 


The  Casino's  summer  season  opened  Tuesday  night 
with  the  first  New  York  presentation  of  "Betty,  Be 
Good,"  a  "musical  farce,"  by  Harry  B.  Smith  and  a 
composer  new  to  this  field,  Hugo  Riesenfeld,  motion 
picture  impresario  and  orchestra  conductor.  For  the 
plat,  which  is  an  extravagant  farce,  the  author  makes 
acknowledgment  to  M.  Scribe.  There  is  enough  music 
in  the  production  to  amuse  and  not  tire  the  average 
summer  visitor. 


Musicians  may  benefit  through  additional  competition 
in  vaudeville  houses  if  Lee  and  J.  J.  Shubert  carry  out 
their  present  elaborate  plans  for  entering  the  field  of 
'  big  time"  vaudeville  next  fall  in  opposition  to  the 
Keith  and  allied  interests.  It  is  said  the  Messrs.  Shu- 
bert feel  free  to  undertake  vaudeville  because  of  the 
recent  lapse  of  their  ten-year  agreement  to  keep  out  of 
that  field.  It  is  also  said  that  they  have  been  prompted 
by  friction  over  the  Sunday  concerts  in  the  Century 
Theatre,  which  the  Keith  circuit  was  conducting  until 
the  Messrs.  Shubert  took  it  over  and  started  to  manage 
the  vaudeville  there  themselves.  Marcus  Loew  is  looked 
upon  as  an  ally,  and  it  is  expected  that  his  State  Thea- 
tre, now  being  erected  at  Broadway  and  Forty-fifth 
street,  will  be  the  Manhattan  center  for  competition  with 
the  Palace  and  other  Keith  houses.  It  is  not  expected 
that  the  Messrs.  Shubert  will  use  any  of  their  legitimate 
houses  in  this  city  for  vaudeville,  but  some  of  their  100 
houses  in  other  parts  of  the  country  will  be  turned 
into  music  halls.  J.  J.  Shubert  is  now  in  the  West  look- 
ing the  ground  over. 


The  fifteenth  Bach  festival  will  be  held  at  Lehigh 
University,  Bethlehem,  Pa.,  on  Friday  and  Saturday, 
May  28  and  29,  when  the  Bach  Choir  of  275  voices,  un- 
der Dr.  J.  Fred  WoUe,  conductor,  will  sing  cantatas,  a 
motet  and  the  mass  in  B  minor.  There  will  be  two  ses- 
sions, at  4  p.  m.  and  8  p.  m.,  on  Friday.  The  Saturday 
sessions  will  begin  at  1:30  p.  m.  and  4  p.  m..  thus  giving 
visitors  opportunity  to  take  trains  east  and  west.  The 
soloists  for  the  Friday  cantatas  will  be:  Mildred  Faas, 
soprano;  Reed  .Miller,  tenor,  and  Charles  Trowbridge 
Tittmann,  bass;  for  the  Saturday  rendition  of  the  mass, 
Florence  Hinkle,  soprano;  Merle  Alcock,  alto;  Nicholas 
Douty,  tenor,  and  Robert  S.  Maitlaad,  bass. 

GAVIN  DHU  HIGH 


Miss    Nana    Shimozumi,    the    delightful   Japanese   so- 
prano of  the  Gallo  English  Opera  Co.,  has  had  an  ■ 
portunlty    of   resuming   her   lessons    with    her    tea(ii> 
Mrs.    A.    F.   Bridge.      While   in    San    Francisco   she    l..i. 
availed  herself  of  daily  lessons. 
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PACIFIC  COAST  MUSICAL  RliVlliW 


SHERMAN,  CLAY  &  CO.  HONORED  BY  EMPLOYES 

Board  of  Directors  of  Famous  Pacific  Coast  Music  House 

Receive   Beautiful   Silver  Clock  From  the 

Employes   of   All   Their   Stores 

One  hears  quite  frequently  that  a  prominent  business 
organization  honors  one  of  its  employes  for  faithful 
service  or  recognizes  a  certain  particular  act  in  the  fur- 
therance of  its  progress.  It  is,  however,  not  a  frequent 
occurence  that  the  employes  of  a  business  house  bestow 
an  honor  upon  their  employers  by  recognizing  the  genial 
and  courteous  treatment  they  received  while  in  such 
employ.  One  of  these  rare  instances  occurred  in  the 
history  of  Sherman,  Clay  &  Co.,  when  the  employes 
of  all  the  stores  of  this  distinguished  house  presented 
the  Board  of  Directors  of  the  firm  with  a  beautiful  sil- 
ver clocl'.  suitably  engraved  and  expressing  the  grati- 
tude and  affection  which  these  employes  entertain  to- 
ward their  employers. 

The  most  interesting  feature  of  this  handsome  token 
of  esteem  consists  of  the  fact  that  EVERY  ONE  of  the 
employes  of  the  firm  contributed  some  share  in  the 
purchase  of  this  beautiful  present  which  is  a  work  of 
ar>.  It  has  been  placed  in  the  handsome  new  office  of 
Phillip  T.  Clay,  President  of  Sherman,  Clay  &  Co., 
which  also  serves  as  the  Directors'  Room,,  and  adds 
greatly  to  the  tasteful  decorations  of  this  fine  apart- 
ment. It  is  but  natural  that  the  members  of  the  firm 
appreciated  this  loyalty  and  regard  of  their  employes, 
who  so  adequately  e.xpressed  their  esteem,  and  the  fol- 
lowing letter  of  acknowledgement  addressed  to  the  em- 
ployes tells  in  no  uncertain  terms  of  the  impression 
made  upon  the  Board  of  Directors  of  Sherman,  Clay 
&  Co.: 

May  4,  1920. 

Employes  of  Sherman,  Clay  &  Co. 
Dear  Friends  and  Fellow  Comrades: 

While  we  appreciate  beyond  measure  the  unanimous, 
kindly  feeliuRs  that  prompted  you  to  so  generously  and 
beautifully  express  your  appreciation  with  the  rare  gift 
that  now  prominently  graces  our  Directors'  Room,  we 
approach  the  acknowledgement  of  the  same  with  some 
apprehension*  and  realization  of  our  inability  to  couch 
orr  appreciation  in  language  equal  to  the  importance  of 
the  event  it  so  beautifully  typifies. 

We  are  not  ashamed  to  admit  that  our  eyes  moistened 
in  the  contemplation  of  what  our  employes  have  done 
for  us.  Were  it  not  for  the  many  instances  of  extreme 
faithfulness  and  loyalty  on  the  part  of  our  employees, 
the  House  of  Sherman,  Clay  &.  Co.  could  not  have  ex- 
panded to  its  present  proportions. 

We  wish  you  all  to  feel  that  we  not  only  deeply  ap- 
preciate this  beautiful  emblem  as  a  voluntary  expres- 
sion of  vour  appreciation  of  your  connection  with  our 
House  but  that  we  shall  ever  fondly  and  sacredly  cher- 
ish the  memory  of  your  efficient  help  in  building  the 
Organization  of  Sherman,  Clay  &  Co. 

Most  sratofully  yours. 

Board   of   Directors   of 
SHERMAN,   CLAY   &   CO. 


ORPHEUM 


William  M.  C^ressy  and  Blanche  Dayne,  who  will  head 
a  record-breaking  bill  at  the  Orpheum  next  week,  like 
•good  wine  need  no  bush."  Their  names  are  household 
words  in  every  city  in  the  United  States  and  they  are 
beloved  by  their  audiences  for  their  artistic  worth,  their 
refinement  and  for  the  high  standard  they  have  .set  in 
their  profession.  There  is  no  man  in  vaudeville  who 
stands  higher,  is  more  respected  or  whose  word  carries 
more  weight  than  Cressy's,  who  is  and  has  been  for 
fifteen  years  a  newspaper  man,  a  novelist  and  a  poet, 
nis  war  poems  have  done  much  to  help  the  war  and 
the  entire  receipts  from  the  sale  of  them  has  been 
donated  to  various  war  funds.  It  goes  without  saying 
Mr.  Cressy  and  Miss  Dayne  will  make  good  in  their  new 
sketch;  they  have  never  scored  a  failure  and  it  is  safe 
to  say  they  never  will.  The  name  of  their  offering,  of 
which  of  course  Mr.  Cressy  is  the  author,  is  "The  Man 
Who  Butted  In."  It  is  a  clever  and  amusing  play  deal- 
ing with  the  trials  and  tribulations  of  'a  country  store- 
keeper." Mr.  Cressy's  portrayal  of  the  shrewd,  irasci- 
ble old  countryman  is  a  finished  piece  of  acting;  in  fact, 
it  is  another  of  those  perfect  life  portraits  he  has  the 
power  to  create  at  will.  Miss  Dayne  is  congenially  cast 
as  Mrs.  Robert  Boutwell. 

In  addition  to  his  .sketch  Mr.  Cressy  will  appear  in 
uniform  and  deliver  a  fifteen  to  twenty-minute  mono- 
logue of  smiles,  laughter  and  applause.  He  does  not 
tell  what  he  and  Miss  Dayne  did,  but  what  our  boys  did. 
Billy  Duval  and  Merle  Symonds  will  appear  in  a  skit 
called  "Their  First  Quarrel,"  for  which  Mr.  Duval  com- 
posed the  words  and  music.  Duval  and  Symonds,  who 
are  a  talented  and  likable  couple,  have  cleverly  and 
amu.singly  availed  themselves  of  the  first  quarrel  in 
the  lives  of  a  young  married  couple. 

Demarest  and  Doll  will,  with  the  aid  of  a  piano,  fur- 
nish amusement  which  it  is  hard  to  beat.  Demarest  is 
an  eccentric  comedian  and  also  a  fine  musician.  Miss 
Doll  is  a  handsome  and  talented  girl  and  a  capital  foil 
to  her  associates.  De  Witt  Young  is  a  thoroughly  orig- 
inal juggler  who  blazes  a  new  trail  of  his  own.  With 
the  aid  of  an  attractive  young  woman  he  manipulates 
dexterously  and  comically  a  wide  variety  of  articles. 
Jennie  Middleton,  a  violinist  of  splendid  reputation,  will 
play  classical  and  popular  numbers.  The  only  hold- 
overs in  this  record-breaking  bill  will  be  Florence  Temp- 
est &  Co.  and  Sylvester  Schaffer,  the  "Man  Who  Does 

Everything." 

• 

EXPOSITION    AUDITORIUM 

At  his  organ  recital  Sunday  evening  in  the  Exposi- 
tion Auditorium,  beginning  at  8:30  o'clock,  the  official 
city  organist,  Edwin  H.  Lemare,  will  present  the  fol- 
lowing program:  March  on  a  Theme  by  Handel  (Guil- 
mant).  Lullaby,  "Sing,  Smile,  Slumber"  (Gounod),  Tran- 
scription of  "The  Minstrel  Boy"  (Lemare),  "Parsifal" 
Prelude     (Wagner),    "Ave    Maria"     (Schubert),    "Eury- 


anthe"  Overture"  (Weber).  Lemare  has  dedicated  the 
"Minstrel  Boy"  transcription  "to  my  friend,  Andrew  .). 
Gallagher,"  who  suggested  it. 

SECOND    WEEK    OF    LOUIS    MANN    AT   CURRAN 

The  second  week  of  the  engagement  of  Louis  Mann 
in  "Friendly  p:nemies"  at  the  Curran  Theatre  will  be- 
gin with  this  evening's  performance.  During  the  week 
just  endpd  Mr.  Mann  has  found  that  during  his  long 
absence  from  San  Francisco  he  was  not  forgotten. 
His  return  to  this  city,  after  an  absence  of  fifteen 
years,  brought  him  a  reward  in  the  form  of  one  of  the 
busiest  weeks  ever  known  to  the  Curran  Theatre.  .Mr. 
.Mann's  success  in  this  stirring  American  comedy  has 
been  more  consistent  and  covers  a  longer  period  of  con- 
secutive performances  than  anything  recorded  in  the 
drama  of  the  last  ten  years.  For  more  than  two  years 
Mr.  Mann  has  been  facing  capacity  audiences  nightly, 
and  with  each  performance  he  has  been  given  an  ova- 
tion that  is  seldom  accorded  even  the  most  distinguished 
of  the  artists  of  the  stage.  Mr.  Mann's  contribution  to 
dramatic  art  in  "Friendly  Enemies"  has  been  by  the 
common  consent  of  playgoers  and  critics  alike,  the 
great  outstanding  event  of  recent  dramatic  effort.  No 
character  of  recent  years  has  aroused  more  public  in- 
terest than  that  of  Karl  Pfeifer,  which  Mr.  Mann  so 
adroitly  and  so  skilfully  interprets.  Mr.  Mann  carries 
hir  art  to  the  footlights  but  he  does  not  leave  it  there — 
ho  puts  it  in  every  corner  of  the  house  and  holds  his 
audience  with  its  masterful  appeal.  Mr.  Mann  reaches 
every  emotion  in  the  heart  of  his  audience — laughter, 
tears  and  thrills,  and  you  respond  to  them  all.  Asso- 
ciated with  Mr.  Mann  is  a  company  made  up  of  many 
noteworthy  players:  Jess  Dandy,  best  known  for  his 
long  service  with  "The  Prince  of  Pilsen,"  plays  an 
important  role;  and  others  who  will  be  seen  are  Alan 
Hale,  Marie  Reichardt,  Betty  Alden,  Marcelle  Nelken 
and  Joseph  Sterling. 

During  the  second  week  there  will  be  matinees  on 
Wednesday  and  Saturday. 


Miss  Emilie  Lancel  informs  us  that  although  she  felt 
exceedingly  flattered  when  we  credited  her  with  a  large 
class  of  pupils  the  other  day,  she  is  compelled  to  deny 
that  she  enjoys  such  privilege.  Although  being  fre- 
quently requested  to  teach  Miss  Lancel  has  consistently 
refused  to  enter  the  pedagogical  field,  and  has  confined 
her  activity  solely  to  concert  work.  She  prefers  to  give 
her  entire  energy  and  time  to  artistic  endeavors  and 
leave  her  teaching  until  she  has  exhausted  every  effort 
to  forge  ahead  in  the  artistic  arena. 


Shirley  Walker,  publicity  manager  of  Sherman,  Clay 
&  Co.,  returned  from  an  extended  trip  to  New  York, 
and  is  again  busy  supervising  the  publicity  campaigns 
of  the  well-known  house.  On  his  return  trip  Mr. 
Walker   visited    Chicago   and    Philadelphia. 
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YOU  SHOULD  HEAR 

Reinald  A^Verrenratk  s 

RECORDING  OF 

DUNA 

in  this  month's  Victor  list  No.  64,863 


MR.  WERRENRATH  says  of  DUNA: 

"I  am  sorrv  you  missed  hearing  the  Number  at  my  New 
York  Recital  in  October  where  it  went  big  as  an  encore. 
Since  that  time  I  have  sung  it  on  every  program  I  have 
given  and  have  found  it  a  riot.  'DUNA'  is  without 
doubt  one  of  the  most  effective  songs  I  have  ever  known. 
Without  a  "cheap"  line  in  it,  it  has  that  wonderful 
appeal  that  reaches  the  heart  of  every  listener.  The 
day  I  received  that  song  I  shall  always  count  a  most 
fortunate  one  for  me." 

THIS  SUPREME  AMERICAN  BALLAD 

by  Josephine  McGill 

WILL  GRACE  ANY  ARTIST'S  REPERTOIRE. 


BOOSEY  &  CO.  :   The  House  cf  Song  Fame 
9  East  17th  St.,  New  York         Ryrie  Bldg.,  Toronto 


ROSA    HONYIKOVA'S    SUCCESSFUL    DEBUT 


By  Constance  Alexandre 

At  Sorosis  Hall  on  Tuesday  evening,  May  18lh,  before 
a  capacity  audience,  Miss  Rosa  Honyikova,  made  her 
initial  appearance  as  a  singer  and  succeeded  in  creating 
a  very  splendid  impression.  It  was  the  first  time  that 
I  have  had  the  pleasure  of  listening  to  this  gifted  young 
artist  and  1  sincerely  trust  that  it  shall  not  be  the 
last,  for  at  this  recital  Miss  Honyikova  had  a  great  deal 
to  give  to  her  audience  and  as  time  goes  on  and  Miss 
Honyikova  develops  there  is  not  the  slightest  doubt 
but  that  she  will  have  still  more  to  render. 

Miss  Honyihova  firstly  is  endowed  wth  a  very  beau- 
tiful voice  which  she  uses  with  fine  discretion  at  all 
times  with  perfect  ease  and  good  control  of  breath. 
The  loveliest  quality  in  the  voice  lies  in  the  middle  and 
lower  registers  which  is  luscious  and  velvety.  Her 
voice  is  most  fiexible  and  she  possesses  a  very  smooth 
legato. 

In  spite  of  the  fact  that  Miss  Honyikova  has  a  great 
amount  of  temperament,  she  never  allows  it  to  run 
away  with  her.  She  has  complete  control  over  herself 
as  well  as  her  voice.  In  her  interpretation  of  a  re- 
markably varied  program  Miss  Honyikova  displayed 
sincerity  and  no  small  amount  of  intelligence.  Her 
songs  were  given  with  style  and  invested  with  expres- 
sion. It  was  very  easy  for  one  in  the  audience  to  fol- 
low the  text  of  the  songs  as  Miss  Honyikova's  enuncia- 
tion was  clear  and  in  every  language  understandable. 
There  were  several  songs  that  Miss  Honyikova  sang 
specially  well  and  they  were  the  Chanson  Hebraique 
(Rimsky-Korsakoff),  The  Broken  Heart  (Rubinstein), 
Russian  Couplet  (Anonymous)  and  Petite  Roses  (Cesek). 
Miss  Honyikova  was  more  than  generous  in  the  repeti- 
tion of  numbers  and  in  responding  to  encores. 

George  Stewart  McManus,  who  assisted  Miss  Honyi- 
kova at  the  piano  is  deserving  of  more  than  the  casual 
mention.  He  more  than  fulfilled  the  requirements  of 
an  accompanist  and  lent  an  appropriate  atmospheric 
background  with  his  artistic  and  sympathetic  playing. 
Throughout  the  entire  program  his  musicianly  and  taste- 
ful pianistic  work  was  displayed. 

The  following  selections  comprised  the  program:  Care 
mio  ben  (G.  Giordani),  O  had  I  .Jubal's  lyre  (Handel); 
Rossignols  amoureux  (Rameau),  Chanson  Hebraique 
(Rimsky-Korsakow),  Petite  Roses  (Cesek),  Mandoline 
(Debussy);  O  thou  billowy  harvest  field  (Rachmaninoff), 
Look,  pretty  maiden  (Dargomyzsky),  The  Broken  Heart 
(in  the  original  Russian)  (Rubinstein),  Russian  Couplet 
(in  the  original  Russian)  (Anonymous);  Greatest  Mir- 
acle of  AH  (Guion),  Spinning  Wheel  Song  (Fay  Foster), 
Robin,  rol.in.  sing  nit  a  song  fSpross). 
« 

AN    EFFECTIVE    INDIAN    LOVE    SONG 


A  c^rapositi  n  of  exceptional  merit  and  a  song  which 
combines  skilful  lyrics  with  popular  and  yet  a  higher 
form  of  music  has  recently  been  published  by  Forster 
i,.„o..   i  uu.isaor,  inc.,  of  Chicago  and   is  entitled   Pale 
M^oa.     It  is  an  Indian  Love  Song  and  the  music  is  by 
-■.ederic  Kn.ght  L;.gan  and  the  lyrics  by  Jessie  G.  M. 
I.    ._     o      h  -  ci.y.     It  i";  a  composition  of  decidedly  ro- 
i'  a  .    c  Ecn  J  ;.  nt  and  charged  with  appealing  melody. 
......      ov   the   vt  ce   and    will    undoubtedly    bring 

—  -  -  m  rn  audience.  The  words  fit  the  music 
very  snugly  and  the  music  expresses  the  poetic  senti- 
ment of  the  words  to  the  finest  degree.  It  will  be  found 
a  grateful  number  to  be  added  to  one's  repertoire. 


R.  Vizcarrondo,  manager  of  the  foreign  department  of 
the  Baldwin  Piano  Co.,  of  Cincinnati,  was  an  attendant 
at  the  foreign  trades  convention  last  week  and  was 
entertained  by  M.  Thompson,  manager  of  the  Pacific 
Coast  department  of  the  Baldwin  Piano  Co.  Mr.  Viz- 
carrondo talked  very  interestingly  about  export  trade 
and  among  other  things  he  informed  us  that  Holland 
is  buying  quite  a  large  number  of  player  pianos  manu- 
factured by  the  Baldwin  people,  while  Italy  has  recently 
established  an  embargo  against  the  importation  of 
American  pianos.  Mr.  Vizcarrondo  is  a  very  cultured 
gentleman  and  the  position  he  fills  is  a  most  responsible 
one  and  requiring  a  great  deal  of  diplomacy.  The  fact 
that  Mr.  Vizcarrondo  has  filled  the  position  for  a 
number  of  years  with  the  utmost  satisfaction  is  ample 
proof  of  his  capability  and  fitness  for  the  office. 
« 

The  Minetti  Orchestra  will  give  one  of  its  delightful 
concerts  under  the  direction  of  Giulio  Minetti  at  Native 
Sons'  Hall  on  Friday  evening.  May  28th.  This  splendid 
organization  which  has  been  rehearsing  for  some  months 
for  the  events,  will  be  assisted  by  Christine  Howell, 
flutiste;  Antoine  de  Vally,  tenor,  and  the  De  Vally  En- 
semble Class.  Kdith  O'Brien  will  be  the  accompanist. 
•;i  e  program  will  be  as  follows:  Semiramide  Overture 
(Ro3  ini).  Concertino  for  flute  (Cliaminade),  Military 
Pytrphony  (Haydn),  (a)  Allegro  moderato,  (b)  Minuetto, 
/ria  frf^m  the  opera  Sigurd  (Reyer),  Berceuse  (Friml), 
M'.nuetto  (Boccherini),  Gallia  (Gounod),  De  Vally  En- 
ppmble  Class.  The  event  will  be  an  unusually  artistic 
one  and  a  large  attendance  will  no  doubt  greet  this 
ciLV3r  organization  and  its  distinguished  director. 
« 

THE  BACH   CHOIR    IN   NEW  YORK 


NEW  YORK,  April  11.— With  the  Moravian  Trombone 
Choir  playing  chorale  announcements  from  the  tower 
of  the  7l8t  Regiment  Armory,  the  atmosphere  of  the 
famous  Bach  Festival,  held  each  spring  at  Lehigh 
University,  was  in  a  measure  duplicated  for  the  5000 
New  York  music  lovers  wlio  yesterday  afternoon  heard 
the  Bach  Choir  of  Bethlehem,  under  the  direction  of  Dr. 
.1.  Fred  Wolle,  conductor.  The  Pennsylvania  singers, 
termed  by  llonry  T.  Flnck,  "the  best  choir  in  the  United 
States,"  gave  a  beautiful  program,  rich  In  its  indication 
of  the  range  and  power  of  Bach's  music.     In  tonal  qual- 


PACIFIC  COAST  MUSICAL  REVIEW 


ity,  in  allack,  and  in  shading,  (h<>  work  of  tlie  ilioir  was 
a  revelation  as  to  the  possibilities  of  amateur  chorus 
singing.  There  were  seven  numbers,  including  four 
chorales,  sung  unaccompanied.  The  accompaniment  of 
the  three  chorus  numbers  was  furnished  by  the  New 
York  Symphony  Orchestra.  Two  choruses  from  the 
cantata  "Bide  With  Us"  were  rendered,  the  first  being 
the  opening  chorus  of  the  cantata,  the  second  a  chorale 
melody  having  an  elaborate  and  animated  orchestral 
setting. 

The  first  of  the  unaccompanied  numbers  was  the  hymn, 
"Wake,  My  Heart,"  from  the  tombeau  "Ode  of  Mourn- 
ing," which  was  sung  at  the  Bethlehem  Festivals  of 
1905  and  1918.  Next  came  the  melody  "How  Brightly 
Shines  the  Morning  Star,"  from  the  cantata  of  the  same 
name,  which  will  be  rendered  at  the  Bach  Festival  at 
Lehigh  University  on  May  28-29.  The  third  chorale, 
"Glory  Now  to  Thee  Be  Given,"  is  the  final  number  of 
the  cantata  "Sleepers  Wake,"  which  will  also  be  given 
at  the  coming  Bach  Festival.  The  fourth  chorale  was 
"World,  Farewell,"  in  which  the  choir  achieved  won- 
ders in  the  most  difficult  test  for  choruses — pianissimo 
singing.  A  thrilling  contrast  with  the  subdued  style 
of  the  "World,  Farewell"  rendition  was  the  electric 
"Cum  Sancto  Spiritu"  chorus  from  Bach's  greatest  work, 
the  colossal  "Mass  in  B  Minor."  The  singing  of  it  gave 
the  New  York  audience  a  good  idea  of  the  effect  of  the 
Bach  Festivals  when  the  Mass  is  always  produced  in 
its  entirety. 

The  second  part  of  the  program  was  the  playing  by 
the  New  York  Symphony  Orchestra  of  Beethoven's 
"Symphony  No.  5"  under  the  direction  of  Dr.  Walter 
Damrosch.  As  the  finale  of  this  Baoh-Beethoven- 
Brahms  concert,  the  "Double  Concerto"  of  Brahms  was 
given  by  Jascha  Heifetz,  violinist,  and  Pablo  Casals, 
violoncelloist.  The  participation  of  the  Bach  Choir  in 
the  concerts  of  the  Oratorio  Society's  Festival  of  Music 
was  made  possible  by  the  generosity  of  Charles  M. 
Schwab,  who  bore  all  expenses  of  taking  the  singers 
from  Bethlehem  to  New  York  and  back. 


MISS   MARION    FR.VZER 

The     Hrillinnt      VoiiiiK     PlanlMt,     ArtUt-I'iipil     of     AVniser 

Snnvue,   Who   i»    AHtouiidtiiK   Muttle   I^overs   with    «he 

.MiiKterly    IS.vhIbitlon    of    Her    PInuiMtie    Art    nt 

XiinieroiiN    Private  and   Publif   MuNiral 

FiiiietiuuM    of    Iiii|ior(anee 

Clarence  R.  Kaull,  the  well-known  and  capable  organ- 
ist, composer  and  pianist,  is  now  organist  at  the  Sun 
Theatre,  and  has  been  scoring  a  series  of  successes 
during  the  last  six  weeks.  Mr.  Kaull  is  an  excellent 
musician  who  is  well  deserving  of  his  success. 


PERCY    RECTOR    STEVENS   TO   SUMMER    HERE 


Famous  American   Pedagogue  and  Conductor  to  Give  a 

Summer  Course   in  San    Francisco  Mucli  to  the 

Delight  of  Many  Vocal  Artists  and  Students 

If  you  are  as  well  informed  about  musical  activities 
in  America  as  you  should  be  the  name  of  Percy  Rector 
Stevens  ought  to  sound  most  familiar  to  your  ears.  If 
you,  by  any  chance,  should  not  have  heard  of  this  dis- 
tinguished pedagogue  and  conductor,  than  whom  there 
is  no  abler,  more  efficient  nor  more  successful  repre- 
sentative of  vocal  art  in  the  world,  then  it  is  time 
you  found  out  all  there  is  to  know  about  him.  In  the  first 
place  Mr.  Stevens  is  one  of  the  leading  New  York 
vocal  educators  and  as  director  of  the  Schumann  Club 
he  has  conquered  for  himself  a  national  reputation. 
Hitherto  his  beneficial  and  wide-reaching  activities  have 
been  principally  confined  to  New  York  City  and  this  is 
the  first  time  that  Mr.  Stevens  has  been  induced  to  leave 
the  East  for  any  length  of  time  in  the  interest  of  vocal 
pedagogy. 

In  New  York  Mr.  Stevens  was  sought  by  numerous 
California  vocal  students  who  were  familiar  with  his 
groat  reputation  and  who  were  urged  by  those  who 
already  had  partaken  of  his  splendid  knowledge  to 
study  with  him.  Every  year  more  and  more  Califor- 
nians  guided  their  steps  to  the  Stevens  studios,  until 
their  number  became  so  great   that   they   felt   it  their 


duty  to  induce  Mr.  Stevens  to  come  to  Sau  Francisco 
and  distribute  some  of  his  invaluable  knowledge  and 
experience  among  tliose  ambitious  vocalists  unable  to 
undertake  the  trip  to  the  American  metropolis. 

After  many  vain  attempts  to  lure  Mr.  Stevens,  who 
is  a  very  busy  man,  and  would  like  to  enjoy  some  re- 
laxation during  the  summer  instead  of  continuing  '  '- 
strenuous  duties,  his  numerous  friends  and  pupils  i 
ly  succeeded  to  get  his  consent  to  a  California  , 
And  so  San  Francisco  vocal  students  will  have  an 
opportunity  to  find  out  for  themselves  how  well  justi- 
fied Mr.  Stevens'  reputation  is  when  he  will  give  a 
summer  course  in  this  city  during  the  months  of  July 
and  August.  More  particulars  regarding  Mr.  Stevens' 
career  and  efficiency  will  appear  in  subsequent  issues 
of  this  paper. 


EUNICE    OILMAN    TRIUMPHS    IN    SAN    JOSE 


Successful   Young    Prima   Donna   Soprano   Scores   Series 

of  Artistic  Successes  With  Weil-Known  Stock 

Company  in  Garden  City 


Eunice  Oilman,  the  gifted  and  effervescent  young 
prima  donna  soubrette,  is  scoring  a  series  of  artistic 
triumphs  in  San  Jose  with  the  Redmond  Stock  Com- 
pany, a  successful  and  widely-known  dramatic  organ- 
ization which  gives  a  repertoire  of  standard  production 
in  which  it  introduces  musical  interpolations.  Mist 
Oilman  has  been  entrusted  with  the  responsible  tash 
of  portraying  the  leading  roles  and  is  making  such  an 
excellent  impression  that  the  daily  papers  pay  her  the 
attention  usually  accorded  a  star  with  plenty  of  space 
and  pictures  and  occasional  interviews.  After  Miss 
Oilman's  first  appearance  the  San  Jose  Mercury-Herah . 
had  this  to  say:  | 

"More  than  passing  interest  is  attached  to  this  week's ^ 
attraction  at  the  Theatre  Jose,  where  the  popular  Red 
mond  players  are  offering  the  merry,  swift-moving  com 
edy,  'A  Trip  to  the  Moon,'  with  its  alluring  chessing  o 
girls  and  melody,  all  set  in  a  frame  of  exquisite  scenic 
beauty.  The  presentation  of  this  week's  bill  also  marks 
the  first  appearance  with  the  company  of  the  new  lead 
ing  lady.  Miss  Eunice  Oilman,  who  won  Instant  favoi 
with  her  audience.  Miss  Oilman  quickly  proved  hei 
right  to  handle  leading  roles.  She  is  a  charming  little 
actress  bubbling  over  with  vivacity  and  a  most  appeal 
ing  personality,  combining  real  dramatic  talent  wit! 
physical  beauty,  and  is  the  possessor  of  a  perfectlj 
trained  and  wonderfully  sweet  soprano  voice.  Miss 
Oilman's  song  numbers  were  received  with  thunderous 
applause  and  she  was  forced  to  respond  with  severa 
encores.  There  is  no  question  about  the  hit  this  ne^, 
and  welcome  member  of  the  popular  players  has  made." 

In  the  San  Jose  Evening  News  of  May  4th  R.  L.  Bun 
gess  publishes  an  extensive  interview  with  Miss  Oilmai' 
which  carries  the  following  introduction: 

"Miss  Eunice  Oilman,  leading  lady  of  a  stock  com 
pany  in  a  local  theatre,  was  a  student  at  the  Pacifli' 
(meaning  the  Pacific  Conservatory,  during  the  regimi 
of  Dean  Pierre  Douillet  with  Mrs.  Douillet  at  the  hea< 
of  the  vocal  department.  Later  Miss  Oilman  continue' 
her  studies  with  Mrs.  Douillet,  being  under  her  directio 
for  ten  years.— Ed.)  some  years  back  and  knows  man: 
local  people.  She  used  to  appear  in  the  amateur  the 
atricals  at  the  good  old  school,  and  her  strong  brigh 
voice  was  heard  several  times  in  selections  sung  on  thi 
'stunt  days'  of  Assembly. 

"One  of  the  biggest  hits  she  made  at  the  college  wa 
in  the  character  of  Puck  in  'Midsummer  Night's  Dream, 
To  say  that  she  brought  down  the  house  is  to  put  i; 
very   mildly.      She  was  light,   airy,   fairy   fiendish,   am 
all  of  them  three  things.     Of  course,  we  all  predicted 
that  she'd   ultimately   be  a  regular  stellar  star.     Mis 
Oilman  is,  of  course,  pretty,  as  all  well  brought  up  sta& 
people  should  be.    And  she  succeeds  very  well  in  lookm 
like  a  nice  pretty  little  doll  baby.     But  down  under  al 
that  prettiness  she's  got  a  will-power  made  out  of  stee 
pig-iron  and  brass.    You  ought  to  see  her  stick  out  he 
chin,  harden  her  eyes,  and  tell  how  determined  she  J I 
to  Plug  hard,  hard,  HARD,  at  her  art." 


Surrogate  Cohalan  has  signed  an  order  permittin 
John  McCormack,  the  tenor,  and  Mrs.  McCormack.  t 
adopt  Kevin  Foley,  three  years  old,  a  nephew  of  Mr 
McCormack.  Kevin  is  one  of  ten  brothers  and  sistei 
born  to  a  brother  of  Mrs.  McCormack  in  Ireland.  Thei 
father  and  mother  were  killed  in  October,  1918,  whe 
a  vessel  sank.  The  adopted  child  will  be  known  a 
Kevin  Foley  McCormack.  Mr.  and  Mrs.  McCormac 
have  two  children  of  their  own. 


Roland    Paul,   vocal   teacher,    presented   eight   pupil 
recently  in  an  attractive  artist-student  recital. 

Edward  Sclilossberg  , 

PIANIST  ' 

A    pianist    of    admirable    technical    equipment    aii.l 

strong  individuality. 

He  shows  a   poetic  conception   in  all  he  plays  a 

impresses     his     audience      with     his     sincerity     a 

heroic  disposition. 

He   Is   by   ever>'   instinct   a   pianist. 

He   reveals   that    Innate   sense   of   artistry  .  .  .  aii'l 

that    certain    something    that    some    call    fire    aiul 

others  conviction — the  quality  that  illuminates. 

—MUSICAL,  COURlKi; 

ManaKenient  Bertha  Sloeuni, 
4in-20  KlrNt   \atl.   llauk  llldK..  San   Dleso,  Calif. 
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NINTH   CALIFORNIA  THEATRE  CONCERT 

Vladimir  Graffman    Interprets  the    Famous   Mendelssohn 

Concerto  in  a  Manner  to  Arouse  His  Audience  to 

the   Enthusiasm   of  an  Ovation 

Before  the  California  Theatre  Orchestra  under  the 
direction  of  Herman  Heller  began  the  program  for  the 
ninth  grand  concert  last  Sunday  morning.  May  16th,  no 
seat  was  available  in  the  huge  theatre  auditorium,  and 
people  were  still  standing  in  line  to  secure  admission. 
The  opening  number  consisted  of  a  crisp  rendition  of 
Meyerbeer's  well  known  Coronation  March  from  The 
I'hophet  and  its  majestic  strains  were  splendidly  ne- 
gotiated by  the  orchestra  under  Heller's  inspiring  lead- 
ership. Then  followed  Dominik-Ert's  graceful  set  of 
waltzes,  entitled  Songs  of  Love,  which  were  interpreted 
with  colorful  phrasing  and  effective  rhythm.  Massenet's 
alwavs  enjoyable  Scenes  Alsaciennes  with  their  de- 
lightfully contrasting  typical  spirit  and  exhilirating 
dance  measures,  came  next  on  the  program. 

Vladimir  Graffman  made  his  second  appearance  in 
San  Francisco  on  this  occasion  and  he  selected  as  his 
vehicle  of  expression  the  ever  enjoyable  Mendelssohn 
concerto  which  he  interpreted  with  effective  applica- 
tion of  varying  sentiments.  Mr.  Graffman  obtains  a 
fine,  nexible  tone  and  his  bowing  is  simply  exquisite. 
Tliereby  ho  obtains  a  fine  faculty  of  shading  with  ever 
varying  sentiments.  His  harmonics  and  double  stops  are 
characterized  by  fine  intonation  and  smoothness  of  tone. 
Mr.  Graffman  possesses  all  the  elements  that  tend  to 
result  in  greatness,  and  if  he  does  not  eventually  come 
into  the  rank  with  the  other  distinguished  violinists,  it 
will  not  be  because  he  does  not  possess  facile  technic 
and  poetic  instinct.  He  does  not  belong  to  the  type  of 
violinist  that  thrill  you,  but  his  beautiful  tone  coupled 

ith  his  fine  technic  ought  to  bring  him  quick  recogni- 
tion in  this  country. 

The  closing  number  on  the  program  was  the  vigorous 
Flying  Dutchman  Overture  by  Wagner  in  which  the 
brasses  of  the  California  Theatre  Orchestra  had  an  ex- 
cellent opportunity  to  display  their  efficiency.  The  work 
proved  a  worthy  finale  to  one  of  the  very  best  concerts 
5;iven  at  the  California  Theatre  under  the  direction  of 
Herman  Heller.  Eddie  Horton  contributed  to  the  pro- 
gram by  playing  Tosti's  Good  Bye  on  the  organ. 

The  thousands  of  people  who  patronize  the  Califor- 
nia will  be  pleased  to  hear  that  Vladimir  Graffman  has 
been  engaged  for  another  concert  on  tomorrow's  pro- 
j?ram  and  he  will  have  still  further  opportunity  to  dis- 
|)lay  his  genius.  For  tomorrow  Mr.  Graffman  has  sel- 
ected another  one  of  the  standard  concertos  and  as 
usual  he  will  add  a  few  solos  in  which  he  is  ably  ac- 
.•ornpanied  by  his  sister,  Dina  Graffman. 

Last  Sunday  the  announcement  was  made  by  the 
Tianagement  of  the  California  Theatre  that  a  wireless 
lelephone  plant  had  been  installed  upon  the  roof  of  the 
theatre,  by  means  of  which  it  will  be  possible  to  hear 
(he  concerts  at  the  theatre  within  a  radius  of  500  miles. 
\s  soon  as  this  invention  is  completed  and  properly 
installed  it  will  be  possible  for  people  throughout  the 
State  to  "listen  in"  on  these  concerts  at  the  wireless 
telephone.  Eugene  Roth,  general  manager  of  the  Cali- 
fornia Theatre  is  very  enthusiastic  about  this  idea,  and 
further  particulars  will  be  announced  later. 

Upon  his  return  from  the  East  Mr.  Roth  became  so 

nthusiastic  with  the  progress  made  by  the  California 
Theatre  Orchestra,  under  the  direction  of  Herman  Hel- 
er,  that  he  immediately  authorized  the  augmenting  of 
;he  afternoon  orchestra  from  thirty  to  fifty  men,  so  that 
Mr.  Heller  is  conducting  now  an  orchestra  of  fifty  men 
every  day  in  the  week.  This  is  an  enterprising  spirit 
that  is  well  worthy  of  emulation  by  other  leading  moving 
i)icture  houses. 

A.  M. 


DANISH    TENOR   TO   GIVE   CONCERT    IN    OAKLAND 


Povl  Bjornskjold,  a  Danish  tenor  of  distinction,  who 
las  been  appearing  with  unusual  success  throughout 
he  country  and  also  in  Europe,  will  give  a  concert  at 
lotel  Oakland  ballroom  in  Oakland  on  Thursday  eve- 
ling.  May  27th,  and  much  interest  is  being  manifested 
n  this  event,  not  only  on  the  part  of  Mr.  Bjornskjold's 
compatriots,  but  also  among  the  musical  public  in  gen- 
ral  who  have  been  aware  of  this  distinguished  artist's 
eputation  and  standing  in  the  musical  world. 

Among  this  artist's  most  recent  triumphs  are  his 
ippearances  in  California  and  particularly  in  Los  An- 
eles,  where  he  appeared  in  the  final  symphony  concert 
)f  the  Los  Angeles  Symphony  Orchestra.  Of  this  ap- 
learance  the  Los  Angeles  Examiner  of  May  15th  had 
his  to  say:  "Povl  Bjornskjold,  Danish  tenor,  made  a 
llBtinct  success  yesterday,  when  he  appeared  with  the 
>os  Angeles  Symphony  Orchestra  in  its  final  symphony 
oncert  for  the  season.  His  two  Wagner  numbers,  sung 
n  Danish,  displayed  his  fine  powerful  voice,  great 
ange  and  the  innate  musical  quality  of  his  singing, 
|ind  the  tribute  of  applause  was  well  deserved." 
Povl  BJornkJoId  is  in  the  front  rank  of  the  world's 
reat  singers.  He  was  formerly  a  leading  member  of 
he  Royal  Opera  Company  in  Copenhagen  and  has  ap- 
leared  in  Wagnerian  roles  in  many  other  Continental 
ities.  Mr.  Bjornksjold  sang  the  leading  roles  in  Lohen- 
;rin,  Tosca,  Girl  of  the  Golden  West,  Carmen,  Tann- 
lauser,  Meistersinger,  Troubadour,  etc.  In  1917  he 
iiade  a  concert  tour  of  the  United  States.  So  great 
las  his  success  on  this  tour  that  he  was  engaged  by 


Scala     (Mllano),    Metropolitan    Opera    House     (New 
York);  Hrnccale  Opera  Company  (Havana) 


ALICE  

OEIVTLE 

MEZZO    SOPRANO 

ExclUKlve   ManaRement:     HaenscI   A   Jonea,   Aeolian    Hall.  New  York.    Available  for  Concert,  on  Paclllc  Coa.t. 
Addreaai      Paclflc    Coaat    Mnalcal    Review,    801    Kohler    «    Chaae    Bulldlns,    San    Franclaro 


tlie  Columbia  Graphophone  Company  to  produce  records 
for  them. 

His  success  in  Los  Angeles  was  so  pronounced  that 
after  appearing  for  the  final  symphony  concert  of  the 
season  by  the  Los  Angeles  Symphony  Orchestra  on 
May  14th  he  was  immediately  re-engaged  for  soloist  at 
the  popular  concert  on  May  16th.  In  his  Oakland  con- 
cert he  will  have  the  valuable  assistance  of  Hother 
Wismer,  violinist,  and  Fred  Maurer,  Jr.,  pianist,  which 
should  prove  an  added  inducement  for  music  lovers  of 
the  Bay  cities  to  attend  his  concert.  Tickets  will  be 
$1.50  and  $1.00  and  are  for  sale  at  Sherman,  Clay  & 
Co.,  Fourteenth  and  Clay  streets,  Oakland. 
• 

Ossip  Gabrilowitch  was  forced  to  cancel  his  reserva- 
tion to  Europe  due  to  the  sudden  illness  of  his  wife, 
Mme.  Clara  Clemens  Gabrilowitch. 


John  McCormack,  Trentini,  Zerola,  Eleanora,  de  Cis- 
neros  and  an  orchestra  conducted  by  Hugo  Riesenfeld 
and  Josiah  Zuro,  appeared  before  7000  people  at  the 
New  York  Hippodrome,  in  honor  of  the  late  Oscar 
Hammerstein's  memory. 

I  MxBS  MubA  MmBUiht  % 


ffiaura  ffltlkt?  iHrNultij 

In  a 

PIANO  RECITAL 


In    the    Ballroom    of   the    Fairmont    Hotel 

Thursday    Evenlnq,   May  27th,    1920,    at 

8:15  o'clock 


* 

* 
* 

* 

«     AdnilMHlon  One   Dollar  Subject   to  War  Tax     ♦ 

*  <♦ 


Tenor  Recital 

By 

POVL 

BJORNSKJOLD 

Assisted  by 

Hother  Wismer  -  Violinist 
Frederick  Maurer,  Pianist 

ThurstJay  Evening,  May  27,  1920 

at    8:1.'>    o'clock 
At 

Hotel  Oakland  Ball  Room 

13th   and    Ilariison    Streets,   Oakland,   Cal. 


Tickets  $1.50  and   $1.00 

War  Tax  10%   Extra 

On  Sale  at  Sherman.  Clay  &  Co. 

from  May  22,  1920 

14th  and  Clay  Streets,  Oakland,  Cal. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermanliliav  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Street*.    Oakland 
Sacramento      Freano      Vallejo      Stockton      San      Joae 


(0rpl|?um 


O'FARRELL,  Between   STOCKTON   and   POWELL, 

Week    Beelnnlns  THIS    SUNDAY   AFTERNOON 

MATINEE   EVERY   DAY 

.V    RECORD    IIREAKING    IIII.I, 

WILL     M.    CRESSV    &     1II,ANCHE     DAVNE     in     Mr. 

CreHxv'M    latCHt    pla.v,    "The    Man    Who    liutted    in"; 

SVLVESTKR     SCHAFFEK.     "The     Man     Who     Dock 

Ever>-thinB";     FI.ORE\ZE     TEMPEST     in     "Tumhie 

In    Love"   with    Alton   *    Allen;    1)1  VAL   *    SYMOXDS 

In  "Their  Flmt  ftnarrel";  DE.MAREST  &.  DOLL,  The 

Man,  the  Girl  and  the  Piano.  ".V   Variety  of  Munloal 

Xon>ien»e":   DE  WITT  VOING  *  t'O..  an    I'nuMually 

Clever    OfTering     iu     "HInek     uimI     White":    JEWIE 

^linnLETOX,   the    Charniinc    ViolinlKti    EXTRA,    hy 

Speiinl    Requettf,    WILI,    M.    CIIKSSV    Will    Talk    on 

IliH    Experieiierx    with    the    A.    E.    F.   in    France. 

Evening   Prices — 25c,  50c,  75c,  $1.00 

IVIatinee  Prices — 25c,  50c,  75c 

EXCEPT  SATURD.AYS,  SUND.VVS  AND  HOLID.AYS 

Phone  DonKlan  70 


THERESA  DICKES 

Portrait  Photographer 

Hours,  9  to  .'):.10 — Sundnyn,  10  to  3  p.  n>. 

Phone  Sutter  eOOU 

S.5  Stockton   Street  San   Francl..ico 


I  L 


FRANK  CARROLL  GIFFEN 

TEVCHER     OF    SINGING 

imr>    ChcNtuut    Street,    near    Hyde 
.\ppolntnicntM    by    I»lionc — Proiipeft    'AWM 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Vocal    School, 
Suite   B07.    Kohler   A    Chaae    Bnlldlne 


WARREN  D.  ALLEN 

University   Organist.   Stanford   University.     Special 

Summer    Courses    in    Piano    and    Organ — July   and 

August — For  Professional  Students 

AUDREY  BEER 

PIAMST  AND  TEACHER 
Studlon:     BflSS    McClure    Street.      Tel.    Oakland    :»,S05:    San 
Annelnio— Tueadaya  nnd  Frldaya,   In  care  Dr.  O.  \V.  Jonea 


PALE  MOON 


Sunn;   in    all   concerti 


NORTH    ASIERICAN    INDIAN    S»>>(; 
By  Jeaae  G.  M.  Gllck  and    Frederick   Knisht    I.OKnn 
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PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin   a  career. 


Amon^  the  Music  Clubs 


The  program  announced  by  the  Loring  Club  for  the 
fourth  concert  of  its  forty-third  season,  on  the  evening 
of  Tuesday,  May  25th,  at  Scottish  Rite  Auditorium,  in- 
cludes a  number  of  important  compositions,  among 
these  being  a  portion  of  Mendelssohn's  setting  of  the 
"Forty-second  Psalm"  for  soprano  solo  and  chorus  of 
men's  voices,  with  accompaniment  of  strings  and  piano; 
three  very  interesting  "Ancient  Folk  Songs  of  the  Neth- 
erlands," from  the  collection  of  Adrianus  Valerius,  A.  D. 
1626,  for  chorus  of  men's  voices,  with  accompaniment 
of  strings  and  piano;  three  of  the  most  attractive  num- 
bers from  Sir  Charles  Villiers  Stanford's  cycle,  entitled 
"Songs  of  the  Sea,"  for  soli  and  chorus  of  men's  voices 
with  accompaniment  of  strings  and  piano,  in  which  E. 
Gerson,  S.  A.  Sage  and  F.  Warriner  will  be  the  soloists; 
"The  Introduction  and  Hymn  to  the  Sun,"  from  Mas- 
cagni's  opera  "Iris,"  for  string.s  and  piano  with  chorus 
of  men's  voices,  besides  other  men's  voice  chorus  num- 
bers of  considerable  interest.  The  soprano  soloist  will 
be  Miss  Harriet  Bennett,  who  will  make  her  first  ap- 
pearance with  the  Loring  Club  on  this  occasion.  Her 
group  of  songs  includes  three  from  a  cycle  by  the  Swed- 
ish composer,  Agathe  Backer  Grondahl,  and  a  Moorish 
song  by  Alvarez.  In  the  accompaniments  the  club  will 
have  the  assistance  of  Frederick  Mauer  at  the  piano  and 
a  small  string  orchestra,  the  first  violins  being  Hother 
VVismer,  Nathan  F'irestone  and  Rodin  Mendelevitch. 
Mr.  Wallace  A.  Sabin  will  direct  the  concert. 


The  Magner  Orchestra  Club  gave  a  very  interesting 
program  the  last  evening  of  the  season.  May  14th,  at 
Native  Sons'  Building.  The  orchestra  will  resume  re- 
hearsals August  6th,  under  the  direction  of  .J.  A.  Keogh. 
-Applications  may  be  filed  with  the  president,  Mrs.  Saul 
Magner,  Pantages  Theatre  Building.  Studio  711,  phone 
Kearny  4993.  The  following  numbers  were  rendered  last 
Friday  evening:  Surprise  Symphony  No.  6  (Haydn), 
Orchestra;  Melodie  (Cello  solo),  Mrs.  Saul  Magner; 
Title  Serenade  (flute  and  horn),  Messrs.  Petersen  and 
Schultze;  My  Heart  at  Thy  Sweet  Voice  (from  "Samson 
and  Delilah")  (Saint  Saens),  (cornet  solo),  Norman 
Woodside;  Maritana  Overture  (Wallace),  Orchestra; 
Shower  of  Gold  (clarinet  solo)  (J.  Bouillon),  C.  S.  Stod- 
dard; Because  of  Thee  (trombone  solo)  (B.  Tours),  Mrs. 
Virginia  Murray;  Ballet  Egyptian  Suite  (A.  Lingini), 
Orchestra.  The  solos  were  played  with  entire  orchestra, 
Miss  Lillian  Clarke  at  piano. 


The  Mill  Valley  Musical  Club  gave  as  their  May  pro- 
gram one  which  proved  to  be  highly  interesting,  for 
they  presented  Miss  Audrey  Beer,  whose  playing  estab- 
lished her  a  place  among  the  real  artists  of  our  musical 
world.  Her  seriousness  and  clean  technique  is  to  be 
admired  and  she  is  not  lacking  in  depth  of  feeling.  It 
was  a  masterly  performance.  Mrs.  Hemingway,  mezzo- 
soprano,  astonished  and  delighted  her  hearers  with  the 
immense  range  of  her  voice  and  the  sympathetic  feeling 
she  displayed.  Mrs.  Hemingway  is  vice-president  of 
the  club.  Mr.  Barnes  made  an  impression  never  to  be 
forgotten.  He  was  so  heartily  applauded  that  he  was 
forced  to  respond  with  two  encores  after  his  last  num- 
ber on  the  program.  We  have  an  artist  in  him  of  no 
small  merit.  His  Danny  Deaver  was  rousing.  Miss  Eva 
Walker  as  accompanist  was  not  unnoticed,  in  fact,  her 
splendid  work  was  highly  praised  by  many  artists  of 
the  organization.  The  program  was  as  follows:  Piano 
—(a)  Rhapsodie  G  minor  (Brahms),  (b)  Gavotte  (Gluck- 
Brahms),  (c)  Etude  de  Concert  (Rubinstein),  Miss  Au- 
drey Beer;  aria,  Don  Fatale— Don  Carlos  (Verdi).  Mrs. 
Leigh  Hemingway;  Songs— (a)  The  Rice  was  Under 
Water  (Woodtord-Finden),  (b)  The  Sand  Dee  (Clay), 
(c)  Two  Grenadiers  (Schumann),  Len  Barnes;  Piano — 
(a)  Valse  E  minor  (Chopin),  (b)  Etude  in  A  flat  (Cho- 
pin), (c)  Melodie  (Dalhousie-Young),  (d)  Polonaise 
(MacDowell),  Miss  Beer;  Songs — (a)  Mountain  Maid 
(Grieg),  (b)  Morning  Dew  (Grieg),  (c)  The  Swan 
(Grieg),  Mrs.  Hemingway;  Songs— (a)  Oh!  Heart  of 
Mine  (Towner),  (b)  Trade  Winds  (Khiel),  (c)  Danny 
Deaver   (Damrosch),   Mr.   Barnes,   Miss  Eva  Walker  at 

the  piano. 

« 

Eugene  Ysaye  has  been  re-engaged  for  the  term  of 
two  years  as  conductor  of  the  Cincinnati  Symphony 
Orchestra. 

Madame  Tetrazzini  is  suing  the  New  York  Oratorio 
Society  for  $4000  for  an  engagement  with  them  that 
they  did  not  carry  out 


The  Atlanta  Opera  Season  opened  with  a  brilliant 
performance  of  Samson  and  Delilah,  including  Caruso 
and  Margarele  Matzenauer  in  the  cast. 

Jacques  Thibaud  lias  been  forced  to  postpone  his  trip 
abroad,  due  to  a  sudden  attack  of  pneumonia.  If  he 
ban  KufTifiently  recovered  lie  will  sail  May  10. 


What  Our  Artists  Are  Doing 


Warren  D.  Allen,  Stanford  University  organist,  will 
render  the  following  program  at  the  Memorial  Church 
on  Sunday,  May  23rd,  at  4  p.  m.,  assisted  by  the  Schu- 
bert Club:  Prelude  to  Act  III,  The  Mastersingers  (Wag- 
ner);  Ave  Maria  (Mendelssohn),  Schubert  Club;  Noc- 
turn.  Midsummer  Night's  Dream  (Mendelssohn),  Hearts 
that  Love  Thee  ("Athalia")  (Mendelssohn),  Schubert 
Club;  Chant  de  printemps  (.Joseph  Bonnet).  On  Tues- 
day, May  25th,  at  4:15  p.  m.,  Mr.  Allen  will  repeat  the 
organ  numbers  played  at  the  Sunday  recital.  On  Thurs- 
day, May  27th,  the  program  will  be  as  follows:  Pre- 
lude and  Fugue  in  F  minor  (Handel);  In  dulci  jubilo 
(Bach);  Clair  de  lune  (Kark-Elert) ;  Grand  Chorus  in 
G  (Salome). 


Elizabeth  Simpson  will  give  a  concert  of  unusual  in- 
terest at  the  Twentieth  Century  Club  in  Berkeley  on 
Tuesday  evening.  May  25th.  Miss  Simpson  will  present 
two  very  gifted  pupils,  Mrs.  Winifred  Williams  and 
Mrs.  Ethel  Long  Martin.  These  talented  young  pianists 
have  frequently  been  heard  in  concert  and  recital  both 
in  the  East  bay  region  and  in  San  Francisco,  but  this 
is  the  first  appearance  in  a  joint  program.  Mrs.  Will- 
iams is  a  member  of  the  San  Francisco  Club,  and  was 
recently  chosen  as  the  only  soloist  from  this  club  to 
play  an  important  program  given  by  the  Federation  of 
Musical  Clubs  at  the  St.  Francis  Hotel,  where  she  was 
most  enthusiastically  received.  Mrs.  Martin  has  played 
with  marked  success  before  the  Twentieth  Century 
Club  of  Berkeley,  the  Sorosis,  Channing  Auxiliary,  and 
Laurel  Clubs  of  San  Francisco,  and  the  Oakland  Club. 
A  program  of  unusual  variety  and  interest  has  been 
arranged  and  the  concert  promises  to  be  one  of  the 
most  enjoyable  pupil's  recitals  of  the  season. 


MISS   HEATH    SOLOIST  AT  GREEK   THEATRE 


Well-Known  Soprano  Scores  Artistic  Success  With  Over- 
seas   Military   Band   at  Greek  Theatre   Under 
Direction  of  Harry   Payson 


Xo  doubt  there  have  been  much  larger  audiences  at 
the  Greek  Theatre  than  on  Saturday  evening.  May  15th, 
when  the  Overseas  Military  Band,  under  the  direction 
of  Harry  Payson,  gave  an  enjoyable  program  of  band 
numbers.  The  program  as  well  as  the  manner  in  which 
the  various  compositions  were  interpreted  pleased  the 
audience  greatly  and  the  hearty  reception  accorded 
every  composition  and  the  encores  of  popular  music 
was  ample  evidence  for  the  fact  that  such  an  event 
enjoys  the  popularity  of  the  open-air  concert  lovers. 

The  soloist  on  this  occasion  was  Miss  Helen  Colburn 
Heath,  soprano,  who  sang  I  Know  a  Bank  (Parker),  and 
the  Jewel  Song  from  Gounod's  Faust,  in  a  manner  that 
displayed  her  various  artistic  facilities  at  their  best. 
Her  voice  revealed  flexibility  and  warmth  and  she  sang 
with  fine  judgment  and  technical  accuracy  as  well  as 
clear  intonation  and  concise  diction.  She  was  indeed 
entitled  to  the  enthusiasm  she  aroused  among  her 
listeners.  Benjamin  Moore  played  all  the  accompani- 
ments most  judiciously  and  delighted  everybody  with 
his  limpid  touch  and  graceful  phrasing. 

Open  air  concerts  on  Saturday  evenings  at  the  Greek 
Theatre  ought  to  receive  the  hearty  support  of  the 
transbay  people  as  well  as  San  Franciscans  who  wish 
to  enjoy  outdoor  performances.  Unfortunately  last  Sat- 
urday it  was  rather  brisk  during  the  evening,  but  dur- 
ing this  entire  week  the  evenings  were  balmy  and 
pleasing.  There  should  be  some  way  in  which  to  make 
the  fine  outdoor  climate  of  California  useful  for  musi- 
cal enjoyment. 

« 

Mischa  Elman  and  Harold  Bauer  appeared  in  Chi- 
cago and  each  were  given  a  great  ovation.  This  is 
Mr.  Elman's  last  appearance  there  for  three  years. 


^Vcstern     Direction  -  Jeaaica     Colbert 

619    Hearat    Blds-i    San    Franelaco 


Wager  Swayne  gave  a  delightful  musicale  at  his  .Jack- 
.son-street  studio  on  Tuesday  afternoon  at  which  several 
of  his  artist  pupils  played.  The  following  program  was 
beautifully  rendered:  Sonata  (Chopin),  Mr.  FMwin  Cal- 
berg;  Papillons  (Ole  Olson),  Miss  Ellen  Swayne;  Water 
Lily  (MacDowell),  Polichinelle  (Rachmaninoff),  Miss 
Enid  Newton;  Romance  (Sibelius),  Miss  Maye  Carroll; 
Nocturne  (Grieg),  Polonaise  (Chopin),  Miss  Josephine 
La  Coste  Xeilson;  Le  Coucou  (Daquin),  Sonata  (Scar- 
latti), Gigue  (Handel),  Miss  Elizabeth  Simpson;  Varia- 
tions (Rameau),  Mrs.  George  Uhl;  Danse  Negre  (Cyril 
Scott),  Rhapsody  (Liszt),  Miss  Stella  Howell;  Two 
Etudes  (Chopin),  Rhapsody  (Brahms),  Miss  Ethel 
Denny;  Concert  Etude  (MacDowell),  Pastorale  and  Ca- 
priccio  (Scarlatti).  Rondo  (Mendelssohn),  On  the  Wings 
of  Song  (Mendelssohn-Liszt I,  Rhapsody  (Liszt),  Miss 
Marion  Frazer. 

Miss  Hilda  Goldberg,  one  of  Mrs.  Noah  Brandt's  artist 
pupils,  scored  a  distinct  success  when  she  appeared  as 
soloist  in  the  concert  given  by  the  Girls'  High  School 
in  the  Auditorium  last  Thursday.  The  young  girl's 
numbers  were  the  Liebestraum  by  Liszt  and  Danse 
.\egre  by  Cyril  Scott.  Miss  Goldberg  will  not  make 
her  debut  until  she  graduates,  but  already  has  many 
musical  admirers;  as  her  playing  is  distinguished  by 
great  poetic  feeling  and  flawless  technique. 


Mrs.    Ruth   Waterman   Anderson   and  Carl    Edwin   A 
derson  presented  several  of  their  pupils  at  a  song  reel 
on  Saturday  evening.  May  15th,  at  4014  Randolph  av( 
nue.    Oakland,    Cal.      .Mr.    and    Mrs.    Anderson   also 
peared  on  the  program,  renderig  a  duet  and  also  sini 
ing  a  group  of  songs  exhibiting  their  lovely  voices  a; 
artistic  style  that  is  customary  of  these  two  well-kncrw: 
singers.      Several    very    talented    pupils    sang    on    th 
occasion,   all    showing   evident    proof   of    the    excelle; 
training  they  are  receiving  through  the  capable  teacl 
ing  of  Mr.  and  Mrs.  Anderson.     The  following  prograi 
was   splendidly   interpreted:      Love   is   the   Wind    (M 
Fayden),  In  the  Shadow  of  Your  Eyes   (McCoy).  Fai 
well    to    the    Forest    (Tschaikowsky),    Mrs.    Andersoi 
Sylvia  (Speaks),  I'm  Wearin'  Awa'  (Foote),  Elsa  Ste: 
berg;    I    Love    You    Truly    (Bond),    To    You    (Speaks)] 
Anita    Avila;    Caro    Mio    Ben    (Giordani),    Obstinatioi 
(Fontenailles),  Albert  E.  Norman;    Thy  Beaming  Ey 
(MacDowell),  O  That  We  Two  Were  Maying   (Nevin) 
Francis  Curnow;  Deep  River  (Negro  Spiritual),  In  May- 
time    (Speaks),   Mrs.    L.    R.   Dupuich;    Now   Sleeps   the 
Crimson  Petal   (Quilter),  Drink  to  Me  only  with  Thin* 
Eyes   (Cune),  Thomas  Corder;   Wanderer's  Night  Soni 
(Anton  Rubinstein),  Parting  (Neidlinger),  Mr.  and  Mrs 
Anderson;    My    Home    is    Where    the    Heather   Bloomi 
(Old    Scotch).    Daisies     (Hawley),     Lillian    Lundgren 
Wake  Up    (Phillips),   Unmindful  of  the   Roses    (Lohr) 
Slumber  Song   (MacFayden),   Myrtle  Glenn;    O  Lovelj 
Night,    The    Star    (Rogers),    Theo.    Cooke;    Ma    Curly 
Headed  Baby  (Clutsam),  Absent  (Metcalf),  At  Dawnini 
(Cadman),    Marguerite    Weaver;     I've    Been    Roamlni 
(Horn),  In  Your  Eyes   (Hilliam),  Mrs.  A.  D.  L.  Hamil 
ton;    Pipe  Out  Ye  Silver  Flutes    (Alma  Goatley),  Ah! 
Though   the   Silver  Moon  Were   Mine   (Lohr),  Mr.   An 
derscn. 


Evelyn  Sresovich  Ware,  the  well-known  pianist  an4 
teacher,  gave  a  very  delightful  pupils'  recital  at  Sorosil 
Club  Hall  on  the  evening  of  May  14th.  A  most  interest 
ing  program  of  the  best  piano  classics  was  prepared  foi 
the  occasion  and  each  pupil  was  the  recipient  of  ai 
unusual  amount  of  applause  in  appreciation  of  the! 
most  noteworthy  performance.  Mrs.  Ware  can  wel 
afford  to  feel  very  gratified  by  the  excellent  impressioi 
that  her  gifted  students  created  at  this  recital.  Thi 
following  numbers  were  played:  Waltz  (Gurlitt-Fael 
ten).  Hunting  Song  (Faelten),  Virginia  May;  Papageno'i 
Magic  Melody  (Mozart),  Frank  Rich  wood;  An  Esklm( 
Lullaby  (Gaynor  Blake).  The  Sandman  (Jenkins).  Ev< 
Una  Sutich;  The  Clock  (Maxim),  The  Hopper-tO' 
(Cramni),  Marjorie  Fontana;  Minuet  at  Court  (HellerJ 
Pixies'  Good-Night  Song  (Brown).  Billy  Meherin;  Jacl 
and  Bean  Stalk  (Maxim).  Elegie  (Massenet).  Marl^ 
Becker;  Dance  on  the  Lawn  (KuUak).  Frolics  of 
Fairy  Xight  (Heller).  Francis  Violich:  Sonatine  No. 
(dementi).  To  a  Wild  Rose  (.MacDowell),  Ruth  Russl 
Minuet — G  major  (Beethoven).  Hide  and  Seek  (Schytte)J 
Robert  E.  McGraw;  Sonatine  No.  6  (Diabelli),  Will 
the  Wisp  (Jungmann),  Gladys  Thomson;  Petit  Seen* 
de  Ballet  (Schutt),  Catherine  Conlin;  Marche  HeroiqvM 
—Left  Hand  (Krogman).  L'Avalanche  (Heller),  Robo^ 
Frank;  Elfin  Dance-  (Grieg).  Curious  Story  (Hellerlj 
Verdele  Russ;  Brilliant  Camp  (Reinhold),  Argonaia 
(.Massenet),  Marie  Luizza;  Anita  (Brown),  Emn 
Pebovich  (pupil  of  Mary  Barbich);  May  Has  ComJ 
(Bohm).  .Margaret  Reverisco;  Souvenir  (Drdla)f 
Scherzo-Valse  (Chaminade),  Eunice  Barg;  Love  Son 
(Cadman).  Barcarolle— Left  Hand  (Turner).  Helfl 
Lynch;  Danse  Caprice  (Grieg).  Solfeggietto  (P. 
Bach),  Ethel  Blake;  Humoresque— G  flat  (Dvorak),  Po^ 
pee  Valsanie  (Poldini).  Philomena  Nicolai. 
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KAJETAN  ATTL 


MR.  J.  B.  ATWOOD 


will   Receive    Pupils   In    PInno,   Voice    Cul- 


HARP   VIRTUOSO 
SoloUt    San    KrancUco    Symphony    Orche*- 
«ra.      Available   for   Coucertii,    Recital*   and        tore,  Ilarmouy  aud  Compoaillon,  after  Sep- 
luHlriietloii. 
Studio:   1004     Kohler    &    Chaae     BulldlnK  tember   lat.      Appolutment   by   Mall.      Room 

Ren.    Phone    Bay    View    «1«  ,j^,   Kohler  &  Cha.e  IlldB.,  San  Francl.co. 


CECIL  FANNING,  Baritone 

II.   B.  TURPIN,    Accompanist 

Addreaat  L,.  E.  Behymer,  Auditorium  IlldK.. 
Loa  AuKelea,  Cal.,  or  Mra.  Jenslca  Colbert, 
401    Ilearat   Bldic.,  San    FrancUco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 


SVVINCiS       (TlIK    SAN    FRANCISCO    RANK)       COMMERCIAL 

520  California   Street,  Snn  Francisco,   Cal. 

Member   of   the    Federal    Reserve   Bank   of   San    Francisco 

Member  of  the   Associated   Savings   Banks  of   Snn   Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT  BRANCH.   Clement  and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 


DECEMBER  31th,  1919 

$64^107.311.15 

~ «0.««!»,724.1.', 

1,000.0000.00 

capital   Aciuauy    r-aiu    ^v  •;•—-■• - 2.437.587.00 

Reserve    and    Contingent    Funds    • 318  78048 

Employees'    Pension    Fund  


Assets 

Deposits 

Capital  Actually  Paid  Up 


HEYER, 
reel 


.-i^inr  r^^hiersC'  W  HEYER,  Manager  Mission  Branch;  W.  C.  HEY 
Mnnaler  Park^residio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  St 
Branch     GWDFELLOW.EELLS,     MOORE    &    ORRICK,     General     Attorneys. 

noARD    OF    DIRECTORS-JOHN    A.    BUCK.    GEO.    TOURNY,    E.    T.    KRUSE, 
A      «^     SCHMIDT     I     N^    WALTER.    HUGH    GOODFELLOW,    . 
vXnBErSeN     ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S. 


HAAS,    E.     N. 
SHERMAN. 


ALCAZAR 

The  cloud  of  mystery  in   "A  Voice  in 
Dark,"  this  weeic's  fascinating  novel- 
at  the  Alcazar,  will  be  swept  aside  next 
nday  afternoon  by  the  genial  sunlight 
the   eccentric    comedy,    "Potash    and 
rlmutter,"   the   original  "garment   ver- 
»n"  and  by  far  the  funniest  and  most 
pular  of  the  series  fashioned  from  the 
mortal    dialect    stories    of    Montague 
iss.    The  genial,  big-hearted,  violently 
jputing  partners  in  the  cloak  and  suit 
siness   will   be   joyously   welcomed   by 
1  friends  and  new.    In  their  droll  bick- 
ings  and  worries,  their  ambitions  and 
.appointments,  their  furious  arguments 
d  kindly,  generous  acts,  they  have  the 
t    of   compelling    a   tug    at    the    heart 
ings  and  then  sweeping  away  the  tear 
th  a  laugh.    They  are  so  vitally  human 
t  everybody  loves  them.     In  the  long 
'x  are  Henrv  Shumer  in  his  famous  per- 
flation  of  the   choleric,   lovable   senior 
rtney    Clay   Clement   as   the   nervous, 
itable,  loyal  junior;    Belle  Bennett  as 
.  inspirational  young  designer,  and  Em- 
Pinter  as  the  fascinating  stenographer. 
jna  MacNaughton  as  Mrs.  Potash;  .Jean 
iver  as  her  debutante  daughter;    Sam 
irton   as   the   flip   Chicago   buyer,   with 
ady   Kline,   Clifford   Alexander.   Rafael 
unetto,  Al  Cunningham,  Walter  Belasco 
d    others    in     droll     character    types, 
eked    up    by    a   bevy    of   pretty    cloak 
jdels. 

:o  follow  Sunday,  May  30,  with  Deco- 
tion  Day  matinee  Monday,  comes  the 
st  San  Francisco  production  of  "A 
eepless  Night,"  which  the  Shuberts  pro- 
ced  with  laughing  success  at  the  New 
)rk    Bijou    last    February. 


ROSCOE  WARREN  LUCY 

PIANIST    AND    TEACHER 
RcMidence  and   Studio,  6128  IIIlleKass  Ave.. 
Onklnnd.      Tel.    Piedmont   501(5. 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  (Jaffuey  UldK- 
376  Sutter  St.,  S.  F.,  Phone:  Douglus  3.'i57) 
and  2431  CoUeBe  Ave.,  Berkeley.  Telephone 
Berkeley    1415J. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"  Kohler  &   Chase 
Building.      Telephone    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel    Normandle, 
Sutter  and   Gough   Streets.      Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


HENRIK  GJERDRUM 

PIANIST  AND  TEACIIIOR 
1650  l.euvcnnortb  St.     Phone  I'rospecl  0482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..    Bet.   Clny   &   Washlneton 

.Mr.    Noah     Brandt,    Violiu 
Mrs.    Noah    llrmidt,    IMiino 

MME.  M.  E.  VINCENT,  Voice 

Studio:       ITZ^t    GKAKY    ST. 
I'Uone    Franklin   40!20 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Eraauu  El.  Vocal  Instruction,  Con- 
cert Work.    2539  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATION 
Kohler  &  Chase   BIdg.      Phone   Kearny  .5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Slnglns.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  8.'>0  43rd  Ave.  Phone:   Pac.  .5230 


ACHILLE  L.  ARTIGUES         j^CK  EDWARD  HILLMAN 


PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 
Studios:      802  Kohler  &   Chase   Bldg.,   S.  F. 
5022  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San  Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902    KOHLER    &    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Sclentlflc  Emission  of  Voice 

Res.  Studio:  321  Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 


JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras   Avenue,  Fresno,  Cal. 


Graduate  Schola  Cantorum,  Paris 
Organ,  Piano,  Harmony,  Counter  Point. 
Studio:  Arrlllaga  Musical  College.  Res., 
948  Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  10C3 
By  Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 

Studio:    1003   Kohler   &   Chase    Bldg. 

Phone   Kearny   5454 


BARITONE 

1008  Kohler  &  Chase  Bldg.    Tel.  Kearay  5454 

Residence  Phone  Franklin  5008 

Marion  Ramon  Wilson 

CONTR.\I,TO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease  of    Production    and   Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.      Douglas      4233.     520     Pacific       Bldg., 

Oakland     (Tnes.     &     FrI.).     Tel.Oak.     2734. 


Joseph  George  Jacobson        teachers'  directory 


PIANO 

2712  Cnliforuia  St.  Phone  Fillmore  2000 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore   1131 

RUDY  SEIGER 

General  Musical  Director 

D.   M.   LInard   Hotels   Palace  and   Fairmont 

In   San  Francisco 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CH.ASE    BLDG 
Phone,    Kearny    5454.      Res.,   2140    Hyde   St. 
Phone     Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3435   Sacramento   St.        Phone  Fillmore  898 


ALICE  DAVIES-ENDRISS         MRS.  CARROLL  NICHOLSON 


VIOLINIST 

Students  Accepted — Available  for  Concert 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont    7515Wf 


CONTR.\LTO 
Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  & 
Chase  Bldg.,  S.  F.     Telephone  Keamy  .5454. 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 
1335    Washington    Street,    San   Francisco 

MISS    IMOGEN    PEAY 
306  Kohler  &  Chase  Bldg.,  San  Francisco 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


—         Dr.  Maurice  W.  O'Connell 


RS.    CHARLES    POULTER 

iPRANO  St.   Andrews    Church 

>lce  Culture.  Piano.  5S«  27th  St.,  Oak- 
nd.  Tel.  2070.  Kohler  &  Chase  Bldg.. 
ednesdays     Tel.  Kearny   54.-54. 


SUMMER 
SCHOOL 


MARIE  SLOSS 


PIANIST  AND  TEACHER 
>hler  &   Chase  Bldg.        Tel.   Kearny   5454 


ISS  CHRISTINE  HOWELLS 

FI,UTIST 
rallable    for    Concerts    as    Soloist    or    for 
^Ilgato     Work.       Res.,     Belvedere,     Marin 
^unty.      Tel.    Belvedere    IIW 


V 


lor 

MISIC     AMI     SCHOOL 

TEACHERS 

who     wish 
I'edagogy.    Material.    Results 

I'cisoiial    DiiPcUon 

of 

EFF.\.    ELLIS    PERFIELD 

N'lOW    YORK    CITY,    .June    1st     to 

.July    27th. 
I..\KE   SKB.\GO,   MAINK,   AugiKst. 
.Vddress: — 
NKW    YORK   CITY,    No.    58    West 

40th  St.    Phone:  Vanderbllt  8235 
CHICAGO.      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
S14    GROVE    STRF.ET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  6O3-0O4  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  .5454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocjil  and 
Dramatic  Training.  1360  'Washington  St. 
Phone   Franklin   1721. 


STl  I>IO    FOR    RENT 
Kolilcr      A:      Chase      lliilg. — Monday      and 
Thnrsdav    mornings,    and    Saturday    after- 
noun.     A|i|ilv  Tuesday  morning,  1)04  Kohler 
a^  Chnsc   llliig. 


OTTO   RAUHUT 

?.n"  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keamy  5454 

MME.   DE  GRASSl 
2619  Dwight  Way.  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSl 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Keamy  2637 

ORLEY   SEE  ' 

1004  Kohler  &  Cha.'^e  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Keamy  5454 
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s 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 
Pupiis  Prepared  for  Public  Playing 

MUSIC  FOI'N'DATION.  a  system  of  Ear  Training,  Sight  Singing  and  Pari- 
Sinsring  by  Anna  Heueimann  Hamilton  is  a  new  work  of  especial  interest  !•■ 
the  Supervisor  of  music.  It  Is  a  work  that  should  make  a  valnahle  asslstatu 
out   of  every   teacher  in  a   school.    Published  In  two  parts. 

The  Teaplier'H  .Mnnuel      .     -      -     .     ttOc 

The    PuplPn   nook        .      .     _     .     -      2Sc 

CLAYTON  F.  SUMMY  CO.,  Publishers 

For  sale  by  HENRY  GROBE  135-153  Kearny  St.,  S.  F. 


■<! 


SOPRAIVO — Manaeement    J.    H.    Fltzpatrlck,    Wlndnor — Clifton     Hotel,    Cblcngo,    III. 


My  Love  o'  You 


Latent   Sung   by 

ABBIIC    GBRRISH   JONES 

IlelDK   Sung   b>-    ALICE:   GENTLE 

Metropolitan    Opera   Co.,   N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at  St.  Patrick's  Cathedral,  N.  Y. 


Cal  j  T  orrvi  a 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


Sunday 


Morning 

Concerts 

HERMAN  HELLER 

CONDUCTING 
50 — Artists — 50 
HORTON  AT  THE  ORGAN 


Marcus  Lome  Samuels 

ATTORNEY  AT  LAW 

San  Francisco,  Cal. 

Wishes  to  announce  the  neiv  location  of  his  lavr  otnoe  a 

Suite    710,    American    National    Bank    Building:,    tTallforaii 

and   Montgomery  Streets.     Telephone   Garfleld   1313 

Commissioner  of  Deeds   for  the  State  of  New  York 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

patta 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entraf>ces 
135-153  Kearny  aiul  217-225  SuHer  SU. 
Victor  Talking  Machines 


''Wilg>^B  Allen  (g. 


—MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


3Mk  (&m^i  Iteiral  a«W# 

IiTthf.  ONI  Y  WEEKLY  MU51GAL  JOURNAL  IHTHE  GREAT  WEST  IJJ 


VOL.  XXXVIII.    No.  9 


SAN  FRANCISCO,  SATURDAY.    MAY  29.  1920. 


PRICE  10  CENTS 


ySAYE-ELMAN  CONCERT  REAL  ARTISTIC  TREAT 

Two  Masters  of  the  Violin  Present  a  Program  of  a  Highly  Intellectual  as 

Well  as  Artistic  Character  in  a  Manner  That  Will  Serve  as  a  Rare 

Experience  to  Look  Back  to  in  Years  to  Come— Ideal 

Ensemble  Work  by  Two  Individual  Virtuosi 

By  ALFRED  METZGER 


The  Civic  Auditorium  was  a  little  less 
than  half  full  last  Sunday  afternoon 
when  Eugene  Ysaye  and  Mischa  Elinan 
lappeared  in  a  memorable  concert  of  com- 
iwsitions  for  two  violins.  There  is  a  cer- 
tain amount  of  justification  for  the  gener- 
ally accepted  rule  that  artists  whose  in- 
dividuality of  style  has  asserted  itself, 
such  as  is  the  case  among  the  recognized 
virtuosi  of  the  concert  stage,  usually  are 
unable  to  predominate  in  the  art  of  en- 
semble playing.  However,  the  three  or 
four  thousand  people  who  assembled  on 
this  occasion  had  reason  to  revise  their 
conviction  in  this  regard  as  far  as  the 
two  virtuosi  were  concerned,  who  proved 
that  a  rule  is  not  without  its  exception. 
When  two  masters  of  the  violin,  such  as 
Ysaye  and  Elman,  decide  to  play  en- 
.semble  numbers  each  will  have  to  sacri- 
fice a  portion  of  his  own  individualism. 


And  yet,  because  of  this  artistic  mar- 
vel, we  do  not  hear  in  these  concerts  the 
real  Ysaye  nor  the  real  Elman.  This 
could  not  be  possible  if  we  wish  to  hear 
artistically  satisfactory  ensemble  playing. 
And  because  of  this  fact  we  are  thor- 
oughly convinced  that  this  experience 
will  prove  of  tremendous  advant£Cge  to 
Mischa  Elman,  who  will  finish  this  con- 
cert tour  with  Eugene  Ysaye  a  far 
greater  master  of  the  violin  than  he  was 
before  he  entered  it.  He  will  have  had 
the  rare  opportunity  to  mature  quickly — 
to  acquire  a  poise  and  dignity  which  an 
artist  can  only  attain  by  the  natural  pass- 
age of  time.  We  wonder  if  Mischa  El- 
man realizes  the  wonderful  effect  this 
tour  with  Ysaye  has  upon  his  artistic 
future. 

We  also  wonder  if  our  musical  people 
realize    the    rare    opportunity    afforded 


lisliments  must  be  played  with  absolute 
uniformity  so  that  no  disagreeable  un- 
even effects  are  noticed.  In  all  these  re- 
quirements the  two  masters  gave  thor- 
ough satisfaction.  It  was  a  musical  feast 
in   every  sense  of  the  word. 

Then  we  heard  the  Bach  Concerto  in 
D  minor  with  its  academic  severity  of 
expression  and  its  clean-cut  thematic  de- 
velopment where  intellectuality  must  be 
tempered  with  emotionalism  and  where 
unanimity  of  interpretation  is  absolutely 
essential  if  the  ideas  of  the  composer  are 
to  be  attained.  Here  also  the  masters 
proved  their  mettle.  We  do  not  expect 
to  hear  this  Bach  Concerto  played  so 
convincingly  again  and  we  doubt  it  it 
was  ever  played  better  or  even  as  well. 
A  novelty  on  the  program  was  the  Con- 
certante  in  F  major  by  Molique,  a  work 
of  fine  violinistic  characteristics,  special- 
ly noteworthy  because  of  its  skillful  tech- 
nical requirements,  and  greatly  improved 
by  the  addition  of  a  cadenza  by  Ysaye 
which  demands  a  skill  and  finesse  in 
execution  that  but  few  violinists  possess. 
The  uniformity  of  interpretation  with 
which  the  two  violinists  played  this  ca- 
denza was  an  astounding  performance. 
It  was  the  last  word  in  ideal  ensemble 
playing. 

The  final  number  was  the  Moszkowsky 
Suite  with  its  sensuous  and  temperamen- 
tal style  of  expression,  wherein  the  two 


crescendo  passage  and  at  times  one  or 
the  other  of  the  violins  could  not  be  dis- 
cerned. Now  what  must  have  been  the 
effect  in  the  more  remote  comers  of  the 
huge  auditorium!  Upon  inquiry  we 
found  that  people  sitting  back  of  the  mid- 
dle of  the  house  downstairs  and  behind 
the  front  seats  upstairs,  could  not  hear 
at  all  when  the  violinists  interpreted  the 
delicate  phrases.  We  hold  the  managers 
as  well  as  the  artists  responsible  for  thus 
taking  advantage  of  the  public's  good 
nature  just  to  squeeze  a  few  extra  dollars 
in  the  box  office.  If  the  second  concert  is 
not  as  well  attended  as  the  first  the  man- 
agement will  have  reason  to  charge  the 
difference  in  receipts  to  losses  sustained 
by  arousing  the  indignation  of  the  public. 
The  Civic  .Auditorium  may  be  used  oc- 
casionally by  a  singer  whose  voice  has 
carrying  power,  but  it  is  impossible  for 
such  events  as  the  Ysaye-Elman  concert. 


Josef  Lhevinne,  the  well-known  Rus- 
sian pianist,  who  will  teach  this  summer 
at  the  American  Conservatory  of  Music 
in  Chicago,  is  receiving  letters  from  all 
parts  of  the  country  from  teachers,  ad- 
vanced students  and  pianists  to  make  res- 
ervations in  his  classes.  Mr.  Lhevinne 
is  considered  not  only  one  of  our  foremost 
pianists  of  the  day  but  is  a  superior 
teacher  as  well. 


and  One-Half  Million  lloUnr  War  Memorlnl.  Iiulu.lInK  <,riin.l  <ti>-  a  "<""^«^'  *> 
the  Vmcrlean  I>eif:lon  to  be  lluill  .mi  Knlire  Hloek  Surr<.un<lo.l  ii>  ^ " •'  J^ 
me   .»miri»-»it       li,  nedlented    to    San    Knineiseo'H    Soldier.^    >\  lio 


Otherwise  there  could  be  no  genuine  en- 
semble. Messrs.  Ysaye  and  Elman  suc- 
ceeded in  attaining  the  maximum  of  en- 
semble effect  by  renouncing  the  mini- 
mum of  their  individual  artistic  traits. 
This  truly  great  artistic  feat — to  adjust 
one's  individuality  to  another's — im- 
pressed us  as  the  most  remarkable 
achievement  we  have  witnessed  on  the 
concert  platform.  And  it  is  difficult  to 
decide  which  of  the  two  artists  deserves 
the  most  credit.  On  the  one  side  we 
have  Eugene  Ysaye,  who  for  many  years 
has  been  accustomed  to  use  his  own  style 
in  hundreds  of  concerts.  In  this  manner 
his  own  form  of  interpretation  must  have 
become  a  veritable  habit  to  him.  On  the 
other  side  we  have  Mischa  Elman,  whose 
youthful  impetuosity  has  frequently  led 
him  into  artistically  independent  action 
which  occasionally  and  excusably  played 
havoc  with  tradition.  For  each  of  these 
artists  to  lay  aside  sufficient  of  their  in- 
dividuality, acquired  during  years  of  con- 
stant performance,  represents  a  feat  of 
artistic  accomplishment  which  is  as  rare 
as  it  Is  admirable. 


them  to  hear  interpretations  of  composi- 
tions for  two  violins  by  two  masters  who 
possess  sufficient  respect  for  the  art  to 
sink  their  individualities  into  an  ensem- 
ble of  the  rarest  eveness  and  uniform- 
ity. This  is  the  opportunity  of  a  lifetime, 
and  we  doubt  very  much  whether  the 
American  musical  public,  that  is,  the  pub- 
lic throughout  the  country,  ever  had  such 
an  opportunity  to  hear  two  artists  of  such 
distinction  appear  in  ensemble  programs, 
and  we  also  doubt  whether  they  will  be 
able  to  witness  a  like  artistic  feat  within 
this  generation. 

The  four  compositions  presented  re- 
quired practically  every  musical  mood 
which  a  violin  virtuoso  may  be  called 
upon  to  create.  The  Mozart  Concertante, 
a  work  of  distinct  musical  refinement, 
necessitated  the  most  lacelike  delicacy  in 
phrasing  and  shading.  The  responsive 
passages  must  be  negotiated  with  an 
eveness  and  smoothness  of  tone  that 
must  make  it  impossible  to  note  the  dif- 
ference when  one  player  finishes  and  the 
other  continues.  Rapid  spiccato  effects, 
nns,    trills    and    other    technical   embel- 


mpliwnv  Hall,  Clianilier  MuMie  Hall.  .Vrt  tia 
f»>i  Vveuue.  Haven,  Kranklln  and  Kulton  SI 
Lnia    Down    Their    MveH    for   Their    Country 

artists  had  further  opportunity  to  display 
their  rare  faculty  of  sinking  their  indi- 
viduality into  the  dual  expression  of  the 
work.  Spontaneity  of  attacks,  uniform- 
ity of  shading,  exactness  of  spiccato  play- 
ing and  purity  of  intonation  were  among 
the  special  features  of  this  performance 
as  they  were  of  the  interpretations  of 
every  one  of  the  compositions  presented. 
That  a  refined  performance  of  this 
character  which  requires  that  every  shade 
or  tone  color  should  be  distinguished  in 
every  part  of  the  house  should  be  given 
in  a  place  which  makes  this  impossible 
represents  an  imposition  upon  the  public 
that  ought  to  be  included  among  the 
laws  defining  the  crime  of  obtaining 
money  under  false  pretenses.  Surely  it 
is  nothing  short  of  an  artistic  crime  to 
ask  people  such  high  prices  for  a  musi- 
cal performance  when  most  of  them  are 
unable  to  hear  the  performance  in  its 
finest  form.  The  writer  sat  in  one  of  the 
first  seven  rows  and  was  able  to  hear  as 
well  as  is  possible  in  the  Civic  Auditor- 
ium; but  even  with  this  advantage  he 
missed  an  occasional   pianissimo,   or  de- 


llery,    foiiscrvntory    of    Slnsle    and    H<i 
reetN The    Memorial    In    to    be 


Guiomar  Novaes,  one  of  the  most  bril- 
liant pianists  before  the  public  at  the 
present  time,  has  been  the  recipient  of 
praise  of  the  highest  order  from  James 
Gibbons  Huneker,  critic  of  the  New  York 
"World"  and  author  of  many  interesting 
and  well  written  books  on  music.  To  be 
lauded  by  Mr.  Huneker  as  Miss  Novaes 
has  been  is  something  to  be  very  proud 
of  and  his  criticism  should  be  highly 
cherished  by  the  artist,  as  Mr.  Huneker's 
opinions  are  respected  and  valued  by 
every  musician  and  also  by  his  associate 
critics. 


Antonio  Scotti  and  his  opear  forces  are 
meeting  with  both  artistic  and  financial 
success  herever  they  are  appearing 
throughout  the  southern  part  of  the  coun- 
try. Mr.  Scotti  has  a  company  made  up 
of  many  of  the  best  singers  from  the  Met- 
ropolitan  Opera  and  in  conjunction  with 
Mr.  Scotti  and  his  artistic  capabilities  and 
complete  knowledge  as  to  how  opera 
should  be  presented,  their  success  is  not 
at  all  surprising. 


[•ACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

MosR:  Marvelous  of  Player  Pianos 


t|We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

•J First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Flayer  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 

We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  al 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


Sherman  jpay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento— Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michelcna,  President; 
A.  L,   ArtiKuea,    Vice-President;   V.   de   Arrillaga,    Director 
Unexcelled    facilities    tor   the   study   of   music    In   all    Its 
branches.      Lar^e   Pipe  Organ.      Recital    Hall. 

a.lIS   JACKSON    STREET 
San   Francisco,   Cul.  Phone   Went  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
luedn  155.  Thursday's,  Merriman  School,  570  Oakland  Ave,, 
Oakland.     Telephone  Piedmont  2770. 


Barbereux  System 

Of   Coustrnctlve   Voice   I'roduction    and    Unified   Diction 

Originated    and    Established    by 

M.    nARHEREUX-PARRV 

Central   Studio,  r>14  Fine  Arts  Iluilding,  Chicago 

Manning  School  of  Music 

JOHN    C.   MANMXO,   Director 

.1343  Washington  .Street,  near  Presidio  Avenue 

.San   Francisco,   Cat. 

For     further    Information     address    the    secretary    of    the 

school,  or  phone  Fillmore   '.lUTt, 


Janet  Malbon,  Colorature  Soprano       Bertha  Slocum 


Teacher  of  Singing — Coaching  I>ubllc  and  Private  Re- 
citals and  Concerts.  Studio:  Kuhler  &  Chase  lildg.  Phone 
Kearny  4001.  Residence.  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.     Complete   Course  of  Operatic  Traiu- 
Inc      27.10   Pierce   St.     Tel.    Fillmore  4553. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC  PIANO  INSTRUCTION 

nesldencct    1805    Sacramento    SI.  Phone    Franklin    1080 

Studlot    Kohlcr    A    Chase    Ruilding,    Rooms    1000-1010 

Phone    Kearny    5454 


MME     CARRINGTON    LE^A'VS 

Prima  Donna  With  Strakosch,  Muplesou,  Etc. 

EMLYN    LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    n.'.2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Itnlian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and       Tetrnasailni;      coaches      pupils 
V^ocnllv    and    in    Dramatic    Defiortment. 
Studio,    4<)4     Columbus     Avenue.  Phone     Garfleld     2270 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,  GAL. 

Confers    Degrees  Awards   Certificates 

For    Piirdcnlars    apply   to    Sister    Superior 

BERINGER  CONSERVA- 
TORY  OF  MUSIC 

926  Pierce  St.,  nr.  McAllister.    Fillmore  840 

Dominican  College  School  of  Music 

SAN    RAF.VEL,    CALIFORNIA 
'  Music    Courses    Thorough    and     Progressive 

Public     School     Music,     Accredited     niplnmn 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.     B.     PASMORE,     1470     ^Vnshlngton     St.,     San     Francisco 

HARRIET    PASMORE,         -         Pomona    College    and    L.    .\. 

Tel.    Friinklin    s:!<f 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR    MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

M.XMXC.r.H 
III.H ARMONIC    CONC^ERTS 
SAN     DIF,<;0.    CAL. 
NOW    ROOKING    FOR    SECO.ND     SEASON 
\<ldrcss:    1S34   First    Street  San    Diego,   Cai. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Tencher   of    Singing.      Concerts,    Lecture-Recllnls 

Studio:      Kohler   &    Chase    llldg.,    Room    0O5.      Tel.    Kearny 

54.'>4.       Residence.  S45   Ashbury    Street.       Ptyone   Park   51100 

SENORITA  TEODELINDA  TERAN 

jrll,. — l-iniio  linmlit  liv  >lnlll>:iy  'I'oucli  Mctliiici  of  (be 
Royal  Academy  of  London.  For  appointments  Phone,  from 
7    )o  »    i>.    M..    Douglas   423:1 — tinlTncy    Iluilding. 


LEN  BARNES 


II  aritom; 

Concert.   Recital,    Orntorto 
400  Stnnyan  St.,  San  Francisco  Telephone  Park  231 

UDA  WALDROP 

PIANIST  ACCOMPA.NIST 

liistruclion  in   Piano  and   Pipe  Organ.    Vocal  Coaching. 

Organist  and  Choir  Director  St.   Luke's  Episcopal  Church. 

Studio:    .10S  Locust    SI.  Tel.  Fillmore   107i 


MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Marlborough      Hall,     1060     Bush      Street,     San     Franclae* 
Phone    Franklin    0420 


MARIAN    PREVOST 

Piani^  —Accompani^  — Coach 

Past    two   seasons    in    New    Vork   with    Richard    Hagen 
AVIli     accept     limited     number    of     pupils 
Studio    272.S    Elmwood    Avenue,    Berkeley 
Phone    Ilerkeley    S2il7 

San    FranclNCn    by   nppolnlment.  Phoue    Kenrn?' 


WALLACE  A.  SABIN 


Organist  Temple  Enianu  El,  First  Church  of  Christ  Sci- 
entist, Director  Lorlng  Club.  S.  F.,  >Ved.,  1617  CallfornU 
St.,  Phone  Franklin  2603;  Sat.,  First  Christian  Science 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlstai 
Ave.,    Berkeley.      Phoue    Piedmont    242H. 


TAILLAINDIKR 

PIANIST,    ORGANIST,   TIOAClllOR 
Choir    Director    at    St.    Francis    dc    Sales    Church,    OnkiaaAt 
Studio,  206  Pncillc  llldg..  Sixteenth  mid  .lefTerson.  Oaklaa<. 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.    ALICE    KELLAR-FOX,    Director 
1005    Fillmore    St.,    Corner    McAllister.       Phone    Park    17SK 


Kesidc 


62    linker   St.    near    Halght.      Phone    Park    1782 
ALL    IIRANCIIES    OF    Ml'SlC 


BERTHA  SLOCUM 


MANAGER    FOR 
PACIFIC  COAST  ARTISTS 
LMiccrls  Arrnngcd — Tours  Booked      Correspondear* 

Solicited 
Address    1S:I4    First    St..    San    Diego,    Calif 
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MRS.    FRANKEL   THANKS    MUSICAL    REVIEW 

Mrs.  Cecil  Frankel,  President  of  the  California  Fed- 
eration of  Music  Clubs,  writes  to  the  editor  of  the  Pa- 
cific Coast  Musical  Review  under  date  of  May  24th  as 
follows: 
"My  Dear  Mr.  Metzger: 

Allow  me  to  thank  you  for  the  space  you  have  given 
to  the  Convention  and  your  interest  in  the  Federation 
to  the  extent  of  sending  a  representative.  I  wish  other 
musical  papers  were  as  far-sighted  and  helpful  to  this 
great  State  movement,  which  is  only  in  its  infancy  as 
you  know.  I  am  enclosing  a  check  for  extra  copies  of 
the  Convention  Number,  which  I  wish  to  send  to  each 
State  President  in  the  National  Federation.  Thanking 
you  for  your  past  favors  and  hoping  we  may  have  your 
co-operation  in  the  future,  I  remain 

With  personal  wishes 

BESSIE  BARTLETT   FRANKEL." 


LEDA    CARNAHAN    NOW    MRS.    LUCIEN    HIAL    SLY 


Distinguished    Oratorio   Singer    Marries  Owner  of   Stan- 
ford Court  Apartments  and  Thereby  Sur- 
prises Her  Many  Friends 


During  the  season  just  passed  Leda  Carnahan,  so- 
prano, was  one  of  the  most  active  and  most  successful 
arti.sts  who  conquered  her  audiences  by  means  of  a 
beautiful  voice  and  intelligent  artistry.  Mme.  Carnahan 
proved  herself  specially  capable  in  the  exploitation  of 
the  more  serious  form  of  vocal  composition,  particn- 
larly  so  In  her  interpretation  of  the  well-known  classics. 
She  is  one  of  the  few  American  artists  who  had  cour- 
age enough  to  retain  the  songs  of  the  old  German 
masters  on  her  programs,  and  as  she  foresaw  her  au- 
diences thoroughly  delighted  in  listening  to  them. 

Last  week  the  thousands  of  friends  and  admirers  of 
Mme.  Carnahan  were  pleasantly  surprised  to  hear  that 
she  had  become  Mrs.  Lucien  Hial  Sly,  owner  of  the 
famous  Stanford  Court  Apartments  and  one  of  the 
leading  business  and  social  factors  in  the  community. 
Both  Mr.  and  Mrs.  Sly,  being  thoroughly  animated  by  a 
desire  to  further  musical  progress  in  San  Francisco,  will 
naturally  devote  some  of  their  attention  to  creating  a 
musical  circle  at  their  residence  in  San  Francsico  as 
well  as  in  a  new  home  which  they  contemplate  building 
In  Hillsborough. 

There  is  nothing  so  conducive  to  actual  cultivation 
of  a  musical  atmosphere  than  the  establishment  of  mus- 
ical functions  in  the  home  where  friends  may  partici- 
pate in  the  enjoyment  of  the  best  in  music,  presented 
in  the  best  possible  manner.  Mrs.  Sly,  having  the  in- 
telligence and  judgment,  and  Mr.  Sly  having  the  means, 
there  is  here  a  combination  of  forces  that  cannot  be 
surpassed  in  effectiveness  and  influence.  We  surely 
extend  to  Mr.  and  Mrs.  Sly  our  heartiest  congratula- 
tions and  best  wishes,  and  at  the  same  time  extend  our 
felicitations  to  the  community  for  adding  another  dis- 
tinguished musical  home  to  its  circle  of  fine  music 
patrons. 


By  ALFRED  METZGER 


The  great  drive  for  the  $2,500,000  necessary  to  build 
the  magnificent  war  memorial  to  commemorate  the 
bravei-y  and  loyalty  for  San  Francisco  soldiers  who 
made  the  supreme  sacrifice  in  the  world  war  will  come 
to  a  close  tomorrow,  Sunday,  which  at  the  same  time  is 
Memorial  Day.  There  remain  but  a  few  hours  to  add 
your  share  to  the  great  sum  that  has  already  been  col- 
lected, and  just  because  you  may  be  late,  your  contri- 
bution may  belong  among  the  few  dollars  that  will  make 
the  big  total  complete.  Those  in  charge  of  this  drive 
have  done  excellent  work.  They  have  left  nothing  un- 
done to  secure  the  huge  sum  required  from  as  many 
people  and  as  varied  classes  as  it  was  possible.  There- 
fore, when  the  final  figures  have  been  reached  San  Fran- 
cisco will  be  thoroughly  represented  among  the  donors. 

There  is  much  behind  this  war  memorial  that  is  some- 
what apart  and  additional  to  the  mere  fact  of  com- 
memorating the  loyalty  of  brave  men.  There  is  behind 
it  the  concentration  and  evolution  of  musical  activities 
in  this  city.  The  foundation  and  final  consummation  of 
this  memorial  will  add  to  the  Civic  Center  a  music  and 
art  center,  thereby  creating  a  visible  monument  that 
will  constantly  remind  the  onlooker  that  music  is  being 
cultivated  and  enjoyed  in  a  manner  to  give  it  public  and 
official  recognition.  That  the  University  of  California 
is  contemplating  the  foundation  of  a  conservatory  of 
music,  the  home  of  which  will  be  situated  in  this  edifice, 
is  still  a  further  reason  why  musical  people  of  all  classes 
should  back  this  project  with  all  their  might.  For  the 
more  general  musical  education  becomes,  the  better  it 
will  be  for  our  efficient  teachers.    The  undesirable  ele- 


ment among  musical   educators   will   tliereby  be   auto- 
matically eliminated.  ,,.,.»  i. 

While  we  always  must  emphasize  the  fact  that  honor- 
ing the  memory  of  San  Francisco's  dead  heroes  miist 
ever  represent  the  central  idea  which  should  underlie 
this  project,  and  should  be  sufficient  to  gain  your  liberal 
support,  we  must  also  remember  that  in  so  doing  we  are 
commemorating  the  musical  deeds  that  helped  win  the 
war  We  are  further  assisting  in  creating  a  center  ot 
activity  for  all  future  musical  projects  of  extraordinary 
magnitude.  The  War  Memorial  will  include  a  grand 
opera  house  seating  3000  people.  It  will  at  last  realize 
the  dearest  wish  of  those  of  us  who  wanted  to  see  a 
home  for  our  symphony  orchestra.  It  will  al.so  enable 
the  Chamber  Music  Society  of  San  Francisco  to  have  a 
home  for  its  activities.  This  reciUl  home  will  prove  a 
great  boon  for  those  desiring  to  give  concerts  in  this 
city  Indeed  it  will  prove  of  unexpectedly  great  benefit 
to  resident  artists  who  will  be  given  opportunities  to 
appear   before    the    public    in    the    most    advantageous 

Taking  all  these  things  into  consideration,  it  becomes 
the  duty  of  musical  people  and  musicians  to  lend  their 
assistance  to  the  construction  of  this  magnificent  work 
in  which  two  noble  ideals  are  united.  First,  honoring 
the  memory  of  men  whose  patriotism  inspired  them  to 
give  their  lives;  and  second,  giving  visible  expression 
to  a  desire  to  consider  with  more  seriousness  the  neces- 
sity of  artistic  culture  In  the  community.  Anyone  who 
can  not  see  the  necessity  of  supporting  such  a  project 
is  not  himself  worthy  of  recognition  as  a  musician  or 
music  patron. 


vention  of  the  California  Federation  of  Music  Clubs. 
No  doubt  it  is  Mr.  Saslavsky's  intention  to  repeat  this 
."series  of  chamber  music  concerts  next  season.  And 
then  it  is  to  be  hoped  that  his  efforts  will  meet  with 
even  greater  material  success  than  this  season. 

The  pianist  on  this  occasion  was  Miss  Ada  Clement 
who  had  ample  opportunity  to  display  her  fine  musician- 
ship. The  opening  number  consisted  of  the  Smetana 
Trio,  op.  15,  which  req.uired  vigorous  and  dramatic 
phrasing.  The  technical  intricacies  of  the  composition 
were  easily  overcome  by  the  three  musicians  compris- 
ing the  trio,  while  the  unusual  rhythmic  passages  and 
occasional  tricky  contrapuntal  scoring  was  negotiated 
with  consummate  skill  and  artistry.  Miss  Clement  be- 
longs to  the  intellectual  type  of  pianists  and  she  infuses 
sufficient  emotional  color  into  her  work  to  temper  its 
academic  severity  and  make  it  palatable  to  the  less 
scholarly  of  her  hearers.  The  Brahms  Trio,  op.  101, 
gave  her  special  opportunity  to  display  that  side  of  her 
artistry,  while  the  Mozart  Sonata  brought  out  the  fine 
poetic  side  of  her  accomplishments.  Messrs.  Saslavsky 
and  King  proved  excellent  associates  on  this  occasion, 
all  of  them  being  in  fine  artistic  mood  and  giving  evi- 
dence of  having  studied  the  works  in  a  manner  to  give 
pleasure  to  the  more  fastidious  hearers.  The  three 
musicians  well  merited  the  ovation  accorded  them  by 
the  audience  at  the  conclusion  of  each  number. 


MUSICAL  SOIREE  AT  HERMAN  GENSS  STUDIO 


EIGHTH    AND    FINAL    SASLAVSKY    CONCERT 

Successful  Chamber  Music  Trio  Closes  Season  of  1919-20 

With  Impressive  Interpretation  of  Exemplary 

Program 


By  ALFRED   METZGER 

The  Saslavsky  Chamber  Music  Society  gave  the  eighth 
and  final  concert  of  the  season  1919-20  at  Sorosis  Club 
Hall  on  Monday  evening.  May  24th.  One  of  the  largest 
audiences  of  the  season  assembled  on  this  occasion  and 
expressed  its  satisfaction  with  unquestionable  enthusi- 
asm and  appreciation  by  loud  and  frequent  applause. 
When  -Mr.  Saslavsky  concludes  his  season  in  Los  An- 
eples  next  week,  he  will  have  given  not  less  than  twenty- 
\  chamber  music  concerts  in  California.  That  is  in- 
1  d  a  record  to  be  proud  of,  when  it  is  considered  that 
these  concerts  took  him  through  all  parts  of  the  State, 
one  of  his  most  recent  appearances  being  at  the  Con- 


On  Friday  evening,  May  21st,  about  sixty  prominent 
members  of  San  Francisco's  musical  cult  assembled  at 
the  residence  of  the  distinguished  pedagogue  and  artist, 
Herman  Genss,  to  spend  a  most  charming  and  interest- 
ing evening.  A  well  selected  program  was  Interpreted 
by  a  number  of  artists  who  have  established  an  enviable 
reputation  for  themselves  and  who  included  such  well 
known  names  as  Rose  Piazzoni,  Hazel  and  Myrtle  Wood, 
Mrs.  W.  B.  Walton,  Seta  Stewart  and  Charles  Bulotti. 
The  musical  numbers  were  interspersed  with  lively  dis- 
cussions of  interesting  artistic  events  of  the  day,  thus 
creating  a  delightful  bohemian  atmosphere  that  lacked 
nothing  in  charm  and  piquancy. 

Professor  Genss  welcomed  his  guests  with  a  grace- 
fully worded  address  In  which  he  spoke  of  the  teacher's 
duties  toward  his  pupils.  He  attacked  particularly  the 
vices  of  commercial  musical  education,  wherein  the 
teacher  sells  his  art  according  to  minutes  like  a  mer- 
chant sells  his  goods  according  to  yards.  Mr.  Genss 
contended  that  every  pupil  has  a  right  to  demand  of  his 
teacher  the  development  of  his  artistic  faculties  upon 
the  broadest  kind  of  a  foundation:  not  upon  the  one- 
sided "methrd"  of  pouring  into  his  mind  a  few  songs 
or  music  pieces  by  means  of  a  musical  funnel,  but  upon 
an  inclusive  and  all-embracing  principle  of  musical  cul- 
ture, which  will  enable  him  to  develop  his  individuality 
on  his  own  accord  when  eventually  he  is  placed  upon 
his  own  resources. 

To  establish  such  a  foundation  it  is  absolutely  neces- 
sary to  utilize  such  accessories  as  musical  theory  that 
may  be  applied  at  once  upon  a  practical  basis,  knowl- 
edge of  the  evolution  of  musical  history  and  the  various 
types  and  schools  of  the  same,  finally  the  occasional  ar- 
rangement ot  pupils'  evenings  should  not  be  lost  sight 
of  Professor  Genss  spoke  in  the  most  Impressive  man- 
ner regarding  the  influence  of  musical  art  upon  the 
development  of  character  and  the  awakening  of  the 
human  soul.  He  closed  this  excellent  address  with  the 
following  words:  "The  art  of  music  elevates  us  from 
the  realm  of  the  commonplace  into  regions  devoid  of 
suffering  and  care,  and  while  its  direct  and  penetrating 


effect  submerges  all  subjective  emotion,  everybody  is 
placed  upon  the  highest  plane  of  his  or  her  nature. 

The  musical  offerings  consisted  of  masterpieces  or 
musical  literature.  Schumann's  Gypsie  Life  for  chorus 
and  soli  opened  the  program.  Misses  Hazel  and  Myrtle 
Wood  reproduced  In  beautiful  tonal  expression  the 
Flower  Duet  from  Puccini's  Madame  Butterfly  and 
blended  their  voices  with  those  of  Charies  Bulotti  and 
Herman  Genss  in  the  Rigoletto  Quartet.  Among  the 
piano  numbers  were  compositions  by  Rachmaninoff, 
Rubinstein.  Tschaikowsky,  Genss  and  Chopin  which 
were  excellently  interpreted  by  Mrs.  W.  B.  Walton.  Seta 
Stewart  and  Hedwig  Schnoor.  Among  the  vocal  num- 
bers predominated  the  contributions  of  Rose  Piazzoni, 
who  made  a  deep  impression  with  her  brilliant  technic 
in  Rode's  difficult  variations  and  in  her  expressive  vocal 
transmission  of  Nevin's  Rosary,  which  she  accompanied 
herself  at  the  piano,  without  taking  recourse  to  the 
music  Charles  Bulotti  charmed  with  his  magnificent 
tenor  voice  and  dramatic  declamation  in  PonchielU  s 
aria  from  Gioconda  and  songs  by  Dvorak  and  Kaufmann. 
Myrtle  Wood  touched  all  hearts  with  Mr.  Genss  song 
"A  Star  Drops  From  the  Sky"  and  also  a  song  from  the 
pen  of  that  talented,  but  unfortunately  eariy  deceased 
Erich  Wolff,  "Such  is  My  Friend."  Further  program 
numbers  included  arias  and  songs  by  Handel,  Brahms, 
Mendelssohn,  Godard  and  Bohm,  which  were  excellently 
sung  by  Mrs.  Amy  Stanton,  Mrs.  Tiemann  and  the  much 
promising  tenor  O.  T.  Smith.  The  climax  of  the  eve- 
ning's enjoyment  was  reached  when  Herman  Genss  in- 
terpreted Schumann's  Carneval  in  a  manner  such  as  he 
alone  can  attain. 

— ♦• 

DOMINICAN    ACADEMY    STUDENT    RECITAL 


Dominican  Academy  of  Music  will  give  a  student 
recital  in  St.  Joseph's  Hall,  San  Leandro,  on  Thursday 
evening,  June  3rd.  The  following  program  will  be  pre- 
sented: Hungarian  Dance  (Brahms),  Mary  Cardoza. 
Merle  Coup;  Caprice  Espagnol  (Moszkowskl),  Violet 
Clark-  2nd  Valse  (Durand),  Lucille  Phillips;  Memories 
(Kuss'ner).  Theodore  Bill;  Romance  Sans  Paroles 
(Thomme),  John  Bill;  Woodland  Flowers  (Kussner). 
Robert  Bill;  Serenade  (Olsen),  Louis  Bill;  March  (Par- 
low)  Harry  Bill;  Sing  Robin  Sing  (Spalding),  Mary 
Souza  H.  Bettencourt;  Doll's  Dream  (Spalding),  Irene 
Freitas;  Cooing  Dove  (Orth),  Mary  Saul;  Faust  Waltz 
(Gounod).  Fred  Locke;  Dance  (Kern).  John  Kelly; 
Duet  (Bohen).  Marie  Conlisk.  Peari  Wanck;  Heather 
Rose  (Lange).  Madeline  Cardoza;  Morning  Song  (Alet- 
ter)  Josephine  Torre;  Pastorale  (Grieg),  Lygia  Crulsk- 
shank.  Lucille  Phillips;  Summer  (Lichner).  Sara  Glynn; 
Sous  la  Feuille  (Thome).  Ada  Lyons;  2nd  Valse  (G<^ 
dard).  Lenore  Gonsalves;  Mazurka  (Kuhe),  Harold 
Perry  Gay  Peasant  (Gurlitt),  Florence  Freitas;  Dance, 
(Spalding),  Alice  Ketcham;  Waltz  (J.  G.  Jacobson). 
Bernadette  Petri;  Idilio  (Lack),  Ruby  Henry;  Valsante 
Paupie  (Poldini),  Viola  Bartlett;  The  Fair  (Gurlitt), 
Marie  Muler;  Ding  Dong  Bell  (Spalding).  Louis  Perry; 
Minuet  (Paldi).  Beatrice  Phillips;  Minuet  (Beethoven). 
Randall  Kelley,  Robert  Bill;  Hungarian  Dance 
(Brahms),  Merle  Coup,  Mary  Cardoza, 
_ ♦ 

The  Business  and  Professional  Women's  Club  en- 
joyed a  program  at  their  Thursday  luncheon  given  by 
Miss  L.  Turner  and  Miss  L.  Rector. 

Constance  Balfour  sang  for  the  MacDowell  Club  of 
Allied  Arts.  Bessie  Chapin,  violinist,  appeared  on  the 
same  program. 

There  Is  some  likelihood  that  f .  W.  Blanchard  may 
revive  the  Brahms  Quintet  next  season. 


PACIFIC  COAST  MUSICAL  REVIEW 


LOS  ANGELES  ORATIO  SOCIETY  PRESENTS  THE  "ELIJAH" 

Under  the  Able  Direction  of  John  Smallman  Mendelssohn's  Famous  Oratorio  Is  Given  Impres- 
sive Interpretation— Harry  Clifford  Lott  Made  Particularly  Fine  Impression— Los  Angeles 
Symphony  Orchestra  Gives  Program  of  Resident  Composers'  Works 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  May  15,  1920.— The  performance  of  Men- 
delssohn's "Elijah"  by  the  Los  Angeles  Oratorio  Society, 
under  John  Smallman  and  with  local  artists  forming 
the  solo-ensemble,  indicated  that  Los  Angeles  is  musi- 
cally coming  into  its  own.  The  standard  of  our  choirs 
and  choruses,  whether  sacred  or  otherwise,  will  always 
be  representative  of  our  musical  culture.  We  are  happy 
to  say  that  the  singing  of  the  Los  Angeles  Oratorio 
Society  augurs  well  for  the  musical  development  of  our 
city.  So  did  the  size  of  the  audience  that  filled  the 
Philharmonic  Auditorium. 

We  have  written  at  length  about  the  Los  Angeles 
Oratorio  Society  after  the  "Messiah"  performance  (in 
the  number  of  January  3rd).  We  believe  that  the 
chorus  is  on  its  way  to  fulfill  the  expectations  then 
aroused.  Throughout  the  evening  the  chorus  did  good 
musical  work,  singing  intelligently,  with  laudable  dis- 
crimination as  to  volume  of  tone  and  much  exactness  in 
attacks,  climaxes  and  rhythm.  Powerful  effects  were 
achieved.  The  singers  had  entered  into  the  spirit  of 
the  work,  obviously  the  result  of  the  conductor  who 
made  the  rehearsals  more  than  drill-hours.  There  were 
slight  shortcomings,  of  course,  but  they  are  scarcely 
avoidable  in  a  mixed  chorus  whose  members  sing  for 
the  pure  joy  of  doing  so.  Knowing  the  circumstances 
it  would  be  idle  to  ask  for  more  reharsals  with  orches- 
tra. The  Philharmonic  Orchestra  assisted  effectively. 
Much  credit  is  due  to  the  soloists  and  we  reiterate 
gladly  that  all  of  them  were  local  artists.  This  is  not 
a  mere  compliment  but  we  hope  that  in  future  our  own 
musicians  will  find  more  and  more  the  appreciation  ac- 
corded them  during  the  "Elijah."  This  reminds  us  to 
suggest,  that  a  very  urgent  plea  to  the  public  be  in- 
serted prominently  in  the  program  book,  asking  the 
audience  not  to  applaud  after  every  number,  whether 
sung  by  soloists  or  chorus.  This  habit  of  applauding 
after  every  number  is  very  disturbing.  The  coherence 
of  the  work  is  lost.  Its  dramatic  values  lose,  while  the 
accuracy  of  the  performance  suffers  likewise.  The 
conductor,  ready  for  an  up-beat,  has  to  lower  again  the 
baton,  which  must  be  irritating  to  soloists,  chorus  and 
orchestra.  Altogether  many  of  the  artistic  effects  are 
being  marred  by  this  untimely  expression  of  enthusiasm. 
Clifford  Lott,  baritone,  next  to  Mr.  Smallman,  may 
claim  the  lion's  share  of  the  success.  His  oratorio 
singing  shows  much  vocal  refinement  and  is  of  distin- 
guished style.  He  sang  dramatically  and  with  such 
attention  to  musical  as  well  as  intellectual-emotional 
detail  that  made  his  a  great,  heroic  figure,  deeply  re- 
ligious and  a  leader  of  men.  It  is  delightful  to  follow 
Mr.  Lott's  manner  of  phrasing.  Mr.  Proctor,  tenor, 
pleased  his  audience  most  decidedly,  singing  with  fine 
expression  and  a  routine  that  accounted  for  his  clear, 
even  rendition.  Miss  Nell  Lockwood,  contralto,  pos- 
sesses the  qualities  that  make  for  a  successful  blending 
of  technic  and  interpretation.  Miss  Fanny  Lott,  so- 
prano, was  heard  for  the  first  time  in  Los  Angeles,  and, 
perhaps  not  being  quite  familiar  with  the  acoustic 
conditions  of  the  hall,  seemed  to  lack  a  little  in  volume 
of  tone,  but  mastered  Jier  part  in  a  sympathetic  man- 
ner, that  was  based  on  good  training.  Miss  Elizabeth 
Monser,  alto,  is  a  promising  young  singer,  who  fitted 
well  into  the  solo-ensemble.  Jack  Miller,  boy  soprano, 
a  little  nervous,  added  color  to  the  production.  Much 
credit  is  due  to  Dr.  Ray  Hastings,  whose  organ  playing 
added  much  to  the  strong  impression  the  performance 
made  on  the  public.  Any  praise  given  to  the  chorus 
reflects  favorably  on  the  conductor,  nevertheless  we 
wish  to  go  on  record  in  saying  that  Mr.  Smallman  on 
that  evening  endeared  himself  to  his  audience  and,  we 
believe,  also  to  his  fellow  artists  and  members  of  the 
chorus. 


A  program  of  works  written  by  Los  Angeles  com- 
posers was  given  by  the  Los  Angeles  Symphony  Or- 
chestra under  Adolf  Tandler.  Eleven  works  by  local 
tone-poets  proved  that  the  creative  musical  talent  of  the 
South  deserves  attention.  As  has  been  shown  during 
the  interesting  "try-outs"  in  which  Conductor  Rothwell 
placed  the  Philharmonic  Orchestra  at  the  disposal  of 
local  writers  during  several  morning  rehearsals,  Los 
Angeles  is  becoming  the  meeting  place  of  much  note- 
wortliy  talent  and  seems  to  provide  an  atmosphere  con- 
ducive to  higher,  productive  work.  The  Los  Angeles 
Composers'  Concert,  by  the  Los  Angeles  Symphony 
Orchestra,  was  therefore  of  particular  interest.  Mr. 
Tandler  himself  led  the  orchestra  during  five  of  the 
eleven  works.  He  conducted  Cadman's  "Shanewis" 
Overture,  a  "Symphonic  Andante  Sostenuto"  by  Fanny 
Dillon,  the  "Patriotic  March"  by  Mrs.  H.  R.  W.  Strong, 
and  Carrie  Jacobs-Bond's  "Wildflower  Waltz." 

Hans  LinmS  who  did  much  good  work  with  the  Peo- 
ple's Orchestra  about  six  years  ago  and  who  was  gladly 
welcomed  back  into  the  local  musical  colony,  scored 
with  the  "Scherzo"  from  his  "Indian  Suite,"  a  charac- 
teristic, well-written  piece  of  music.  Henry  Schoenefeld 
conducted  his  "Meditation  on  'Old  Folks  at  Home' " 
and  a  "Marchia  Fantastica"  based  on  negro  melodies 
heard  in  the  South.  Nicola  Novclli  made  his  debut  with 
a  short  composition,  "Meditation."  Genuine  applause 
greeted  Harley  Hamilton,  the  founder  of  the  orchestra, 
whose  "Reverie"  and  "Intermezzo  Caprice"  are  repre- 
sentative of  his  fine  musicianBhip."     Alexander  Karn- 


bach  closed  the  program  with  a  charming  piece,  "Minia- 
ture," written  for  strings  only. 

The  receipts  of  the  concert  were  to  be  turned  into 
the  Los  Angeles  Symphony  Orchestra  Pension  Fund. 
Dr.  Norman  Bridge,  President  Emeritus  of  the  associa- 
tion, promised  to  double  the  amount  netted  at  the  box 
office  out  of  his  own  pocket. 

The  last  Friday  afternoon  concert  of  the  Los  Angeles 
bymphony  Orchestra  brought  a  repetition  of  Riesen- 
feld's  "Symphonic  Epos,"  and  the  Second  Symphony  by 
Borodine,  which  was  given  by  the  orchestra  in  one  of 
last  year's  concerts.  Paul  Bjoernskold,  tenor  from  the 
Royal  Opera,  Copenhagen,  sang  "Walter's  Prize  Song" 
and  "In  Distant  Land"  from  "Lohengrin." 


With  both  orchestras  taking  a  vacation  the  local 
musicians'  union  is  bent  on  watchful  waiting  with 
eager  debates  going  on  at  the  headuarters  at  the  Ger- 
main building,  for  this  is  the  time  when  importations 
are  being  considered.  While  neither  the  management 
of  the  Los  Angeles  Symphony  Orchestra  nor  that  of  the 
Philharmonic  Orchestra  have  made  any  definite  state- 
ments regarding  such  moves,  it  is  known  that  both  are 
sounding  good  players  in  the  East  to  improve  the  ar- 
tistic standard  of  their  organizations.  Mr.  Tandler  is 
planning  to  "import"  nine  players  for  his  wood  and 
brass  sections  and  sixteen  men  for  his  strings.  Par- 
ticularly the  importation  of  sixteen  instrumentalists  for 
his  string  sections  has  caused  much  bitter  comment 
among  local  musicians,  who  claim  that  there  is  local 
material  available  to  meet  at  least  some  of  his  demands. 
Little  comment  has  been  made  regarding  the  plans  of 
the  Philharmonic  management,  who  does  not  intend 
to  engage  more  than  eight  or  nine  musicians  from  the 
East  or  Middlewest.  In  any  case,  both  managements  are 
determined  to  stand  for  the  principle  of  artistic  im- 
provement. Mr.  Bagley,  president  of  the  Musicians'  Pro- 
tective Association,  is  prepared  to  guard  the  interests  of 
the  members,  but  promises  to  make  concessions  where 
necessary.  It  is  much  to  be  hoped  that  this  can  be  done 
without  any  friction,  for  any  artistic  improvement  will 
eventually  benefit  the  local  musicians. 


John  Karl  Jackson,  tenor  and  teacher  of-  singing,  will 
be  heard  in  a  recital  in  Symphony  Hall  on  May  31st. 
The  program  includes  classic  and  modern  songs.  Esta 
Kite  Carr,  soprano,  and  Raymond  McPheebers,  pianist, 
will  assist.  Mr.  Jackson  has  been  in  Los  Angeles  only 
one  season  but  can  record  an  active  season.  He  is 
director  of  the  Women's  Glee  Club  at  Occidental  Col- 
lege and  choirmaster  at  the  Westminster  Presbyterian 
Church  at  Pasadena. 


Word  has  been  received  by  Mrs.  Emma  Porter  Makin- 
son  that  her  pupil,  Ruth  Hutchinson,  who  was  the  suc- 
cessful competitor  in  the  students'  contest  at  the  bien- 
nial convention  of  the  Federation  of  Musical  Clubs,  is 
to  return  to  this  city  within  the  next  two  weeks. 


The  program  of  the  monthly  recital  to  be  given  by 
the  Los  Angeles  Music  Teachers'  Association  this  week, 
will  include  Roland  Diggle,  Charles  Ferry  and  Frank 
Colby  as  composers.  The  following  musicians  will  be 
heard:  Hague  Kinsey,  pianist;  Jay  Plowe,  fiutist; 
Frank  Colby,  pianist;  Charles  Ferry,  composer-pianist, 
Mrs.  Maud  Bollman,  soprano,  and  Raymond  Harmon, 
tenor. 


The  new  Pantages  Theatre  at  Seventh  and  South  Hill 
streets,  will  be  known  as  "Pan  Music  Hall."  It  will  be 
opened  this  coming  fall. 


Dagmar  Dalgren,  dancer  and  pupil  of  Isodora  Duncan, 
makes  her  first  public  appearance  here  at  Grauman's 
Theatre.  Musical  Director  Arthur  Kay  has  made  spe- 
cial arrangements  for  her  "Symphonic  Dances."  Dag- 
mar Dalgren  is  known  in  private  life  as  Mrs.  "Kid" 
McCoy. 


Leon  Dourque,  Los  Angeles  pianist,  who  toured  the 
Coast  recently  on  the  Orpheum  Circuit,  married  Miss 
Sibyl  Vane,  who  toured  under  the  Orpheum  auspices  at 
the  same  time. 


Hilde  Nolte,  pianist  and  pupil  of  Lhevine,  announces 
a  splendid  program  for  the  27th  at  the  Trinity,  namely: 
Chromatic  Fantasie  and  Fugue  (Bach);  Les  Fifres 
(Dandrieu-Friedman) ;  Minuetto  (Joseph  Suk) ;  Capric- 
cio  (Brahms);  Fantasie  in  C  (Schumann);  Nocturne, 
F  sharp  minor  (Chopin) ;  Prelude,  No.  23  (Chopin) ; 
Valse,  C  sharp  minor  (Chopin),  Paganini  Variations 
Book  I  and  II  (Brahms).  Immediately  after  the  recital 
Miss  Nolte  will  make  definite  preparations  for  a  trip 
to  Europe,  where  she  expects  to  concertize  actively. 
She  will  sail  on  July  15th  for  Holland  and  be  back  in 
Los  Angeles  in  about  six  months. 


Elsa  Breidt,  New  York  pianist,  has  decided  to  take 
up  studio  and  recital  work  in  Los  Angeles. 


side  her  concert  engagements.     She  is  already  bool 
for  eighteen  concerts  during  the  season  1920-21  and  v,. 
play  on  November  23rd  in  Aeolian  Hall  at  New  Yor 
City. 


Miss  Olga  Steeb  has  just  come  to  terms  with  the 
management  of  the  College  of  Music,  U.  S.  C,  under 
which  she  will  become  the  head  of  their  piano  depart- 
ment, giving  all  her  teaching  time  she  can  spare  out- 


Helen  Brown  Read,  Los  Angeles  soprano,  ha 
on  a  concert  tour  through  the  Middlewest  and  Eas 
August  she  will  sing  with  the  Symphony  Orche.-' 
Atlantic  City. 


Pearle  Cole  MacMullen,  mezzo-soprano,  present < 
interesting  program  before  the  Ontario  Current  K 
Club. 


Lawrence  Strauss,  San  Francisco  tenor,  filled 
return  engagements  before  the  Music  Section  of  u,. 
Hollywood  Woman's  Club  and  the  Dominant  Club.  Mr 
Strauss  devoted  a  considerable  part  of  his  program  t( 
Los  Angeles  women  composers,  choosing  the  foUowint 
songs:  "My  Soul,"  "Do  You  Remember,"  "The  Hand  a), 
You,"  by  Carrie  Jacobs  Bond;  "Beauty,"  by  Eleanoi 
Remick  Warren;  "A  Round-up  Lullaby,"  "At  Clo?'  o 
Day,"  "Go  Not,  Happy  Day,"  by  Gertrude  Ross. 


Lilli  Petschnikoff,  the  Russian  violinist,  was  <: 
siastically  greeted  when  she  appeared  as  soloist  a 
last  Community  Chorus  meeting  in  Hollywood. 


Mrs.  Christine  Yorke  Stevenson,  president  of  the 
Theatre  Arts  Alliance,  has  returned  from  the  East 
Mrs.  Stevenson  is  a  strong  advocate  for  the  co-ordina- 
tion of  arts,  especially  of  drama  and  music. 


May  21  is  the  date  for  the  Harold  Webster  composi- 
tion recital  at  the  Friday  Morning  Club. 


MILLS   COLLEGE    ANNUAL   CONCERT 


Large    Audience    Attends    Delightful     Event    by    Clever 

and  Well  Trained  Students  of  Famous  California 

Educational    Institution 


Mills  College  gave  its  annual  concert  at  the  Colonial 
Ballroom  of  the  St.  Francis  Hotel  on  Saturday  evening; 
May  15th,  in  the  presence  of  a  large  and  enthusiastic 
audience.  As  usual  the  participants  displayed  not  only 
a  natural  adaptability  for  the  musical  endeavours  al- 
loted  to  them,  but  they  revealed  conscientious  and  efB- 
cient  training  on  the  part  of  those  who  had  prepared 
them  for  this  occasion.  As  usual  the  event  proceeded 
with  dignity  and  with  that  thoroughness  so  well  known 
when  Mills  College  directs  an  event. 

The  opening  number  was  an  ensemble  entitled 
Nymphs  and  Fauns  by  Bemberg,  which  gave  the  entire 
vocal  class  an  opportunity  to  display  the  evenness  of 
their  voices  and  the  purity  of  their  intonation.  Leah 
Stalder  played  May  Night  and  The  Sea  by  Palmgren  on 
the  piano,  showing  a  natural  inclination  toward  the  more 
refined  poetic  expressions  of  a  composition  and  proving 
technically  as  well  as  emotionally  that  her  musical  in- 
stinct has  been  well  developed.  Marcella  Lehmann 
sang  in  excellent  voice  and  with  fine  dramatic  expres- 
sion Gertrude  Ross'  Dawn  in  the  Desert  and  Edward 
Schneider's  The  Eagle.  Miss  Lehmann  possesses  a 
fine,  resonant  voice  which  she  uses  with  effective  in- 
tensity and  fire. 

Ruth  Carr  played  Beethoven's  Waldstein  Sonata  with 
an  intelligence  and  certainty  that  one  rarely  finds  at 
concerts  of  this  nature.  The  work  is  not  only  difficult 
technically  but  equally  so  from  an  intellectual  stand- . 
point,  and  the  fact  that  Miss  Carr  gave  thorough  satis- 
faction in  her  interpretation  proves  both  her  adapta- 
bility and  the  efficiency  of  her  teacher. 

Helen  Howard  sang  in  a  flexible  and  appealing  voice 
O,  Bocca  Dolorosa  and  Gimoretta  by  Sibella  showing 
particular  leaning  toward  the  lyric  school  of  vocal 
composition  and  enunciating  clearly  and  distinctly, 
Isabelle  Becker  played  Chopin's  Scherzo  with  that 
finesse  and  delicacy  of  expression  coupled  with  oc- 
casional forceful  coloring  which  this  composition  re- 
quires in  order  to  be  artistically  sound.  , 

.\nita  Hough  displayed  a  fine  contralto  voice  <m 
warmth  and  flexibility  in  giving  a  well  colored  inteF 
pretation  of  Amour  viens  auder  from  Samson  and  no- 
lilah  by  Saint-Saens.  She  received  well  merited 
plause.  Elinor  Warren  played  Three  Preludes,  op.  ' 
Nos.  1,  4,  2,  by  Arensky,  in  a  manner  that  displayed 
brilliant  and  smooth  technic  and  unusual  Intelligence. 
Pamela  Tyler  played  Kol  Nidrei  by  Max  Bruch  as  a 
violin  solo  and  delighted  her  hearers  with  the  smooth- 
ness of  her  tone,  the  expression  of  her  phrasing  and 
the  facility  of  her  technic.  She  was  ably  accompanied 
by  Grace  Cockroft  on  the  piano. 

Bernice  Starrett  had  a  most  difficult  task  in  the  in- 
terpretation of  two  such  contrasting  works  as  Debussy's 
Reflections  on  the  Water  and  Schumann-Liszt's  Spring 
Night.     However,   she  certainly  acquitted   herself  with 
credit  both  to  herself  and  her  teacher  by  bringing  >  ut 
the  fine  beauties  of  the  compositions  both  from  a  in 
cianly  and  technical  point  of  view.     Bernice  Tutt  .- 
with    excellent    taste    and    pliant    voice    La    Cloche 
Saint-Saens   and   Ouvre   tes   yeux   bleus    by    Massei 
Anita    Hough    interpreted    Paderewsky's    Theme    w 
Variations,  op.   16   No.   3,   in  a  manner  to  impress 
enthusiastic    hearers    with    the    clarity    of    her    dii- 
facility  and  the  depth  of  her  emotional  coloring.      In 
final  number  on  the  program  consisted  of  another  splen- 
did vocal  ensemble  entitled  The  Gypsies  by  Brahms,  a 
very  difficult  work  which  was  sung  with  spontaneit>   .  f 
attack  and  intelligence  of  uniform  phrasing.    The  ni^ 
hers  of  the  musical  faculty  of  Mills  College,  who  .   > 
entitled  to  hearty  commendation  for  the  excellent  work 
accomplished  on  this  occasion  are:  Edward  F.  Schneider,  • 
dean,    piano:    Frederic    Biggerstaff,    piano;    Signor   An-  ' 
tonio  de  Grassi,  violin;   Henrietta  B.  Blanchard,  von- 
and  Elizabeth  Mackall,  choral.     Pupils  of  every  mem 
of  the  faculty  participated  in  the  program. 
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Cecil  Arden 

CONTRALTO  of  the  METROPOLITAN  OPERA  COMPANY,  ivrites  of  the 

SOUOELLE 

The  Tone-Coloring  Solo  Player  Piano 


"Tht'iimplUity  af  control  and  iht  rimarkahly  ii 
,n  tht  SOLOELLE  an  a  distincti-ui  turprisr  (o 
mtlody  and  accomfanimrnt  abmlutt  separate  tre, 
artistic  and  interpretative 


le  of  lonal-effrcis  that  can   be  produced 
e  mechanism  makes  it  possible  to  sive  the 
and,  throuih  this  to  achieve  the  hiehesi 
(Sitned)    CECIL  ARDEN. 


The  SOLOELLE  is  the  one  player  piano  that  permits  you  yourself  to  freely 
express  vour  own  musical  thoughts  and  emotions 
Hear  and  play  the  SOLOELLE  before  buying  Any  player  piano 
First  :    The  SOLOELLE  stands  alone  in  affording  the  operator  the  widest  range 
of  independent  control  of  Tone  Volume  of  Melody  and  Accompaniment 
separately. 
SOLOELLE  patents  preTenl  successful  imitation. 

Second :  The  SOLOELLE  stands  alone  in  affording  the  operator  the  widest  range 
of  independent  control  of  Tone  Color  of  Melody  and  Accompaniment 
separately. 
Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle,  Fischer  Soloelle, 

Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 

Gulbransen   Player  Piano,   $550;    Gulbransen   Soloelle,   $790   to  $1750 

TerniH  to  suit.      Other  Instruments  lu   exchange 


The  neiu  Electric 
So\oelle  played  both 
electrically  and  by 
pedals — nonx!  here. 


The  neixi  Electric 
So\oelle  played  both 
electrically  and  by 
pedals — noiu  here 


0    O'FnrrclI    St.      53.">     Fourteenth     St.         n2t    Sixth   St.  2400   Mission    St 

S«n    Francisco  Oakland  Richmond  Sau    Francisco 

Exclusive  Knabe  Dealers  Licensed    Soloelle    Dealers 

Amphona   and   other   Phonographs 
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GANZ 


triumphs 


in 


New  York: 


Boston: 


Philadelphia: 


Chicago: 


— has  a  following  all  his  own  among  lovers  of  piano. — Times. 

— practically  unique  among  concert  artists  of  the  day. — Mail. 

— a  poetry  of  an   intimate  sort. — Tribune. 

— a  more  sterling  and  accurate  player  is  not  in  America  today. — Eve.  Sun. 

— compels  admiration — played   entrancingly. — Eve.  World. 

— a  master  of  style. — American. 

—played   imposingly   (Bach-Liszt)— delightfully  airy  and  thoroughly   French 

(Debussy). — Eve.  Post. 
— was  applauded    so   spontaneously   and   so    insistently    (Debussy    group). — 

Herald. 
— his  personality  is  magnetic  and  forceful. — Morning  Telegraph. 


— played  as  Saint-Saens  played  when  he  was  in  his  high  estate;  but  with 
more  warmth  In  the  lyric  passages. — Herald. 

— played   with   adorable   simplicity. — Record. 

—an  artist  worthy  of  association  with  our  distinguished  orchestra.— Adver- 
tiser. 
— as  elegant  or  exotic  as  Saint-Saens  himself. — Transcript. 

—his  tone  of  most  beautiful  quality— incomparable  strength  and  velocity- 
finale  was  simply  breathtaking— will  linger  long  in  the  memory— dra- 
matic eloquence — sensuous  appeal. — Post. 

—played  with  the  spontaneous  abandon  of  an  improvisation.— Science  Mon- 
itor. 


—has  gained  much  as  poet  and  philosopher  of  the  Keyboard— master  mind 
and  master  hand  in  co-operation— last  movement  technically  and  spir- 
itually a  miracle. — Public  Ledger. 

— a  technique  which   is  entirely  complete.— Eve.   Star. 

—deepened  the  favorable  impression  created  in  previous  appearances.— Eve. 

Ledger, 
—rewarded  with  a  demonstration   of  spontaneous  approbation.— Inquirer. 
— scored  an  emphatic  success. — Eve.  Bulletin. 


— traditionists  and  conservatives  probably  would  have  found  the  Ganz  read- 
ing (Appassionata)  highly  colored  and  over  impassioned,  but  never- 
theless it  was  a  mighty  big,  mighty  enjoyable,  truly  masterful  pre- 
sentment.— Tribune. 

—has  muscles,  brain  and  emotions  in  about  equal  proportions  and  all  in  a 
high  state  of  efficiency. — Journal. 

-he  brought  the  feeling  of  the  dance  from  the  piano  and  made  a  fascinating 
tone  picture. — Eve.  Post. 

—is  more  than  any  other  pianist  a  musicians'  musician.— Herald-Examiner. 

-a  broadening,  ripening,  progressive  spirit  that  from  year  to  year  makes  his 
art  richer  and  more  expressive.— American. 

-brought  out  his  magnificence  of  musical  thought,  its  consequence  of  Idea 
and  development,  and  its  truly  pianlstic  beauties.— News. 


Management:  CHARLES  L.  WAGNER 

D.  F.  McSweeney,  Associate  Manager 
511  Fifth  Ave.,  New  York 

Ganz  play$  thm  Steinway 


VIOLINIST  LEAVES  FOR  EUROPE 

Beautiful  Artistic  Studio,  grand  piano  in  heart  of  busi- 
ness district — leaving  large  class — good  will — fine  op- 
portunity for  teacher.  Address  by  letter  only,  F,  C., 
Musical  Review  office,  801   Kohler  &  Chase  BIdg.,  8.  F. 

TENTH    CALIFORNIA   THEATRE    CONCERT 


Again  the  California  Theatre  was  packed  to  the  doors 
when  the  California  Theatre  Orchestra,  under  the  di- 
rection of  Herman  Heller,  gave  the  tenth  grand  con- 
cert of  the  season  1920-21  last  Sunday  morning.  The 
program  was  unusually  attractive,  appealing  particu- 
larly to  the  monster  audience  assembled  on  this  occa- 
sion. It  began  with  the  melodious  and  sprightly  Toys 
March  from  Victor  Herbert's  "Babes  in  Toyland," 
which  was  followed  by  the  inspiring  Waltz  Militalre 
by  that  matchless  waltz-king  Waldteufel.  No  one  is 
better  able  to  extract  every  particle  of  effervescence 
from  a  waltz  or  march  than  Mr.  Heller  is,  and  natur- 
ally these  first  two  numbers  Immediately  created  the 
proper  mood  to  enjoy  the  concert. 

Vladimir  Graffman  made  his  third  and  final  appear- 
ance on  this  occasion  and  once  more  demonstrated  the 
power  he  wields  over  a  large  audience  of  music-loving 
people.  He  played  "Souvenir  de  Moscow"  and  "Pol- 
onaise de  Concert"  by  Wieniawsky,  and  since  both  these 
works  combine  technical  intricacy  with  deeper  emo- 
tional sentiments,  Mr.  Graffman  had  here  a  chance  to 
display  two  phases  of  his  artistry.  He  fully  met  again 
all  expectations  of  his  auditors  and  once  more  was  the 
recipient  of  a  genuine  ovation  which  established  him 
thoroughly  in  the  good  graces  of  the  community  so 
that  his  future  visits  ought  to  prove  most  gratifying  to 
him  as  well  as  the  people. 

The  Chaconne  by  Durand  and  Novelette  by  Mana- 
Zucca  were  the  next  two  numbers  and  gave  the  orches- 
tra an  opportunity  to  shine  In  the  more  romantic  phase 
of  musical  composition.  Particular  interest  was  shown 
in  Miss  Mana-Zucca's  composition  and  it  proved  to  pos- 
sess a  graceful  melodic  swing  and  decided  poetic 
spirit.  It  was  received  with  well  merited  enthusiasm. 
The  closing  orchestral  number  was  Massenet's  Phedre 
Overture,  a  work  demanding  Intricate  technical  skill 
and  thorough  musicianly  execution.  It  is  quite  cli- 
macteric in  character  and  Mr.  Heller  was  able  to  stir 
the  audience  with  the  vigor  of  the  dramatic  accent- 
uation. Eddie  Morton  closed  the  program  with  an  ef- 
fectively Interpreted  version  of  Saint-Saens'  "The 
Swan." 

The  eleventh  grand  concert  will  take  place  at  the  Cal- 
ifornia Theatre  tomorrow  morning  (May  30th)  and  an- 
other excellent  program  has  been  selected  by  Mr.  Hel- 
ler for  this  occasion.  The  soloist  will  be  Maurice  Am- 
sterdam, cello  virtuoso,  a  musician  of  the  highest  rank 
and  an  artist  of  rare  accomplishments.  He  will  play 
Max  Bruch's  famous  Kol  Nidre.  The  balance  of  the 
program  will  be  as  follows:  March  Heroique  (Saint- 
Saens);  Blue  Danube  Waltz  (Strauss);  A  Sketch  from 
the  Steppes  of  Middle  Asia  (Borodin) ;  Kol  Nidre 
(Max  Bruch),  Maurice  Amsterdam;  Nature  (Dvorak). 
Eddie  Horton  will  play  Evening  Star  from  Tannhauser 
(Wagner). 

Boxes  and  loges  for  this  concert  are  for  sale  at  Sher- 
man, Clay  &  Co.,  and  may  be  purchased  ahead  of  time, 
thus  saving  time  and  standing  in  line  on  the  morning 
of  the  concerts. 


TEACHERS'    ASSOCIATION    ENJOYS    PROGRAM 


The  San  Francisco  Music  Teachers'  Association  held 
its  most  recent  meeting  at  the  residence  of  John  C. 
Manning  on  Tuesday  evening,  May  18th.  Over  eighty 
members  and  guests  were  in  attendance  and  the  event 
was  a  decidedly  brilliant  success.  Indeed  the  apprecia- 
tion displayed  was  so  decisive  that  it  has  been  planned 
to  give  these  meetings  and  programs  every  month,  even 
during  the  summer.  This,  by  the  way,  is  a  move  in  the 
right  direction,  for  it  assists  in  doing  away  with  the 
erroneous  idea  of  closing  up  during  the  summer.  There 
is  no  reason  why  teachers  or  students  should  not  con- 
tinue their  work  during  the  summer  months  in  Califor- 
nia, with  the  exception  of  two  weeks  of  vacation.  j 

These  events  are  also  notable  and  worthy  of  encouT- 1 
agement  because  they  give  musicians  of  standing  and 
ability  an  opportunity  to  have  their  compositions  pre- 
sented in  a  manner  so  as  to  judge  the  impression  they 
make  upon  the  public.  It  also  gives  an  opportunity  to 
soloists  to  secure  experience  in  public  work.  It  is  to 
be  hoped  that  the  Music  Teachers'  Association  will  see 
to  it  that  only  really  competent  artists  and  teachers  are 
permitted  to  become  members,  and  that  all  the  best 
element  will  be  urged  and  influenced  to  join  its  ranks,  i 
In  this  effort  this  paper  will  be  pleased  to  assist.  . 

Owing  to  unusual  activities  elsewhere  in  the  State,' 
Arthur  Farwell  has  been  compelled  to  resign  as  Presl-, 
dent  of  the  Association  and  Mrs.  Olga  Black-Barrett  1 
the  able  pianist  and  pedagogue,  and  the  Vice-President 
of  the  Association  is  now  acting  as  President,  until  the 
next  election.  In  accordance  with  the  new  plan  differ- 
ent "sires"  are  appointed  to  arrange  the  programs.  On' 
this  most  recent  occasion,  Domenico  Brescia,  the  dis- 
tinguished composer  and  teacher,  had  charge  of  the  pro- 
gram, and  he  acquitted  himself  most  creditably  of  his 
responsible  task.  The  next  meeting  and  program  wlU^ 
be  announced  presently.  i 

The  program  on  this  last  occasion  was  as  follows: 
Gabriel  Growlez — Sonata  in  D  minor  for  ^iano  and  vio- 
lin, Antonio  de  Grassi  and  Fred  Maurer,  Jr.;  Antonio 
de  Grassi,  violin — (a)  Berceuse,  (b)  Valse  Serenade, 
(c)  Scene  Orientale;  (d)  Will  o'  the  Wisp,  Antonio  de| 
Grass!  and  Fred  Maurer,  Jr.;  Fred  Maurer,  Song.<! — (a)j 
Forget  Me  Not.  (b)  A  Vesper  Prayer,  (c)  Her  Comlng,| 
Mrs.  Alma  Winchester  and  Fred  Maurer,  Jr.;  Antonlo| 
de  Grassi,  piano — Prelude,  Ashley  Pettis. 
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HERMAN,  CLAY  &  CO.  WAREHOUSE 

lacious     Structure     Occupying     a     City 

Blocl<  Houses  Departments  That  Can 

Build    a    Piano    From    Pedals    Up 


Those  of  our  music  lovers,  who  visit 
e  handsomely  appointed  store  of  Sher- 
an,  Clay  &  Co.  at  the  corner  of  Sutter 
id  Kearny  Streets,  and  note  the  in- 
imerable  new  instruments  for  sale 
ere,  do  not  realize  that  this  enter- 
■ising  firm  has  other  large  headquarters 
this  city  where  some  of  the  instru- 
ents  are  not  quite  so  pretty  and  spot- 
ss  to  look  at.  One  of  these  structures 
the  immense  warehouse  at  Spear  and 
arrison  Streets  occupying  practically  a 
ty  block  and  containing  a  number  of 
jpartments  that  make  it  possible  for 
lierman,  Clay  &  Co.  to  build  a  beautiful 
3w  piano  from  an  instrument  that  ap- 
sared  to  be  a  hopeless  wreck,  the  vic- 
m  of  fire  or  water  when  it  enters  the 
!pair  shop. 

Here  every  possible  part  of  a  piano, 
•om  the  pedals  up,  is  on  hand  and  ready 
)r  the  repair  man.  Here  we  saw  Ger- 
lan  pianos  taken  from  water-soaked 
liips  and  rebuilt,  thus  being  transformed 
ito  practically  new  instruments.  L.  G. 
eonard  is  the  superintendent  of  this 
semplary  shop  and  piano  materials  sales 
epartment.  Mr.  Leonard  has  been  in 
le  employ  of  Sherman,  Clay  &  Co.  dur- 
ig  the  last  sixteen  years  and  is  an  ex- 
ert tuner  and  repair  man.  He  is  the 
ght  man  for  the  position,  and  his  cour- 
>ous  attitude  toward  visitors  and  his 
lorough  knowledge  of  his  business  prove 
f  great  advantage  to  the  proper  direc- 
on  of  this  branch  of  Sherman,  Clay  & 
o.'s  enterprises. 

This   warehouse    is    equipped   with    all 
16  modem  improvements  for  the  hand- 
ng  of  musical  instruments  of  all  kinds, 
spur    track    leads    from    the    railroad 
epot   right   into    the   building,   thus   en- 
tiling   the    firm    to    bring    goods    under 
ijver  in  all  kinds  of  weather,   and   ex- 
editing  shipments.    These  repair  depart- 
lents  for  pianos  are  the  most  complete 
1  the  West,  including  varnishing  rooms, 
iiops     for     rebuilding     entire     pianos, 
mong  pianos  rebuilt  are  some  that  have 
ood    for   three    weeks    in    two    feet   of 
ater,  and  when  finished  had  undergone 
ich    excellent    craftmanship    that    they 
loked  and  sounded  like  new. 
In  this  warehouse  may  be  found  every 
art  necessary  to  build   a  piano.     Sher- 
lan.  Clay  &   Co.  even  make  their  own 
f  rings,  having  as  part  of  the  equipment 
string  machine  that  is  kept  constantly 
usy.     Then    there   is   sufficient   storage 
3om  to  permit  all   pianos   to   stand  on 
leir  "feet,"  instead  of  lying  down  as  is 
ecessary  when  not  sufficient  room  can 
ie  had.     All  stored  pianos  are  carefully 
irotected  by  covers  and  under  constant 
Ib.'servation. 
There  is  also  a  talking  machine  repair 
epartment  and  warehouse.     All   depart- 
lents  are  presided  over  by  capable  work- 
len  who  understand  their  business  well. 
.  Jacobsen  has  been  with  Sherman,  Clay 
:  Co.  for  thirty-flve  years  and  is  one  of 
ne  ablest   action   men   in    the    country. 
le  invented   several  machines   enabling 
im    to    facilitate    his    work.      Steinway 
ianos  rebuilt  by  Sherman,   Clay  &   Co. 
ompare  most  favorably  with   the   East- 
rn  product,  and  in  some  instances  have 
een  acknowledged  to  be  as  fine  as  new 
nes.     The  same  is  true  of  other  makes 
f  pianos  for  sale  at  Sherman,  Clay  &  Co. 
A  visit  through  this  magnificent  ware- 
oom  is  an  education  in  modern   music 
ouse  equipment  and   methods,  and  the 
/riter  before  visiting  this  splendid  edi- 
ce    had    no    idea    that    San    Francisco 
lOUsed   a   plant    which    could    easily   be 
hanged  into  a  regular  piano  factory. 


and  scholarly  style  made  such  a  favor- 
able impression  on  the  occasion  of  his 
appearance  with  the  Nash  Ensemble  in 
the  Tschaikowsky  and  Cadman  Trios  on 
May  7,  will  give  a  group  of  solos  as  well 
as  the  C6sar  Franck  Sonata  with  Miss 
Carolyn  Augusta  Nash  at  the  piano. 
Miss  Nash  will  play  in  addition  to  the 
concerted  numbers  a  Caprice  by  Con- 
cone,  a  Tarantelle  by  Karganoff,  the 
Chopin  Berceuse  and  the  same  compos- 
er's Revolutionary  Study. 


ORPHEUM 


The  Orpheum  list  of  attractions  for 
next  week  is  well  worthy  of  careful  pe- 
rusal. Blossom  Seeley,  known  as  "The 
Queen  of  Syncopation"  and  who  is  an 
artist  of  the  purest  ray  serene,  will  pre- 
sent a  novel  Jazz  offering  entitled  "Miss 
Syncopation,"  in  which  she  sustains  the 
title  role.  Songs  are  made  to  be  put 
over  as  well  as  to  be  sung,  and  Miss 
Seeley  certainly  puts  them  over  in  great 
shape.  She  is  assisted  by  Bennie  Fields, 
famous  as  a  delineator  of  coon  songs. 
Sam  Miller  and  Gene  Cass  are  also  in- 
cluded in  the  cast  of  "Miss  Syncopation." 

Henri  Scott  is  one  of  the  most  emi- 
nent vocalists  this  country  has  ever  pro- 
duced.    He  is  not  only  an  opera  singer 


will  appear  In  "The  Village  Lawyer,"  an- 
other of  Mr.  Cressy's  successful  plays. 
Mr.  Cressy  will  also  relate  more  of  his 
experiences  with  the  A.  E.  F.  in  France. 
The  Rosalias  entitle  their  contribution 
"A  Musical  Stew."  They  are  two  versa- 
tile and  talented  instrumentalists  who 
play  the  violin,  saxaphone,  ba.ssoon  and 
harp.  Miss  Rosella  also  sings  sweetly 
and  Mr.  Rosella  is  a  clever  eccentric 
comedian. 

A  special  feature  of  this  novel  and 
extraordinary  bill  will  be  those  much- 
loved  artists.  Homer  B.  Mason  and  Mar- 
guerite Keeler  in  a  new  one-act  play  by 
Porter  Emerson  Browne,  entitled  "Mar- 
ried." Mr.  Mason  and  Miss  Keeler  lend 
distinction  and  strength  to  any  program 
they  participate  in.  They  have  done 
more  to  popularize  smart  farce  than  any 
other  players  on  the  vaudeville  and  le- 
gitimate stage. 


Mary  Garden,  the  famous  interpreter 
of  the  modern  French  operatic  roles,  will 
devote  the  season  of  1920-1921  to  concert 
engagements,  and  will  make  a  tour  of 
the  United  States.  While  it  is  to  be  re- 
gretted that  we  cannot  hear  Miss  Garden 
as  "Thais,"  or  as  "Melisande,"  or  as 
"Monna  Vanna,"  to  say  nothing  of  many 
other  of  her  artistic  triumphs,  it  is  nev- 


having  conducted  symphony  concerts 
here  during  the  Panama  Pacific  Exposi- 
tion in  1915,  and  his  work  was  highly  ap- 
preciated and  he  received  great  praise. 

Dr.  H.  Holbrook  Curtis,  famous  as  a 
throat  specialist,  and  widely  known  as  a 
great  patron  of  nuisio.  pas.sed  away  at 
his  home  in  New  York  City  on  May  14th, 
after  a  long  illness.  Dr.  Curtis  has  writ- 
ten many  books  of  value  to  singers  on  the 
subject  of  the  throat  and  has  had  as  his 
patients  some  of  the  world's  most  famous 
vocalists.  

MIscha  Levltski,  pianist,  has  had  the 
misfortune  to  injure  his  wrist  as  a  result 
from  a  fall  which  occurred  at  his  home. 
In  consequence  he  has  had  to  cancel  sev- 
eral coming  engagements  and  refrain 
from  using  that  hand  for  at  least  a 
month.  

Enrico  Caruso  opened  the  Havana  Op- 
era season  last  week  with  a  performance 
of  "Malta,"  which  drew  a  capacity  au- 
dience and  caused  a  tremendous  amount 
of  enthusiasm.  Orchestra  seats  sold  at 
$35  each  and  the  price  for  standing  room 
was  $7.  

Madame  Ernestine  Schumann-Heink 
has  been  forced  to  abandon  her  Euro- 
pean trip  for  the  present  due  to  the 
numerous  concert  engagements  that  she 
has  to  fulfill  during  the  coming  season. 
Madame  Schumann-Heink  had  planned 
to  tour  Europe  and  also  to  rest  there, 
but  as  she  is  being  so  rapidly  booked 
for  next  season  this  contemplated  trip 
must  be  postponed. 

John  Alden  Carpenter's  work  entitled 
"Adventures  in  a  Perambulator,"  will  be 
the  first  American  composition  to  be  pro- 
duced in  Berlin  since  the  war. 


Mary  Garden  was  forced  to  leave  Paris 
for  Southern  France,  via  automobile,  her 
personal  luggage  being  drawn  after  her 
in  a  number  of  trucks.  This  was  the 
only  way  to  get  Miss  Garden  to  the  sunny 
south  as  the  railroads  in  France  were 
in  a  "Tie-Up." 


Frederick  Jacobi,  well  known  in  San 
Francisco  where  several  of  his  composi- 
tions were  rendered  by  the  San  Fran- 
cisco Symphony  Orchestra  under  the 
baton  of  Alfred  Hertz  will  have  these 
same  numbers  performed  next  season  in 
New  York  by  the  New  York  Philharmonic 
Society  conducted  by  Josef  Stransky, 

Jan  Kubelik  is  being  rapidly  booked 
by  his  manager,  Mr.  Ottokar  Bartik,  and 
already  his  coming  concerts  are  being 
anticipated  in  34  of  our  leading  cities. 

Marianne  Brandt,  now  eighty-four 
years  old  and  still  teaching  singing  in 
Vienna,  has  sent  word  of  thanks  to  the 
former  friends  and  admirers  of  this  once 
famous  singer  for  the  aid  they  gave  her 
while  in  distress  due  to  results  of  the 
war  conditions. 


THE  LORING  CLUB  CONCERT 


Scottish  Rite  Hall  was  practically 
[rowded  last  Tuesday  evening,  when  the 
Loring  Club  gave  the  fourth  concert  of 
its  forty-third  season.  Wallace  A.  Sabin 
lirected  with  his  usual  verve  and  spon- 
(aneity,  while  Miss  Harriet  Bennett,  so- 
frano,  a  pupil  of  Mrs.  Brehany,  was  the 
foloist.  A  detailed  review  of  the  event, 
^•hich  took  place  too  late  for  this  week's 

dition,  will  appear  next  week. 


THE    NASH    CONCERTS 


The  fifth  Nash  Concert  will  be  given 
Q  the  Colonial  Ballroom  of  the  St.  Fran- 
lis  Hotel  on  Friday  afternoon,  June  4, 
t  2:15.  Franz  Emil  Huske  will  be  heard 
n  solos  on  the  French  horn  and  also  in 
he  famous  Trio  which  Brahms  wrote  for 
liano  with  violin  and  horn.  Orley  See, 
he  violinist  whose  beautiful  singing  tone 
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Sunerinleiiilent  of  Warehouse  of  Sherman, 

Clay  &  Co. 

of  the  first  class,  but  is  also  equally  at 
home  in  oratorio  or  the  concert  plat- 
form. His  voice  is  a  bass-baritone  of 
exceptional  range  and  power  and  he  has 
.  sung  successfully  in  the  leading  Italian 
theatres  and  also  with  the  Metropolitan 
Opera  Company,  New  York. 

Beth  Beri,  a  California  danseuse  who 
created  quite  a  sensation  in  New  York, 
will  return  to  her  home-state  covered 
with  eastern  glory.  She  is  young,  pretty, 
nimble  and  graceful,  and  her  natural 
talent  for  dancing  has  been  fully  devel- 
oped by  industry.  She  is  assisted  by 
Jay  Velie  and  Paul  O'Neil  in  a  dancing 
specialty  with  words  and  music  by  Lee 
David. 

Ned  Norworth,  a  popular  composer, 
many  of  whose  melodies  have  been  used 
for  musical  productions,  believes  there 
is  a  real  purpose  in  comedy  and  indulges 
in  a  display  of  an  eccentric  variety  to 
demonstrate  how  a  piano  can  be  turned 
into  a  comedian.  He  manages  to  make 
it  portray  all  kinds  of  levity,  farce, 
burlesque  and  straight  comedy.  His  best 
known  popular  songs  are  "Poppies," 
"Witch  Hazel"  and  "Pals." 
Will    M.    Cressy   and    Blanche    Dayne 
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ertheless  a  privilege  which  is  being  an- 
ticipated by  all  lovers  of  art  to  hear  Miss 
Garden  in  recital  where  she  will  no  doubt 
give  her  brainy  and  artistic  interpreta- 
tions to  many  exquisite  French  songs.  It 
is  to  be  hoped  that  we  will  hear  this  in- 
telligent woman  and  feel  the  magnetism 
and  charm  of  Miss  Garden's  personality 
in  San  Francisco. 


Jascha  Heifetz  made  his  London  debut 
and  was  lauded  by  the  critics  and  most 
enthusiastically  received  by  the  audience. 

Reinald  Werrenrath,  Lambert  Murphy, 
Mabel  Garrison  and  Sophie  Braslau 
sailed  for  England  to  fill  concert  engage- 
ments there  and  in  other  European  cities. 

Eddie  Horton,  the  popular  young  or- 
ganist of  the  California  Theatre,  has 
been  playing  a  new  composition  entitled 
"Some  Day"  written  by  two  young  San 
Francisco  composers,  W.  B.  Lawrence 
and  Archie  Dean.  The  song  is  an  un- 
usually effective  one,  being  quite  melo- 
dious, and  Judging  from  the  applause, 
most  popular  with  the  audience.  Mr. 
Lawrence  is  a  member  of  the  sales  staff 
of  Kohler  &  Chase. 


Gerald  I  ne  Farrar  was  forced  to  post- 
pone several  concert  engagements  in  the 
southern  part  of  the  country  due  to  ill- 
ness. Keen  disappointment  was  felt  in 
these  cities  by  audiences  which  would 
have  more  than  filled  the  auditorium,  and 
where  it  is  hoped  that  Miss  Farrar  will 
soon  be  able  to  give  the  concert. 


Richard  Hageman,  for  several  seasons 
conductor  of  the  Metropolitan  Opera  Co., 
also  conductor  for  the  Society  of  Ameri- 
can Singers,  organized  in  New  York  City, 
was  recently  married  to  Reina  Thornton. 
Mr.  Hageman,  Dutch  by  birth.  Is  consid- 
ered to  be  one  of  the  finest  accompanists 
and  coaches  in  the  musical  field  today. 
He  will  be  recalled  in  San  Francisco  as 


Parish  Williams,  the  successful  young 
baritone,  who  appeared  with  much  suc- 
cess in  New  York  last  season,  was  a  visi- 
tor in  San  Francisco  last  week  and  a 
caller  at  the  Musical  Review  office.  Mr. 
Williams  began  his  career  in  San  Fran- 
cisco, later  moved  to  Portland  and  is  now 
one  of  the  active  New  York  artists.  Dur- 
ing his  visit  here  he  was  guest  of  honor 
at  a  reception  in  his  honor  by  Charles 
Mallory  Dutton,  Antonio  de  Grassi  and 
Mrs.  Chas.  F.  Wieland,  the  first  two  of 
Berkeley  and  the  last  named  of  Oakland. 

Harold  Webster,  the  successful  com- 
poser and  one  of  the  foremost  violinists 
residing  in  Los  Angeles,  was  a  visitor  in 
San  Francisco  early  this  week  and  shook 
hands  with  his  many  friends.  A  short 
time  ago  a  program  of  Mr.  Webster's  com- 
positions was  presented  before  the  Fri- 
day Morning  Club  of  Los  Angeles  and 
proved  an  exceptionally  brilliant  success. 


PACIFIC  COAST  MUSICAL  REVIEW 


PIANO    PRODIGIES    FOUND    IN    NEW    YORK 


Former  Los  Angeles  Girl  Selected  for  Symphony  Soloist 

— Mme.  Roma  Returning  to  California — Tetrazzlnl 

to    Be    Managed   Again    by   San    Franciscan 


New  York,  May  23. — Pianists  of  all  ages  and  from 
many  parts  of  the  United  States  competed  in  the  recent 
contests  of  the  National  Symphony  Orchestra  for  native 
instrumental  soloists,  but  only  two,  it  was  announced 
last  Monday,  were  found  sufficiently  talented  to  appear 
with  the  orchestra  next  year.  They  are  Matilda  Locus, 
aged  thirteen,  and  Julia  Glass,  who  is  three  years  older. 
The  contests  of  the  National  Symphony  Orchestra  were 
for  American  born  artists  only,  and  one  of  the  require- 
ments was  that  no  one  could  compete  who  had  had 
previously  a  professional  debut.  Little  Miss  Locus 
was  born  in  Holyoke,  Mass.,  in  1907.  For  several  of  her 
thirteen  years  she  lived  with  her  parents  and  six 
brothers  and  sisters  in  Los  Angeles.  Two  and  a  half 
years  ago  they  came  to  this  city.  Matilda  took  piano 
lessons  in  Los  Angeles  and  continued  them  here.  Little 
Miss  Glass  is  a  native  of  New  York,  the  daughter  of 
Jacob  Glass,  of  No.  1331  Clinton  avenue,  the  Bronx,  a 
jeweler  by  trade.  She  began  to  play  the  piano  when  she 
was  ten  years  old. 


Upon  the  eve  of  her  departure  for  her  old  home  in 
Oakland,  Cal.,  Caro  Roma,  composer  of  "Ring  Out,  Sweet 
Bells  of  Peace"  and  many  other  songs,  held  a  recep- 
tion in  the  Academy  Assembly,  on  Seventy-ninth  street, 
last  week,  in  which  she  took  her  friends  into  her  confi- 
dence and  explained  to  them  just  how  easy  it  was  for 
anybody  who  could  whistle  a  tune  to  compose  a  popu- 
lar ballad.  As  part  of  the  concert,  in  which  she  was 
assisted  by  Aubrey  Yates,  tenor;  Mme.  Alta  Yolo,  con- 
tralto, and  other  artists  who  knew  her  in  San  Francisco, 
Mme.  Roma  sat  at  the  piano  and  composed  a  song  to 
each  motif  that  any  one  in  the  audience  whistled  or 
hummed.  She  took  no  particular  credit  to  herself  for 
this  feat,  which  to  the  laymen  seemed  rather  amazing, 
but  explained  that  the  hard  part  was  to  strike  upon 
some  motif  which  had  not  been  used  before.  Califor- 
nians  will  remember  Mme.  Roma  as  Miss  Carrie 
Northey,  who  first  sang  in  choirs  and  subsequently  in 
light  opera.  Of  late  she  has  been  head  of  the  music 
department  of  a  fashionable  educational  institution  in 
Florida  where  she  went  for  climate,  so  now  she  thinks 
she  will  return  permanently  to  California,  where  she 
may  not  only  enjoy  climate  but  renew  old  friendships. 


An  announcement  from  the  Goldwyn  Pictures  Cor- 
poration says  that  the  organization  has  acquired  a  sub- 
stantial interest  in  the  Capitol  Theatre  at  Broadway  and 
Fifty-first  street,  which,  next  to  the  Hippodrome,  is 
the  largest  theatre  in  the  world.  The  board  of  directors 
of  the  Capitol  will  now  include  Samuel  Goldwyn,  F.  J. 
Godsall,  Eugene  Du  Pont,  Lee  Shubert  and  Edgar  Sel- 
wyn.  Edward  Bowes,  the  director  of  the  Capitol,  will 
go  to  the  Goldwyn  company  as  a  director  and  an  ex- 
ecutive. Neffmore  Kendall,  president  of  the  Capitol 
Theatre  Corporation,  will  retain  that  position  under 
the  new  regime.  No  Capitol  program  is  complete  with- 
out some  serious  operatic  music.  At  present  Karl 
Jarn,  the  tenor,  formerly  of  the  Metropolitan  Opera 
House,  is  one  of  the  stars  of  the  organization  produc- 
ing an  English  version  of  Lohengrin. 


Another  tenor  whose  engagement  by  the  Chicago 
company  had  been  reported,  but  whose  name  appears 
once  more  in  the  Metropolitan  Opera  House  lists  for 
next  season,  is  Riccardo  Martin.  Mr.  Martin  is  singing 
this  spring  at  Covent  Garden,  London,  where  he  had 
substantial  success  several  years  ago,  especially  in  "The 
Girl  of  the  Golden  West."  The  Metropolitan  has  now 
eleven  principal  tenors  in  its  roster  for  next  season,  an 
unprecedented  number.  Their  names  are  Althouse,  Ca- 
ruso, Crimi,  Diaz,  Hackett,  Harrold,  Kingston,  Martin, 
Martinelli,  Sembach  and  Zerola. 


The  free  concerts  begin  at  Columbia  University  on 
the  green  June  1,  and  continue  for  a  period  of  twelve 
weeks.  The  reception  given  to  Edwin  Franko  Goldman 
and  his  band,  and  the  unprecedented  attendance  during 
the  first  two  seasons  have  justified  this  undertaking  of 
plans  so  large  and  important.  There  will  be  thirty-six 
concerts  given  on  Monday,  Wednesday  and  Friday  eve- 
nings. On  each  Tuesday  and  Thursday  evenings  during 
the  season  the  same  programs  as  rendered  at  the  uni- 
versity will  be  repeated  in  the  parks  of  the  congested 
districts  of  the  five  boroughs  of  Greater  New  York,  thus 
bringing  the  music  diretcly  to  the  people.  This  will 
make  a  total  of  sixty  concerts  in  all. 


Chauncey  Olcott  arrived  at  the  Park  Theatre  last 
Monday  night  with  "Macushla,"  under  the  direction  of 
A.  L.  Erlanger  and  scored  another  hit  in  that  play  for 
old  Ireland.  In  this  vehicle,  by  Mrs.  Rida  Johnson 
Young,  which  has  served  Mr.  Olcott  for  some  time  past, 
he  plays  another  of  those  dashing  Irish  roles  with 
which  he  has  endeared  himself  to  many  hearts,  to  the 
accompaniment  of  his  tenor  voice. 


Enrico  Caruso,  making  his  initial  appearance  in 
Havana  as  Lionel  In  Flotow's  opera  "Martha,"  received 
an  ovation  from  an  audience  that  filled  the  National 
Theatre  to  capacity.  He  was  supported  by  Maria  Bar- 
rientos,  the  Spanish  singer,  who  took  the  role  of  Lady 
Harriet.  When  Caruso,  who  is  to  receive  $10,000  for 
each  apppearance  there,  entered  his  automobile,  follow- 
ing the  performance,  he  was  again  greeted  with  ap- 
plause and  hand-clapping  by  a  crowd  waiting  outside 
the  theatre.  Adolfo  Bracale,  manager  of  the  opera  com- 
pany, stated  that  the  reclpts  for  the  opening  engage- 
ment would  total  ?47,000. 


A  seagoing  opera  could  have  been  produced  aboard 
the  Italian  steamship  Presidente  Wilson,  which  sailed 
on  Tuesday  for  the  Mediterranean  and  the  Adriatic 
with  a  real  galaxy  of  artists  and  their  poetic  chronicler, 
William  J.  Guard,  and  Mrs.  Guard.  Mme.  Tetrazzini, 
who  has  not  had  a  very  happy  concert  season  because 
of  colds  and  bronchitis  and  cancelled  dates,  said  that 
she  would  return  to  the  United  States  next  season  under 
the  management  of  W.  H.  Leahy  of  San  Francisco,  her 
original  manager.  This,  she  said,  would  be  for  a  "fare- 
well" tour.  Gavin  Dhu  High 


THE    PRACTICAL   SIDE   OF   MUSIC   AT    MILLS 


"Study  of  music  should  be  a  means  to  create  better 
homes  and  civic  efficiency." 

This  is  a  practical  new  idea  in  the  study  of  the  har- 
monic art,  an  ideal  of  Mills  College  according  to  Dean 
Edward  F.  Schneider,  eminent  composer  and  head  of 
the  Mills  College  Department  of  Music. 

"The  time  has  come  when  we  must  get  away  from  the 
idea  that  music  is  merely  a  side  issue,  an  amusement," 
says  Dean  Schneider.  "There  is  nothing  in  modem 
education  which  can  do  more  toward  improving  our 
social  conditions  or  in  bettering  us  in  every  way  than 
music.  I  am  not  saying  this  from  the  position  of  a 
teacher  of  music  but  from  the  angle  of  a  practical 
citizen.  Through  music  the  home  and  civic  life  of  our 
people  can  be  vastly  improved  and  advanced.  If  a 
child  is  brought  up  in  the  proper  atmosphere  and  is  at 
an  early  age  taught  the  love  of  pictures,  books  and 
music,  then  that  child  is  going  to  grow  up  to  be  a  better 
citizen  for  his  training. 

"And  herein  lies  my  main  argument  in  the  insistence 
upon  a  practical  course  in  music  at  Mills.  Theory  is 
alright  but  pay  more  attention  to  the  practical  side. 
The  message  which  I  would  like  to  drive  home  above 
all  others  to  the  American  people  and  especially  to  the 
young  women  of  America,  is  not  to  neglect  the  study 
of  music  even  though  one  is  not  a  genius  or  finished 
performer.  There  is  nothing  which  can  enter  their 
lives  which  will  have  a  more  ennobling  effect  or  which 
will  influence  their  future  activities  more  than  will 
music.  It  will  open  up  new  worlds  to  them  and  bring 
about  them  a  different  circle  of  friends.  There  is  no 
stronger  factor  in  maintaining  harmony  in  the  home 
than  music  either,  for  it  is  both  recreation  and  an 
instructor. 

With  a  practical  foundation  there  is  no  reason  why 
the  young  woman  after  she  leaves  college  and  takes 
up  the  duties  of  the  home  should  lay  her  music  aside. 
There  is  self  improvement  to  consider,  the  pleasure  of 
her  husband,  and  the  education  of  her  children  all 
directly  and  greatly  influenced  by  her  knowledge  of 
music. 

"Everyone  cannot  be  a  genius,  but  with  a  little  study 
almost  anyone  can  become  a  proficient  performer  in 
some  line  of  music  endeavor.     This  they  should  do. 

"The  trouble  with  the  average  college  course  of  today 
as  I  see  it  is  that  too  much  attention  is  being  paid  to 
the  theoretical  side  of  the  subject  and  not  enough  to 
this  practical  side.  To  my  way  of  thinking  this  side 
is  for  the  interest  of  the  entire  community  the  most 
important.  We  must  have  the  theory,  but  not  to  the 
exclusion  of  everything  else.  Another  fault  is  that 
teachers  in  our  modern  colleges  can  see  but  little  of 
importance  in  any  study  but  the  subject  that  they 
themselves  are  teaching.  In  consequence  the  students 
who  enter  to  major  in  music  find  themselves  adding 
more  and  more  of  other  courses  until  it  comes  to  the 
point  where  something  must  be  dropped.  Music  is 
usually  the  one  to  suffer  where  as  a  matter  of  fact  it 
should  be  held  above  many  of  the  others. 

"The  average  student  has  come  to  regard  music  as 
an  evil  which  must  be  gone  through  with  in  order  to 
make  up  a  certain  number  of  necessary  credits.  This 
impression  should  not  prevail  and  only  through  practi- 
cal training  can  it  be  eradicated  from  the  student  mind. 
The  genius  will  develop  in  spite  of  any  college  train- 
ing, but  the  other  girl  needs  encouragement  and  it 
seems  to  me  that  this  is  the  important  thing  to  be  con- 
sidered in  the  college  of  today." 

Mills  College  has  an  especially  efficient  musical  staff. 
Dean  Schneider  has  studied  extensively  both  in  the 
United  States  and  in  Europe.  He  is  the  composer  of 
a  number  of  pieces,  his  last  symphony  "In  Autumn 
Time"  was  produced  by  the  San  Francisco  Symphony 
Orchestra  under  the  direction  of  Henry  Hadley.  He 
is  at  work  on  a  symphonic  poem  which  will  be  ready 
for  presentation  next  season.  He  has  written  the  music 
for  two  of  the  grove  plays  of  the  Bohemian  Club.  The 
first  "The  Triumph  of  Bohemia"  was  written  in  col- 
laboration with  George  Sterling.  The  second  "Apollo" 
was  written  in  collaboration  with  Frank  Pixley. 

Madame  Evelyn  Stoppani  is  assistant  dean  of  Mills 
and  has  a  concert  reputation.  Dr.  Arthur  Weiss  who 
is  instructor  of  cello,  Antonio  de  Grassi  on  the  violin, 
and  William  Carruth  on  the  organ  have  national  reputa- 
tions. The  other  instructors  are  also  well  known  on 
the  Pacific  Coast  for  concert  and  orchestral  work. 
Lauretta  Sweesy  is  director  of  music  education:  F.  M. 
Biggerstaff  of  piano;  Henrietta  Blanchard,  voice;  Alice 
Bumbaugh,  history  and  harmony;  W.  J.  McCoy,  counter 
point  and  composition;  and  Miss  Billie  May  Spaulding, 
assistant. 

Especial  attention  is  given  students  desiring  to  make 
music  teaching  their  specialty.  In  the  theoretical  part 
of  the  courses  considerable  attention  is  paid  to  choral 
and  choir  singing  with  exemplification  of  the  work 
Sunday  evenings  in  the  college  chapel. 

Once  a  year  a  grand  concert  is  given  by  the  students 
majoring  in  music  at  Mills.  This  year  the  concert  will 
be  held  In  the  St.   Francis,  May  15. 


week.  His  first  concert  there  on  May  18th  was  given 
in  Sydney  and  a  cable  message  to  the  Wolfsohn  Musical  I 
Bureau  brings  the  news  of  a  "remarkable  success,  won-  ! 
derful  enthusiasm  and  record-breaking  receipts."  Mr.  ' 
Moiseiwitsch  will  remain  in  Australia  during  the  sum-  f 
mer,  returning  to  the  United  States  in  October,  when  i 
his  tours  open  in  the  northwestern  part  of  the  country. 

• 

THE    AMERICAN    GUILD    OF    ORGANISTS 


The  Northern  California  Chapter  of  the  American 
Guild  of  Organists  announces  the  annual  examination 
for  Associate  and  Fellow  degrees  to  be  held  on  June 
3rd  and  4th.  The  examination  is  open  to  all  members 
of  the  Guild.  Candidates  to  pass  successfully  must  ob- 
tain 70  per  cent  of  the  total  marks  in  each  section,  i.  e. 
organ  work  and  paper  work.  The  following  is  the  test 
given  for  Associate  members: 

1.  Play  the  whole  or  any  part  of  Bach's  Toccata 
and  Fugue  in  D  minor  and  Second  Meditation  in  F 
sharp  minor,  Guilmant. 

2.  Sight  reading  test,  "Trio"  for  organ. 

3.  Play  at   sight  from  vocal   score,  G  and   F   ci 
four  staves. 

4.  Transpose  at  sight  a  short  passage  into  two  keys. 

5.  Harmonize  at  sight  in  four  parts,  a  given  melody. 

6.  Fill  up  a  figured  bass  at  sight,  in  four  parts 

7.  Modulate  to  nearly  related  and  remote  keys 

Paper   Work 

1.  To  a  given  melody,  add  alto,  tenor  and  bass  parts. 

2.  strict  counterpoint  in  two,  three  and  four  parts,  in 
various  species  and  combination  of  species. 

3.  Write  answers  to  fugue  subjects  and  show  at 
least  one  counter  subject  to  each  in  double  counterpoint 
at  the  octave. 

4.  Questions  in  general  musical  knowledge. 

5.  Ear  tests. 

6.  To  a  figured  bass  add  soprano,  alto  and  tenor 
parts. 

7.  To  an  unfigured  bass  add  soprano,  alto  and  tenor 
parts. 

8.  Write  a  sixteen  measure  sentence,  introducing  ap- 
propriate modulations  and  cadences. 

Fully  one-third  of  the  membership  in  this  Chapter 
hold  Academic  degrees. 


II 


VIRGINIA  GOODSELL'S  SPLENDID   PROGRAtVI 


Well    Know^n  and   Gifted   Soprano   Delights  Appreciative 

Audience    With    Well    Selected    Songs    and 

Effective  Readings 


MOISEIWITSCH    SCORES    IN    AUSTRALIA 


Bcnno  Moiseiwitsch,  the  Russian  pianist  who  recently 
sailed  from  America  and  gave  a  recital  in  Honolulu 
en  route  to  Australia,  arrived  In  the  latter  country  last 


By  ALFRED   METZGER 

Miss  Virginia  Goodsell,  soprano-reader,  gave  a  dis- 
criminating and  unusually  interesting  program  at  the 
Ballroom  of  Hotel  Oakland  on  Thursday  evening,  May 
20th.  Quite  a  number  of  prominent  music  lovers  had 
assembled  on  this  occasion  and  very  justly  applauded 
Miss  Goodsell  for  the  excellent  work  she  did  on  this 
occasion.  We  were  particularly  pleased  with  the  read- 
ings interpreted  to  musical  settings.  Here  Miss  Good- 
sell  had  ample  opportunity  to  display  her  unusual  and 
superior  interpretative  faculties.  She  had  the  freedom 
of  deportment  and  opportunity  to  display  grace  and 
limpidity  of  action  which  the  mere  interpretation  of  a 
song  does  not  permit  without  giving  offense  to  the  con- 
ventional mind.  And  consequently  having  thus  the 
opportunity  of  unrestrained  driimatic  action  Miss  Good- 
sell  seemed  to  be  more  herself. 

She  is  not  only  able  to  secure  pathetic  effects  of  a 
most  impressive  character,  but  she  also  attains  decided 
phases  of  humor  and  the  alternating  episodes  of  pathos 
and  humor  in  her  recitations  lend  Miss  Goodsell's  per- 
formances their  finest  charm.  By  this  we  do  not  mean 
to  say  that  Miss  Goodsell  did  not  succeed  with  her 
songs.  On  the  contrary  her  happy  listeners  were  most 
lavish  with  their  tokens  of  sincere  appreciation,  but 
we  intend  to  convey  the  idea  that  when  now-a-days  an 
artist  predominates  specially  in  one  certain  phase  ol 
artistic  endeavor,  it  would  be  wiser  to  concentrate 
her  energy  on  this  special  feature  than  to  divide  it  be- 
tween two  phases  of  artistic  expression,  thereby  chal- 
lenging comparison  between  the  two.  We  sincerely  be 
lieve  that,  notwithstanding  Miss  Goodsell's  refined 
vocal  expression,  she  would  succeed  better  and  quickei 
in  staying  by  her  original  and  unusually  individualistic 
readings  with  musical  settings.  Here  she  stands  almost 
alone  and  would  unquestionably  demand  recognition. 

Miss  Goodsell  had  the  splendid  assistance  of  Fred 
Maurer,  Jr.,  who  on  this  occasion,  as  in  every  other 
instance  when  he  appears  in  public,  attracted  special 
attention  because  of  his  exceptional  artistic  achieve 
ments.  Accoriipaniments  to  songs  and  obligatos  to  read 
ings  are  two  distinct  phases  of  instrumental  art,  and 
yet  Mr.  Maurer  succeeded  in  giving  us  both  with  equi 
efficiency  and  artistry.  His  work  was  the  acme  of  re 
finement  and  the  last  word  in  pianistry.  Mr.  Maurer  Is- 
one  of  those  rare  instrumentalists  who  are  able  to  at; 
tract  attention  to  themselves  without  detracting  an>' 
from  the  soloist.  This  is  a  rare  art  which  but  few  hav< 
fathomed.  ' 

The  complete  program  presented  on  this  occasion  waf 
as  follows:  Songs  (a)  Oh!  Had  I  Jubal's  Lyre  (Handel) 

(b)  Oh,  Sleep!    Why  Dost  Thou  Leave  Me?    (Handel)  ^ 

(c)  A  Pastoral  (from  the  opera  Rosa  Linda)  (Veracinl); 
Songs  (a)  Clair  de  Lune  (Szulc),  (b)  Celle  que  je  pre 
fere  (Fourdrain),  (c)  Triste  est  le  steppe  (Gretchanl 
now),  (d)  Mandoline  (Szulc);  Recitations  to  Music  (a! 
Memory-land  (Downing),  (b)  The  Cuckoo  (Mazurka) 
(Chopin),  (c)  Little  Boy  (Bliss),  (d)  Why?  (Fergus) 
Songs  (a)  Shepherd!  thy  demeanour  vary  (Old  Eng 
lish)  (Brown),  (b)  My  Heart  is  a  Lute  (Woodman) 
(c)  A  Memory  (Ganz),  (d)  Buckle  My  Shoe  (Gordon) 
(e)  Mood  (Barnett),  (t)  In  Pride  of  May  (La  Forge) 
Recitation  to  Music — How  Beautiful  were  Once  tlit, 
Roses  (by  request)  (Arensky),  Non  destarmi  (waltl 
song  from  Romeo  and  Juliet)    (Gounod). 
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VLADIMAR    GRAFFMAN'S    FAIRMONT    RECITAL 


Popular  Young  Violinist  Gives  Successful   Subscription 

Recital  Before  Large  and  Enthusiastic  Audience 

in  Red  Room  of  Fairmont  Hotel 


By    GEORGE    EDWARDS 

I  Among  the  numerous  appearances  of  the  young  Rus- 
Isian  violinist,  Vladimar  Graftman,  during  his  visit  in 
3an  Francisco,  was  a  subscription  recital  given  in  col- 
aboration  with  Miss  Dina  Graffman,  Tuesday  evening, 
May  ISth,  in  the  Red  Room  of  the  Fairmont  Hotel, 
'rhe  attractive  salon  was  crowded  to  capacity  with 
iTiendly  admirers  and   enthusiastic   auditors. 

Opening  with  the  Tartini  "Devil's  Trill"  Sonata,  which 

II  was  unfortunately  too  late  to  hear,  the  program  con- 
[tinued  through  various  examples  of  ancient  (if  any 
,but  folk-music  can  be  called  ancienjt)  and  modern 
lUiusic,  revealing  the  soloist  as  a  sound,  reverential  and 
ipleasing  musician.  I  should  almost  say  "double  mu- 
isician,"  in  which  case  I  should  add  to  my  description 
bf  this  one  of  his  "personalities,"  for  in  the  playing  of 

'bravoura"  passages  he  appears  to  grow  conscious  of 
ueing  on  display,  of  living  up  to  a  trying  responsibility. 
lit  is  almost  as  if  he  resented  the  intrusion  of  pyrotech- 
hics  into  the  flow  of  earnest  melody,  as  if  one  must 
|»ccept  his  lot  that  in  violin  literature  bravoura  is  sel- 
lom  an  integral  part  of  the  outline,  and  do  the  best  he 
I -an  with  such  unmusicianly  passages.  The  best  he 
i:ould  do  did  not  invariably  make  for  perfect  intonation 
I  n  the  highest  registers  nor  entire  east  of  harmonics. 

But  of  the  "other"  personality,  the  one  that  delighted 
,n  thoughtful  melody,  that  lost  itself  in  a  trance  of 
nystic  adoration  before  the  shrine  of  perfect  form, 
|-carcely  too  much  can  be  said.  To  this  Graffman, 
S'umber  One,  as  the  psychologist  might  say,  music  is 
I  matter  much  more  important  than  himself,  or  any 
'hit"  he  personally  is  likely  to  make  out  of  it.  Odd, 
s  it  not?  that  this  most  normal  attitude  should  be  so 
■are  as  to  call  forth  comment. 

In  the  classics — Handel's  "Larghetto"  and  Fiocco's 
'Allegro" — this  charming  musicianship  everywhere  re- 
Lealed  itself  in  an  oily  richness  of  tone,  dignified  and 
'arnest  "shading."  The  same  was  true  of  the  modern 
'Love's  Distress"  (Kreisler),  "Nocturne"  (Chopin- 
Auer)  and  "Romance"  (Gliere).  The  latter  was  a  nov- 
elty which  arouses  fresh  interest  in  the  composer, 
iffhose  symphonic  poem,  "The  Sirens,"  was  a  telling 
lumber  of  the  programs  last  winter  of  the  Minneapolis 
Symphony  Orchestra. 

In  one  composition  the  two  personalities  appear  real- 
y  to  merge  into  one.  In  Hubay's  "Zephyr,"  the  light- 
less  of  whose  content  is  justified  by  the  title,  some  of 
he  best  of  his  brilliant  work  was  revealed.  In  the 
Souvenir  de  Moscow"  the  two  appeared  most  dis- 
larate,  but  this  is  a  composition  in  which  the  bravoura 
K  least  "organic." 

The  accompaniments  of  Miss  Dina  Graffman  were 
jverywhere  adequate,  one  of  her  best  qualities  being 
tier  ability  to  give  effectual  support,  at  the  same  time 
iomehow  effacing  herself  from  the  foreground. 


Merle  Alcock,  the  possessor  of  a  gloriously  beautiful 
contralto  voice,  is  making  a  new  record  in  her  career 
with  the  fulfilment  of  festival  engagements.  Miss 
.Vlcock  will  sing  at  seven  festivals  in  the  next  few 
weeks. 


Ed\^ard  Schlossber^ 

PIANIST 

A  pianist  of  admirable  technical  equipment  and 
strong  individuality. 

He  shows  a  poetio  conception  in  all  he  plays  and 
impresses  his  audience  with  his  sincerity  and 
heroic  disposition. 

He   Is  by  every   instinct   a   pianist. 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that  certain  something  that  some  call  fire  and 
others  conviction — the  quality  that  illuminates. 

— MUSICAL,   COURIER. 

Mannicrenieut  nerdia  Slocum, 
410-20  PlFHt  yail.  Uank  Bide.,  Son   UiPKO>  Cnllf. 


!        Stanislas  Bern        I 


VIOLONCELLIST 


J 
\ 
I 

I     AnnounceH  the  Openins  of  his  San  Francisco  Studio      I 

I  i 

J  002    KOHI.BR    &    CH.VSE    DL,D(i.  ' 


Tel.:    Kearny   5454 


f        Monday,  Wednesday  and   Saturday   from   1   to   5         I 


ALICE 

GENTLE 

MEZZO    SOPRANO 


La    Scala    (Mllano),    Metro|ioli(an    Opera    House    (Nen 
York))  nraccale  Opera  Company  (Havana) 


Exclusive   Management:     Haensel   A  Jonea,   Aeolian    Hall,  New  Yorlc.    Available  for  Concerta  on  Pacillc  Coast. 
Addreui      Pnciflc    Const    Musical    Revtenr,    801    Kohler    A    Chase    Buildlnar,    San    Francisco 


San  Diego  Musicians 

Invite   the  music   teachers   and   music  lovers   of  the 
State    to    the 

STATE  CONVENTION 

of  the 

California 

Music  Teachers' 

Association 

to  be  held  in 

SAN   DIEGO,  CAL. 

July  0  to  0,  InciUHlve 

Attractive    Program 

Is  Prepared 
Social   Affairs   Will   Be  Arranged 

Concerts    by   Prominent   Artists 

For    programs,    hotel    reservations, 
railroad    and    hotel    rates,    address 

SECnETARA', 

SAIV    DIEGO    MUSIC    TE.\CHERS' 

ASSOCI.\TIOIV 


Exceptional 

Equipment 

of 

Vocal 

Technique 


otpUalolica 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


My  Love  o'  You 


Latext   Song  by 

ABDIE   GERRISH  JONES 

Being    Sung    by    ALICE   GENTLE 

Metropolitan    Opera   Co.,    N.    Y.,  and 

JOHN  FINNEG.<IN,  Celebrated  Irish  Tenor 

Soloist  at   St.  Patrick's  Cathedral,   N.  Y. 


Marcus  Lome  Samuels 

ATTORNEY  AT  L.VW 

San  Francisco,  Cal. 

Wishes  to  announce  the  ne>T  location  of  his  ln%T  office  at 

Suite    710,    American    National    Dank    Building;,    California 

and   Montgomery  Streets.     Telephone  Garfield  1313 

CommlKSloner  of  Deeds   for  the  State  of  Neir  York 

AUDREY  BEER 

PI.VNIST  .VND  TEACHER 
Studios:     Snz.t    McClure    Street.      Tel.    Oakland    .1805;    San 
Anselmo — Tuesdays  and  Fridays,  in  care  Dr.  O.  AV.  Jones 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman  J|iiay&  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 
Sacramento      Fresno      Vallejo      Stockton      San      Jose 
Tacoma  Spokane 


I'ortland 


Seattle 


®rpln 


O'FARRELL,   Between    STOCKTON   and   POWELL 

Week    Beginnlnsr  THIS    SUNDAY    AFTERNOON 

5IATINEE   EVERY   DAY 

BLOSSO.M  SEELY-nith  Beunie  Fields,  Sam  Miller 
and  Gene  Cass  in  "Miss  Syncopation";  HE.NRI 
SCOTT,  the  Famous  .\merican  Bass-Baritone,  tlirect 
from  the  Metropolitan  Opera  Company,  N.  Y.;  BETH 
BERI.  assisted  by  Jay  Velle  and  O'Nell  in  a  Brand 
Nen-  Dancine  -Vet;  NED  NOR'WORTH,  asxisted  bv 
Evelyn  Wells;  WILL  M.  CRESSY  &  BLANCHE 
D.VYNE  in  Mr.  Cressy's  successful  play  "The  VliloKe 
Lawyer";  WILL  M.  CRESSY  Mill  narrate  new  ex- 
periences with  the  A.  E.  F.  In  France;  THE  RO- 
SELLAS  in  "A  Musical  Stew";  HOMER  B.  MASON 
and  MARGLERITE  KEELER,  preseiitinRr  Porter 
Emerson    Browne's    one-act    play    "Married." 

Evening  Prices — 25c,  50c,  75c,  $1.00 
Matinee   Prices — 25c,  50c,  75c 

EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLIDAYS 
Phone  Douglas  70 


THERESA  DICKES 

Portrait  Photographer 

Hours,  9  to  5:.30 — Sundays,  10  to  3  p.  m. 
Phone  Sutter  0009 
Stockton   Street  San  Francisco 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

1)05    Chestnut    Street,    near    Hyde 
.Appointments    by    Phone — Prospect    3320 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Vocal    School, 
Snite   B07.   Kohler  .ft   Chase    Bnlldlna: 


Mr.  and  Mrs.  Warren  D.  Allen 

announce 
SPEri.\L  SUMMER  COl  RSES  FOR  PRIV.VTE  STUDENTS 

at   Stanford    Univer.-iity    for    the   Summer   Quarter, 
BeKlnniOK   June   22,   1020 


PIANO 


ORGAN 


VOICE 


I    ! 


PALE  MOON 


.NORTH    .\MERICA\    INDIAN    SONG 
By  Jesse  G.   M.   Gllck   and    Frederick   Kniccht    Logan 

Suns   In   all   concerts   by   Rosa    Ralsa,   World's    Greatest     Dramatic    Soprano;    also 
"My  Golden   Rose"    Mi    Rosa    De    Oro 
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PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 


EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognitloCi 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unlen 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin   a  career. 


Among  the  Music  Clubs 


What  Our  Artists  Are  Doing 


44TH    BERINGER    MUSICAL   CLUB   CONCERT 


Talented  and  Well  Trained  Vocalists  and  Pianists 

Present  Enjoyable  Program  Before  a  Large 

and    Very    Demonstrative    Audience 


Altliough  the  forty-fourth  concert  of  the  Beringer 
Musical  Club  took  place  on  Thursday  evening,  May  13th, 
it  was  not  possible  to  publish  a  review  of  same  until 
this  issue.  We  wish  to  take  advantage  of  this  oppor- 
tunity to  tell  teachers  and  students  that  after  the  con- 
clusion of  the  season  the  various  instructors  give  stu- 
dents' recitals  like  the  schools  give  commencement  ex- 
ercises. And  furthermore,  everyone  seems  to  be  deter- 
mined to  give  these  concerts  on  Tuesdays  and  Thurs- 
days of  the  week.  On  the  evening  here  mentioned  two 
other  events  took  place,  one  of  which  was  an  important 
concert  by  a  resident  artist.  It  is  therefore  natural  that 
we  can  not  be  as  prompt  with  these  events  as  we  would 
like  to  be.  And  yet  we  find  that  because  this  paper  is 
not  able  to  be  represented  at  all  events  of  this  charac- 
ter, nor  able  to  report  the  same  as  promptly  as  it  would 
wish,  we  unintentionally  offend  people  whom  we  would 
like  to  retain  as  our  friends.  Of  course,  we  can  not  ac- 
complish the  impossible,  and  so  we  occasionally  are 
forced  to  shoulder  the  blame  for  something  we  are  not 
responsible  for. 

However,  let  us  proceed  to  speak  of  the  Beringer  Club 
Concert.  The  program  opened  with  Fantaisie  sur  un  air 
original  by  Gurlitt  for  two  pianos  interpreted  by  Miss 
Zdenka  Buben  and  Miss  Charlotte  Ibscher.  Both  young 
pianists  acquitted  themselves  most  creditably,  inter- 
preting this  work  with  good  taste  and  uniform  ensemble 
effects.  Flora  Simonton  sang  a  group  of  songs  in- 
cluding: (a)  A  Merry  Brown  Thrush  (Buck),  (b)  At  a 
Pantomine  (Rogers),  (c)  The  Sugar  Dolly  (Gaynor), 
(d)  The  Gingerbread  Man  (Gaynor).  Miss  Simonton 
showed  remarkable  progress  since  her  last  appearance 
with  this  club  and  her  pleasing,  flexible  voice  adapted 
itself  well  to  the  various  characteristics  of  the  works 
interpreted.     She  sang  with  fine  taste. 

Miss  Vernita  Fellow  played  three  piano  compositions, 
namely.  Badinage  (Dreyschock),  (b)  Cadiz  (Albeniz), 
(c)  Tango  (Albeniz),  in  a  manner  that  revealed  her 
smooth  technical  skill  and  her  natural  adaptability  for 
adequate  expression  of  musical  sentiments.  Miss  Char- 
lotte Ibscher,  as  usual  made  an  excellent  impression  by 
reason  of  combining  a  beautiful  tone  with  judicious 
phrasing  and  discriminating  techni'c.  She  received  en- 
thusiastic applause  by  playing  (a)  Impromptu  in  G 
minor  (Joseph  Beringer),  (b)  Morning  Serenade  (Adolf 
Ruthardt),  (c)  If  I  Were  a  Bird  (Henselt).  Miss 
Ibscher  is  one  of  the  foremost  pianists  of  the  Beringer 
Club  and  an  artist  of  whom  her  teacher  may  justly  be 
proud.  Degna  Van  Den  Bergh  is  one  of  the  more  recent 
additions  to  the  Beringer  Club  artists,  but  none-the-less 
worthy  of  hearty  commendation.  She  possesses  a  lyric 
soprano  voice  of  fine  timbre  and  character  and  sings 
with  excellent  adherence  to  artistic  principles.  Miss 
Florence  Berbet  is  another  vocalist  of  unusual  faculties 
both  as  to  quality  of  voice  and  ease  of  interpretation. 
She  sang  a  group  of  compositions  by  Giosa,  Wekerlin, 
Arditi  and  d'Hardelot  and  delighted  the  large  audience 
with  the  ease  of  phrasing  and  her  facile  technic,  show- 
ing serious  study  and  natural  qualifications. 

Miss  Charlotte  Ibscher  and  Miss  Zdenka  Buben  played 
Dvorak'.s  Slavonik  Dances  for  two  pianos  in  a  manner 
that  very  justly  earned  both  pianists  hearty  endorse- 
ment from  the  audience.  They  played  excellently  to- 
gether and  overcame  all  the  difficult  obstacles  of  the 
composition  with  ease  and  clarity.  Their  pedalling, 
touch  and  phrasing  was  exceedingly  praiseworthy.  Miss 
M.  Monica  Heffernan,  one  of  the  very  best  vocal  artists 
Mme.  Beringer  has  yet  introduced,  closed  the  program 
with  the  following  group:  (a)  O  mio  babbino  caro 
(Puccini),  (b)  Seguidilla  (Carmen  (Bizet),  (c)  Good 
Night  Beloved  (Nevin),  (d)  Annie  Laurie  (Liza  Leh- 
mann).  Miss  Heffernan  does  not  only  possess  a  voice 
of  unusual  warmth  and  flexibility,  but  she  sings  with 
a  certain  sympathy  that  has  an  excellent  effect  upon 
her  audiences.  Therefore  it  was  not  surprising  to  see 
her  get  a  genuine  ovation. 

Professor  and  Mme.  Beringer  are  entitled  to  much 
credit  for  the  consistent  educational  work  they  have 
been  doing  during  the  years  of  their  activity  in  San 
Francisco.  Tlie  Beringer  Club  is  the  result  of  con- 
scientious educational  constructive  efforts  and  repre- 
sents an  organization  of  artist  pupils  which  reflect  great 
credit  upon  themselves  and  their  teachers. 


Rudolph  Ganz,  noted  Swiss  pianist,  will  teach  a  mas- 
ter class  in  Kansas  City  this  summer  and  was  just 
honored  by  the  Aeolian  Company  by  being  presented 
with  a  silver  loving  cup  to  cominemoratc  a  notable  per- 
formance. 


MADAME    KALOVA'S    RECITAL,    HOTEL    OAKLAND 


Madame  Lizeta  Kalova,  brilliant  Russian  violinist, 
acknowledged  by  the  greatest  living  authority,  Profes- 
sor Leopold  Auer,  as  the  most  gifted  woman  violinist 
that  he  has  ever  heard,  is  sojourning  in  our  midst  and 
incidentally  preparing  for  an  extensive  season  to  open 
on  this  coast  in  the  fall  of  the  year.  Mme.  Kalova 
hopes  to  fill  a  number  of  engagements  in  this  locality 
not  the  least  of  which  is  the  possibility  of  several  ap- 
pearances with  the  San  Francisco  Symphony  Orchestra 
before  returning  to  Russia  by  way  of  the  Orient,  dur- 
ing the  ccming  winter. 

After  hearing  Mme.  Kalova  in  private  audition.  Miss 
Z.  W.  Potter,  Oakland  concert  manager,  is  arranging 
for  an  informal  public  presentation  whereby  a  hundred 
or  more  discriminating  music  lovers  of  the  east-bay 
section  may  also  enjoy  the  opportunity  of  hearing  the 
talented  Russian  violinist.  The  Rose  Room  of  Hotel 
Oakland  will  furnish  the  setting  and  on  Tuesday  eve- 
ning, June  1st,  Madame  Kalova,  with  Miss  Hazel  Nichols 
at  the  piano,  will  render  the  following  select  program: 
Sonata  G  minor,  violin  and  piano  (Nicolaiew);  (a)  Ser- 
enade Melancholic  (Tschaikowsky),  (b)  Caprice  XIII 
(Paganini-Kreisler),  (c)  Tarantella  (Wieniawsky) ;  Con- 
certo  (Paganini). 

Of  this  closing  number  with  the  famous  cad^za  by 
Emil  Sauret,  Prof.  Auer  expressed  his  deepest  astonish- 
ment and  assured  Mme.  Kalova  that  one-third  her 
technic  would  guarantee  her  a  brilliant  career.  The 
use  of  a  cherished  "Strad"  violin  worth  some  $4000  will 
no  doubt  add  interest  and  enjoyment  to  the  recital  of 
next  Tuesday  evening. 


VERDI'S     REQUIEM     AT     STANFORD     UNIVERSITY 


Stanford  University  is  arranging  a  reverent  and  dig- 
nified memorial  service  for  Decoration  Day,  Sunday, 
May  30th,  at  10:15  a.  m.,  to  do  honor  to  the  memory  of 
our  American  soldiers  and  especially  the  Standord  lads 
who  lost  their  lives  in  the  war.  The  service  is  to  con- 
sist of  a  performance  of  Verdi's  Requiem.  The  Board 
of  Trustees,  the  Faculty,  the  Alumni  and  the  four  un- 
dergraduate classes  will  come  to  the  University  Church 
in  procession,  each  president  hanging  a  wreath  in  the 
sanctuary  of  the  church.  On  the  musical  side  it  will 
be  an  event  of  considerable  magnitude,  for  they  not 
only  have  a  choir  of  one  hundred  and  twenty  voices 
but  also  thirty  instruments  from  the  San  Francisco 
Symphony.  The  Requiem  has  not  been  given  since  the 
days  of  tlie  Exposition. 

Following  are  the  soloists  who  will  assist  in  the  serv- 
ice: Mrs.  Howard  A.  Tennyson,  soprano;  Miss  Blanche 
Hamilton  Fox,  mezzo-soprano;  Mr.  Hugh  J.  Williams, 
tenor;  Mr.  Marsden  Argall,  bass.  Mr.  Warren  D.  Allen 
will  be  the  director  and  Miss  Myrtle  Shafer  the  organ- 
ist. The  following  singers  will  assist  the  soloists  in 
passages  assigned  by  the  composer  to  a  smaller  chorus: 
Sopranos,  Mrs.  Floyd  Parton,  Miss  Ruth  Davis,  Miss 
Emily  Fearney;  altos.  Miss  Louise  Kelly,  Miss  Lois 
Williams,  Miss  Helen  Haist;  tenors.  Dr.  George  B.  Lit- 
tle, Mr.  Reed  Nesbit;  bass,  Mr.  J.  M.  Maltbj,  Professor 
Charles  Moser. 


Benno  Moiseiwitch,  the  Russian  pianist,  repeated  the 
sensation  in  Honolulu  that  he  did  this  winter  in  New 
York  City. 


Frank  La  Forge  appeared  recently  at  a  concert  given 
at  the  Hotel  Plaza,  New  York,  where  his  "Flanders 
Requiem"  was  sung  by  Charles  Carver  and  was  very 
heartily  applauded. 


Anna  Cace,  the  well-known  American  soprano,  sailed 
recently  for  Europe  and  will  make  her  London  debut 
at  Queen's  Hall  May  20th.  Miss  Case  will  make  a  short 
tour  of  Spain  before  returning  to  America  early  in 
the  fall. 


MABEI 


Wentern     Direction  -  Jessica     Colbert 

010    Hearst    BldK^    San    Francisco 


The  Junior  Pupils  of  Mrs.  Helen  Young  and  Miss  Ma 
jorie  Young  gave  a  piano  recital  at  the  Centur> 
Hall  on  Saturday  evening.  May  22nd.  A  very  lar^.  a 
dience  listened  to  what  proved  to  be  one  of  the  best , 
most  interesting  student  concerts  given  here  this 
son.  Several  young  performers  appeared  on  this 
gram  who  showed  remarkable  gift  for  the  piano 
also  exhibited  the  excellent  training  they  are  receW 
under  the  capable  direction  of  Mrs.  and  Miss  Yo^ 
The  following  piano  works  were  rendered: 
Chains  (Spaulding),  Doris  Ryder;  Arbutus  Waltz  (1 
erson),  Evelyn  Cramer;  Just  in  Time  (Hamer),  Geo  _ 
Furness;  (a)  Ever  So  Glad  (Orth),  (b)  Dreams  o 
Youth  (Sartorio),  Nola  McDonald;  (a)  In  the  Boa 
(Franke),  (b)  Queen  of  the  May  (Hatch),  Melvlll 
Gorman;  (a)  Winter  Tales  (Grammond),  (b)  HarveB 
Festival  (Franke),  Edward  O'Neil;  (a)  Tulip  (Lid 
ner),  (b)  Elves'  Dance  (Grieg),  Mildred  Laurnett 
Heinemann;  (a)  Pixie's  Goodnight  Song  (Brown),  (b 
The    Fairies'    Waltz    (Streabog),    Raymond    McDonald 

(a)  Dance  of  the  Nixies  (Werner),  (b)  The  Fairies 
Song  (Bohm),  Evelyn  Melville;  Helter  Skelter  (Franke) 
Carl  McClory;  (a)  Sextette  "Lucia  di  Lammermoor 
(Tonelli-Donizetti),  (b)  Fur  Elise  (Beethoven),  Don 
Corcoran;  Duett,  The  Mill  in  the  Black  Forest  (Eiler 
berg),  Claire  Otten,  Evelyn  Melville;  (a)  Twiligh 
(Jenkins),  (b)  Dance  on  the  Lawn  (Bohm),  Estell 
Wolowski;  (a)  Birds  of  Passage  (Poldini),  (b)  Chasin 
Butterflies  (Lemont),  Ernest  Furness;  (a)  On  Win_-  . 
Song  (Mendelssohn),  (b)  Throwing  Kisses  (Hi 
Claire  Otten;  (a)  Sonatina,  F  major  (Beethoven),  i 
Elfin  Dance  (Spindler),  Ruth  Cox;  Farewell  (Franke) 
Beatrice  Messner;  (a)  Narcissus  (Nevin),  (b)  Bai 
chetta  (Nevin),  Ethel  Byrne;  (a)  Dance  of  the  Gnome 
(Poldini).  (b)  Butterflies  (Lege),  Thomas  Furness 
Waltz  in  Octaves  (Concone),  Marion  Byrne;  (a, 
Pas  des  Amphores  (Chaminade),  (b)  Minuet  (Paderev 
ski),  Evelyn  Rcss;  Duett,  Dawn  of  Love  (Bendix).  Mf 
rion  Byrne,  Ethel  Byrne;    (a)  Valse,  E  minor  (Chopin' 

(b)  Valse,  op.  64,  No.  1  (Chopin),  (c)  Rustle  of  Sprin. 
(Sinding),  Hazel  Mish;  (a)  Prelude,  No.  6,  B  mino 
(Chopin),  (b)  Prelude,  No.  3,  G  major  (Chopin),  Hele: 
Swett;  (a)  Polonaise  Militaire,  A  major  (Chopin),  (b 
Sextette  "Lucia"  (left  hand  solo)  (Leschetizky),  Eugen 
Knotts;  (a)  Minuetto,  B  minor  (Schubert),  (b)  Papi 
Ion  (Grieg),  Elizabeth  Lange;  Duett,  Grande  Valse  Bri 
liante    (Burgmuller),   Helen   Swett,   Hubert  Swett. 


EVELYN    SRESOVICH    WARE   PUPIL   RECITAL 


The  second  of  the  annual  pair  of  piano  pupils'  recital 
was  given  by  students  of  Mrs.  Evelyn  Sresovich  War 
at    Sorosis    Club    Hall    on    Friday    evening.    May    2l8 
Twelve  pupils  participated  in  this  event,  and  every  on ' 
of  them  acquitted  himself  or  herself  in  a  manner  to  n 
fleet  creditably  upon  pupil  and  teacher  alike.    Althoug 
each  of  the  participants  is  entitled  to  particular  prais 
it  is  only  fair  to  point  out  Alberto  Firenze  as  speciall 
gifted.     Since  we  heard  this   skilful   little   pianist   las 
he  has  acquired  more  poise  and  maturity  and  begins  t 
play  like  an   experienced   little  artist.     His   technic  i 
remarkable  and  his  judgment  quite   unusual  and    M" 
Ware  has  every  reason  to  feel  gratified  with  the  n 
she  has  attained   in  this  instance.     The  complete     i 
gram  presented  on  this  occasion  was  as  follows:    Sen 
nade-Badine    (Gabriel-Marie),    Anitra's    Dance    (Grieg 
Mary  Cagliada;  Twilight  (Friml),  Una  McBean;  Minu« 
in   A  major   (Boccherini),   Traumerel    (Schumann),  E 
vira  Firenze;  Stephanie  Gavotte  (Czibulka),  Albert  EI 
edge;    Serenata    (Moszkowski),    Velma    Cudworth:    R' 
mance  from  "Tannhauser"   (Wagner-Liszt),  Air  de   >' 
let  No.   1    (Chaminade),   Giaccomina  Liuzpa;   Gave- 
G  minor   (Bach),  Morceau  Caracteristique  No.  1    i  W^- 
lenhaupt),   Elizabeth   Cofflnberry;    Prelude   in   G   mine 
(Chopin),  Nocturne  in  G  major  (Chopin),  Allegro  mae; 
toso — Sonata  16  (Mozart),  Witches'  Dance  (MacDnwH! 
Scherzo  in  E  minor  (Mendelssohn),  Alberto  Firen/.i 
Petite  Amourette    (Cowles),   Ruth   Violich;    Le   C^i 
(Daquin),    By     Moonlight     (Bendel),     Esther    Widmg 
Whims  (Schumann),  Prelude  C  sharp  minor  (Rachmai 
inolT),  Zorka  Sutich;  Air  de  Ballet  No.  2  (Chaminade, 
Gavotte  and   Musette    (D'Albert),   Claire  Ferguson. 


ALL  TICKETS    FOR   BACH    FESTIVAL   SOLD 


Bethlehem,  Pa..  May  22.— All  tickets  tor  the  seconr 
day  sessions  of  the  Bach  Festival,  to  be  held  at  Lehig' 
University  next  Friday  and  Saturday,  have  been  sol 
and  not  many  are  left  for  the  first  day.  The  demani 
exceeds  anything  in  the  history  of  the  Choir.  A  ne 
feature  will  be  a  public  rehearsal  of  the  chorus  an 
members  of  the  Philadelphia  Orchestra  in  Packf 
Memorial  Church  on  Thursday  evening,— a  rehearst 
made  possible  by  the  donation  of  $1500  for  this  purpof 
by  Mrs.  R.  P.  Linderman  of  Bethlehem.  Adraissio 
tickets  at  a  merely  nominal  price  were  sold  out  fou 
hours  after  being  placed  on  sale.  i 


Emma  Destinn  and  Lucrezla  Bori  will  both  be  men 
bers  of  the  Metropolitan  Opera  Company  next  season. 


le  men 
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KAJETAN  ATTL 

HARP   VIRTUOSO 

Soloist    San    FrancUco    Symphony    Orche«- 

tra.      Available   (or   Concerta,    Kecltala   and 

Instruction. 

StudIo!   1004    Kohler    A    Cbaae     BnlldInK 

Re«.    Phone    Bay    View    010 


Grand  Prix,  Pari* 

Grand  Prix;  St.  Loui* 

I  HE  richness,  evenness,  depth  and 
I  charm  of  Baldwin  tone  cannot  be 
'  duplicated.    Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 

cause  only  tne  Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation.  „    ,.,  v 

II  loa  .r.  InlorMtod  '•  "'.  pnr«kM«  ot  •  r»«llT  bl«li- 
(r»le  pl«"».  I't  M  UU  yoBrtout  tb«  .ttrMU'e  .ll.r  ». 

«n  BOW  makiBff. 

^heilf  alDTDin|iano  (forapany 

310  Sutter  St.        San  Francisco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SWINGS      (THE   SAN   FRANCISCO   RANK)      COMMERCIAL 

526  California   Street,  San  Franclitco,  Cnl. 

Member  of   the   Federal   Reaerve   Bank   of    San    FrancUco 

Member  of  the  Ansoclated  SavluK*  Banka  of  San   Francisco 

MISSION  BRANCH.  Mlaalon  and  21«t  Streets 

PARK-PllESIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halsrbt  and  Belvedere  Streets 


CECIL  FANNING,  Baritone 

H.  B.  TURPIN,    Accompanist 

Address!  L.  E.  Behymer,  Auditorium  Bide.. 
Los  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bldg;.,  San    Francisco,  Cal. 


ROSGOE  WARREN  LUGY 

PIANIST  AND  TEACHER 
RcHldrnce  and   Studio,  012H   HIlleKass  Ave., 
Onkliind.      Tel.   Piedmont   SOI).',. 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Clnsslcsj 
Drama  and  Poetry.  Studios:  GalTney  Bids., 
376  Sutter  St.,  S.  F.,  Phone:  DouKlas  3557 ( 
and  3431  Colleiee  Ave,  Berkeley.  Telephone 
Berkeley    141.'iJ. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"  Kohler  &  Chase 
BalldlnK. 


Telephone    Kearny   .Vt.Vt. 


DECEMBKR  31th,  1919 


Aesete     

Deposits     "— .•-— i; 

Capital  Actually  Paid  Up  - -.- 

Reserve    and    Contingent    funds 
Employees'    Pension    Fund 


..$64,107,311.15 

...   60,6B»,724.15 

1,000,0000.00 

...      2,437,587.00 

318,780.48 


WILI^IAM   HERMANN,   GEO. 

Mlnll\"r'park'lpre's'id^io  DlstH^t^Branchr  a"?:  PAuLsEN,  Manager  Haight  Street 

Branch     GOODFELLOW.    EELLS,     MOORE     &    ORRICK.     General    Attorneys. 

nOARD  OF  DIRECTORS— JOHN  A.  BUCK.  GEO.  TOURNY.  E  T  KRUSE, 
.  u^^PHMIDT  IN  WALTER,  HUGH  GOODFELLOW.  A.  HAAS,  E.  N. 
VAN    bIrSeN     ROBERT   bdLtAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:    San  Francisco,  Hotel   Normandle, 
Sutter  and  Gough   Streets.      Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001   Kohler  &  Chase  IlldE.,  San  Franeiseo. 

HENRIK  GJERDRUM 

PIANIST  AND  TEACHER 
1050  Leavenvrorth  St.     Phone  Prospect  6482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..   Bet.   Clay   &   \\  asblnicton 
Mr.    Noah    Ilrnndt,    Violin 
M rs.    Noah    Hrniiiit.    I'Inno 

MME.  M.  E.  VINCENT,  Voice 

studio:      1224   GEARY    ST. 

Phone   Franklin  4620         

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.    2530  Clay  St.    Phone  U'est  4890 

Mme.  M.  TROMBONI 

VOICE   INTERPRETATION 
Kohler  &  Chase  BIdB.     Phone  Kearny  5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SlnglnB.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Pane    Street.      Phone    Park  87. 

MRS.  EDWARD  E.  BRUNER 


SOPRANO:     Available 
Studio:  S-SO  43rd  Ave. 


for     EnKBKeraenta 
Phone:   Pac.  5230 


ACHILLE  L.  ARTIGUES         j^CK  EDWARD  HILLMAN 


Graduate  Schola  Cantorum,  Paris 
Organ,  Piano,  Harmony,  Counter  Point. 
Stndio:  ArrlllBCO  Mnsioal  Colleere.  Res., 
048   Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  10«J3 
By   Appointment    Only 


ALCAZAR 

"Potash  and  Perlmutter,"  furiously 
lisputing  cloak  and  suit  partners  and 
wholesale  providers  of  laughter  and  pa- 
hos,  retire  from  big  business  at  the  Al- 
•azar  this  week  to  be  followed  next  Sun- 
lay  matinee  by  a  holiday  surprise  in  the 
orm  of  a  double  bill,  combining  comedy 
ind  music.  The  Alcazar  Company  will 
>ive  the  first  Pacific  Coast  performance 
jf  the  Shuberfs  recent  New  York  farci- 
■al  hit,  "A  Sleepless  Night,"  snappy, 
liquant  satire  upon  emotional  young 
•adical  maid.s  who  defy   "old   fashioned 

onventions.  Rena  Mansfield,  aged  18 
fiad  "advanced"  ideas  concerning  socio- 
iOgical  questions,  including  sex  impulse, 
ind  her  adventures  in  a  Long  Island 
country  house,  one  hectic  summer  night, 
kept  everybody  very  wide  awake.  The 
jiun  becomes  uproarious  in  the  Du  Barry 
ihoudoir  scene,  where  the  whole  house- 
lliold  assembles  before  misunderstand- 
ings are  cleared  up.  As  an  added  attrac- 
tion the  Ferrier  Opera  Company  will 
perform  Fourdrain's  comic  operetta, 
"The  Jealousy  of  LeBarbouille,"  with 
\ndre  Ferrier,  Marion  Vecki  and  Anna 
Young  in  the  cast.  It  is  an  eighteenth 
century  novelty,  from  the  French  of  Mo- 
liere.  A  special  Memorial  Day  matinee 
will  be  given  Monday. 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Studios:      802  Kohler  &   Chase   Bldg.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland  (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jackson    St.  San    Frnncisco,   Cal. 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

003   KOHLER   &   CHASE    BLDG. 

San   Francisco  Phone:   Kearny  5454 

Jean  Criticos 

Sclentifle   Emission   of  Voice 

Res.   Studio:  321   Highland   Ave.,  Piedmont 

Tel.   Piedmont   7SJ 


Evelyn  Sresovich  Wsure 

PIANO 

Stndio:   1003   Kohler  <&    Chase    Bldg. 

Phone   Kearny   54.'>4 


BARITONE 

1000  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 

Residence  Phone  Franklin  5068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER    OF    SINGING 

Ease  of    Production    and   Purity   of   Tone 

376     Suiter     St.     (.Mon..     Wed.     and     Sat). 

TeL      Douglas      4233.      520     Pacific       Bldg., 

Oakland     (Tues.     &     Frl.).     Tel.Oak.     2734. 


Joseph  George  Jacobson        teachers*  directory 


PIANO 
i712  California  St.  Phone  Fillmore  2000 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:    3107  Washington   Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.   M.  Llnard   Hotels   Palace  and   Fairmont 

in  San  Francisco 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

1335   Washington    Street.    San    Francisco 

MISS    IMOGEN    PEAY 
G06  Kohler  &  Chase  Bldg.,  San  Francisco 


JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


MRS.    CHARLES    POULTER. 

SOPRANO  St.   Andrews    Church 

\oUe  Culture.  Piano.  ."588  27«h  St.,  Oak- 
land. Tel.  2070.  Kohler  &  Chase  Bldg., 
Wednesdays     Tel.  Kearny  .Vl.'>4. 


MARIE  SLOSS 

PIANIST  AND  TEACHER 
Kohler  &   Chase   Bldg.        Tel.   Kearny   5454 


ALICE  DAVIES  ENDRISS 

VIOLINIST 

Students  Accepted — .Available  for  Concert 

5124  Desmond  Street,  Oakland 

Tel.    Piedmont   7515W 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CH.ASE   BLDG 
IMione,    Kearny    54.'54.      Res.,   2140   Hyde   St. 
I'hone     I'roxpcct     .'i4.'{0 

FREDERICK  MAURER 

Teacher  of  Pinno  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Uoy  Avenue, 
ncrkolcy.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
343.',   Sacramento   St.        Phone   Fillmore  80S 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  Bldg.,  S.  F.     Telephone  Kearny  54."M. 


MRS.  RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 


GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA  MORSE 
301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN  WHITCOMB  NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


iMISS  CHRISTINE  HOWELLS 

1  FLUTIST 

I  Available    for    Concerts    as    Soloist    or    for 

OMlgato    Work.       Res.,     Belvedere,     Marin 

County.      Tel.    Belvedere    11\V 


SUMMER 
SCHOOL 

for 


—         Dr.  Maurice  W.  O'Conhell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    Son    Francisco. 
814   GROVE    STREET  Tel.   Park   020 


Large  Studio  For  Rent 

\rtlstlcHlly  FnrnlMhed;  I'iano;  Centrally 
Located;  Call  Mon.,  \Ved.  or  Frl.  .V.  M.  220 
Post   St.,   5«h    Floor,    School    of    Expression. 


Mrs.  Mackay-Gantell 

VOICE 

studio:   807   Kohler  &   Chase    Bldg. 

Tel.;    Kearny   54.">4 

Residence  Tel.:    Berk.    1721-J 


V 


MUSIC    AND    SCHOOL 
TEACHERS 

who    wish 
I>edagogy,    Material,    Results 

Personal    Direction 

of 

EFPA    ELLIS    PERFIELD 

Ni:w    YORK    CITY,    June    1st    to 

July  27th. 
LAKE  SEBAGO,  MAINE,  August. 
Address:^ 
NEW    YORK    CITY     No.    58    WfJc 

40th  St.    Phone:  Vanderbllt  8235 
CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    4^(». 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 
Studio,  603-604  KOHLER  &  CHASE  BLDG. 
Phone   KenrnyMM 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1860  WaahinBton  St. 
Phone   Franklin   1721. 

STCDIO    FOR    RENT 
Kohler      &      Chase      llldg. — Monday      and 
Thursday    mornings,    and    Saturday    after- 
noon.    .Apply  Tuesday  morning,  004  Kohler 
&  Chase  BldK> 


OTTO   RAUHUT  -; 

:-..^7  .\rguello  Blvd.         Phone  PaC^Pho^Sl 

HOTHER  WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  866J 

ANTONIO   Do  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Cha!«e  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  5454 


12 


PACIFIC  COAST  MUSICAL  REVIEW 


l^'l 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3466  Jackson  Street               Telephone  Fillmore  1905 

Pupiis  Prepared  ^or  Public  Playing 

%.^ 

MUSIC  FOUNDATION,  a  system  of  Ear  Training,  Sight  Singing  and  Part- 
Singing  by  Anna  Heuermann  Hamilton  is  a  new  work  of  especial  Interest  to 
the  Supervisor  of  music.  It  is  a  work  that  should  make  a  valuable  assistant 
out  of  every  teacher  In  a   school.    Published  in  two  part.f. 

The  Traclier'H  Mnnuel      ....      M)c 

The    PupilV    llouk        .....      2.'><- 

CLAYTON  F.  SUMMY  CO.,  Publishers 

For  sale  by  HENRY  GROBE  135-153  Kearny  St.,  S.  F. 


SOPR.'VXO — Mana»;enient    J.    II.    FKzpatrtck,    Wlndaor — Clifton    Hotel,    Chicago,    III. 


ymDerial 


Home  of  Superproductions 

SEVERI 

Conducting 


IMPERIAL  ORCHESTRA 


i    CONCERTS 
I 

i 


MATINEES  AND 


EVENINGS 


CaliforrvJa 


Sunday 


Morning 


Concerts 


HERMAN  HELLER 

CONDUCTING 
50 — Artists— 50 
HORTON  AT  THE  ORGAN 


PORTOLA 

m^  THEATRE 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE  PORTOLA   ORCHESTRA 

WM.  PRIOR 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  FRANK  LA  FORGE,  Pianist-Composer 

Season  1919 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


uji.  ^**rhe  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 


•  IT 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

pann 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 


It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 
136-153  Kearny  and  217-225  SaHer  Su. 
Victor  Talicing  Macfaines 


S-¥«g>^BAlleD@ 


-MASON  AND  HAMLIN  PIANOS- 


OakUnd— 1209  Washington  Street 

San  Jose — 199  Sonth  First 

Sheet  Mnsic 
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PRICE  10  CENTS 


'ERDl'S  REQUIEM  FOR  STANFORD'S  HEROES  MUSICAL  REVIEW'S  ZOth  ANNIVERSARY  EDITION 

•       r,r.mo„v  and  Thorou.>hly  Dignified  Musical  Service  Under  All  California  Number  Containing  Over  One  Hundred  Pages  to  Celebrate 

""The  Di-.  on°o^  Warrin  D    Alle'n  Thrilled  Great  Audience  at  Twentieth  Birthday  o,  Only  Weekly  Mus.c  Journal  ,n  the  Far 

the  JJirection  oi   wdncn                     .  ,  ^,        ,     e^i^jefc  West— Every  Mus  cal  Endeavor  to  Be  Represented 

Famous  University's  Memonal  Chap d-S^^^  ^'''     -California  Artists  to  Be  Featured 

Chorus  and  Orchestra  Gain  Distinction  ^  


By  ALFRED  METZGER 


By  ALFRED  METZGER 


The  solemnity,  dignity  and  sincerity  of 
e  Memorial  Day  ceremonies  at  Stan- 
,rd  University  made  a  deep  impression 
ion  the  vast  assemblage  that  taxed  the 
•ating  capacity  of  the  beautiful  Memor- 
1  Chapel  on  the  campus.  People  from 
iles  around  came  by  train,  auto  and 
IS   to  join   in   the   devout   tribute    paid 

the  memory  of  those  of  Stanford's  pa- 
iots  v?ho  laid  down  their  lives  upon  the 
tar  of  their  country.  After  an  appro- 
bate and  impressively  rendered  organ 
•elude  and  processional,  Beethoven's 
iineral  March  from  the  Heroic  Sym- 
lony  was  intoned  and  a  procession  of 
ominent  Stanford  men  bearing  wreaths 
ioceeded  along  the  center  aisle  toward 
le  altar.  President  Wilbur  was  the  first 
I  deposit  a  wreath,  bearing  the  Stanford 
!)lors,  at  the  altar,  while  eight  other 
treaths  were  hung  by  their  bearers  on 
lands  placed  in  a  semi-circle  on  the 
atform.  During  the  prelude  and  pro- 
■ssional,  and  also  during  the  placing  of 

e  wreaths,  the  assemblage  was  stand- 
g.     The  silence  that  prevailed  through- 


without  referring  to  the  unusual  artistic 
excellence  with  which  Mr.  Allen  and  his 
associates  succeeded  in  accomplishing  a 
worthy  artistic   service. 

In  the  first  place  it  is  surely  most  com- 
mendable when  a  mixed  chorus  of  120 
voices  does  not  only  sing  together  with 
precise  uniformity  of  attacks,  but  when 
these  voices  blend  in  quality  and  are  so 
exact  in  intonation  that  they  are  able  to 
phrase  and  color  like  they  belonged  to 
one  individual.  This  is  ensemble  work  of 
the  most  approved  kind  and  choral  inter- 
pretation such  as  is  but  rarely  heard. 
Such  gratifying  results  can  not  be  obtain- 
ed unless  the  members  of  the  chorus  pos- 
sess the  necessary  intelligence  and  musi- 
cal adaptability  to  readily  grasp  the  direc- 
tor's suggestions  during  rehearsals.  Both 
the  chorus  and  Warren  D.  Allen  are 
equally  entitled  to  congratulations.  Par- 
ticularly worthy  of  praise  were  the  soft 
passages  and  the  attainment  of  tlie  var- 
ious climaxes  in  this  composition. 


On  October  2nd  next  the  Pacific  Coast 
Musical  Review  will  be  twenty  years  old. 
During  these  years  it  had  to  survive 
many  obstacles  and  reverses.  During  the 
tirst  five  years  it  was  a  monthly  publica- 
tion and  the  editor  had  to  force  it  along 
against  all  possible  discouragements. 
Then  about  the  time  when  the  paper  be- 
gan to  bring  some  modest  returns  the 
fire  of  1906  wiped  out  the  entire  plant 
and  office,  and  we  had  to  start  all  over 
again.  The  reconstruction  period  got  the 
paper  into  debt  to  the  extent  of  several 
thousand  dollars,  and  after  seven  months' 
residence  in  Los  Angeles,  where  we  had 
the  welcome  support  of  the  Los  Angeles 
musical  profession  and  public,  we  re- 
turned to  San  Francisco  in  1908  and  es- 
tablished the  weekly  Musical  Review. 

F^or  some  time  we  still  had  to  labor 
under  great  difficulties.  It  was  never 
possible  to  interest  people,  fully  capable 
to  assist  financially,  in  the  usefulness  of 
backing  a  music  journal.    Every  cent  that 


for  ourselves.  But  last  March  we  suc- 
ceeded in  incorporating  the  paper,  and 
wnile  this  has  not  as  yet  brought  as 
solid  a  financial  backing  to  the  institu- 
tion as  we  expect  to  liave  presently,  U 
has  at  least  brought  in  assistants,  espe- 
cially a  business  manager,  who  will  grad- 
ually lift  the  burden  from  one  pair  of 
shoulders  and  assume  some  of  the  re- 
sponsibility themselves.  This  is  worth 
more  to  us  than  the  accumulation  of 
money. 

For  it  was  not  money  that  inspired  us 
to  publish  this  paper  in  the  beginning. 
We  put  in  the  best  years  of  our  life— from 
the  25th  year  up  to  date — to  give  the 
musical  profession  and  the  musical  pub- 
lic a  fearless  journal  upon  which  they 
could  depend  in  emergencies.  When  we 
started  this  paper  no  daily  newspaper 
had  any  music  page,  we  had  no  sym- 
phony orchestra,  no  permanent  chamber 
music  organization,  no  music  department 
at   the   University,    no   concert   hall,   and 


MMK.    N-XUIM-:    PLATIXOl   1' 

be  CharniliiK  and  Gifted  Russliiii  Soitruno 

Who     Will     He     SoloiKt     at     the     lath 

Grand  Coneert   at   the   (aUforulu 

Theatre  Tomorrow   (Sunday) 

Morning; 

ut    and    the    beautiful    strains    of    Bee- 
oven's    music    combined    to    create    an 
imosphere  of  devoutness   which   lacked 
othing    in    impressiveness    and    dignity, 
nd  which,  because  of  its  simplicity,  be- 
lame  eloquent. 
From   this   introduction   it   may   easily 
e  seen  that  we  are  here  reporting  the 
irogress   of   a   religious   ceremony.     The 
hurch  idea  was  further  enhanced  by  the 
[ord  "congregation*   being   used   on   the 
'rogram,  when  it  was  requested  for  the 
ssemblage  to  rise.     Under  these  circum- 
(tances  the  writer  is  handicapped  in  ex- 
Iresslng  his  opinion  concerning  this  un- 
isually   devout   rendition   of   Verdi's   Re- 
iuiem  by  the  Stanford  University  Chorus 
If  120  voices  and  thirty  musicians,  picked 
Irinclpally  from  the  San  Francisco  Sym- 
ihony  Orchestra  membership,  under  the 
(irection  of  Warren  D.  Allen,  the  organ- 
3t  of  Stanford  University.  Nevertheless  it 
I'ould  be  a  pity,  if  such  an  extraordinary 
lusical  achievement  as  the  rendition  of 
his    beautiful    work    under    Mr.    Allen's 
irection  and   with   such   excellent  musi- 
al  material  should  be  entirely  submerged 
ito  the  purely  religious  character  which 
16  occasion  assumed  through  the  spirit 
f  memorial  day.     And  so,  we  shall  put 
lurselves  in  danger  of  being  accused  of 
ireaking  traditional  ethical  rules,  because 
|?e  simply  can  not  let  this  occasion  pass 


Th^   r-nlifornli-    Theatre   Orehextra,    An    OrBBUiKatlon    of   Fifty   Pieked    Musieian-    Whieh.    t 
The   C"''f""•\^J;^f,y,•^'^^Vh"ec     Tho"""'""    P<^»l"«-    '"»«»    «•'*'    MaRnifleent    MovinB    I'leture     P. 


We  were  also  pleasantly  surprised  in 
the  thorough  work  done  by  the  orchestra. 
Evidently  the  musicians  had  been  care- 
fully selected  and  for  this  no  doubt,  Wal- 
ter Oesterreicher,  whom  we  noted  among 
them,  was  responsible.  He  had  chosen 
thirty  of  San  Francisco's  best  orchestral 
players.  This  was  evident  because  of  the 
fact  that  necessarily  but  few  rehearsals 
could  be  had.  Nevertheless  the  orches- 
tral part  was  played  with  singular  pre- 
cision and  accuracy.  The  difficult  fugue 
part  for  the  brasses  in  the  Sanctus  was 
surprisingly  well  done.  Equally  fine  work 
was  done  in  the  Agnus  Dei.  The  various 
shadings  and  colorings  of  tone  were  ob- 
tained with  splendid  effects.  Here,  too. 
praise  is  due  to  both  the  orchestra  and 
Mr.  Allen. 

That  under  such  ideal  conditions  the 
soloists  were  also  conforming  to  their 
musical  duties  with  gratifying  artistry 
was  but  a  matter  of  gratification  to  every- 
body. Mrs.  Howard  A.  Tennyson,  the 
soprano,  grasped  the  Importance  of  her 
phrases  to  such  an  extent  that  hor  beau- 
tiful soprano  voice,  clear  in  the  high  notes 
and  resonant  in  the  middle  and  low,  ne- 
gotiated the  deep  sentiments  allotted  to 
the  soprano  part  in  a  manner  to  attain 
(Continued  on  Page  7,  Column  1) 


has  been  put  into  this  paper  had  to  be 
earned  by  it.  No  one  of  means,  not  even 
banks,  could  be  induced  to  assist  the  pa- 
per like  they  would  assist- any  other  busi- 
ness enterprise.  In  this  way  we  fought 
another  ten  or  twelve  years,  and  suc- 
ceeded in  bringing  the  paper  to  another 
period  of  its  history  when  it  began  to 
bring  satisactory  returns  for  the  time  and 
labor  we  had  put  into  it.  And  Just  as 
we  were  about  to  enjoy  the  fruits  of  our 
persistence  America  entered  the  war. 
Oni-e  more  our  progress  was  halted. 

But  we  stuck  to  the  ship  and  passed 
through  the  trying  times  of  the  war.  add- 
ing our  small  mite  to  the  general  good 
work,  and  the  end  of  the  war  still  saw 
the  Pacific  Coast  Musical  Review  defend- 
ing the  cause  of  music  and  working  for 
progress  and  better  conditions.  If  any- 
one has  any  idea  that  the  publication  of 
a  music  Journal  is  likely  to  make  one 
rich,  they  surely  have  to  guess  again. 
For  every  time  we  thought  that  at  last 
we  had  an  opportunity  to  save  a  little, 
up  went  the  printer's  prices,  or  someone 
flashed  an  old  bill  before  our  eyes,  until 
we  have  finally  got  so  used  to  having  the 
money  taken  away  from  us.  that  we 
would  feel  funny  if  we  could  keep  any 


nder    the    Uireetion    of    Hernia 
Inee    Kvery    Sunday     MorninB 

cur  teachers  were  few  and  their  classe.-; 
nothing  to  brag  over.  Look  at  musical 
conditions  today!  While  it  would  be 
folly  to  monopolize  the  credit  for  the 
improvement,  we  fear  no  contradiction 
when  we  assume  that  we  have  had  our 
share  in  the  growth  and  progress  of  the 
musical  life  of  this  State. 

We  have  reason  to  claim  special  credit 
for  the  improvement  in  our  symphony 
orchestra  and  for  the  spirit  that  now  as- 
serts itself  in  the  demand  for  a  sym- 
phony hall  and  opera  house.  We  have 
never  been  afraid  to  criticise  conditions. 
We  have  never  sold  one  line  of  reading 
matter  during  the  nineteen  years  of  the 
existence  of  this  paper.  We  have  always 
encouraged  resident  teachers  and  artists 
and  have  conscientiously  discouraged 
foreign  hero-worship  in  music  to  the  ex- 
clusion of  worthy  American  talent.  We 
did  not  need  the  war  to  defend  the  right 
of  the  American  people  to  hear  grand 
opera  in  English  when  they  pay  for  it. 
We  could  not  understand  why  the  Amer- 
ican public,  that  pays  more  for  opera 
than  any  other  people,  should  not  be 
able  to  understand  the  words  in  an  opera, 
why  they  should  have  to  consult  librettos 
or  friends  when  they  wanted  to  know 
(Continued  on  Page  7,  Column  1) 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


Cj  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•I  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Miolielena,  Preaident; 
A.   1..   Artlguea,  Vice-President;   V.   de   Arrillaga,    Director 
Unexcelled    facilities    for    the    study   of   music   In   all   Its 
branches.      Large  Pipe  Organ.     Recital    Hall. 

2.'H5   JACKSON    STREET 
San   Francisco,   Cal.  Phone   Weat  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studioi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda l.'SS.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production   and    Unlfled    Diction 

Originated    and    Established    by 

M.    HAKUEREI}X-PARRY 

Central  Studio,  .M4  Fine  Arts  Duildlng,  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNING,  Director 

.1242  Washington   Street,  near  Presidio  Avenue 

Sau   FruuciNco,  Cal. 

For    further    Information     address     the     secretary    of    the 

school,  nr  phone  Fillmore  39.1. 


Janet  Malbon,  Colorature  Soprano       Bertha  Slocum 


Teacher  of  Singing — Coaching  Public  and  Private  Re- 
citals and  Concerts.  Studio:  Kohler  <<t  Chase  Hide.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing-     Complete   Course  of  Operatic  Traln- 
IDK.     27.10   Pierre   St.     Tel.    Fillmore  4B.V<. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO   INSTIIUC-TION 

llesidencei    1^05    Sacramento    St.  Phone    Franklin    1080 

Stadloi    Kohler    ft    Chase    Duildlng,    Rooms    1000-1010 

Phone    Kearny    K4R4 


MME     CARRINGTOIV    LEWYS 
Prima  Donna  AVith  Strakosch,  Maple.son,  Etc. 

EML,YN    I^EWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Princi|>al    of    Virgil    Piano    School,    London,    England, 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    532 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  yearH  <>f  nliit^e  experience;  former  prima 
donna      with      Caruso      and       TetrazKini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,     464     Columbus     Avenue.  Phone     Garfleld     2276 

NOTRE  DAME  COLLEGE  6f  MUSIC 

SAN  JOSE,   CAL. 

Confers   Degrees  Awards    Certificates 

For   Particulars   apply   to   Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 
StudloH:     2»2.'>    McCiure    Street.      Tel.    Oakland    3805;    San 
VnKClmo — Tuesdays  and  Fridays,  in  care  Dr.  O.  >V.  Jones 

Dominican  College  School  of  Music 

S.A.N    RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    an«I    Progressive 
Pulillc     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  137.3  Post  St.     Phone  Prospect  7S7 

THE  PASMORE  SYSTEM  OF   VOCAL  TECHNIQUE 

H.    H.    PASMORE,    1470    AVnshington     St.,    San     Francisco 

HARRIET    PASMORE,         -         Pomona    College    and    L.    A. 

Tel.    Fninklln    830 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANSFELDT.    Pianist 

2.'>00    PINE    STREET  Telephone    Fillmore    314 

MANAGER 
PHILHARMONIC    CONCERTS 
SAN    DIEGO.    CAL. 
NOW    ROOKING    FOR    SECOND    SEASON 
Address:   1S34   First   Street  San    Diego,   Cal. 


LEN  BARNES 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Blills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler    &    Chase    Illdg.,    Room    O0.'>.      Tel.    Kearny 

ri4.%4.        Residence.   S4.'i    Ashliury    Street.       Pl^one    Park    .%BO<l 

SENORITA  TEODELINDA  TERAN 

Celifi — Piano  tiliight  by  tliKthny  Touch  Method  of  the 
Royal  Academy  of  London.  For  api>ointments  I'hone,  from 
7  to  0   P.   M.,   Douglas  4233 — fiaffney    Duildlng. 


ilAHiTf>\F, 

Concert,  Recital,  Oratorio 

400  Stanyau  St.,  San  Francisco  Tcieiihone  Parlv  :::il 


UDA  WALDROP 


PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.  Vocal  Coachiiic. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Churc 
Studio:    308  Locust   St.  Tel.  Fillmore  107 


MISS  M.  V.  UNDERHILL 

VIOLINIST    AND     EXPERIENCED    TEACHER 

Marlborough      Hall.     1000     Bush     Street,     San     Franc 
Phone    Franklin    0420 


MARIAN   PREVOST 

Piani^  —Accompani^  — Coach 

Past    two   seasons    In    Neir    York   with    Richard    Hagomai 

Will     accept     limited     number    of     pupils 

Studio   2728    Elmwood    Avenue,    Berkeley 

Phone    Berkeley  ^207 

San    Francisco    by   appointment.  Phone    Kearny    113 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  !<r 
entlst.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Callfora' 
St.,  Phone  Franklin  2603i  Sat.,  First  Christian  Sclew 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewlsta 
Ave.,    Berkeley.      Phoae    Piedmont    242S. 


TAILLANDIER 

PIANIST.   ORGANIST,   TEACHER 
Choir    Director   at    St.    Francis    de    Sales    Church,    Oaklaa- 
Studio.  206  Pacific  BIdg.,  Sixteenth  and  Jefferson.  Oaklaa* 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.    ALICE    KELLAR-FOX,    Director 

100.1    Fillmore    St.,    Corner    McAllister.      Phone    Park    173 

Residence:   62    Baker   St.    near   Halght.      Phone    Park    ITS 

ALL    BRANCHES    OF    Ml'SIC 


BERTHA  SLOCUM 


M  \\  \GF.R    FOR 
PACIFIC  Ct>AST    VRTISTS 
jucerts  Arranged — Tours  Booked      Correspondest 

Solicited 
Address    lK:t4    First    St..    San    Diego,    Calif 
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NINETEENTH  YEAR 


A  TRULY   DISTINGUISHED    ARTIST 


Although  upon  another  page  of  this  issue  Mrs.  Abbie 
lerrish-jonps  is  tell'ng  you  all  about  Ihe  concert  s"'ven 
y  the  Danish  tenor,  Povl  Bjornskjold,  I  feel  justified 
■>  add  my  share  of  endorsenient  ti  tlio  well  merited 
raise  bestowed  by  Mrs.  .Tones.  If  any  of  our  lau.sical 
lubs,  or  oratorio  societies,  are  lookin'-i  f^r  a  ien'>r 
ololst  of  distinguished  ability,  they  sliould  not  hesi- 
ite  for  one  mcment  to  address  Mr.  Bjornskjold  jn  care 
f  this  paper.  He  posspsses  a  genuine  tenor  robusto 
oice  of  the  richest  timbre.  He  siniis  with  excf-llent 
aste  and  judgment.  He  is  an  intelligent  vocalist  of 
he  highest  rank.  We  know  of  no  dramatic  tenir  of 
uperior  accomplishments  to  tho.=iri  of  this  excellent 
rtist,  and  we  think  that  California  is  fortunate  to 
ount  him  among  its  musical  colony,  even  ihough  It  is 
ut  temporarily.  Anyone  who  misses  the  onnortunity 
0  engage  this  able  artist  will  some  day  regret  it. 


PERSINGER-ELMAN    JOINT   CHESS    RECITAL 


The  Pacific  Coast  Musical  Review  has  just  received 
he  momentous  news  by  wire'ess  that  Louis  Persinger, 
■iolinist  and  concert  master  of  the  San  Francisco  Sym- 
ihony  Orchestra,  has  defeated  Mischa  Elman,  violin 
irtuoso  and  ensemble  player,  in  a  four  round  chess 
ournament.  Sir  Henry  Heyman  was  the  referee.  It 
eems  tliat  during  the  last  two  or  three  years  Mr.  Per- 
inger  has  been  sufficiently  bloodthirsty  to  take  Mischa 
Clman's  chess  scalp.  But  somehow  his  managers  re- 
used to  let  Elman  enter  the  match,  because  of  differ- 
ence of  opinion  regarding  the  gate  receipts  and  the  pro- 
)ortion  of  reward  to  go  to  winner  or  loser.  But  at  last 
Wr.  Elman  invited  Mr.  Persinger  for  a  knock-out  battle 
it  the  St.  Francis  Hotel,  and  chose  Sir  Henry  to  sound 
be  gong.  The  two  chess  giants  played  four  games,  of 
which  Mr.  Persinger  won  three,  while  Mr.  Elman  was 
satisfied  with  one.  Mr.  Persinger  is  quite  excited  over 
lis  victory,  for  Elnian's  chCFS  playing  is  as  famous 
imong  chessists  as  his  violin  playing  among  violinists. 
He  studied  with  such  masters  of  the  board  as  Capa- 
Jlanca  and  Edward  Lasker,  (not  Laskey  the  moving 
picture  man),  and  has  played  with  many  of  the  Eastern 
xperts,  defeating  them,  and  Mr.  Persinger  was  quite 
[lervous  when  entering  the  arena.  But  now  he  is  quite 
lappy,  and  the  Pacific  Coast  Musical  Review  takes 
pleasure  in  giving  prominent  attention  to  this  important 
indoor  sports  event. 


SEASON'S    FOURTH    LORING    CLUB    CONCERT 

Under    Direction    of    Wallace    A.    Sabin,    Noted    Choral 

Organization    Delights    Large    Audience — Miss 

Harriet   Bennett  Scores  Triumph 

By  ALFRED  METZGER 
The  Loring  Club,  under  the  efficient  leadership  of 
Wallace  A.  Sabin,  gave  the  fourth  concert  of  the  season 
1919-1920,  at  Scottish  Rite  Auditorium,  on  Tuesday  eve- 
ning. May  25th.  This  event  concluded  the  forty-third 
[year  of  the  Lcring  Club's  history.  Surely  the  members 
iof  this  organization  have  a  reason  to  look  back  upon 
jtheir  past  achievements  with  more  than  ordinary  pride. 
.for  it  is  safe  to  assert  that  the  Loring  Club  is  one  of 
[the  leading  male  choruses  in  the  far  West.  And  it  has 
never  appeared  to  better  advantage,  nor  has  accom- 
plished greater  artistic  triumphs  than  it  has  done  during 
the  last  few  years  when  Mr.  Sabin  has  been  at  its  head. 
i  The  bright  and  sparkling  chorus  for  men's  voices, 
with  accompaniment  of  strings  and  piano,  by  Gustave 
Ferrari,  entitled  "Wake!  to  the  Hunting,"  opened  the 
program  and  ar.-^used  the  audience  to  prolonged  demon- 
.strations  of  delight.  It  was  followed  by  thr^e  ancient 
folk  songs  of  the  Netherlands,  from  the  collection  of 
Adrianus  Valerius,  A.  D.  1626,  for  chorus  of  men's 
voices,  with  accompaniment  of  strings  and  piano.  These 
three  sones  were  entitled.  Lament.  Berg  of  Zoom  and 
Prayer  of  Thanksgiving,  and  all  three  were  sung  with 
fine  precision,   inspiring   rythm    and   phrasing   and   un- 


usually uniform  interpretation.  Under  Mr.  Sabin's 
baton  the  Loring  Club  sang  like  one  individual,  and 
brought  out  the  graceful  phrases  with  inimitable  skill 
in  ensemble  singing. 

Then  followed  the  solos  by  Miss  Harriet  Bennett,  en- 
titled Recitative — Qual  flamma  avea  nel  guardo  and 
Ballatella  Hui!  Hui!,  Stridono  lassu  from  Leoncavallo's 
Pagliacci,  Eventide,  Blue  Flowers,  Dewdrops  from  the 
Cycle,  The  Child's  Spring  Day,  by  Agathe  Backer  Gron- 
dahl  and  Serenala  Morisca,  by  F.  M.  Alvarez.  Miss 
Bennett  proved  to  be  a  mjst  pleasant  surprise.  Her 
charming,  youthful  appearance,  her  -clear,  pliant  voice, 
and  her  unusually  refined  and  cultured  vocal  art  imme- 
diately won  her  the  admiration  of  her  audience.  Her 
enunciation  in  bsth  the  foreign  and  native  tongues  was 
an  example  for  clarity  and  distinctiveness,  and  her  in- 
terpretation of  these  varied  compositions  proved  not 
only  her  versatility,  but  also  lier  artistry  that  permits 
her  to  express  herself  equally  well  in  dramatic  and 
lyric  forms  of  vocal  art.  She  was  indeed  well  entitled 
to  the  hearty  ovation  which  her  audience  accorded  her. 
Miss  Bennett,  who  should  be  heard  oftener  in  public, 
is  a  pupil  of  Mrs.  Louise  Brchany,  and  teacher  as  well 
as  pupil  have  reason  to  feel  gratified  with  the  triumph 
scored  on  this  occasion. 

The  Loring  Club  then  sang  three  songs  of  the  Sea  by 
Charles  Villiers  Stanford,  entitled:  Drake's  Drum,  Out- 
ward B  und,  and  The  Old  Supers.  The  soloists  were 
E.  Gersjn,  S.  A.  Sage,  and  C.  E.  Warringer.  Here  the 
Club  had  an  opp  rtunity  to  display  its  virility  and  force 
as  well  as  spontaneous  accentuation,  and  the  Club  as 
well  as  the  three  soloists  took  fine  advantage  of  the 
opportunity  here  offered.  The  audience  enjoyed  these 
numbrrs  particularly  well,  and  proved  its  pleasure  by 
demanding  an  encore  of  the  final  song.  One  of  the 
most  beautiful  as  well  as  effective  numbers  of  the  pro- 
gram was  Mendelssohn's  "My  God  Within  Me  is  My 
Soul  Cast  Down"  and  "The  Lord  Hath  Commanded," 
from  "As  the  Heart  Pants."  In  this  number  the  Club 
had  a  chance  to  display  its  efficiency  in  the  interpreta- 
tion of  sacred  music.  And  it  succeeded  exceptionally 
well.  These  ch-ruses  are  written  for  soprano  solo  and 
men's  voices  with  accompaniments  of  strings  and  piano, 
and  Miss  Bennett  had  another  opportunity  to  display 
her  fine  voice  and  interpretative  faculties.  Her  phrases 
rang  out  clearly  and  truly  above  the  volume  of  male 
voices,  and  she  sang  with  depth  and  tine  judgment. 
The  two  cincluding  numbers  on  the  program  were  "I'se 
Gwine  Back  to  Dixie."  by  C.  A.  White,  a  rollicking  negro 
folk  song,  and  "Introduction  and  Hymn  to  the  Sun," 
from  Mascagni's  opera  "Iris,"  an  unusually  dramatic 
compositi  n  with  a  most  thrilling  climax,  which  Mr. 
Sabin  obtained  with  fine  effect. 

Hother  Wismer  headed  the  string  section,  which  did 
some  fine  artistic  work  during  the  progress  of  the  pro- 
gram, and  Frederick  Maurer,  Jr.,  played  all  the  piano 
accompaniments  in  a  manner  that  brought  him  the  ap- 
proval of  every  one  seriously  interested  in  the  rare  art 
of  accompaniment.  On  several  occasions  Mr.  Maurer 
played  with  specially  fine  skill,  bringing  out  the  intri- 
cate piano  passages  with  orchestral  richness  and 
warmth. 


MINETTI    ORCHESTRA    IN    EXCELLENT    PROGRAM 


Christine  Howell  and  Antoine  de  Vally  Are  the  Soloists 

— De  Vally  Ensemble  Class  Ably  Assists  in   Event 

— Giulio  Minetti   is  Director 


Native  Sons'  Hall  was  filled  with  a  large  audience  on 
Friday  evening.  May  28th,  when  the  Minetti  Orchestra, 
under  the  able  directi-^n  of  Giulio  Minetti,  gave  a  con- 
cert which  proved  to  be  one  of  the  most  decisive  artis- 
tic victories  won  by  that  able  and  decidedly  efficient 
organization.  The  opening  number  on  the  program  con- 
.sisted  of  two  m-'vemonts  from  Haydn's  Military  Sym- 
phony, namely,  the  allegro  moderate  and  minuetto.  To 
interpret  this  work  according  to  mus'cal  principles  re- 
quires more  than  ordinary  adaptability  on  the  part  of 
the  members  of  the  orchpstra,  and  unusually  fine  train- 
ing on  the  part  of  the  director. 

That  the  orchestra,  particularly  the  string  section, 
gave  an  excellent  account  of  itself  in  the  reading  of  this 
work  is  amplp  proof  of  the  industry  and  care  that  has 
been  bef-towed  up-^n  the  preparation  of  this  program. 
Mr.  M'netti  has  succeeded  to  perfect  the  ensemble  of 
this  orchestra  to  a  P"int  where  all  instruments  are 
played  with  a  uniformity  of  attacks  and  phrasing  that 
rivals  professional  players.  As  far  as  the  strings  are 
concerned,  the  intonation  is  absolutely  clean,  and  the 
members  of  the  orchestra  follow  the  baton  with  pre- 
cisi'^n  and  intfllie-ence.  Mr.  Minetti  has  every  reason  to 
feel  eratified  with  the  splendid  results  he  obtains  from 
his  disciples. 

Further  successes  were  scored  by  the  orchestra  on 
this  occasion  in  a  Berceuse  by  Frinil  and  the  well  known 
Semiramide  Ovprture  by  Rossini.  In  the  latter  par- 
ticularly, the  orchestra  had  an  opportunity  to  overcome 
technical  intricacies  which  are  bewildering  even  tor 
professional  players,  and  the  brilliant  climaxes  were 
quite  effective.  The  orchestral  accompaniments  to  the 
choral  ensen^ble  in  Gallia,  by  Gounod,  and  to  the  solo, 
by  Mr.  de  VaUv,  were  also  unusually  skilful  and  artis- 
tic. Mr.  Minetti  is  to  be  congratulated  upon  the  pffpcts 
achieved  in  the^e  accnir'animents.  Miss  Adele  Welisch 
is  the  concert  master  of  this  orcaiiization  and  b-^th  as  to 
attr!ictive  api>earancp  and  efficient  musicianship  she 
met  more  than  the  necessary  requirements. 

Antoine  de  Vally  sang  an  aria  from  the  opera  Sigurd, 
by  Reyer,  and  we  have  never  heard  this  delightful 
artist  to  better  ndvantaee.  Hi"'  warm,  resonant  tenor 
voice  rang  out  clearlv  and  cer'ainly.  and  hi-'  dramatic 
exnres«i-n  left  nothing  to  be  d"sired.  His  diction  also 
was  dist'nct  and  concise,  and  he  proved  in  every  way 
that  he  is  worthy  of  a  prominent   position  among  the 


artists  of  this  city.  The  de  Vally  Ensemble  Class  ap- 
peared in  a  chorus  from  Gounod's  Gallia,  and  acquitted 
itself  most  creditably  as  to  blending  of  voices  and 
adequate  expression.  The  various  solo  passages  were 
particularly  well  interpreted,  and  the  ensemble  was 
pleasing  and  effective. 

One  of  the  principal  features  of  thi.s  enjoyable  event 
was  the  flute  solo  by  Christine  Howells,  who  played 
Concertino,  for  flute,  by  Chaminade.  We  have  already 
had  occasion  to  write  at  length  about  the  thoroughly 
musicianly  manner  of  Miss  Howell's  playing,  when  she 
gave  her  concert  at  the  St.  Francis  Hotel  recently,  and 
we  are  pleased  to  reiterate  what  we  said  at  that  time. 
She  is  an  unusually  skilful  flutist,  whose  tone  is  smooth 
and  round,  whose  intonation  is  concise  and  pure,  and 
whose  technic  is  singularly  facile  and  graceful.  She 
played  the  concertino  with  intelligent  coloring  and  with 
the  assurance  of  an  experienced  artist.  Edith  O'Brien 
and  Wilnma  Sill  presided  at  the  piano  with  praise- 
worthy artistic  intelligence.  The  entire  concert  was 
one  of  the  most  successful  events  of  the  musical  season. 


MINSTRELS   OF    PACIFIC    MUSICAL   SOCIETY 


Witii  Ellas  Hecht  as  Interlocutor  and  Orator  the  Humor 
of  the    Event    Had    an    Excellent    Foun- 
dation to  Build   Upon 


By   ALFRED    METZGER 

When  Miss  Alexandre  told  me  to  write  up  the  Min- 
strel Moments  of  the  Pacific  Musical  Society  .Jinks  at 
the  St.  Francis  Hotel  on  Thursday  evening.  May  27th. 
I  thought  at  first  she  had  handed  me  a  lemon.  But 
after  hearing  this  last  part  of  the  program  I  have  come 
to  the  conclusion  that  I  had  been  presented  with  a 
peach.  This  is  particularly  true  when  I  come  to  regard 
Mr.  Hecht's  excellent  impersonation  of  the  Interlocutor 
— the  man  of  brains  of  the  minstrel  organization.  He 
was  the  only  light  spot  in  a  dark  circle,  and  he  cer- 
tainly took  advantage  of  the  spotlight  to  interlocute 
the  audience.  , 

It  seems  like  in  flute  playing  so  in  speech  making 
plenty  of  wind  is  required.  And  Mr.  Hecht  must  have 
laid  in  a  special  supply,  for  his  powers  of  conversa- 
tion were  varied  and  expansive.  And  I  trust  my  readers 
will  not  think  that  I  am  trying  to  be  sarcastic.  On  the 
contrary  I  thoroughly  enjoyed  Mr.  Hecht  as  an  orator. 
I  would  not  be  so  cruel  as  to  say  that  I  enjoyed  him 
more  as  an  orator  than  a  flutist,  but  no  matter  which 
way  I  would  express  my  preference  he  would  have 
reason  to  feel  offended,  and  so  we  will  say  that  I 
enjoyed  him  as  much  in  his  oratorical  capacity  as  I 
do  him  in  his  flute  playing.  Please,  don't  laugh,  I 
mean  this  seriously.  Anyhow,  Mr.  Hecht  was  one  of 
the  real  hits  of  the  evening. 

B.  McGaw  as  tambo  and  J.  Richwine  as  bones  also 
added  to  the  hilarity  of  the  evening.  Their  jokes  were 
well  selected,  had  occasionally  just  enough  spice  not  to 
be  too  risque,  and  also  contained  the  usual  supply  of 
old  acquaintances  that  had  grown  feeble  in  the  service. 
However,  as  there  are  always  some  people  in  an  audi- 
ence that  do  not  remember  old  acquaintances  the  neces- 
sary amount  of  merriment  never  failed  to  follow  each 
humorous  explosion.  Mr.  Hecl^  very  considerately  in- 
troduced the  chorus  as  the  greatest  ever  and  that  a 
home  had  been  set  aside  in  the  War  Memorial  for  it. 
He  did  not  specify  the  particular  spot,  and  we  trust 
it  is  not  in  the  center  of  the  square  where  the  tablets 
of  the  heroes  repose. 

Everyone  of  the  numbers  on  the  minstrel  "olio"  was 
excellent.  Little  Eva  sang  her  song.  I  Wish  I  Was  Big, 
most  charmingly,  and  Miss  Jean  Hague  gained  many 
friends  in  the  audience  with  her  realistic  impersonation 
and  contagious  humor.  James  E.  Ziegler  sang  .Melody 
of  Love  with  the  proper  verve  of  the  popular  singer. 
Al.  Bentley  roused  the  audience  to  hearty  laughter  with 
his  description  of  the  harmless  little  girlie  with  the 
downcast  eyes.  Messrs.  Mayo,  Hirschler,  McGaw  and 
Janke  delighted  everybody  with  their  Ballet  Quartet 
and  their  shapeless  shapes.  Miss  Helen  Colburn  Heath 
impersonated  Black  Patti  and  sang  the  Jewel  Song 
from  Faust  with  the  necessary  flourish  and  Impidity 
of  voice.  H.  I  .Milholland  caused  peals  of  laughter 
with  his  effective  rendition  of  Don't  try  to  be  what  yo' 
ain't.  Mr.  Saslavsky,  evidently  being  afflicted  with  a 
sudden  attack  of  frappe  extremities,  was  substituted  by 
a  young  lady  of  tender  years  who  sang  the  effervescent 
O  La  La  with  genuine  French  chic.  After  enjoying  an 
hour  or  two  of  dancing  the  guests  left  the  annual  jinks 
of  the  Pacific  Musical  Society  in  the  best  of  humor. 


STANFORD    UNIVERSITY    CONCERTS 


Warren  D.  Allen,  organist  of  Stanford  University, 
will  give  the  following  two  recitals  during  the  first 
week  in  June:  Tuesday.  June  1st,  l;l.")  p.  m.— Bell 
Symphony  (Henry  Purcell)  (1658-169.5);  Rondo  capric- 
cioso  (E.  H.  Lemare) ;  Irish  Tune  from  County  Derry 
(Grainger);  Rhapsody  (Rossetter  G.  Colo).  Thursday, 
June  3rd — Fugue  n  G  major  (Bach);  Evening  Song 
(Schumann);  Ingemisco  from  the  Requiem  (VerdiV  ar- 
ranged for  organ  by  Mr.  Allen;  Scherzo  Symphonique 
(Lemmens). 

* 

Miss  Carrie  Goebel  Weston,  the  unusually  gifted  and 
successful  young  violinist,  returned  to  San  Francisco 
last  week  to  spend  the  summer  here.  During  the  last 
two  years  she  has  been  studying  with  Leopold  Auer, 
the  famous  violin  pedagogue,  and  has  earned  the  praise 
of  that  master.  She  will  return  East  some  time  in  Sep- 
tember and  does  not  expect  to  appear  here  in  public 
during  her  visit.  Immediately  after  her  return  to  New 
York  she  will  enter  a  concert  tour  which  will  take  her 
through  Pennsylvania  and  New  York  states,  together 
with  Miss  Edith  Benjamin,  the  soprano. 


PACIFIC  COAST  MUSICAL  REVIEW 


HOLLYWOOD  COMMUNIH  CHORUS  UNANIMOUSLY  ENDORSED 

Receives    Hearty    Co-operation    in    Big    Campaign   For   Subscriptions — Hugo   Kirchhofer  an  Able 
Conductor — Los   Angeles   Philharmonic    Orchestra  Under  Walter  Henry  Rothwell 
Arouses   Community   Music   Spirit  With  Impressive  Easter  Sunday 
Morning  Open-Air  Concert 


The  Woman's  Orchestra  is  getting  ready  for  a  concer' 
in  June   at   Blanchard   Hall.     The   orchestra   has    i 
silent  this  season  because  several  members  were 
ing  in  the  Los  Angeles  Symphony  Orchestra  and 
unable  to  attend  the  rehearsals. 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  May  23,  1920. — Hollywood  once  more 
has  "gone  over  the  top."  This  time  it  is  in  member- 
ship subscriptions  to  the  Community  Chorus,  which 
sings  every  Tuesday  in  the  high  school  auditorium. 
More  than  two  thousand  membership  pledges  have  been 
signed  and  hundreds  more  are  being  expected  before 
Tuesday  night  when  the  campaign  will  close.  -The  Com- 
munity Sings  at  Hollywood  are  distinguished  in  various 
ways.  First  of  all,  the  number  of  singers  and  size  of 
audience  prove  what  the  chorus  means  to  Hollywood. 
Secondly,  Conductor  Kirchhofer  adheres  to  high-class 
songs.  Thirdly,  the  people  at  the  head  of  the  move- 
ment have  been  able  to  bring  some  of  our  best  artists 
from  Los  Angeles  to  appear  at  these  sings.  Thus 
Madame  Petschnikoff,  the  Russian  violinist,  Madame 
Cornelia  Rider  Possart,  pianist,  Mrs.  Carrie  Jacobs 
Bond,  Emma  Porter  Makinson,  and  others  of  equally 
high  standing. 

Hollywood  indeed  is  fortunate  to  have  an  institution 
of  this  kind  in  addition  to  its  other  artistic  and  intel- 
lectual centers.  Hollywood  has  the  distinction  of  hous- 
ing the  only  local  Community  Theatre  in  Los  Angeles. 
The  Hollywood  Woman's  Club  has  truly  become  a  home 
for  the  cultural  development  of  this  residence  district. 
Its  music  and  art-sections  are  very  active.  Hence  the 
Community  Chorus  movement  in  a  measure  has  found 
fertile  and  prepared  soil  and  it  has  a  promising  future. 
Aside  from  the  generally  recognized  fact  that  Conductor 
Hugo  Kirchhofer  has  shown  himself  the  typical  Com- 
munity Sing  Leader,  making  singing  a  joy  and  drawing 
more  and  more  people  to  the  Sings,  one  must  give  due 
credit  to  those  who  stood  back  of  him  and  whose  per- 
sonal efforts  gave  Mr.  Kirchhofer's  efforts  additional 
impetus.  Much  good  team-work  and  comradeship  for 
the  sake  of  the  Chorus  has  been  shown  on  the  part  of 
these  enthusiasts,  among  them  particularly  Mrs.  J.  J. 
Carter,  Miss  Harriet  Green,  Manager  Rosenfeld  of  the 
Rector  Institute  of  Music  Study,  Judge  Palmer,  the 
President  of  the  Chorus  Organization,  Mrs.  Yorke  Stev- 
enson, Mrs.  Carrie  Jacobs  Bond. 

The  campaign  had  its  artistic  climax  last  Saturday 
when  an  open-air  sing  was  held  on  the  ground  of  the 
Theatre— Arts-Alliance.  The  honor  guest  of  the  day 
was  Arthur  Farwell,  who  in  the  evening  addressed  a 
small  group  of  music-lovers  at  the  Hotel  Hollywood. 
At  this  meeting  Manager  Behymer  of  the  Philharmonic 
Orchestra  also  announced  definitely  that  Mr.  William 
Andrew  Clark,  Jr.,  the  founder  of  the  Orchestra,  had 
pledged  the  voluntary  support  of  the  Orchestra  for  1921 
Easter  Celebration  on  Mount  Olive  in  the  heart  of 
Hollywood.  As  reported  in  these  columns  before,  the 
Easter  celebration  at  Hqgywood  with  the  Philharmonic 
Orchestra  assisting  proved  a  monumental  event  in  the 
public  lite  of  Hollywood. 

As  the  first  rays  of  the  sun  crept  over  the  hills  and 
shone  in  all  their  glory  on  the  Mount  of  Olives,  one  of 
the  most  centrally  located  hills  between  Los  Angeles 
and  Hollywood,  the  entire  Orchestra  at  the  bidding  of 
Walter  Henry  Rothwell,  the  conductor,  broke  into  the 
strains  of  the  Gods'  Entrance  into  Valhalla,  by  Wagner. 
It  is  estimated  that  at  least  twenty  thousand  people 
were  assembled  and  listened  in  breathless  silence  to 
the  greeting  of  the  sun  as  it  rose.  A  short  prayer  was 
followed  by  one  thousand  community  singers  under 
the  direction  of  Hugo  Kirchhofer,  singing  "Holy,  Holy, 
Holy  "  and  "Christ  the  Lord  is  Risen  Today,"  the  pub- 
lic joining  in  the  chorus.  These  were  given  with  or- 
chestral  accompaniment. 

Estelle  Heartt  Dreyfuss,  a  popular  local  contralto, 
was  the  soloist,  singing  under  the  Rothwell  baton  Fred- 
erick Stevenson's  "Salutation  to  the  Dawn,"  a  song  writ- 
ten especially  for  this  Easter  time,  and  written  in  Los 
Angeles.  Two  other  orchestral  numbers  were  played 
by  the  Philharmonic,  the  Rienzi  overture  and  the  Pomp 
and  Circumstance  March;  the  echoes  of  these  two 
triumphal  numbers  will  echo  long  throughout  the  hills 
of  Hollywood  and  ring  long  in  the  hearts  and  minds  of 
the  many  thousands  who  were  thrilled  with  the  in- 
tensely dramatic  and  earnest  sacred  performance. 

A  short  benediction  closed  the  program.  The  service 
was  the  first  real  community  Easter  service  that  Los 
Angeles  has  ever  enjoyed.  There  have  been  many  in 
the  environs  of  the  city,  but  all  outside  of  the  five-cent 
carfare  limit  and  extremely  limited  in  scope  of  program. 
Mr.  Behymer's  announcement  was  greeted  with  much 
satisfaction. 

Just  at  present  Hollywood  is  the  scene  of  a  May 
festival  in  which  the  spirit  of  music  rules  supreme. 
Los  Angeles  musicians  and  composers  have  been  given 
a  new  local  field  for  their  activities,  which  shows  that 
Hollywood  is  doing  its  bit  to  make  Los  Angeles  one  of 
the  great  cultural  centers  of  America. 


Dr.  Chas.  F.  Loomis,  well-known  historian  and  an 
authority  on  subjects  related  to  the  early  and  later 
civilizations  of  llie  West,  particularly  of  California,  has 
just  completed  a  collection  of  over  seven  hundred 
Spanish  and  Indian  songs  and  pieces  of  music  of  all 
times,  which  he  will  publish  in  installments. 


Olga  Steeb  and  her  hu.sband,  Charles  Hubach,  will 
spend  the  next  few  weeks  in  San  Francisco  where  the 
gifted  pianist  will  fulfill  not  less  than  ten  engagements. 


Christian  Timmner,  violinist,  received  news  from  Am- 
sterdam that  one  of  his  pupils,  Madame  de  Jongh,  has 
been  appointed  violin  instructor  to  Princess  Juliana, 
the  daughter  of  the  Queen  of  Holland. 


A  trio  for  two  violins  and  viola,  op.  6,  by  Davol  s 
ders  will  be  repeated  on  the  request  program  d 
the  last  ensemble  concert  given  by  the  faculty  oi 
College  of  Music.  Other  numbers  are  the  D-minor  i 
by  John  Ireland  and  one  in  A-major  by  Theodore 
The  artists  besides  Mr.  Sanders  himself  are:   Ad 
Trowbridge,    piano;    Herman    Seidel,    violin,    an4 
dolf  Kopp,  viola. 


The  formal  debut  of  the  Bel  Canto  Club,  a  new 
women's  choral  organization,  is  announced  for  the  eve- 
ning of  June  3  at  Trinity  auditorium.  This  appearance 
will  be  in  connection  with  the  closing  concert  by  the 
Orpheus  Club,  both  of  which  are  under  Joseph  Dupuy's 
direction.  The  Bel  Canto  Club  numbers  fifty  voices  and 
has  been  practicing  for  the  past  two  years.  It  was 
formed  during  the  absence  of  many  of  the  members  of 
the  Orpheus  Club  when  Mr.  Dupuy  took  up  the  forming 
of  the  choir  of  the  United  Presbyterian  Church. 


Beatrice  de  Troost,  Dutch  soprano,  announces  a] 
program  and  a  Dvorak  program  for  the  early 
next  season.     The  first  will  be  sung  in  Norwegia 
other  in   Bohemian.     Madame  de  Troost  Is 
of  unusual  versatility. 


Vocal  students  of  Phoebe  Ara  \\Tiile  will  pre 
vocal  program  on  Friday  at  Symphony  Hall. 

Pauline  Farquhar  and  Minnie  O'Neil,  piano  puJ 
A.  de  Avirett,  played  Vincent  Jone's  "Rhapsodie" 
last  program  of  the  MacDowell  Club. 


The  formation  of  a  mixed  chorus  of  500  voices  is  the 
plan  of  Theodore  Bendix,  conductor  and  composer  of 
New  York  City.  Mr.  Bendix  expects  to  remain  here. 
He  is  a  brother  of  Max  Bendix,  who  conducted  the 
Panama-Pacific  International  Exposition  Orchestra,  now 
connected  with  the  Gallo  English  Opera  Company  tour- 
ing the  Coast. 


The   pupils   of  the   Rector  Institute  of  Music 
Hollywood  Branch,  will  appear  in  recital  on  Thu 
the  27th,  at  the  Hollywood  Woman's  Club  House, 
the  Rector  Institute  has  its  headquarters. 


Several  Liszt  numbers  will  be  played  by  Edith 
Clark  at  the  next  meeting  of  the  Wa-Wan  Club. 


The  Los  Angeles  Oratorio  Society  will  present  the 
"Elijah"  in  Hollywood  this  week  during  the  local  May 
Festival.     John   Smallman  will   conduct. 


Mr.  and  Mrs.  Walter  Henry  Rothwell  held  a  reception 
on  Saturday.  Many  well-known  musicians  were  present. 
Mr.  Rothwell  is  going  East  in  a  few  days.  He  will 
spend  the  summer  in  New  York  City,  where  he  will  con- 
duct   one    hundred    open-air   concerts   at    the    Stadium. 


A  musical  program  including  selections  from  oj 
and  lyrical  numbers  as  well  as  instrumental  piece 
be  presented  Friday  evening  by  pupils  of  the  f^ 
of  the  Egan  School.  Among  those  who  will  appe 
Joe  Karl,  violin  student  of  Oscar  Selling;  James  ' 
of  Edward  Dvorak's  class;  Clarence  Norton,  a  pu 
Roland  Paul;  Frances  Cole,  of  Homer  Grunn's 
Jane  Margaret  Imelli,  a  student  with  Mrs.  Will 
Marion  Smithson,  pupil  of  Marion  Smithson;  Rut! 


The    Pliilhnrnionie    Orche«trn    of    I,o«    AngeleM    X'uder    the    I.eiulerMhip   of    Walter    Hen 
Ea.ster    SiiiKliiy    Morning;    Concert    at     Hollywood    In    the    Presence 
(Insert  AVnltcr   Henry   Rothwell). 


Rothwell    Givlni; 
:!0,(>on    I>eo|ile. 


He  will  have  one  hundred  and  ten  players  under  his 
baton,  will  have  a  rehearsal  every  morning  and  a  con- 
cert daily  in  the  late  afternoon.  Mrs.  Rothwell  and 
her   young   son   will   remain   here. 

"The  Passing  Show,"  which  has  been  running  at 
the  Philharmonic  Auditorium,  was  a  stupendous  box 
oflice  success.  By  the  way  of  juggling  with  figures,  if 
Manager  Behymer  would  buy  a  draft  on  Berlin  to  the 
amount  of  box  office  receipts  it  would  be  worth  over 
here  something  like  3,250,000  marks.  Not  bad  for  one 
week,  disregarding  the  low  value  of  the  mark. 


Shaffner,    pupil    of    Berthal    Winslow    Vaughan. 
Kranz  of  the   Marshall   Stedman   drama  class, 
heard  in  a  reading,  with  musical  setting  played  by] 
Herrocks. 

Lucy    Parsons,    Leona    Doyle,    Eflie    Kirkelie, 
Mitchell  and  Edna  Curtis,  six  of  Madame  Anna  Rd 
Sprotte's  vocal  pupils,  will  be  heard  in  a  recital! 
Tuesday  at  the  Friday  Morning  Club  House.     Ma 
Sprotte  promises  also  a  talk  of  her  own  on  voic 
duction. 


Clifford  Lott  has  gone  to  New  York  City  for  a  brief 
period.  His  recital  has  been  postponed  until  the  begin- 
ning of  the  next  season. 

Eugene  Ysaye  is  taking  a  brief  rest  in  Pasadena,  ex- 
pecting Mischa  Elman's  arrival,  with  whom  he  will  give 
two  double  recitals  this  week.  When  Ysaye  finishes 
his  present  tour  he,  with  Mischa  Elman,  will  go  to 
Belgium,  to  the  little  town  which  was  the  birthplace  of 
the  great  Vieuxtemps,  his  teacher,  to  celebrate  the  cen- 
tennial of  Vieuxtemps.  This  is  to  be  made  the  occasion 
of  an  immense  festival  in  August  from  the  22nd  to  the 
29th.  Ysaye  will  act  the  roles  of  violin  soloist  and 
also  of  conductor.  He  will  play  three  violin  concertos, 
composed  by  his  master,  and  will  conduct  the  orchestra 
in  the  production  of  Beethoven's  Ninth  Symphony  and 
"Les  Beatitudes,"  by  Cesar  Franck.  Jacques  Thibaud 
and  Elman  will  also  play  <onipositions  of  Vieuxtemps. 
Ysaye  comes  here  fresh  from  a  great  success  at  the 
Cincinnati  May  festival,  which  is  held  every  two  years. 
He  presented  "The  Beatitudes"  of  Franck,  the  "Te 
Deum"  of  Handel,  the  "Requiem"  of  Verdi,  the  "Deluge" 
of  Saint-Saens  and  Beethoven's  Ninth  Symphony.  Solo- 
ists included  Matzenauer,  Florence  Hinkle  and  Rheln- 
liold  Werrenrath. 


The  local  Chapter  of  the  American  Guild  of  Org 
has  arranged  for  a  public  concert  at  St.  Paul's 
thedral.     The  following  organists  will  play,  assists 
the  church  choir:     Albert  Tufts,  John  Bettin  and 
Douglas. 


Mr.  and  Mrs.  Uda  Waldrop  entertained  sever 
their  musical  friends  at  their  home  last  Friday  evening  |" 
It  was  a  most  delightful  gathering  at  which  everyontj 
present  contributed  to  the  evening's  enjoyment  wltt 
their  various  talents.  Those  who  shared  the  hospitalitj. 
of  the  charming  host  and  hostess  were:  Mr.  and  Mrs 
Henry  L.  Perry,  Mr.  and  Mrs.  Charles  Bulotti,  Mr.  anc 
Mrs.  Howard  Allen,  Mr.  and  Mrs.  Selby  C.  Oppenheiraerj 
Mr.  and  Mrs.  Eric  Gerson,  Miss  Estelle  Jacob,  Miss! 
Constance  Alexandre,  Miss  Kathleen  Burn.s,  Rudj 
Sieger,  Suss  Mitchell,  and  Dr.  John  Leighton.  j 


Miss  Elise  Golcher.  whose  beautiful  and  clear  sopr  - 
voice  lias  been  greatly  admired  by  all  who  have  lu 
her,  scored  a  tremendous  success  when  she  appeiin- 
at  the  last  meeting  of  the  San  Francisco  Musical  Club 
Miss  Golcher  who  is  a  pupil  of  Jean  Criticos  is  bound 
to  make  a  name  for  herself  in  the  musical  world  as  Mr 
Criticos  predicts  great  things  for  her  as  her  fine  voice  j 
with  its  ringing  high  notes,  is  the  ideal  type  for  operatic j 
work. 
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Song  is  psychologically  affected  by  environment.  Beauty  of  surroundings  is  con- 
ducive to  beauty  of  sound.  The  above  picture  of  one  of  the  rooms  in  Percy  Rector 
Stephens'  New  Yorlt  studios,  gives  an  intimate  glimpse  into  a  woric  shop  whose 
appointments   are    truly    in    harmony   with    the    studios'    ideals. 


PERCY  RECTOR  STEPHENS  WILL  TEACH  IN  SAN  FRANCISCO 

JUNE  28TH  TO  AUGUST  14TH 
Address  Edith  Benjamin     -    -     -       Kohler  &   Chase  Building,   San   Francisco 


TENTH   SEASON   OF  CHICAGO  OPERA 

Three  Wagnerian   Music  Dramas  to  Be  Sung  in   English 

Biggest    Theatre    Uses    Metropolitan    Opera    Talent 

Soloists     For    Columbia     University    Concerts 


New  York,  May  30. — Herbert  M.  Johnson,  Executive 
Director  of  the  Chicago  Opera  Association,  announced 
last  week  his  company's  plans  for  its  tenth  season,  as 
prepared  by  him  in  conjunction  with  Gino  Marinuzzi, 
newly  appointed  artistic  manager  in  succession  to  the 
late  Cleofonte  Campanini.  Opening  Nov.  17th  next  in 
Chicago,  the  company  will  produce  "Lohengrin,"  "Tris- 
tan" and  "The  Valkyrie"  in  English,  and  will  give  re- 
vivals in  French  of  "Salome,"  "Lakme,"  and  "Tales  of 
Hoffman,"  and  in  Italian  of  "Don  Giovanni,"  "Orfeo," 
"Favorita,"  "Otello,"  and  "Jewels  of  the  Madonna." 
Twenty-three  operas  in  Italian  and  eight  others  in 
FVench  are  also  in  the  repertory.  Novelties  to  be  pre- 
sented include  Prokofleff's  "The  Love  of  Three  Or- 
anges," and  Marinuzzi's  "Jacquerie,"  both  prepared  but 
not  sung  last  season,  and  Erlanger's  "Aphrodite,"  which 
was  staged  only  in  New  York.  Of  the  singers  the  new- 
comers will  include  Toto  Dal  Monte  and  Irma  Vigano, 
sopranos;  Gabriella  Besanzoni,  contralto,  and  Joseph 
Hyslop,  a  Scotch  tenor.  Among  thirty  retained  are  also 
Galli-Curi,  Garden,  Raisa,  Yvonne  Gall,  Bonci,  Edward 
Johnson,  Ruffo,  Baklanoff,  Galeffi,  Dufranne,  Cotreuil  and 
Lazzarl. 


of  the  Metropolitan  Opera  Company;  Meta  Schumann, 
soprano;  Marie  Tiffany,  soprano  of  the  Metropolitan 
Opera  Company;  Alma  Clay  burgh,  soprano;  Ernest  S. 
Williams,  cornetist,  and  Percy  Grainger.  At  tne  con- 
cert on  June  18th  Percy  Grainger  will  conduct  two  of 
his  own  works,  one  of  which  lie  has  just  transcribed 
for  band.  The  prize  contest  for  the  best  work  for  band 
by  an  American  composer  closed  on  May  1st,  and  the 
works  are  now  in  the  hands  of  the  judges,  Victor 
Herbert,  Percy  Grainger  and  John  Philip  Sousa.  The 
winner  will  be  announced  snortly.  The  prize  composi- 
tion will  be  published  by  one  of  the  largest  publisning 
houses,  and  the  composer  will  receive  $250  in  casa  from 
Mr.  Goldman. 


With  the  approval  of  Archbishop  Hayes  arrangements 
have  been  perfected  for  an  international  Gregorian  con- 
gress to  be  held  in  St.  Patrick's  Cathedral  June  1,  2  and 
3.  Last  year's  congress  was  held  in  Lourdes,  France. 
A  world  authority  on  Gregorian  chant,  Dom  Mocquereau, 
has  come  from  Quarr  Abbey,  England,  to  be  the  princi- 
pal director.  Joseph  Bonnet  from  St.  Eustache,  Paris, 
will  be  the  grand  organist.  There  will  be  solemn  pon- 
tifical mass  each  day  at  10,  vespers  and  compline  com- 
pleting the  program  as  far  as  the  services  are  con- 
cerned. The  entire  congregation,  consisting  of  children 
the  first  day  and  adults  the  two  other  days,  5000  in 
number,  at  each  service,  will  sing  the  ordinary  parts 
of  the  mass,  vespers  and  compline.  Cathedral  and  par- 
ish church  choirs  are  invited  to  participate. 


The  Capitol,  the  largest  legitimate  playhouse  in  the 
world,  if  we  except  our  Hippodrome,  is  keeping  up  its 
reputation  of  giving  excellent  tabloid  grand  opera  as  a 
part  of  its  varied  program.  In  producing  the  first  act 
of  "Carmen"  as  last  week's  operatic  offering  the  man- 
agement brought  forward  another  singer  who  had  es- 
tablished a  reputation  in  the  Metropolitan  Opera  House 
— Henrielte  Wakefield.  Her  voice  is  admirably  adapted 
to  the  music,  both  by  reason  of  its  quality  and  its  range. 
Cesar  Nesi,  who  alternated  with  Sudworth  Frasler, 
disclosed  his  resonant  tenor  voice  to  advantage  as  Don 
Jose. 


Miss  Julia  Claire  Harris  Strakosch,  who  was  adopted 
by  the  late  Carl  Strakosch,  testified  in  the  Superior 
Court  at  Winsted,  Conn.,  before  Judge  W.  M.  Mallbie 
last  week  in  licr  suit  to  obtain  $35,000  from  the  Stra- 
kosch estate,  in  addition  to  the  $20,000  left  her  in  her 
guardian's  will.  She  told  the  court  that  she  was 
adopted  by  Mr.  Strakosch  Immediately  after  the  death 
of  his  wife,  (Mara  Louis  Kellogg  Strakosch,  the  noted 
singer,  and  said  her  guardian  told  her  that  he  wanted 
her  to  live  with  him  always,  one  of  hla  favorite  phrases 
being  "that  I  should  close  his  eyes  in  death." 


Soloists  engaged  for  the  free  summer  concerts  to  be 
held  on  the  Green  at  Columbia  University  by  Edwin 
Franko  Goldman's  band,  beginning  June  7th,  include 
Harriet   McConnell,   contralto;    Gladys   Axman,  soprano 


Mme.  Eleanor  de  Cisneros,  contralto;  John  Charles 
Thomas,  baritone,  and  Signor  Zerola,  the  latest  tenor  to 
join  the  Metropolitan  Opera  Company,  sang  at  the  Hip- 
podrome last  Sunday  night.  The  occasion  was  the 
Italy-American  Day  celebration.  An  audience  of  about 
50o0  filled  the  house.  Addresses  were  made  by  several 
distinguished  members  of  the  Society  of  American- 
Italians.  Orchestral  numbers  and  accompaniments 
were  furnished  by  the  Orchestral  S^^ciety,  directed  by 
Max  Jacobs.  When  the  orcliestra  struck  up  for  Mme. 
de  Cisneros  the  "Drinkirig  sJng"  from  Lucretia  Borgia, 
the  audience  applauded  the  sentiment. 

Walter  Damrosch,  conductor  of  the  New  York  Sym- 
phony Orchestra,  now  visiting  Rome,  has  been  decor- 
ated with  the  Order  of  the  Crown  of  Italy,  receiving  the 
rank  of  knight.  The  medal  was  conferred  by  the  Min- 
ister of  Instruction  by  orders  of  King  Victor  Emmanuel 
in  recognition  of  Mr.  Damrosch's  "masterly  gifts  as  a 
conductor."  At  Monte  Oarlo  recently  a  large  audience 
was  roused  to  great  enthusiasm  when  the  New  York 
Symphony  Orchestra,  led  by  Mr.  Damrosch,  closed  its 
opening  concert  by  playing  "The  Star  Spangled  Ban- 
ner." This  was  the  first  appearance  of  an  American 
orchestra  at  Monte  Carlo.  Many  well  known  Ameri- 
cans came  from  every  town  in  the  Riviera.  Mr.  Dam- 
rosch was  recalled  ten  times  after  the  orchestra  had 
played  the  prelude  to  Wagner's  "Meistersinger." 

Gavin  Dhu  High. 
♦ 

Abbie  Gerrish-Jones  has  moved  from  the  apartment 
on  Trestle  Glen,  4183  Park  boulevard,  to  a  bungalow 
next  door,  at  4175  Park  boulevard.  Mrs.  Jones  is  very 
busy  with  much  composition,  a  new  work  being  almost 
ready  for  the  public,  part  of  the  work,  a  new  book  of 
children's  songs  and  dances  being  already  in  press. 
The  work  will  be  on  the  market  during  the  next  month. 
Valse  Triste,  the  Spanish  waltz  which  was  played  every- 
where last  year  by  the  bands,  has  become  so  great  a 
favorite  that  it  has  been  arranged  for  full  concert 
orchestra,  for  dance  orchestra,  and  to  the  insistent  de- 
mand for  words  has  been  arranged  as  a  song,  in  addi- 
tion to  its  first  arrangemont  for  piano  and  full  band. 
Mrs.  Jones'  Fairy  opera,  "Two  Roses,"  will  in  all 
probability  have  a  presentation  in  the  fall,  negotia- 
tions to  that  end  being  under  way,  and  the  solo  parts 
in  two  instances  being  under  rehearsal  by  two  of 
our  best  known  vocalists.  The  work  calls  for  full 
ballet,  chorus  and  six  principal  characters,  and  while 
the  setting  is  simple  it  is  very  beautiful  in  effect 
and  presents  some  striking  stage  pictures.  The  book 
and  music  are  from  the  sinue  pen. 

Stanislaus  Bern  has  opened  his  San  Francisco  studio 
at  !)02  Kohler  &  Chase  Building,  and  already  his  for- 
mer pupils  are  eagerly  asking  for  time  to  again  resume 
their  lessons.  Mr.  Bern  Is  an  eycellent  artist  and  thor- 
ough musicians  and  everyone  who  has  studied  with 
him  Is  delighted  with  the  efficiency  of  this  natural  in- 
structor and   niusicianly   artist. 


VIOLINIST  LEAVES  FOR  EURO?! 

Beautiful  Artistic  Studio,  grand  piano  In  heart  of  buil 
ness  district — leaving  large  class — good  will — fine  ol 
portunity  for  teacher.  Address  by  letter  only,  F,  (I 
Mus.cal   Review  office,  801   Kohler  &  Chase  BIdg.,  8. 

SAN    DIEGO    ENJOYING    MUSICAL    EVENTS 

Trio    Intime   Gives   Excellent  Concert — Correction    Ma( 
About  Stanford    University  Glee  Club   Visit 


San   Diego,   May  28,   1920.— The  Trio   Intime,   ; 
semble   organization   of  flute,  'cello  and   violin,    i- 
ing  J.  Plowe,  flutist;   Ilya  Bronson,  'cellist,  and  Alfr^ 
Kastner,  harpist,  all  members  of  the  new  Los  Angel 
Philharmonic  Orchestra,  gave  the  final  concert  n;   t 
Amphion  Club  season,  appearing  at  the  Sprecke!;; 
Ire.     They  were  assisted  by  Miss  Maurine  Dyer, 
soprano,    who    sang   effectively    a   romance    by    1 
kowky.     She   was   accompanied   by   iMrs.    H.   Rol 
In  the  individual  sol^s  each  of  the  members  exi 
their  virtuosity.     In  the  Impromptu  Suite  Op.  6,   h) 
Goosens,   the  organization   showed   up  to   the   best  a 
vantage,  as  in  this  most  interesting  work  the  playe 
revealed  a  refinement  and  depth  of  expression  in  tl 
handling   of   unexpected   harmonic   and    melodic    idea 
Following  is  the  program  in  full:     First  Concerto,  Je; 
Phillipe  Rameau,  Trio  Intime;    Barcarolle  or  fluf 
Pl>.we;   "Ah,  Love  but  a  Day  (Gilbert),  Brooksid 
car  J.   Fox).     The   Mystic  Hour   ('cello  obligatoi.     i 
Hennion  Robinson;  La  Mort  de  Jeanne  d'Arc  (Bemberj 
Maurine  Dyer;   Valse  Melancholique   (O.  de  Grandval 
Solitude   (Jean  Sibelius) ;   Impromptu  from  Suite,  "p 
(E.  Goosens),  Trio  Intime;   Romance   (Tschaikow 
On  Wings  of  Song  (Mendelssohn) ;  Entreaty  (Foxi 
Me  No  More  (Cadman),  Maurine  Dyer;  Nocturne,  op. 
No.  2  (Chopin),  Ilya  Bronson;  Serenade  (Saint-Saens 
Bolero   (F.  Arbos),  Trio  Intime. 


The  two-act  operetta,  "Twilight  Alley,"  was  produo 
under  the  directii^n  of  Mrs.  L.  L.  Rowan,  May  27t!>  ai 
28th,  at  the  Unitarian  Church. 


The  May  meeting  of  the  San  Diego  Music  Teactiei 
Association  was  held  at  the  Kelton  Studios  Wednt 
day  evening.  Mrs.  H.  M.  Kutchin  read  her  "Music 
Memories." 


Mischa  Elman,  while  appearing  in  Los  Angeki 
joint  recital  work  with  Eugene  Ysaye,  made  a  side  tr : 
to  San  Diego,  playing  here  before  a  capacity  h>.use 
the  Spreckels  Theatre,  Wednesday  night.  May  19t 
San  Diegans  would  also  have  gladly  heard  the  gre 
Ysaye,  but  alas!  he  was  nowhere  to  be  seen  on  th 
"Faust  Fantasie"-"Zigeunerweisen"  expedition.  Besid' 
these  two  numbers  were  many  others  equally  as  w« 
known. 


The  piano  pupils  of  Miss  M.  I.  Copp  were  present" 
in  recital  Saturday  afternoon,  May  22nd,  at  her  homt 


The  Community  Theatre  Association  presented 
leas    and    Melisande"    under    the    direction    of    Ed".. 
Ewald,  at  the  Francis  Parker  school  auditorium  on  Mi 
27th  andte8th.     Mrs.  Florence  Schinkel  Gray  played  i> 
piano  music  from  Debussy's  lyric  drama  based  or 
Maeterlinck  play. 


Stanford  Univeristy  Glee  Club 
Warren  D.  Allen,  Director 
Concerning  the  abjvestated  organization  an  erro 
eous  impression  was  conveyed  by  the  notice  concernii 
them  in  the  last  San  Diego  letter,  in  connection  wl 
their  visit  here.  The  correspondent  being  out  of  tov 
at  the  time,  was  not  able  to  attend  personally  ai 
consequently  quoted  from  a  portion  of  the  San  Die! 
Union,  which  surely  was  not  in  fairness  to  Mr.  All< 
and  the  Glee  Club,  as  the  writer  has  since  learned  th 
the  University  Glee  Club  is  an  organization  of  merit,  : 
Warren  D.  Allen  has  worked  hard  to  raise  the  rau 
cal  standard  there,  and  in  their  San  Diego  appearan 
the  club  sang  particularly  well  works  by  Beetliove 
Elgar,  Stewart,  Hadley  and  Parker. 

EDWARD   SCHLOSSBKl 


EXPOSITION  AUDITORIUM 


!l 


Edwin  H.  Lemare  will  be  assisted  by  his  wife 
Charlotte  Lemare,  at  his  organ  recital,  Sunday  eveniii 
in  the  Exposition  Auditorium.  Mrs.  Lemare  is  a  ti 
ented  organist  and  a  licentiate  of  the  Royal  Acaden 
of  Music,  London.  The  two  will  play  the  Adagio  fro 
Merkel's  duet  sonata  in  D  minor.  One  of  Mrs.  Lem.xr. 
comiiositions,  "Lullaby,"  will  be  played  by  Mr.  L. 
It  is  included  in  her  new  series  of  kindergarten 
the  words  being  supplied  by  J.  Wilson  Shiels.  A 
Lemare  also  will  give  his  own  recent  transcriptions  ■ 
"Annie  Laurie"  and  "Auld  Lang  Syne."  the  latter  bell 
dedicated  by  him  "to  my  friend  Thomas  F.  Boyl.\  t 
City  Auditor. 

Others   numbers   on   the   prrgram   are:     Prelud.    .. 
Fugue  in  D  major,  (Bach);  Andante  from  Fourth  Syi 
phonv  in  D  major,  (Haydn):   W  lodland  Murmurs,  fro 
"Siegfried,"    (Wagner).      Merkels   duet    sonata,    in  t^ 
rendition  of  a  portion  of  which   Mrs.  Lemare  and  « 
Lemare  will  be  at  the  keyboard.  Is  seldom  heard,  as 
is  a  work  of  great  technical  difficulty.    Written  for  fo 
hands  and  four  feet,  it  requires  each  player  to  be  o 
of  position  in  regard  to  the  pedal  board,  one  being 
the   left   of   center   and    the    other   to   the   right.     Tl 
Adagio,   selected   from   it    for   Sunday   evening,  is  pu 
flowing  melody— one  of  the  most  beautiful  movemen' 
ever  written  for  the  organ.    A  nominal  admission  chart 
of  10  cents  is  made  at  the  Lemare  organ  recitals,  whlj 
begin  at  8:30  o'clock,  the  doors  being  opened  at  7:3 
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y/ERDI'S    REQUIEM    AT   STANFORD 

(Continued  from  Page  1,  Column  2) 
eir  innermost  spirit.  Blanche  Hamilton 
)X  succeeded  in  transmitting  the  mezzo 
prano  portions  of  the  Requiem  with  a 
•pth  and  warmth  as  well  as  skill  of 
)cal  declamation  that  could  not  help  but 
ake  a  deep  and  lasting  impression  upon 
ose  who  heard  her.  Hugh  J.  Williams 
as  at  his  best.  It  Is  difficult  to  imagine 
tenor  better  suited  to  the  interpretation 
^  sacred  music  than  Mr.  Williams,  who 
HOWS  so  well  how  to  attain  the  effect  of 
>ligious  fervor  and  the  atmosphere  of 
^ep  emotion.  Marsden  Argall,  the  bass, 
le  ro-sessor  of  a  voice  rich  and  warm 
1  timbre,  and  a  singer  of  fine  instincts, 
tied  in  well  with  one  of  the  best  en- 
i-nibles  we  have  heard  in  this  State, 
i  hethcr  it  was  the  solemnity  of  the  oc- 
■ision  or  the  mood  we  were  in,  or  the 
xiellence  cf  the  performance,  we  do  not 
now  but  we  never  have  enjoyed  an  ora- 
orio  performance  better— and  by  enjoyed 
le  do  not  mean  this  word  in  a  frivil  jus 
pjrit— than  on  this  occasion.  It  fitted  in 
0  well  with  the  entire  dignity  and  im- 
ires.sive  sincerity  of  the  service.  Miss 
lyrtle  Shafer  presided  most  worthily  at 
lie  organ. 

The  Benediction  by  the  University 
'liaplaiu  proved  a  fit  conclusion  to  this 
mpressive  ceremony. 


MUSICAL    REVIEW'S    BIRTHDAY 


(Continued  from  Page  1,  Column  4) 
he  plot.  We  have  always  maintained 
hat  it  is  not  the  duty  of  the  public  to 
;tudy  foreign  languages  in  order  to  un- 
lerstand  the  classic  songs  or  operas,  but 
t  is  the  duty  of  artists,  who  are  so  well 
lald,  to  study  English  so  that  their 
\merican  audiences  can  understand 
hem.  And  when  others  maintained  that 
t  is  ridiculous  to  sing  songs  or  operas 
n  English  which  are  originally  written 
n  a  fi-reign  tongue,  we  maintained,  and 
[itill  maintain,  it  is  more  ridiculous  for 
)€ople   to    sit,    during    two    hours,    in    a 


concert  hall  or  opera  house  not  under- 
standing one  word  that  is  being  sung. 
And  when  we  were  told  that  you  could 
not  understand  a  singer  anyhow,  we  al- 
ways said,  and  still  say,  that  a  singer 
whom  you  cannot  understand  is  an  in- 
competent singer  and  not  worth  listening 
to.  And  we  will  continue  to  fight  for 
the  people.  There  is  no  reason  why  the 
American  people  should  not  hear  their 
native  tongue  in  concerts  or  opera.  If 
there  are  some  that  do  not  want  to  hear 
it,  they  are  in  the  small  minority. 

This  is  only  the  first  of  a  series  of  talks 
on  the  subject  of  our  twentieth  anni- 
versary number.  We  begin  our  cam- 
paign thus  early  for  in  the  past  we  wait- 
ed too  long,  and  so  had  to  omit  many 
features  which  we  would  have  liked  to 
add.  Many  advertisers  had  to  be  dis- 
appointed. Altogether  too  many  errors 
I  ccurred.  Now  we  wish  to  be  on  time, 
because  we  want  to  surpass  any  previous 
annlv:  rsary  edition— even  that  of  the  Ex- 
position year.  Now  don't  wait  until  the 
last  moment.  Begin  to  make  up  your 
mind  now.  Have  you  benefitted  from  the 
Musical  Review  in  the  past?  Do  you 
think  a  musical  journal  is  of  advantage 
to  the  profession?  We  do  not  mean 
whether  y^-u  consider  it  selfishly  as  of 
special  advantage  to  yourself.  We  have 
never  had  sympathy  with  artists  or  teach- 
ers who  advertised  in  these  columns  just 
for  what  they  could  personally  get  out  of 
us.  We  did  not  found  this  paper  on  a 
on  a  selfish  basis.  We  do  not  want  any 
on  a  selfish  basis.  We  did  not  want  any 
assistance  from  selfish  people.  We  want 
to  do  the  greatest  good  for  the  greatest 
number.  And  we  believe  we  have  suc- 
ceeded in  accomplishing  our  wish. 

The  advertising  campaign  will  be  in 
sole  charge  of  H.  W.  Gilmour,  the  busi- 
ness manager  of  the  Pacific  Coast  Musi- 
cal Review.  Don't  try  to  see  the  editor 
when  you  wish  to  reserve  advertising 
space.  There  is  much  literary  work  to 
be  done  for  the  edition  which  will  occupy 
most  of  our  time,  and  if  you  wish  to  con- 
sult us  about  editorial  matter,  we  will 
be  only  too  pleased  to  spend  some  time 
with  you.  But  we  want  you  to  get  ac- 
quainted with  Mr.  Gilmour.  You  will 
like  him.  We  do.  And  we  would  not 
like  him  if  we  thought  our  friends  would 

not  do  so. 


The  Pacific  Coast 
Musical  Review's 

TWENTIETH  ANNIVERSARY  EDITION 

Will  be  published  on  October  2nd,  and  will  represent  an  All  CALI- 
FORNIA NUMBER.  It  will  contain  interesting  information  about 
California's  musical  progress  during  the  nineteen  years  of  the 
Musical  Review's  continued  publication.  It  will  include  informa- 
tion about  Music  Clubs,  Symphony  Orchestras,  Choral  Societies, 
Chamber  Music  Organizations,  Artists,  Amateur  Orchestras,  Con- 
servatories, Teachers,  the  music  trade,  and  in  fact  every  possible 
musical  endeavor  in  the  State,  particularly  composers. 

OVER  ONE  HUNDRED  PAGES  OF  ILLUSTRATED  NEWS 

Reservations  for  advertising  space  will  be  made  now.  Both  Nor- 
thern and  Southern  California  will  be  represented.  Advertising 
Space  Limited  to  50%  of  the  total  contents  of  the  edition.  When 
this  space  is  reserved  no  more  advertising  can  be  accepted. 

FOR  FURTHER  PARTICULARS  PLEASE  ADDRESS 

H.  W.  GILMOUR 

Business    Manager    Pacific    Coast    Musical    Review 

Suite  801,   Kohler  &  Chase   Building 

26  OTarrell   Street  San    Francisco,   Calif. 


BEVANl 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of   the   Bevani 
Opera    Company,    joins  ever-growing    circle    of    ardent    admirers 

of  the 


SOLOELLE 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  oivn  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As  a  means  of  self-accompaniment  for  singers  ivho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  car  to  the 
highest  achievements  in  piano  music,  I  should  .<iay  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments— to  hear 

it  is  to  be  amazed— to  play  it  is  to  be  at  once  convinced  of  its  vast 

superiority. 

Hear  and  play  the  Soloelle  before  buying  Any  player  piano. 

First  •  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of   Tone  Color  of  Melody  and 
Accompaniment  separately. 
Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano,  $.^50;  Gulbransen  Soloelle.  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 


ScUillt  fljyid  bilh 
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StUMi  fUjid  b'lh 
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San  Francisco  Oakland  Richmond  San   Francisco 
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POVL  BJORNSKJOLD  A  TRULY  GREAT  ARTIST 


Distinguished   Danish  Tenor  Convinces  Enthusiastic  Au- 
dience of  His  Beautiful  Voice  and  Splendid  Art 


Gossip  About  Musical  People 


SUCCESSFUL  RECITAL 


By    ABBIE   GERRISH    JONES 

A  goodly  number  of  music-loving  people,  the  Danish 
element  predominating,  attended  the  cjncert  of  Povl 
Bjoniskj-ld,  presented  by  Miss  Z.  W.  Potter,  at  the 
Hotel  Oakland  on  the  evening  of  Thursday,  May  27th, 
wlien  a  most  interesting  program  of  song  was  given  by 
the  Danish  tenor,  assisted  in  instrumental  numbers  by 
Hother  Wismer,  violinist,  and  Fred  Maurer,  pianist. 
Mr.  Bjornskjold  has  a  most  attractive  personality,  and 
sung  as  if  he  were  impelled  by  an  inner  urge;  a  love 
of  music  and  its  vehicle  of  expression  in  song  which 
could  not  be  denied,  as  he  came  onto  the  stage  singing 
softly  to  himself,  eager  to  begin,  and  shedding  magnet- 
ism the  moment  he  faced  his  audience. 

His  s  ngs  were  for  the  most  part  given  in  his  native 
tongue,  but  in  those  sung  in  English,  and  his  one  Ital- 
ian number  (Tosca),  which  was  also  his  biggest  num- 
ber, gloriously  given  both  as  to  interpretation  and  voice, 
he  sliowed  himself  perfectly  at  home  in  the  language 
and  his  diction  was  exceptionally  gcod.  As  to  the  voice 
itself,  it  is  a  tenor  robusto,  of  wide  range  and  splen- 
did volume,  with  a  beautifully  sympathetic  quality,  rare 
in  a  voice  of  so  great  power.  The  voice  is  under  abso- 
lute control  of  the  singer  and  in  the  Danish  song, 
"Skriv  Hjem  til  Mor,"  one  needed  no  knowledge  of 
the  language  to  catch  the  meaning  of  the  text,  "Write 
Home  to  Mother"  was  so  graphic  a  message  and  so 
tenderly  expressed  in  the  singer's  deliverance.  The  big 
voice  was  held  in  leash  till  in  places  it  became  a  mere 
breath,  yet  it  carried  to  the  end  of  the  ballroom  clear 
and  sweet. 

That  the  singer  is  finely  equipped  with  everything 
vocal  and  mental  that  goes  to  the  making  of  a  Wag- 
nerian singer  was  evidenced  in  the  two  numbers  pro- 
grammed, which  were  delightful  and  fully  adequate  to 
the  demands  of  the  arias  which  were  taken  from  Die 
Meistersinger  and  Lohengrin.  These  were  followed  by 
one  of  his  most  delightful  numbers,  "Love  Like  the 
Dawn  Came  Stealing"  (Cadwell),  which  was  charm- 
ingly given  and  was  so  enthusiastically  encored  that 
he  responded,  giving  "Dear  Old  Pal  of  Mine."  "Den 
Store  hvide  Flok,"  by  Grieg,  received  a  noble  inter- 
pretation, the  singer  bringing  to  the  religious  text  both 
devotion  and  uplift  in  his  rendition.  Other  numbers 
were  notably  good  and  were  taken  from  Heise,  Kjerulf, 
Gade,  Miskow  and  Dedekam,  the  latter  having  a  violin 
obligato  played  by  Hother  Wismer. 

The  instrumental  numbers  were  the  wonderful  Grieg 
Sonata  in  C  minor,  which  was  given  with  splendid  in- 
terpretation at  the  hands  of  FVed  Maurer,  pianist,  and 
Hother  Wismer,  vi  linist.  A  Folk  Dance  in  Northern 
Character,  by  Gade,  and  the  difficult  Fugue  in  A  Maior, 
(Tartini  Kreisler),  which  was  received  with  the  acclaim 
that  the  fine  rendition  deserved  by  two  artists  in  abso- 
lute rapport.  Mr.  Maurer  accompanied  the  singer  and 
Mr.  Bjornskjold  acknowledged  the  splendid  support  of 
his  accompanist  by  sharing  with  him  the  enthusiastic 
encores  received  at  the  close  of  every  number. 


ORPHEUM 

Bothwell  Browne  will  appear  at  the  Orpheum  next 
week  with  his  Bathing  Beauties  and  the  Br  )wne  Sisters 
in  a  Twentieth  Century  Revue.  The  Browne  girls  are 
two  beautiful,  youthful  and  artistic  entertainers  who 
are  seen  throughout  the  revue,  and  in  addition  come 
out  before  the  huge  plush  curtain  and  simply  "stop  the 
show"  with  their  jazz  accordeons.  They  were  origina- 
tors of  the  white  accordeon.  They  have  appeared  in 
the  big-time  vaudeville  houses  ever  since  they  were 
knee  high  to  a  grasshopper — and  they  are  both  still 
under  twenty.  They  have  been  engaged  at  various  times 
in  some  of  New  York's  greatest  and  most  stupendous 
productions  and  have  always  made  good.  Mr.  Browne 
appears  in  the  finale  of  his  revue  and  is  discovered  in 
a  huge  Oriental  petting  in  which  he  is  assisted  by  the 
bathing  girls  adorned  in  gorgeous  Egyptian  apparel. 
The  famous  "dance  of  jealousy"  enacted  by  Browne, 
has  been  proclaimed  by  all  as  one  of  the  best  Oriental 
bits  seen  in  a  long,  long  time. 

Albert  Lloyd  and  Clay  Crouch,  known  as  the  "Two 
Southern  Gentlemen,"  will  offer  a  bit  of  clever  and 
amusing  f  olery,  the  sole  object  of  which  is  to  amuse. 
They  are  well  known  vaudevillians  who  have  firmly 
established  themselves  in  public  favor.  In  "Home 
Sweet  Home,"  Ernest  Anderson  and  Majorie  Burt  are 
admirably  fitted  with  a  medium  to  bring  out  their  pro- 
nounced ability.  Miss  Burt  appears  as  the  clinging  vine 
type  of  an  adoring  wife,  who  submits  to  the  frequent 
morning  grouch  of  her  stern  and  exacting  husband. 
How  she  manages  to  take  the  affairs  of  her  home  into 
her  own  hands,  conquer  the  temperamental  spouse  and 
Bet  her  li'use  in  order,  is  best  seen  to  be  appreciated. 

George  Fox  and  Zella  Ineraham  have  gone  over  most 
carefully  and  have  selected  a  number  of  the  things 
they  do  best,  and  put  them  together  in  a  melange  of 
music  and  song.  Mr.  Fox  looks  after  the  mirth  and 
Miss  Ingraham  tlie  song.  Texas  and  Walker,  a  man 
and  a  wc  man,  natives  of  New  Mexico,  present  a  comedy 
talking,  fancy  rope  si)inning  and  knot-tying  offering, 
which  they  call  "Pastimes  on  Three  Cross  Ranch."  A 
special  scenic  .'^etting  descriptive  of  Western  Ranch  sur- 
roundings, and  electrical  effects  that  give  a  most  beau- 
tiful sunrise  and  sunset  are  features  that  help  enhance 
the  number  very  much.  Tex  Walker  is  a  champion 
roper  and  bronclio  buster,  liaving  made  a  record  at  the 
Pendleton  Roundup  of  a  104  loop  spin. 

Henri  Scott,  the  famous  bass-baritone  from  the  Metro- 
politan Opera  House,  New  York,  will  be  heard  in  new 
numbers.  Ned  Norworth,  assisted  by  Evelyn  Wells, 
and  Blossom  Seeley  and  her  company  in  "Miss  Synco- 
pation," will  be  the  remaining  numbers  in  one  of  the 
best  program  presented  in  vaudeville. 


The  Etude  Musical  Club,  of  Oakland,  made  its  third 
annual  appearance  at  Knights  of  Columbus  Hall,  on 
Thursday  evening.  May  25th,  and  scored  a  genuine  ar- 
tistic success.  Owing  to  the  many  events  that  took 
place  on  the  same  evening  it  was  impossible  for  the 
Musical  Review  to  be  represented.  However,  we  un- 
d  rstand  that  an  excellent  program  was  rendered  before 
a  large  audience  which  expressed  its  appreciation  in 
frequent  outbursts  of  hearty  applause. 

Roscoe  Warren  Lucy  has  recently  bought  acreage  on 
the  State  Highway  between  Walnut  Creek  and  Concord 
and  has  just  had  a  bungalow  built  on  an  elevation  fac- 
ing Mount  Diablo.  It  is  Mr.  and  Mrs.  Lucy's  intention 
to  divide  their  time  between  their  new  acquisition  and 
their  home  in  Claremont,  and  they  are  also  looking  for- 
ward to  entertaining  their  friends  over  the  week  ends 
and  with  house  parties  during  the  summer. 

Miss  Margaret  V.  Underbill,  the  well-known  violinist 
and  teacher,  who  has  just  closed  a  most  successful 
seas  n  in  San  Francisco,  will  leave  for  Santa  Barbara 
next  week  to  spend  two  months.  She  will  return  some 
time  in  August  to  resume  her  studio  work. 


Olga  Steeb,  the  distinguished  California  pianist,  has 
just  signed  up  with  the  University  of  Southern  Cali- 
fornia to  accept  the  position  of  head  of  the  piano  de- 
partment. She  will  begin  her  new  duties  on  June  28th 
with  a  summer  class  for  teachers  and  also  one  for  ad- 
vanced students.  She  will  also  give  private  lessons. 
This  new  position  will,  however,  not  interfere  with 
Mme.  Steeb's  concert  work.  She  will  appear  at  the 
California  Theatre  of  this  city  on  Sunday  m:rning,  June 
13th,  with  the  California  Theatre  Orchestra,  under  the 
direction  of  Herman  Heller,  and  later  in  a  series  of 
other  concerts  to  be  announced  later.  Her  New  York 
concert  will  take  place  on  November  22. 


C.  E.  Hubach,  a  well-kn  wn  instructor  of  Los  An- 
geles, and  the  husband  of  Olga  Steeb,  the  noted  pianist, 
was  in  San  Francisco  last  week  in  the  interest  of  his 
distinguished  wife.  He  has  succeeded  in  booking  Mme. 
Steeb  for  a  number  of  concerts  in  California  and  is  de- 
lighted with  the  cordial  reception  given  him  everywhere. 
From  present  appearances  Mme.  Steeb  will  have  the 
busiest  season  in  her  brilliant  career. 


Miss  Edith  Benjamin,  the  well-known  soprano,  who 
has  been  in  New  York  during  the  last  eight  months, 
returned  to  this  city  last  week  and  is  at  present  look- 
ing after  the  business  interests  of  Percy  Rector  Steph- 
ens, the  well-known  New  York  vocal  pedagogue  who 
will  give  summer  classes  in  San  Francisco  during  July 
and  August.  Miss  Benjamin  finished  two  seasons  with 
Mr.  Stephens  and  has  been  delighted  with  the  results 
obtained  from  her  experience.  She  has  concluded  ar- 
rangrments  for  a  concert  tour  with  Carrie  Goebel  Wes- 
ton, the  brilliant  young  violinist,  through  Pennsylvania 
and  New  York  states.  Miss  Benjamin  will  give  a  con- 
cert in  San  ITrancisco  before  returning  to  New  York 
in  September.  

Percy  Rector  Stephens  is  already  receiving  many  ap- 
plicati  ns  from  prospective  students  who  are  eager  to 
partake  of  his  valuable  experience  and  knowledge. 
Upon  his  arrival  here  during  the  latter  part  of  this 
month  he  will  reside  at  the  Bohemian  Club  and  will  be 
a  guest  of  Edward  H.  Benjamin  at  the  Midsummer  Jinks 
at  Bohemian  Grove,  near  Guerneville. 


The  San  Francisco  Mus  c  Teachers'  Associatior  will 
hold  its  regular  monthly  meeting  at  the  studio  of  Miss 
Helen  Colburn  Heath,  2505  Clay  street,  between  Sfeinor 
and  Fillmore  streets,  en  Tuesday  evening,  June  Sth,  at 
eight  fifteen  o'cljck.  Mrs.  Abbie  Norton  Jamison,  State 
President,  will  be  the  guest  of  honor.  Miss  Heath  an- 
nounces the  following  musical  program:  Duet — The 
Gypsies  (Brahms),  Miss  Heath  and  Mrs.  Byron  Mc- 
Donald; Piano  Solos,  John  C.  Manning;  S^ngs — (a) 
The  Monologue  of  a  Town  Music  Student  (Old  Yid- 
dish), (b)  Hills  (Catherine  llrner).  Miss  Lena  Frazee; 
Sona.a  in  A  Minor — vi  lin  and  piano  (Brahms),  Samuel 
Savannah,  Albert  Elkus;  Songs — (a)  The  Lotus  Isles, 
Tennyson  (Mrs.  H.  H.  A.  Beach),  (b)  The  Nightingale 
Sings  to  the  Rose  (Rimsky-Korsakoff),  (c)  La  Cliche 
(Saint-Sacns),  Miss  Helen  Colburn  Heath;  Piano  Solos 
—  (a)  Fantasy  C  Minor  (Bach),  (b)  Gavotte  (Gluck- 
Brahms),  (c)  Melodie  (Dalhousie-Young),  !d)  Polonai.se 
E  Minor  MacDowell),  Miss  -Aiudrey  Beer. 


On    Tuesday   evening.    May    25th,    some    of   the 
vanced  students  of  the  Kellar-Fox  School  of  Music 
Fillmore   street,   gave   a   miscellaneous   program    ti- 
the able  direction  of  Alice  Kellar-Fo.x,  which  con.<! 
of   vocal,    piano,    banjo,    mandolin,    guitar   and    ukf : 
solos.    The  following  pupils  who  took  part  showed   - 
training  and  conscientious  work:    Miss  Frances  Me-    . 
ley,    Mrs.    Dorothy    Hall,    Mrs.    F.    Catillo,    Miss    Maud, 
Lang,  Miss  Lulu  Kirn  (of  Sacramento),  John  Keith  and 
Chas.    Alliston.      Alice    Kellar-Fox   at   the   piano.     The 
program  consisted  of  the  following  selections:      Pi 
Solos— (a)   Nocturne  op.  32,  No.  1   (Chopin),   (b)   V; 
Brilliante    (Moszkowski) ;    Guitar   Solos — (a)    Le    Dt.^ii 
(Beethoven-Fenar),   (b)   Rigoletto  (Verdi-Fenar) ;  Banjo 
Solos — (a)    Funeral    March    (Chopin),    (b)    Tarantelle. 
op.  33  (Popper);   Vocal  Solos — a)  God  Keep  You   tV.  r" 
Towner),    (b)    The   Secret   of   a   Rose    (.Morris   Cla 
Mandolin    Solos — (a)    Valzer    Concerto    (Munier), 
Impromptu  (Pettini);   Steel  Guitar  Solos — (a)  The  Per- 
fect  Day    (BondDe   Lano),    (b)    Barcarolle    (Oftenbach- 
De  Lano) ;   Ukelele  Soles — (a)   Four  Variations  on  Old 
Kentucky    Home    (arranged    by   Alice   Kellar-Fox),    (b) 
La  Serenade    (De   Lano) ;    Piano   Solos — (a)    Kamennol 
Ostrow,  op.  10,  No.  22  (Rubinstein),  (b)  Nocturne  (.M>- 
bie  Gerrish-Jones). 


Manna-Zucca,  the  distinguished  American  composer, 
left  San  Francisco  on  her  Eastern  trip  last  week  and 
is  stopping  for  a  week  or  so  at  Lake  Tahoe.  Prior  to 
this  she  visited  Yosemite  Valley  and  said  that  she  1 
gained  much  inspiration  from  the  beauties  of  Calif oi 
Mana-Zucca  is  delighted  with  the  reception  accoiM  ' 
her  in  California,  as  she  has  been  honored  with  much 
attention  by  leading  musical  and  social  people.  She  was 
constantly  busy  from  the  time  of  her  arrival  until  her 
departure  and  has  added  many  friends  to  her  already 
great  host  of  admirers.  Her  personal  charm  and  at- 
tractiveness no  less  than  her  musical  genius  has  con- 
quered for  her  a  warm  spot  in  the  hearts  of  Californians, 
and  she  will  be  sure  of  a  hearty  welcome  should  she 
decide  to  visit  us  in  concert  at  some  future  time. 


HERMAN  HELLER  DIRECTS  11TH  GRAND  CONCERT 


California    Theatre    Continues    to    Crowd    Its    Seats    at 
Sunday   Morning   Concerts — Maurice   Amsterdam, 
.    Cellist,   is  Soloist 


The  California  Theatre  Orchestra,  under  the  direction 
of  Herman  Heller,  gave  the  eleventh  grand  concert  of 
the  season  at  the  California  Theatre  last  Sunday  morn- 
ing. The  popularity  of  these  events  remains  at  '■.'- 
height  for  again  the  theatre  was  crowded  to  capa 
with  a  large  audience  that  came  there  to  thorout;  , 
enjoy  the  beautiful  music  selected  by  Mr.  Heller.  The 
soloist  on  this  occasion  was  Maurice  Amsterdam,  the 
first  cellist  of  the  orchestra,  and  an  artist  of  the  first 
rank.  His  tone  is  warm  and  flexible  and  his  interpre- 
tation meets  the  most  particular  demands  of  the  serious 
musician.  He  played  the  well-known  Kol  Nidre  by  Max 
Bruch  in  a  manner  that  sang  the  appealing  and  im- 
pressive phrases  as  if  the  instrument  represented  a  ^ 
vocal  organ.  The  audience  showed  its  appreciation 
by  giving  Mr.  Amsterdam  a  genuine  ovation. 

Mr.  Heller  conducted  the  various  orchestral  numbers 
with  his  usual  skill  and  effervescence  and  impressed  his 
many  hearers  with  the  virility  of  his  conducting.  The 
orchestra  was  in  specially  fine  trim  and  repeated  its 
triumphs  of  the  previous  occasions.  Particularly  en- ' 
joyable  were  the  Blue  Danube  Waltz  and  the  Borodine 
Sketch.  Prolonged  demonstrations  of  pleasure  and  fre- 
quent ovations  for  Mr.  Heller  were  the  order  of  the 
day  and  the  audience  had  reason  to  feel  satisfied  with 
the  musical  feast  accorded  it. 

Great  interest  is  being  manifested  in  the  twelfth 
grand  concert  which  will  take  place  at  the  California 
Theatre  tomorrow  (Sunday)  morning.  The  soloist  will 
be  Madame  Nadine  PlatinofC,  a  Russian  soprano,  of  ex- 
cellent voice  and  art.  She  will  sing  Marpha's  aria 
from  the  Czar's  Bride  by  Rimsky-Korsakoff,  and  slio  i- 
certainly  well  worth  hearing.  She  possesses  a  rini: 
soprano  voice  of  unusual  purity  and  her  temperanun; 
invests  her  vocal  declamation  with  the  intensity  of 
emotional  coloring.     She  is  an  unusually  fine  artist. 

The  balance  of  the  program  to  be  interpreted  by  the 
California  Theatre  Orchestra  under  the  brilliant  leader- 
ship of  Herman  Heller  will  be  as  follows:  Grand 
March  (Wagner);  Spring,  Beautiful  Spring  (Linckr^: 
Sentier  Convert  (Woollett);  Carneval  Romaine  (i 
lioz).  Eddie  Horton  will  play  Rubinstein's  Melod> 
F  on  the  organ. 


EDWARD  SOIIiOSSBERg 

"//^  i's  by  every  instinct  a  PIAf^  I  ST  ^^— Musical  Courier 

— "He  has  an  individual  interpretative  insight  directed  by  a  questing  mentality." — San  Francisco 
Examiner. 

— "He  demonstrated  unusual  skill  and  musicianly  perception." — Pacific  Coast  Musician. 
— "He  is  a  pianist  of  the  exotic  Chopin  type." — Los  Angeles  Times. 

— "He  exhibited  a  virility  of  execution  and  thoroughness  of  grasp." — Pacific   Coast  Musical  Re- 
view. 

— "His  touch  is  extremely  delicate  and  even  caressing,  and  again  thrilling  in  its  power." — San 
Dieqo  Sun. 
MA  NA  CEMENT:  Bcrt/ui  S/onnn.  4IQ-2O  Eirst  X^it'l  Bunk  Bh^..  S.ni  Di,\iiy).  Califonuj 
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PODESTA  ^ND   BALDOCCHI 


FLORISTS 


224-226  Grant  Avenue 

THE   BETHLEHEM    BACH    FESTIVAL 


San  Francisco 


Packer  Memorial   Church   Crowded  to  the   Doors  When 

Dr.  J.  Fred  Wolle  Raises  Baton  to  Begin 

Series  of  Events 


Bethlehem,  Pa.,  May  28.— Every  seat  in  Packer  Me- 
morial Church  of  Lehigh  University  was  taken  tonight 
ind  many  persons  stood  listening  on  the  campus  out- 
side at  the  second  session  of  the  Bach  Festival.  The 
Hach  Choir  of  260  singers,  under  Dr.  .1.  Fred  Wolle,  con- 
ductor gave  an  unaccompanied  motet,  "Sing  Ye  to  the 
Lord  "  and  a  cantata,  "Sleepers  Wake."  Members  of 
the  Philadelphia  Orchestra,  which  furnishes  the  accom- 
ipaniment  at  the  Festival,  played  the  Second  Branden- 
burg Concerto.  The  soloists  were  Mildred  Fass  of 
Philadelphia,  soprano;  Reed  Miller  of  New  York,  tenor, 
and  Charles  Trowbridge  Tittmann  of  Washington,  D.  C, 

i  Tlie  Saturday  sessions,  devoted  to  the  greatest  work 
of  Bach   the  "Mass  in  B.  Minor,"  will  begin  a  half  hour 

'earlier  than  usual,  1:30  and  4  p.  m.,  to  enable  visitors 
ample  time  to  take  trains  east  and  west. 

I     The  attendance  at  this  fifteenth  festival  of  the  Bach 

Ichoir  surpasses  anything  in  the  history  of  the  choir. 

'Seventeen  states  are  represented  in  the  audience,  in- 
duding  Massachusetts,  Connecticut,  Rhode  Island,  New 
York,  New  Jersey,  Pennsylvania,  Delaware,  Maryland, 
District  of  Columbia,   North   Carolina,   South   Carolina, 

Missouri,  Alabama,  Ohio,  Wisconsin,  Iowa  and  Minne- 
sota. _,,      ,       ,, 

;    Among  the  distinguished  attendants  are  Charles  M. 

iSchwab,  main  guarantor  of  the  Festival;   Duke  Caffar- 


POVI.    nJORNSKJOLD 

iThc   UiHtlneniHheil   nanisih    Tenor   Robusto   Who    Scored    n 

lirllliiint  .\r«lM«ie  Triumph  at  Hotel  Onklanil  Last 

Thurnday   Kvenlngr,   May  27th 

elli,  of  the  Italian  Embassy  at  Washington;  M.  Andre 
\llix  of  Paris,  official  lecturer  of  the  Federation  de 
TAUiance  Francaise;  Dr.  Richard  Cabot  of  Boston,  and 
numerous  persons  well  known  In  the  musical  world. 


Bethlehem,  Pa.,  May  28. — Music  lovers  from  seventeen 
states,  ranging  from  Massachusetts  to  South  Carolina 
and  Alabama  to  Minnesota,  are  in  attendance  at  the 
fifteenth  Bach  Festival,  which  opened  this  afternoon 
at  Lehigh  University.  Under  the  direction  of  Dr.  J. 
Fred  Wolle,  conductor,  the  Bach  Choir  of  260  mixed 
voices  sang  two  Bach  cantatas  at  the  first  session, 
[•'There  is  Nought  of  Soundness  in  All  My  Body"  and 
i"How  Brightly  Shines  Yon  Star  of  Morn."  The  ac- 
Icompaninient  was  furnished  by  members  of  the  Phila- 
delphia Orchestra,  who  also  gave  the  orchestral  "Suite 
|in  B  Minor,"  and  by  T.  Edgar  Shields,  organist.  The 
IMoravian  Trombone  Choir  announces  each  session  of 
[the  festival  from  the  tower  of  Packer  Memorial 
Church,  where  the  sessions  are  held. 
I  Tonight  a  cantata  and  an  unaccompanied  motet  will 
Ibe  sung.  The  soloists  for  today  are  Mildred  Faas  of 
jPhiladelphia,  soprano;  Reed  Miller  of  New  York,  tenor, 
iand  Charles  Trowbridge  Tittman  of  Washington,  D.  C, 
jbass. 

I  Tomorrow,  at  sessions  beginning  at  1:30  p.  m.  and 
l4  p.  m.,  the  Bach  Choir  will  sing  Bach's  greatest  work, 
Ithe  "Mass  in  B  Minor." 


Bethlehem,  Pa.,  May  29.— The  "Mass  in  B  Minor,"  the 
[greatest  composition  of  Bach,  the  "fciaster  of  masters" 
jamong  musicians,  was  sung  at  two  sessions  of  the  Bach 
Festival  this  afternoon  in  Packer  Memorial  Church, 
iLehigh  University,  before  audiences  that  represented 
[most  of  the  important  music  centers  of  America.  The 
'singers  were  260,  members  of  the  Bach  Choir,  a  corn- 


Mr.  and  Mrs.  Warren  D.  Allen 

announce 
SPECIAL.  SUItniFlR  COURSES  FOR  PRIVATE  STUDENTS 

at  Stanford    University    for    the   Summer   Quarter, 
lieeiKiiInK   June   TZ,    11)20 

PIANO  ORGAN  VOICE 


ALICE  

GENTLE 

MEZZO    SOPRANO 


l.n    Seala     (Mllano),    Metropolitan    Opera    llouite    (New 
York);  llrneoale  Opera  Company   (Ilavaun) 


ExcluMve   MnoaKement:     Haen-el   &   Jone..    Aeolian    Ilnll,  New  York.    Available  for  Concertu  on  I"...  ifl.-  Coa.t. 
Addresat      Paclflc    CoaHt    Mu-lcal     Review,    801     Kohler    &    Cha.e     Uulldlng:,    San    Franel.eo 


San  Diego  Musicians 

Invite   the  music   teachers   and   music  lovers   of  the 
State    to    the 

STATE  CONVENTION 

of  the 

California 

Music  Teachers' 

Association 

to  be  held  in 

SAN   DIEGO,   CAL. 

July  «  to  )»,  Inolnsivc 

Attractive    Program 

Is  Prepared 
Social   Affairs   Will    Be   Arranged 

Concerts    by    Prominent    Artists 

For    programs,    hotel     reservations. 
railroad    and    hotel    rates,    address 

SECRETARY, 

SAN    DIEGO    MUSIC    TE.\CHERS» 

ASSOCIATION 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,  play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Stree«»,    Oakland 
Sacramento      Frexno      Vallejo      Stockton      San      Jom 


Exceptional 

Equipment 

of 

J/ocal 

Technique 


Stollalolica 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


My  Love  o'  You 


La  text   Sons   by 

ABBIE   GERRISH   JONKS 

BeInK    Sung   by    ALICE   GENTLE 

Metropolitan    Opera    Co.,    N.    Y..  and 

JOHN  FINNEGAN.  Celebrated  IrlMh  Tenor 

Soloist  at   St.  Patrick's  Cathedral,   N.   Y. 


Marcus  Lome  Samuels 

ATTORNEY  AT  LAW 

San   FranclMco,  Cal, 

Wlnhen  to  announce  the  new  location  of  bin  law  olHee  at 

Suite    710.    American    National    Bank    Building,    Cnlirornin 

and    Montgomery   Strectx.     Telephone    Garfleld    131.1 

ConimlKuloner  of  Deedn   for   the  State   of   New   1  ork 

niunity  chorus  which  has  been  termed  "the  best  choir 
of  the  United  States."  Some  of  their  number,  and 
earlier  singers,  have  been  rendering  the  Mass  yearly 
since  1900,  except  for  the  period,  1905-1911,  when  Dr. 
.1.  Fred  Wolle,  founder  and  conductor  of  the  Hach  Fes- 
tival, was  in  California,  serving  as  head  of  the  depart- 
ment of  music  of  the  University  of  California.  The 
accompaniment  was  furnished  by  members  of  the  Phil- 
adelphia Orchestra  and  by  T.  Edgar  Shields,  organist 
The  soloists  were  Florence  Kinkle,  soprano,  Merle  Al- 
cock,  contralto;  Nicholas  Douty,  tenor,  and  Robert 
Maitland,  bass. 


©r^lli 


intm 

O'FARRELL,   Between    STOCKTON    and   POWELL 

Week    neglnnlnK  THIS    SUNDAY    AFTERNOON 

SIATINEE   EVERY'   DAY 

BOTHWELL  BROWNE  with  JilM  BATHING 
BEVUTIES  and  the  BROWNE  SISTERS  In  a  20th 
Ccntiiiv  RcvHc:  LLOYD  *  CROKII.  Two  Southern 
(irntlcmcn;  IIIONHl  SCO'I'T,  the  FnnionM  Basn-llarl- 
tone;  \F,D  XORWtHlTH  nHsixtcd  by  Evelyn  WcIIm: 
WIJERSON  &  BURT  In  "Honu  Sweet  Home;" 
(;K(>KGE  FOX  &  /.ELLA  INGKAIIAM  In  "SonB 
siiowerjt:"  TE-XAS  &  WALKER,  I'n.HtlmeM  on  Three 
Cros:.  Ranch-  BLOSSOM  SI':f:LE\  &  CO.  In  Mix* 
S>nco|>ntion. 

Evening   Prices— 25c,  50c,  75c,  $1.00 
Matinee  Prices — 25c,  50c,  75c 

EXCEPT  SATURDAYS,  SUNDAYS  AND  HOLIDAYS 

Phone  Douglas  70 


THERESA  DICKES 

Portrait  Piiotographer 

lIourM,  9  to  .'.::tO — Sundays,  10  lo  :i  |».  m. 

Phone  Sutter  0000 

23   Stockton    Street  *>">   Frnncljtci 


FRANK  CARROLL  GIFFEN 

TEVCIIER     OF    SINGING 

lion    Chestnut    Street,    near    Hyde 
\|i|ioln<nieiits    by    I'hone — Prospect    »:K0 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York,    Berlin    and    Dresden.     Vocal    School, 
Suite   507.    Kohler   &    Chase    Building 


!        Stanislas  Bern        \ 


\ 
i  A, 


VIOLONCELLIST 

inonnccs  the  Opening  of  his  San  Francisco  Sludlii 

lio::    KOHLER    *    CHASE    BLDG. 

Tel. I    Kearny    ni.'>-l 

Monday.   Wednesday  and  Saturday   from   1    to   5 


10 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 


EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  In  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognition. 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unless 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


PACIFIC    MUSICAL    SOCIETY'S    ANNUAL    JINKS 

By  Constance  Alexandre 
A  great  many  people  have  an  idea  that  artists  and 
musicians  who  appear  constantly  before  the  public  and 
who  see  only  the  seriousness  of  their  natures  through 
their  artistic  achievements  lack  a  certain  sense  of 
humor.  This  is  far  from  true.  While  we  see  them  on 
the  operatic  stage  or  concert  platform  they  appear  be- 
fore us  in  all  their  dignity,  and  conduct  themselves  with 
perfect  poise  and  self-control.  On  the  other  hand  give 
these  same  artists  an  opportunity  to  throw  off  this  cloak 
which  is  hiding  their  real  selves  and  we  will  find  them 
just  as  human,  if  not  more  so,  as  any  other  individual. 
The  old  saying  that  "There  is  a  time  and  place  for 
everything"  proved  itself  at  the  Pacific  Musical  Society's 
Annual  .Jinks  last  Thursday  night.  May  27th,  which  was 
held  in  the  Colonial  Ballroom  of  the  Hotel  St.  Francis. 
We  were  given  a  glimpse  of  the  other  side  of  the  natures 
of  many  of  San  Francisco's  leading  musical  partici- 
pants. 

This  meeting  was  a  most  important  one  for  several 
reasons.  First  of  all,  it  served  as  a  farewell,  a  much- 
regretted  one,  to  Mrs.  .John  McGaw,  who  occupied  the 
presidential  chair  of  the  Pacific  Musical  Society  for 
the  last  time.  I  can  only  repeat  what  I  have  written 
at  a  previous  occasion  that  we  certainly  have  every 
reason  to  be  grateful  to  Mrs.  McGaw  for  her  untiring 
efforts  in  behalf  of  the  .Club  and  the  many  splendid  acts 
and  achievements  that  she  has  accomplished  for  its 
benefit.  She  will  long  be  remembered,  not  only  by  her 
associates  who  were  on  the  board  with  her,  but  also 
by  the  many  who  attended  the  meetings  and  had  the 
pleasure  of  crming  into  direct  contact  with  this  charm- 
ing and  capable  woman.  As  a  tribute  to  Mrs.  McGaw's 
service  during  her  term  of  President  she  was  presented 
with  a  beautiful  token.  Mr.s.  McGaw  then  introduced 
to  the  Pacific  Musical  Society  their  new  President;  Miss 
Lulu  Blumberg,  on  whose  shoulders  falls  the  future  re- 
sponsibilities of  the  Club,  and  who  responded  with  a 
most    gracious   and    appreciative    address. 

The  vaudeville  program  started  with  a  very  clever 
one-act  play  entitled  "The  House  Across  the  Way,"  by 
Katherine  Kavanaugh,  and  performed  by  Evelyn  Mc- 
Gaw and  Baldwin  McGaw.  It  was  splendidly  acted  and 
the  amusing  situations  and  the  bright  and  humorous 
lines  brought  forth  much  laughter  and  well  merited  ap- 
plause. 

The  next  act  on  the  bill  was  the  famous  Neapolitan 
Trio,  accompanied  by  Uda  Waldrop.  This  trio  consisted 
of  three  of  the  Club's  best  vocalists,  namely,  Mrs.  Benj. 
M.  Stich,  Mrs.  Eugene  S.  Elkus,  and  Mrs.  Ward  Dwight. 
They  were  so  cleverly  made  up  and  disguised  as  Italian 
street  singers,  and  they  had  changed  their  names  to 
sound  as  nearly  Italian  as  possible,  that  even  those 
present  who  knew  them  personally  did  not  recognize 
them  until  they  heard  their  voices  in  song.  Several 
Italian  street  songs  were  rendered  as  solos  and  also  as 
a  trio,  and  not  only  did  their  voices  blend  well  but  they 
managrd  to  acquire  the  real  Italian  dialect  and  put  the 
fire  and  spirit  into  the  songs.  All  that  was  lacking  was 
an  organ  with  a  monkey  on  a  chain  to  make  the  act 
perfect.  As  it  was  it  created  a  sensation  and  was  one  of 
the  big  hits  of  the  show. 

When  one  expects  something  really  fine,  very  often 
one  is  disappointed  but  never  in  the  case  of  Mrs.  Wil- 
liam Ritter,  who  put  on  a  sketch  worthy  of  presentation 
on  any  vaudeville  stage  on  Broadway,  where  it  would 
be  highly  appreciated.  It  was  called  "The  Jiggs  Musi- 
cale,"  and  served  to  intrrduce  several  of  the  Club's 
most  gifted  artists  and  also  two  of  San  Francisco's 
musical  critics,  Ray  C.  B.  Brown  of  the  Chronicle  and 
Miss  Josephine  Martin,  a  representative  of  the  Ex- 
aminer. The  performance  of  Mrs.  Ritter  was  one  of 
the  bright  spots  of  the  evening.  Her  make-up,  her  ges- 
tures and  expressions  were  those  of  Mrs.  Jiggs  to  the 
dot,  while  Mr.  Jiggs  was  finely  played  by  George  Mc- 
.Manus,  who  plays  everything  well,  especially  the  piano. 
The  entire  act  with -its  witty  and  clever  lines  got  over 
and  some  splendid  musical  numbers  were  contributed 
by  Mrs.  Uda  Waldrop,  Mrs.  William  Poyner,  Ernst-Carl 
Morck.  Miss  Pauline  Dreusike,  and  a  delightful  dance 
wa"  done  by  Gloria  De  Thazia. 

One  of  the  distinct  hits  of  the  evening  was  the  act  of 
Mrs.  Edward  Nelson  Short,  who  seems  to  thoroughly 
understand  the  requirements  necessary  to  make  a  vaude- 
ville act  a  success.  It  was  a  simple  popular  song  and 
dance  that  Mrs.  Short  did  with  the  assistance  of  six 
very  attractive  young  girls,  but  it  contained  snap.  It 
went  with  a  dash  and  fire  and  was  kept  continually 
moving.  Mrs.  Short  certainly  has  missed  her  vocation, 
as  with  her  beauty  and  breezy  personality,  combined 
with  her  talents  for  singing  and  dancing,  I  am  quite 
sure  that  some  niusiral  comedy  company  has  overlooked 
a  splendid   leading  lady. 

(Editorial  Note. — .Miss  .Alexandre  not  being  an  ex- 
pert in  minstrel  shows,  allhouch  believing  what  she 
see-!  in  black  and  white,  the  review  of  the  minstrel  part 
of  the  perfrmance  lias  been  entrusted  to  the  editor, 
whose  experience  with  colored  people  has  been  quite 
extensive.  This  is  particularly  true  of  the  ultra  modern 
tone  colors.) 


What  Our  Artists  Are  Doing 


FINE    CONCERT    IN     SAN    ANSELMO 


On  Sunday  afternoon,  June  13th,  a  remarkable  con- 
cert will  be  given  in  Saint  Anselm's  Auditorium  in  San 
Anselmo.  The  concert  will  begin  at  3  o'clock  sharp. 
Tina  Lerner  will  bid  farewell  to  her  admirers  in  Marin 
County  as  she  leaves  for  a  concert  tour  of  Europe  in 
early  July.  She  will  be  heard  in  some  of  her  favorite 
pieces.  Horace  Britt,  violoncellist  and  a  favorite  in 
Marin  County,  will  also  be  heard.  Mrs.  Frank  Howard 
Allen,  Jr.,  will  play  obligates  for  her  talented  sister, 
Mrs.  Uda  Waldrop,  the  latter  being  accompanied  by 
Uda  Waldrop.  This  concert  promises  to  be  the  best 
given  in  the  auditorium  and  the  artists  are  all  of  the 
very  finest.  Tickets  can  be  procured  at  Sherman,  Clay 
&  Co.  or  by  addressing  Father  Boyle,  Saint  Anselm's 
Auditorium,  San  Anselmo,  Cal.  Those  desiring  to 
come  from  San  Francisco  will  please  take  the  1:45 
p.  m.  Sausalito  ferry  boat  and  get  off  the  Manor  train 
at  Bolinas  Avenue  station. 


SUCCESS    OF    ELIZABETH    SIMPSON'S    PUPILS 


A  notable  concert  was  given  at  the  Twentieth  Century 
Club  in  Berkeley,  on  Tuesday  evening.  May  25th,  when 
Elizabeth  Simpson  presented  two  artist  pupils,  Wini- 
fred Williams  of  San  Francisco  and  Ethel  Long  Martin 
of  Oakland.  Both  young  pianists  are  thoroughly  repre- 
sentative of  Miss  Simpson's  teaching,  Mrs.  Martin  hav- 
ing received  practically  her  entire  education  with  Miss 
Simpson,  and  Mrs.  Williams  having  studied  with  her 
the  past  three  years;  and  the  affair  was  a  brilliant 
musical  event,  being  considered  one  of  the  most  artistic 
and  impressive  pupils'  concert  ever  given  in  this  vi- 
cinity. A  large  audience  greeted  the  young  artists 
with  every  possible  evidence  of  cordial  interest,  which 
mounted  to  great  enthusiasm  as  the  program  pro- 
ceeded. 

Mrs.  Williams  and  Miss  Simpson  played  the  great  C 
minor  fantasie  by  Mozart,  with  Grieg's  obligato  for 
second  piano,  in  a  thonughly  artistic  and  musicianly 
manner;  and  Mrs.  Williams  was  heard  in  a  group  of 
modern  solos  which  displayed  her  brilliant  technique 
and  musical  gifts  to  the  greatest  advantage.  She  inter- 
preted Rachmaninoff's  Meldie  in  E  majcr  with  warmth 
of  tone  and  depth  of  emotional  feeling;  Rachmaninoff's 
Polichinelle  and  Debussy's  Fantastic  Minstrels  were 
played  with  delightful  humor  and  the  G  minor  Pre'ude 
by  Rachmaninoff  and  Moskowski's  Caprice  Esragnole 
were  given  with  a  captivating  rhythm  and  a  dashing 
brilliance  that  carried  the  audience  by  storm. 

Mrs.  Martin  was  heard  in  the  exquisite  Gluck-Brahms 
Gavotte,  Debussy's  Arabesque,  and  Karganoff's  lovely 
Berceuse,  all  played  with  charming  grace  and  finish ; 
the  great  C  sharp  minor  prelude  of  Rachmaninoff, 
whose  heroic  proportions  were  drawn  with  a  fine  sense 
of  tonal  values;  Liszt's  tenth  rhars^dy  internr'^ted  wUh 
splendid  style  and  brilliance,  and  the  Fantasie  on  Hun- 
garian Folk  S-ngs  by  Liszt  with  orchestral  ace  mpani- 
ment  on  second  piano.  In  this  the  young  artist  achieved 
a  tremendous  success  because  of  her  scintillating  pass- 
age work,  massive  climaxes  and  thrilling  bravoura. 
Both  pianists  were  sliow«>red  w'th  flowers  and  ap- 
plause and  forced  to  respond  to  numerous  encores.  Miss 
Simpson  was  hoartily  congratulated  uD~n  the  conspicu- 
ous success  of  these  rising  young  artists  who  undoubt- 
edly have  before  them  a  brilliant  future  in  the  concert 
field. 


Mother  Wismer,  violinist,  and  Henrik  Gjerdrum,  pian- 
ist, were  soloists  at  the  17th  day  of  May  celebration 
(Norway  national  holiday)  given  by  the  Norwegian  Na- 
tional League  at  the  Golden  Gate  Commandery  Hall. 
The  artists  were  rewarded  with  much  applause  from  a 
large    and    enthusiastic    gathering. 


NABEI 


Western    Direction  -  Jessica    Colbert 

010    Hearst    Bids.,    San   Francisco 


The  Ada  Clement  Piano  School  gave  their  annual 
recitals  on  May  21  and  22,  at  the  school,  3435  Sacra- 
mento St.  A  very  large  class  of  students  participated 
in  these  programs,  including  the  Primary  and  Inter- 
mediate pupils.  The  recitals  were  largely  attended  and 
appreciated  by  an  audience  who  did  not  hesitate  to 
demonstrate  their  approval  by  hearty  and  enthusiastic 
applause.  A  great  deal  of  interest  is  being  attached  to 
this  excellent  school  for  piano,  and  Miss  Clement  and 
her  associates  are  to  be  congratulated  upon  the  results 
that  they  are  accomplishing  in  this  school  and  with 
their  students.  The  following  programs  were  rendered: 
First  and  Second  Primary  Grades:  May  21st — Blake — 
Bohemian  Folk  Song,  Jack  McCullough;  Blake — Esqui- 
mau Lullaby,  Mathilde  McCullough;  Jenkins — English 
Folk  Song,  Charles  McCormick;  In  Early  Spring — Flor- 
ence McCormick;  Tapper — Study,  Abbie  Root;  Gaynor— 
Catch  Me,  Leona  Tucker;  Maxim — Cuckoo  in  My  Clock, 
Frances  Simpson;  Tomlinson — Evening  Song,  Thelma 
Burtchaell;  Bilbro — A  Little  Dialogue,  Edna  Bernard; 
Erb — The  Little  Dandelion,  Helen  Foreman;  Sartorio— 
Noon-Day  Rest,  Margaret  Muller;  Blake — Hide  and 
Seek,  Margaret  Kelton;  Emerson — The  Piper,  Helen 
Cox:  Gaynor — Cello  Solo,  Elinor  Ophuls;  Swift— The 
Grasshopper,  Melvin  Parker;  Gurlitt — Morning  Song, 
Aline  Raas;  Schumann — Soldiers  March,  Harrisoa 
Doane;  Gaynor — Sleep  Song,  Daisy  Parsons;  Gaynor— 
Dance  Lightly,  Catherine  Chapin;  Merkel — Hunting 
S  ng,  Priscilla  Alden;  Rogers — Courtly  Dance,  Margery 
Young;  M-^zart — Minuet  in  B  flat,  Evelyn  Hodghead; 
Gaynor — March  of  the  Wee  Folk,  Tadini  Bacigalupi; 
Gurlitt— Theme  and  Variati-n,  Katherine  Eddy;  Mozart 
— Minuet  in  F,  Edith  Kullman;  Martin — Minuet  in  P, 
Rosemary  Cunningham;  Reinhold — Waltz,  Jane  Packer; 
Reinecke— The  Secret,  Laura  Hammer;  Haydn — Al- 
legro, Margaret  Andrews;  Hofmann — The  Little  Rogue, 
Evelyn  Joseph;  Handel — Courante,  Grace  Lienau; 
Rogers — Tally  Ho,  Caroline  Wolcott;  Gurlitt — Peasant's 
Frolic,  Patricia  McCoy;  Dutton — Rain  Fitter  Patters, 
Frances  Baer. 

Third  and  Fourth  Primary  Grades,  May  22nd  at  2:30 
P.  M. — Oscar  Weil — Serenade,  Benjamin  and  Ruth 
Elkus;  Clement! — Allegro,  Dorothy  Cornwall;  Tschal- 
kowsky— Italian  Song,  Hilda  Wittchow;  Tschaikowsky— 
Song  of  the  Lark,  Frances  Thompson;  Tschaikowskv— 
Funeral  March  of  a  Pet  Bird,  Charles  Elkus;  Schumann 
— Hunting  S  ng,  Gertrude  Ladenheim;  Mozart — Duet, 
Don  Juan,  Erma  and  Raymond  Luce;  KuUak — Barcarolle, 
Thelma  Raphael;  Beethoven — Romance,  Janice  Roche; 
Schumann — Norse  Song,  Ernst  Ophuls;  Krentzlin— 
Amaryllis,  Leslie  Baer;  Schytte — A  Little  Forest  Bird, 
Elizabeth  Larsh;  Guilmant— A  Child's  Song,  Ruth 
Elkus;  Geibel— Bee  in  the  Clover,  Gordon  Graham;  Hel- 
ler— Curious  Story,  Alice  Rudd—  Durand — Chaconne. 
Two  Pianos,  Virginia  Boardman,  Barbara  Pond;  Haydn 
—Romance  in  F,  Ruth  Whalin;  Gurlitt— Ghost  Story, 
Agnes  Nelson;  Clementi— Sonata  Op.  30,  First  Mo- 
ment, Helen  Anderson;  Gallup — My  Lady  Dam 
Marian  Crawford;  Handel — Arioso,  Newell  Clement, 
Scharwenka — Capricietto,  Virginia  Wise;  Schumann- 
Slumber  Song,  Theresa  Belle  Howell;  Youferoff— La 
Fileuse,  Devona  Doxie;  Heller — Cradle  Song,  Bernice 
Miller;  Schubert — Three  Waltzes,  Adrienne  Hedger; 
Chopin — A  minor  Mazurka,  Eugenia  White;  Lavallee — 
Le  Papillon,  Vera  Jacobson. 

Intermediate  Grades,  May  21st  at  8:15  P.  M. — Schu- 
mann—Important Event,  Louise  Hitchings;  Heller- 
Etude,  Op.  46  No.  6,  Stella  Stevens;  Jensen— Two 
Waltzes,  Georgina  Rolph;  Mendelssohn — Op.  72  No.  3, 
Clara  Ophuls;  Burleigli— A  Fancy,  Elizabeth  Atkinson; 
Schubert— Imrromptu  in  A  flat,  Margaret  Larsh;  Chopin 
— Impromptu  in  A  flat,  Patrice  Nauman;  Schytte — 
Ghosts,  Frances  Corbusier;  Mendelssohn— Folk  Song, 
Barbara  Hirschler;  Grieg — Dance  Caprice,  Evelyn  King; 
Saint-Saens — Romance,  Marion  Clement;  MacDowell — 
Will  o'  the  Wisp,  Louise  Zeh;  Chopin — Nocturne.  Carol 
Rulofson;  Debussy — Golliwcgg's  Cake- Walk,  Virginia 
Mysell;  Mozart — Sonata  in  A,  First  Movement,  Elizabeth 
McCoy;  Schumann — Hunting  Song — Forest  Scenes, 
Margaret  O'Leary;  Beethoven — Sonata  Op.  27  No.  2, 
First  Movement,  Dorothy  Wolf;  Chopin — Prelude  in  ' 
F  minor,  Kathryn  Kent;  Bach — Prelude  in  C  minor,  . 
Ruth  Cook;  Schumann — Whims,  Gwenith  Price;  Scria- 
bin — Prelude  for  the  left  hand,  Barbara  Benjamin;'  Bf^ 
thoven — Sonata  Op.  10  No.  1,  First  Movement,  A 
Marcelli. 


Dean   Skeele   of   the   College   of   Music   announces    i 
piano  recital  by  Miss  Louise  Winder  for  Friday  evening 
at    the   I^niversity    Chapel.      Miss    Winder   will    play   a  i 
well  varied  program  of  classic  and  modern  pieces. 


Forty-three  pupils  of  the  Hollywood  Branch  of  the 
Rector  Institute  of  .Music  Study  presented  an  unusually 
interesting  pr-^grani  last  Thursday  at  the  Hollywood 
Wou'an's  Club  House.  Hugo  Kirchhofer  opened  th« 
program  with  an  address  on  the  "Aims  and  Ideals  ot 
the  Rector  Institute."  The  Rector  Institute  has  ob- 
viously become  a  distinct   musical  asset   to  Hollywood, 


I 


PACIFIC  COAST  MUSICAL  REVIEW 


/^^JWJJ^TvV  HE  richness,  evenness,  depth  and 
6 II  I  lllO  )  charm  vf  Baldwin  tone  cannot  be 
JUnllliuw  duplicated.  Only  with  the  Bald- 
■^^ii^J^  win  Pianocanit  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

It  yon  ftre  lnt*r«>t«d  In  the  piirehue  of  k  r^nlly  hirh- 
rrsd*  plana.  Ut  us  UU  fon  ftboat  the  ftttrmcUve  •ffer  vre 
•r«  HOW  BKkliiK* 

^hef  alDrainf  iano  Oforapany 

310  Sutter  St.        San  Frarcisco.CaJ. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAIV    PHANCISCO    BANK)       COMMERCIAL 
S26  Cnlitornta   Street,  Snn   FranelHco,   Cal. 

Member   of    the    Federal    Reserve    Bank    of    San    Francisco 
Member  of  the   Amiociateil   Savlnest   Rankn  of   San   Prancisoo 

MISSION   BRANCH,  Mlaslon  and  21st  Streets 

PARK-PltRSIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Haight  and  Belvedere  Streets 

DECEMBER  31th,  1919 

Assets     964^107,311.15 

I  ipposits      e0,«eit,734.15 

lapital   Actually  Paid  Up  : 1,000,0000.00 

lioserve    and    Contingent    Bounds    2,437,587.00 

lOmployees'    Pension    Fund    318,780.48 

OFFICERS — JOHN  A.  BUCK,  President:  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
I'resident;  A.  H.  MULLER,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYBR, 
Manager  Park-Presidio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  Street 
I'.ranch;   GOODFELLOW.     EELLS,     MOORE     &    ORRICK,     General     Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E,  T.  KRUSE, 
\  H  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


ALCAZAR 


I  iiis    week's    snappy,    sizzling   satirical 
omedy,    "A    Sleepless    Night,"    followed 
'v   the   musical    farce   "The   Jealousy   of 
Barbouille,"   sung   by   Andre   Ferrier. 
lion   Vecki  and   Anna   Young,   will  be 
laced  next  Sunday  matinee  by  the  im- 
iscly    popular    psychological    play    of 
tery  by  Edward  Clark.     It  is  replete 
ii     surprises    and    thrills     that    seem 
■r  ending  and  is  illuminated  at  every 
by  vivid  flashes  of  brilliant  comedy. 
at  ingenuity  is  shown  in  this  dramati- 
oii     of     Scammon     Lockwood's     fas- 
iting    Saturday    Evening    Post    story 
lit   the  band  of  New  York  confidence 
lators,     who     conceived     a     gorgeous 
ndling  scheme  while  assembled  in  the 
iking  compartment  of  a  Pullman  car; 
■loped    it    at    their    New    York    head- 
,  lariers  and  came  to  grief  while  attempt- 
ing its  operation  in  a  wise  little  town  in 
Connecticut,  a  state  famous   for  its  own 
wooden  nutmeg  invention.     Belle  Bennett 
iiii|iersonates  Annie,  a  high  class  crook  to 
all  appearances;    Clay  Clement,  the  gen- 
Mitiianly    swindler,    Jimmy    Fitzpatrick; 
lily     Pinter,     the     original     confidence 
in,  with  Brady  Kline,  Henry  Shumer, 
riiiiord   Alexander,    Rafael    Brunetto,    Al 
Cunningham,     Sam     A.     Burton,     Walter 
Belasco,  Frederic  Green,  Jean  Oliver  and 
the  well  beloved  character  actress  Emelie 
Melville. 


MRS.    CHARLES    POULTER. 

I  SOPRANO  St.   Andrews    Church 

I  Voice  Culture.  I'iano.  S88  27lh  St.,  Oak- 
land. Tel.  2070.  Kohler  &  Chase  Ulds.. 
Wednesdays     Tel.   Kearny  ■■M.'>4. 

i  MARIE  SLOSS 

PIANIST  AND  TEACHER 
Kohler  &   Chase   Bids.        Tel.   Kearny   54S4 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Oblifcato     Work.       Res.,     Belvedere,     Marin 
County.      Tol.    Belvedere    IIW 

Large  Studio  For  Rent 

Artlsllcally  Furnished;  Piano;  Centrally 
Located;  Call  Mon.,  Wed.  or  Fri.  .V.  M.  220 
Post    St..  .%th    Floor,   School    of   Expression. 


PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 
Studios:      802   Kohler  Ji   Chase   BIdg.,   S.  F. 
5622  Oceau  View  Dr.,  Oakland   (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St.  San   Francisco,    Cal. 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

1102   KOHLER    A    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Scientific   Emission   of  Voice 

Res.   Studio:   321    Highland   Ave.,   Piedmont 

Tel.   Piedmont  7SJ 


JULIA    JACK 

MEZZO  SOPRANO 

r^arl  Towner,  Accompanliit  and  Represen- 
tntive,  TvlU  tell  you  about  terms  and  dates. 
2fl1    Calaveras  Avenue,  Fresnot  Cal. 

ALICE  DAVIES-ENDRISS 

VIOLINIST 

Students  Accepted — Available  for  Concerts 

S124  Desmond   Street,  Oakland 

Tel.    Piedmont    7515^V 


Mrs.  Mackay-Cantell 

VOICE 

studio:   807   Kohler  &    Chase    BldK. 

Tel.:    Kearny   .%454 

Residence   Tel.:    Berk.    1721-J 


SUMMER 
SCHOOL 


k 


for 

MUSIC    AND    SCHOOL 

TE.VCIIERS 

who    wish 
Pedagoi^y,    Material.    Results 

Personal    Direction 

of 

EFF.V    EI,LIS    PERFIELD 

NEW    YORK    CITY,    June    1st    to 

.ruly    27th. 
L.\KE  SEBAGO,  MAINE,  August. 
Address; — • 
NEW    YORK    CITY,    No.    58    West 

40th  St.    Phone:  Vanderbilt  8235 
CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:    10O4     Kohler    /k    Chase     BulldInK 
Res.    Phone    Bay    View    010 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bldg., 
Los  Angeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bide.,  San    Francisco,  Cal. 

ROSGOE  WARREN  LUCY 

PIANIST    AND    TEA(;iIER 
Residence  and   Studio,  (I12S   HilieKass  .Ave., 
Oakland.      Tel.   Piedmont   ."iOUn. 

ERNST  WILHELMY 

Voice:  Correct  Interpretation  of  Classics; 
Drama  and  Poetry.  Studios:  GalToey  Bldic., 
:<70  Sutter  St.,  S.  F..  Phone:  Douglas  35S7; 
and  24:<1  College  Ave.,  Berkeley.  Telephone 
Berkeley    141.''>J. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1820  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
Building.      Telephone    Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   FranciNco^   Hotel    Normaudie, 
Sutter  aud  Goug^h   Streets.      Berkeley,   1535 
E:uclid   Ave.      Phone   Berkeley   8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:      Arrillntrn    Musical    College.      Res., 
94S   Luke    Street,   S.   F.   Phone    Pacific   5740 


ANIL  DEER  STUDIO 

7!)  Central  Avenue.      Phone  Park  10C3 
By    Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studio:    1003    Kohler   &    Chase    BIdg. 
i'houe   Kearny    54r»4 

Joseph  George  Jacobson 

PIANO 

2712   Cniiloriiia    SI.  I'lioiie   Fillmore   :t4s 

ROSE  RELDA  CAILLEAU 

Opera    Comique,    Paris 

Studio:     3107  ^Vashlngton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical   Director 

I).   M.    Liuard   Hotels    Palace  aud   Fairmont 

in   San  Francisco 

Geo.  Stewart  McManus,  Pianist 

807    KOHLER    &    CH.\SE    BLDG 
Phone,    Kearny    .'>4n4.      Res.,   2140   Hvde    St. 
IMione     Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  5.19. 

Ada  Clement  Piano  School 

Fall   Term,   September   1st 
3435   Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  .104.     Mon.,  Kohler  « 
Chase  Uldg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Churcli,    San    Francisco. 
SI4    GROVE    STREET  Tel.   Park  020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Sludio,  «03-eO4  KOHLER  ,£  CHASE  BLDG. 

Phone   Kearny   5454 

JOHANNA   KRISTOFFY 

Prima  Donna  Soprano.  Thorough  Vocal  and 
Dramatic  Training.  1300  Washington  St. 
Phone   Franklin    1721. 


STUDIO    Ft)R    RENT 
Kolilcr      tK      Chase      BIdg. — Monday      anil 
I'liursday    mornings,    and    Saturday    after- 
noon.    .Apply  'i'uesda;    morning,  904  Kohler 
•K  Chase  BIdg. 


MR.  J.  B.  ATWOOD 

Will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  .Mail.  Room 
1001    Kohler  &  Chase   llldg.,  San  Francisco. 

HENRIK  GJERDRUM 

PIA.MST  AND  TEAt  HER 

lO.'.O  Lcuveiinorth  St.      IMi.iiio  Prospect  6482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..    Bet.   Clay   «:   Washington 
Mr.    Noah    Brandt,    \'lolln 
Mrs.    Noali    Brandt,    I'iano 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    GEAItV    ST. 
Phone   Franklin  4(i::(i 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emann  Kl.  Vocal  Instruction,  Con- 
cert Work.    2530  Clay  St.    Phone  West  4800 

Mme.  M.  TROMBONI 

VOICE    INTERI'RETATION 
Kohler  &  Chase   llldg.     Phone  Kearny  .5454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    Park   87. 


MRS.  EDWARD  E.  BRUNER 

SOPRANO:      Available      for      Engagements 
Studio:  8.50  43rd  Ave.  Phone:  Pac.  5230 


JACK  EDWARD  HILLMAN 

BARITONE 

1000  Kohler  &  Chase  BIdg.    Tel.  Kearny  5454 

Residence  Phone   Franklin  50S8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.      European   Credentials 

1801     California    St.      Tel.    Prospect    31120. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease  of    Production    and    Purity   of   Tone 

.370     Suiter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      520     Pacific       BIdg., 

Oakland     (Tues.     &     Fri.).     Tel. Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 
1335    Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 

606  Kohler  &  Chase  BIdg.,  San  Francisco 


MRS.   RICHARD  REES 

573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 


OTTO   RAUHUT 

^.hl  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

•  MME.   DE  GRASSI 

2619  Dwight  Way,  Berk.     Tel.  Berk.  866J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Cha-oe  BIdg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Keamy  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupits   Prepared  for  Public  Playing 

MUfeIC  FOUNDATION,  a  system  of  Ear  Training,  Sight  Singing  and  Par 
Sinking   by  Anna  Heuermann   Hamilton   is  a   new   work    of  especial   interest 
the  Supervisor  of  music.      It   is  a  work  that  should  make  a  valuable  assista 
out   of  every   teacher  in  a   school.    Published  in  two  part.«. 
The  Teaclier'o  Manuel      -      -      -      .      TA\v 

CLAYTON  F.  SUMMY  CO.,  Publishers 

For  sale  by  HENRY  GROBE  135-153  Kearny  St,  S.  F. 


S<)PR.4.>0 — MniinKement    J.     H.     Fitxiintrick,    \Vlndi><>r — Clifton     Hotel,     ChleaKO,     III. 


yniDerial 


Home  (>/  Superproductions 

SEVERI 

Conducting 


CalifbmJa 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


NADINE  PLATINOFF 


SUNDAY 


SOPRANO 
Soloist  at  the 

MORNING 


i^^  «>  ■> 


CONCERT 
JUNE  SIXTH 

HERMAN  HELLER 

CONDUCTING 
50— Artists — 50 


^l^t^^gNA 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE   PORTOLA   ORCHESTRA 

WM.  PRIOR 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

ptatta 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  em.bodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 
135-153  Kearny  and  217-225  SuHer  SU. 
Victor  Talking  Machines 


— MASON  AND  HAMUN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 
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EDWIN  H.  LEMARE  AND  THE  CRESCENDO  PEDAL 

Position  of  Municipal  Organist  Subject  of  Occasional  Controversies — Mix- 
ture of  Politics  and  Music — Amusing  Paragraph  About  Organ 
Pedals  Appears  in  Weekly  Paper — Mr.  Lemare's  Views 


By  ALFRED  METZGER 


The  moment  that  music  is  being  made 
the  subject  for  political  discussion  the 
art  must  necessarily  suffer.  Therefore 
the  Pacific  Coast  Musical  Review  will 
have  no  use  whatever  for  music  con- 
trolled by  municipal  bodies  until  it  is  ab- 
solutely detached  from  politics.  The  mu- 
nicipal band  and  the  municipal  auditor- 
ium in  San  Francisco  are  not  yet  sufB- 
ciently  detached  from  politics  to  afford 
this  paper  an  opportunity  to  discuss  them 
intelligently,  and  by  saying  this  it  is  not 
our  Intention  to  reflect  upon  the  integrity 
of  the  gentlemen  in  charge  of  municipal 
musical  affairs.  We  are  referring  to  a 
system  that  can  never  attain  artistic  re- 
sults, namely,  a  combination  of  politics 
and  music.  For  this  reason  we  opposed 
the  municipal  opera  house  plan,  and  we 
are  glad  to  see  that  the  war  memorial 
will  present  a  much  more  ideal  temple  of 
music. 

Our  readers  no  doubt  remember  that 
we  have  taken  issue  with  our  municipal 
organ  recitals  in  the  past,  and  there  still 
remain  problems  to  be  discussed  and 
solved;  but  this  is  not  the  time  for  us  to 
deal  with  this  entire  subject.  We  shall 
presently  deal  with  that  matter  in  a 
treatise  of  its  own.  But  whatever  we 
may  have  said  in  the  past,  it  has  always 
been  our  aim  to  be  just  to  everybody  and 
give  everyone  an  opportunity  to  present 
his  or  her  side  of  a  question.  And  so 
when  an  efficient  musician,  who  under- 
stands his  work,  is  unjustly  attacked,  it 
becomes  the  duty  of  a  music  journal  to 
give  him  an  opportunity  to  tell  his  side 
of  the  story. 

And  so  we  find  that  in  its  issue  of  May 
29th  the  Wasp  makes  the  following  hu- 
morous remarks  about  Mr.  Lemare's  sup- 
posed interference  with  certain  parts  of 
the  municipal  organ.  Says  the  Wasp: 
"The  fact  is  that  while  Professor  Le- 
mare  was  away  on  his  vacation  or  for 
some  other  reason  some  other  organist 
used  the  organ,  the  pedals  of  the  organ 
were  removed  by  the  instructions  of  Pro- 
fessor Lemare.  Professor  Lemare  uses 
the  stops  on  the  organ  and  does  not  use 
the  pedals  at  all.  The  pedals  come  with 
the  organ  and  are  properly  a  part  of  it 
and  are  used  by  practically  all  organists, 
and  whenever  any  organist  other  than 
Professor  Lemare  uses  the  organ  they 
expect  to  find  the  pedals  and  they  are 
greatly  handicapped  in  their  manipula- 
tion of  the  organ  if  those  pedals  are  not 
in  the  proper  place.  Supervisor  Hayden 
has  given  instructions  that  these  pedals 
be  attached  for  the  use  of  other  organists 
and  be  detached  when  Professor  Lemare 
uses  the  organ.  Professor  Lemare  ob- 
jects to  this.  His  objection  seems  to  be 
very  narrow  and  unsportsmanlike." 

Can  you  beat  this?  Mr.  Lemare  in- 
structs some  one  to  detach  the  organ 
pedals.  Some  job!  Then  Mr.  Lemare 
uses  only  the  stops  of  the  organ  and 
does  not  use  the  pedals  at  all.  We  take 
our  hat  off  to  Mr.  Lemare.  He  is  some 
organist.  Then  the  Wasp  informs  us  that 
the  pedals  come  with  the  organ  and  are 
properly  a  part  of  it  and  are  used  "prac- 
tically" by  all  organists.  This  is  indeed 
important  information.  We  thought  that 
the  pedals  came  separately  and  were 
hung  up  on  a  string  across  the  organ  loft. 
And  practically  all  organists  use  them, 
well;    will    wonders   never    cease! 


[Well, 


I  Organists    other    than    Mr.    Lemare    are 

greatly  handicapped,  according  to  the 
jWasp,    when    those    pedals    are    not    in 

proper  place.  But  Mr.  Lemare  is  not 
!  handicapped  at  all.  He  can  play  just  as 
I  well  with  pedals  as  without.  And  Super- 
I  visor  Hayden  has  given  instructions  that 
■  these  pedals  be  attached  for  the  use  of 

other  organists  and  be  detached  when 
]  Mr.  Lemare  uses  the  organ.    And  what  do 

you   think?— Mr.    Lemare   objects.     And 


the  Wasp  thinks  his  objection  is  not 
sporstmanlike.  Evidently  it  is  supposed 
to  be  sport  to  play  without  pedals,  or 
with  pedals.  Anyhow  it  is  too  bad  Mr. 
Lemare  objects. 

But  this  comes  from  waiters  discussing 
a  subject  with  which  they  are  not  famil- 
iar. Whoever  informed  the  Wasp  writer 
had  a  smattering  of  something,  but  was 
not  entirely  sure.  Mr.  i.,emare,  for  rea- 
sons of  his  own,  detached  the  "crescendo 
pedal."  And  since  we  believe  our  read- 
ers are  interested  to  hear  what  Mr.  Le- 
mare has  to  say  in  defense  of  his  posi- 


to  ask  another  which  may  make  the  sub- 
ject at  issue  more  clear,  viz.:  What  ar- 
tistic result  could  a  painter  obtain  from 
his  canvass  if  his  pallet  were  nothing  but 
an  automatic  machine  and  he  had  no  in- 
dividual choice  of  the  various  colors  but 
was  compelled  to  place  them  on  his  can- 
vass or  erase  same  in  a  certain  specified 
order?  By  the  use  of  such  a  contrivance 
would  not  all  the  individuality  or  inspira- 
tion of  the  artist  be  lost? 

Q.  On  what  occasion  then  might  a 
crescendo  pedal  be  useful? 

A.  When,  and  only  when,  there  is  a 
certain  passage  to  play  where  a  sudden 
adding  of  stops  is  necessary,  and  hands 
and  feet  may  be  occupied  in  rapid  pas- 
sages: BUT  even  then — with  plenty  of 
pistons  suitably  placed  under  the  man- 
uals— there  is  no  real  need  for  it.  Take, 
for  instance,  the  Exposition  Organ  in  the 
Auditorium.  There  are  eight  pistons  un- 
der each  manual — making  40  pistons  in 
all;  also  14  combinations  pedals,  a  sfor- 
zando  pedal,  great  to  pedal  reversible, 
etc.,  making  in  all  62  means  of  control. 


OI.n.\   STEEB 
The  Noted  California   Planlste  Who  'Will  Appear  as  Sololnt   nt   the  13th    Cirand   Concert 
at  the  California  Theatre  Tomorrow  (Sunday)  Morning  Together  with  the  Ampico 


tion,  we  interviewed  him  on  the  subject, 
and  the  following  questions  and  answers 
will  undoubtedly  clear  up  many  misun- 
derstandings, and  may  perhaps  call  forth 
response  from  organists  holding  possibly 
other  views.  However,  Mr.  Lemare  is 
entitled  to  a  respectful  hearing  and  hence 
we  would  suggest  that  our  readers  scan 
the  following  interview  carefully: 

Q.     What  is  a  crescendo  pedal? 

A.  A  mechanical  contrivance  invented 
many  years  ago  by  an  organ  builder  and 
which,  when  pressed  down,  brings  on 
each  stop  in  a  certain  fixed  order  and, 
by  depressing  same,  takes  these  stops 
off  one  by  one  in  the  same  unchangeable 
order. 

Q.  Can  such  a  contrivance  be  of  ar- 
tistic value  to  the  player? 

A.    To  answer  this  question  allow  ine 


All  of  these  are  adjustable  instantly  at  the 
keyboard — or  even  while  one  is  playing. 
What  then  is  the  need  of  a  crescendo 
pedal  in  this  organ?  The  principal  rea- 
son why  I  have  for  so  many  years  con- 
demned it,  is  on  account  of  its  accessi- 
bility and  ease  of  use  to  the  detriment 
of  an  otherwise  musical  crescendo  or 
diminuendo  as  the  particular  piece  may 
demand.  Let  us  take  tor  instance  the 
Symphony  Orchestra— the  ideal  interpre- 
ter of  all  that  is  best  and  finest  in  music. 
Would  we  ever  have  had  a  Beethoven. 
Schubert,  Haydn,  Wagner  or  Tschaikow- 
sky  had  they  not  been  permitted  to  add 
to,  or  take  from,  their  score  every  instru- 
ment as  they  so  wished— and.  be  it  said, 
never  in  any  previously  specified  order. 
But  this  is  what  happens  where  the  cres- 
cendo pedal  is  used — be  it  in  church,  con- 


cert hall  or  picture  show — and  the  organ 
recital  becomes  wearisonip,  stereotyped 
and  monotonous,  and  it  will  be  no  won- 
der if  the  true  music  lover  loses  interest 
in  the  organ  as  an  anisiic-  solo  InBtni- 
ment.  I  often  fear  that  the  "King  of  In- 
struments" if  played  by  such  mechanical 
means  will  soon  be  rel'j^ated  to  the 
ranks  of  an  orchestrion. 

Q.  Is  a  crescendo  pedal  of  any  help  to 
an  organist? 

A.  I  cannot  conceive  of  any  serious 
student  relying  on  it,  as  the  whole  charm 
in  organ  playing  is  in  the  individuality  of 
the  player;  but  it  is  doubtless  of  help 
to  the  amateur.  For  instance:  Some 
years  ago  I  designed  a  fine  organ  for 
one  of  the  leading  churches  in  the  East 
and  specified,  as  I  have  always  done,  that 
this  "aid  to  ignorance"  be  not  included 
in  the  specification;  but  when  I  went  to 
pass  final  Judgment  on  the  instrument, 
and  to  authorize  payment  for  same  to 
the  organ  builders,  I  found  that  the  build- 
er had  been  induced  to  connect  a  cres- 
cendo pedal.  The  committee  explained 
to  me  that  their  organist — who  had  of- 
fered her  services  gratis — was  a  fine  vio- 
linist but  did  not  understand  the  stops 
in  the  organ  and  it  was  therefore  neces- 
sary for  her  to  have  the  crescendo  pedal! 
This  doubtless  is  one  of  the  reasons  why 
it  is  placed  in  so  many  organs  as  part 
of  the  equipment.  It  is  a  case  of  "you 
touch  the  button  and  we  do  the  rest." 

Q.  What  then  is  your  chief  objection 
to  its  inclusion? 

A.  Temptation  for  ease  of  use  as 
against  study  and  practice  for  serious 
and  legimiate  work. 

Q.  Is  it  not  true  that  some  concert 
organists  insist  on  its  inclusion? 

A.  Yes,  so  I  am  informed;  but  why, 
I  cannot  see  unless  they  are  traveling 
from  place  to  place  and  have  insufficient 
time  to  set  their  own  combinations  on 
the  pistons — provided  such  are  instantly 
adjustable  at  the  keyboard — as  is  the  case 
in  the  exposition  organ  and  every  other 
up-to-date  instrument. 

The  charm  of  music  is  in  a  true  and 
loving  interpretation  of  same  and  above 
all  in  the  soulful  individuality  of  the 
player.  If  it  were  not  for  the  latter, 
there  would  be  no  difference  between  a 
Paderewski,  Bauer  or  a  Grainger.  They 
all  have  their  different  ideas  of  interpre- 
tation on  the  delicate  keys  of  a  piano. 
It  is  the  same  with  the  organ  in  the  way 
of  selecting  tone-colors  (or  stops),  phras- 
ing, etc.,-  but  there  can  be  no  individual 
tone-coloring  (the  real  charm  of  organ 
playing)  if  the  organist  only  uses  the 
stops  previously  selected  and  fixed  for 
him  by  the  organ  builder  through  the 
crescendo  pedal. 

Again,  in  the  orchestra  as  with  the  or- 
gan, each  instrument  or  stop  must  be 
added  at  the  right  moment  (or  accent)  of 
the  bar.  This  is  even  of  more  importance 
in  the  organ  than  in  the  orchestra  as  in 
the  latter  they  can  always  be  added 
"pianissimo"  and  with  little  notice,  but 
in  the  organ,  they  come  out  with  the  same 
power  as  "voiced."  It  is  impossible — 
and  I  state  this  without  fear  of  contra- 
diction— to  so  work  a  crescendo  pedal 
for  such  an  effect  as  to  avoid  the  various 
stops  brought  on  by  these  means,  coming 
out  on  the  wrong  accents  of  the  bar,  or 
even  in  between  sustained  notes,  which 
is  worse.  In  other  words,  in  a  properly 
arranged  crescendo  on  an  organ,  one 
ought  never  to  be  conscious  of  the  sud- 
den "blurting"  out  of  any  particular  stop 
and  it  ought  to  be  the  endeavor  of  any 
serious  student  to  avoid  this. 

My  life's  work  has  been  devoted  to 
the  advancement  of  organ  playing  and 
organ  building  and  it  is  with  this  motive 
that  I  have  always  fought  any  mechani- 
cal accessory  which  could  not  be  used  in 
an  artistic  manner. 


A  dinner  in  honor  of  Eugene  Ysaye 
and  Mischa  Elman  was  given  at  the  Fam- 
ily Club  on  Sunday  evening.  May  30th. 
under  the  auspices  of  Sir  Henry  Heyman. 
A  few  invited  guests,  including  promi- 
nent members  of  the  club,  were  present 
and  enjoyed  an  excellent  repast  Mr. 
Ysaye  was  the  life  of  the  party,  and  a 
number  of  enjoyable  addresses  were 
made.  The  event  was  one  of  those  bril- 
liant social  functions  for  which  Sir  Henry 
Heyman  has  become  noted. 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUOART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

€J  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud.  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.      Inserting  a  Duo-Art   Roll  one  sits   meditatively 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

•fWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished! 


drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 

We  carry  everything  in  Music — Stein.way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  Jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVP    OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  Preaident; 
A.  I,.  ArtlKuea,   Vice-Presidents    V.   de    Arrillasa,    Director 
Unexcelled    facilities    for    the    study   of   music   in   ail   its 
brandies.      Larue  Pipe  Organ.      Recital    Hall, 

2315   JACKSON    STREET 
San   Francisco,  Cal.  Phone   >Ve«t  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  MuMical 
Director  of  First  Presbyterian  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda ISS.  Thursdays,  Merriman  School,  S70  Oaitland  Ave., 
Oakland.     Telephone   Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice    I'roduction    and    Unified    Diction 

OriKlnated    and    Established    by 

M.    HARilEREUX-PARRV 

(Neutral  Sludlo,  ."tM  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN    C.    MAIVMNG,   Director 

.t242  Washington  Street,  uenr  Presidio  Avenue 

San   P'rauclxco,   Cnl. 

For     further     information     addrcsH     the     secretary     of     the 

school,  or   phone  l''lllmore  ail.'i. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SingluK — Coaching  Public  and  I'rivate  Re- 
citals and  <  oncerlx.  Stndloi  Kohlrr  A  Chase  llldg.  I'honr 
Ketirny4001.  Residence,  (»72  Sutter  St.    Phone  Frnnltlln  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Te«oher  of  Singing.     (  ompletr   Course  of   Operatic  Train- 
ing.     2730    Pierce    St.       Tel.    Fillmore   4r>n». 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRUCTION 

nealdence:    !««.%    Sncmmeuto    St.  Phone    Franklin    1080 

Stndloi    Kohler    A    Chase    IlulldinK.    Rooms    1000-1010 

Phaaa    Ksaray    M54 


MME     CARRINGTON    1.EWY8 

Prima  Donna  With  Strakosch,  Mapleson,  Etc. 

EMLYN    I^EWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stngc  experience;  former  prima 
donna      with      Caru.«io      and       Tetraxitini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 
Confers    Degrees                                                    A^vards    Certificates 
For   Particulars   apply   to    Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 
Studios:     2(12.''.    McClure    Street.      Tel.    Oakland    3895;    San 
Anselmo — Tuesdays  and  Fridays,  in  care  Dr.  O.  W.  Jones 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 


400  Stanyan  St.,  San  I' 


LEN  BARNES 

II  akitom; 

Concert,  Recital,  Oratorio 

«co  Telephone  Park  2314 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coacbine. 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Church  ■ 

Studio:    308  Locust   St.  Tel.  Fillmore  1070 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Marlborough      Hall,     1060     Rush      Street,     San     Francisco 

Phone    Franklin    9420 

MARIAN    PREVOST 

Piani^  -Accompani^— Coach 

Past   two   seasons   in   New   York  with    Richard    HagemaBc 

Will     accept     limited     number    of     pupils 

Studio   2728    Elmwood    Avenue,    Berkeley 

Phone    Berkeley    82)17 

San    Francisco    by   appointment.  Phone    Kearny 


SIGMUND  BEEL 


Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  vears,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7.>7 


THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    II.    PASMORE,     1470    Wnshingtou     St.,    San     Fmuclsco 

HARRIET    PASMORE,         -         Pomona    College    and    L.    A. 

Tel.    Friinklln    S30 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  First  Church  of  Christ  Sd 
entlst.  Director  Loring  Club.  S.  F.,  Wed.,  Ifll7  Callformii 
st„  Pbone  Franklin  3603:  Sat.,  First  ChrUtian  Sclea«« 
Church.  Phone  Franklin  1.107i  Res.  studio.  3143  Lewlst«i 
Ave.,    Berkeley.      Phone    Piedmont    2428. 


MISS  DOROTHEA  MANSFELDT 

I'repnring   Teacher    for 

MRS.    OSCAR    MANSFELDT.    Pianist 

2500    PINE    STItKET  Telephone    Fillmore    314 


TAILI^AIVniKR 


PIANIST.   ORGANIST.   TKACHF.K 
Choir    Director    at    St.    Francis    de    Sales    Church.    Oiikls 
Studio.  206  Pacific  nidg..  Sixteenth 


lid  Jefferson.  Oaklaa*; 


Berlha  Slocum    '•""'y^JTi^'GV?.^?.^"'"" 

NOW     BOOKING     FOR     SECOND     SEASON 
Address:    1S34    First    Street 


San    Diego,   Cal. 


MRS.  M.  E.  BLANCHARD,  Mezzo-Contraho 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    SInglug.      Concerts,    Lecture-Recitals 

Studio:      Kohler   *    Chase    BIdg.,   Room    OO.-i.      Tel.    Kearny 

.-.4.'S4.        Hcsldence.   845    Asbbury    Street.        PKone    Park    .'WOO 

SENORITA  TEODELINDA  TERAN 

<-,.||„ IMnno     tanglit     by     Mntthny      lonch     >lethod     of    the 

Royal  Academy  of  London.     For  appointments  Phone,  from 
7   to  9   I*.   M.,   Douglas  4233 — (;uiTuey    BuildiuK. 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.     ALICE     KELLAR-FOX.     Director 

1005    Fillmore    St..    Corner    McAllister.      Phone    Park    I73» 

itesidence:    62    Baker   St.    near   Hnight.      Phone    Park    1T8- 

ALL    BRANCHES    OF    Ml'SIC 


Mr.  and  Mrs.  Warren  1>.  Allen 

announce 
sPECiVL  SIMMER  COl'RSES  FOR  PRIVATE  STllDI^M 

at   Stanford    Univeisity    for   Iho   Summer   Quartoi. 
Beginning    June   22.    102O 
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NINETEENTH  YEAR 


.  C.  EXTENSION   DIVISION  OFFERS  FINE  COURSE 

The  culture  of  other  nations  is  the  theme  upon  which 
le  University  of  California  has  constructed  an  enter- 
ilnment  course  offered  by  the  Extension  Division  for 
ext  fall  and  winter  throughout  Southern  California, 
lie  course  is  entitled  National  Music,  and  consists  of 
ereopticon  lectures  on  various  countries  and  peoples 
)llowed  by  concerts,  each  illustrating  the  music  of  some 
ne  country. 

The  interesting  feature  is  that  this  course  not  only 
ffers  opportunity  for  sympathetic  study  of  the  varied 
)urces  of  America's  artistic  impulse,  but  opportunity 
Iso  for  participation  by  members  of  the  community, 
^peciallv  those  of  foreign  birth  or  parentage  who  have 
lierished  the  best  of  their  country's  culture  and  would 
resent  it  under  auspicious  circumstances.  Displays  of 
irvings  and  fabrics'  crockery,  paintings,  costumes,  and 
ven  folk  songs  and  folk  dances  are  to  be  encouraged, 
lid  it  is  expected  that  much  interesting  local  talent 
ill  be  discovered  in  the  course  of  the  year. 
Professional  talent  claimed  by  California  as  her  very 
wn,  will  be  recalled  from  distant  places  to  take  part 
I  tlie  course,  and  certain  local  artists,  who  seem  to  be 
ipidly  making  place  for  themselves  in  the  higher  ranks 
f  their  profession,  will  also  appear  under  the  auspices 
f  the  University.  Among  these  are  Olga  Steeb  and 
stelle  Heartt  Dreyfus,  both  great  favorites  among 
lusic  lovers  here.  Still  others,  not  of  California,  will 
lake  tlieir  contribution,  notable  among  them  Miss  Clara 
asvolsky,  late  of  Russia,  now  of  New  York,  and  Miss 
ucine  Finch,  famous  for  her  Mammy's  Stories  and  un- 
ublished  Religious  Songs  of  the  old  South. 
Mr.  6.  R.  Baumgardt,  who  is  a  local  man  with  a  na- 
onal  reputation,  will  give  certain  of  the  lectures  illus- 
-ating  them  from  his  vast  collection  of  slides  gathered 
rom  all  parts  of  the  world. 

It  is  interesting  to  consider  this  course  as  but  one 
nconscious  step  in  the  march  of  events  by  which  the 
eople  at  large  move  forward  to  a  sense  of  world  citi- 
enship.  It  calls  for  active  participation — it  assumes 
dulgence  toward,  and  interest  in  race  traditions  of 
nother  civilization.  Its  medium  is  the  universal  me- 
lum  of  music.  Most  significant  of  all,  it  comes  into 
eing  in  response  to  a  definite  demand  made  by  the 
eople  upon  the  State  University. 

For  some  years  high  schools  throughout  the  country, 
nd  particularly  rural  high  schools,  have  had  much  to 

0  in  determining  the  type  of  public  entertainment 
ffered  in  the  community.  It  was  a  natural  step  from 
he  old-fashioned  home  talent  entertainment  to  the  pro- 
essional  talent  of  the  Chautauqua  type.  To  meet  the 
eeds  of  a  growing  audience,  auditoriums  have  grown 

1  capacity  and  grandeur.  In  many  sections,  the  high 
rhool  provides  the  only  auditorium  available,  and  some- 
imes  it  is  all  too  stately  for  practical  purposes. 

A  reaction  against  this  magnificent  remoteness  has 
wept  the  country  in  the  little  theatre  movement.  Great 
.hite  pillared  halls  have  been  abandoned  for  the  more 
Intimate  gatherings  on  the  side  street  where  home  tal- 
:nt  steps  forth  again  with  refreshing  vigor. 
I  Sensing  this  need  for  self  expression,  and  for  a  wider 
'ange  in  that  self-expression  than  obtained  in  former 
imes  (when  boundaries  were  boundaries  in  the  cultural 
ense  as  well  as  in  the  political  sense),  one  progressive 
(igh  school  principal  in  close  touch  with  the  people, 
sked  the  University  Extension  to  offer  an  entire  year's 
lOurse,  not  the  usual  heterogeneoiis  combination  of 
lectures  and  concerts  into  which  the  doings  of  the  high 
jchool  and  woman's  club  were  wont  to  be  interspersed, 
jut  a  course  which  should  have  a  consecutive  progres- 
ion  and  unity,  which  should  contain  a  large  element  of 
nusic,  and  which  should  close  in  one  grand  climactic 
•  vent — a  grand  pageant  or  May  festival  in  which  boys 
nd  girls,  men  and  women,  could  take  part. 
To  this  challenging  suggestion  the  University  re- 
ponds  with  the  course  on  National  Music,  comprising 
hose  elements  which  move  the  multitude  today.  "Show 
ie."  says  the  public  of  the  present — be  the  matter  one 
f  politics,  public  health,  science  or  education.  "Prove 
t,"  says  the  law  to  person,  state  or  nation.  "Demon- 
trate  your  theory,  sir,"  says  the  scholar,  and  he  says 


it   now  from   his   work   shop   or  laboratory,   with   shirt 
sleeves  rolled,  up  to  his  elbows.    It  is  a  sane  instinct. 

So  the  University  is  offering  a  series  of  entertain- 
ments in  wliich  it  is  proposed  to  give  out  some  delight- 
ful and  valuable  information  about  the  lives  of  our 
sister  nations — and  then  to  i)rove  it  in  many  ways  at 
once;  by  pictures  thrown  upon  a  screen — by  things  to 
be  heard,  seen  and  touched;  carvings,  fabrics,  crockery, 
furniture,   costumes,   dances,   songs. 

Moreover  it  calls  upon  the  audience  to  share  in  the 
proving — to  learn  the  dances  and  produce  them,  learn 
the  songs  and  sing  them — search  out  the  articles  of  a 
nation's   craftmanship   and    assemble   them. 

But  it  stops  short  of  the  climactic  event — the  May 
Festival.  The  reason  is  clear  to  those  who  feel  the 
sincerity  of  this  project;  no  outside  influence  could 
possibly  produce  (or  induce)  a  May  festival  of  any 
value  at  all.  It  must  come  spontaneously  from  the  very 
heart  of  the  whole  group.  Unless  it  comes  to  life  this 
way  it  must  be.  a  false  and  belabored  thing,  with  no 
excuse  for  being. 

And  there  are  to  be  May  festivals  in  connection  with 
this  course.  On  every  hand  the  event  is  anticipated — 
the  pet  tradition  of  some  particular  section  is  being 
brought  to  light  and  pondered  tenderly.  As  the  year 
progresses  the  particular  gift  of  this  or  that  neighbor 
will  be  noted,  and  at  the  end  the  great  pageant  will  have 
rehearsed  itself — costumed  itself, — all  but  staged  itself 
in  a  glory  of  gladness,  color  and  song.  For  it  now  ap- 
pears that  this  course  is  to  be  presented,  not  alone  in 
the  one  community  for  which  it  was  designed,  but  in 
many  communities  in  southern  California.  Artists  of 
high  position  have  asked  for  a  place  upon  it,  and  if  the 
project  continues  to  prosper  as  it  has  begun  there  will 
be  place  for  them,  and  a  significant  step  will  have  been 
taken  in  bringing  art  and  the  people  into  close  com- 
munion. 

HELEN   G.    SPALDING. 


and  doing  some  extensive  motoring  throughout  Cali- 
fornia. Recent  word  from  her  New  York  manager,  MIbb 
Catherine  Bamman,  is  to  the  effect  that  she  expects  to 
keep  Olga  Steeb  as  busy  as  any  pianist  in  the  country 
and  that  dates  are  already  being  booked  very  rapidly. 
Olga  Steeb's  concert  work  will  start  in  very  early  In 
the  fall  when  Los  Angeles,  her  home  city,  is  to  hear 
her  in  some  notable  programs.  An  eastern  tour  with  a 
concert  at  Aeolian  Hall  in  New  York  on  November  23rd, 
will  help  increase  the  popularity  of  this  already  famous 
pianist,  after  which  she  will  concertize  East,  West  and 
South  until  February  1st,  when  she  will  return  home 
for  concerts  on  the  Pacific  Coast,  when  L.  E.  Behy- 
mer,  the  <:oast's  well-known  and  much-beloved  impres- 
sario,  also  predicts  for  her  a  busy  season,  for  many  of 
the  leading  clubs  of  southern  California  have  already 
spoken  for  Olga  Steeb  recitals. 


MABEL   RIEGELMAN   SINGS  WITH   ORPHEUS  CLUB 


California    Prima    Donna    Soprano    Adds    Greatly   to   the 

Artistic    Merit  of  Third    Concert  of  Twenty-sixth 

Season  of  Oakland  Male  Chorus 


Mabel  Riegelman  appeared  as  soloist  with  the  Oak- 
land Orpheus  Club  last  Tuesday  evening  and  won  tu- 
multuous approval.  Miss  Riegelman's  voice  showed  to 
even  greater  advantage  than  when  we  heard  her  at  the 
Greek  Theatre,  where  she  appeared  as  soprano  of  the 
Good  Friday  presentation  of  the  Stabat  Mater.  At  that 
time  we  said  Miss  Riegelman  stands  out  as  one  of  the 
finest  oratorio  sopranos  heard  here.  She  is  one  of  the 
nijst  versatile  artists  which  we  have  heard  in  many  a 
day,  and  our  experience  has  been  with  many.  Miss 
Riegelman  combines  brilliance  of  technic,  beauty  of 
voice,  distinction  of  interpretation  with  a  vivid  per- 
sonality .that  leaves  the  audience  wishing  for  more. 

The  numbers  sung  by  Miss  Riegelman  showed  the 
ability  to  select  variety  with  harmony.  Each  number 
was  individually  dissimilar  to  any  other.  Shepherd 
Thy  Demeanor  Vary  showed  the  coloratura  quality  of 
her  voice  to  splendid  advantage.  The  Soldier's  Bride 
was  sung  with  a  pathos  and  understanding  that  visual- 
ized its  sorrow.  The  Khaki  Lad  in  its  change  from 
keen  enthusiasm  to  deep  reverence  displayed  the  facile 
tones  of  the  artist.  Miss  Riegelman  rose  to  superb 
heights  in  The  Jewel  Song  from  Faust.  Her  voice  so 
brilliant,  so  clear,  under  perfect  control,  every  note 
true  and  full,  displayed  a  volume  that  one  wondered 
could  come  from  her  throat. 

The  audience  would  not  let  Miss  Riegelman  go  but 
demanded  more  and  more.  The  artist  was  graciousness 
personified  and  sang  as  encores  The  Cuckoo  Clock  by 
Schaefer,  The  Little  Brown  Owl  by  Sanderson,  and 
Addison  F.  Andrews'  Petticoat  Philosophy.  The  former 
had  to  be  repeated  before  the  audience  would  let  her 
go.  Miss  Riegelman's  program  follows:  Shepherd  Thy 
Demeanor  Vary  (Thomas  Brown),  The  Soldier's  Bride 
(Rachmaninoff),  The  Robin's  Song  (Howard  White), 
Lullaby  (Cyril  Scott),  Vissi  D'Arte  (from  the  opera 
Tosca)  (Puccini),  Premiere  Danse  (Massenet),  The 
Khaki  Lad  (Florence  Aylward),  Scotch  Pastorale  (Gus- 
tav  Saenger),  The  Jewel  Song  (from  the  opera  Faust) 
(Gounod). 

The  Orpheus  Club,  under  the  effective  leadership  of 
Edwin  Dunbar  Crandall,  interpreted  a  number  of  en- 
joyable compositions  for  male  chorus.  These  repre- 
sentative works  included:  The  Long  Road  (Wallace 
Sabin) ;  Caro  mio  ben  (Giordani-Spross) ;  Dixie;  On 
the  Sea  (Dudley  Buck);  Queen  of  the  Night  (Barnby- 
Parks) ;  Dearest,  Awake,  Serenade  (A.  M.  Storch) ; 
Sweet  and  Low  (Barnbee) ;  Swords  Out  for  Charlie 
(Bullard);  Morning  (King);  Tarantella  (Dubois).  The 
soloists  from  the  club,  who  were  all  excellent  artists, 
included:  Richard  A.  Brown  and  C.  R.  Cortsen,  tenors; 
Fred  N.  Anderson,  baritone,  and  Richard  Lungren, 
basso.  Bessie  Beatty  played  the  accompaniments  most 
efliciently.  Mr.  Crandall  is  entitled  to  great  credit  tor 
the  splendid  showing  made  by  the  club. 


OLGA  STEEB  IS  KEPT  VERY  BUSY 


PERCY  RECTOR  STEPHENS'  SUMMER  CLASS 


Olga  Steeb,  famous  Los  Angeles  pianist,  will  finish 
her  concert  work  in  the  South  this  season  with  a  con- 
cert at  Glendale,  Cal.,  on  Tuesday,  June  8th,  after 
which  she  will  leave  immediately  for  San  Francisco  to 
give  a  series  of  five  Knabe  Ampico  Comparison  recitals, 
beginning  on  June  13th  and  ending  June  24th.  She 
will  tlien  return  to  Los  Angeles  to  assume  her  duties 
as  head  of  the  piano  department  of  the  College  of  Fine 
Arts  of  the  University  of  Southern  California.  Classes 
for  teachers,  interpretive  classes  for  advanced  students 
and  private  lessons  are  features  of  her  work. 

Miss  Steeb  will  spend  her  summer  in  and  near  Los 
Angeles,  vacationing  In  the  mountain  and  at  the  beaches 


Percy  Rector  Stephens,  one  of  New  York's  most  dis- 
tinguished teachers  of  voice,  and  conductor  of  the 
Schumann  Club,  which,  under  his  direction,  has  helped 
make  musical  history  in  the  metropolis,  in  compliance 
with  the  importunties  of  many  prominent  musical  per- 
sons in  the  West  to  visit  the  (^oast,  announces  that  he 
will  conduct  a  term  of  teaching  in  San  Francisco  this 
summer  during  July  and  August.  This  announcement 
must  be  a  matter  of  much  interest  to  many  who  would 
avail  themselves  of  the  opportunity  of  studying  with 
Mr.  Stephens,  but  who  find  it  impractical  to  sojourn 
at   the  other   side  of  the   continent  to  do  so. 

.\niong  notable  artists  whom  Mr.  Stephens  has 
taught  are  Reinald  Werrenrath,  Paul  Althouse  and  Basil 
Ruysdael  of  the  Metropolitan  Opera,  Marcia  Van  Dresser 
of  the  Chicago  Opera,  and  such  concert  artists  as  Royal 
Dadmun,  Wm.  Wheeler,  Vivian  Gosnell,  Bernard  Fer- 
guson, Norman  Joliff,  Edw.  McNaraara,  Grace  .Northrup, 
Penelope  Davies,  Edith  Benjamin,  also  Grace  James  and 
Z.    Earl    Meeker,    of    Los    Angeles. 

In  the  list  of  well  known  voice  teachers  who  are 
Stephens'  pupils  are  J.  Bertram  Fox,  Norman  Joliff,  Ed- 
ward Macrum  and  John  Nichols  of  New  York;  John 
Wilcox  of  Denver;  Geo.  Oscar  Bowen,  Flint,  Mich.; 
Wm.  Wheeler,  Ann  Arbor;  F.  Reese  Veatch,  Grand 
Rapids,  Mich.;  Clyde  Nichols,  Detroit;  Robert  Boice 
Carson,  Tulsa,  Okla. ;  Geo.  Madison,  Buffalo,  N.  Y.; 
Almon  Oakes,  Boston;  James  Wesley  McClain,  Louis- 
ville Conservatory;  Mrs.  Harry  Eddins,  University  of 
Alabama;  Mrs.  Grace  Nason  King,  Salina,  Kan.;  Mrs. 
H.  H.  Bellamann,  Chicona  College,  and  others. 

Mr.  Stephens  occupies  a  unique  position  among  pres- 
ent-day teachers  and  no  more  enthusiastic  endorsement 
of  his  mode  of  teaching  could  well  be  conceived  than 
that  accorded  him  by  his  famous  pupils.  Among  these, 
Werrenrath  says:  "I  consider  that  Percy  Rector  Steph- 
ens knows  more  about  the  voice  than  any  man  whom 
I   have   ever   met." 

For  information  concerning  Mr.  Stephens'  summer 
teaching  in  San  Francisco,  address  Edith  M.  Benjamin, 
807   Kohler   &   Chase   Building. 

EXTRAORDINARY  CONCERT  IN  SAN  ANSELMO 

A  delightful  program  will  be  presented  by  the  artists 
who  are  to  appear  in  Saint  Anselm's  Auditorium,  San 
.\nselmo,  this  Sunday  afternoon,  June  13th,  at  3  o'clock. 
The  artists  are:  Tina  Lerner,  pianist;  Vladimir  Shavitch, 
pianist;  Mrs.  Uda  Waldrop,  soprano;  Uda  Waldrop, 
accompanist;  Horace  Britt,  violoncellist;  Mrs.  R.  M. 
Conniston,  accompanist;  Mrs.  Frank  H.  Allen,  Jr.,  vio- 
linist: Reverend  Edgar  Boyle,  tenor.  Patrons  will 
please  take  1:45  p.  m.  boat,  Sausalito  Ferry,  get  off 
Manor  train  at  Bolinas  Ave.  station. 
Program — 

(a)  Absent  (Melcalf),  (b)  Vale  (Russell),  Father 
Boyle,  obligato  (Mrs.  F.  H.  Allen,  Jr.);  sonata  in  G 
■major  (Giacomo  Ceretto),  (a)  Siciliano  (1682-1783),  (b) 
allegro,  (c)  andante  espressivo,  (d)  allegro,  Horace 
Britt,  piano,  Mrs.  R.  M.  Conniston;  (a)  By  the  Lake 
(La  Forge),  (b)  Pirate  Dreams  (Reuter),  (c)  Papillons 
(Fourdrain),  Mrs.  Uda  Waldrop);  (a)  Grove  Song  (obli- 
gato) (Waldrop),  (b)  Ave  Maria  (obligato)  (Kahn), 
Father  Boyle:  (a)  Intermezzo  (Lalo),  (b)  Spanish 
Dance  (Granados),  (c)  Spanish  Serenade  (Glazounow), 
Horace  Britt;  (a)  Nocturne  (Chopin),  (b)  Ballade  G 
minor  (Chopin),  (c)  La  Leggorezza  (Liszt),  (d)  Cam- 
panella  (Liszt),  Tina  Lerner;  (a)  Stay  at  Home,  My 
Heart  (Waldrop),  (b)  Nymphes  et  Sylvains  (Bemberg), 
Mrs.  Uda  Waldrop;  (a)  Andante  and  variations  (Schu- 
mann), (b)  Suite — Romance,  Valse,  Polonaise  (Aren- 
sky),  Tina  Lerner,  Vladimir  Shavitch. 
«. 

H.  B.  Pasmore,  the  well-known  teacher  and  musician, 
presented  three  of  his  pupils  at  a  recital  given  in  his 
studio,  1470  Washington  street,  last  Friday  evening. 
Those  taking  part  in  this  delightful  program  were 
Rosabelle  Scott,  soprano  of  Berkeley;  Cora  Miller,  so- 
prano of  Klamath  Falls,  Oregon,  and  Russell  Kapp, 
basso,  of  San  Jose.  The  concert  was  well  attended 
and  proved  to  be  an  artistic  success.  On  Friday  eve- 
ning, June  19th,  Mr.  Pasmore  will  present  several  other 
of  his  young  artists  in  a  recital  to  be  given  at  the  Y.  M. 
C.  A.  Auditorium  on  Golden  Gate  avenue.  Those  par- 
ticipating are:  Sopranos,  Mrs.  Ruth  Bean,  Miss  Adale 
Hicks.  Miss  Lillian  Jacobs,  Miss  Cora  Miller,  Mrs.  S. 
Nicolaison.  Miss  Rosabelle  Scott  and  Miss  Therese  Zane- 
tin;  altos.  Miss  Esther  Linsey,  Miss  Vera  Methews  and 
Miss  Edna  Walker;  baritone.  Mr.  McCormack;  basses, 
Harold  McCoy  and  John  Pasmore.  These  pupils  repre- 
sent only  a  small  proportion  of  Mr.  Pasmore's  class. 
Another  recital  will  be  given  later  in  which  those  who 
are  not  represented  in  this  recital  will  appear.  Mr. 
Pasmore  is  also  planning  a  recital  at  which  his  pro- 
fessional students  will  take  part. 


PACIFIC  COAST  MUSICAL  REVIEW 


ZOELLNER  QUARTET  HONORS  YSAYE  AND  ELMAN  IN  L.  A. 

'Two  Famous  Artists  Guests  of  Honor  at  Brilliant  Reception — Sunday  Morning  Concert  at  Grau- 

man  Million  Dollar  Theatre — Vladimir  GrafFman  Creates  Fine  Impression — Comic  Opera 

at  Philharmonic  Auditorium  Under  Behymer  Direction 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  May  30,  1920. — A  reception  the  memory 
of  which  will  live  long  in  the  minds  of  those  present 
took  place  at  the  home  of  the  Zoellner  Quartet.  The 
event  took  place  in  honor  of  E,ugene  Ysaye  and  Mischa 
Elraan.  The  latter  had  another  appointment  for  the 
evening  and  left  at  an  early  hour  with  Josef  Bonime, 
the  excellent  pianist  who  is  accompanying  the  two 
great  violinists.  As  the  evening  went  on  the  Zoellners, 
always  true  to  their  musical  ideals,  gave  their  guests 
a  private  hearing  of  Mozart  and  Beethoven.  One  al- 
ways hears  good  music  interestingly  played  at  the  Zoell- 
ners but  the  Quartet  combination  on  Friday  was  ex- 
quisite as  it  was  thrilling.  Part  of  the  time  "maitre 
Ysaye,"  as  the  Zoellners  call  him  lovingly  and  rever- 
ently, played  first  fiddle  with  his  son  Gabriel  at  the  sec- 
ond violin  stand.  It  was  a  most  remarkable  half  hour 
when  Ysaye,  father  and  son,  and  Josef  Zoellner  the 
father  (viola),  and  Josef  Zoellner  the  son  ('cello), 
played  the  Beethoven  Op.  18,  No.  4.  It  was  a  combina- 
tion such  as  we  shall  scarcely  hear  again. 


The  request-program  of  chamber  music  given  by 
faculty  members  of  the  College  of  Music,  Adelaide 
Trowbridge,  pianist,  and  Davol  Sanders,  violinist,  was 
of  double  interest.  We  heard  a  remarkable  violin- 
sonata  by  John  Ireland,  in  D  minor.  This  composition 
is  not  as  modern  and  more  clarified  than  the  Sonata 
in  A,  performed  by  the  Beckers  recently.  The  next 
number,  a  Sonata  in  A  major  by  Theodore  Dubois  does 
not  impress  one  particularly.  It  is  pleasing,  but  not 
more  than  that,  but  scarcely  fascinates  as  does  the 
Ireland.  Both  were  well  played.  The  final  number 
probably  was  the  one  which  had  brought  the  numerous 
concert-goers,  being  a  Trio  for  two  violins  and  viola  by 
Davol  Sanders,  listed  as  opus  6.  It  shows  the  writing 
skill  of  the  composer  demonstrates  his  gift  of  melodic 
invention.  In  a  measure  he  seems  to  follow  the  line 
of  Brahms  and  Dvorak.  The  beginning  of  the  first 
movements  is  unique  and  of  much  charm.  There  is 
genuine  beauty  in  the  second  movements  which  with 
the  Scherzo  forms  the  most  valuable  part  of  the  work. 
A  constant  musical  current  prevailing  which  indicates 
a  certain  ease  of  composition  in  these  two  movements. 
The  Scherzo  is  graceful,  and  rhythmically  full  of  life 
with  a  fine  tinge  of  humor.  The  last  movement  would 
need  shortening  and  re-writing  in  part.  It  contains  too 
much  material,  not  always  of  special  merit.  If  the 
composer  might  have  continued  in  the  atmosphere  the 
beginning  of  the  first  movement  suggests  the  remain- 
der of  that  movement  would  also  be  more  impressive. 
It  is  idle,  however,  to  tell  what  a  composer  should  do 
and  particularly  in  the  case  of  Mr.  Sanders  we  believe 
that  he  wrote  as  he  felt  that  he  must  write.  There 
his  work  sounds  sincere  and  wins  his  hearers  as  the 
applause  proved.  We  venture  to  say  at  the  same  time 
that  Mr.  Sanders  could  have  achieved  better  effects  if 
he  had  scored  his  work  a  little  differently.  A  violon- 
cello would  have  added  a  tonal  timbre  and  sonority 
which  would  have  increased  the  beauty  of  the  work. 
In  fact,  the  character  of  his  music  seems  to  demand 
a  slightly  darker  tone-coloring.  As  it  is,  the  polyphonic 
character  does  not  stand  out  very  clearly  at  all  times. 
It  is  a  convincingly  written  work  and  that  means  a 
good  deal,  for  it  shows  the  spontaneousness  of  Mr. 
Sanders'  art.  Rudolf  Kopp,  viola,  and  Herman  Seidel, 
violin,  were  the  sponsors  of  the  work,  with  the  com- 
poser playing  the  first  violin.  They  gave  it  a  good 
reading. 


Sunday  morning  concerts  at  the  Grauman  Million 
Dollar  Theatre,  one  of  the  largest  cinema  houses  in 
the  country,  have  been  announced  by  Manager  Sid 
Grauman.  Arthur  Kay,  musical  director,  will  have  an 
increased  orchestra  under  his  baton,  75  instead  of  45 
players.  Mr.  Kay  and  Mr.  Grauman  have  been  plan- 
ning these  concerts  for  over  one  year  and  are  prepared 
to  make  good  music,  to  give  programs  one  had  here- 
tofore scarcely  expected  to  hear  in  a  playhouse  de- 
voted to  the  screen.  Mr.  Kay  has  engaged  a  number 
of  the  best  players  from  the  Philharmonic  and  the  Los 
Angeles  Symphony  Orchestra,  assembling  a  good  col- 
lection of  orchestra  scores  at  the  same  time.  He  has 
played  in  the  Boston  Symphony  Orchestra  for  several 
years  and  did  notable  work  with  Victor  Herbert  in 
the  latter's  premiere  productions.  Manager  Grauman 
announces  also  that  he  will  have  very  good  soloists  for 
these  concerts,  who  will  appear  during  the  week  fol- 
lowing in  the  course  of  the  regular  program.  The  first 
of  these  concerts  is  dated  for  June  6th  at  eleven  in 
the  morning. 


Miss  Hilde  Nolte,  pupil  of  Lhevinne  and  pianist  of 
much  promise,  gave  a  program  at  the  Trinity  last 
Wednesday.  Miss  Kolte's  selections  spoke  well  for  her 
high  pianistic  aims,  for  she  chose:  Chromatic  Fan- 
tasle  and  Fugue  (liach);  Les  Fifres  (Dandrieu-Fried- 
man),  Minuetto  (Joseph  Suk),  Capriccio  (Brahms),  Fan- 
lasle  In  C  (Schumann);  Nocturne,  F  sharp  minor  (Cho- 
pin), Prelude,  No.  ':'■',  (Chopin).  Valse,  C  sharp  minor 
(Chopin),  Paganini  X'arialions,  Book  I  (Brahms).  The 
pieces  by  Dandrlrii-Fricdnian  and  Suk  were  novelties 
for  us  and  proved  interesting.  Unfortunately  Miss 
Nolte  was  not  in  a  position  to  do  her  program  much 
lustice  as  she  was  visibly  indisposed  so  that  a  critical 


review  of  her  appearance  would  not  seem  fair.  Un- 
doubtedly she  possesses,  good  training  and  has  the 
makings  of  a  fine  pianist.  As  Miss  Nolte  is  about  to 
leave  for  Europe  we  shall  not  have  another  chance  to 
hear  her  for  a  considerable  time  to  come,  which  is  very 
regrettable  since  circumstances  prevented  us  from  lis- 
tening to  her  under  favorable  conditions.  Miss  Nolte 
had  a  good  audience,  specially  if  one  remembers  the 
famous,  or  rather  infamous,  adage  of  the  "prophet" 
and  the  small  constituency  in  his  own  country.  The 
pianist  was  also  honored'  with  a  shower  of  floral  gifts, 
that  lined  the  stage. 


Mildred  Marsh,  pianist,  who  appeared  with  the  Phil- 
harmonic Orchestra  this  spring,  and  who  returned  East 
to  fill  a  number  of  engagements,  has  returned  to  this 
city  to  resume  her  studio  work. 


May  Macdonald  Hope,  who  formed  the  Hope-Rosen- 
feld-Alter  Trio  and  then  took  over  the  piano  part  in 
the  Saslavsky  Chamber  Music  Society,  is  making  plans 
for  two  recitals  early  next  season. 


Juan  de  La  Cruz,  who  has  courted  successfully  the 
moving  picture  camera  for  several  years,  has  accepted 
an  offer  to  return  to  the  opera  stage.  De  la  Cruz 
possesses  an  attractive  bass-voice,  having  sung  at  the 
Royal  Opera  in  Copenhagen,  in  Germany,  England  and 


MME.   FR.\NCESCA    ZARAD 

The   Brilliant    Soprano  WIio   Is  Filling   Numerous   Concert 

Engagements    in    tlie    East    During    the 

Summer   Season 

many  American  cities.  His  local  appearances  are  fa- 
vorably remembered.  The  singer  will  leave  for  the 
East  shortly. 


John  Van  Pelt,  baritone,  filled  engagements  every 
Sunday  of  the  month,  singing  at  the  Bible  Institute,  at 
the  Cordova  School,  Highland  Park,  and  before  the 
Shakespeare  Club  of  Pasadena. 


Organist  Dr.  Ray  Hastings  concertized  under  the 
Pomona  Woman's  Club.  The  recital  took  place  at  the 
Congregational  Church  in  Pomona. 


Patrick  O'Neil  moved  to  larger  quarters  in  the  Ma- 
jestic Theatre  Building. 


Piano   pupils   of   Jode   Anderson   will   appear   at  the 
Ebell  Club  House  on  the  evening  of  June  17th. 


Annie  Mottram  Craig,  dramatic  soprano  and  voice- 
teacher,  who  interrupted  her  musical  activities  to  do 
war  work,  has  resumed  her  professional  work.  She  is 
soloist  at  the  Hollywood  Christian  Church  and  teaches 
at  the  Elliott  School  for  Girls. 

Albert  Tufts,  organist,  gave  a  second  and  well  re- 
ceived organ  concert  at  the  Second  Church  of  Christ 
Scientist,  where  he  acts  as  organist.  The  following 
numbers  were  heard:  Prelule  (Dethier);  La  Cathedral 
Engloutie  (Debussy);  Echoe  (Yon);  Toccate  (Cal- 
learts);  Song  of  May  (Borowski);  Chorale  (Bach); 
Piece  Heroique  (Cesar  Ftanck) ;   March  (Guilmant). 


Los  Angeles,  June  6,  1920.— Los  Angeles  has  now  it 
Popular  Sunday  Concerts.    They  take  place  in  the  n 
ing  at  eleven   in  Grauman's  Million   Dollar  Thea: 
Third   and   Broadway.     The   main   floor  of   the   tin 
was  packed  this  morning  and  so  was  fully  half  of  vj 
balcony.     There  must  have  been  close  to  two  thousaml 
people   in  attendance.     With   few  exceptions  the  and 
ence  was  present  at  the  appointed  hour.     This   - 
that  the  people  had  come  mainly  to  hear  the  musi 
not  to  see  the  moving  picture,  "Sick-a-bed"  via  a  : 
cal  hors  d'oeuvre.     The  admission  fee  was  fifty   < 
for    all    seats,    everyone    reserved,    v]^ith    the    r*  -  . 
"show"  added  to  the  concert  by  Sid  Grauman  for  goo 
measure.     It  was  a  very  generous  measure  indeed,  f o , 
the   whole  performance  lasted  about  three  hours. 

The  honors  of  the  day  are  due  to  Arthur  Kay,   . 
with  scanty  rehearsals  (we  understand  that  only  < 
could   be  held  owing  to   the   permanent   duties   of_ 
house  orchestra),  presented  a  very  pleasing  and-, 
ing  program.     He  had  an  orchestra  of  75  players  | 
his  baton  and  proved  himself  at  all  times  master  ' 
situation.      Once    the    enlarged    orchestra    has    playec 
oftener   together   smoother   results   will   come    too.   fo' 
we  know  Mr.  Kay  to  be  a  good  musician  and  leadf^ 

The  orchestral  numbers  began  with  the  "Tannli; 
Overture,"    followed    by    the    Paganini    Concerto 
minor  with  Vladimir  Graffman  as  the  successful  so 
(Mr.  Graffman's  abilities  having  been  described  in 
vious  issues  of  the  Pacific  Ccast  Musical  Review 
concertizing  in  San  Francisco,  we  wish  to  add  iii. 
that 'his   local  debut  brought  him   an   ovation.) 
followed   Grainger's   "Irish    Tune   from    County    Di 
and   "Shepherd's    Hey,"   the   Pizzicato   Movement   ; 
Tschaikowsky's    "Fourth"    with    the    "Capriccio    E^ 
nol"  by  RimskyKorsakow  as  Finale.     By  the  way 
violin  solo  in  the  last  number  could  have  been  hai 
with   more   finish.     We   are   glad   to   say,   the   pro- 
carried  brief  annotations  after  every  musical  title  whici 
added  to  the  educational  value  of  the  whole  offering,  to! 
which  Los  Angeles  owes  genuine  thanks  to  Mr.  Grao 
man. 

Next  Sunday's  program  consists  of  "Festival  Over 
ture"  (Weber),  "Les  Preludes"  (Liszt),  "Berceuse"  and 
"Prelude"  (Jarnefelt),  Prelude  to  the  Vbird  act  ol 
"Lohengrin"  and  the  first  and  third  movements  of  the 
Mendelssohn  Concerto  with  Graffman  as  soloist. 

Mr.  Grauman  is  negotiating  with  John  Small  to  have 
the  Los  Angeles  Oratorio  Society  contribute  under  hi? 
baton  to  the  Sunday  morning  concerts. 


Another  alliance  between  the  moving  picture  world 
and  music  has  been  concluded  in  tlie  marriage  of  Con 
stance  Talmadge  and  Irving  Berlin.  Constance  Tal 
madge  is  the  youngest  of  the  three  screen  stars  whc 
made  the  name  Talmadge  famous.  Irving  Berlin,  the 
"rag-time  king,"  composer  of  many  "hits"  such  ac 
"Everybody's  Doing  It,"  and  Miss  Talmadge  were  an 
nounced  to  be  engaged  about  six  months  ago  but  de^ 
nied  it.  Both  were  frequently  seen  together  at  theaters 
and  cafes  so  that  the  news  of  a  secret  wedding  that 
took  place  a  fortnight  ago  did  not  come  exactly  as  8 
surprise  to  their  local  friends.  Mr.  and  Mrs.  Berlin  are 
now  in  New  York  City. 


The  coming  concert  of  the  Zoellner  Quartet  will  close 
their  season  of  ten  programs.  They  will  present  Men 
delssohn's  Quartet  op.  12,  the  Handel  Sonata  in  E  ma 
jor  for  two  violins  and  piano,  and  the  Debussy  Quartet . 
opus  10.  The  Zoellners  had  the  good  fortune  to  plaj 
this  last  number  at  the  home  of  the  composer  and  thus 
gained  many  valuable  hints  as  to  its  musical  portent. 

The  previous  program  included  the  Mozart  Quartet  it 
F  major  (Koechel  op.  168),  Dvorak  Terzetto  op.  74  and 
the  Quartuor  Slave,  op.  26,  by  Glazounow.  The  lattei 
was  particularly  well  played.  One  had  to  admire  tht 
fine  style  and  spirit  of  presentation  the  Zoellner 
evinced  throughout  the  program,  although  the  first  t*c 
numbers  were  not  always  played  with  that  degree  oi 
technical  perfection  that  marked  the  other  concerts 
They  played  the  Russian  work,  however,  with  a  rl: 
mical  abandon  that  emphasized  the  fascinating  cha:.. 
teristic  of  the  composition.  It  is  often  musical  iol^ 
lore,  written  in  four-part,  with  a  slow  movement,  tht 
second  ("Interludium  and  Moderato")  of  emphatit 
beauty. 


Next  week  will  see  the  beginning  of  light  oper,! 
the   Philharmonic   Auditorium.     Manager  Behymer 
assembled  a  clever  cast  in  the  Wilber  Opera  Compaq 
Mabel    Wilber   of   "Merry    Widow"   fame,    Roger   Gra.v 
Olga  Steck,  Edward  Fcrbes,  May  Wallace,  Bertha  Holl} 
Leslie,  Rolfe  Sedan,  Johnnie  Young  and  Marjorie  Ben 
nett  are  the  "headliners."     Hans  Linne.  the  right  mat 
for  the  job,  is  musical  director.     Victor  Herbert's  "Ma 
demoiselle  Modiste,"  as  the  opening  broadside,  will  n" 
the  first  week,  with  "Florabella,"  "Springmaid,"  "S 
time,"   "Sweethearts,"   "Very   Good   Eddie,"   "Chocu;.. 
Soldier,"  "Lilac  Domino"  and    "The  Firefly"   following 
To  all  extent  Los  Angeles  will  "take  to  it"  just  as  f 
certain  bird  to  water,  particularly  as  the  highest  pricec 
seat  will  cost  only  one  dollar. 


The  Saslavsky  Chamber  Music  Society  announces  tha' 
they  will  play  at  the  Ted  Shawn  studio  next  season.  Tht 
Ted  Shawn  studio  is  the  former  home  of  the  CalifornU 
Temple  of  Arts,  which  was  founded  by  Florenzlo  Con 
stantino.  who  died  in  Mexico  City  last  year.     The  nialr 
auditorium  of  the  studio  seems  well  suited  for  chaiul' 
music    work.      The    light    arrangements    are    plea- 
Moreover,    the   general   atmosphere   of   the   buildin- 
sympathetic,   once   one   has  passed   Solomon's   Datu 
Academy   and    entered.      We    fear,   however,    thai 
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ilding  is  anything  but  sound-proof  and  that  Solomon's 

ij<-time   band   will   prove   that   "Jazz   is   mightier   than 

unterpoint."     It  seems  that  there  is  a  real  need  for 

proper  chamber-music  hall  in  this  city.     How  would 

?   choral    hall   at   the    Philharmonic    Auditorium    do? 

ijice  we  have  the  Noack  Chamber  Music  Society,  the 

Jjellner  Qartet,  the  Trio  Intime,  and  perhaps  a  resur- 

!':ted  Brahms  Quintet  besides  the  Saslavsky  organiza- 
■n,  this  question  becomes  rather  urgent.  Blanchard 
ill  has  proved  a  good  place  for  chamber  music  in 
ars  gone  by,  particularly  with  a  good  sized  audience 
il^lating  acoustic  conditions.  The  slight  echo  that 
i  noticeable  when  there  are  but  few  people  present 
Juld  perhaps  be  corrected  with  some  drapery.  In  the 
Jse  of  Syniphouy  Hall  we  would  say  that  it  is  too 
iliall  for  the  tone  volume  of  a  piano  ti-io,  but  would 
\  bably  do  for  three  or  four  string  instruments  alone. 
lie  location  of  both  halls  are  well  known,  which  is  an 
aset  from  the  advertising  viewpoint.  Observation  dur- 
li.  the  past  season  would  indicate  that  the  Ebell  Club 
'i)US€  is  rather  out  of  the  way  to  be  easily  accessible. 
lie  Little  Theatre  is  not  situated  much  more  favorably. 
Bither  is  the  Gamut  Club  Auditorium.  Speaking  of 
^ditoriums.  we  have  to  add  that  L.  E.  Behymer  has 
loked  so  many  artists  and  events  that  he  may  con- 
|iue  as  lessee  for  the  Trinity  Auditorium.  His  lease 
jere  expires  in  November.  The  Philharmonic  Audi- 
rium,  formerly  Clunie's,  has  been  running  full  blast 
e;ht  after  night  and  promises  to  be  so  much  in  de- 
and  that  lesser  attractions  which  neither  require  the 
iating  nor  the  acoustic  conditions  of  the  Philharmonic 
iditorium  will  take  place  in  the  Trinity.  By  the  way. 
ithing  has  been  forthcoming  as  to  where  the  Los  An- 
•les  Orchestra  will  play  next  season.  The  season 
;ket  sale  for  the  Philharmonic  Orchestra  has  started 
id  its  success  augurs  well  for  the  coming  season.  The 
itire  middle  section  of  the  ground  floor  in  the  Phil- 
iirm'^nic  Auditorium,  over  800  seats,  has  been  sold  to 
dividual  season  ticket  holders,  aside  from  many  other 
servations. 


Ellis  Rhodes  will  leave  for  New  York  City  in  July, 
e  will  be  away  about  one  year.  June  Rhodes  is  acting 
'i  managing  director  of  the  Ted  Shawn  Studio.  We 
bpe  t'l  write  about  the  interesting  work  of  this  dance- 
!>et  and  creative  artist,  Ted  Shawn,  at  a  time  of  more 
I  i  sure. 


Manuela  Budrow,  Spanish  vocalist,  will  say  good-bye 
I  her  friends  on  Wednesday  in  a  concert  at  the  Ebell 
pub  House,  with  Earl  Bright,  'cellist,  assisting,  and 
lanche  Owen  King  as  accompaniste.  Madame  Budrow 
ill  make  phonograph  records  in  the  East. 


A  "June  Frolic"  will  be  the  closing  event  of  the  sea- 
bn  activities  arranged  by  the  MacDowell  Circle  of 
|llled  Arts.  The  affair,  dated  for  the  14th,  will  have 
lie  charming  home  of  Madame  Lilli  Petschnikoff,  the 
lussian  violinist,  as  the  setting.  Madame  Petschnikoff 
jves  on  Highland  avenue,  where  the  foothills  reach 
nwn  into  Hollywood.  Her  spacious  garden  will  be 
pnverted  into  a  fair  ground,  with  booth  and  kiosks 
pattered  artistically.  Ilumination  of  the  garden  will 
e  an  outdoor  feature.    In  the  house  a  musical  program 

to  be  presented.  Lilli  Petschnikoff  will  play,  so  will 
le  pianist,  Elsa  Breidt,  Manuela  Budrow  will  sing 
panish,  Mrs.  Carl  Johnson  Hawaiian  songs.  Hugo 
irchhofer  will  conduct  choral  singing.  Other  attrac- 
ons  are  being  "booked"  by  the  devoted  president  of 
le  club,  Mrs.  Graham  F.   Putnam.     The  club  held   its 
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general  meeting  and  election  of  officers  with  the  follow- 
ing results:  Mrs.  Graham  F.  Putnam,  president:  Mrs. 
J.  J.  Carter,  first  vice-president;  Ethlyn  Harison  Forsh- 
ner,  second  vice-president;  Mrs.  E.  L.  R.  Wallace,  treas- 
urer; Mrs.  Edward  Haff,  recording  secretary;  Miss  Jean 
Shupp,  corresponding  secretary;  Miss  Roselyn  Sargent, 
Edith  Lillian  Clark  and  Jessica  Lawrence,  auditor  and 
directors. 


Herbert  Douglas  promises  a  group  of  Chopin  pieces 
for  his  appearances  at  the  coming  Community  Sing  in 
Hollywood.  He  has  joined  the  faculty  of  the  Rector 
Institute   of   Music   Study   in   Hollywood. 


Charles  Wakefield  Cadman  has  returned  to  the  banks 
of  the  L,os  Angeles  river  and  started  work  on  a  score 
of  scores  which  will  furnish  the  incidental  music  to 
a  film  fashioned  and  named  after  the  verses  of  the  im- 
mortal tent-maker,  "Omar  Khyam."  Cadman's  musical 
scrip  will  not  be  entirely  original,  but  contain  numbers 
by  other  writers  depicting  the  atmosphere  and  thought 
of  the  Orient.  The  producers  of  the  film  obviously  do 
not  wish  to  receive  too  much  advance  publicity,  at 
least  at  too  early  a  date,  for  Mr.  Cadman  said  only  that 
"it  is  a  new  corporation  who  is  doing  it."  Murder  will 
out.  Anyway,  we  know  who  is  serenading  Omar  the 
Wise.  Incidentally,  it  has  been  done  a  few  years  ago 
by  the  English  composer,  Granville  Bantock. 


Olga  Steeb,  the  new  head  of  the  piano  department  of 
the  College  of  Music,  will  give  her  last  local  concert  at 
Glendale  before  the  Tuesday  Afternoon  Club  and  then 
leave  for  the  Bay  City  where  she  will  be  heard  five 
times  between  June  13th  and  24th. 


Estelle  Heartt-Dreyfus,  contralto;  Jay  Plowe,  flutist, 
and  Miss  Grace  Andrews,  pianist,  combined  their  efforts 
in  a  program  presented  before  the  Community  Art  As- 
sociation of  South  Pasadena.  Madame  Dreyfus'  solo 
work  in  Marion  Shipp's  pantomime  "The  Silent  Voice," 
presented  a  few  days  ago  at  the  Trinity,  has  been  men- 
tioned as  one  of  the  great  effects  of  that  performsmce. 


Miss  Luna  Wellman,  a  piano  pupil  of  Adelaide  C. 
Trowbridge  at  the  College  of  Music,  will  give  her  senior 
recital  on  Tuesday.  The  program  names  works  by 
Beethoven,  Bach,  Chopin,  MacDowell,  Debussy,  Sibelius, 
Arensky  and  Grieg.  Madeline  Coppock,  violinist,  will 
assist. 


An  evening  of  song  was  given  by  the  tenor  John  Karl 
Jackson  at  Symphony  Hall  last  week.  Raymond  Mc- 
Feeters,  composer-pianist,  was  at  the  piano. 


The  summer  season  of  opera  which  lures  thousands 
to  Ravinia  Park  in  Chicago  will  open  there  on  June 
26th,  and  the  company  boasts  of  many  of  the  finest 
artists  to  be  secured  in  America  today.  The  people  of 
Chicago  are  to  enjoy  a  ten-week  operatic  engagement 
and  will  have  the  privilege  of  hearing  some  of  the  most 
modem  operas  interpreted  by  Edith  Mason,  Florence 
Easton,  Alice  Gentle,  Antonio  Scotti,  Charles  Hackett, 
Morgan  Kingston  and  others  of  equal  reputation  and 
artistic  ability.  Under  the  ideal  conditions  that  these 
performances  are  given  at  Ravinia  Park,  a  successful 
season  is  predicted. 
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—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank   BIdg.,  San   Diego,  Calif. 


MOISEIWITSCH    IN    AUSTRALIA 


Manager  Selby  C.  Oppenheimer  has  just  received  a 
long  and  newsy  letter  from  Roland  Foster,  director  of 
the  Conservatory  of  Music  in  Sydney,  Australia,  in 
which  Foster  tells  comprehensively  of  the  musical  do- 
ings in  the  South  Pacific  Commonwealth:  Foster,  on  a 
honeymoon  trip  around  the  world  last  year,  visited  San 
Francisco,  wnere  he  made  many  friends  among  musi- 
cians, and  left  a  keen  appreciation  of  his  ability  as  a 
pedagogue  and  musical  authority.  Particularly  in  this 
letter  does  Foster  tell  of  the  debut  in  Australia  of 
Benno  Moiseiwitsch,  the  Russian  pianist,  interest  in 
whom  in  San  Francisco  is  now  considerable  because  of 
Oppenheimer's  announcement  that  the  famous  Russian 
would  play  here  in  October  on  his  return  from  the  Anti- 
podes. Fo.ster  says  that  the  reception  accorded  Moisei- 
witsch in  both  Sydney  and  Melbourne  was  splendid 
and  that  after  his  first  recital  he  faced  four  capacity 
audiences  in  two  weeks.  He  has  included  a  number  of 
newspaper  reviews  from  both  city,  and  they  all  are  most 
enthusiastic,  hailing  Moiseiwitsch  as  the  budding  genius 
of  today's  pianists.  Just  as  in  London  and  New  York, 
Moiseiwitsch,  by  his  supreme  art  has  completely  con- 
quered his  auditors,  who  proclaim  him  the  pianistic 
parallel  of  Heifetz  on  the  violin.  Oppenheimer,  in  the 
face  of  his  own  judgment,  having  heard  Moiseiwitsch 
play  in  Chicago,  and  in  the  further  testimony  of  agreed 
criticism  from  all  corners  of  the  earth,  feels  safe 
in  assuring  his  San  Francisco  public  that  they  will 
be  delighted  and  charmed  with  the  art  of  Moiseiwitsch, 
and  are  scheduled  for  many  a  pianistic  thrill  when  the 
youag  genius  plays  in  this  city. 


DESTINN    IS  COMING  TO  CALIFORNIA 


After  a  year  of  negotiation.  Manager  Selby  C.  Oppen- 
heimer has  just  concluded  a  most  important  contract 
that  will  bring  to  California  the  most  famous  Bohemian 
prima  donnei,  Emma  Destinn,  who  has  not  been  heard 
in  the  west  in  almost  a  decade.  Destinn  will  return 
to  America  next  season  to  take  her  place  as  special 
star  with  the  Metropolitan  Opera  Company,  appearing 
in  a  limited  number  of  engagements  with  that  com- 
pany, and  to  give  a  very  few  concerts  in  but  a  half 
dozen  cities.  On  her  tour  of  the  west  time  for  only 
four  concert  engagements  will  be  available,  and  Op- 
penheimer has  contracted  for  two  of  these  in  Saa 
Francisco,  and  through  L.  E.  Behymer  in  Los  -Angeles, 
two  in  that  city.  Of  Oppenheimer's  two  engagements 
one  will  positively  be  given  in  San  Francisco,  and  the 
other  in  one  of  the  transbay  cities.  Destinn  on  her 
return  to  America  last  season  renewed  the  triumphs 
she  enjoyed  before  she  was  interned  in  Europe  during 
the  war,  and  displayed  a  greater,  broader  and  more 
wonderful  art  than  ever.  .As  a  dramatic  soprano  She  is 
without  parallel,  and  stands  apart  as  one  of  the  few 
really  great  world's  artists. 
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MUSICAL    DOG    DAYS    IN    NEW    YORK 

In-door    Season    Closing    and    Out-door    Concerts    Begin- 
ning— Philadelphia    Opera    and    Orchestra    Assured 
— Scottl's  Company  Going  to  the  Pacific  Coast 
— Plight  of  Singers  in  Germany 


The  New  York  in-door  music  season  of  1919-20  came 
to  end  last  week.  No  more  important  concerts  and  re- 
citals will  be  held  in-doors.  Tomorrow  the  open  air 
entertainments  will  begin.  The.se  will  continue  through- 
out the  summer  until  the  dawn  of  September.  Then 
Fortune  Gallo  will  start  the  season  of  1920  21  by  bring- 
ing his  San  Carlos  Opera  Company  t^.  the  Manhattan 
Opera  House  for  a  four  weeks'  engagement. 

All  uncertainty  in  regard  to  the  future  of  the  Phila- 
delphia Orchestra,  the  return  of  grand  opera  to  Pliila- 
delphia  and  the  fate  of  the  Academy  of  Music  was  re- 
moved when  Edward  Fox  made  his  long  awaited  state- 
ment at  the  annual  meeting  of  the  Philadelphia  Orches- 
tra Association,  of  which  he  is  a  director. 

"A  four  party  agreement  has  been  reached,"  he  said, 
"between  the  directors  of  the  Academy,  the  Metropoli- 
tan Opera  Company  of  New  York,  the  Philadelphia  Or- 
chestra Association  and  a  group  of  public  spirited  citi- 
zens of  Philadelphia  whereby  the  latter  assumes  a  lease 
of  the  Academy  of  Music  for  five  years,  beginning  Sep- 
tember 1  next. 

"Under  this  agreement  the  usual  sixteen  performances 
of  the  Metropolitan  Opera  Company  of  New  York  will 
be  given  here  next  season  in  the  Academy  of  Music. 
The  fifty  concerts  of  the  Philadelphia  Orchestra  will 
be  given  there  as  heretofore." 

Giorgio  Polacco,  formerly  a  conductor  for  the  Metro- 
politan and  later  for  the  Chicago  Opera  Company,  ar- 
rived last  Monday  from  Europe  by  the  French  line 
steamship  Lorraine,  with  his  wife,  who  was  Miss  Edith 
Mason,  an  American  soprano.  She  has  been  appearing 
in  opera  in  Paris  and  Monte  Carlo.  Mr.  Polacco,  who 
closed  his  work  with  the  Chicago  Grand  Opera  Company 
last  winter,  said  his  plans  would  be  announced  later; 
that  the  Colon  Theatre  in  Buenos  Aires  had  offered 
him  and  his  wife  alluring  contracts,  but  that  they  pre- 
ferred to  stay  in  tlie  United  States.  Mr.  and  Mrs. 
Polacco  are  on  their  way  to  Chicago,  where  they  will 
participate  in  the  summer  season. 

Antonio  Scotti  returned  here  last  Monday  on  a  spe- 
cial train,  bearing  his  operatic  organization  of  more 
than  one  hundred  persons,  from  a  four  weeks  'tour  of 
the  South  and  Southwest.  They  visited  eight  cities  and 
the  tour  was  successful  both  artistically  and  financially. 
Mr.  Scotti,  after  a  few  weeks'  rest  at  Far  Rockaway, 
will  go  to  Ravinia  Park,  near  Chicago,  to  open  the 
summer  season.  His  fall  tour  will  take  him  through 
Canada  to  the  Pacific  Coast.  He  will  open  in  Toronto 
on  September  6th. 

Francis  Macmillen,  American  violinist,  has  written 
the  incidental  music  for  a  pageant  to  be  presented  in 
his  native  town.  Marietta,  O.,  on  June  15th. 


Frieda  Hempel  will  sing  at  the  Litchfield  (Conn.) 
County  Choral  Union  music  festival  on  Thursday,  then 
sail  for  Europe. 

"The  Passing  Show  of  1919"  closed  last  week.  The 
new  extravaganza  to  follow  it  at  the  Winter  Garden 
will  be  "Cinderella  on  Broadway."  "Buddies"  begins 
its  thirty-third  week  at  the  Selwyn  Theatre.  Donald 
Brian  is  back  in  the  cast  after  a  brief  vacation.  Other 
musical  plays  continued  at  the  theatres  are  as  fol- 
lows: "Florcdora"  at  the  Century,  "As  You  Were" 
at  the  Central,  "Lassie"  at  the  Nora  Bayes,  "Irene"  at 
the  Vanderbilt,  "The  Night  Boat''  at  the  Liberty, 
"Honey  Girl"  at  the  Cohen  &  Harris,  and  "Ed  Wynn 
Carnival"  at  the  New  Amsterdam. 

Courses  ranging  from  the  beginnings  of  music  for 
the  young  to  the  presenting  of  choral  music  in  a  series 
of  festival  concerts  will  be  given  in  this  year's  sum- 
mer session  at  Columbia  University,  John  J.  Coss,  di- 
rector, announces. 


The  musical  offering  of  the  Capitol  Theatre  last  week 
included  Gilbert  and  Sullivan's  "The  Pirates  of  Pen- 
zance"; Nicola's  "The  Merry  Wives  of  Windsor"  over- 
ture was  played  at  the  Rivoli ;  Rimsky-Korsakov's 
"Scheherazade"  overture  was  a  feature  at  the  Rialto; 
Macolm  Earchen,  Australian  basso,  sang  "Danny  Deev- 
er"  at  the  Strand,  and  Mme.  Lubowska  danced  at  the 
Criterion. 


Commenting  upon  the  effects  of  a  kind  of  Bolshevist 
management  of  opera  in  Germany  today  Henry  T.  Fink 
in  the  Post  says:  "In  Germany  there  has  never  been 
a  'high  salary  crime.'  The  best  paid  singers  there 
have  never  earned  more  in  a  year  than  the  best  paid 
singers  in  New  York  get  in  a  month.  The  outlook  for 
•singers  there  is  worse  than  ever,  not  only  because  of 
the  war  but  because  of  curious  semi-Bolshevikian  prac- 
tices that  have  been  adopted  at  the  Berlin  Opera  and 
elsewhere.  Full-fledged  Bolshevism  would  mean  tak- 
ing away  from  the  best  and  brainiest  singers  nearly 
everything  they  have  and  giving  it  to  those  in  operatic 
proletarian  positions  that  do  not  require  special  merit 
or  popularity.  To  such  depths  of  economic  cretinism 
the  Berliners  liave  now  descended;  but  they  have  a 
thing  called  'Beirieb.srat,'  which  has  resulted  in  driving 
all  the  best  singers,  like  Jadlowker,  Claire  Dux,  Bohnen 
and  Schulsses  from  the  Staatsoper,  as  the  former  Royal 
Opera  is  now  called.  The  operatic  Betriebsrat  consists 
of  thirty-one  members,  of  which  the  orchestra  contrib- 
utes eight,  the  chorus  nine,  the  stagehands  eleven  and 
the  soloists  only  tliree!  Why  only  three?  Because 
there  are  fewer  of  them  than  of  the  stagehands!     These 


stagehands,  being  a  majority,  can  dictate  to  the  man- 
agement what  artists  are  to  be  engaged  and  what  they 
are  to  get  for  their  singing.  And  this  in  the  city  to 
which  Heine  used  to  refer  sarcastically  as  'the  metrop- 
olis of  German  intelligence.'  The  result  of  this  arrange- 
ment is  that,  salaries  having  been  levelled,  the  good 
singers  sever  their  connection  with  the  Staatsoper  and 
make  their  living  in  the  cities  of  Switzerland  and  Hol- 
land and  Scandinavia,  where  tlie  opera  houses  are  not 
lunatic  asylums." 

The  fifteenth  Bach  festival,  under  the  direction  of 
Dr.  J.  Fred  Wolle,  was  under  way  last  week  in  Bethle- 
hem, Pa.,  in  the  Packer  Memorial  Chapel  at  Lehigh 
University.  The  program  Friday  afternoon  included  the 
cantata.  "There  Is  Nought  of  Soundness  in  My  Body," 
the  suite  in  B  minor  for  orchestra,  and  the  cantata, 
"How  Brightly  Shines  Yon  Star  of  Morn,"  given  in 
that  order.  The  soloists  were  Miss  Mildred  Faas  of 
Philadelphia,  as  soprano;  Nicholas  Douty,  tenor,  of 
Philadelphia,  and  Charles  R.  Tittmann  of  Washington, 
bass.  Fifty  of  the  Philadelphia  orchestra  gave  splendid 
support  in  accompanying  the  chorus  of  250  singers.  At 
night  were  sung  the  motet,  "Sing  Ye  to  the  Lord  a  New- 
Made  Song"  and  the  cantata.  "Sleepers  Awake."  The 
orchestra  gave  a  performance  of  the  second  Branden- 
berg  concerto.  The  soloists  were  the  same  as  in  the 
afternoon. 

James  Harrod,  formerly  of  the  "Lidac  Domino"  casti 
has  recently  acquired  a  new  name.  Now  he  is  called 
Colin  O'More,  and  under  that  name  gave  a  song  recital 
recently  in  Aeolian  Hall.  He  is  a  member  of  the  cast' 
of  "Lassies."  Mr.  Q'More  has  sung  in  song  recital  in 
London,  and  the  skill  with  which  he  sang  here  sug- 
gested that  he  was  not  new  to  the  field  of  song. "  His 
voice  is  of  the  sympathetic  type  known  as  "Irish  tenor." 
His  voice  and  style  are  suited  to  the  concert  stage. 

Gavin  Dhu  High. 


MISS  ELSIE  JUILLERAT'S  SUCCESS 


California,  the  bountiful,  has  given  to  the  world  many 
musicians,  artists,  poets  and  writers.  Of  the  latter 
Elsie  Juillerat,  a  native  Californian,  is  beginning  to 
make  her  presence  felt  in  the  literary  field.  Some  of 
her  recent  poems  and  verses  have  been  set  to  music 
by  G.  Vargas,  who  expresses  himself  tliis  way  regarding 
Miss  Juillerat's  work:  "Her  writing  is  spontaneous 
and  all  her  poems  are  stamped  by  a  well-defined  subject 


EL.SIK    Jl  II.MCKAT 

Tlie     lirilllnnt     Voiiuk    CalUornla    Author    aiitl    Puet    AVIio 

Writes    Lyrics    for    G.    Vargas'    Sonss 

and  select  flow  of  language;  she  has  a  sense  of  rhythm 
that  makes  her  lyrics,  a  collaboration  to  music  inspir- 
ational and  a  pleasant,  easy  task. 

Miss  Juillerat  is  writing  a  very  clever  light  opera 
and  is  busily  engaged  at  the  present  time  on  the  lines 
and  lyrics;  she  also  has  a  powerful  subject  for  a 
music  drama.  On  both  of  these  works  Mr.  Vargas  has 
been  chosen  and  requested  by  Miss  Juillerat  to  write 
the  music. 

The  John  Church  Co.  of  Cincinnati  has  recently  re- 
leased a  clever  Southern  dialect  song  entitled  "Bless 
Yo'  Heart,"  by  the  above-mentioned  writer,  and  a  group 
of  songs  that  has  been  dedicated  to  Madame  Frances 
Alda,  .who  will  use  them  in  her  forthcoming  tour,  and 
which  is  expected  to  be  on  the  market  in  the  near 
future. 


UNIVERSITY    OF    CALIFORNIA    SUMMER    SESSION 

Interesting  Announcements  Regarding  This  Year's  Sum- 
mer Session    Beginning   June  21st  and    Ending  July 
31st — Important  Courses  in  Music 

The  Summer  Session  will  begin  Monday,  June  21st, 
and  will  end  Saturday,  July  31,  1920.  The  session  is 
open  to  high  school  graduates  and  to  all  persons  over 
twenty-one  who  are  able  to  profit  by  the  instruction. 
The  tuition  will  be  $20,  irre.spective  of  the  number  of 
courses  taken. 

The  program  in  Music  to  he  offered  in  the  Summer 
Session  of  1920  has  been  planned  primarily  for  teach- 
ers who  desire  to  take  advantage  of  the  latest  methods 
of  instruction  in  public  school  music  and  of  the  sugges- 
tions   for   choral   and   orchestral    material    suitable    for 


VIOLINIST  LEAVES  FOR  EUROPl 

I 

Beautiful  Artistic  Studio,  grand  piano  in  heart  of  but 
ness  district — leaving  large  class — good  will — fine  o 
portunity  for  teacher.  Address  by  letter  only,  F.  ( 
Musical   Review  office,  801    Kohler  &  Chase  BIdg.,  S. 

grammar  grades  and  the  high  school.  Neverthelefj 
the  department  will  offer  frequent  concerts  and  recital 
f6r  music  lovers  whose  interest  lies  without  specll' 
fitlds  of  technical  study.  I 

.Mr.  Frederick  Alexander,  head  of  the  Department 
Music  at  the  Michigan  State  Normal  College  and  I' 
rector  of  the  Normal  Conservatory,  Ypsilanti,  Michiga 
will  again  be  in  charge  of  the  department.  Those  sti 
dfents  and  teachers  in  the  Summer  Session  of  19 
who  remember  Mr.  Alexander's  rare  enthusiasm  f 
the  best  in  music  will  welcome  him  again  and  will  I 
pleased  to  learn  that  his  plans  for  the  coming  summ 
include  even  greater  activity  in  choral  work.  Mr.  Ale 
ander  will  offer  courses  for  the  University  Chorus,  tl 
repertory  being  selected  mainly  from  a  capella  ma 
terpieces.  He  will  also  give  a  course  in  the  Histo 
and  Appreciation  of  Music.  In  addition,  he  will  co 
duct  an  evening  chorus,  which  will  appear  in  publ 
concert  during  the  summer. 

With  -Mr.  Alexander  will  be  associated  Miss  Mad) 
Quigley,  who  will  give  two  courses  in  Harmony  ai 
Ear  Training.  Those  of  the  1919  session  who  recj 
Miss  Quigley's  deep  appreciation  of  music  and  deligl 
ful  playing  will  look  forward  with  interest  to  lif-  ' 
ti(rn  to  the  Summer  Session. 
'  Miss  Lillian  Cummings,  head  of  the  School  Mu.- 
partment.  College  of  Music,  University  of  Southern  v, 
ifomia,  will  give  three  courses  in  school  music — Mub 
for  Primary  and  Grammar  Grades,  High  School  Musi 
and  Music  for  Supervisors.  Miss  Cummings  was  f 
five  years  head  of  the  Music  Department  of  the  Sta 
Normal  School  at  Brockport,  New  York.  She  is  a  gra 
uate  of  the  Crane  Institute  of  Music,  Potsdam,  Ne 
York,  and  of  the  Music  Supervisors'  course  of  Come 
University.  Her  wide  knowledge  of  the  peculiar  pro 
lems  of  the  public  school  music  teacher  makes  her  i 
struction  valuable  and  her  suggestions  significant. 

Sacha  Jacobinoff,  whose  violin  recitals  were  a  plea 
ing  feature  in  the  summer  of  1919,  will  give  two  course 
in  Orchestral  Practice.  Mr.  Jacobinoff  is  an  artist  , 
international  reputation.  He  is  a  pupil  of  Carl  Flesc 
making  his  artistic  debut  in  New  York  in  the  autun 
of  1916  with  the  New  York  Philharmonic  Orchestr 
playing  the  Brahms  concerto.  During  tlie  past  seasc 
lie  has  been  playing  in  concert  and  his  successes  in  th  j 
work  have  strengthened  his  fine  power.  I 

Mr.  Jacobinoff  and  Miss  Marie  Mikova,  whose  the 
oughly  delightful  playing  is  one  of  the  bright  memorii 
of  musicians  who  heard  her  in  1919,  are  preparing 
series  of  concert-recitals  for  the  coming  session.  Tl 
following  repertoires  are  announced: 

For  the  violin,  by  Sascha  Jacobinoff — Oonceilof 
Saint-Saens  in  B  minor;  Mendelssohn  in  E  mine 
Brahms  in  D  major;  Tschaikowsky  in  D  major;  Brut 
in  G  minor;  D'Ambrosio.  Sonatas:  Cesar  Franck 
A  minor;  Grieg  in  E  minor;  Beethoven  "Kreutzer" 
A  major;  Handel.  Modern  compositions  by  Gretc 
aninov,  Ornstein,  Samuel  Gardner,  Rubin  Goldmar 
Stravinsky,  Sarasate,  Brahms,  Rimsky-Korsakov.  Mi 
Reger,  Dvorak,  and  Vieuxtemps.  New  pieces  by  Bu 
leigh,  Kreisler,  A.  Walter  Kramer:  Epilog;  Paganii 
Auer:   Caprice  XXIV  and  Witches'  Dance. 

For  the  piano,  by  Marie  Mikova — Chopin:  Etude 
Valses;  Sonata  in  B  flat  minor.  Schumann:  Fantas' 
Debussy:  Clair  de  lune;  The  Girl  with  the  Flaxen  Hai 
Minstrels.  Novak:  Sonata  Eroica;  Ballad  in  G  mine 
Liszt:  Polonaise  in  E;  Rhapsodie  No.  11.  Smetans 
Folk  Song  Varie;  Peasant  Festival;  Two  Polka 
Gertrude  Ross:  The  Ride  of  the  Cowbny.  Urbai 
Gigue  Op.  1.  MacDowell:  Hungarian.  Campbell-Ti 
ton:  Legend;  Norturnale.  Moszkowski:  Caprice  Espa 
nol.  Satie:  Gnossienne.  Paderewski:  Legend,  r 
dini:  Marche  Miguonne. 

Courses   of    Instruction 

1.  The  University  Chorus  (Alexander) — Mon.,  Tue: 
Wed.,  Thurs.,  Fri.,  11.     1  unit. 

2.  Orchestral  Practice  (Jacobinoff) — Mon.,  Tue 
Wed.,  Thurs.,  Fri.,  2.     1  unit. 

3.  Orchestral    Practice    (Jacobinoff) — Mon.,    ^\^ 
p.  m.     No  credit. 

4.  History  and  Appreciation  of  Music  (Alexander)- , 
Mon.,  Tues.,  Wed.,  Thurs.,  Fri.,  10.    2  units.  j 

.")  Harmony  and  Ear  Training,  I  (Quigley) — Mor 
Tues.,  Wed.,  Thurs.,  Fri.,  1.    2  units. 

6.  Harmony  and  Ear  Training,  II  (Quigley) — Moi 
Tues..,  Wed.,  Thurs.,  Fri.,  2.     2  units. 

21.  Music  for  Primary  and  Grammar  Grades  (Cm 
niings) — Mon.,  Tues.,  Wed.,  Thurs.,  Fri..  8.     2  units. 

22.  High  School  Music  (Cummings) — Mon.,  Tuei 
Wed.,  Thurs.,  f-ri.,  9.     2  units. 

23.  Music  for  Supervisors  (Cummings) — Mon.,  Tuen 
Wed.,  Thurs.,  Fri.,  1.     2  units. 

KECKXT  CO^iPOSITlONS   BY 

G.  VARGAS 

Vociil    (John   Church    Co.) 

■•IIICKN   ^o   Henri"   (>lciliuni  Key    Verse  by   Klsie  .luillrm 

liistruniciilnl    (.^nni    l'ux> 

l.'Slirif    «!•    Ml — \oe«iiriie 

>\  ooillniKl    DreniiiK — Koniniiee 


Johanna  Kristoffy 

PRIM.V    DOXN.V    SOPRANO 
ThorOHKh  Vocal  nixl   Dramatic  Tralnlaic 
l.ldO  M'ashliiKtoii    St.  Phone    Franklin 
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The  Pacific  Coast 
Musical  Review's 


TWENTIETH  ANNIVERSARY  EDITION 

Will  be  published  on  October  2nd,  and  will  represent  an  All  CALI- 
FORNIA NUMBER.  It  will  contain  interesting  information  about 
California's  musical  progress  during  the  nineteen  years  of  the 
Musical  Review's  continued  publication.  It  will  include  informa- 
tion about  Music  Clubs,  Symphony  Orchestras,  Choral  Societies, 
Chamber  Music  Organizations,  Artists,  Amateur  Orchestras,  Con- 
servatories, Teachers,  the  music  trade,  and  in  fact  every  possible 
musical  endeavor  in  the  State,  particularly  composers. 

OVER  ONE  HUNDRED  PAGES  OF  ILLUSTRATED  NEWS 


Reservations  for  advertising  space  will  be  made  now.  Both  Nor- 
thern and  Southern  California  will  be  represented.  Advertising 
Space  Limited  to  50%  of  the  total  contents  of  the  edition.  When 
this  space  is  reserved  no  more  advertising  can  be  accepted. 


FOR  FURTHER  PARTICULARS  PLEASE  ADDRESS 

H.  W.  GILMOUR 

Business    Manager    Pacific    Coast    Musical    Review 

Suite  801,   Kohler  &  Chase   Building 

26   O'Farrell    Street  San    Francisco,    Calif. 


BE VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of  the   Bevani 
Opera    Company,    joins  ever-growing    circle    of    ardent    admirers 

of  the 


SOLO£LL£ 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloellc  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  oicn  individual  interpreta- 
tion info  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As  a  means  of  self-accompaniment  for  singers  zvho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  ear  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments— to  hear 

it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 

superiority. 

Hear  and  play  the  Soloelle  before  buying  Any  player  piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Koliler  Soloelle 
Gulbransen  Player  Piano.  $.550;  Gulbransen  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 


Thr  nrw  Elitlric 
SoUilli  rtayid  iolh 
iltclritally  and  by 
fldali — now  here 


Thr  riru-  EUd'u 
Snlorllt  fUytd  6»th 
rUilrtiall,  and  hy 
ftdaU — ntw  hrrt 


26    O'Farrell     St.  535    14th    St.  321    Sixth   St.  2460    Mission    St. 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL    NOTE All    artists,   teachers   and    students    mentioned    in   this  department    are    active   and    consequently    successful.        They    are    deserving    of    recognition. 

We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unleu 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her' services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  servicet 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Among  the  Music  Clubs 


What   Our  Artists  Are  Doing 


Studio  Activities 


The  Tulare  Piano  Club  gave  its  first  recital  at  the 
Woman's  Club  House  on  June  3rd.  The  recital,  which 
was  under  the  direction  of  Mrs.  Percy  Turner,  was  a 
distinct  success,  for  the  participants  proved  to  be  ar- 
tists of  the  highest  order  and  the  program  rendered 
was  unusually  attractive.  The  numbers  were  as  fol- 
lows: Tarantelle,  Op.  8.5  (Heller),  Invitation  to  the 
Dance  (Weber),  (Transcription  by  Wilson  G.  Smith), 
Intermezzo  in  Octaves  (Leschetizky),  Valse  Caprice 
(Newland),  Evelyn  Crabtree;  Valse  Lente  (Schutt), 
Rondo  Burlesque  (Kuhlau),  La  Danse  des  Demoiselles 
(Friml),  Rondo  Capriccioso  (Mendelssolm),  Reva 
Smith;  Sherzo  Valse  (Denee),  Prophet  Bird  (Schu- 
mann), Meditation  from  "Thais"  (Massenet),  Wedding 
March  (Mendelssohn),  (from  "Midsummer's  Night 
Dream"),  Cornelia  Ball;  Sextette  from  "Lucia  di  Lam- 
mermoor"  (Donizetti),  (Transcription  for  left  hand 
solo)  (Leschetizky),  Valse,  Op.  64,  No.  1  (Chopin),  Ros- 
ary (Nevin),  (Transcription  for  piano  solo  by  Mrs. 
Turner),  Polonaise,  Op.  53   (Chopin),   Mary  Sunkel. 


Mother  Wismer,  one  of  our  foremost  violinists,  fur- 
nished for  the  officers  and  enlisted  men  ot  the  Army 
Service  Club,  at  Fort  McDowell,  an  excellent  musical 
and  literary  program.  This  affair,  which  took  place  on 
June  2nd,  before  an  audience  of  about  eight  hundred 
people,  proved  to  be  one  of  the  finest  and  most  enjoya- 
ble concerts  that  this  club  has  had  the  privilege  to 
listen  to  for  a  very  long  time.  The  artists  that  partici- 
pated were:  Hother  Wismer,  who  rendered  the  follow- 
ing numbers:  The  Tartini-Kreisler  Variations,  Caprice 
of  Paganini,  Vienese  Caprice  (Kreisler),  and  Reverie, 
and  a  selection  by  Vieuxtemps.  Mrs.  Lachmund  ren- 
dered: My  Lover  Comes  on  the  Skee,  Danny  Boy,  and 
Where  Did  You  Come  From,  Baby?  Mrs.  Amy  Goldsmith 
accompanied  both  Mr.  Wismer  and  Mrs.  Lachmund. 
Mrs.  Connolly  gave  several  interesting  readings,  which 
concluded  this  delightful  performance. 


G.  Vargas  is  leaving  tomorrow  (Saturday)  for  South- 
ern California  on  a  two  weeks'  vacation.  While  in  Los 
Angeles  he  will  spend  a  few  days  at  the  Denishawn 
Studios  to  complete  the  score  of  an  "Oriental  Ballet" 
to  a  subject  written  by  Ted  Shawn,  who  will  produce  it 
as  soon  as  completed. 


A  concert  which  promises  to  be  an  unusual  musical 
treat  will  take  place  at  San  Anselm's  Auditorium,  San 
Anselmo,  on  Sunday  afternoon,  June  13th.  A  very  ex- 
quisite and  most  interesting  program  will  be  interpreted 
by  some  of  our  most  popular  artists,  including:  Tina 
Lerner,  pianist;  Mrs.  Frank  Howard  Allen,  violinist; 
Mrs.  Uda  Waldrop,  soprano;  Reverend  Edgar  Boyle, 
tenor;  Horace  Britt,  violoncellist,  and  Uda  Waldrop, 
accompanist. 


Mrs.  Charles  Poulter,  the  well-known  teacher  of  Oak- 
land and  San  Francisco,  gave  a  most  enjoyable  recital 
of  her  pupils  on  Monday  evening,  June  7th,  at  her  Oak- 
land studio,  588  Twenty-seventh  street.  A  varied  pro- 
gram was  rendered  before  an  audience  of  about  one  hun- 
dred people,  and  judging  from  the  spontaneous  ap- 
plause, it  was  thoroughly  enjoyed  and  appreciated  by 
all  present.  Mrs.  Coulter  has  every  reason  to  feel 
gratified  over  the  success  of  her  students  on  this  oc- 
casion. The  selections  were  as  follows:  Overture, 
Rosemunde  (F.  Schubert),  Mrs.  Charles  Poulter,  Mil- 
dred Levitt;  Narcissus  (Ethelbert  Nevin),  Elsie  Ingalls; 
Songs  (a)  The  Brownies,  (b)  Daddy's  Sweetheart 
(Leoni),  Thelma  Osgood;  Rank  and  File  (Gustave 
Lange),  Charles  Gurney;  (a)  Blinking  Moon  (W.  C. 
Powell),  (b)  Twittering  Birds  (G.  Steavens),  Dorothy 
Loesmann;  Robin's  Lullaby  (C.  W.  Krogman),  William 
Gurney;  vocal  duet,  Venetian  Boat  Song  (J.  Blumen- 
thal),  Mrs.  Ethel  Petersen,  Mrs.  Mildred  Kemp;  Songs 
Without  Words  (a)  Op.  19,  (b)  Op.  30  (Mendelssohn), 
Miss  Mabel  Golden;  Songs  (a)  The  Spring  Has  Come 
(White),  (b)  Little  Geisha  Singing  (Clark),  Miss  Nina 
Clark;  Tarantelle  (S.  Hellen),  Maud  Ingalls;  (a)  Doro- 
thy (Smith),  (b)  Joyous  Farmer  (Schumann),  Percy 
Belts;  Parla  (Arditti),  Wanad  Hermensen;  Edelweiss 
Glide  (Vanderbeck),  Ruth  Steavens;  Overture,  La 
Muette  de  Portici  (Auber),  Mrs.  Chas.  Poulter,  Alfred 
F.  Poulter;  Songs  (a)  Caro  Mio  Ben  (Giordani),  En- 
treaty, Mrs.  Ida  Steavens;  (a)  Witches  Dance  (Mac- 
Dowell),  (b)  Rustle  of  Spring  (Sindlng),  Mildred  Levitt; 
Songs  (a)  The  South  Wind  (J.  P.  Scott),  (b)  O,  Had 
I  Jubal's  Lyre  (Handel),  Mrs.  Ethel  Petersen;  (a)  La 
Coquette  (Left  Hand)  (Krogman),  (b)  Fifth  Nocturne 
(Lebach),  Thelma  O.sgood;  Piano  Duet,  Bound  for  Home 
(Stultz),  Maul  Ingalls,  Elsie  Ingalls;  Songs  (a)  The 
Nightingale  Has  a  Lyre  of  Gold  (B.  Whelpley),  (b)  Life 
Has  Sent  Me  Many  Roses  (  H.  Lohr),  Miss  Grace  Crane; 
(a)  Second  Mazurka  (Godard),  (b)  Prelude,  Op.  3 
(Rachmaninoff),  Alfred  F.  Poulter. 


Henrik  GJerdrum  gave  the  last  of  his  pupil  recitals 
of  the  season  at  the  home  of  Mrs.  F.  O.  Gantner.  About 
fifty  friends  gathered  there  to  hear  a  most  interesting 
program  which  was  rendered  by  some  of  Mr.  Gjer- 
druni's  younger  students,  ranging  from  the  ages  of  six 
to  fourteen  years!  The  numbers  were  very  beautifully 
performed  and  judging  from  the  enthusiastic  applause 
the  audience  more  than  enjoyed  and  appreciated  the 
work  of  these  gifted  young  students.  The  following 
numbers  made  up  the  program:  The  First  Ball  Waltz 
(Duet)  (Streabbog),  Bessie  O'Shaughnessy  and  Con- 
stance Ramacciotti;  Menuet  (Mozart-Schulhoff),  Wil- 
liam Keller;  Polish  Dance  (Thoma),  Ernest  Esberg; 
Martha  (Flotow-Krug),  Vallejo  Gantner;  Basket  of 
Roses  (Duet)  (Streabbog),  Bessie  O'Shaughnessy  and 
Constance  Ramacciotti;  Romance  (Streabbog),  Con- 
stance Ramacciotti;  Mocking  Bird  (Zeiler),  Adela 
Gantner;  Edelweis  Glide  (Vanderbeck),  John  Gantner; 
Valse  Caprice  (Newland),  Woodlands  Whispers  (Braun- 
gardt),  Marion  Lehner;  Waltz  (Trio)  (Spaulding), 
Adela,  Vallejo  and  John  Gantner. 


Jack  Edward  Hillman  was  the  soloist  at  the  moun- 
tain play  at  Mt.  Tamalpais,  in  which  he  sang  Amiens 
in  "As  You  Like  It."  This  beautiful  performance, 
which  was  given  before  an  audience  of  about  five  hun- 
dred people,  who  were  more  than  enthusiastic  over 
Mr.  Hillman's  artistic  work,  was  a  brilliant  success. 
Mr.  Hillman  rendered  the  following  numbers,  all  of 
which  were  heartily  applauded:  Under  the  Greenwood 
Tree  (Liza  Lehmann),  and  Blow,  Blow  thou  Winter 
Wind  (Dr.  Arne). 


John  Wakefield  Cadman'.s  work  entitled  Morning  of 
the  Year,  was  presented  at  a  meeting  of  the  Music 
Teachers'  Association  at  the  home  of  Mrs.  Alywin,  in 
Piedmont.  The  artists,  who  interpreted  this  exquisite 
music,  were:  Mrs.  Arthur  Hill,  Mrs.  Eva  Gruninger 
Atkinson,  Nelson  McGee  and  Jack  Edward  Hillman. 


Walter  Damrosch,  conductor  of  the  New  York  Sym- 
phony Orchestra,  was  decorated  with  the  Order  of  the 
Crown  of  Italy,  receiving  the  rank  of  knight.  This  honor 
was  conferred  by  order  of  King  Victor  Emmanuel  of 
Italy.  Mr.  Damrosch  and  his  orchestra  are  at  present 
making  a  tour  of  several  countries  in  Europe  and  meet- 
ing with  great  success. 


Rosa  Raisa,  one  of  the  most  wonderful  dramatic  so- 
pranos appearing  before  the  public  at  the  present  time, 
and  a  member  of  the  Chicago  Opera  Company,  sang 
at  the  Hippodrome  in  New  York  for  the  aid  of  the  war 
sufferers  in  the  city  of  Bialystok,  Poland.  The  entire 
proceeds  went  for  the  cause  and  Miss  Raisa  was  ably 
assisted  at  this  concert  by  Giacomo  Rimini,  baritone, 
and  Josiah  Zuro,  who  conducted  the  orchestra.  Both 
Miss  Raisa  and  Mr.  Zuro  are  natives  of  Bialystok. 

Gerald  I  ne  Farrar  has  been  resting  at  Wliite  Sulphur 
Spring  after  a  slight  illness  which  caused  her  to  post- 
pone part  of  the  tour.  With  Miss  Farrar  as  a  member 
of  her  concert  company  is  Arthur  Hackett,  who  has 
toured  with  her  for  six  consecutive  seasons. 


The  Metropolitan  Opera  Co.  are  considering  a  two- 
weeks'  engagement  in  Atlanta,  Ga.,  next  year,  instead 
of  only  one  week,  due  to  the  tremendous  success  there 
this  season. 


The  Vienna  State  Opera  Co.  is  going  to  Buenos  Aires 
this  summer,  starting  their  engagement  about  the  first 
part  of  September.  The  organization  is  headed  by 
Richard  Strauss,  the  famous  composer  and  conductor. 

Albert  Spalding,  who  is  traveling  as  soloist  with  the 
New  York  Symphony,  appeared  in  Paris,  France,  and 
scored  a  tremendous  triumph.  Every  distinguished 
musician  was  present,  amrng  them  being  Andre  Messa- 
ger,  Vincent  D'Indy  and  George  Hue.  Mr.  Spalding 
will  tour  with  the  orchestra  in  Belgium,  Italy  ana 
England. 


Frieda  Hempel  will  sail  for  Europe  this  month,  rest- 
ing during  the  summer  in  Switzerland  and  later  touring 
France  and  England.  Before  leaving  Miss  Hempel  will 
fill  many  festival  engagements  and  will  return  to  this 
country  in  October  to  resume  her  concert' and  operatic 
activities.  Miss  Hempel  will  be  accompanied  to  Eur- 
ope by  her  husband,  W.  B.  Kahn. 

Dr.  Karl  Muck,  former  conductor  of  the  Boston  Sym- 
phony Orchestra,  is  again  conducting  in  Berlin  and 
scoring  a  genuine  sensation.  He  gave  readings  of 
Brahms  and  Beethoven  In  the  same  muslclanly,  finished 
and  effective  manner  which  is  customary  of  Dr.  Muck's 
conducting. 


Miss  Helen  Colburn  Heath  gave  a  program  at  hei 
studio  on  Saturday,  May  22nd,  which  was  rendered  b) 
several  of  her  pupils.  This  was  not  intended  as  a 
recital  but  as  an  opportunity  of  giving  her  new  stu 
dents  a  hearing  and  to  gain  experience.  Most  of  Miss 
Heath's  large  class  ot  vocalists  were  present  anc! 
brought  with  them  a  few  of  their  friends.  All  wen 
surprised  at  the  confidence  and  poise  exhibited  by  tht 
young  students.  The  following  program  was  rendered; 
Piano  solo — II  Trovatore,  arranged  for  piano.  Miss  AUcf 
Meyer;  Passing  By  (Old  English),  Indian  Song  (Rimsk}- 
Korsakoff),  Miss  Barbara  Robb;  Flower  Song  fron 
Faust  (Gounod),  I  Hear  a  Thrush  at  Eve  (Cadman),  Miss 
Ethel  Ryan;  Dost  Thou  Know  That  Sweet  Land' 
(Thomas),  Open  Secret  (Woodman),  Miss  Bessie  Mul 
ler;  Good-bye  (Tosti),  The  Star  (Rogers),  Mrs.  McNeil 
Lullaby  from  Jocelyn  (Godard),  Vous  dansez  Marquis' 
(Lemaire),  Miss  Alice  Meyer;  Sing,  Smile  and  Slumbei 
Gounod),  Vieille  Chanson  (Bizet),  Miss  May  Fitz  Ger 
aid;  Damon  (Stange),  Open  Thy  Blue  Eyes  ( Massenet i 
Miss  Florence  Onyon;  One  Fine  Day — from  Madam< 
Butterfly  (Puccini),  The  Birthday  (Woodman),  Mis; 
Ruth  Laffrauchini;  Villanelle  (Del  'Aqua),  A  Little  Graj 
Blue  Dove  (Saar),  Miss  Evelyn  Maack;  Waltz  from  Li 
Boheme  (Puccini),  Lilac  Time  (D'Hardelot),  Miss  I 
Jacobsen;  Lullaby  (Brahms),  Still  as  the  Night  (Bohm) 
.Miss  Barbara  Robb.  At  the  piano  Mrs.  Paul  Jarbo( 
gave  excellent  support. 


Madame  Anna  von  Meyerinck  gave  two  demonstra 
ticns  of  her  Universal  Music  System  at  the  Presents 
tion  Convent,  a  training  school  on  Masonic  avenue,  am 
they  immediately  decided  to  adopt  this  splendid  sys 
tem  in  their  normal  department.  The  San  Franclsci 
University  School  for  boys,  which  is  a  private  flnishin, 
school,  has  also  introduced  it  into  its  curriculum.  Thi 
system  seems  to  be  on  the  road  to  general  recognitloi 
as  the  College  of  Music  of  the  University  of  Southen 
California  are  using  it  in  both  the  normal  departmen 
and  in  its  department  of  public  school  music  methods 
At  the  Presentation  Convent  Mrs.  Horatio  Holl  an' 
the  Misses  Reiss  sang  six  of  the  graded  Rounds.  Mrs 
Bertrand  Jones  sang  most  effectively  an  Ave  Mari 
and  little  Helen  Heckmann  demonstrated  the  Rhythi 
exercises,  all  of  which  created  an  excellent  impressior 

Eleanor  C.  Drew  presented  her  pupils  at  a  recital 
given  at  Sorosis  Hall,  Wednesday  evening,  June  2nd.  . : 
program  of  delightful  selections  were  very  ably  intei 
preted  and  consisted  of  the  following  numbers:  Slun 
her  Song  (Gurlitt).  Valse  A  Minor  (Grieg),  Lavitt 
Levy;  Don  Juan  Minuet  (Mozart),  -A.  Merry  Hornpip 
(Fletcher),  Milton  Levy;  The  Dancing  Doll  (Poldini 
Thistledown  Fancies  (Ravina),  Olga  Olson;  To  a  Wil 
Rose  (MacDowell),  The  Swan  ,(Saint-S'ae^\s),  Intel 
mezzo  (Jensen),  Carmel  Lemmermann;  The  Butterfl 
(Lavallee),  Valse  Caprice  Op.  7  (Newland),  Winifre 
Batkin;  Mazurka  No.  4  (Godard),  Polonaise  A  Majo 
(Chopin),  Sarah  Levy.  Part  II— Minuet  A  Major  (Boi 
cherini).  The  Rustle  of  Spring  (Sinding),  Evelyn  Alio 
lay;  Romance  E  Flat  (Rubinstein),  Valse  E  Minor  (Chi 
pin),  Marie  Moore;  Berceuse  (Chopin),  .4rabe.sque  N( 
2  (Debussy),  Sybil  Graves;  Rondo  Brilliante  (Weber 
Scherzo  B  Flat  Minor  (Chopin),  Ruth  Brouillet:  Ba 
carolle  A  Minor  (Rubinstein),  Ballade  -\  Flat  (Chopin 
Frances  Kelly;  Turkish  March  from  the  "Ruins  ( 
Athens"  (Beethoven-Rubinstein),  Valse  .\  Flat  {Cbt 
pin).  Prelude  G  Minor  (Rachmaninoff),  Clement  Kei 
nedy;  Duo-Concerto  G  Minor  (Mendelssohn),  France 
Kelly,  Ruth  Brouillet. 

On  Tuesday  evening,  June  8th,  a  second  pupils'  ri 
cital  will  lake  place  at  the  Sorosis  Hall  and  will  u 
elude  the  following  numbers:  (a)  Berceuse  (Illyinsky 
(b)  The  Butterfly  (Merkel),  Ruth  Mannel;  (a)  Smi 
Dance  (Chaminade),  (b)  Minuet  (Paderewski).  Ruth  Pui 
len:  (a)  Humoreske.  op.  6,  No.  3  (Grieg),  (b)  L€. 
Sylphes  Valse  (Buchmann),  Katherine  Drew;  (a)  R' 
niance  in  E  Flat  (Rubinstein),  (b)  The  Flatterer  (Chi 
minade).  Gertrude  Hess;  (a)  Prelude  op.  28,  No.  J| 
(Chopin),  (b)  Morceau  Characteristique  (Wollenhaupt' 
Fav  Boreining:  (a)  Spring  Song  (Mendelssohn),  {t 
Faust  Valse  (Gounod-Lange),  Florence  O'Neill;  («j 
Kanimenoi  Ostrow  (Rubinstein),  (b)  Valse  G  flat  (Cn-; 
pin).  Blanche  Turner:  (a)  Nocturne  F  sharp  (Chopin 
(b)  Witches  Dance  (MacDowell).  (c)  Prelude  C  Mint 
(Rachmaninoff),  Viva  Drew;  (a)  The  Maiden's  WU 
(Chopin-Liszt),  (b)  Valse  de  Concert  (WinieawsKl 
Beatrice  Brelning;  (a)  Scherzo  E  Minor  (Mendelssohn 
(b)  Rondo  Capriccioso  (Mendelssohn),  Helen  Mathu 
Dviet— A  Wedding  Day  at  Troldhangen  tGrieg).  Bea 
rice  Breining,  Viva  Drew;  (a>  Rigoletto  Pharaphrti 
(Verdi-Liszt),  (b)  Scherzo  B  fiat  Minor  (Chopin),  Esthi 
McCann:  (a)  Polichinelle  (Rachmaninoff),  (b)  Rha . 
sodie  (Liszt),  Helen  Turner;  (a)  Etude  D  flat  (LlMti 
(b)  Rhapsodle  E  Minor  (Brahms).  Kathleen  Russoa  I 


PACIFIC  COAST  MUSICAL  REVIEW 


11 


aillsJ 


Grand  Prix,  Par!* 

Grand  Prize,  St.  Loait 

(iii^i  ¥  *^ii^  HE  richness,  evenness,  depth  and 
1  111  lllllllB  I  charm  of  Baldwin  tone  cannot  be 
W  I  TO  d"Pl'<^'>''^<l-  Only  with  the  Bald- 
^MiiM'  win  Piano  can  it  be  produced  be- 
^=^^  cause  only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d-velop- 
nient.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  hnd 
the  Baldwin  a    revel  vtion.  „    .,  k 

rrmdc  pI«no,  li-t  M  t«ll  r>"  »'»"''  ">•  "trMtl'O  •''•'  "• 
ar«  DOW  oukins. 

^heialDTDm|iano  ($orapany 

310  Sutter  St.        San  Francisco,  Col 


KAJETAN  ATTL 


The  San  Francisco  Savings  and  Loan  Society 


SWINGS       (THK    SAN    FRANCISCO    BANK)       COMMERCIAL 

52«  California   Street,  San   Franclseo,   Cal. 

Member  of   the    Federal    Reserve    Bank   of    Snn    Francisco 

Member  of  the   Associated  Savings   Banks  of  San   Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH.   Clement   and   7th    Ave 

HAIGHT  STREET  BRANCH,  Hal^ht  and  Belvedere   Streets 


DECEMBER  31th,  1919 


I    Acsets    - 

'i  Deposits    "—,•.•••;; 

|i  capital  Actually  Paid  Up  „ ..... 

Reserve    a;^d„C°"""S5,';'t /""^^    318.780.48 

j  Employees'    Pension    Fund   - _    • 


$«4>107,311.15 

..    «0,*l(lll,724.15 

1,000,0000.00 

..      S.437,587.00 


Manag 


WILLIAM  HERMANN.  GEO.  SCHAMM^^  Branch;   W.    C.    HEYER. 

Mani/e"   Park^residio  Distnft  Branch;   O.  P.  PAULSEN,  Manager  Haight  Street 
Branch     GOODFELLOW,    EELLS.    MOORE    &    ORRICK.    General    Attorneys. 

■.nlnn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
.  u^^PHMIDT  IN  WALTER.  HUGH  GOODFELLOW.  A.  HAAS,  E.  N. 
VAN   BERGEN     ROBERT   DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


ALCAZAR 


The  thrilUs,  tangles  and  twists  devel- 
ed  so  cunningly  in  "De  Luxe  Annie"  at 
B  Aalcazar,  will  be  followed  next  Sun- 
y  matinee,  by  a  restoration  of  the  up- 
arious  farcical  fooleries  of  "Johnny  Get 
)ur  Gun."  originally  staged  at  the  Al- 
zar  four  years  ago.  It  went  direct 
ist  to  keep  New  York  in  hysterics  of 
jghter  for  a  solid  year  at  the  Criterion, 
nee  then  its  fame  as  a  fun  maker  has 
own  as  wide  as  the  continent  and  many 
.  ve  been  the  requests  by  Alcazar  pa- 
Dns  for  its  revised  restoration.  Its  rib- 
iicking  absurdities  begin  in  a  California 
.)tion  picture  studio  and  are  continued 
i  a  Long  Island  country  house.  Clay 
ement  closes  his  six  months'  engage- 
iiixt  of  varied  and  artistic  work,  appear- 
e;  in  his  favorite  role  of  Johnny  Wig- 
(is,  the  turbulent  cowboy  movie  actor 
•lo  chivalrously  goes  East  to  "save  the 
irl"  and  creates  a  tumult  in  a  horrified 
ciety  set.  Belle  Bennett  personates 
rdan,  the  captivating  ladies'  maid  who 
mes  her  cowboy  admirer  and  puts  her 
and  on  his  heart.  Laughter  compelling 
aracters  of  picture  plant  and  more  po- 
e  society  require  a  long  cast,  including 
•ady  Kline,  Henry  Shumer,  Emily  Pin- 
<r,  Jean  Oliver,  Gladys  Emmons,  Stella 
arfleld,  Rafael  Brunetto,  Sam  Burton, 
J  Cunningham,  Clifford  Alexander,  Fred- 
|ic  Green.  Walter  Belasco  and  others. 


MME. 

LENORE  GORDON 

FOY 

Dramatic   Soprano 

Voice  — Opera 

Special     Course  for     Summer 
Months   in    Dramatic    Interpre- 
tation 
REGISTER    NOW 
Studio — Hotel   Claremont 
Berk.  9300 


HARP    VIRTUOSO 
Francisco    Symphe 


.,„.,....    .,„..    .  ._ „„_.r Orches- 

tra.      Available   for   Concerts,    Recitals   and 
Iiistructli>u. 
Studio:   1004     Kohlcr    &    Chase     BuUdlnK 
Res.    I'hone    Bay    Vlevr    OIU 


CECIL  FANNING,  Baritone 

II.   B.  TURPIN,    Accompanist 

Addressi  L.  E.  Behymer,  Auditorium  BldK.. 
Los  AuKeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bids.,  San    Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PIA.MST    AND    TEACHER 
Residence  and   Studio,  0128   HlllcKass  Ave., 
Onkluud.      Tel.   Piedmont   50l>.-.. 

MRS.  A.  F.  BRIDGE 

TEACHER    OF    SINGING 
StudIo!    1020  Scott  St.  Phone  Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohlcr  &   Chase 
liulldlne.      Telephone    Kearn  ■    5454. 

ALMA  SCHMIDT.  KENNEDY 

PIANIST 
Studios:     San    Francisco,    Hotel    Normandle, 
Sutter  and   Gough   Streets.      Berkeley,  1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:      Arrlllaea     Musical    Colleice.      Res., 
948   Lake   Street,   S.  F.  Phone  Paclflc   5740 

ANIL  DEER  STUDIO 

70  Central   Avenue.     Phone  Park  1083 
By    Appointment    Only 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Studios:      802  Kohler  &   Chase   Bldg;.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St.  San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902  KOHLER  &  CHASE  BLDG. 

Snn    Francisco  Phone:    Kearny  5454 


Jean  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:  321   Highland   Ave.,  Piedmont 

Tel.  Piedmont  7SJ 


JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towuer,  Accompanist  and  Represen- 
tative, will  tell  you  nbont  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


ALICE  DAVIES-ENDRISS 

VIOLlNIS-f 

Students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont   7515^^ 


Mrs.  Mackay-Cantell 

VOICE 

Stndloi  K07   Kohler  «:    Chase    BldK. 

Tel.:    Kearny   r.4.'i4 

R«aidence  Tel.:    Berk.    172I-J 


SUMMER 
SCHOOL 


MISU      AND    SCHOOL 
TF.ACIIERS 


.-ho 


.■i.«h 


V 


IVilMKOKy.    Material.    Results 

Personal    Direction 

of 

KFF.V    ELI-IS    PKRFIEI.D 

NKW    YORK    CITY,    June    1st    to 

.Inly    27th. 
I.AKK   SKBAGO.  MAINE,  August. 
Address: — ■ 
NIOW    YORK    CITY.    Xo.    .'.S    West 

4nth  St.    Phone:  Vanderbilt  82,'?5 
CHICAGO.      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001    Kohler  &  (;hase   llld|[.,  San   Francisco. 

HENRIK  GJERDRUM 

PIANIST  AND  TEACIIKR 

1«.'>0  I.euveinTorth  St.     Phone  ProKpect  «4K3 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   &   WashlnBton 
.Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Itnindl,    Pluno 

MME.  M.  E.  VINCENT,  Voice 

Studio:       122^1    (;KARY    ST. 
Phone    Fninklin   4020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitnrlan  Church,  and 
Temple  Kmniiu  F.I.  Vocal  Instruction.  Con- 
cert Work.    2539  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    INTERPRKT.\TION 
Kohler  A-  Chase  Bldg.     I'hone  Kearny  54.^4 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SInKlnc.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Paice    Street.      Phone    I'ark   K7. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  EnitaBements 
Studio:  8."M)  43rd   Ave.  Phone:   Pac.  .'.230 

JACK  EDWARD  HILLMAN 

BARITONE 

<!0l    Kohlcr  A:   t  liiixc   BIdjt.  Tel.  Kearny  r,4,'.4 
Residence  Phone  Franklin  50«S 


Evelyn  Sresovich  Ware        Marion  Ramon  Wilson 


Studio:   1003   Kohler  &   Chase   Bldg. 
Phoue  Kearny  5454 

Joseph  George  Jacobson 

PIANO 

2712  California  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 
Studio:     3107   Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

n.   M.   Llnard   Hotels    Palace  and   Fairmont 

in   San  Francisco 

Geo.  Stewart  McManus,  Pianist 

807   KOHLER  &   CHASE    BLDG 
Phone,    Kearny   5454.      Res.,   2140    Hyde    St. 
Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coachint;.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.      Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Foil   Term,   September   1st 
:t435   Sncrumento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  Bldg.,  S.  F.     Telephone  Keamy  54R4. 

Dr.  Maurice  W.  O'Connell 

Organist  nnd  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
S14    GROVE    STREET  Td.    Park    920 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-004   KOHLER  *   CHASE    BLDG. 

Phone    Kearny   .VIo-l 


CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF    SINGING 

Ease   of    Production    and    Purity   of   Tone 

.376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      42.33.      520     Paclflc       Bldg., 

Oakland     (Tues.     <&     Frl.).     Tel.Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
25I8V2  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

1335   Washington    Street.    San    Francisco 

MISS    IMOGEN    PEAY 

606  Kohler  &  Chase  Bldg.,  San  Francisco 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Fulsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
S76  Sutter  St.  Tel.  Kearny  2637 


STUDIO    1 

■Oil    RENT 

Kohler      *      Chnsc 

llldg. — Monday      nnd 

Thursday    uiornlngM. 
noon.      Apply  Tucsdn 

nnil    Snturdny    nfler- 
V  morning.  IM>4.  Kohler 

A    Cliii^.-    Illilu. 

MRS.    CHARLES     POULTER. 

SOPRANO  St.    Andrews    Chnrch 

\  olce  Culture.  Piano.  5SM  27th  St.,  Oak- 
land. Tel.  2070.  Kohlcr  »«  Chase  Bldg.. 
WednesdnvK      Tel.    Kenrny    5454. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
tvnilable    for    Concerts    as    Soloist    or    for 
ObBgato     Work.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    11 W 


OTTO   RAUHUT 

357  .\rguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Keamy  6454 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.    Tel.  Berk.  866J 

ANTONIO   De  GRASSI 

Room  1004  Kohler  &  Chase  Building.  S.  F 

G.  JOLLAIN 
376  Sutter  Street  Phone  Keamy  2637 

ORLEY  SEE 

1004  Kohler  &  Cha.se  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Keamy  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupiis  Prepared  ^or  Public  Playing 

MUSIC  FOUNDATION,  a  system  of  Ear  Training,  Sigrht  Singing  and  Part- 
Singing  by  Anna  Heuermann  Hamiiton  is  a  new  work  of  especial  interest  to 
the  Supervisor  of  music.  It  is  a  work  that  should  make  a  valuable  assistant 
out  of  every   teacher  In  a   school.    Published  in  two  parts. 

The  Tparher'H  Mnnurl      .      -      -      -      TiOc 

The    I'lipil'M    Hook         -----      gric- 

CLAYTON  F.  SUMMY  CO.,  Publishers 

For  sale  by  HENRY  GROBE  135-153  Kearny  St.,  S.  F. 


S0PR.4.\0 — .Management    .1.    H.    FItzpatrIck,    Windnor — Clifton     Holrl,    Chlcaco,    I 


ymnerial 


Home  of  Superprodtictions 

SEVERI 

Conducting 


I 

i    CONCERTS 


IMPERIAL  ORCHESTRA 


I 


MATINEES  AND 

EVENINGS 


CalifbrrvJa 


OLGA  STEEB 


SUNDAY 


PIANISTE 

Soloist  at  the 
MORNING 


CONCERT 
JUNE  THIRTEENTH 

HERMAN  HELLER 

CONDUCTING 
50 — Artists — 50 


PORTOLA 

W^  THEATRE 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE  PORTOLA   ORCHESTRA 

WM.  PRIOR         I 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

MMmSc^mim 

f  tattn 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  em.bodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


T^vo  Entrances 
195-153  K»arny  and  217-225  Sutter  SU. 
Victor  Talking  Machines 


^ilgj'B  Allen  @ 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


,ss 


mdlk(&M4m^m 
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PRICE  10  CENVTS 


;TATE  music  teachers^  convention  plans  3,000  PEOPLE  HEAR  OLGA  STEEB  AND  AMPICO 

'mportant  Information   Concerning  Program  of  the   Annual   Convention  California  Theatre   Crowded  to  the   Doors   When   Distinguished   Pianist 

of  the  Music  Teachers'  Association  of  California,  Which  Will  and  Wonderful  Instrument  Give  Program  Assisted  by  the  Cal- 

Take  Place  in  San  Diego  July  6th  to  9th — Lectures,  ifornia  Theatre  Orchestra  Under  Direction  of  Herman 

Discussions  and  Musical  Programs  Heller — Excellent   Orchestra   Program 


Sacramento  has  been  asked  to  give  a  re- 
cital. She  is  said  to  be  a  very  brilliant 
pianist.  Mrs.  Florence  Schinkel  Gray  of 
San  Diego  will  give  an  illustrated  lecture 
on  "Standard  Teaching  Compositions  for 
Piano."  Thursday  evening — A  concert 
presenting  California  composers  in  their 
own  works,  represented  by  Gertrude 
Ross,  Alice  Barnett  Price,  Dolce  Gross- 
mayer,  Roland  Diggle,  George  Edwards, 
of  San  Francisco,  Vincent  Jones,  Frank 
Colby,  and  possibly  others. 

Friday — Sessions  will  be  held  at  Organ 
Pavilion    in    Balboa    Park,    consisting   of 


I  Forwarded  to  the  Pacific  Coast  Musical  Review  by  Edward  Schlossberg) 

San  Diego,  June   13.   1920.— The   plans 
)r   the   State    Music   Teachers'   Conven- 
ion  at  San  Diego.  July  6-9,  are  progress- 
:ig  In  a  most  satisfactory  manner.     The 
Togram  is  one  of  interest  and  the  par- 
■  iripants,  both  musically   and   education- 
lly,  rank  high   in   the   profession.     The 
onvention   sessions  will  be  held   in  the 
an  Diego  Women's  Clubhouse  at  Ninth 
nd  Broadway,  until  the  closing  day,  Fri- 
|ay    July   9th,   when   the   programs   will 
e  given  at  the  Organ  Pavilion,   Balboa 
■ark.     Aside  from  the  regular   sessions 
f  the  convention,  many  social  features 
ave  been  planned,  which  strangers 
n  the  city  are  certain  to  appreciate, 
he  noonday  lunch  period  will  prob- 
ibly  be  a  social  and  sociable  hour, 
ind  the  banquet  at  the  San  Diego 
total  on  Wednesday  evening  prom- 
ses  to  be  an  event  to  be  remem- 
ered.    Beautiful  Balboa  Park,  with 
I  s  mammoth  organ,  will  furnish  a 
iplightful    setting   for    the    closing 
jessions  of  the  convention. 
1   Some  of  the  most  noted  of  Cali- 
lornia's  native  composers  will  pre- 
jent  a  program  on  Thursday  eve- 
I  ing.   July   8th.   together    with    as- 
listing    artists    of    high     standing, 
hose  who  will  offer  original  works 
I  re:   Gertrude  Ross.  Alice   Barnett 
■rice,   Dolce   Grosemayer,   Vincent 
iones  and  Roland  Diggle,  who  will 
j resent  songs;   George  Edwards,  a 
bmposition  for  violin;  Frank  Colby, 
iir  organ,  and  also  for  voice.     Jes- 
ie  Gaynor,  who  is  famous  for  her 
Dngs,  is  a  guest  in  San  Diego  and 
ill  be  present  and  participate  in 
le  convention  activities.    The  pro- 
ram,  which  follows,  will  no  doubt 
e  of  great  value  and  interest  to  all 
ho  can  take  advantage  of  the  op- 
jortunity  to  attend. 

Tuesday  morning,  July  6 — Miss 
mgela  O'Bryne  (San  Diego),  ad- 
ress  on  "Speech  in  Song";  Miss 
ell  Cave  (San  Diego),  piano  re- 
ital;  Edward  Pease  (Sacramento), 
3und  table,  "Duty  of  Teacher  to 
tudent";  assisted  by  Earl  C. 
iieeker— "Breathing,"  Mrs.  Carol 
licholson — "Diction  in  Song,"  Mrs. 
j.  L.  Rowan — "Interpretation." 
uesday  afternoon — At  2  p.  m.,  Miss 
olco  Grossmayer,  piano  recital ;  at 

p.  m.,  Mrs.  Elsie  Buel,  soprano 
?cltal;  at  4  p.  m.,  Arthur  Conradi, 
iolin,  Olga  Block  Barrett,  pianist, 
uesday  evening — Violin  duet.s — Da- 
3l  Sanders  and  Arthur  Perry  of 
OS  Angeles,  Carlotta  Wagner,  pi- 
ilst  'Los  Angeles),  La  Rue  Hewes, 

ti  Diego). 

I  Wednesday  Morning— Illustrated 
Kture,  "Tendencies  of  Modern 
long,"  Mme.  Sofia  X.  Neustadt 
pakland),  assisted  by  Mrs.  Carol 
licholson,  contralto,  Mrs.  Winches- 
»r,  Boprano,  LaRue  Hewes,  tenor, 
'r.  Wm.  W.  Carruth  at  the  piano. 
I'ednesday  afternoon— 2  p.  m..  Miss 
|va  May  Pike  (Los  Angeles),  ad- 
fess,  "Should  Musicians  Adver- 
ise?";  2:30  p.  m.,  lecture  recital, 
rrench  Music,"  by  Arthur  Bab- 
j)ck,  baritone,  Ida  Selby,  pianist, 
lid  Jay  Plowe,  flutist,  all  of  Los 
[ngeles;  3:30  p.  m.,  address  by  Mr. 
-  E.  Behymer  of  Los  Angeles,  on  ^ 
iReminlscences  of  Famous  Artists." 
Wednesday  evening— Banquet  at  San  Di- 
i?o  Hotel. 

I  Thursday  Morning— Devoted  to  busi- 
bs  sessions.  Also  a  Round  Table  con- 
knlng  library  extension,  conducted  by 
Jlian  Waybur  of  Berkeley,  and  a  sum- 
jary  of  the  investigation  of  school  cred- 
f  'OJ"  music  study  outside  of  school,  by 
fde  Anderson  of  Los  Angeles.  Thursday 
)temoon— Miss     Constance     Mering    of 


By  ALFRED  METZGER 


The  feature  at  the  thirteenth  grand 
Sunday  Morning  Concert  given  by  the 
California  Theatre  Orchestra,  under  the 
direction  of  Herman  Heller,  was  Olga 
Steeb,  the  distinguished  California  pian- 
ist, who,  in  conjunction  with  the  Knabe 
Ampico,  gave  one  of  the  most  enjoyable 
demonstrations  of  pianistic  art  heard  here 
in  a  long  while.  The  huge  audience  that 
crowded  every  available  seat  in  the  great 
auditorium  was  quick  to  respond  to  the 
charm  of  the  artist  and  expressed  its 
regard  by  a  warmth  of  welcome  that 
could  not  have  been  improved  upon.   Miss 


.ILICK   .M  WEU 
ins   Piano   VlrtuoNQ   of   Snn   FrnnrlHoo  AVho  Will  Sail  Fur  I'nriN  Next  Month,  Whpre  She  AV 
Give  Several   Reoitaln  and   Play   With    the   S^mphouy   Orehentra   Prior  to   Her 
Concert   Tour  Throuitii    Kiirope 


that  combine  to  make  the  distinguished 
artist.  This '  Saint-Saens  concerto  re- 
quires more  than  mere  technical  impec- 
cability. It  demands  an  intellectuality-  of 
conception  that  only  experience  and  nat- 
ural musical  instinct  is  able  to  attain. 
The  fact  that  Miss  Steeb  revealed  this 
musicianship  raises  her  considerably  in 
the  estimation  of  the  serious  music  lov- 
ers. This  intelligence  was  not  only  evi- 
dent in  the  Saint-Saens  concerto,  but  in 
everyone  of  the  compositions  rendered 
by  her. 
The  Mozart  Pastorale  Vari^e,  for  in- 
stance, was  given  an  Interpretation 
oi  rare  poetic  insight  and  vocal  tone 
coloring.  Here  Miss  Steeb  suc- 
ceeded in  emphasizing  the  splen- 
did reproductive  faculties  of  the 
Knabe  Ampico.  The  artist  began 
the  composition  then  stopped  in 
the  middle  of  a  musical  period  and 
the  Ampico  continued,  eventually 
the  instrument  stopped  and  Miss 
Steeb  finished  the  composition.  It 
was  an  excellent  demonstration  of 
what  may  be  accomplished  with  this 
remarkable  invention.  The  differ- 
ence between  instrument  and  artist 
was  not  noticeable.  The  MacDowell 
Rigaudon,  played  first  by  Miss 
Steeb  and  repeated  by  the  Ampico, 
accentuated  the  artist's  remarkable 
rhythmic  instinct,  and  her  delight- 
ful  playing. 

The  Campanella  by  Liszt,  one  of 
the  most  brilliant  pianistic  bravoura 
pieces,  formed  the  final  number  of 
Miss  Steeb's  selections.  Here  the 
pianist  had  an  opportunity  to  dis- 
play her  truly  remarkable  technical 
accuracy  and  speed.  The  most  dif- 
ficult and  intricate  passages  were 
rendered  with  astounding  skill. 
Nothing  in  the  way  of  pianistic 
fioratura  seemed  impossible  to  this 
clever  artist,  and  all  was  done  with 
a  purity  of  tone  and  clarity  of 
technic  that  could  not  help  but 
arouse  genuine   admiration. 

The  California  Theatre  Orchestra, 
under  the  able  direction  of  Herman 
Heller,  had  again  an  opportunity 
to  arouse  pleasure  among  the  audi- 
ence. The  orchestra  part  of  the 
concerto  was  played  with  astound- 
ing accuracy  when  it  is  known  that 
but  one  rehearsal  could  be  had  with 
the  artist.  It  is  almost  unbelieva- 
ble that  such  good  work  as  was 
done  on  this  occasion  could  be 
achieved.  Fucik's  Salve  Imperator 
March  contained  that  exhiliration 
of  spirit  and  fine  accent  which  ap- 
peals so  greatly  to  the  public.  Kom- 
zak's  Waltz  Girls  of  Baden  was 
Viennese  in  character  and  gave  the 
orchestra  and  Mr.  Heller  a  chance 
to  appear  at  their  best.  Mascag- 
ni's  Hymn  to  the  Sun  was  inspiring 
with  its  fine  climax.  Goldmark's 
In  Spring  Overture  closed  this  ex- 
cellent  program   nio.st  worthily. 

.\nother  excellent  program  has 
l)een  prepared  for  the  fourteenth 
Sunday  morning  concert  which  is 
to  be  given  tomorrow.  The  soloist 
will  be  Constance  Reese,  dramatic 
soprano.  No  doubt  another  big 
audience  will  pack  the  California 
Theater  for  this  occasion. 


organ  recital  by  Edith  Rounds  Smith  of 
Redlands,  song  recital  by  Mrs.  Mary  E. 
Newkirk  and  Earl  C.  Meeker  of  Los  An- 
geles. Organ  recital  by  Mr.  William  Car- 
ruth. Friday  evening — A  community 
sing  conducted  by  Wallace  Moody  (San 
Diego).  Organ  recital  by  Ernest  Douglas 
of  Los  Angeles.  A  song  recital,  artists  to 
be  selected.  Organ  recital  by  Frank  Col- 
.  by  of  Los  Angeles. 


Steeb  justified  in  every  way  the  cordial 
attitude  of  her  audience  which  insisted 
upon  recalling  her  time  and  again,  after 
the  conclusion  of  her  part  on  the  pro- 
gram. 

The  first  of  the  group  of  four  numbers 
interpreted  by  Miss  Steeb  consisted  of 
the  G  minor  concerto  by  Saint-Saens, 
which  was  interpreted  with  the  orches- 
tral accompaniment.  Miss  Steeb  dis- 
played   here    the    various    qualifications 


Mr.  Prior  and  his  orchestra  at  the  Por- 
tola  Theatre  pleases  large  audiences  with 
his  well-chosen  programs  and  his  melo- 
dious selections.  His  audiences  never 
fail  to  give  him  the  most  cordial  recep- 
tions and  show  by  their  attitude  that 
they  thoroughly  admire  the  young  con- 
ductor and  his  well-selected  body  of  mu- 
sicians. Mr.  Prior,  while  appealing  to 
the  public  taste,  never  degenerates  into 
cheapness,  and  thereby  adds  to  the  musi- 
cal progress  of  the  community. 
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S  T  E  I  N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists.  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•1  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  imiversally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman,piay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
N  Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  President; 
A.   L.   Artlgnea,   Vice-President;   V.    de   Arrillaga,   Director 
Unexcelled    facilities    for   the   study   of    music   In   all   its 
branches.     LarKe  Pipe  Organ.      Recital    Hall. 

2315  JACKSON    STREET 
San   Francisco,   Cat.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orgran,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio;  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1S5.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    Unified   Diction 

OrlBlnated    and    Established    by 

M.    BARBEREUX-PARRV 

Central  .Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNING,  Director 

.t242  WashlnsTton  Street,  near  Presidio  Avenue 

San    FrnnclNCO,    Cal. 

For    further     Information     address     the     secretary    of    the 

sehool,  or  phone  Fillmore  305. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SinKinK — Coachinc  Public  and  I'rivnte  Re- 
citals and  ConcertK.  Studio;  Kohier  &  Chase  Hide.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SlnKlne.     Complete  Course  of  Operatic  Traln- 
IDB.     2780  Pierce   St.     Tel.    Fillmore  4553. 

MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC  PIANO   INSTRUCTION 

Residence;    IHOS    Sacramento    St.  Phone    Franklin    10H0 

■  tndio;    Kohier    A    Cbase    llulldlnK.    Rooms    1000-1010 

PhOB*    Kaaray    5464 


MME.  CARRINGTON   LEWYS 
Prima  Donna  \^'ith  Strakosch,  Mapleson,  Etc. 

EMLYN    LiE^VYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  sta^e  experience;  former  prima 
(lonnn      with      CaruMO      and       Tetrazziui;      coaches      puplla 
Vocally    and    in    Dramatic    Deportment. 
Studio,     404     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers    Degrees  Awards   Certificates 

For   I'nrticulars   apply  to    Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 

Studios:  2n2r>  McClurc  Street.  Tel.  Oakland  3805;  San 
AnMClmo — Tuesdays  jind  Fridays,  In  care  Dr.  O.  AV.  Jones 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  durini;  last 
four  years,  will  accept  pupilM  iu  advanced  violin  and  en- 
semble playiuff.      Studio  1373  Post   St.      Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    B.    PASMORE,     1470    AVashington     St.,    San     Francisco 

HARRIET    PASMORE.        -         Pomona    College    and    L.    A. 

Tel.    Fniuklln    s:ili 

MISS  DOROTHEA  MANSFELDT 

I'repnrinc    Tenclier    for 

MRS.    OSCAR    MANSFEI.DT.     Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 

BERTHA  SLOCUM,  r.Jti^X.... 

Local    Concerts — Toms    Books — Teachers    Placed 

CorrespoiHlctitc    Sol  lei  toil 

.Addicss:    Hertliii   Sliicuni.    1S:!1    First    .^t.,   San    DieRO.    Calif. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  Collese) 

Teacher   of    SlnKiiig.      Concerts,    Lecture-Recitals 

Studio:      Kohier   dt    Chase    Illdic    Room    0O.1.      Tel.    Kearny 

%4r>4.       Residence.   S4.1    Anhliiiry    Street.       Pltpnc    Park    MO<l 

SENORITA  TEODELINDA  TERAN 

Crllo I'inno     tiiuKht     bv     Miitthay     'I'ourh     Method    of    the 

Ro^'al  Academy  <»f  London,  I'or  appointments  I'houe,  from 
7   to  0   P.    M.,   DnuKlas  4233 — (j^alTney    UulidlnB- 


LEN  BARNES 


BARITONE 

Concert,  Recital,  Oratorio 

400  Stanyan  St.,  San  Francisco  Telephone  Park  B  ' 


UDA  WALDROP 

PI.ANIST  ACCOMPANIST  i 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coachlas. ' 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Chan' 

Studio:    308  Locust   St.  Tel.  Fillmore  M 

MARIAN   PREVOST 

Piani^  —Accompani^  — Coach 

Past   two   seasons   in    New   York  with    Richard    HaEeaii 
Will     accept     limited     number    of     pupils 
Studio   2728    Elmwood    .Avenue,    Berkeley 
Phone    Berkeley    8207 

San   Francisco   by   appointment.  Phone    Kearny   11 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 
Mariboroueh      Hall.     1060     Bush      Street,     San     Francto) 
Phone    Franklin    042O 

WALLACE  A.  SABIN 

Oruranist  Temple  Enianu  El.  First  Church  of  Christ  S> 
entlst,  Director  Loring  Club.  S.  F.,  Wed..  1617  Califan 
St.,  Phone  Franklin  3603;  Sat.,  First  ChrUtlan  Seiea 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewlst 
Ave..    Berkeley.      Phone   Piedmont    242S. 


FRANK  CARROLL  GIFFEN 

TEXCHKR     OF    SINGING 

on.*)   Chestnut    Street,    near    Hyde 
Appointments    by    Phone— Prospect    3330 


KELLAR-FOX  SCHOOL  OF  MUSIC     j 

MRS.    ALICE    KELLAR-FOX.    Director  ' 

100.1    Fillmore    St.,    Corner    McAllister.      Phone    Park  IT. 

Residence:    02    Baker   SI.    near   HulKht.      Phone   Park   IT. 

ALL    BRANCHES    OF    Ml'SIC  ! 

Mr.  and  Mrs.  AVarren  1).  Alien 

announce 

SPECIAL  SIMMER  COl'RSES  FOR  PRIVATE  STI  l>^^ 

at   Stanford    University    for   the   Summer   Quartii. 


PIANO 


iiK    June    22 

ORGAN 


VOICE 
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STANISLAS  BEM  BECOMES  IMPRESSARIO 


i  The  newest  addition  to  California's  list  of  impres- 
arios is  Stanislas  Bern,  the  popular  and  capable  cellist, 
■ho  enters  the  list  filled  with  ideals  which  promise  to 
larry  him  to  great  heights  of  success.  Bern  is  a  thor- 
ugh  musician  from  all  angles.  As  director  of  ensemble 
irganizations  he  has  become  familiar  with  the  intricate 
lusiness  details  of  his  profession,  and  as  a  sponsor  for 


iB  finest  in  music  has  established  himself  as  an  im- 
ortant  figure  musically  in  the  west.  Bern  intends  to 
pread  the  gospel  of  good  music  into  the  smallest  cities 
nd  hamlets  of  the  state,  places  where  never  before 
ave  great  artists  been  able  to  visit,  because  of  lack 
f  proper  organization.  It  is  his  ambition  to  personally 
isit  these  places,  bring  together  the  prominent  element 
f  their  population,  in  order  that  a  fine  series  of  con- 
erts  may  be-  given  each  season.  Only  the  finest  of 
rtists  will  be  permitted  a  place  on  the  Bern  list.  Pri- 
larily  his  work  will  be  in  the  development  of  resident 
rtists,  and  San  Francisco  and  California  is  rich  in 
liese.  Already  he  has  signed  Olga  Steeb,  the  world- 
|imous  pianist,  as  his  headline  attraction,  and  Eugenia 
rgiewicz,  as  his  violinistic  offering.  Constance  Alex- 
,idre,  the  eminent  mezzo-soprano,  one  of  the  foremost 
•lists  ever  developed  in  California,  is  also  under  Bern's 
irection,  as  is  Allan  Bier,  the  noted  pianist,  and  Jack 
illman,  California's  favorite  baritone.  Three  other  ar- 
sts,  whose  names  spell  success  and  achievement  from 
le  end  of  the  land  to  the  other,  will  shortly  be  added 

the  Bem  roster. 

Bern  has  made  a  most  cordial  arrangement  with 
imager  Selby  C.  Oppenheimer  of  San  Francisco.  An 
Iniiation  between  the  two  offices  will  give  Bem  the 
cclusive  right  to  offer  the  world-famous  visiting  stars 
jought  to  California  by  Oppenheimer,  in  cities  where 
b  Is  establishing  courses.  This  will  bring  to  many 
pints  an  international  star,  whose  place  on  the  course 
ill  serve  as  a  headline  attraction,  and  whose  advent 
j  the  smaller  city,  hitherto  impossible,  will  awaken  new 
|id  enthusiastic  musical  interest.  Bem  will  make  his 
jipeal  first  to  established  music  clubs,  and  soon  in- 
Inds  to   personally   visit   every   organization   north   of 

esno.  In  the  meantime  he  is  already  prepared  to 
lote  his  artistic  list,  augmented  by  one,  two  or  even 

ree  of  the  Oppenheimer  stars,  to  such  places  as  are 
terested  in  bringing  to  their  midst  the  best  music. 
;m  has  established  himself  in  offices  in  the  Foxcroft 

lilding  in  San  Francisco. 


JOHN   McCORMACK   SINGS  AS   USUAL 


'The  Civic  Auditorium  was  crowded  on  Sunday  aft- 
,noon  when  John  McCormack  gave  a  concert  in  this 
ty.  He  sang  as  usual.  He  gave  the  same  program 
lich  we  have  become  accustomed  to.  Charged  the 
me  prices.  Took  in  about  $18,000  or  $20,000  as  usual. 
■>ent  as  little  as  possible  for  advertising  in  the  music 
urnals  of  the  Pacific  Coast,  and  possibly  will  go  away 
agglng  how  much  money  he  got  out  of  San  Francisco. 
-i  long  as  an  artist  can  put  such  a  thing  over,  he  is 
ij  titled  to  make  all  he  can  get. 


MUSICAL   ARTIST-TEACHERS'   AGENCY 


iBertha  Slocum  of  San  Diego,  whose  card  appears  else- 
jiere  in  this  issue,  has  opened  a  branch  office  of  the 
^len  and  Fabiani  Musical  Artist-Teachers'  Agency  of 
Vw  York  City,  and  through  her  eastern  connections 
in  be  able  to  place  a  number  of  western  artists  and 
fechers.  It  is  a  well-known  fact  that  a  bureau  of 
fs  kind  is  much  needed  on  the  Pacific  Coast,  and  will 
cer  exceptional  opportunity  to  advance  the  best  in- 
ifeats  of  the  musical  profession  in  this  section  of  the 
<|untry.  The  activities  of  the  New  York  office  are  not 
<(nflncd  to  the  Musical  Artist-Teachers'  Agency  alone, 
St  cover  a  wide  field  of  opera  and  concert  productions 
ij  New  York,  New  Orleans,  Philadelphia,  Montreal, 
fxlco,  San  Francisco  and  South  America. 
pirs.  Bertha  Slocum,  in  her  San  Diego  office,  is  in 
tect  communication  at  all  times  with  the  New  York 


office,  and  can  be  of  valuable  assistance  in  filling  va- 
cancies in  the  faculties  of  our  western  schools,  as  well 
as  placing  both  artists  and  teachers  in  communication 
with  opportunities  for  advancement.  She  has  success- 
fully presented  a  series  of  concerts  in  San  Diego  during 
the  past  season,  and  has  extensive  plans  for  the  coming 
year.  The  field  of  activities  covering  the  southern  part 
of  the  state.  During  the  past  season  she  has  placed  a 
promising  young  contralto  witli  De  Verande's  French 
Opera  Co.  of  New  Orleans,  wliere  she  sang  with  suc- 
cess until  that  famous  opera  liouse  was  destroyed  by 
fire.  She  will  be  heard  in  Montreal  during  the  coming 
season. 

The  success  of  the  Western  Branch  of  the  Artist- 
Teachers'  Agency  depends  upon  the  hearty  co-opera- 
tion of  Western  artists  and  teachers;  for  they  are  the 
people  who  will  derive  greatest  benefit  from  the  or- 
ganization. 


MISS   DOROTHY  CRAWFORD  VISITING    HERE 


GREAT  CONCERT  IN  SAN  ANSELMO 


Tina  Lerner,   Horace   Britt,  Vladimir  Shavltch  and  Uda 

Waldrop   Among    Fine   Array   of   Distinguished 

Talent  Giving   an   Exemplary   Program 


By  ALFRED   METZGER 

Saint  Anselm's  Auditorium  in  San  Anselmo,  Marin 
County,  was  packed  to  the  doors  on  Sunday  afternoon, 
June  13th,  when  an  array  of  some  of  the  most  distin- 
guished artists  residing  in  this  city  appeared  on  a  pro- 
gram of  unusual  artistic  excellence.  The  audience  con- 
sisted of  music  lovers  of  Marin  County  as  well  as  many 
who  came  from  San  Francisco.  Indeed,  it  would  appear 
as  if  at  least  half  of  the  large  audience  made  the  trip 
across  the  bay  to  hear  this  program.  The  artists  who 
participated  in  this  auspicious  event  Included:  Tina 
Lerner,  Horace  Britt,  Vladimir  Shavitch,  Uda  Waldrop, 
Rev.  Edgar  Boyle,  Mrs.  Uda  Waldrop,  Mrs.  Frank  How- 
ard Allen  Jr.  and  Mrs.  Ruth  Muzzi  Conniston. 

Father  Boyle  sang  two  groups  of  songs  as  follows: 
(a)  Absent  (Metcalf),  (b)  Vale  (Russell),  (a)  Grove 
Song  (Waldrop),  (b)  Ave  Maria  (Kahn).  He  was  as- 
sisted by  Mrs.  Frank  Howard  Allen  Jr.,  who  played 
violin  obligatos  in  a  manner  that  displayed  her  unusual 
artistic  refinement  and  excellent  judgment,  and  Uda 
Waldrop,  who  played  the  accompaniments  with  fine  sen- 
timent and  musicianship.  Father  Boyle  possesses  a 
tenor  voice  of  exceedingly  pleasing  timbre  and  reson- 
ance throughout  its  range.  Although  of  a  decidedly 
lyric  quality  it  possesses  fine,  warm  tones  in  the  mid- 
dle and  low  positions,  while  the  high  notes  are  clear 
and  flexible.  It  is  used  with  ease  and  accuracy  as  to 
intonation  and  phrasing. 

Horace  Britt  played  a  beautiful  Sonatina  by  Giacomo 
Cervetto,  an  Intermezzo  by  Lalo,  a  Spanish  Dance  by 
Granados,  and  a  Spanish  Seranade  by  Glazounow.  It 
is  rather  difficult  to  comment  upon  Mr.  Britt's  artistry, 
for  his  public  appearances  are  fortunately  so  frequent 
and  his  interpretations  are  Invariably  so  uniformly  ex- 
cellent that  one  is  rather  at  a  loss  for  new  expressions 
to  describe  his  fine  musicianship.  Mr.  Britt's  essential 
artistic  advantages  are  represented  in  a  beautiful  flexi- 
ble tone,  graceful  and  limpid  bowing,  and  an  unusual 
insight  into  the  more  refined  phases  of  musical  inter- 
pretation. His  conception  of  the  Cervetto  Sonata  in 
particular  showed  his  truly  fine  musicianship.  The  ac- 
companiments of  Mrs.  Ruth  Muzzi  Conniston  were  note- 
worthy because  of  their  skill  and  finish,  while  the 
piano  part  to  the  Sonata  was  most  craftsmanlike  and 
judicious. 

Mrs.  Uda  Waldrop  sang  the  following  two  groups  of 
songs:  (a)  By  the  Lake  (La  Forge),  (b)  Pirate  Dreams 
(Heuter),  (c)  Papillons  (Fourdrain) ;  (a)  Stay  at  Home 
My  Heart  (Waldrop),  b)  Nymphs  et  Sylvains  (Bem- 
berg).  Mrs.  Waldrop  sings  with  a  smooth,  even  voice 
which  has  been  placed  accurately  and  which  is  being 
used  by  one  who  thoroughly  understands  the  possibili- 
ties of  lyric  art.  Both  in  the  use  of  her  voice  and  her 
application  of  adequate  emotional  sentiments  Mrs.  Wal- 
drop has  acquired  much  finish  of  late  and  the  appre- 
ciation of  her  audience  was  indeed  well  justified.  Uda 
Waldrop  accompanied  excellently. 

Whenever  we  listen  to  Tina  Lerner  we  realize  more 
and  more  the  extent  of  her  greatness.  Each  successive 
opportunity  we  have  to  hear  her  adds  to  our  admira- 
tion for  her  art.  On  this  most  recent  occasion  she  dis- 
played even  greater  pianistic  faculties  than  we  have  no- 
ticed previously,  or  at  least  we  noted  artistic  features 
which  escaped  us  before.  Suffice  it  to  say  that  Tina 
Lerner's  velvet  touch  and  absolutely  perfect  technic  as 
well  as  unbelievable  speed  combine  to  place  her  among 
the  very  greatest  world's  pianists.  In  chosing  San 
Francisco  as  her  residence  during  the  last  few  years 
Mme.  Lerner  bestowed  a  signal  honor  upon  this  com- 
munity, and  contrary  to  erroneous  opinion,  she  thereby 
bestowed  a  prestige,  while  not  losing  any  of  her  own. 
We  are  sorry  to  hear  that  Mme.  Lerner  will  leave  for 
Europe  the  middle  of  July,  for  this  country  is  tem- 
porarily deprived  of  one  of  its  greatest  musical  assets. 
However,  we  are  certain  that  sooner  or  later  Tina 
Lerner  will  announce  an  American  concert  tour. 

The  compositions  interpreted  by  Mme.  Lerner  were: 

(a)  Ballade  G  minor,  (b)  Nocturne  (Chopin),  (c)  Etude 
(Chopin),  (d)  Campanella  (Liszt).  The  concluding  num- 
ber of  the  program  consisted  of  two  compositions  for 
two  pianos:    (a)   Andante  and  Variations   (Schumann), 

(b)  Suite  (Arensky),  in  which  Mme.  Lerner  was  assist- 
ed by  Vladimir  Shavitch,  who  distinguished  himself 
with  his  unusually  fine  developed  pianistic  art.  The  en- 
semble work  of  these  two  artists  was  exceptionally  de- 
lightful particulariy  as  to  tone  and  technic.  the  phras- 
ing being  done  as  if  one  artist  presided  at  the  piano.  We 
never  heard  better  ensemble  work  on  two  pianos  be- 
fore. Thus  ended  one  of  the  very  best  concerts  we  have 
ever  attended. 


Miss  Dorothy  Crawford,  the  bright  and  gifted  young 
composer,  who  has  been  in  New  York  during  the  last 
few  seasons,  is  visiting  her  parents,  Mr.  and  Mrs.  James 
Crawford  of  this  city,  and  will  remain  during  the  sum- 
mer. Miss  Crawford  has  been  studyng  comiwsition  in 
New  York  since  last  October  with  Rubin  Goldmark  and 
Kurt  Schindler.  She  has  progressed  remarkably  well 
and  has  earned  the  hearty  encouragement  and  praise  of 
her  two  distinguished  masters.  Miss  Crawford  has  now 
in  preparation  six  compositions  which  will  be  ready  for 
publcation  next  fall.  Miss  Crawford  is  particularly  en- 
thusiastic when  she  relates  the  successes  of  Kurt  Schind- 
ler, whose  Spanish  music  is  creating  quite  a  furore  in 
the  East.  This  excellent  musican  gave  three  trumphant 
concerts  in  New  York  last  season.  He  wrote  the  now 
famous  Lincoln  Requiem  for  orchestra  and  composed 
on  the  text  of  the  Gettysburg  address.  This  work  was 
given  by  the  Philharmonic  Orchestra  of  New  York  and 
created  quite  a  stir  at  the  time.  Miss  Crawford  has  made 
no  plans  for  her  stay  in  this  city  and  will  possibly  rest 
from  her  strenuous  studies. 


ORLEY  SEE'S  SUCCESS  WITH  NASH  ENSEMBLE 


Among  the  participating  artists  at  the  fifth  concert 
of  the  Nash  Concerts  .was  Orley  See,  the  well-known 
and  successful  young  violinist.  He  played  the  Cesar 
Franck  Sonata  for  piano  and  violin  with  Miss  Carolyn 
Augusta  Nash,  and  a  group  of  compositions  as  follows: 
En  Bateau  (Debussy),  Song  of  India  (Rimsky-Korsakoff), 
Play  of  the  Waves  (Edwin  Grasse),  Walther's  Prize 
Song  (Wagner-Wilhelmy).  Mr.  See  had  here  an  excel- 
lent chance  to  display  his  various  musical  advantages. 
His  smooth  tone,  clean  technic,  accurate  intonation  and 
intelligent  expression  contributed  much  to  the  enjoy- 
ment of  the  number  in  which  he  participated.  Mr.  See 
also  played  in  the  Brahms  Trio  in  E  flat  op.  40  together 
with  Miss  Carolyn  Augusta  Nash,  piano,  and  Franz  Emil 
Huske,  horn.  In  this  serious  ensemble  work,  too,  Mr. 
See  revealed  fine  musicianship  and  accurate  conception 
of  classical  sincerity. 

On  this  same  program  Frank  Emil  Huske  played  a 
horn  solo  entitled  Adagio  Cantabile  from  the  Sonata 
in  A  minor  by  Kling,  in  a  manner  that  proclaimed  him 
a  consummate  artist  of  his  instrument.  His  tone  was 
clean  and  smooth  and  his  expression  most  intelligent 
and  musical.  Miss  Nash  contributed  a  group  of  piano 
solos  including:  Etude  in  C  minor  (Chopin),  Berceuse 
(Concone),  Tarantella  (Karganoff).  Miss  Nash  is  en- 
titled to  much  credit  for  giving  these  concerts,  which 
appeal  to  the  more  serious  music  lovers.  She  evidently 
gives  to  this  cause  a  great  deal  of  attention,  study  and 
lime.  Her  enthusiasm  in  the  cause  of  music  is  worthy 
of  emulation  and  commendation. 


NEW    YORK   VOICE   TEACHER    LOCATES   HERE 


Mrs.  Lillian  Mackaye-Cantell,  a  well-known  and  effi- 
cient vocal  teacher,  formerly  of  New  York,  has  now 
located  in  Berkeley,  having  been  obliged  to  come  to  Cali- 
fornia on  account  of  her  daughter's  health.  Among  the 
eminent  teachers  with  whom  Mrs.  Cantell  has  studied 
may  be  mentioned  Piano— Mme.  Matilda  Vet,  the  late 
W  C  E.  Seaboeck  and  Louis  Julius  Chaloff  of  Boston; 
Voice— Henry  Gideon  and  John  Lane  of  Boston,  and 
Percy  Rector  Stephens  of  New  York;  Solfeggio,  counter- 
point and  theory— Louis  Victor  Saar  and  the  New  Eng- 
land Conservatory  of  Boston. 

Mrs.  Mackaye-Cantell  is  a  cousin  of  Percy  Rector 
Stephens,  who  will  begin  a  summer  course  in  San  Fran- 
cisco on  Monday,  June  28th.  Mrs.  Cantell's  particular 
success  has  been  with  voice  placing  and  she  attributes 
her  efficiency  in  this  direction  specially  to  the  splendid 
foundational  method  of  John  Lane.  However,  she 
speaks  enthusiastically  of  Yvette  Guilberfs  book.  How 
to  Sing  a  Song,"  dedicated  to  the  Misses  Levisohn  of 
New  York,  at  whose  Neighborhood  Playhouse  Yvette 
Guilbert  appeared.  This  now  famous  Neighborhood  Play- 
house was  inaugurated  in  February,  1915,  at  which  time 
Mrs  Cantell's  musical  setting  to  Jephta's  Daughter  was 
presented  and  scored  a  decided  success.  The  work  was 
scored  and  directed  by  Albert  Elkus,  who  at  that  time 
had  just  returned  from  Europe.  x   f    t  i  ^^a  •• 

Of  one  of  Mrs.  Cantell's  songs.  'The  Idle  Life  I  Lead, 
published  in  Boston,  Mr.  John  Lane  says:     "It  is  per- 
fect in  its  co-relation  of  words  and  music."    Mrs.  Mack- 
aye-Cantell has  opened  a  studio  at  807  Kohler  &  Chase 
Building  and  at  her  garden  house  in  Berkeley. 

Francis  Stuart,  the  noted  New  York  vocal  pedagogue, 
arrived  here  the  eariy  part  of  this  month  and  is  teaching 
in  the  Kohler  &  Chase  Building.  Mr.  Stuart  has  been 
spending  the  summer  here  during  the  last  year  or  two 
but  accepts  only  a  very  few  pupils  as  he  wishes  to  rest 
from  his  strenuous  winter  season  in  New  York. 
« 

Frederick  Jacoby,  the  brilliant  young  composer,  whose 
ingenious  compositions  have  been  admired  here  on  va- 
rious occasions,  was  on  a  brief  visit  to  relatives  for  two 
weeks  and  left  for  New  York  last  Monday.  Mr.  Jacoby 
is  meeting  with  brilliant  success  in  the  American  me- 
tropolis and  no  doubt  we  will  hear  another  one  of  his 
fine  compositions  before  long.  He  has  been  studying 
with   Ernest  Bloch   recently. 

Cyril  Scott,  the  English  composer-pianist,  will  make 
an  American  tour  next  season  under  the  management 
of  Loudon  Charleton  and  is  to  make  his  debut  with 
the  Philadelphia  Orchestra,  Stokowskl  conducting  his 
own  concerto.  These  appearances  will  take  place  both 
in  Philadelphia  and  in  New  York. 


THE  PACIFIC  COAST  MUSICAL  REVIEW 
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GRAND  AND  LIGHT  OPERA  IN  LOS  ANGELES  AUDITORIUM 

Mozart's  Don  Giovanni  Presented  as  Part  of  New  Motion  Picture  With  Full  Dress  Audience  of  750 
Wilber  Opera  Company  Begins  Summer  Engagement  With  Mile.  Modiste — Los 
Angeles  to  Have  $4,500,000  War  Memorial  Auditorium 


By  BRUNO  DAVID  USSHER. 


Los  Angeles,  June  13,  1920 
The  prevalence  of  musical  numbers  and  acts,  the  in- 
creasing attention  music  is  given  in  motion  picture 
houses  indicates  that  the  slogan  "the  film  is  the  thing" 
does  not  hold  good  any  longer.  Anyway,  there  are  not 
enough  screen-plays  written  that  would  fill  the  bill  for 
one  evening.  Why,  because  the  plots  are  not  forthcom- 
ing, nor  are  there  many  scenario-writers  who  are  dra- 
matists enough  to  cover  the  magic  celluloid  ribbon  in 
sufficient  length,  of  thousands  of  feet,  miles  of  film  to 
stretch  from  the  beginning  to  the  end  of  the  show. 
Really,  it  is  a  matter  of  making  both  ends  meet  and  mu- 
sic has  become,  the  —  well,  the  morganatic  wife  of  the 
film.  She  will  gain  her  rightful  place,  however,  in  due 
time,  in  the  degree  as  the  producers  of  films  will  call 
In  highly  skilled  musicians  or  composers  to  either  ar- 
range or  write  the  music  in  closest  accordance  with 
the  screen-version. 

A  unique  fusion  of  opera  and  film  was  brought  about 
the  other  day,  when  the  Goldwyn  Picture  company 
"shot"  some  scenes  in  the  Dietrichstein  production  of 
"The  Great  Lover"  and  put  on  several  scenes  of  Moz- 
arts  "Don  Giovanni."  It  has  been  considered  one  of  the 
most  expensive  and  unusual  undertakings  during  the 
production  of  a  film  of  late.  The  "Don  Giovanni"  scenes 
were  not  acted  on  a  make  believe  stage  but  had  their 
setting  in  the  Philharmonic  Auditorium  with  Henry 
Svedroffsky  conducting  a  real  orchestra  of  75  players. 
On  the  stage  a  regular  chorus  put  in  an  appearance 
while  the  audience  consisted  of  7.50  men  and  women  in 
full  evening  dress,  the  last  named  feature  an  un- 
surpassed record  in  the  history  and  habits  of  local  au- 
diences. Our  people  turn  out  very  generously  of  late, 
but  in  a  "dress-as-you-please"  fashion,  so  that  750  peo- 
ple resplendantly  arraye(^,  "looked  good,"  although 
they  were  only  "Extras."  The  performance  was  carried 
out  in  detail.  Mozart  himself  would  have  been  pleased. 
Every  "lot"  had  been  rehearsed,  then  photographed 
and  taken  once  more,  so  that  we  had  a  whole  day's 
opera.  Frank  Lloyd  directed  the  whole  setting  which 
promises  to  look  very  genuine  on  the  screen.  The 
"Great  Lover"  is  the  story  of  a  successful  opera  sin- 
ger. By  the  way,  this  is  not  the  first  time  that  the 
Goldwyn  company  introduced  opera  into  the  screen 
version  of  a  story.  We  saw  opera  on  the  screen  in  "The 
World  and  it's  Woman"  with  so  notable  a  singer  Ger- 
aldine  Farrar  in  the  title  role  and  Adolph  Tandler  mak- 
ing his  screen  debut  as  opera  conductor,  as  reported 
in  one  of  our  letters  last  September. 


Albert  Tufts,  organist,  who  plays  also  at  the  Victory 
Theater,  has  arranged  the  musical  score  for  "Old  Wives 
For  New." 


Theodore  Gordohn,  violin-pedagogue,  has  returned 
from  his  summer  residence  at  La  Crescentia  and  re- 
sumed studio  work. 


Miss  Carolyne  Alchyn,  formerly  with  the  College  of 
Music,  U.  S.  C.,  noted  for  her  work  as  teacher  of  musi- 
cal theory  has  just  finished  a  ten-weeks  course  at  Port- 
land. Her  pupils  presented  her  with  a  gold  wrist  watch 
adorned  with  diamonds,  and  what  is  even  a  greater 
proof  of  their  admiration  for  Miss  Alchyn,  several  of 
them  will  accompany  her  to  Seattle  where  she  will  re- 
peat the  course.  From  there  Miss  Alchyn  will  go  to  New 
York  City  to  hold  a  session.  In  Seattle  Miss  Alchyn 
will  teach  under  the  auspices  of  the  University  of 
Washington.  We  hope  that  New  York  City  will  be  her 
last  stop  before  joining  again  the  faculty  of  the  College 
of  Music. 


Ernest  Douglas,  Organist  of  St.  Paul's  Pro-Cathe- 
dral, John  A.  Bettin,  Organist  at  the  Church  of  our 
Saviour  at  San  Gabriel  and  Albert  Tufts,  Organist  at 
■  the  Second  Church  of  Christ,  Scientist  played  at  the 
38th  public  recital  of  the  Southern  California  Chapter 
of  the  American  Guild  of  Organists.  Follows  the  pro- 
gram: 

Prelude  and  Allegro  quasi  fantasy  (Douglas),  Ernest 
Douglas,  Organist  and  Choirmaster;  Processional 
Hymn — Preludo  e  Fuga  (Bimboni),  Prelude  in  F, 
Cantilene  in  A  flat,  (Wolstenholme),  Scherzo  from  Son- 
ata in  C  minor,  (Andrews),  Toccata,  (Mailly),  John  A. 
Bettin;  offertory  Anthem,  "Rejoice  in  the  Day"  (Clough 
Leighter),  St.  Paul's  Choir;  Prologue  (Webbe),  Pre- 
lude, A  minor  (Bach),  Berceuse  in  F  (Meditation) 
(Tufts),  Toccata  in  C  (d'Evry),  C.  Albert  Tufts;  Re- 
cessional Hymn — ,  Postlude — Finale  from  Suite  for 
Organ  and  Orchestra  (Douglas),  Ernest  Douglas. 


The  Annual  Luncheon  of  the  Woman's  Lyric  Club, 
held  at  the  Blackstone  Tea  Room,  was  the  charming 
setting  for  an  ovation  rendered  to  Mrs.  W.  V.  Goodfel- 
low,  the  retiring  President  of  the  choral  organization. 
The  new  President,  Miss  Louise  N.  Wharton,  feted  her 
successor  in  a  graceful  toast  and  presented  her  with 
a  gold  bracelet  on  behalf  of  the  club.  Mrs.  Goodfellow 
responded  and  paid  a  fine  tribute  to  the  work  of  the 
committee-members  and  the  chorus.  Mrs.  Cecil  Frankel, 
President  of  the  Federation  of  Music  Clubs,  J.  B.  Poulin, 
the  conductor,  and  Mrs.  Hennlon  Robinson,  the  accom- 
paniste  of  the  chorus,  were  the  guests  of  honor. 


sive  activity.  Hugo  Kirchhoter  conducted  with  his  usual 
verve.  Herbert  Douglas  played  five  Chopin  numbers. 
No  doubt,  Hollywood  will  look  forward  to  his  return 
next  fall.  Part  of  the  evening  was  taken  up  with  the 
election  of  officers  which  proceeded  most  harmoniously 
and  with  the  following  results:  President,  Mrs.  J.  J. 
Carter;  Vice-President,  F.  G.  Leonard;  Secretary,  Miss 
Harriet  E.  Gray;  Chairman  of  Music  Committee,  Mrs. 
Bernard  Brown;  Chairman  of  Finance  Committee,  Geo. 
Brookwell;  Executive  Committee,  Dr.  Wilsie  Martin, 
chairman;  Miss  Jessica  Lawrence,  Bernard  Rosenthal, 
E.  G.  Mansfield,  Orville  Routt,  Chas.  D.  Hoy,  J.  F. 
Mead;  Treasurer,  M.  P.  Palmer;  Assistant  Treasurer, 
Miss  Winifred  Beuels;  Head  Usher,  Wilbur  Starling; 
Auditor,  Lloyd  Head;  Director,  Hugo  Kirchhofer;  Ac- 
companist, Mrs.  Inez  Jacobson. 

The  election  of  Mrs.  J.  J.  Carter  to  the  office  of 
President  in  place  of  Mr.  Palmer  is  a  fitting  tribute  paid 
by  her  community  to  this  chorus-enthusiast  who  has 
done  much  to  promote  the  recent  membership  drive  for 
the  chorus  and  further  its  work  in  the  past.  Mrs.  Car- 
ter is  planning  "big  things,"  for  instance,  a  Christmas 
Community  Festival  with  a  chorus  of  two  thousand  and, 
what  is  more,  she  is  laying  the  foundation  for  a  Holly- 
wood Community  Orchestra  to  be  affiliated  with  the 
Hollywood   Community   Chorus. 


The  Ted  Shawn  Dancers  offer  a  ballet  of  unusual  at- 
tractiveness this  week  at  Grauman's  Million  Dollar  The- 
atre, "The  Mysteries  of  Dionysious."  The  ballet  con- 
sists of  six  numbers:  Procession  of  the  Priestesses  of 
Bacchus;  the  Dance  of  Dionysious;  the  Initiations  con- 
sisting of  the  Crowning  of  Dionysious,  Dance  of  the 
Faun,  Dance  of  the  Wine  Makers,  Procession  of  the 
Thyrosos  Bearers,  Bestowal  of  the  Robes  of  Eros  and 
Venus;  while  the  last  three  main  scenes  are  the  Baptism 
of  Wine,  the  Orgy,  and  the  Flowery  Burial  of  the  God 
Dionysious."  All  the  chorographic  detail  and  costuming 
as  well  as  stage  arrangements  are  by  Ted  Shawn. 
Dionysious  will  be  interpreted  by  Robert  Gorham,  and 
the  priestesses  are  Gemma  Biron,  Perle  Gaddies,  Helen  , 
Campbell,  Florence  Lowe,  Madeline  Getts,  Gladys  Crist, ' 
Peggy  Hepburn,  Juanita  Montana,  Lenore  Scheffer,  Es- 
ther Wooton,  Gladys  Lew  and  Delia  Nuckolls. 


Miss  Marion  Woodley,  contralto,  has  just  returned 
from  the  East  -where  she  has  studied  voice  with  sev- 
eral prominent  teachers.  Her  intial  recital  at  the  Hol- 
lywood Woman's  Club  House  on  Tuesday  night  is  based 
on  a  well  varied  program  including  songs  and  arias 
by  Goring  Thomas,  Saint  Saens,  Donizetti,  Rubinstein, 
Siberta,  Moussorgsky,  Sibella,  Kramer,  Chadwick,  Foote, 
La  Forge,  MacFayden.  Pursell  Meyer,  violin-pupil  of 
Mrs.  Otie  Chew  Becker,  will  assist.  Incidentally,  Miss 
Woodley  is  the  daughter  of  Supervisor  T.  E.  Woodley. 


The     Hollywood     Community      Chorus     closed     its 
fourth  and  most  notable  year  of  uninterrupted,  progres- 


According  to  a  wire  received  by  Major  and  Mrs.  Craft 
at  Riverside  her  daughter,  Marcella  Craft,  has  just 
signed  a  lengthy  contract  with  the  Chicago  Grand  Opera 
Company. 

Los  Angeles,  June  15th,  1920. — One  could  easily  write 
a  chapter  about  the  "Democratization  of  Music"  in  the 
West.  Our  music-makers,  managers  and  sponsors  of 
musical  organizations  have  put  Los  Angeles  on  the 
honor-roll  repeatedly.  Now  comes  the  Wilber  Opera 
Company,  ushered  in  by  L.  E.  Belymer  as  manager,  with 
a  well  selected  cast,  pleasing  settings,  a  generously 
varied  repertoire  and — at  the  same  time — on  a  price 
schedule  that  will  put  a  crimp  in  some  of  the  box  office 
receipts  along  Broadway.  Los  Angeles  Jiears  light 
opera  now  with  no  ticket  more  than  One  Dollar  and 
swooping  down  as  low  as  Twenty-five  Cents.  It  is  a 
unique  opportunity  for  our  people  that  is  offered  at  the 
Philharmonic  Auditorium  where  cheap  and  good  seats 
are  plentiful. 

The  hit  the  Wilber  Company  made  last  night  with 
Victor  Herbert's  "Mile.  Modiste"  promises  well  for 
the  remaining  ten  weeks  of  the  local  season.  Encour- 
aged by  the  Portland  success  of  the  company  bookings 
have  been  closed  that  will  take  the  organization  to 
Long  Beach  and  San  Diego  from  here.  My  duties  as 
critical  augur  took  me  to  a  vocal  recital  last  night  so 
that  I  shall  not  be  able  to  confide  my  personal  impres- 
sions to  the  "dear  reader"  until  next  week.  I  have 
been  able,  however,  to  gather  such  information  about 
the  premiere  which  induced  me  to  get  my  tickets  early 
this  morning.  Evidently  I  shall  hear  good  voices,  see 
chic  and  pretty  singers,  smart  acting,  charming  cos- 
tumes, listen  to  a  lively  chorus  and  an  orchestra  up 
to  the  mark. 

Hans  Linn6  is  the  musical  director-general  and  had 
things  well  in  hand.  Mabel  Wilber  of  "Merry  Widow" 
fame  is  a  clever  "Mile.  Modiste"  who  was  well  received. 
She  drew  big  applause  in  several  numbers.  Rolfe 
Sedan  and  Roger  (5ray  soon  gained  the  favor  of  an  en- 
thusiastic audience.  The  ease  of  Sedan's  work  is  very 
pleasing.  Gray  has  always  "the  laughers  on  his  side." 
Olga  Steck  decidedly  proved  an  attraction.  She  has  a 
community  here  who  showered  her  with  flowers.  She 
has  been  absent  from  the  stage  for  several  years  and 
her  return  was  a  welcome  surprise.  Marjorie  Bennett's 
gracefulness  and  vocal  pleasantries  took  well.  Edward 
Forbes,  the  tenor,  and  Hollie  Leslie  as  the  Count  com- 


pleted a  well-balanced,   versatile  cast.     A  local  danci 
talent,   Pauline  Becker,  shared  in  the  honors. 

Both    chorus    and    orchestra    were    in    fine    trim   an 
coaxed    into   that   sprightly    gay    mood    by    Linnr     r' 
makes  the  most  of  this  clever  work  by  Herbert.    I. 
excellent  routine  is  a  great  asset  to  the  company,  ^ 
a    snappy    performance    can    be    recorded. 

Next  week  we  shall  hear  "Florabella,"  which 
novelty  for  Los  Angeles.  There  will  follow:  "s 
hearts,"  "Quaker  Girl,"  "Chocolate  Sqjdier,"  "T. 
"Firefly,"  "Lilac  Domino,"  "Riskore"  and  ".■^ 
Maid,"   altogether  plenty  of  tunefulness  and   min 


Flag  Day  brought  the  Civic  Auditorium  within 
While  writing  these  lines,  the  City  Council   will 
an  order  to  the  City  Attorney  to  place  a  $4,500,00" 
issue  on  the  ballot  of  the  August  31st  primaries 
Auditorium   will   serve  as  a   Memorial   for  the   ni> 
Los  Angeles  who   helped   to   make   the   world   sai 
democracy.     The  Memorial  Auditorium  will  be  or 
in  the  heart   of  the   city   at   Normal   Hill   Center 
ground  extension  of  300  acres.    The  building  and  i<! 
will    front    on    Fifth    street    between    Olive    and    Hji 
streets.     It  will  contain  a  convention  hall  large  en 

to  seat  twelve  thousand  people,  another  hall  for     

ences  of  one  thousand  and  smaller  auditoriums.    The^ 
will  be  a  gigantic  stage.     The  architect's  firm  of  Johi 
C.    Austin    and    John    Parkinson    have    beautiful    plan. 
details  of  which  will  be  found  in  next  week's  iss, 
the  Pacific  Coast  Musical  Review. 


^1 


ELEANOR  C.    DREWS  SECOND   PIANO    RECITAL 


The   second   of  two   piano   recitals   by   the    pupils  o ' 
Eleanor  C.   Drew   took   place  at   Sorosis  Club   Hall  m 
Tuesday  evening,  June  8th,  in  the  presence  of  an 
ence  that  filled  the  hall.     The  participating  pupils  . 
evidence  of  careful  study  although  in  certain  inst; 
a  natural  nervousness  could  not  be  avoided,  and  i: 
main   they  reflected   credit   upon   themselves   and 
teacher.     The  audience  showed  its  appreciation  li> 
quent  expressions  of  approval  and  the  young  pi;ii 
were  heartily  received  in  every  instance.    The  com; 
program  was  as  follows:     Part  I — Berceuse  (Illjinskyi 
The    Butterfly    (Merkel),    Ruth    Mannel;    Scarf    Dancf 
(Chaminade),   Minuet    (Paderewski),   Ruth   Pullen;    Hu 
moresque  Op.  6  No.  3  (Grieg),  Les  Sylphes  Valse  (Bach 
man),  Katherine  Drew;   Romance  E  Flat   (Rubinstein) 
The    Flatterer    (Chaminade),    Gertrude    Hess;    Preludt 
Op.  28  No.  15  (Chopin),  Morceau  Characteristique  (Wol 
lenhaupt).   Fay  Breining;    Spring  Song   (Mendelssohn) 
Faust   Waltz    (Gounod-Lange),   Florence   O'Neill;    Kam 
menoi    Ostrow     (Rubinstein),    Valse    G    flat    (Chopin) 
Blanche  Turner.     Part  II — Nocturne  F  sharp  (Chopin) 
Witches  Dance   (Mac  Dowell),   Prelude  C  sharp  minoi 
(Rachmaninoff),  Viva  Drew;  The  Maiden's  Wish  (Chop 
in-Liszt),    Valse     de     Concert     (Wienawski),     Beatrict 
Breining;    Scherzo  E  minor   (Mendelssohn),  Rondi 
priccioso   (Mendelssohn),   Helen  Mathis;    Duo  "A   \ 
ding-day   at    Troldhaugen"    (Grieg),    Beatrice    Brei 
Viva  Drew;  Rigoletto  Paraphrase  (Verdi-Liszt),  Si  1 
B    flat    minor    (Chopin),    Esther    McCann;    Policlii. 
(Rachmaninoff),  Rhapsodie  No.  12   (Liszt),   Helen  Tur 
ner;    Etude   D   bat    (un   sospiro)    (Liszt),   Rhapsodie  C 
n^iiior   (Brahms),  Kathleen   Russell. 


MISS  MYRTLE  LEONARD  TO  GIVE  CONCERT 


Miss   Myrtle  Leonard,   an  extraordinarily  gifted 
tralto  soloist,  with  an  unusual  voice  of  great  timboi 
range  as  well  as  flexibility,  and  a  pupil  of  Francis  Sf; 
the  noted  New  York  vocal  pedagogue,  who  is  at  pri 
In  San  Francisco  during  the  summer,  will  give  a 
cert  at  the  Adelphian  Club  in   Alameda  next   Tut  - 
evening,  June   22nd.     She   has   selected   a   most   r. 
sentative  and  musicianly  program  which  any  admir, 
vocal  art  should  be  pleased  to  hear.     We  heard 
Leonard  sing  the  other  day  and  we  can  vouch  foi 
splendid  voice  and  unusual  artistry.    We  guarantee 
anyone   who   will   attend   her  concert   will   be   glaii 
called  his  or  her  attention  to  it.    The  admission  is 
one  dollar.     Miss  Leonard  is  under  the  managemev 
the  well   known  New   York   manager.   Antonia   Sa  ^ 
and  has  sung  for  the  Edison  phonograph.     Her  rci 
will  be  out  next  fall.     If  you  wish   to  attend   the 
cert  take  the  7:45  Alameda  Pier  boat,  get  off  at   ' 
nut  Street  Station,  Alameda,  and  go  to  the  coriv 
Central  and  Walnut  Streets. 


Gladys  Buell,  the  nine-year-old  pupil  of  Ida  Hjerleid 
Shelley,  gave  a  piano  recital  recently  at  the  studio  •^' 
her  teacher   in   Sacramento,   Cal.     The   little   girl 
has  been  studying  the  piano  but  a  little  over  a   \ 
shows   a   pronounced   talent    for  the   piano   and    pl.^ 
her  difficult  program  with  an  unusual  amount  of  r 
cal  taste  and  artistic  finish.     A  great  deal  of  creil 
due  to   Miss  Hjerleid-Shelley   for  the  splendid  ins' 
tion  she  is  imparting  to  this  gifted  child.     We  q>ii' 
paragraph  from  the  Sacramento  T^nion  in  regard  ti' 
recital:     ".\fter  .the    recital    by    Cortot    at    the    CI;: 
Gladys  had  the  pleasure  of  meeting  Cortot,  who.  " 
he  read   the  program   she  was  to   play,   patted  hei 
the   bark   and   said.   'Bravo.:    and   expressed   his   ii 
that  on  account  of  having  to  leave  on  an  early  trar 
could  not  hear  her  play.     The  program  which  the 
pianist   played  entirely   without   notes   was  as   foil- 
Sonatina,  Op.  36,  No.  1   (Clement),   (with  second  p 
accompaniment);     Legend     (Forster),    Oriental     P' 
(Kern):    Sunshiny    Morning    (Gurlittl,    Pizzicato    n 
Sylvia    (Delibes);    Two  Studies   (Czerny),   Pixies'  i 
Night     (Brown),    Fur    Elise     (Beethoven);     Miniii 
I'Antlque  (Paderewski)." 


PACIFIC  COAST  MUSICAL  REVIEW 


listinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

cJitorial  Note:— The  Pacific  Coast  Mu.sical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
■  nutation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
f  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State, 
'e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 


Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  59th,  N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific    Coast 


Address:    Albert  Petersen 

In   Care    Pacific   Coast    Musical    Review 

801    Kohler  &  Chase  Bldg.,  San   Francisco 


MRS.    OSCAR    MANSFELDT'S    PUPILS'    RECITAL 

Pupils  of  Mrs.  Oscar  Mansfeldt  gave  a  most  enjoyable 
ano  recital  in  the  Colonial  Ballroom  of  the  St.  Francis 
otel  before  a  very  large  audience  on  Tuesday  evening, 
me  8th.  It  was  beyond  the  slightest  doubt  one  of  the 
'ry  best  recitals  ever  given  by  this  prominent  and 
Kcessful  as  well  as  conscientious  pedagogue.  Eight 
Ivanced  students  participated  in  the  event  and  each 
■quitted  herself  or  himself  with  much  credit.  They 
1  played  with  intelligence  and  natural  ability.  Mrs. 
ilbur  McFarlane  began  the  evening's  musical  feast 
ith  a  spiritedly  interpreted  rendition  of  Chopin's  Polo- 
lise  in  F  sharp  minor  expressing  herself  most  ade- 
lately  in  emotional  idiom  and  accentuating  the  force- 
1  composition  with  impressive  musical  punctuation. 
Mrs.  Eben  Kilber  revealed  her  poetic  side  of  musical 
pression  by  giving  her  hearers  a  delightful  impres- 
on  of  her  idea  of  Henselt's  Berceuse  and  Debussy's 
rdin  sous  la  plui.  The  latter  work  was  given  with 
fective  blending  of  tone  colors.  Miss  Vera  Cavanaugh 
vested  Chopin's  familiar  Berceuse  with  evident  relish 
its  sympathetic  poetry,  and  succeeded  in  arousing 
e  approval  of  her  hearers.  Miss  Sarah  Parker  ex- 
bited  vigor  of  touch,  fluency  of  technic  and  depth  of 
;pression  as  well  as  clarity  of  tone  in  the  interpreta- 
)n  of  Liszt's  Etude  in  F  minor  and  Smetana's  By  the 
>a  Shore. 

One  of  the  very  finest  pianistlc  achievements  we  have 

ard   at    events    of   this   kind    in    San    Francisco    was 

iniel  Popovich's  effective  rendition  of  the  first  move- 

ent  of  Chopin's  beautiful  B  flat  minor  Sonata.     The 

ung  pianist  succeeded  in  extracting  the  spirit  of  this 

eply  emotional  work.     His  sense  of  rhythm  and  force 

sentiment  made  an  immediate  impression.     His  fine 

ythmic  sense,  pearly  technic  and  effective  accentua- 

)n  charmed  his  enthusiastic  audience.     His  clean-cut- 

accato   work   and   vivid    octave   playing    were    among 

e  most  admired   features  of  his   work.     He  attained 

lightful  tone  color  effect,  and  achieved  splendid  emo- 

inal  contrasts  from  the  finest  poetic   phrases  to  the 

ost    vigorous    dramatic    outpourings.      It    was    a    per- 

rmance  well  worth  remembering  among  the  achieve- 

ents  of  the  younger  generation  of  pianists. 

Another   young   artist   of   unusual    pianistic    faculties 

as  Miss  Aileen  Fealy.    Particularly  noticeable  was  her 

isy  and  brilliant  left  hand  work.     Her  graceful  touch, 

r  emotional  phrasing,  her  bell-like  tone  and  her  ease 

deportment  combined  to  make  her  a   favorite  with 

ir  audience.     She    interpreted    a   group   of    six    piano 

impositions  of  varied  character  of  which  the  first  Deux 

>quisses  by  Sergei  Mihailof,  a  young  Russian  genius 

cently  added  to  San  Francisco's  musical  cult,  was  the 

ost  interesting.     It  breathed  the  spirit  of  modernism 

pthout     offending     conservative     sensibilities.       Miss 

jsaly's  expression   of  refined   sentiment,   her  Judicious 

ne  coloring,  her  poetic  instinct  and  her  conscientious 

irasing  combined  to  make  her  one '  of  the  most  suc- 

ssful   performers   of   the   evening.     The   other   works 

terpreted  by  her  were:    Pastorale    (.lonas),  Caprlccio 

onas),    Ronde    Francaise    (Boellman),    this    is    a    de- 

htful  rhymically  effective  and  melodious  little  work; 

rcarolle  (Moszkowsky),  Etude,  on  false  notes  (Rubin- 

ein). 

Miss  Gensag  Santikian  gave  a  most  brilliant  execu- 
an  of  Chopin's  Fantasie  in  F  minor.  She  played  with 
liberation  and  traditional  artistic  refinement,  exhibited 
velvety  touch,  did  some  most  conscientious  phrasing, 
hieved  a  singing  tone  and  invested  the  entire  work, 
lidded    with    many    difficulties,    with    an    intelligence 


rarely  witnessed  by  one  so  young  in  years  and  experi- 
ence. Miss  Irene  MeSwain  closed  the  program  with  a 
group  of  four  compositions  ending  with  a  waltz  by 
Wienawsky,  which  Mrs.  Mansfeldt  arranged  for  con- 
cert purposes.  It  is  a  most  enjoyable  work  and  was 
interpreted  by  Miss  McSwain  with  evident  affection  and 
understanding.  This  young  artist  was  worthy  of  the 
company  of  the  evening,  and  concluded  the  program 
with  an  exhibition  of  pianistic  skill  of  a  high  order. 
She  played  Etude  by  Liszt,  Gigue  by  Bach,  Papillons  by 
Rosenthal  and  the  above  Wieniawsky  waltz  with  un- 
questionable musiclanly  skill.  If  one  considers  the  in- 
tellectuality embodied  in  the  works  here  quoted  and 
the  musicianship  with  which  they  were  interpreted 
Miss  McSwain  must  be  given  credit  for  unusual  pianis- 
tic accomplishments.  Mrs.  Mansfeldt  has  reason  to  feel 
proud  of  the  event. 

— — ♦ 

LEN  BARNES'  SUCCESS  IN  SACRAMENTO 

Well     Known     Baritone     Impresses    Musical     Public    at 

Capital  City  as  Soloist  at  the  Season's  Closing 

Concert  of  the    Schubert   Club 


A\'e«tern     Direction  -  Jeaaica     Colbert 

010    Hearst    Bids.,    San    FrancUco 


Ed^\^ard  SchlossDerg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain   something   that   some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank   Bldg.,  San   Diego,  Calif. 


of  songs  receiving  such  rapturous  applause  that  he  was 
recalled  tor  two  encores.  His  numbers  were  all  agree- 
able ones,  the  selection  for  his  last  encore  being  a 
highly  amusing  ditty. 


THE   NASH   CONCERTS 


The  Schubert  Club  of  Sacramento,  under  the  able  di- 
rection of  Percy  A.  R.  Dow,  gave  the  final  concert  of 
its  present  season  at  the  Tuesday  Club  House,  Sacra- 
mento, on  Tuesday  evening,  June  1st,  and  the  soloist 
on  this  occasion  was  Len  Barnes,  the  excellent  bari- 
tone. The  following  extracts  from  two  leading  Sacra- 
mento  papers  speak  for  themselves: 

Sacramento  Bee,  June  2nd:  With  a  concert  in  the 
Tuesday  Club  House  last  evening  the  Sacramento  Schu- 
bert Club  closed  its  fifth  season  in  a  blaze  of  glory. 
No  program  of  the  club  has  been  more  attractive,  no 
previous  success  of  chorus  and  soloist  alike  so  marked. 
It  was  a  notably  fine  event  and  well  attended.  Percy 
A.  R.  Dow,  the  chorus  leader,  was  in  the  director's 
stand,  and  Mrs.  Elliott  McSwain  at  the  piano,  and  the 
assisting  soloists  were  Len  Barnes  of  San  Francisco, 
Mrs.  Gertrude  Warren  Berry  and  Mrs.  Florence  New- 
man. .  .  .  The  club  is  better  balanced  at  present 
than  it  ever  has  been,  and  the  tenor  section  shows  up 
to  a  decided  advantage,  a  thing  which  seldom  happens 
in  so  large  a  chorus.  In  fact,  the  tone  blending  through- 
out, the  excellent  shading,  the  attacks  and  the  pianis- 
simo effects  were  well  accomplished. 

Len  Barnes,  who  came  from  San  Francisco  to  be  the 
club's  soloist,  covered  himself  with  glory  and  his  work 
was  one  of  the  music  season's  happiest  surprises.  The 
very  accomplished  baritone,  who  comes  originally  from 
New  Zealand,  completely  captured  his  audience  with 
his  round,  rich  baritone,  and  with  his  consummate 
artistry.  He  sang  Clay's  Sands  of  Dee  with  fine  feel- 
ing, and  the  Serenade  Mephistopheles  from  Damnation 
de  Faust  was  another  attractive  interpretation.  He 
was  encored  again  and  again,  and  when  it  came  to  his 
work  with  the  chorus  in  the  Erl  King's  Daughter  the 
emotion  and  color  in  his  voice  quite  carried  his  audi- 
ence away. 

The  other  soloists,  Mrs.  Barry,  contralto,  and  Mrs. 
Newman,  are  Sacramentans,  and  the  latter  a  member 
of  the  club.  No  small  amount  of  the  applause  was  their 
portion Mrs.  Elliott  McSwain  at  the  piano  com- 
pleted the  circle  with  her  ever  scholarly  and  exquisite 
accompaniments. 

Sacramento  Union,  June  2d:  Barnes  came  as  a 
stranger  and  was  soon  received  as  a  friend,  his  group 


The  sixth  recital  of  the  Nash  Ensemble  will  be  given 
in  the  Hotel  St.  Francis,  Colonial  Ballroom,  on  Friday 
afternoon,  June  25,  at  2:15.  Fermin  Cardona,  whose 
violin  art  is  the  product  of  Madrid  and  Paris,  will  give 
the  Esposito  Sonata  with  Miss  Carolyn  Augusta  Nash 
at  the  piano.  Miss  Nash  and  Mr.  Cardona  will  play  the 
Molique  Concertante  and  Sarasate's  Navarra  for  two 
violins  (Mr.  Martinez  doing  the  piano  accompaniment). 
Mr.  Cardona's  virtuosity  will  find  effective  place  in  the 
Saint-Saens  "Havanaise,"  and  this  will  be  preceded  by 
the  "Elegie"  for  violin  solo,  which  Saint-Saens  com- 
posed in  honor  of  his  friend.  Sir  Henry  Heyman,  the 
eminent  violinist  and  altruist  of  whom  California  is 
proud. 

Brooks  Parker  will  give  the  first  San  Francisco  per- 
formance of  an  important  Flute  Concerto  by  the  mod- 
ern composer,  Julius  Manigold.  who  has  held  prominent 
positions  as  virtuoso  and  professor  in  Wuerzberg.  The 
complete  program  will  be:  Sonata  for  piano  and  violin 
(Esposito),  Miss  Carolyn  Augusta  Nash,  Mr.  Fermin 
Cardona;  Flute  Solos— Grave  (from  Concerto  in  C) 
(Frederick  the  Great),  Chant  du  vent  (Donjon),  Hymn 
to  the  Sun  (Rimsky-Korsakoff),  Mr.  Brooks  Parker. 
Miss  Nash  at  the  piano;  Violin  Solos — E16gie  (dedicated 
to  Sir  Henry  Heyman)  (Saint-Saens),  Havanaise,  Fer- 
min Cardona,  Miss  Nash  at  the  piano;  Concerto  for 
Flute  (Manigold),  Mr.  Brooks  Parker;  Concertante  (Md- 
lique),  Navarra  (Sarasate),  for  two  violins,  Mr.  Car- 
dona and  Miss  Nash  (Mr.  Martinez  at  the  piano);  Ca- 
priccio  Brilliante,  for  piano  (Mendelssohn),  Miss  Caro- 
lyn Augusta  Nash  (Mr.  Sigismondo  Martinez  playing 
the   orchestral   accompaniment  on   second   piano). 


OLGA    STEEB    TO    APPEAR    IN    SPECIAL    CONCERT 


In   Arrangement  With    Kohler  &   Chase,   Young    Califor- 
nian  Piano  VIrtuosa,  Will  Give  Excellent  Pro- 
gram  at   Scottish    Rite   Auditorium 


The  many  musical  enthusiasts  who  admired  Olga 
Steeb's  brilliant  pianistic  art  at  the  California  Theatre 
last  Sunday  morning  and  also  those  who  already  were 
familiar  with  this  young  genius'  numerous  qualifications, 
will  be  happy  to  hear  that,  thanks  to  an  arrangement 
with  Kohler  &  Chase,  Miss  Steeb  will  give  a  concert 
of  her  own,  together  with  the  Knabe  Ampico,  at  Scottish 
Rite  Auditorium  next  Tuesday  evening,  June  22nd.  In- 
vitations for  this  event  have  been  extended  by  Kohler 
&  Chase,  and  judging  from  the  interest  manifested  the 
hall  will  be  packed  to  the  doors.  The  program  to  be 
presented  on  this  occasion  will  be  as  follows:  Prelude 
and  Fugue  (Mendelssohn);  Pastorale  Vari^e  (Mozart); 
Etude  (Chopin);  Fantasie  Impromptu  (Chopin);  The 
Juggleress  (Moszkowsky);  Caprice  (Gluck-Alceste) ; 
Arabesque  (Debussy);  Concert  Etude  (MacDowell); 
Rigaudon  (MacDowell);  Campanella  (Liszt).  The  Mo- 
zart and  Gluck-.\lceste  numbers  will  be  interpreted  by 
both  Olga  Steeb  and  the  Ampico,  while  the  MacDowell 
Rigaudon  will  be  repeated  by  the  .Ampico  after  Miss 
Steeb's  interpretation.  All  other  numbers  will  be  played 
by  Miss  Steeb  alone.  We  suggest  to  all  concert  goers 
who  are  in  receipt  of  Invitations  to  be  sure  and  attend 
this  event. 


PACIFIC  COAST  MUSICAL  REVIEW 


CECIL    FANNING   TRIUMPHS    IN    LONDON 


Great    American    Baritone    Impresses    Leading     London 

Critics    to   a    Degree    Rarely    Witnessed    in    the 

Metropolis  Where  Enthusiasm  Is  Scarce 


The  innumerable  friends  of  Cecil  Fanning  will  no 
doubt  hear  with  much  pleasure  of  the  instantaneous 
and  overwhelming  triumph  achieved  by  that  truly  ex- 
emplary vocal  artist  at  his  debut  in  London.  The  fol- 
lowing extracts  from  the  London  Times  and  the  Man- 
chester Guardian  by  England's  foremost  critic,  Ernest 
Newman,  are  eloquent  in  their  contagious  enthusiasm: 

Ernest  Newman,  London's  chief  musical  critic,  writes 
in  the  Sunday  Times,  London,  May  2,  1920,  regarding 
Cecil  Fanning:  One  of  the  leaders  of  the  American 
invasion  is  Mr.  Cecil  Fanning,  who  gave  his  first  Eng- 
lish recital  on  Tuesday.  Our  experience  that  evening 
ought  to  be  a  warning  to  us  not  to  judge  a  performer 
too  hastily.  Had  I  come  away  after  the  first  two  songs 
(which,  I  confess,  I  was  inclined  to  do),  I  should  not, 
of  course,  have  written  about  Mr.  Fanning,  but  I  should 
have  summed  him  up  privately  as  having  a  fair  voice 
and  a  rather  monotonous  style.  But  his  third  song — a 
well-known  aria  from  Gretry  "Richard  Coeur  de  Lion" 
— gave  us  something  to  think  about.  It  was  evident  that 
Mr.  Fanning  simply  needed  a  few  minutes  to  find  him- 
self in  his  new  surroundings.  From  that  point  to  the 
end  of  his  concert  he  steadily  improved.  He  has  the  fin- 
est baritone  voice  I  have  heard  for  some  time — an  in- 
strument capable  of  every  variety  of  color,  and  with 
a  particularly  ravishing  mezza  voce;  and  he  is  a  mus- 
ical stylist  of  a  rare  order.  For  once  we  had  a  singer 
who  can  really  sing,  who  makes  every  dramatic  or 
atmospheric  effect  the  music  requires,  but  invariably 
makes  it  through  the  singing  voice,  so  that  the  ear  is 
never  outraged  for  the  satisfaction  of  the  mind.  Mr. 
Fanning's  singing  of  Loewe's  "Archibald  Douglas"  was 
masterly  in  this  respect;  the  differentiation  of  charac- 
ters and  moods  could  not  have  been  better  done;  yet 
there  was  not  a  phrase  in  it  that  was  not  the  purest 
singing.  It  was  in  a  group  of  folk-songs  and  popular 
songs,  perhaps,  that  Mr.  Fanning  showed  most  conclu- 
sively how  consummately  musical  he  is.  Some  of  these 
songs  were  of  no  great  account  in  themselves;  they 
were  made  beautiful  for  the  moment  in  the  way  that 
a  great  violinist  makes  inferior  music  beautiful — by 
sheer  loveliness  of  tone,  and  a  rhythm  so  subtle  as  to 
seem  artlessness  in  itself.  If  the  other  artists  whom 
America  is  sending  us  are  of  the  calibre  of  Mr.  Fan- 
ning, we  are  in  for  an  enjoyable  time  this  summer. 


Ernest  Newman,  London's  chief  musical  critic,  writes 
to  the  Manchester  Guardian,  May  5,  1920:  I  was  for- 
tunate enough  to  be  at  the  first  recital  of  Mr.  Cecil  Fan- 
ning. I  have  heard  him  described  as  the  best  native 
baritone  in  America  today.  I  have  no  experience  of 
any  others,  but  if  they  are  better  than  Mr.  Fanning 
they  must  be  exceptionally  good.  It  is  one  of  the  finest 
and  purest  singing  voices  I  have  heard  for  some 
time,  and  the  style  is  as  remarkable  as  the  voice. 
Having  full  control  of  his  tone  at  every  point  of  his 
register,  Mr.  Fanning  can  phrase  just  as  he  feels;  and 
his  feeling  is  always  that  of  the  thoughtful  artist.  In 
this  country  we  have  generally  had  to  be  satisfied  with 
either  a  singer  who  had  a  voice  but  little  brains,  or 
plenty  of  brains  but  little  voice.  Our  delight  in  An- 
seau's  singing  at  Covent  Garden  last  summer  came 
from  the  rare  union  of  brains  and  voice  and  tempera- 
ment and  style  in  the  one  person.  Mr.  Fanning's  sing- 
ing gave  me  the  same  kind  of  pleasure  as  Anseau's.  If 
his  song  is  one  that  specially  requires  "interpretation," 
in  the  usual  sense  of  that  term,  he  can  interpret  to  our 
heart's  content,  but  always  through  the  medium  of  the 
singing  voice.  If  there  is  nothing  remarkable  about 
the  song  (and  let  me  add  that  Mr.  Fanning's  programs 
are  not  particularly  well  chosen  for  English  audiences), 
.  he  can  still  keep  us  absorbed  in  it  by  the  pure  beauty 
of  his  singing,  by  the  pure  trickle  of  honey  that  seems 
to  run  over  the  tongue  as  we  listen  to  any  phrase,  how- 
ever slight  its  musical  value  may  be,  that  expresses 
the  genius  of  the  instrument  that  renders  it. 


MacDOWELL    AUTHORITY'S    TRIBUTE    TO    HENRY 


N.  J.  Cory,  long  and  honorably  known  throughout  this 
country  as  a  lecturer,  writer  and  educator,  an  authority 
on  all  musical  subjects  and  one  of  the  first  to  recognize 
the  genius  of  MacDowell,  in  the  April  number  of  "All 
the  Arts,"  of  which  Mr.  Cory  is  editor-in-chief,  paid  the 
following  glowing  tribute  to  Harold  Henry,  whose  bril- 
liant recital  he  had  attended  recently  in  Detroit.  Un- 
der the  title  of  "A  MacDowell  Exponent"  he  says  in 
part: 

".  .  .  Our  greatest  American  composer's  best 
music  is  still  a  sealed  book  to  a  large  share  of  the 
music-loving  i)ublic.  To  play  the  sonatas  requires  bril- 
liant virtuosity,  hence  they  are  not  heard  as  often  as 
they  should  be. 

"Among  our  own  pianists,  of  whom  we  have  a  num- 
ber who  stand  on  a  level  of  absolute  equality  with  the 
majority  of  the  foreign  exploitations  (and  in  this  we 
desire  to  ca.st  no  reflections  upon  foreign  players  but 
simply  desire  to  appraise  them  exactly  where  they  be- 
long, as  being  equally  as  good  as  our  best  American 
pianists),  none  have  shown  greater  ability  than  Harold 
Henry  In  his  superb  interpretation  of  the  Keltic  sonata. 


For  having  had  the  pleasure  of  hearing  this  we  owe  a 
debt  of  gratitude  to  the  Tuesday  Musicale.  We  would 
bless  this  society  still  more,  however,  if  it  would  bring 
Mr.  Henry  here  for  an  evening  recital,  thus  giving 
an  opportunity  to  the  musical  public  at  large  to  hear 
him  play  this  beautiful  work. 

"Mr.  Henry  began  to  attract  public  notice  in  a  large 
way  for  his  exceptional  pianistic  ability  about  ten  years 
ago.  From  that  time  his  growth  in  general  apprecia- 
tion has  been  steady.  The  difficulties  for  an  American 
pianist  have  always  been  heroic,  owing  to  the  incom- 
prehensibly asinine  attitude  in  the  United  States  of 
worship  of  anything  that  comes  from  'Somewhere  else,' 
but  Mr.  Henry  has  bravely  attacked  them,  and  is  win- 
ning out.  Too  proud  of  his  American  citizenship  to 
assume  the  pseudonym  of  Henriawski,  a  paltry  subter- 
fuge adopted  by  some,  he  has  gradually  reached  a 
stage  when  his  services  are  in  demand  from  coast  to 
coast,  and  his  ability  is  turn  by  turn  being  recognized 
by  the  great  orchestras. 

"In  the  Keltic  sonata  he  displayed  the  massive  power 
and  majestic  conception  that  turned  its  great  chordal 
structure  into  a  glowing  musical  picture.  MacDowell's 
conception  here  is  along  heroic  lines,  as  befits  the  orig- 
inal source  of  his  inspiration,  in  the  keltic  legends  of 
giant-like  prowess  of  olden  days  when  the  human  race 
was  young.  The  poetical  records  of  those  times  alter- 
nate between  deeds  of  physical  prowess,  and  the  tender 
emotions  of  love  and  affection.  MacDowell's  excursions 
into  these  regions  are  always  of  incomparable  beauty, 
and  here  Mr.  Henry  was  equally  at  home,  bringing  to 
light  the  composer's  full  thought.  From  this  we  passed 
on  into  the  fierce  violence  and  onrush  of  the  last  move- 
ment with  its  war-like  suggestiveness,  and  glittering 
brilliancy,  all  of  which  the  pianist  made  vivid  and 
vital.  It  was  a  memorable  number  on  the  program, 
and  made  still  more  by  the  insight  shown  in  the  inter- 
pretation. 

"No  one  knows  more  than  Mrs.  MacDowell  herself 
the  meaning  and  the  intent  of  these  great  works  of  her 
husband.  No  one  knows  more  than  she  what  is  neces- 
sary for  their  proper  interpretation  and,  therefore,  when 
she  invited  Mr.  Henry  to  come  to  Peterborough  a  few 
summers  ago  to  play  some  of  the  great  compositions 
of  MacDowell,  she  not  only  conferred  exceptional  honor 
upon  Mr.  Henry,  but  showed  a  clear  insight  into  his  ex- 
ceptional ability.  Mr.  Henry  is  therefore  always  a 
welcome  visitor  at  the  Peterborough  colony. 

"The  first  copy  that  ever  came  from  the  press  of  the 
Keltic  sonata  was  sent  to  the  writer  of  this  article, 
by  the  composer,  who  wrote  that  he  placed  the  in- 
scription upon  the  first  copy  handed  to  him,  thus  mak- 
ing the  copy  invaluable." 


MARCELLl'S    BARCAROLLE    PLEASES   AUDIENCE 

Scene  From   Highly  Gifted  Conductor-Composer's  Op«rJ 

Arouses  Great   Interest   Among    Large   Tivoli  i 

Audiences  Throughout  This  Week  , 


Gn.\CE  AMI   Kl^TH   SWAB 

Two    Gifted    VouiiK    Snii    KrniiriHoo    Singers    nuil    Unncerii 

Who   Have   Mnile   a    Hi)    ou    Broadnay.    New    York 

TWO    SUCCESSFUL    YOUNG    ARTISTS 


Grace  and  Ruth  Swab,  two  exceptionally  clever  and 
gifted  young  vocalists  and  dangers,  pupils  of  Mme.  S.  P. 
Maracci,  have  been  unusually  successful  in  the  East  dur- 
ing the  last  year  or  so.  Tliey  have  been  the  recipients 
of  extensive  newspaper  comment  and  their  manager  has 
been  lavish  in  his  praise  of  their  work.  One  of  their 
most  recent  successes  was  at  the  Casino  in  New  York, 
where  they  scored  such  a  decided  hit  that  their  contract 
has  been  extended.  Judging  from  the  reviews  in  the 
press  they  are  two  strikingly  charming  young  ladies,  the 
possessors  of  fine,  ringing  voices,  who  sing  with  spirit 
and  chic  and  whose  terpsichorean  art  is  grace  personi- 
fied. They  belong  among  the  noted  California  artists 
whose  triumphs  on  Broadway  reflect  glory  upon  them- 
selves and  their  teacher. 


Unquestionably  one  of  the  most  imposing  innova;' 
in  the  music  of  the  moving  picture  theatres  is  tli' 
sentation    of   a    scene    from    Ulderico    Marcelli's    fn 
opera  Maimundis  at  the  Tivoli  during  this  week.     Pai 
ticularly  impressive,  and  important  after  the  music  ii' 
self,  was  the  scenic  equipment  presenting  a  gypsy  camji 
with  a  brook  and  waterfalls  as  background.     The  seen 
ery   is  the  result  of  an  exceptionally  artistic  taste  oi 
the  part  of  the  scene  painter,  Frank  Costello,  who  ere 
ated   a   rustic   spot  of   fine  attraction.     The  moon  U(> 
water  effect  is  particularly  realistic. 

The  orchestra  under  Mr.  Marcelli's  direction  Inter 
preted  the  graceful,  poetic  strains  very  effectively 
bringing  out  every  nuance  and  shade  and  exhibitini 
Mr.  Marcelli's  creative  faculties  to  their  best  advant 
age.  Chorus  and  soloists  contributed  their  share  to 
ward  the  splendid  ensemble  and  delighted  every  oni 
with  the  uniformity  of  phrasing  and  intonation.  Th( 
soloists  were:  Georges  Simondet  and  Cyprian  Shanow 
sky,  tenors;  Miss  Carrolin  and  Albina  Leslowa,  go 
pranos;  Elizabeth  Price  and  Marion  Worthington,  con 
traltos;  Aristide  Neri  and  Marion  Vecki,  baritones,  anc 
Henry  L.  Perry  and  William  F.  Meyers,  bassos. 

Although  the  music  and  scene  represents  but  a  smal 
part  of  Mr.  Marcelli's  opera,  it  gave  one  nevertheless 
a  graphic  idea  of  the  skill  of  the  composer.  The  orches 
tration  is  particularly  clever,  being  unusually  "meaty 
and  rich,  while  the  underlying  theme  of  the  scene  i? 
poetic  as  well  as  endowed  with  haunting  melodic  beaut.v 
Mr.  Marcelli  has  adopted  the  romantic  school  of  com 
position  in  this  work  and  has  created  a  musical  master 
piece  of  unquestionable  merit.  We  should  like  to  8e< 
some  enterprising'  operatic  manager  select  this  operj 
for  presentation,  and  he  will  never  have  reason  to  regrei 
his  judgment.  In  the  meantime  we  congratulate  th( 
Tivoli  management  for  its  perspicacity  and  enterprlsf 
in  presenting  even  a  sketch  of  this  fine  work. 


ZARAD  HONORED  BY  BURBANK 


Great    Scientist    Names    New    Cherry    "The    Zarad,"  Iri 
Honor   of   Charming    Singer 


Francesca  Zarad,  the  distinguished  soprano,  was  th( 
guest  of  the  great  scientist  and  horticulturist,  Luthei 
Burbank,  and  his  charming  wife,  at  their  beautiful  homi 
in  Santa  Rosa  during  the  great  pageant  given  in  honoi 
of  Mr.  Burbank's  71st  birthday.  Madame  Zarad  sanj 
the  soprano  part  in  the  pageant  called  the  "Sun  Wor 
shippers,"  scoring  a  great  success.  Mr.  Burbank  hen 
ored  the  diva  by  naming  his  latest  cherry  specimen 
"The  Zarad."  Mr.  Burbank  sent  Madame  Zarad  thi 
following  letter  after  her  visit  to  Santa  Rosa: 
"Dear  Francesca  Zarad: 

"Words  can  never  express  the  admiration,  love  ant 
esteem  which  you  have  inspired  in  the  hearts  of  al 
who  have  had  the  joy  of  hearing  your  charming  voice  oi 
to  have  met  you  personally. 

"Your  bubbling,  happy,  natural,  child-like  personalit> 
is  catching  and  has  captivated  Santa  Rosa  and  vicinitj 
by  storm.  It  was  more  than  kind  and  generous  of  yoi 
to  make  our  May  Day  celebration  a  wonderful  success 
You  may  rest  assured  that  all  who  have  met  you  hav» 
met  a  new  and  lasting  inspiration. 

"May  the  sunshine  of  loving  friends  be  yours  for  al 
time,  is  the  wish  of  LUTHER  BURBANK." 


THE  INTERNATIONAL  CONCERT  BUREAU 


Jascha  Heifetz,  with  bis  accompanist  and  Mr.  Adams, 
his  manager,  a  member  of  the  Wolfsohn  Bureau,  were 
in  Paris  for  a  week's  rest.  Mr.  Heifetz  did  not  appear 
there  in  recital  on  this  visit. 


A  new  and  formidable  force  has  arisen  in  the  musica 
world  of  America  with  the  founding  of  the  Interna 
tional  Concert  Bureau  with  ofllces  at  18  West  36tl 
street  in  New  York,  and  at  1041  Phelan  Building.  Sai 
Francisco,  Cal.  The  new  institution  is  directed  by  Mil 
ton  Diamond,  a  well-known  patron  of  musical  art  ii 
New  York's  music  circles,  who  is  assisted  in  the  exten 
sive  work  of  the  Bureau  by  Henry  Purmort  Eames,  as 
sociate  director;  by  F.  S.  McFarland  in  charge  of  th< 
San  Francisco  office,  while  (he  Eastern  territory  wil 
be  covered  by  Laszlo  Schwartz  of  New  York. 

Never  before  has  a  concert  bureau  entered  the  coiu  • 
field   with   such  a  strong  business   organization,   i< 
senting  a  coterie  of  eminent   artists   such   as  Leoi- 
Godowsky,    pianist;    Max    Rosen,    violinist;    Irene    Pa\ 
loska,  operatic  mezzo  soprano;  Virginia  Rea.  coloratun 
soprano;    Elias   Breeskin  and  other  celebrated  artist? 
to  be  announced  later. 

The  International  Concert  Bureau  enters  the  ieU 
bent  on  applying  the  most  modern  scientific  method 
in  the  bookings  of  its  artists,  and  intends  to  be  of  full 
est  co-operation  to  all  local  managers,  music  clubs  ant^ 
educational  institutions  in  their  effort  to  develop  thi 
musical  life  of  every  progressive  community  in  .America, 

KKCKNT   COMPOSITIOXS    BY 

G.  VARGAS 

Vocal    (John   Church   Co.) 

"Bleiia  Vo   Heart"   (Me<Ilum  Key  Verne  by  KUIe  Jalllel«t  I 

Inntrumentnl    (Snni    Kox) 

l.'Sprlt    «r    Ml — Nocturne 

\\  ooillanil    Dreanm — lloniance  

Johanna  Kristoffy 

PRIMA     DOXXA     SOI'HAXO 
ThorouKh  Vocal  and  Hramatlc  TralnInK 
1360  WaahlDKlon    SI.  Phone   Franklin    IT- 
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ORPHEUM 


Alexander  Carr,  who  will  head  next 
week's  Orpheum  bill,  is  generally  re- 
ferred to  as  America's  foremost  charac- 
ter actor.  He  is  now  best  identified  and 
remembered  as  "Mawruss  Perlmutter"  in 
the  dramatization  of  Montague  Glass' 
story  "Potash  and  Perlmutter,"  as  a  play, 
whicli  was  probably  the  success  of  the 
decade  He  is  one  of  the  few  character 
actors  capabel  of  producing  tears  and 
laughter  in  quick  succession.  Mr.  Carr 
lias  returned  to  vaudeville,  where  he  was 
once  very  poplar,  with  a  dramatic  com- 
edy written  by  himself  in  collaboration 
with  Edgar  Allen  Woolf,  called  "An  April 
Shower."  an  appealing  little  sketch  which 
is  said  to  possess  the  gamut  of  stage 
emotions  and  in  which  Mr.  Carr  himself 
claims  he  is  better  cast  than  in  anythmg 
he  has  ever  done. 

With  a  new  array  of  songs,  dances,  say- 
ings and  gowns,  Elsie  Pilcer  and  Dudley 
Douglas  are  again  bidding  for  public  ap- 
proval. They  are  young  people  full  of 
vim  and  animation  and  talent.  They 
know  Just  how  to  show  their  wares  to 
the  best  advantage  and  never  fail  to  score 
I  the  hit  they  are  entitled  to.  The  Melody 
1  Garden  is  a  spectacular  musical  offering 
in  which  six  young  attractive  women  dis- 
porf  themselves  most  effectively.  This 
let  of  loveliness  is  in  reality  a  band, 
are  all  musicians  and  each  special- 
on  wind  instruments  of  the  difficult 
I  variety.  It  is  not  only  as  instrumental- 
'ists  that  these  girls  excel  for  in  "The 
i  Melody  Garden"  they  are  called  to  use 
Itbeir  voices,  and  this  is  most  fortunate 
las  all  of  the  girls  can  sing. 
'  The  La  Zier  Worth  Company,  whose 
stage  vehicle  depicts  "An  Evening  at 
lllome,"  is  indeed  a  novel  affair.  But 
jihey  enjoy  it  and  profit  by  it,  and  all 
Ithose  who  witness  it  will  do  likewise. 
'Earl  and  Sunshine  in  "Today  and  Yes- 
terday" offer  a  unique  little  contrast  in 
characters.  One  is  a  girl  of  today,  the 
other  one  who  was  young  yesterday.  Un- 
tierneath  the  comedy  is  a  delightful 
strain  of  sentiment  while  the  dialogue  dis- 
closes the  fact  that  girls  will  be  girls  re- 
gardless of  the  date  in  which  they  lived. 

With  a  pack  of  cards  and  a  glib  tongue. 
Merlin  offers  an  amazing  and  amusing  15 
minutes  of  wit  and  wonderment,  a  per- 
fect blend  of  fun  and  mystery.    The  suc- 


cessful musical  comedy,  "Last  Night,"  in 
which  Earl  Cavanaugh,  supported  by 
Anna  Francis,  Earl  Miller  and  a  clever 
company,  who  have  made  such  a  hit,  will 
be  included  in  the  program.  A  special 
feature  of  the  coming  bill  will  be  Josie 
Heather,  the  famous  English  singing 
comedienne,  who  has  been  engaged  for 
another  Orpheum  tour.  She  will  be  as- 
sisted by  John  McLaughlin,  a  very  like- 
able young  singer  and  pianist,  and  Bobbie 
Heather  in  songs  and  dances.  Miss 
Heather  is  still  her  unusual  bewitching 
self,  with  blue  eyes  that  twinkle,  dim- 
ples that  come  and  go  and  a  smile  that 
pouts  and  beams  by  turns.  She  wears 
beautiful  costumes  and,  what  is  more, 
she  wears  them  with  a  knowledge  of  how 
to  display  them  to  best  advantage.  Her 
voice  is  still  pleasantly  sweet  and  charm- 
ing, and  her  songs  are  all  original  and 
new. 

From  the  above  announcements  it  will 
be  seen  that  those  who  arranged  the  pro- 
gram for  the  annual  convention  of  the 
Music  Teachers'  Association  of  Califor- 
nia, to  be  held  in  San  Diego  from  July 
6th  to  9th,  were  sufficiently  versed  to  in- 
clude a  number  of  lectures  and  discus- 
sions, instead  of  monoplizing  all  the  time 
for  concert  programs.  We  have  never 
yet  seen  the  reason  for  imposing  upon 
the  tired  music  teachers  a  series  of  con- 
certs, asking  him  to  listen  all  day  and 
all  night  to  hear  his  colleagues  sing  and 
play.  If  this  had  continued  we  would 
have  been  compelled  to  refer  the  matter 
to  the  Society  for  the  Prevention  of 
Cruelty  to  Pedagogues. 

Gino  Severi  at  the  Imperial  is  creating 
quite  a  sensation  this  week  with  his  ex- 
cellent musical  program,  which  includes 
the  Ampico.  Mr.  Severi  is  an  unusually 
clever  conductor,  a  musician  of  spirit  and 
temperament  and  a  program-maker  of 
keen  perceptions.  He  is  well  deserving 
of  his  success. 

The  musical  features  at  the  moving 
picture  theatres  are  becoming  more  and 
more  important  and  the  people  are  ap- 
preciating the  enterprise  of  the  mana- 
gers responsible  for  these  additions  to 
the  moving  picture  theatres'  performan- 
ces. The  musical  public  thoroughly  rec- 
ognizes this  self  evident  fact. 


The  Pacific  Coast 
Musical  Review's 

TWENTIETH  ANNIVERSARY  EDITION 

Will  be  published  on  October  2nd.  and  will  represent  an  All  CALI- 
FORNIA NUMBER.  It  will  contain  interesting  information  about 
California's  musical  progress  during  the  nineteen  years  of  the 
Musical  Review's  continued  publication.  It  will  include  informa- 
tion about  Music  Clubs,  Symphony  Orchestras,  Choral  Societies, 
Chamber  Music  Organizations,  Artists,  Amateur  Orchestras,  Con- 
servatories, Teachers,  the  music  trade,  and  in  fact  every  possible 
musical  endeavor  in  the  State,  particularly  composers. 

OVER  ONE  HUNDRED  PAGES  OF  ILLUSTRATED  NEWS 

Reservations  for  advertising  space  will  be  made  now.  Both  Nor- 
thern and  Southern  California  will  be  represented.  Advertising 
Space  Limited  to  50%  of  the  total  contents  of  the  edition.  When 
this  space  is  reserved  no  more  advertising  can  be  accepted. 
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BE  VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of   the   Bevani 
Opera    Company,    joins  ever-growing    circle    of    ardent    admirers 

of  the 


SOLOELLE 

The  Tone-Coloring 
Solo  Player   Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  o^vn  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As  a  means  of  self-accompaniment  for  singers  tcho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  car  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 

it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 

superiority. 

Hear  and  play  the  Soloelle  before  buying  .-Iny  player  piano. 

First:  The  Soloelle  stands  alone  in  atifording  the  operator  the  widest 
range  of  independent  control  of  Tone  I'olumc  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  succe.';sful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
I'ischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano.  $.^50;  Guioransen  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 
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26    O'Farrell     St.  535    14th    St.  321    Sixth   St.  2460    Mission    St. 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 


PACIFIC  COAST  MUSICAL  REVIEW 


SUMMER    MUSIC   IN    NEW   YORK 

Orchestral  Concerts  at  Columbia  University  and  in  City 

College     Stadium — Death     of    Theodore     Hable- 

man — George      White's      New      Scandals — 

Herbert's      Natoma      for      Paris — Auer's 

Seventy-fifth  Birthday — Musicians 

May   Strike 


New  York,  June  20.— "The  Scandals  of  1920"  is  the 
name  of  George  White's  new  revue  in  two  acts  which 
was  put  on  at  the  Globe  Theatre  last  Monday  evening. 
Andy  Rice  helped  Mr.  White  write  the  libretto;  George 
Gershwin  composed  the  music,  and  Arthur  Jackson 
wrote  the  lyrics.  It  is  as  a  producer  that  Mr.  White  has 
made  his  chief  strides.  Much  of  the  new  "Scandals"  is 
well  up  to  Mr.  Ziegfeld's  standard  for  this  sort  of  en- 
tertainment. Most  of  the  good  things  are  in  the  second 
act — particularly  a  Chinese  number  and  two  burlesques 
which  contained  more  fun  than  is  generally  found  in 
such  things.  It  contained  also  a  ballet  and  revealed 
the  best  work  of  the  diminutive  Ann  Pennington. 


Theodore  Hableman,  well  known  Wagnerian  tenor  and 
at  one  time  operatic  director  of  the  Metropolitan  Opera 
House,  died  last  Sunday  at  his  country  home  in  Indian 
Orchard,  near  Honesdale,  Pa.  Mr.  Hableman  was  born 
in  Breslau,  Germany,  in  1833.  In  1862  he  sang  the  lead- 
ing tenor  roles  with  the  Parepa  Rosa  Italian  Opera 
Company.  In  1872  he  sang  the  title  role  of  "Lohengrin" 
at  the  Academy  of  Music  in  this  city,  which,  as  far  as 
is  known,  was  the  first  production  of  that  opera  in  this 
country.  Subsequently  he  became  operatic  director  of 
the  Metropolitan  Opera  House,  which  position  he  held 
until  about  1902,  when  he  retired  and  opened  an  operatic 
school.  For  the  last  ten  years  Mr.  Hableman  had  lived 
on  his  estate  in  Indian  Orchard.  He  is  survived  by 
his  wife. 


When  the  National  Symphony  Orchestra  opens  its  ten 
weeks'  season  of  seventy  symphonic  concerts  at  the  City 
College  Stadium  on  June  26,  the  players  will  occupy  a 
newly  constructed  stage  in  the  arena,  backed  by  a  scien- 
tific sounding  board,  so  that  the  music  may  reach  the 
audience  in  all  parts  of  the  Stadium. 


Walter  Damrosch,  conductor  of  the  New  York  Symph- 
ony Orchestra,  was  presented  with  the  Cross  of  the 
Legion  of  Honor  in  Fontainbleau,  France,  on  Friday. 
Previously  his  orchestra  had  given  a  concert  before  a 
large  audience  at  the  Artillery  School.  Many  Deputies 
and  Parisian  notables  attended. 


Resolutions  were  adopted  at  the  conclusion  last  week 
of  the  seventeenth  International  Congress  of  Gregorian 
Chant,  the  first  ever  held  in  this  city,  urging  the  estab- 
lishment of  training  classes  in  all  parochial  schools  to 
lay  the  foundation  for  general  congregational  singing  in 
all  Catholic  churches,  and  to  make  this  possible  recom- 
mending the  training  of  special  choirmasters  for  the 
purpose.  It  also  was  suggested  that  schools  of  liturgy 
and  ecclesiastical  music  be  established  according  to 
the  model  of  the  Pontifical  School  of  Sacred  Music  at 
Rome.  A  vote  of  thanks  was  extended  to  the  Rev.  Dom 
Mocquereau  and  other  prelates  for  making  possible  the 
Congress  of  Gregorian   Chant   in   New    York. 

Colin  O'More,  who  sings  the  tenor  part  in  "Lassie" 
at  the  Nora  Bayes  Theatre,  has  received  an  otter  to  go 
to  Paris  in  the  Fall  and  create  the  role  of  Paul  Merrill 
in  Victor  Herbert's  "Natoma,"  when  that  opera  is  pro- 
duced for  the  first  time  in  the  French  capital.  Mary 
Garden,  who  originated  the  title  role  when  the  work 
was  initially  presented  in  New  York  at  the  Metropolitan 
Opera  House,  will  again  be  heard  as  the  Indian  maiden. 
Mr.  O'More  aroused  the  interest  of  Titta  Ruffo,  the 
baritone,  when  he  heard  the  young  American  singer 
at  a  recent  recital  at  Aeolian  Hall.  The  result  was 
that  Ruffo  went  to  hear  "Lassie,"  and  afterward  visited 
Mr.  O'More  behind  the  scenes  and  advised  him  to  go 
into  grand  opera. 

The  Capitol  Theatre  re-opened  Friday  night  under  the 
management  of  "Sam"  Rothapfel.  Following  two  days 
of  darkness,  the  theatre  had  been  renovated  by  artisans 
working  along  Rothapfel's  lines.  The  program  opened 
•with  a  Victor  Herbert  Fantasie,  a  potpourri  of  national 
and  popular  airs  rendered  by  the  Capitol  Concert  Or- 
chestra, Nathaniel  Finston  conducting,  and  assisted  by 
Wilfred  Glenn,  basso,  and  the  Capitol  Vocal  Ensemble. 
This  includes  "Hail  Columbia,"  "Swanee  River,"  "The 
Girl  I  Left  Behind  Me"  and  "Over  There." 

Summer  night  music  and  ideal  weather,  with  the  long 
"daylight  saving"  hour  of  added  twilight,  all  combined 
to  attract  a  great  throng  last  night  to  the  third  annual 
opening  of  free  campus  concerts  at  Columbia  Univer- 
sity. The  players  were  those  of  the  Goldman  Concert 
Band,  as  heard  for  two  summers  here  and  now  con- 
ducted for  a  third  season  by  Edwin  Franko  Goldman. 
The  band's  program  included  Svendsen's  "Coronation" 
march,  Thomas's  overture  to  "Mignon,"  a  Bach  air  and 
bourree,  Wagner's  third  act  prelude  in  "Lohengrin," 
MacDoweir.s  "To  a  Wild  Rose."  Hadley's  "Irish"  and 
Herbert's  "American  Fantasy."  Ernest  S.  Williams 
gave  the  "Inflammatus"  from  Rossini's  "Stabat  Mater" 
as  a  cornet  solo.  Among  lighter  numbers  the  band 
played   Ziehrer's   "Waltz  Girls  of   Vienna." 

Leopold  Auer,  master  of  violinists,  was  75  years'  old 
last  Monday,  and  a  group  of  his  friends  celebrated  the 
event  with  him  by  giving  a  dinner  for  him  in  the  eve- 
ning at  the  Ritz-Carlton  Hotel.  There  were  100  of 
them  at  the  tables.  Prof.  Auer  and  his  friends  ex- 
changed gifts.    For  him  there  was  a  grand  piano,  which 


was  in  the  dining  room,  and  there  was  a  huge  cake 
with  the  requisite  number  of  candles  on  its  roof.  For 
the  friends  there  were  autographed  records  of  a  violin 
solo  played  by  the  aged  musician  for  mechanical  repro- 
duction. For  all  there  were  souvenirs  containing  his 
photograph.  After  the  dinner  there  was  music  such  as 
is   heard   only   at   such   gatherings. 


Dispatches  from  Chicago  while  the  Republicans  were 
in  session  there  last  week  indicated  that  music  was 
playing  an  unusually  notable  part  in  the  process  of 
booming  candidates  for  the  presidential  nomination. 
Old-time  convention  habitues  wagged  their  heads  at  the 
modern  ideas  that  went  with  boosting  a  presidential 
boom.  There  used  to  be  spellbinders,  flag-wavers  and 
torchlight  paraders.  Now  there  are  brigades  of  ballad 
singers,  piano  players,  rhymesters,  glad-handers,  social 
service  workers  and  any  number  of  persons  who  might 
be  found  desirable  under  Noah  Webster's  definition  of 
factotum   extraordinary. 

The  opening  of  the  Stadium  concerts  for  this  sum- 
mer has  been  set  for  the  night  of  Saturday,  June  26.  It 
also  was  announced  that  these  concerts,  which  are  to 
be  given  by  the  National  Symphony  Orchestra  under 
the  auspices  of  the  Music  League  of  the  People's  In- 
stitute, are  to  be  under  the  management  of  the  Metro- 
politan  Musical   Bureau. 


The  music  committee  of  the  United  Managers'  Pro- 
tective Association  at  a  meeting  Thursday  delivered  the 
final  terms  of  the  producers  to  the  musicians'  union, 
which  has  recently  asked  for  a  big  increase.  The  man- 
agers, who  started  the  negotiations  several  weeks  ago 
with  a  10  per  cent,  raise,  concede  an  increase  of  20  per 
cent,  in  salaries  for  the  orchestra  in  musical  comedies, 
and  25  per  cent,  for  dramatic  attractions.  The  contro- 
versy, it  was  stated,  will  have  to  be  settled  by  arbitra- 
tion by  July  1,  when  the  present  contracts  expire.  An- 
other meeting  will  be  held,  though  there  appears  to  be 
small  chance  of  the  present  deadlock  being  broken 
without  a  strike. 


Arturo  Toscanini,  once  a  conductor  of  the  Metro- 
politan Opera  Company,  is  to  return  here  next  winter 
for  a  series  of  fifty  concerts  to  be  given  with  the  or- 
chestra of  La  Scala  in  Milan.  This  organization  will 
be  reenforced  for  the  tour  with  musicians  personally 
selected  by  Mr.  Toscanini.  Before  starting  for  this 
country  the  players  with  Mr.  Toscanini  will  visit  the 
chief  Italian  cities  under  the  auspices  of  the  Govern- 
ment. 

Gavin   Dhu    High. 


ZARAD'S   MANY   ENGAGEMENTS 


Singer  Will    Have   Crossed   Continent   Four  Times  This 
Year  When   She  Completes  Season 


At  the  conclusion  of  her  Santa  Rosa  engagement 
Francesca  Zarad  left  for  Chicago,  where  she  will  sing 
the  new  National  anthem,  "America,  My  Country,"  at 
the  Republican  National  convetnion,  during  the  week  of 
June  8th  to  12th.  Madame  Zarad  filled  six  engage- 
ments en  route  to  Chicago.  At  the  conclusion  of  her 
Chicago  appearances  she  will  immediately  come  west 
to  Lewiston,  Idaho,  where  she  will  sing  on  June  18th; 
June  23rd  she  is  at  Moscow,  Idaho;  June  25th,  at  Pull- 
man, Wash.;  June  29th,  Dillon,  Mont.;  June  30th,  Lara- 
mie, Wyo. ;  July  2nd,  Boulder,  Colo.;  July  5th,  Greeley, 
Colo.;  July  7th,  Logan,  Utah;  July  9th,  Ellensburg, 
Wash.  July  21st  Madame  Zarad  will  appear  in  the 
famous  Stadium  Concert  Series  of  Tacoma,  Wash. 
Other  artists  in  this  summer's  series  will  be  Schumann- 
Heink,  Anna  Fitziu  Merel  and  Bectel  Alcock  and  Theo. 
Karl.  After  her  Tacoma  appearance,  Madame  Zarad 
will  fill  engagements  at  Seattle,  Everett  and  Belling- 
ham.  From  Bellingham  Madame  Zarad  will  make  a 
jump  to  Marquette,  Mich.,  filling  engagements  in  that 
city  with  four  other  engagements  in  the  Upper  Penin- 
sula to  follow.  In  September  the  diva  will  make  rec- 
ords for  the  Edison  company.  Her  tour  is  under  the 
capable  management  of  J.  H.  Fitzpatrick,  well  and  fa- 
vorably known  on  the  Pacific  Coast. 


Mrs.  William  Gerrit  Orton,  late  solo  soprano  of  St. 
Francis  de  Sales  choir  of  Oakland,  has  received  the 
appointment  of  solo  soprano  in  the  choir  of  St.  Mary's 
Cathedral  in  this  city.  Mrs.  Orton  will  also  sing  for 
the  Congregation  Sherith  Israel  during  special  services 
this  month. 


AMERICAS    OLDEST    ORCHESTRA    COMING     S00f| 

Manager  Selby  C.  Oppenheimer  has  just  completel 
arrangements  to  bring  the  famous  Philharmonic  Orchei 
tra  of  New  York  to  California.  This  organization  caii 
ries  with  it  the  traditions  of  seventy-seven  years  c 
music  making  in  America.  Just  how  far  back  in  Amei! 
ican  history  the  orchestra  goes  can  be  seen  when  onj 
stops  to  think  that  a  baby  born  on  the  same  day  a 
the  society  would  have  been  old  enough  in  1860  to  ar 
swer  Lincoln's  first  call  to  arms.  The  founding  of  tb\ 
Philharmonic  was  romantic.  Under  the  leadership  oj 
Ureli  Corelli  Hill,  a  little  body  of  37  musicians  met  i;' 
1842  at  the  Apollo  rooms  in  New  York  City  an., 
formed  a  society  for  the  advancement  of  instrumenta 
music,  and  the  production  of  a  number  of  concerts  eaci 
year  of  a  higher  order  that  had  yet  been  given.  I 
was  a  stupendous  task  in  those  days,  yet  the  standiOi 
of  the  Philharmonic  today  proves  the  success  that  Hill 
and  his  men  made  of  it.  ; 

Today  the  Philharmonic  is  the  third  oldest  organizs 
tion  of  its  kind  in  the  world,  only  the  London  am 
Vienna  organizations  outdating  it.  It  is  noted  for  hav 
ing  the  longest  list  of  famous  conductors  of  any  orchet 
tra.  Its  first  conductor  of  international  fame  was  Car 
Bergman.  Theodore  Thomas,  who  did  more  to  sprear 
the  go.spel  of  good  music  than  any  other  in  America 
was  a  Philharmonic  director  for  many  years.  Afte 
Thomas  came  Anton  Seidl,  who  held  the  place  fo 
eight  years  until  his  death.  Among  other  famous  con 
ductors  who  have  wielded  their  batons  over  the  Phil 
harmonic  are  Colonne,  the  French  orchestral  genius 
Wassily  Safonoff,  the  great  Russian;  Richard  Strauss 
the  composer;  Sir  Henry  Wood,  noted  Englishman 
Gustav  Mahler,  and  finally  Josef  Stransky,  the  presen 
conductor,  who  will  make  the  transcontinental  tour  witl 
the  organization  next  spring.  Stransky  is  now  in  hi: 
eighth  year  as  the  conductor  of  the  Philharmonic,  an( 
in  many  ways  is  responsible  for  the  present  state  of  per 
fection  of  the  great  body  of  musicians. 

Only  two  concerts  will  be  given  in  Northern  Califor 
nia,  one  in  the  Exposition  Auditorium,  San  Francisco 
and  one  in  the  Greek  Theatre  in  Berkeley.  Thesi 
events  will  take  place  in  April,  1921. 


S.    F.    MUSIC    TEACHERS'    ASSOCIATION     MEETINC 


The  meeting  of  the  San  Francisco  Music  Teachers 
Association,  which  took  place  at  the  studio  of  Mis: 
Helen  Colburn  Heath  on  Clay  street,  on  Tuesday  eve 
ning,  June  8th,  proved  to  be  a  huge  success.  Mrs 
Abbie  Norton  Jamison,  state  president  of  the  associa , 
tion,  was  the  guest  of  honor  at  this  meeting  at  whicl 
over  fifty  people  were  present,  consisting  mostly  o 
teachers.  Mrs.  Jamison  gave  a  very  interesting  littl< 
talk,  in  which  she  spoke  of  the  privilege  it  was  for  ont 
to  be  a  music  teacher,  and  also  of  the  friendly  atmos 
phere  where  this  meeting  was  taking  place,  and  endet 
her  talk  by  urging  as  many  teachers  as  possible  to  at 
tend  the  convention  which  will  be  held  in  San  Diego 
where  Mrs.  Willson,  secretary  of  the  San  Francisc( 
Teachers'  Association,  will  go  as  delegate.  In  place  o: 
Mr.  Farwell,  who  resigned  his  office  of  president  of  th( 
San  Francisco  Teachers'  Association,  Mrs.  Olga  BlocV 
Barrett  will  fill  that  position. 

A  very  delightful  musical  program  was  rendered  a 
this  particular  meeting,  which  was  thoroughly  enjoye( 
by  everyone.  It  consisted  of  the  following  numbers: 
Duet — The  Gypsies  (Brahms),  Miss  Heath  and  Mrs 
Byron  McDonald;  piano  solos — (a)  Two  Preludes,  (bV 
Waltz,  (c)  Scherzo  from  B  flat  minor  sonata  (Chopin) 
John  C.  Manning;  songs — (a)  The  Monologue  of  a  Towr 
Music  Student  (Old  Yiddish),  (b)  Hills  (Catherine  Ur 
ner).  Miss  Lena  Frazee,  accompanied  by  Miss  Beatrice 
Clifford;  Sonata  in  A  major  (Brahms),  violin  and  piano 
Samuel  Savannah  and  Albert  Elkus;  songs — (a)  The 
Lotus  Isle,  Tennyson  (Mrs.  H.  H.  A.  Beach),  (b)  The 
Nightingale  Sings  to  the  Rose  (Rimsky-Korsakoff).  (c) 
La  Cloche  (Saint-Saens),  Miss  Helen  Colburn  Health; 
piano  solos — (a)  Fantasy  C  minor  (Bach),  (b)  Gavotte 
(Gluck-Brahms),  (c)  Melodie  (Dalhousie-Young).  (dl 
Polonaise  in  E  minor  (MacDowell),  Miss  Audrey  Beer 
Mrs.  Mary  Carr  Moor'e  Duclos  accompanied  Miss  Heat! 
in  her  solos  and  in  the  duet  with  Mrs.  McDonald. 


Kubelik,  the  greatest  violinistlc  sensation  of  a  decade 
ago,  will  return  to  America  next  season.  Selby  C 
Oppenheimer  is  hoping  to  induce  this  brilliant  Bohem 
ian  genius  to  come  as  far  west  as  San  Francisco.  Loca' 
music  lovers  surely  would  welcome  the  great  Kubelik 


EDWARD  SCHbOSSBERa 

"//^  is  by  every  instinct  a  PI  AN  1ST'' —Mmuai  Courier 

— "He  has  an  indivicltial  interpretative  insight  dinjcted  by  a  questing  inentahty." — San  Francises' 

Examiner. 

— "He  demonstrated  unusual  skill  and  musicianly  perception." — Pacific  Coast  Musician. 

— "He  is  a  pianist  of  the  exotic  Chopin  type." — Los  Angeles  Times. 

— "He  exhibited  a  virility  of  execution  and  thorotighness  of  grasp." — Pacific   Coast   .Musical  Re 

view.  .  ..     c 

— "His  touch  is  extremely  delicate  and  even  caressing,   and   again   thrilling  in   its  power.  —San 
Diego  Sun. 
MANAGEMENT:  Rcrt/ui  Slocum,  419-20  First  Nat' I  Bonk  Bhk.,  Son  Dirso,  California 
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PODESTA  AND  BALDOCCHI 


224-220  Grant  Avenue 


FLORIST* 


San  Francisco 


ALICE   MAYER   TO   LEAVE   FOR    PARIS 


Well    Known    Young    Pianist   Goes    Abroad    to    Seek   Op- 
portunities for  Public   Appearances  and  Will    Re- 
main  Long    Enough  to  Secure    Recognition 

Alice  Mayer,  the  unusually  gifted  young  pianist,  will 
leave  for  Paris  next  week  to  enter  the  professional  con- 
c(>rt  fieUl.  She  lias  many  letters  and  recommendations 
which  will  introduce  her  to  the  most  prominent  musi- 
cians in  France,  and  these  introductions  will  secure  tor 
her  many  opportunities  to  appear  in  public.  That  she 
will  meet  with  success  cannot  be  doubted  by  anyone 
familiar  with  this  young  artists  talent,  and  if  one  con- 
siders that  added  to  this  accomplishment  there  is  also 
la  most  attractive  personality  one  can  easily  foretell 
I  that  Miss  Mpyer  will  conquer  an  enviable  position  for 
I  herself  in  the  musical  world. 

At  this  time  it  is  in  place  to  mention  in  brief  the 
I  various  phases  of  Miss  Mayer's  career:  Alice  Mayer, 
•a.  native  daughter  of  the  Golden  State  (California)  in 
I  her  childhood  showed  great  talent  and  love  of  music. 
Her  mother,  however,  wisely  insisted  that  she  first  fin- 
ish her  liberal  education,  instead  of  exploiting  her  be- 
fore the  public  as  a  prodigy;  and  it  was  not  until  she 
completed  her  High  School  course  that  her  musical 
studies  received  serious  consideration.  With  the  enthu- 
Isiasm  of  youth  and  unbended  earnestness  she  studied 
it  he  art  if  pianoforte  playing  and  the  Theory  of  Music 
■under  Pierre  Douillet,  receiving  a  diploma  from  the 
iDouillet  Conservatory  of  Music  in  San  Francisco,  i  nd 
Ithe  diatinction  of  being  the  youngest  graduate  of  that 
'institution.  A  diploma  was  also  awarded  her  for  the 
completion  of  her  theoretical  work  of  the  "Progressive 
Series"  as  published  by  the  Art  Publication  Society  of 
St.  Louis,  Mo.  ^         , 

In  the  summer  of  1918  she  joined  the  master  class 
of  Leoi.old  Godowskv.  to  whom  she  was  introduced  m 
the  h'fhest  terms  by  Pierre  Douillet.  After  hearing  her 
play  Mr  Godowskv  responded  -v'th  a  letr^T.  a  portion 
A  which  reads:  'Dear  Mr.  Douiilet;  I  waited  to  reply 
to  your  kind  letter  introducing  your  protegee  and  pupil. 
Miss  Alice  Mayer,  until  I  have  heard  l;er  in  chiss.  She 
played  last  Friday  the  first  movement  of  the  Sonata 
\ppassionata  and  I  found  that  she  possesses  all  the 
lualiflcations  you  claimed  for  her." 

At  her  debut  in  her  own  recital  in  San  Francisco  she 
;aptivated  the  great  assembly  and  at  once  became  a 
favorite.  Many  professional  engagements  on  the  Pa- 
•ific  Coast  followed  this  recital,  among  the  important 
:)nes  being  her  playing  with  the  Orchestra  at  the 
California  Theatre  in  San  Francisco.  Everywhere  she 
met  with  brilliant  successes,  and  the  critics  were 
avish  in  their  praise,  representing  the  enthusiasm  and 
excitement  of  the  musical  public.  For  her  playing  in 
he  Young  Artists'  Contest  of  the  California  Federation 
if  Music  Clubs  during  their  annual  convention  in  May, 
1920,  she  distinguished  herself  by  winning  the  first 
(MacDowell)  prize. 


The  New  York  Grand  Opera  Co.,  a  new  organization 
financed  by  A.  J.  Davis  of  New  York  City,  a  wealthy 
mine  owner  and  former  resident  of  Colorado,  will  pro- 
duce operas  this  September  and  October  in  Paris. 
These  performances  will  be  presented  at  the  Champs 
Klysees  Theatre  and  will  include  many  well-known  and 
Ifamous  artists,  such  as  Mary  Garden,  Anna  Case,  Caro- 
lina White,  Titta  Rufto,  Rosa  Raisa,  Maria  Barrientos, 
Feodro  Chaliapine  and  others.  Paul  Longone,  business 
manager  of  the  new  company,  is  making  every  possible 
effort  to  secure  Arturo  Toscanini,  master  of  the  baton, 
to  conduct  there.  Several  new  operas  will  be  given, 
one,  which  will  be  the  last  written  by  Leoncavallo, 
called  Edipo  Re,  and  Natoma,  will  be  revived  with 
Mary  Garden  in  the  principal  role. 


Arturo  Toscanini,  the  world-famous  operatic  and  sym- 
phonic conductor,  is  to  tour  America  next  season  with 
an  orchestra  of  selected  musicians  from  Europe,  under 
the  direction  of  Loudon  Charleton. 
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Snu    Fraud"*'" 


ULDERICO 

MARCELLI 

CONDUCTING 
Twenty-five  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  fsiuous  violin-virluoso 
and  condiiclor.  afternoons  and 
evenings.  Hii  violin  soloi  art 
thi  musital  rati  0/  Oakland, 


Showing   exclusively  "first    runs"  the   FIRST 
NATIONAL  ultra-features  of--- 

D.  W.  Griffitll  KHherine  MacDonltd  Anita  Slewirt 

Norma  Taliuadge  Constance  I'almadee  King  Vtdor 

Marshall  Neilan  Mildred  Harris  Chaplin  Charles  Ra)- 


ALICE  

OEIVTLE 

MEZZO    SOPRANO 


I>a    Scala     (Mllano),    Metropolitan    Opera    Houac    (New 
York);  Braccale  Opera  Company   (IlaTaoa) 


Bxcluaive   MaDagement:     Haensel   *  Jonea,   Aeolian    Hnll.  New  York.    Available  for  Concert,  on  I'acltlc  Coa.t. 
Addreaa:      Paclflc    Coast    Musical     Review,    801     Kohler    A    Chaae    Building,    San    Franrlaco 


San  Diego  Musicians 

Invite   the  music   teachers  and   music  lovers   of  the 
State    to    the 

STATE  CONVENTION 

of  the 

California 

Music  Teachers' 

Association 

to  be  held  in 

SAN   DIEGO,   CAL. 

July  0  to  0,  Inclusive 

Attractive    Program 

Is  Prepared 
Social   Affairs   Will    Be   Arranged 

Concerts    by    Prominent   Artists 

For    programs,    hotel     reservations, 
railroad    and     hotel     rates,     address 

SECRETARY, 

SAN    DIEGO    MUSIC    TE.\CHERS' 

ASSOCIATION 


Walter  Damrosch  was  the  guest  of  honor  while  in 
Paris  recently  at  a  luncheon  given  him  by  the  Orches- 
tra of  the  Paris  Conservatoire.  Mr.  Damrosch  was  pre- 
sented with  the  engravings  of  Beethoven  on  the  margin 
of  which  were  the  autographs  of  all  the  present  French 
composers.  All  the  notable  composers  and  musicians 
of  Paris  were  present  at  this  affair,  at  which  many 
toasts  were  made,  both  to  American  and  to  French  art. 


Artist  Teachers  Agency 

OF    NEW    YORK 

Wants  teachers  of  piano  and  organ,  eminent  male  teacher 
of  voice,  several  intermediate  teachers,  for  Important 
eastern    positions. 

Bertha    Siocuni,   W'esteru   Representative. 

18»4   l8t    St.,    San    DleKO    ,CaIlf.      Main    1828- W 


VOCAL    RECITAL 


Myrtle  Leonard 

Contralto 

Adelphian  Club,  Alameda 

Corner  Central    Ave.  and    Walnut   St. 

Tuesday   Eve.,  June  22d,  at  8:30  O'Clock 

ADMISSION,  ONE    DOLLAR 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


My  Love  o'  You 


I,ateMt   SoDK  by 

ABBIE   GERRISH   JONES 

BelDB   SuDK   by    ALICE   GENTLE 

Metropolitan   Opera   Co..   N.   Y'..  and 

JOHN  FINNEOAN.  Celebrated  IrUh  Tenor 

SoloUt  at   St.  Patrick's  Cathedral.  N.  Y. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,plav  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Street*.    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Jose 

Portland  Seattle  Tacoma  Spokane 


®X}?\\\ 


Orpheum  Circuit--The  Best  in  Vaudeville 

O'FARRELL.   Between    STOCKTON    and   POWELL 

Week    Beginning  THIS    SUNDAY    AFTERNOON 

MATINEE   EVERY  DAY 

ALEXANDER  CARR  *  CO.  in  "An  April  Showef"; 
"L.VST  NIGHT,"  hh  Mpeiit  in  SIumIc  and  LnuKhter  by 
Korl  Ciivanaiiich,  ,\nna  Krancifi,  Karl  Miller  *  Co.; 
ULSIE  PILCF.R  and  Ul  IJLEV  IJOI  (JI.AS  In  Smart 
SoiiCN,  Daucex,  SnyinfCH  and  Gonnn;  "Till':  MKLtiDY 
G.VRDEN."  Vaudeville's  Musical  Sensation;  l,\ 
ZiER-WORTH  &  CO.,  "An  EveninK  at  Home": 
EARL  and  SUNSHINE  in  "Today  and  Yesterday"; 
.MERLIN  In  AVit  and  AVuiidermciit ;  JOSIE  HE.l- 
THER,    SiiiKlnt;    Several    Souks. 

Evening  Prices — 25c,  50c,  75c,  $1.00 
Matinee  Prices — 25c,  50c,  75c 
EXCEPT  SATURD.4YS,  SUND.\YS  AND  HOLID.\YS 
Phone  Douglas  70 


The  Wagnerian  operas  are  fastly  returning  to  the 
repertoires  of  both  the  Chicago  and  Metropolitan  opera 
houses.  Parsifal  was  revived  this  past  season  at  the 
Metropolitan  and  next  year  they  have  announced  Tris- 
tan and  Isolde  and  Lohengrin.  The  Chicago  Opera  Asso- 
ciation plans  to  produce  the  Walkure,  Lohengrin  and 
also  Tristan  and  Isolde,  and  rumor  has  it  that  none 
other  but  Mary  Garden  is  to  sing  the  role  of  Isolde. 
Miss  Garden  is  also  to  appear  in  the  revival  of  Strauss' 
Salome,  a  role  made  famous  by  this  famous  singing 
actress. 

Marcus  Lome  Samuels 

.\TTORNEY   AT   L.VW 
San  Francisco,  Cal. 

W'ishes  to  announce  the  new  location  of  his  law  oHlce  at 
Suite  710.  American  National  Bank  BuildinK.  California 
and   MontKomcry  Streets.      Telephone    Garlleld   1313 

Conintlssloner  of  Deeds   for  the  State  of  New   York 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    Y'ork.    Berlin    and    Dresden.     Vocal    School, 
Snita  S07.   Kohler  &.   Chase    Bnlldlne 


Stanislas  Bern 

VIOLONCELLIST 

niioiinces  tlie  Openinft  of  his  San  Francisco  Studiti 

wyi  KOHLER  «  chasf:  bldg. 

Tel.:    Kearny    S4M 

Monday.   Wednesday  and  Satvirday   from    1    to   5 


10 


PACIFIC  COAST  MUSICAL  REVIEW 


ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 
EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognrtlon.i 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  UnlettI 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  it  is  most  certainly  derelict  in  its  duty  toward  the  musical  public. 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  services 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin  a  career. 


Among  the  Music  Clubs 


What  Our  Artists  Are  Doing 


Studio  Activities 


A    CHARMING    MUSICAL    TEA 


A  most  delightful  musical  tea  was  given  in  the  gray 
room  of  the  Fairmont  Hotel  last  Thursday  afternoon, 
June  10th.  The  very  charming  hostess,  Mrs.  Parkhurst, 
had  a  real  surprise  in  store  for  her  guests,  who  thought 
that  they  were  bidden  to  the  affair  to  greet  the  new 
President  of  the  Pacific  Musical  Society,  Miss  Lulu 
J.  Blumberg,  and  a  few  intimate  friends  and  just  have 
a  nice  sociable  time  chatting  while  they  enjoyed  their 
cup  of  tea  and  other  dainties  that  constitute  a  tea  party. 

However,  all  were  more  than  overjoyed  when  Mrs. 
Parkhurst  announced  that  Miss  Helen  Colbum  Heath 
would  sing  a  few  of  Mary  Carr  Moore's  songs,  which 
she  did  most  effectively  with  lovely  tone  quality  and 
artistic  finish,  while  the  composer  accompanied  her  at 
the  piano.  These  songs  are  indeed  exquisite  and  we 
had  another  opportunity  later  in  the  afternoon  of  hear- 
ing several  more  of  this  composer's  works,  this  time 
interpreted  by  Madame  Leda  Carnahan  Sly,  who  ren- 
dered these  numbers  as  she  does  all  other  songs,  with 
rare  beauty  of  voice  and  distinct  style.  After  listening 
to  the  Mary  Carr  Moore  compositions  I  am  not  at  all 
surprised  that  they  are  fast  becoming  favorites  with 
many  vocalists.  Madame  Sly  was  also  heard  to  advan- 
tage in  a  song  by  the  well  known  Italian  composer, 
Nino  Marcelli.  Madame  Olga  Steeb,  whom  everyone 
was  more  than  happy  to  make  the  acquaintance  of,  and 
whose  art  explains  why  the  name  of  Olga  Steeb  is  so 
well  known  everywhere,  seemed  to  thoroughly  appre- 
ciate this  splendid  program.  Mrs.  William  Poyner 
pleased  her  auditors  greatly  with  two  lovely  violin 
selections,  very  well  executed  to  which  Mrs.  William 
Ritter  furnished  the  accompaniments. 

Mrs.  Rosenstein,  who  is  a  well  known  pianist  in  San 
Francisco,  contributed  two  numbers  and  again  exhibited 
her  splendid  pianistic  ability  and  musicianship.  A  very 
interesting  little  talk  was  gven  by  Mrs.  Carnell  of 
Shanghai,  China.  Her  subject  was  Chinese  folk  music, 
which  she  illustrated  by  singing  Bainbridge  Grist's 
Mother  Goose  Rhymes.  Mrs.  Carnell  explained  the 
origin  of  these  songs  and  told  in  detail  many  of  her 
personal  experiences  while  a  resident  of  China. 

Altogether  I  cannot  help  but  feel  very  grateful  to 
the  hostess,  Mrs.  Parkhurst,  for  the  happy  afternoon 
spent  in  such  an  artistic  atmosphere,  and  surrounded 
by  such  gifted  and  talented  artists,  among  whom  were 
the  following  well-known  guests:  Miss  Olga  Steeb, 
Madame  Leda  Carnahan  Sly,  Mrs.  William  Ritter,  Miss 
Lulu  Blumberg,  Mrs.  Benjamin  M.  Stich,  Mrs.  Sohst. 
Mrs.  Rosenstein,  Mrs.  William  Poyner,  Mrs.  Carl-Ernst 
Morck,  Miss  Helen  Colbum  Heath,  Mrs.  Carnell,  Mrs. 
Mary  Carr  Moore,  and  Mr.  George  Stuart  McManus. 


ANNA  CASE    IN    LONDON 


Word  has  just  been  received  by  the  Metropolitan 
Musical  Bureau  in  New  York  of  the  stupendous  success 
of  the  beautiful  American  soprano,  Anna  Case,  in  Lon- 
don. The  "Standard"  of  that  city  calls  attention  to  the 
fact  that,  practically  unknown  in  the  British  metropo- 
lis, this  intrepid  American  singer,  depending  solely  on 
her  American  reputation,  succeeded  in  practically  fill- 
ing "Queen's  Hall"  (seating  6000),  at  her  first  recital, 
and  tells  of  the  "enthusiasm  uncommon  to  Britishers" 
which  she  evoked.  Anna  Case  is  but  one  of  a  host  of 
American  singers  who  are  now  invading  London.  Rein- 
aid  Werrenrath,  the  eminent  baritone,  has  already  sung 
there  with  success,  and  to  be  heard  in  the  near  future 
are  our  own  favorite  Sophie  Braslau,  Mabel  Garrison 
and  Lambert  Murphy,  all  well  known  in  San  Francisco, 
where  they  have  appeared  under  Selby  C.  Oppenheun- 
er's  direction. 


It  was  learned  last  week  that  Richard  Hageman,  aa- 
Ei.stant  conductor  of  the  Metropolitan  Opera  Company, 
has  married  Miss  Rena  Thornton,  his  pupil  for  several 
years.'  The  ceremony  was  performed  on  Tuesday  by 
the  Rev.  David  A.  Johnson  at  the  West  Side  Presby- 
terian Church,  Englewood,  N.  J.  Miss  Thornton  was 
made  the  defendant  in  June,  1916,  in  an  action  for  $25,- 
000  damages  brought  by  the  conductor's  first  wife,  Mme. 
Rosina  Hageman,  on  charges  of  alienating  her  hus- 
band's affections.  She  was  suing  her  husband  for  a 
separation  at  the  time.  Mme.  Hageman,  known  pro- 
fessionally as  Rosa  Van  Dyck,  met  the  conductor  when 
both  were  connet^ted  with  the  Royal  Opera  in  Amster- 
dam. They  were  married  in  1903  and  came  here  in 
1906.  Mme.  Van  Dyck  sang  soprano  roles  for  a  time  at 
the  Metropolitan,  where  he  has  achieved  distinction  as 
a  conductor  and  accompanist.  In  her  suit  she  said  they 
lived  happily  together  until  191.').  Both  Miss  Thornton 
and  Mr.  Hageman  denied  the  allegations  In  the  court 
proceedings. 


The  Mill  Valley  Musical  Club  held  their  June  meet- 
ing on  Tuesday  evening,  June  8th,  which  proved  to  be 
a  splendid  concert.  It  was  mostly  home  talent  and  It 
is  a  privilege  to  see  the  welcome  these  artists  are  given 
even  if  they  are  from  home.  Mrs.  J.  H.  Garrett,  whose 
delightful  soprano  voice  has  been  heard  many  times  in 
the  vicinity,  rendered  her  numbers  with  an  ease  and 
charm  that  is  seldom  heard.  Her  singing  of  Liete 
Signor  deserves  special  mention  and  Mrs.  Mary  Gard- 
ner gave  able  assistance  at  the  piano. 

Miss  Ardath  Leonhart  capably  demonstrated  her  abil- 
ity with  a  firm,  even  touch  throughout  and  this  was 
most  noticeable  in  the  Rubinstein,  which  she  played 
with  maturity  and  depth.  She  later  proved  a  capable 
accompanist  to  Miss  Wilhelmina  Brown,  the  violinist. 
This  young  violinist  won  great  praise.  Her  bowing  and 
lovely  tone   will   long  be   remembered. 

Carl  Anderson,  of  Oakland,  was  the  visiting  artist 
and  his  work  was  immediately  appreciated.  He  was 
obliged  to  repeat  some  of  the  songs  and  respond  to 
encores.  He  was  assisted  at  the  piano  by  Eva  Walker, 
who  furnished  excellent  accompaniments.  The  follow- 
ing program  was  rendered:  Violin — Caprice  Viennois 
(Kreisler),  Orientale  (Cui),  Miss  Wilhelmina  Brown, 
accompanied  by  Miss  Ardath  Leonhart;  Songs — Llete 
Signor — Gli  Ugnotti  (Meyerbeer),  Cradle  Song  (Mac 
Fadyen),  Daffodils  a  Blowing  (German),  Mrs.  J.  H.  Gar- 
rett, accompanied  by  Mrs.  Mary  Melrose  Gardner; 
Piano — Kamennoi  Ostrow  (Rubinstein),  Rigolette  Para- 
phrase (Liszt),  Miss  Ardath  Leonhart;  Songs— Caro 
Mio  Ben  (Giordani),  Now  Sleeps  the  Crimson  Petal 
(Roger  Quilter),  Le  Coeur  de  Ma  Mie  (E.  Jacques- 
Dalcroze),  Aria,  Ah!  Moon  of  My  Delight  (Liza-Leh- 
mann),  from  In  a  Parisian  Garden,  Carl  E.  Anderson,  ac- 
companied by  Miss  Eva  Walker;  Violin — Liebesfreud 
(Kreisler),  To  Spring  (Grieg),  Miss  Wilhelmina  Brown, 
accompanied  by  Miss  Ardath  Leonhart;  Songs — Rondo- 
Gavotte,  Mignon  (Thomas),  The  Star  (Rogers),  When 
the  Roses  Bloom  (Reichardt),  Dawn  (Curran),  Mrs.  J. 
H.  Garrett,  accompanied  by  Mrs.  Mary  Melrose  Gardner; 
Songs— O,  Lovely  Night  (Landon  Ronald),  Song  of 
India  (N.  Rimsky-Korsakoff),  Jean  (Chas.  Gilbert 
Spross),  Roses  of  Picardy  (Haydn  Wood),  Carl  E.  An- 
derson, accompanied  by  Miss  Eva  Walker. 


Achllle  Artigues,  the  well  known  organist,  pianist  and 
choir  director,  left  last  week  for  an  extended  trip  East, 
partly  for  a  vacation  and  partly  for  the  purpose  of  visit- 
ing the  leading  music  publishing  houses  to  look  for  new 
works  to  be  presented  at  St.  Mary's  Cathedral,  where 
Mr.  Artigues  is  organist  and  choir  leader.  He  will  also 
look  for  new  compositions  for  his  advanced  pupils  in 
piano  and  organ.  Mr.  Artigues  will  return  by  way  of 
Canada  some  time  in  August. 


Margery  Morrison,  the  prominent  accompanist,  coach 
and  lecturer,  who  had  a  studio  with  Miss  Ida  G.  Scott 
during  this  season,  left  this  city  to  go  East  during  the 
last  week  in  May.  When  the  Gallo  English  Opera  Co. 
came  to  Oakland  they  engaged  Miss  Morrtson  to  play 
rehearsals  for  the  Geisha,  Chocolate  Soldier,  etc.,  un- 
der Max  Bendix,  and  to  go  East  with  them.  She  is 
now  in  New  York  and  has  resumed  her  operatic  coach- 
ing in  that  city.  Miss  Morrison  has  enjoyed  her  season 
in  San  Francisco,  especially  her  playing  for  many  of  the 
leading  vocal  artists.  Miss  Morrison  says  that  it  had 
been  a  pleasure  for  her  to  play  for  Mme.  Shavitch, 
whose  voice  promises  her  a  brilliant  future  as  a 
singer.  She  has  already  a  reputation  among  the  world's 
great  pianists. 


Etta  Wilson,  one  of  Madame  Rose  Relda  Cailleau's 
advanced  pupils,  was  the  soloist  at  the  opening  concert 
of  the  Arts  Club,  in  Oakland,  June  1st.  Miss  Wilson, 
who  possesses  a  high  soprano  voice  which  she  uses 
with  unusual  discrimination,  sang  on  this  occasion  the 
Chant  Hindou,  of  Remberg  and  Bonjour  ma  belle,  by 
Behrend.  Miss  Wilson  was  the  recipient  of  quite  an 
ovation  as  each  number  was  heartily  applauded  by  the 
large    attendance. 


Margaret  Mack,  whose  lovely  high  soprano  voice  has 
given  unbounded  pleasure  to  all  who  have  had  the  op- 
portunity of  hearing  her,  sang  one  of  the  leading  parts 
recently  in  a  "Fantasy,"  by  E.  Kennedy.  Miss  Mack 
represented  "Art,"  in  this  little  play  which  was  entitled 
"Pep,"  and  interpolated  the  following  songs  which  she 
sang  with  beautiful  quality  of  voice  and  depth  of  ex- 
pression: Sometime  (Frlml)  and  You'd  Better  Ask  Me 
(Lohr).  The  performance  took  place  at  Livermore  and 
proved  a  distinct  artistic  success.  Miss  Mack  is  an 
artist   pupil   of   Madame   Rose    Relda   Cailleau. 


ROSE    RELDA    CAILLEAU'S    STUDIO    CONCERT 

Madame  Rose  Relda  Cailleau,  whose  beautiful  stud 
Ott  Washington  street  contains  an  ideal  musical  atmo 
Rhere  for  her  artistic  friends  and  students  to  gathe 
was  the  scene  of  a  very  interesting  recital  which  toe 
place  on  Saturday  afternoon,  June  5th.  These  littl 
musicales  which  Madame  Cailleau  gives  once  ever 
month,  are  always  anticipated  with  no  small  amount  ( 
pleasure  for  they  reveal  what  each  student  is  doing  i 
the  way  of  progress  and  they  in  their  turn  never  fa 
to  do  full  credit  to  the  knowledge  of  vocal  trainin 
which  is  so  capably  imparted  to  them  by  their  teacher. 
Eight  young  students  participated  on  this  occasloi 
the  first  on  the  program  being  Miss  Myrell  Rosentha 
whose  voice  while  not  large  in  quantity  is  very  lovel 
in  quality.  She  sang  two  numbers  in  English  in  whic 
she  exhibited  in  addition  to  her  pretty  voice  a  grea 
amount  of  expression.  Miss  Helen  Mauser  again  su: 
prised  her  auditors  in  the  manner  in  which  she  rei 
dered  her  numbers.  Not  only  has  Miss  .Mauser  in 
proved  vocally  but  she  now  shows  a  certain  poise  1 
her  work  which  she  did  not  do  before,  all  of  which  1 
most  encouraging  both  to  her  teacher  as  well  as  to  hei 
self. 

It  was  quite  a  delight  to  see  how  well  Miss  Elizabet 
Magee  interpreted  MacFadyen's  Intemos.  This  sonj 
which  as  a  rule  calls  for  a  voice  capable  of  expressin 
emotion  of  the  greatest  depths  and  dramatic  powei 
took  on  a  new  meaning  when  sung  by  Miss  Magee. 
hope  to  hear  her  sing  this  same  song  a  few  years  henc 
when  Miss  Magee  has  both  developed  vocally  an- 
gained  in  maturity  which  only  years  of  work  and  ej 
periences  can  bring  forth.  It  will  be  most  interestin 
from  the  standpoint  of  comparison  as  now  she  display 
in  this  number  a  great  amount  of  interpretative  abiUt; 
and  imagination.  Her  other  number  was  given  wit: 
equal  charm.  One  of  the  loveliest  bits  of  singing  of  th 
afternoon  was  done  by  Mrs.  B.  Williams,  who  has  : 
voice  of  the  pure  lyric  type,  yet  capable  of  doing  song 
bordering  on  the  coloratura  styles.  Her  first  numbei 
My  Lovely  Celia,  was  given  with  beauty  of  tone  am 
with  splendid  control  of  breath,  while  in  her  last  son? 
Shepherd!  thy  demeanor  vary,  served  to  show  thi 
flexibility  of  the  voice  and  revealed  true  artistic  es 
pression. 

Mrs.  J.  Golden,  who  has  a  voice  of  excellent  rang) 
and  volume,  delighted  her  hearers  with  the  manner  ii 
which  she  gave  the  Cry  of  Rachel  by  Salter.  In  thi., 
number  Mrs.  Golden's  voice  showed  dramatic  intensit; 
and  richness  of  color.  Her  last  number  was  the  splen 
did  song  of  Abbie  Gerrish  Jones,  My  love  o'  you.,  and 
am  happy  to  see  that  our  local  composer's  works  an 
being  appreciated  by  our  artists.  A  most  artistic  ant 
mu-icianly  singer  is  Miss  Blanche  Kollman,  who  1: 
making  rapid  strides  vocally  and  her  interpretation: 
are  all  that  can  be  wished  for,  she  displayed  excellen 
taste  and  phrases  exceedingly  well.  Miss  Corinn< 
Keefer,  whose  lovely  voice  can  not  help  being  admirec 
wherever  it  is  heard,  gave  to  advantage  the  Saph( 
aria  by  Gounod  in  which  her  warm,  rich,  low  note; 
appeared  and  her  thrilling  high  ones.  It  was  a  flni 
chance  to  reveal  the  entire  compass  of  her  voice  whicl 
is  always  beautiful. 

The  last  to  sing  was  Miss  Margaret  Mack,  who  noi 
only  has  a  voice  of  the  sweetest  quality  but  she  uses 
it  with  unusual  amount  of  intelligence.  She  knows  jus' 
how  to  make  each  song  interesting  and  manifests  ir 
her  singing  both  head  and  heart. 

The  very  difficult  task  of  accompanying  eight  youw 
artists,  all  of  different  personalities  and  temperament 
becomes  an  easy  and  simple  accomplishment  when  dont 
by  Mrs.  J.  Baalman,  who  always  gives  support  to  thi 
singer  and  in  her  solo  passages  shows  fine  pianistii 
ability.  The  varied  program  was  as  follows:  (a)  Roses 
of  Picardy  (Wood),  (b)  I  Hear  a  Thrush  at  Eve  (Cad. 
man).  Miss  Myrell  Rosenthal;  (a)  Sylvia  (Oley  Speaks) 
(b)  Mattinata  (Leoncavallo),  Miss  Helen  Mauser;  (a\ 
Mv  I  addie  (Thayer),  (b)  Inter  Xos  fMacFadyen).  Miss 
Elizabeth  Magee;  (a)  Lovely  Celia  (Monro),  (b)  Shei> 
herd!  Thy  Demeanor  Vary  (.\rr.  by  Brown),  Mrs.  B. 
Williams;  (a)  Mv  Love  o'  You  (Abble  Gerrish  Jones) 
(b)  Cry  of  Rachel  (Salter),  Mrs.  J.  Golden;  (a)  Palo 
Moon  (Logan),  Ninon  (Tosti),  Miss  Blanche  Kollman: 
(a)  I  Am  Thy  Harp  (Woodman),  (b)  Sapho  (Gounod). 
Miss  Corlnne  Keefer:  (a)  I  Came  With  a  Song  (La 
Forge),  (b)  To  You  (Rodenbeck),  Miss  Margaret  Mack. 

• 

Jean  Criticos  has  taken  a  studio  in  the  Kohler  * 
Chase  Bldg.,  where  he  can  be  found  three  times  ,a 
week,  Mondays,  Wednesdays  and  Fridays.  Mr.  Criticos 
found  this  necessary  as  a  convenience  to  his  many 
pupils  living  out  of  town  for  the  summer  months.  The 
studio  that  Mr.  Criticos  will  accupy  is  that  which  wasj 
formerly  used  by  the  San  Francisco  Musical  Club.  No.) 
706. 
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Grand  Prix,  Pari* 

Grand  Prix;  St.  Louit 

HE  richness,  evenness,  depth  and 
I  charm  c(  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  ;)ropertie3  capable  of  its  d-.--velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation.' 

If  TOO  mn  liilcnitad  1«  Ibn  piirchani  at  >  rrallr  blr>i- 
(rade  nlano,  Irt  lu  t«U  joa  >bi)at  tli«  UtrMt>K  •'•'  "° 
Are  BOW  nakinr. 

gheSalt)it)m|iano  (fonipany 

310  Sutter  St.        San  Francisco,  CaJ 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THK    SAN    FRANCISCO    HANK)       COMMERCIAL 

626  California   Street,  San  Francisco,   Cat. 

Member   of   the    Federal   Reserve   Bank   of    San    Francisco 

Member  of  the   Associated  Savings  Banks  of  San  Francisco 

MISSION  BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 

DECEMBER  31tb,  1919 

...-ts  - $64,107,311.15 

:*""",,. - 60,60»,7a*.15 

Km  Aciuanypiidup:.:::::„z::::....z ^'^J^fZ 

Reserve    and    Contingent    Funds    • ',V«^«2s 

Employees'    Pension    Fund    _ sis,7S«.«i 

niTFlCERS lOHN   A    BUCK,   President:   GEO.    TOURNY,   Vice-President    and 

ManaKer-  A  H  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vioe- 
Prpsfdpnt-  A  H  MULLER.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
rsslsTanf  Cashiersrc  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
vlnaeer  Park-Presidio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  Street 
Brancli     GOODFBLLOW,    EELLS,     MOORE    &    ORRICK,     General    Attorneys. 

ROARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO:  TOURNY,  E.  T.  KRUSE, 
A  hS  SCHMIDT  I  N  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


ALCAZAR 


"A  Prince  There  Was,"  George  M.  Co- 
lan's  ail-American  comedy  ot  the  Great 
tVhite  Way,  commencing  next  Sunday 
natinee,  introduces  the  Alcazar's  new 
eading  man,  Dudley  Ayres,  for  the  first 
ime  in  San  Francisco,  who  is  of  splendid 
ichlevement  in  the  East.  Infusions  of 
resh  blood  in  this  popular  company, 
loted  for  high  standard  of  quality,  quick- 
en public  interest  in  its  brilliant  produc- 
ions.  Keeping  abreast  of  the  times  is 
he  key  to  George  Cohan's  universal  suc- 
•ess.      "A   Prince   There   Was"   is   about 

jaded  young  rounder  who  never  had  to 
rough  it,  smash  his  way  through  the 
rowd,  battling  every  inch  of  the  way." 
nspired  by  a  child  he  tries  tlie  seamy 
ide  of  life  in  a  cheap  boarding  house, 
vhere  he  finds  happiness  in  tlie  love  of  a 
ine  girl.  There  is  a  steady  fire  of  laugh- 
er in  keen  Cohanesque  wit  and  satire, 
ind  as  delightful  a  bunch  of  characters 
ever  smiled  across  the  footlights. 
)ud'ey  Ayres  personates  the  Broadway 
'rince;  Belle  Bennett  the  young  fiction 
vTiter;  Ben  Brway  (his  first  appearance) 
he  movie  supe  who  wants  to  be  a  de- 
ective;  Brady  Kline  the  magazine  pub- 
isher;     Emelie     Melville     the     boarding 

ouse  mistress;  Jean  Oliver  her  slangy 
laughter;  Emily  Pinter  the  saleslady; 
4enry  Shumer  the  old  lawyer;  Al  Cun- 
|iingham  the  valet,  and  the  famous  child 

ctress  Sylvia  Yaffy,  as  the  inspiring  lit- 

le  slavey. 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Stndlos:      802  Kohler  &   Chase   Bids.,   S.  F. 
5622  Ocean  View  Dr.,  Oakland   (Residence) 


MME. 

LENORE  GORDON 

FOY 

Dramatic   Soprano 

Voice— Opera 

Special      Course  for     Summer 
Months   in   Dramatic   Interpre- 
tation 
REGISTER    NOW 
Studio — Hotel   Claremont 
Berk.  9300 


Mrs.  Mackay-Cantell 

VOICE 

Stadloi  K07   Kohler  A-    Chnse    Bld|(. 

Tel.:    Kcaruy    n4.'.4 

Residence  Tel.:    Berk.   1721-J 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902   KOHLER   <&   CHASE    BLDG. 

San   Francisco  Phone:   Kearny  5454 


Jean  Criticos 

Scientific   EniUsion   of   Voice 

Res.   Stndlo:   321   Highland   Ave.,   Piedmont 

Tel.   Piedmont  78J 

In  Kohler  >)^  Chase   BldK- 

Studio   70(i — Mon..  \%>il.  nn<l   Fri. 

JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261   Calaveras  Avenue,  Fresno,  Cal. 


ALICE  DAVIES-ENDRISS 

VIOLINIST 

Students  Accepted — Avnllable  for  Concerts 

5124  Desmond   Street,  Oakland 

Tel.    Piedmont    751.">VV 


SUMMER 
SCHOOL 

for 

MUSIC    AND    SCHOOL 

TEACHERS 

who    wish 
PedatcoKy,    Material.    Results 

I'lMsonal    Direction 

of 

EFF.V    ELLIS    PERFIELD 

NKW    YORK    CITY,    June    1st    to 

.Inly    27th. 
LAKE  SIOBAGO,  MAINE,  August. 
Address: — • 
NEW    YORK   CITY,    No.    58    West 

40th  St.    Phone:  Vanderbllt  8235 
CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     .\vallable   (or   Concerts,    Recitals   and 
Instruction. 
Studio:   10O4     Kohler    &    Chase     BulldlnK 
Res.    Phone    Bay    View    OIU 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bids., 
Lns  AuKeles,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bldg..  San   Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PI.INIST   AND    TEACHER 

RcNldence  and  Studio,  «12S  UllleKass  Ave., 
(»fikliiiid.      Tel.   Piedmont  SOIt.'i. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
Building.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel   Normandle, 
Sutter  and  Gough   Streets.      Berkeley,   1535 
Euclid   Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ.     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllaga    Musical    ColleKC-      Res., 
048   Lake   Street.   S.  F.  Phone   Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1093 
By   Appointment   Only 

Evelyn  Sresovich  Waure 

PIANO 

Studio:   1003   Kohler   &   Chase   BIdg. 

Phoue  Kearny   5454 

Joseph  George  Jacobson 

PIANO 

2713  Calil'ornia  St.  Phone  Fillmore  .•»4S 

ROSE  RELDA  CAILLEAU 

Opera    Cotnlque,   Paris 

Studio:    3107  Washington    Street 

Phone  Fillmore  1»47 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.  M.  Llnard   Hotels   Palace  and  Fairmont 

in  San  Francisco 


k 


Geo.  Stewart  McManus,  Pianist 

S07    KOHLER    &    CHASE    BLDG 
Phoue,    Kenrny   5454.      Res.,   2140    Hyde    St. 
Phone     Prospect     .%430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3435   Sacramento   St.        Phone   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTR.4LTO 
Teacher  ot  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  BIdg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  .Musicnl  Director  at  St.  Domi- 
nic's   Church,    Sun    Francisco. 
K14    GROVE    STREET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  A  CHASE  BLDG. 

Phone  Kearny  5454 

STiniO  FOR   RENT 

Kohler      4«L      Chiisc      llldg. — Monday      nnd 

Thursilny    mornings,    nnil    Snlurdny    nfler- 

noon.     Apply  Tucsdny  nnirnliig.  IKM  Kohler 

A    llnis«-   Hlilur. 

MRS.    CHARLES     POULTER 

SOPRANO  St.    AndretTs    Church 

Voice  Culture.  Piano.  5.S.S  27th  St.,  Oak- 
land. Tel.  2070.  Kohler  .«  Chnse  Bldg^ 
Wednesdays     Tel.  Kearny   .Vin4. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Obllgato     Work.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001    Kohler  &  Chase  llldg.,  San  Francisco. 

HENRIK  GJERDRUM 

PIA.MST  A.ND  TE.VCHEIl 
1656  Leavenworth  St.     Phone  Prospect  6482 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Hot.    Clay   <t    Washington 

Mr.    .Vouli     llrnndt.    Violin 
Mrs.     Noiih     llrnndt,    I'ilino 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    GEARY    ST. 
Phone   Franklin  4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Vocal  Instruction,  Con- 
cert Work.    2539  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    INTERPRETATIO.N 
Kohler  <fc   Chase    llldg.      I'boue   Kearny  .1454 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  Sno  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

601  Kohler  A  r:hnsc  llldg.  Tel.  Kearny  .'>454 
Residence  Phone  Franklin  5068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF    SINGING 

Ease  of    Production    and    Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.      Douglas      4233.      520     Pacific       BIdg., 

Oakland     (Tues.     &     Fri.).     Tel.Oak.     2734. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 
1335   Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 

GOG  Kohler  &  Cliase  BIdg.,  San  Francisco 

OLGA  BLOCK  BARRETT 
226    Lyon    Street  Phone   West   1307 


MRS.   RICHARD   REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Sfreet  Phone  West  457 

JOHN   WHITCOMB   NASH 

804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 


OTTO   RAUHUT 

3.=)"  Arguello  Blvd.         Phone  Pacific  .^561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  T. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY   SEE 

1004  Kohler  &  Chaye  BIdg.  Tel.  Doug.   1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  5454 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupiis  Prepared  for  Public  Playing 

I  Arc  you  intt-rcHted  in 

I  READING  OR  RECITATIONS  WITH  MUSIC? 

i  CLAYTON   V.  SUMMY  CO..  of  Chicago,   issue  one  of  the   best  lists  of  this   ma- 

!  terial   which   is  meeting  with   much   popular  approval   by   both   the  singing  and 

I  i>laying  public.     Send   for  complete   list   to 

j  HK\nv  UROUK,  i:i5-i.'>:i  kkarny  st..  s.w  fh.wcisc  o, 

I  wliere  a  complete   .stock   can   al.so   be   found. 


SGIMIA.VO — MnnaBement    J.    H.    FItxpatrick,    Vi-indBor — Clifton    Hold,    Cblcaco,    III 


ymnerial 


Home  of  Stiperproductions 

SEVERI 

Conducting 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


CalifbrrvJa 


Constance  Reese 

DRAMATIC  SOPRANO 

Soloist  at  tbe 

SUNDAY 

MORNING 

CONCERT 

JUNE  TWENTIETH 

HERMAN  HELLER 

CONDUCTING 
50 — Artists— 50 


PORTOLA 

m^  THEATRE 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE  PORTOLA   ORCHESTRA 

WM.  PRIOR 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

®1|? 

MMmSc^mim 

pano 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Entrances 
136-153  KMrny  uul  217-225  Setter  Su. 
Victor  Talking  Madunet 


PIANOS 
PLAYERS 
HUSIC 


'^^ilg>^BAUeD  (S. 


-MASON  AND  HAMUN  PIANOS- 


OakUnd— 1209  Wa«liin«ton  Street 

San  Jose— 199  Sooth  First 

Sheet  Muaic 
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NCREASED  DEMAND  FOR  RESIDENT  ARTISTS  S.  F.  SYMPHONY  ORCHESTRA'S  NINTH  SEASON 


Musical  Review  Campaign  for  Recognition  of  Distinguished  Artists  Resid- 
i,ng  in  California  Continues  to  Bring  Results— Stanislas  Bern  in 


P 


Association  With  Selby  C.  Oppenheimer  Joins  Champions  of 
Cause— L.  E.  Behymer,  Also  Mrs.  Colbert  Continue  Work 

By  ALFRED  METZGER 

Coast 


Sixty-five  Thousand  People  Attend  Forty-five  Concerts  in  San  Francisco, 
Berkeley  and  Palo  Alto — Programs  Include  Sixty  Distinguished  Com- 
posers and  115  Representative  Works  of  the  Old  and  Modern 
School — Alfred  Hertz  Continues  to  Remain  a  Favorite 


By  ALFRED  METZGER 


The    camiJaign    of    the    Pacific 
lusical   Review   in   behalf  of  the  distin- 
lished  artist?,   re.siding   in   Oiifornia   is 
■aring  fruit.     We  hive  waged  this  bat-  ■ 
e   during  the   last   ten   years   and   have 
lot  lost  patience.     It  necessary  we  will 
I  age  U  another  ten  years,  and  if  not  suc- 
I'ssful  then  we  will  continue  to  the  end 
It  our  life,  if  necessary,  and  still  not  lose 
hurage.     But  we  believe  the  first  stage 
I    the   battle   has   been   won.      We   havo; 
latched  the  efforts  of  L.  K.  Hehymer  Aw- 
U  the  last  fifteen  years  during  which  he 
43  done  wonders  for  the   artists   resid- 
ig  in  Southern  California.     He  has  not 
L>en   able   to   do   as   much   as   he    would 
|ke  to  have  done.   l)ut  he  has  been  the 
rst  to  fight  a  prejudice  that  seemed  al- 
ost  impossible  to  overcome,  and  if  the 
usical  public  of  Southern  California  is 
ore  lenient  in  its  attitude  toward  resi- 
■nt  artists  of  distinction  it  is  principal- 
due  to  the  fact  that  Mr.  Behymer  has 
oneered  the  field. 

Will    L.    Greenbaum.    during   conversa- 
ma  with  us,  was  what  might  be  called 
-iympathetic  neutral  in  the  fight.    While 
■    would    not    actually    secure    bookings 
r  California  artists,  he  would  frequent- 
recoramend  them  to  clubs  who  sought 
lent,  and   in  no  instance  would   he  ac- 
tpt    a    commission    from    an    artist    for 
hom  he  secured  an  engagement  under 
ese  circumstances.     During  Mr.  Green- 
urn's  regime,  in  which  Selby  C.  Oppen- 
imer    was    also    active,    Mrs.    .Jessica 
ilbert  conceived   the  idea  to  systemat- 
ally  book  resident  artists  in  the  interior 
ties  of  California.     And  she  worked  un- 
■r  the  brilliant  plan  of  securing  an  ar- 
u  of  national   or   international   reputa- 
)n    from    Greenbaum    and    establish    a 
lurse  by  adding  a   few  artists  residing 
this  State.    In  this  manner  she  opened 
)  entirely  new  territory,  introduced  our 
■tists    to    clubs    and    communities    who 
ive  really  never  realized  that  artists  of 
ide  reputation  resided  on  the  Coast,  and 
lio  easily  became  convinced  that  their 
ejudices  against  "local"  artists  were  all 
rong,  and  had  to  be   radically  revised. 
the  time   of   this    writing,    thanks   to 
E.  Behymer  in  the  south  and  central 
rt  of  the  State,  and  to  Mrs.  Colbert  in 
e    central    and    northern    part    of    the 
ate,    prejudices    against    "resident"    or 
ocai"  artists  have  entirely  disappeared, 
d  bookings  of  artists,  who  have  chosen 
ilifornia   as   their   home,   have   become 
>ssible,   making   the    road    much    easier 
r  those  who  now  seek  recognition.   Mrs. 
Ibert  is  still  fighting  the  battle  for  the 
sident  artist   and   will   no   doubt  make 
r  announcements  for  the  new  season  as 
on    as    she    returns    from     the     East, 
iiere  she  is  now  seeking  additions  to  her 
ray  of  talent. 

There  has  now  entered  a  new  force 
to  the  ranks  of  the  champions  of  the 
tlsts  residing  in  California,  namely. 
anislas  Bem,  the  noted  cellist,  who  him- 
If  an  artist  of  no  mean  ability,  is  now 
rming  a  course  which  he  will  book  in 
terlor  cities.  Notwithstanding  the 
ieptlcism  that  reigns  in  certain  quarters 
igarding  the  ability  of  interior  clubs 
jid  communties  to  patronize  a  sufficient 
limber  of  resident  artists  to  make  ex- 
jnsive  tours  possible,  we  believe  that 
r.  Bem  will  be  successful,  for  he  is  suf- 

i'iently  aggressive  and  active  to  meet 
ith  success.  He  will  be  able  to  guaran- 
e  his  artists  sufficient  remuneration  to 
ake  the  tours  profitable  to  them,  and 
t  he  will  be  able  to  offer  these  courses 
sufficiently  reasonable  amounts  to 
ake  them  an  inducement  to  the  clubs 
id  communities,  where  he  may  secure 
bscrlptions.  So  far  he  has  announced 
tists  like  Olga  Steeb,  Eugenia  Ar- 
ewicz-Bem,  Constance  Alexandre,  Allan 
er  and  .lack  Edward  Hillman,  to  whom 
'  will  add  two  more  well-known  artists. 
Another   factor   has   entered    the   field 


of  encouraging  California  artists,  namely, 
the  University  Extension  Course.  But 
while  the  Pacific  Coast  Musical  Review 
will  at  alj  times  be  only  too  pleased  to 
recognize  and  assist  the  work  of  this 
energetic  institution,  it  does  not  work 
according  to  the  policy  that  we  are  fight- 
ing for.  Mind  you,  we  recognize  the 
place  occupied  by  the  University  Exten- 
sion Course  and  its  artist  courses  and 
community  singing  movements.  But  this 
paper  is  fighting  for  the  recognition  of 
distinguished  artists  residing  in  Califor- 
nia upon  the  same  basis  as  the  artists 
who  visit  us  during  a  season.  In  other 
yvords,  we  do  not  only  fight  for  engage- 
ments for  artists,  but  for  remuneration 
adequate  to  the  artistic  service  they  ren- 
der. A  minimum  remuneration  of  $100 
is  the  very  least  this  paper  thinks  ade- 
quate   for   an    artist    residing    here,    and 


With  the  final  pair  of  symphony  con- 
certs at  the  Curran  Theatre  on  Friday 
and  Sunday  afternoons,  March  12th  and 
14tli,  the  Musical  .Association  of  San 
Francisco  closed  their  ninth  season.  In 
our  L'Oth  anniversary  edition,  which  will 
be  pu,l)lished  on  October  2nd  of  this  year, 
we  shall  print  a  complete  review  of  the 
nine  years  of  symphony  concerts  under 
the  auspices  of  this  excellent  organiza- 
tion. At  this  time  we  shall  confine  our- 
selves strictly  to  the  ninth  season,  which 
began  on  Friday  afternoon,  October  10, 
1919.  and  ended  on  Sunday  afternoon, 
March  14,  1920. 

Before  proceeding  to  a  detailed  enu- 
meration of  the  compositions  presented 
and  the  character  of  the  programs  ren- 
dered we  desire  to  enumerate  the  indi- 
vidual efforts  responsible  for  the  contin- 
ued success  of  these  symphony  concerts. 


\     l.iff-Sixcil     StiMuc    or    til 
AiiKi-lt-K,    ll.v  II   I'mn 


WAI.TKR  HE.VUV  HOrllWKI 
i>  \ii<«-il  (ondliPtor  of  Hir  I'l 
■llliHor 


•licllir   <'oilNt    «lil» 


only  then  when  a  number  of  engage-  ^ 
ments  can  be  secured  during  a  season. 
.Xrtists  who  are  not  worth  $100  do  not 
come  within  the  sphere  of  our  campaign.  ' 
We  are  not  opposing  them,  but  they  do 
not  need  us.  If  they  are  willing  to  ac- 
cept $2,5  or  $.")0  they  will  always  be  able 
to  secure  engagements.  They  do  not 
need  us.  So  the  University  Extension 
Courses  who  offer  artists  but  very  modest 
remuneration  do  not  come  within  the 
reach  of  our  campaign,  and  if  in  future 
we  mention  the  same  separately,  we  trust 
that  our  motive  will  not  be  misinter- 
preted. 

(Continued  on  Page  8,  Column  1) 


Before  all  we  wish  to  extend  felicitations 
to  the  Musical  Association  of  San  Fran- 
cisco and  its  able  officers,  including  four 
hundred  of  the  city's  leading  men  and 
women  in  business  and  professional  cir- 
cles. We  can  not  place  any  restriction 
upon  the  indefatigable  enthusiasm,  the 
persistent  pressure  toward  progress,  tlie 
unflagging  loyalty  toward  the  cause  of 
music,  and  the  ever-growing  intelligence 
and  taste  for  the  best  in  the  art  that  has 
permeated  the  ranks  of  the  Musical  -As- 
sociation during  the  nine  years  of  its 
fruitful  existence.  When  we  wish  to  at- 
tract attention  to  one  weak  link  in  this 
strong  chain  of  the  city's  growing  musi- 


cal prestige,  it  is  not  with  any  intention 
to  disagree,  nor  to  find  fault,  nor  to  in- 
troduce an  element  of  discouragement 
into  a  worthy  cause.  Iiut  to  point  out  a 
weakness  in  a  policy  of  strong  purpose 
and  organization — a  weakness  that  might 
just  as  easily  be  changed  into  strength. 

We  refer  to  the  niggardly  financial  pol- 
icy that  has  characterized  the  progress 
of  our  sympiiony  concerts  ever  since 
their  inception.  This  niggardliness  and 
lightness  of  purse  among  leading  music 
patrons  of  wealth  is  by  no  means  re- 
stricted to  our  symphony  concerts.  It  is 
evident  in  movements  of  all  kinds  in  and 
outside  of  music.  This  paper  has  been 
suffering  from  it  during  nineteen  years 
of  difficult  and  disheartening  activities. 
The  only  reason  that  the  Pacific  Coast 
Musical  Review  is  still  in  existence  and 
upon  its  way  to  conquer  for  itself  a  last- 
ing position  in  the  amials  of  musical  his- 
tory of  the  far  West  is  due  to  an  optim- 
ism and  unconquerable  determination  on 
the  part  of  (hose  who  guide  the  destinies 
of  the  publication.  It  is  not  due  to  any 
encouragement  or  assistance  on  the  part 
of  those  who  could  easily  have  afforded 
to  help  us  bridge  the  most  difficult 
chasms. 

And  as  it  has  been  with  this  paper,  so 
has  it  been  with  the  symphonj-  concerts 
in  San  Francisco  ever  since  their  first 
inception  in  the  early  sixties.  If  it  were 
not  for  the  fact  that  other  communities 
are  more  liberal  and  generous  in  respect 
to  their  encouragement  of  symphony  con- 
certs and  other  musical  enterprises,  this 
paper  would  have  no  cause  for  complaint. 
Rut  there  is  not  a  city  in  the  United 
States  supporting  a  symphony  orchestra 
worthy  of  serious  recognition  that  does 
not  put  San  Francisco  to  shame  when  it 
comes  to  the  support  of  symphonic  and 
operatic  enterprises,  yea  even  in  their 
support  of  chamber  music  concerts.  And 
the  most  astounding  tact  is  that  no  city 
or  community  has  so  many  elements  that 
brag  about  liow  much  more  they  are  do- 
ing for  music  than  others.  This  is  a 
psychological  puzzle  which  we  have  never 
been  able  to  solve. 

Los  Angeles,  for  instance,  is  doing  so 
much  more  for  symphony  concerts  that 
San  Francisco's  efforts  simply  fade  into 
the  shade.  Rut  the  principal  backers  of 
the  Musical  .Association  of  San  Francisco 
do  not  seem  to  realize  the  humiliation 
that  is  engendered  by  this  undisputable 
fact.  Los  Angeles  supported  two  sym- 
phony orchestras  last  season  requiring  an 
expenditure  of  over  $300,000.  Four  hun- 
dred thousand  dollars  would  possibly  be 
closer  to  the  mark.  San  Francisco  spent 
barely  $1.'?.'>,000.  and  when  Secretary- 
Manager  .A.  W.  Widenham  asked  for  a 
measly  additional  $40,000  it  took  every 
ounce  of  influence,  pull,  energy,  disheart- 
ening begging  and  scimping  to  drag  this 
little  amount  from  a  city  whose  bank 
clearings  are  much  greater  than  those  of 
all  the  other  cities  of  the  Pacific  Coast 
States  combined.  Can  you  imagine  such 
a  situation?  And  if  we  are  not  mistaken 
to  this  very  day  there  still  remain  a 
few  thousand  dollars  to  be  raised  to  make 
up  this  little  sum  of  $40,000. 

There  is  absolutely  no  excuse  for  such 
a  stingy  attitude.  The  public  has  done 
its  share.  They  are  crowding  the  sym- 
phony concerts.  The  attendance  would 
be  even  greater  if  a  more  generous  policy 
in  the  publicity  department  could  be  in- 
troduced. Newspaper  advertising  should 
be  far  more  extensive.  There  should  be 
a  greater  use  of  fences  and  other  poster 
campaigns.  .Advertising  appropriations 
sho\ild  be  tripled  and  quadrupled  if  the 
\iusical  Association  would  like  to  see 
EVERY  seat  occupied  at  every  concert. 
What  is  being  done  instead?  The  press 
is  expected  to  contribute  the  larger  share 
of  its  valuable  space  in  the  spirit  in 
(Continued  on  Page  8.  Column  2) 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invile  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO  ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^ First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo- Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens. 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
It  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

ilWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music— Stein^way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman, Slay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento— Stockton — Fresno — Vallejo— San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES! 

70S  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Mlchelena,  President ; 
A.  L.   ArtlKuea,   Vice-President;    V.   de   Arrillaga,   Director 
Unexcelled    facilities    for    the   study   of   music   in   all   its 
branches.      I^arKe  Pipe  Orean.      Recital    Hall. 

2315  JACKSON    STREET 
San   Francisco,   Cal.  Phone   \Vest  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  MuMical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  HIT  PAUU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive    Voice   Production    and    Unified    Diction 

Originated    and    Established    by 

M.    BARUEHEUX-PARRV 

Central  Studio,  514  Fine  Arts  Uuilding,  Chicago 

Manning  School  of  Music 

JOHN    C.    MANNING,    Director 

3242  WashiUKton  Street,  near  Presidio  Avenue 

Sou   l''rauciMC»,   Cnl. 

For     further     Information     address     the     secretary     of     the 

school,  or  phone   i'lllniore  3tl.'>. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Sinking — Coaching  l>ubllc  and  Pri\-ate  Re- 
citals and  ConcertM.  Studio:  Kohler  &  ChuNe  lildg.  l>hone 
Kearny  4081.  Residence,  072  Sutter  St.    Phone  Frnnklln  207. 

LILLIAN   BIRMINGHAM 


Teacher  of  Singing. 
lag.      2730    Pierce    St. 


CONTRALTO 

(;ompletc  Course  of  Operatic  Trs 
Tel.    Flllninre   4553. 


MR.  AND    MRS.  GEO.   KRUGER 

ARTISTIC   PIANO    INSTRUCTION 

Residence:    1N65    Sacramento    St.  Phone    Franklin    lONO 

Stadloi    Kohler    A    Chase    Rnllding,    Rooms    1000-1010 

Phone     Kearny    R454 


MME.  CARRINGTON   LE^VYS 

Prima  Donna  With  Strakosch,  Mapleson,  Etc. 

EMLYN    LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    5.'i2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method:  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and       Tetrnzzlni;      coaches      pupils 
Vocally   and    in    Dramatic    Deportment. 
Studio,     4C4     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers    Degrees  Awards   Certificates 

For   Particulars   apply   to   Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 

Studios:  2025  McClure  Street.  Tel.  Oakland  3805;  San 
Vnsclmo — Tuesdays  and  Fridays,  in  care  Dr.  O.  \V.  Jones 

Dominican  College  School  of  Music 

S.AN    RAF.AEL,    CALIFORNIA 
Music    Courses    Thorough    and     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  pupils  in  advanced  violin  and  en- 
semble playing.      Studio  1373   Post   St.      Phone  Prospect   757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    R.    P.VSMORE,     1470    AVashington     St.,    San     Francisco 

HARRIET    P.VSMORE,         -         Pomona    College    and    L.    A. 

Tel.    Friinklln    S3U 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.    OSCAR    MANSFELDT,     Pianist 

2,%»0    PINE    STREET  Telephone    Fillmore   314 

BERTHA  SLOCUM,  ..Jfc^Z... 

Local    Conceits — Tours    Uook.s — Teaclieis    Placed 

Coi  respond. luf    Sol  lei  tod 

.\ddicss:    lii-iilia    Sloouni,    IS.'.I    I'irsl    .St.,   .-^an    Dicijo.    ("alif. 

MRS.  M.  E.  BLANCHARD,  Mezzo-Contralto 

(Head  of  Vocal  Department,  Mills  College) 

Teacher   of    Singing.      Concerts,    Lecture-Recitals 

Studio:      Kohler   .t    Chase    Illdg.,    Room    005.      Tel.    Kearny 

5454.        Residence.   S45    Ashbiiry    Street.        Plyine    Park    .%60« 

SENORITA  TEODELINDA  TERAN 

<  Clio — riiino     tangiit     by     >iii)lhny     Touch     Melliod     of    the 
Roinl  Academy  of  London.     I'or  appointments  Phone,  Iron', 
7    lo  0   P.    M.,    Douglas  4233 — (iaflfney    llnlldlng. 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
400  Stnnyan  St.,  San  Francisco  Telephone  Park  231 

UDA  WALDROP 

PIANIST  .4CCOMP.4NIST 

Instruction  in  Piano  and  Pipe  Organ.  Vocal  Coaching. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Chorel 
Studio:    .308  Locust   St.  Tel.  Fillmore  Iti 

MARIAN   PREVOST 

Piani^  —  Accompani^ — Coach 

Past    two   seasons   In    New   York  with   Richard    Hagenui 

'Will     accept     limited     number    of     pupils 

Studio    2728    Elmwood    Avenue.   Berkeley 

Phone    Berkeley    8207 

San    Francisco    by   appointment.  Phone    Kearny   11S> 


MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED     TEACHER 

Marlborough      Hall.     1000     Rush      Street,     San      Franclsrt 

Phone    Franklin    0420 


WALLACE  A.  SABIN 


Organist  Temple  Emanu  El.  First  Church  of  Christ  §cl 
entist.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Callforali 
St.,  Phone  Franklin  2003;  Sat.,  First  Christian  Seieao 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  Lewistsi 
Ave.,    Berkeley.      Phone    Piedmont    242S. 


FRANK  CARROLL  GIFFEN 

'I'l:  \('ili':it    OF   sim;i\<; 

005   Chestnut    Street,    near    H>de 
Appointments    by    Phone — Prospect    3320 


KELLAR-FOX  SCHOOL  OF  MUSIC 

MRS.    .*LICE     KELLAR-FOX.     Director 

1005    Fillmore    St.,    4:orncr    McAllister.      Phone    Park   ir3.<* 

Residence:   62    Baker   St.    near    Hnlght.      Phone    Park   1T82. 

ALL    BRANCHES    OF    MUSIC 

Mr.  and  Mrs.  Warmi  1).  Alh'ii 


announce 

ICIAI.  SIMMER  COURSES  FOR 

at    Sianford    I'liivcisit v    for    the 
lleglnnhig    June    22. 


•HIVATE  STUUi: 

Siiniincr    Q\i.'4rtt"r, 
1 020 


PIANO 


ORGAN 


VOICE 


HI  THr  C>Si5^VEEKi>lMy5ICAL:jOyk:N/\Lit-iJ>Li:  ORtATWESTllJ 


ALFRED  METZGER 
^.  W.  GILMOUR 


Editor  and  Publisher 
Business  Manager 


Exeoiiflvc  Ollire 
Suite  801,  Kohler  Jt  Chase  Bulldtne,  20  O'Fnrrell  Street 
Telephone   Kenrny   5454  


New   York  Offlcei    31   Spruce   Street 
Gavin   Dhu   HlKh,  Eaatern   Correnpondent 


Los    AnKeles   Office 
>1M  VUta  del   Mar   Avenue,  Hollywood,   Cal. 
nmno   David   lljmhor   iu   Charge 


Tel.    67134 


San   DIeeo,  Cnl.,  Office 

2208  C  Street,  San  DleKC  Cal. 

Edward   SchloaNberK  In   Charge 


^oL  XXXVIII       Saturday,  June^e^J^fl^^J^o^ 

ll-he  PACIFIC  COAST  MUSHCAL  REVIEW  la  for  sale  at  the 
'     sheet-muxlc  departments  of  all   leading;  music  stores. 


PACIFIC  COAST  MUSICAL  REVIEW 
THE  VISITING  ARTISTS'  OPPORTUNITY 

Careful  observers  will  bavc  become  convinced 
that  concert  attendance  in  San  Francisco  is  not 
as  satisfactory  as  the  poi)ulation  of  the  city 
would  lead  one  to  expect.  From  sixty  to  seventy 
thousand  people  attend  our  symphony  concerts. 
If  we  deduct  the  people  who  come  from  outlying 
districts  and  from  across'  the  bay  we  can  safely 
say  that  a  little  over  10  per  cent,  of  our  popula- 
tion attend  the  symphony  concerts  every  year. 
Barring  but  one  or  two  so-called  sensational  art- 
ists the  concerts  in  this  city  are  attended  by  an 
average  of  1000  each.  It  is  doubtful  whether 
more  than  5000  people  attend  concerts  during  a 
season.  We  mean  5000  different  people,  not  in- 
cluding those  who  attend  frequently.  In  other 
words  one-tenth  of  the  people  attending  sym- 
phony concerts  go  to  hear  those  of  our  visiting 
artists  who  are  not  "circus"  attractions. 


Rntrrrd  as  second-class  mall  matter  at  S.  F.  Postoffice. 


SUBSCRIPTIONS 
Annually  In    Advance   Including  Postages 

ITBltcd  State.  - »2on 

hi'orcirn    Countrlea ^•"" 


NINETEENTH  YEAR 


FHE  MUSICAL  REVIEW'S  ARTISTS'  PAGE 

On  page  5  of  this  issue  will  be  found  six  an- 
louncement  cards  of  distinguished  artists  resid- 
ng  in  California.  It  is  our  intention  to  seek  nine 
nore  cards  of  this  same  character.  We  have  ad- 
Iressed  as  a  start  fifteen  artists  of  proved  merit 
■esiding  in  California  to  take  advantage  of  the 
Musical  Review's  plan  to  secure  for  them  recog- 
lition  among  the  musical  public  of  California, 
in  addition  to  the  six  cards  already  published, 
,ve   have   been   requested   to   reserve   four   more 

paces   by   artists  of  national   and   international 

cputation  now  residing  in  this  State.  If  we  do 
lot  hear  by  July  1st  from  the  remaining  artists 
vhorn  we  have  addressed  we  shall  consider  these 

paces  vacant  and  address  as  many  more  artists 
if  established  reputation  as  we  have  room  for. 
3ut  we  will  not  accept  more  than  the  fifteen  that 
ran  be  put  on  this  one  page. 

Beginning  with  our  issue  of  July  3rd  we  will, 
n  addition  to  this  page  of  announcement  cards, 
legin  a  column  of  reading  notices,  announcing 
ntercsting  information  regarding  artists  resid- 
ing in  California  available  for  concert  engage- 
ments during  next  season.  Inasmuch  as  the 
ijuarantce  of  the  paper  is  printed  at  the  head  of 
that  page,  we  can  not  endorse  artists  who  have 
lot  yet  established  a  reputation.  For  the  suc- 
:ess  of  the  plan  rests  entirely  upon  the  truth  of 
Dur  statements.  If  any  manager  or  club  select- 
ing an  artist  from  this  page  should  be  disap- 
pointed our  entire  plan  falls  down,  for  they  would 
liesitate  in  future  to  avail  themselves  of  this  op- 
portunity. So  we  can  not  admit  beginners,  nor 
advanced  pupils,  nor  so-called  artist-pupils,  nor 
iirtists  of  doubtful  reputation.  We  can  only  in- 
clude on  this  page  the  limited  number  of  truly 
distinguished  artists  who  have  already  conquered 
for  themselves  an  enviable  position  in  the  musi- 
cal world. 


Now  no  reasonable  person  will  dispute  with  us 
the  fact  that  there  is  too  great  a  difference  be- 
tween symphony  attendance  and  concert  attend- 
ance. At  least  ten  thousand  people  should  at- 
tend the  concerts  of  visiting  artists.  To  come 
down  to  the  reason  why  not  more  people  attend 
concerts,  we  must  first  seek  the  reason  why  so 
many  people  attend  symphony  concerts  and  the 
concerts  of  a  few  sensational  attractions.  There 
are  two  classes  of  concert-goers— those  who  study 
music  and  should  be  directly  interested  in  these 
events,  and  those  who  do  not  study  music  and 
must  be  made  to  feel  interested.  The  latter  are 
in  the  majority  and  constitute  that  portion  of  the 
public  without  which  no  crowded  house  is  pos- 
sible. There  is  still  another  part  of  the  public, 
namely,  those  who  attend  concerts  out  of  curi- 
osity. But  when  that  curiosity  is  satisfied  these 
people  will  not  go  to  another  concert  until  their 
curiosity  is  again  aroused.  They  can  not  be 
counted  among  the  regular  concert-goers.  Mc- 
Cormack  has  a  follovv^ing  all  his  own.  Thousands 
of  people  attending  the  McCormack  concerts 
would  not  hear  any  other  artist  but  him.  If  Mc- 
Cormack had  to  depend  upon  the  musical  people 
alone  he  would  have  to  be  satisfied  with  much 
less  support. 

Now,  then  an  artist  must  depend  partly  upon 
music-studying  people  and  partly  upon  people 
who  may  become  interested  in  music.  The  fact 
that  so  few  concert-goers  attend  the  concerts  of 
the  average  visiting  artist  is  simply  the  result  of 
a  failure  to  interest  them  sufficiently  to  attend. 
And  how  can  this  failure  be  remedied?  Simply 
by  the  right  sort  of  publicity.  An  artist  or  man- 
ager is  absolutely  lost  without  publicity,  and 
anyone  who  tells  you  otherwise  simply  does  not 
tell  you  the  truth  or  is  ignorant  as  to  the  ac- 
tual conditions  prevailing  in  this  work.  Fame 
is  nothing  but  the  result  of  publicity  based  upon 
talent  or  genius.  Publicity  need  not  necessarily 
be  paid  for,  but  an  artist  must  have  publicity. 
And  publicity  in  turn  can  only  be  had  through 
legitimate  publications.  These  publications  can 
not  exist  without  advertisements,  hence  adver- 
tising is  necessary  to  secure  publicity,  and  pub- 
licity is  necessary  to  secure  success.  If  anyone 
asks  publicity  without  advertising,  it  is  the  same 
as  if  he  would  ask  to  secure  his  room  or  board 
without  payment. 


Every  artist  thus  announcing  himself  or  herself 
will    be    treated    exactly    like    a    visiting    artist. 
Regular   advance   announcements   will    be    pub- 
lished, occasional  portraits  will  be  printed,  and, 
if  possible,  before  a  concert  in  a  large  center  a 
halftone  will  appear  on  the  front  page  of  the  is- 
sue.    Marked    copies   containing   this    page   and 
announcements  will  be  sent  to  clubs,  managers, 
or  societies   who   are   in   the   l>abit   of   engaging 
artists,  and  every  facility  will  be  employed  to  se- 
cure engagements  for  these  artists.     Since  they 
are  recognized  as  distinguished  members  of  the 
profession,  they  will  make  good.     And  as  soon 
as  they   please   their   audiences,    the    prejudices 
against  resident  artists  will  fall,  for  there  is  no 
finer  evidence  of  the  real  merit  of  an  artist  than 
lie  evidence  of  the  public's  ear.     It  is  the  only 
ay  to  fight  the  prejudice  against  "local"  artists. 
Vnd  we  trust  our  prominent  musicians  will  help 
n-^  fight  this  worthy  battle. 


It  is  the  publicity  that  interests  the  public  in 
an  artist.  Most  failures  of  visiting  artists  in  San 
Francisco  are  due  to  lack  of  the  right  kind  of 
publicity.  Take  for  instance  the  readers  of  this 
paper  We  know  we  do  not  exaggerate  when  we 
say  that  at  least  10,000  people  read  this  paper 
each  week.  By  this  we  do  not  mean  that  10,000 
people  pay  to  read  it.  There  are  people  willing 
to  get  the  musical  news  for  nothing,  just  like 
there  arc  people  who  want  to  get  their  publicity 
for  nothing.  But  we  know  that  at  least  10,000 
people  read  this  paper.  All  these  people  are  di- 
rectly interested  in  concerts.  And  yet  they  do 
not  seem  to  attend  these  concerts.  Why? 
Simply  because  their  interest  has  not  been 
aroused  sufficiently  to  convince  them  that  they 
can  not  afford  missing  a  particular  artist. 

How  can  they  become  interested?  In  the  first 
place  it  requires  time  to  intere.st  the  public  in  an 
artist     It  can't  be  done  in  a  few  weeks.    It  requires 


from  six  months  or  a  year  to  two  or  three  years 
according  to  the  artistic  character  of  an  artist. 
Galli-Curci  being  a  colorature  soprano,  and  having 
the  assistance  of  the  Victor  Talking  Machine  Co., 
could  do  it  quicker,  because  she  was  already  par- 
tially known  in  this  city  for  two  years  before  her 
first  visit.  It  took  McCormack  several  years  before 
he  attracted  as  large  audiences  as  he  does  today. 
Fritz  Kreisler  came  here  five  or  six  times  before 
he  attracted  large  audiences.  He  did  not  have  the 
necessary  publicity  and  hence  it  took  him  longer. 
The  public  must  know  an  artist  in  order  to  be  inter- 
ested enough  to  hear  him.  And  it  must  know  some- 
thing about  him  that  influences  it  to  go  to  the  box 
ofifice  and  buy  a  ticket.  Hence  the  artist  must  be 
out  of  the  ordinary. 

But  the  press  agent,  that  is  to  say,  the  undiplo- 
matic press  agent,  has  made  the  public  skeptical. 
He  has  so  often  said  that  so  and  .so  is  gorgeous, 
marvelous,  unparalleled,  the  greatest  in  the  world 
and  the  most  beautiful  ever,  that  the  people  sim- 
ply won't  believe  such  extravagant  contentions  any 
more.     And  they  are  depending  upon  their  friends 
or    a    reliable    publication.      The    Pacific    Coast 
Musical  Review  will  try  out  a  new  plan  to  in- 
terest the  public  in  the    visits  of  artists  next  sea- 
son.   We  will  first  establish  an  artists'  page  in  the 
same  manner  as  we  have  done  for  California  ar- 
tists.    We  will  accompany  this  page  with  a  depart- 
ment giving  information  about  the  visiting  artists. 
This  information  will  be  collected  by  us  personally 
and  will  be  written  over  our  signature  as  being  ab- 
solutely  dependable:      It   will   not   be   extravagant 
praise,'  but  it  will  relate  the  special  advantage  of 
certain  artists,  wherein  they  differ  from  others,  what 
their  individual  traits  are,  and  why  everybody  in- 
terested in  music  should  hear  them.    We  believe 
that  our  signature  will  convince  a  certain  number 
of  people,  and  as  soon  as  these  people  will  dis- 
cover that  they  may  depend  upon  our  recommen- 
dations, they  will  inform  others.     We  have  tried 
this  in  the  case  of  Percy  Grainger  last  season,  and 
the  result  was  satisfactory,  but  not  as  satisfactory 
as  it  will  be  after  we  have  used  this  plan  regularly 
for  six  months  or  a  year. 

We  have  written  artists  who  expect  to  visit  this 
Coast  next  season  and  also  to  managers.  If  our 
plan  is  to  succeed  we  can  only  accept  a  limited 
number  of  announcement  cards — not  more  than 
twelve  or  fifteen.  Too  many  would  make  success 
of  all  impossible.  It  is  natural  that  in  order  to  test 
this  plan  we  can  not  include  in  our  personal  column 
or  department  all  artists  who  come  here.  We  can 
only  include  a  few,  and  hence  we  must  restrict 
this  experiment  to  those  who  announce  their  visits. 
This  does  not  mean  that  we  will  ignore  all  the  oth- 
ers. Not  by  any  means.  Our  readers  are  entitled 
to  the  news.  But  in  the  case  of  the  others  we  can 
only  print  an  occasional  article  furnished  by  the 
local  manager.  We  hope  that  all  our  friends  in 
California  will  help  us  to  make  this  experiment  a 
success,  for  increased  concert  attendance  means  bet- 
ter conditions  musically  all  around. 
■♦ 

TWENTIETH  ANNIVERSARY  EDITION 

The  first  edition  in  October  will  be  published  on 
the  twentieth  birthday  of  the  Pacific  Coast  Musi- 
cal Review.  We  wish  to  make  this  edition  worthy 
of  the  musical  progress  and  life  of  California  and 
therefore  we  are  going  to  have  represented  in  this 
number  every  possible  phase  of  the  musical  life  of 
the  State.  In  order  to  include  everything  worth 
while  we  will  make  it  a  hundred  page  volume. 
Half  of  this  space  will  be  reserved  for  advertise- 
ments and  fifty  pages  for  interesting  information 
and  illustrations.  The  cover  page  will  be  colored 
and  will  be  disposed  of  to  the  first  worthy  artist  or 
organization  who  asks  us  to  reserve  it.  But  it  will 
only  be  reserved  for  an  artist  or  organization  of 
established  musical  merit  and  reputation. 


We  want  to  make  this  twentieth  anniversary  edi- 
tion a  benefit  number  for  the  paper.  As  everyone 
knows  it  has  been  impossible  to  bring  this  publica- 
tion through  nineteen  years  of  continued  publica- 
tion without  great  difficulties  and  hardships.  Time 
and  time  again  unforeseen  accidents  and  calamities 
destroyed  the  little  we  had  built  up.  creating  obli- 
gations and  debts  which  it  was  difficult  to  meet. 
But  we  had  to  meet  and  met  them  with  the  result 
that  the  growth  of  the  paper  was   retarded.     We 
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have  finally  built  the  paper  up  to  a  twelve-page  edi- 
tion tiiroughout  the  year,  after  we  had  published 
eight  pages  during  the  year  and  finally  during  the 
summer  only,  and  now  we  are  publishing  twelve 
pages  in  summer  and  sixteen  in  winter. 


We  want  this  anniversary  number  to  be  the  first 
of  a  larger  publication.  W'e  want  eventually  a 
tvventy-four-page  edition  in  winter  and  a  sixteen- 
page  in  summer,  or  possible  a  twenty-four-page 
paper  throughout  the  year.  And  by  making  the  ad- 
vertising department  of  the  twentieth  anniversary 
edition  sufficiently  large,  you  will  be  able  to  help 
the  paper  entirely  out  of  debt  and  assure  a  twenty- 
four-page  edition  throughout  the  year.  This  will 
mean  double  the  circulation  and  double  the  influ- 
ence, and  hence  it  will  help  the  musical  profession 
directly.  Our  campaign  for  the  recognition  of  resi- 
dent artists  will  receive  another  impetus.  But  it  is 
not  necessary  to  ask  you  to  advertise  in  order  to 
assist  this  paper  to  increase  its  usefulness  and 
service  to  the  public.  Your  advertisement  will 
prove  valuable  to  yourself,  too. 


The  edition  will  include  articles  about  the  musi- 
cal clubs,  the  managers,  teachers,  choral  societies, 
symphony  orchestras,  artists,  composers,  public 
school  music,  community  singing,  conservatories, 
amateur  organizations  and,  in  fact,  every  musical 
endeavor  now  successful  in  this  State.  The  cir- 
culation of  this  edition  may  be  guessed  at  by  know- 
ing that  the  combined  membership  of  musical  clubs 
alone  is  ten  thousand,  there  are  at  least  50,000 
music  students  in  the  State,  and  everyone  of  these 
will  be  interested  in  this  edition.  To  say  that  an 
edition  of  10,000  copies  will  be  necessary  to  meet 
all  wants  is  putting  the  fact  very  mildly.  Besides 
the  edition  will  be  so  handsomely  printed  and  so  in- 
teresting in  contents  that  no  one  will  throw  it  away. 
It  will  be  saved  and  will  represent  a  perpetual  ad- 
vertising medium. 


Now  in  the  past  it  has  been  impossible  to  keep 
all  promises  regarding  the  anniversary  edition,  be- 
cause the  editor  did  not  only  do  most  of  the  writ- 
ing, but  also  attended  to  the  business  end  of  the 
paper.  Errors  and  omissions  were  therefore  un- 
avoidable. This  year  the  editor  will  attend  to  the 
writing,  and  H.  \W.  Gilmour  will  look  after  the 
business  end.  So  please  communicate  with  Mr. 
Gilmour  regarding  all  advertising  and  with  the  edi- 
tor regarding  all  reading  articles.  In  this  way  the 
work  will  be  distributed  and  each  of  us  will  be  ready 
on  time.  Now  don't  be  afraid  to  see  Mr.  Gilmour. 
The  advertising  rates  have  been  established.  They 
will  be  exactly  the  same  as  they  were  for  the  last 
annual  number.  You  can  not  do  any  better  by  see- 
ing the  editor  than  by  calling  on  the  business  man- 
ager. He  is  a  nice  fellow  and  he  will  treat  you  with 
every  possible  courtesy.  If  you  like  to  see  this 
hundred-page  edition  of  nineteen  years  of  music  in 
California  come  out  on  time,  if  you  wish  advertise- 
ments to  appear  on  the  right  page  and  without 
error,  if  you  like  to  have  your  article  and  portrait 
included  and  not  forgotten,  please  help  us  to  divide 
the  responsibility  of  getting  out  this  edition  by  go- 
ing to  Mr.  Gilmour  for  the  reservation  of  adver- 
tising, and  to  the  editor  for  all  reading  matter. 


A    DELIGHTFUL    MUSICALE 


Mr.  and  Mrs.  Selby  C.  Oppenheimer  entertained  a  few 
friends  at  their  residence  on  Franklin  Street  last  Sun- 
day evening.  One  of  the  very  best  musical  programs 
was  rendered  by  artists  of  the  highest  rank.  Among 
those  who  participated  were  Horace  Britt,  who  played 
a  few  cello  compositions  with  that  thoroughness  of 
musicianship  which  he  always  exhibits!  Miss  Constance 
Alexandre  sang  a  group  of  songs  with  a  rich,  flexible 
mezzo  soprano  voice  and  with  refined  taste  as  well  as 
exemplary  diction.  Mrs.  Ruth  Muzzl  Conniston  played 
some  excellent  accompaniments.  Mrs.  A.  G.  Lang 
played  various  accompaniments  with  excellent  judgment 
and  also  rendered  the  piano  part  to  a  sonata  with 
Nathan  Firestone  in  a  manner  worthy  of  the  heartiest 
approval.  Mrs.  Selby  C.  Oppenheimer  surprised  her 
friends  with  a  flexible  soprano  voice  of  excellent  timbre 
and  a  most  sympathetic  mode  of  phrasing.  Olga  Steeb 
showed  herself  as  a  splendid  accompanist  when  she 
assisted  her  husband,  Mr.  Hubach,  in  a  group  of  songs 
interpreted  with  fine  taste  and  style.  Nathan  Firestone 
and  Olga  Steeb  played  a  Bach  Sonata  without  previous 
rehearsal  in  a  manner  that  would  cause  one  to  believe 
that  they  had  rehearsed  the  work  for  some  time  so 
thoroughly  was  it  interpreted  both  from  a  technical 
and  emotional  point  of  view.  We  have  never  heard  a 
more  worthy  nor  pleasing  concert  in  public  than  this 
delightful   private  event. 


WILBER  OPERA  COMPANY  CHARMS  LOS  ANGELES 


Repertoire  of  Light  Operas  Excellently  Presented  Forms  Ideal  Summer  Entertainment  for  South- 
ern Californians — Excellent  Concert  Programs  Attract  Music  Lover*  to  Grauman's 

Million  Dollar  Theatre 


By  BRUNO  DAVID  USHER 


Los  Angeles,  June  22,  1920.— Mile.  Modiste  has  come 
and  gone  after  one  week's  stay — to  return  we  hope  later 
in  the  season — and  Flora  Bella  has  made  her  first 
courtesy  to  Los  Angeles  last  night  under  the  auspices 
of  the  Wilber  Opera  Company.  We  feel  like  paraphras- 
ing that  grouchy  old  count  from  Herbert's  Mile.  Mo- 
diste, that  "we  want  what  we  want  when  we  want  it  and 
we've  got  it,"  namely,  good,  light  opera.  This  seems 
a  good  time  of  the  year  for  comic  opera  and  we  believe 
that  we  shall  have  crowded  houses  long  before  the  ten 
weeks'  stay  of  Mabel  Wilbur,  Roger  Gray,  Olga  Steck 
and  her  associates  is  over.  To  judge  from  the  first 
week  and  the  beginning  of  the  second,  we  can  say  that 
the  company  is  "putting  on  speed,"  is  gaining  in  mo- 
mentum. Unfortunately,  Los  Angeles  had  a  "shaking 
out"  yesterday  evening,  just  about  when  people  got 
ready  to  get  up  from  the  table  to  go  to  the  theater. 
Since  it  was  in  the  form  of  a  light  but  distinct  earth- 
quake the  crowd  got  only  as  far  as  the  box  office,  where 
they  asked  for  their  money  back.  Hence  we  were 
"entre  nous"  at  the  Philharmonic  Auditorium  last  night 
which,  however,  did  not  dim  the  gayness  and  verve  of 
the  performance. 

We  can  well  understand  that  this  company  was  able 
to  continue  during  a  season  for  forty-two  weeks  at 
Portland  and  that  only  their  local  engagement  forced 
them  to  terminate  their  success  in  the  North.  Last 
week's  favorable  advance  review  can  only  be  supple- 
mented. On  the  whole,  we  believe  that  H.  C.  Evartts, 
the  financial  sponsor  of  the  company,  is  offering  the 
Coast  some  of  the  best  light  opera  companies  we  have 
had  as  visitors.  The  cast  is  well  balanced.  There  are 
Mabel  Wilbur  and  Olga  Steck  as  leading  women,  ably 
supported  by  Marjorie  Bennett  and  May  Wallace.  Ro- 
ger Gray,  comedian  par  excellence,  and  Rolte  Sedan  are 
two  artists  whose  natural  gift  to  amuse  combined  with 
routine  and  stage-versatility,  have  made  them  favorites 
with  our  public.  Sedan  is  French.  His  accent  and 
typical  Gallic  mannerisms  lend  a  piquant  note  to  his 
work  one  does  not  find  often  among  actors.  HoUie 
Leslie,  the  basso  profundo,  rounds  out  the  male  trio 
with  much  individuality.  There  are  yet  to  mention 
Dan  Marble,  John  Young,  Ruth  Miller  and  last,  but  not 
least,  Bertha  Holly,  besides  a  chorus  that  can  well 
stand  a  comparison  with  others  in  singing,  vocal  mate- 
rial, looks  and  dancing. 

Two  new  singers  have  been  added  to  the  cast  and 
sang  for  the  first  time  last  night  in  Flora  Bella.  James 
Liddy,  the  tenor,  who  played  the  part  of  the  prince, 
was  perhaps  not  at  his  best,  being  new  in  the  ensem- 
ble. His  lyric  tenor  possesses  warmth.  The  lack  of 
clear  diction  and  a  certain  coolnes  of  action  is  probably 
due  to  his  newness  in  the  company.  George  Ganta, 
the  baritone,  had  found  his  place  somewhat  quicker. 
Both  artists  very  likely  will  prove  good  selections  with- 
in a  few  days  once  they  are  more  familiar  with  their 
partners.  Edward  Forbes,  who  sang  the  tenor  part  in 
Mile.  Modiste,  has  returned  to  New  York  City. 

Roger  Gray,  who  is  acting  as  Stage  Director,  together 
with  Chas.  Le  Gunee,  the  Technical  Director,  have  sur- 
passed their  efforts  of  the  first  week's  offering  now  in 
Flora  Bella.  An  outstanding  feature  of  this  company, 
not  often  cultivated  by  traveling  organizations,  is  the 
costuming  from  the  leading  singers  down  to  the  last 
chorus  girl.  Well  grouped  stage-settings,  clever  light- 
ing, and  colorful  costuming  are  charmingly  combined. 
Both  in  Mile.  Modiste  as  well  as  in  Flora  Bella  much 
care  had  been  taken  to  convey  a  French,  in  the  latter 
a  distinct  Russian,  atmosphere  in  scenery  and  costumes. 
Obviously  the  management  has  not  spared-  money  to 
secure  new  material  for  the  presentation  of  Flora 
Bella  and  laid  stress  on  the  proper  style.  The  settings 
of  the  first  and  third  act  in  Flora  Bella  are  the  per- 
sonal work  of  Mr.  Le  Gunee  and  decidedly  artistic. 
The  whole  impression  one  receives  from  the  Wilbur 
Opera  Company  is  to  elevate  the  gay  muse  to  a  level 
her  more  serious  sister,  the  Lyric  Opera,  has  monop- 
olized. Not  that  there  is  a  tendency  to  take  away 
anything  from  the  lightness  and  joy  of  the  musical 
comedy,  but  one  is  impressed  with  the  amount  of  care 
bestowed  on  the  detail  so  that  the  operatic  quality  of 
the  works  produced  so  far  has  been  advantageously 
emphasized. 

Herbert's  Mile.  Modiste  found  a  most  able  interpre- 
tation through  Hans  Linne  and  the  orchestra  with 
Henry  Svedroffsky  as  concert  master.  Linne  must  be 
congratulated  upon  his  handling  of  the  chorus,  who 
has  dash  and  sings  musically.  Mile.  Modiste  contains 
musical  numbers  and  clever  lines  that  will  live  for  a 
long  time  to  come.  Mabel  Wilbur  was  a  brillian  Fifi. 
She  is  vocally  at  her  best  in  more  lyric  numbers.  Olga 
Steck  ran  a  "close  second."  In  "Just  a  Voice"  she  cre- 
ated a  sensation,  which  is  enhanced  by  the  stage  set- 
ting and  lighting.  Roger  Gray  (as  Hiram  Bent)  dis- 
play a  mastery  of  enunciation  tliat  makes  his  fine  hu- 
mor still  more  telling.  Rolfe  Sedan,  as  Gaston,  the 
artist,  offered  an  inimitable  carricature.  The  entire 
first  scene  of  the  second  act  was  a  continuous  success. 
The  chorus  of  the  footmen  sounded  well  and  Hollie 
Leslie  in  "I  want  what  I  want  when  I  want  it"  made  a 
decided  hit. 

Flora  Bella,  with  music  by  Charles  Cuvilier  and 
Cosmo  Hamilton  as  librettist,  was  introduced  to  us  by 
the  Wilbur  Opera  Company.     Not  unlike  Mile.  Modiste 


it  has  certain  operatic  qualities.  The  plot  is  better 
than  that  of  Mile.  Modiste.  It  is  the  story  of  a  Rugsiac 
princess  who  wins  her  husband  back  as  she  returns  to' 
her  old  profession  of  a  singer  in  a  cafe.  He  is  made 
to  believe  that  it  is  her  twin  sister  he  finds  there, 
falls  in  love  which  leads  to  the  usual  happy  ending! 
The  second  act  is  the  strongest  one  in  the  work.  The 
first  and  third  acts  with  their  similar  settings  appear 
more  as  a  prologue  and  epilogue.  Herbert's  music  ob- 
viously can  stand  a  comparatively  light  orchestration. 
It  takes  care  of  itself  through  the  charm  of  its  melo- 
dies and  its  emotional  appeal.  Cuvilier  has  written 
some  rather  good  numbers,  but  his  overture  and  orches- 
tral work  are  at  times  a  little  labored  and  sound  thin. 
Herbert's  incidental  music  has  more  dramatic  signifi- 
cance. Moreover,  Cuvilier  seems  to  delight  in  cutting 
short  some  of  his  ideas,  for  several  numbers  appear  too 
brief.  There  are  three  or  four  numbers,  however,  "Love 
is  a  dance  whose  measures  entrance,"  for  instance, 
which  have  great  charm.  Miss  Wilbur  was  very  suc- 
cessful in  it.  In  the  second  act  "Flora  Bella"  {JAlsa 
Wilbur  and  chorus),  "You're  the  Girl"  (James  Liddy 
and  chorus),  "Give  Me  All  You  Have"  (Wilbur  and 
Liddy),  and  the  March  Quartet  "Adam"  (Roger  Gray, 
Olga  Steck,  Rolfe  Sedan  and  Marjorie  Bennett)  may 
be  considered  the  high  spots  of  the  opera.  "Give  Me 
All  You  Have"  is  the  most  attractive  song  and  is  used 
by  the  composer  as  a  leit-motif  throughout  the  work. 
The  Marche  Quartet  "Adam"  evolved  into  a  tremen- 
dous laughing  success.  It  is  accomplished  by  a  droll 
melody,  but  it  was  Roger  Gray's  and  Olga  Steck's  do- 
ings that  brought  actual  tears  of  joy  into  the  eyes  of 
their  audience.  The  number  contains  a  pantominic 
baseball  game  and  a  poker  game,  which  caused  roars 
of  laughter.  Both  Olga  Steck  and  Roger  Gray  won  the 
honors  of  the  day  in  every  act,  and  made  the  evening 
a  big  success.  May  Wallace  had  not  so  good  an  op- 
portunity to  show  her  good  acting  as  in  Mile.  Modiste 
Marjorie  Bennett  was  charming,  but  not  so  much  at 
ease  as  in  Mile.  Modiste.  Hollie  Leslie  was  a  very  char- 
acteristic butler.     The  male   chorus  did  specially  well 
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in  "It'.'i  very  hard  to  bring  up  father,"  which  reveals 
Mr.  Linne's  good  coaching.  There  are  several  almost 
subtle,  musical  and  scenic  effects  in  which  orchestra- 
guidance  and  stage-management  collaborated  with  much 
artistic  effect. 

On  the  whole  Flora  Bella  is  an  indication  that  the 
Wilbur  Company,  which  made  already  a  good  start  in 
Mile.  Modiste,  possesses  the  fortunate  ability  of  sur- 
passing itself.  It  would  be  folly  to  expect  grand  opera 
singing  from  a  light  opera  company.  "Singing  is  a 
j  sustained  talking  on  a  tune,"  it  has  been  said,  and  this 
is  specially  appropriate  in  a  musical  comedy,  where 
the  mimic  and  dramatic  element  is  so  dominant.  In 
spite  of  it,  there  is  a  good  dose  of  the  operatic  element 
represented  in  the  company  and  as  the  season  gdes 
on,  the  vocal  character  of  the  operas  given  will  stand 
clearer  than  heretofore. 

H.  C.  Evartts  has  received  a  wire  from  the  Portland 
Chamber  of  Commerce  paying  tribute  to  the  company's 
work  in  that  city  and  extending  a  return  invitation. 
In  addition  a  signed  contract  has  been  received  from 
San  Diego  which  will  take  the  company  there  into 
Spreckel's  Theatre  for  four  weeks. 

The  coming  week  at  Los  Angeles  will  be  devoted  to 
Herbert's  "Sweethearts." 


The   third    concert   of   the   Grauman    "Greater    Sym- 
phony Orchestra,"  conducted  by  Arthur  Kay  yesterday 
(Sunday  morning)   at  the  Million  Dollar  Theatre,  fully 
proved  the  artistic  worth  of  this  new  enterprise.    More- 
over, it  confirmed  our  personal   belief,  shared  also  by 
many    musicians,    that    Arthur    Kay    has    changed    his 
status  and  established  himself  as  an  interpreter  of  sym- 
phonic programs  who  deserves  serious  attention.     Just 
at  present,  largely  owing  to  general  circumstances,  we 
would   class    him   as   a    "dark    horse"    in    our   musical- 
political  arena,  but  he  is  a  "winning  horse"  neverthe- 
less.    He   has   a   great   opportunity  just   now,   and   ob- 
viously  is   making   the    most   of   it.      He   does    it   in   a 
straightforward   manner  with   distinct   musical,   artistic 
ideals  that  have  won  him   the  favor  of  the  public  and 
of  people   who   know.     It   is   idle   to   predict   an   early 
"nomination,"    but   we   would    like   to    say    this   much, 
that  in  our  opinion  Kay  has  just  begun  a  new  stage  of 
his  musical  career,  although  he  has  had  orchestras  un- 
der his  baton  in  the  East  and  in  Europe.     This  latter 
fact  explains  his  apparent  ease  in  controlling  his  players. 
The   last   program    included   Goldmark's    "Sakuntala" 
Overture,  the  "Nutcracker  Suite"  by  Tscliaikowsky,  the 
Scherzo     from      Mendelssohn's     "Midsummer     Night's 
Dream."   and   the    "Rhapsodie    Espagnol"   by   Chabrier. 
Very  beautiful  effects  could  be  noted  in  tlie  Goldmark 
and  in  the  Russian  suite.    The  atmosphere  of  the  Over- 
ture was  well  conceived.    The  suite  sounded  elegantly. 
In  both  numbers  one  was  impressed  with  the  quality  of 
the  phrasing  and  Mr.  Kay's  style.     The  "Scherzo"  and 
the  "Rhap.iodie."  particularly  in  the  rhythmically  more 
intricate  passages  were   not  on  a  par  with   the  other 
number.    It  would  be  unreasonable,  however,  to  expect 
it  from  a  new  organization,  giving  these  concerts  with 
a  minimum  of  rehearsals.     Greater  unison  of  attack  is 
needed    in   all    sections,    although    the   violoncelli    with 
Ilya  Bronson  and  Mr.  Eisoff  at  the  first  desk  did  good 
work.     The  woodwind  group  is   "wobbly"  at  times.     A 
number  of  the  program  which  created  a  sensation,  but 
which  to  our  mind  somewhat  disturbs  the  style  of  the 
work,  was  the  performance  of  Bach's  Air  on  the  G-string 
by  twenty-four  violinists,  some  especially  called  in  for 
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the  occasion,  and  with  the  viola  and  'celli  playing  the 
accompaniment.  It  is  a  difficult  piece  for  a  solo-violin, 
in  which  the  slightest  unevenness  in  tone-formation, 
tempo  or  phrasing  seems  magnified  by  the  serene  loveli- 
ness and  sublime  beauty  of  the  composition,  so  that 
it  is  scarcely  possible  to  do  it  full  justice  in  such  a 
setting.  Nevertheless,  it  was  an  impressive  act  of 
worship  at  the  altar  of  Bach  thus  popularized. 

Madame  Nadine  Platinoff,  whose  light,  clear  soprano 
voice  delighted  her  audiences  quitely  recently  here  and 
in  the  Bay  City,  was  the  soloist  with  an  Aria  from 
Rimsky  Korsakow's  "Sylvian."  She  has  been  re- 
engaged for  the  next  concert,  a  tribute  to  her  ability 
to  win  her  hearers.  The  coming  concert  will  bring  us 
the  "Prelude  to  the  Mastersingers  from  Nuremberg," 
by  Wagner,  Beethoven's  third  Leonore  Overture,  Liszt's 
Sixth  Rhapsody  and  numbers  by  Grieg. 

Further  details  about  the  Los  Angeles  Municipal  Au- 
ditorium, about  which  we  reported  the  same  day,  its 
construction  had  been  decided  upon,  have  been  se- 
creted in  our  desk  in  the  hope  that  we  can  accompany 
them  by  an  illustration  next  week. 


"Faust"  (Gounod),  characters — Siebel,  Natalie  Spencer, 
Faust,  Orrin  Padel,  Marguerite,  Lillian  Backstrand,  Me- 
phisto,  Bert  Sprotte,  Marthe  Schwertlein,  Blanche 
Gould.  The  third  act  from  Faust  was  sung  in  costume. 
We  noted  with  pleasure  that  Madame  Sprotte  chose  an 
English  translation  of  the  work.  We  can  also  record  in 
this  connection  that  her  pupils  obviously  have  learned 
to  enunciate  well.  Madame  Sprotte  herself  was  at  the 
piano,  including  the  Faust  music  and  the  Moszkowsky 
number,  and  we  must  say  that  she  has  few  equals  in 
playing  accompaniments,  for  "pupils  will  be  pupils" 
even  be  they  accomplished  as  those  mentioned.  Frank 
Colby's  song  "Invocation"  was  well  liked,  with  the 
composer-accompanist  heartily  applauded. 


"The  Life  of  Christ"  is  the  title  of  the  National  Pil- 
grimage Play  that  will  be  given  for  ten  consecutive 
weeks  in  the  natural  amphitheatre  of  the  El  Camino 
Real  Canyon,  two  miles  behind  the  Hollywood  Hotel 
in  Hollywood  foothills.  Mrs.  Yorke,  who  is  the  author, 
and  Stevenson,  who  two  years  ago  produced  the  "Light 
of  Asia,"  is  the  driving  power  which  made  this  theatri- 
cal pioneer  work  possible.  She  has  the  endorsement  of 
leading  people  in  the  East  and  West.  The  cast  in- 
cludes such  players  as  Henry  Herbert,  Ellis  Reed,  Regi- 
nald Pole,  Miss  Calhoun  Anderson,  Florence  Stone,  with 
over  two  hundred  players  of  minor  parts.  Dane  Rhud- 
yar  has  written  the  music,  which  demands  a  large  or- 
chestra, a  pipe  organ  and  a  well-trained  choir.  The 
acoustic  conditions  are  very  favorable.  The  first  per- 
formance will  be  given  Monday,  the  28th,  in  the  eve- 
ning. The  Van  Nuys  and  Highland  avenue  cars  pass 
the  entrance  to  the  canyon,  which  touches  two  excel- 
lent automobile  roads.  Only  a  thousand  seats  have  been 
built  into  the  amphitheatre  so  as  to  preserve  a  certain 
intimacy  of  artistic  effects. 


Impressario  Harry  R.  Minor,  of  the  Minor  Community 
Service  here  announces  that  he  will  bring  the  New  York 
Chamber  Music  Society,  traveling  under  the  auspices 
of  the  Music  League  of  America,  will  visit  the  Coast 
this  winter.  Manager  Minor  will  be  in  charge  of  the 
Pacific  bookings.  This  Chamber  Music  organization  is 
under  the  artistic  direction  of  Carolyn  Beebe,  who  pre- 
sides at  the  piano.  The  other  members  are:  Pierre 
Henrotte,  first  violin;  Herbert  Soman,  second  violin; 
Samuel  Lifschey,  viola;  Paul  Kefer,  violoncello;  Emil 
Mix,  double  bass;  Gustave  Langenus,  clarinet;  William 
Kincaid,  flute;  Henri  de  Busscher,  oboe;  Ugo  Savolini, 
bassoon;  .loseph  Franzi,  French  horn.  The  work  of 
this  group  of  players  has  found  much  praise,  even  from 
the  severest  critics.  Mr.  Minor,  who  also  represents  the 
pianiste,  Augusta  Cottlow,  is  planning  to  introduce  this 
excellent  artist  to  Pacific  audiences. 


A  vocal  recital  given  by  vocal  students  and  matured 
singers  from  the  Sprotte  School  of  Vocal  Art,  who 
united  in  a  semi-operatic  program,  was  attended  by  a 
very  large  audience  at  the  Gamut  Club  Auditorium. 
Madame  Sprotte  is  one  of  those  teachers  who  through 
the  power  of  their  personality  not  only  can  convey 
something  to  their  pupils,  but  which  is  more,  can  de- 
velop their  vocal,  mental  and  spiritual  qualities  in  a 
manner  that  will  start  them  on  the  path  of  the  artist. 
As  the  evening  went  on  this  impression  was  confirmed 
most  decidedly  through  the  sin.s^ing  of  Madame  Myrtle 
Pryiil  Colby  and  Lillian  Backstrand.  It  was  an  at- 
tractive program,  that  convinced  us  that  we  can  well 
reckon  on  a  wideawake  generation  of  American  sing- 
ers. Tlie  numbers  were  divided  as  follows:  (a)  Oh 
rendimi,  from  "Mitranes"  (Rossi),  (b)  Aime  celui  qui 
fainie  (Chapuis),  (c)  Sunset  (Dudley  Buck),  Mrs.  Clara 
Darling  (Glendale);  Suite  for  two  violins  (Moszkow- 
sky), first  violin.  Christian  Sprotte,  second  violin,  Pas- 
quale  Fabris;  (a)  Invocation  (Frank  Colby),  (b)  Aria 
from  "Dallo  en  Masquera"  (Verdi),  (c)  Life  (Pearl 
Curran),    Mrs.    Myrtle    Prybil    Colby:    Third    Act    from 


Following  an  important  board  meeting  of  the  Cali- 
fornia F'ederation  of  Music  Clubs,  Mrs.  Cecil  Frankel, 
the  re-elected  president,  announced  that  Charles  Wake- 
field Cadman  has  been  appointed  head  of  the  Depart- 
ment of  Education,  L.  E.  Behymer  head  of  the  Depart- 
ment of  Philanthrophy,  and  Charles  C.  Draa,  director 
of  the  Department  of  Publicity.  Mrs.  W.  E.  Mabee 
heads  the  special  standing  committee  on  Music  in  the 
Church.  Mrs.  Eva  Young  Zoebelein  is  in  charge  of  all 
matters  connected  with  "Young  .Artists'  Contests." 
George  Edward  of  San  Francisco  is  chairman  of  the 
committee  on  American  Music.  Arrangements  for  the 
coming  State  Festival  will  be  directed  by  Llewellyn  B. 
Cain  of  Eureka.  Mr.  Draa  has  been  re-appointed  editor 
of  "Tlie  Bulletin."  This  brimful,  brisk  little  paper 
will  be  enlarged  to  six  pages,  so  that  its  present  circu- 
lation of  4300  is  bound  to  grow  still  faster.  Reports 
show  that  many  clubs  are  joining  the  Federation.  Mrs. 
Mattison  B.  Jones,  first  vice-president  and  state  chair- 
man of  Extension  Work,  is  perfecting  plans  for  a  con- 
verted membership  drive  in  connection  with  the  organ- 
ization of  new  music  clubs. 

The  Federation  is  trying  to  secure  a  permanent  loca- 
tion which  will  serve  as  headquarters  and  where  all 
meetings  can  be  held.  In  the  meantime  the  Executive 
Board  will  assemble  at  Men's  City  Club  on  the  second 
Wednesday  of  every  month.  The  board  will  number 
forty  members  when  fully  organized,  aside  from  an 
auxiliary  board  consisting  of  the  county  directors.  This 
auxiliary  body  will  soon  be  in  working  order.  Every- 
thing points  to  increased  and  more  successful  activities 
on  the  part  of  the  Federation  for  the  coming  year.  The 
le-election  of  Mrs.  Cecil  Frankel  as  State  Federation 
president  has  found  widespread  acclamation. 


GALLO    GIVES    CHICAGO    A    NEW    YORK    HOME 


Organization    From    the    Windy    City    Secures    Hammer- 
stein's    Manhattan    Opera    House — Federal    Reserve 
Bank   Employes  Sing  the  Bohemian  Girl— Roth- 
well    From    Los  Angeles   Directs   Stadium 
Concerts — New  York  Wants  a    Mu- 
nicipal Conservatory 

New  York.  June  20. — Announcement  was  made  last 
week  by  Herbert  M.  Johnson,  business  controller  of  the 
Chicago  Opera  Company,  that  arrangements  have  been 
completed  for  the  tenancy  of  the  Manhattan  Opera 
House,  in  West  Thirty-fourth  street,  by  the  Chicago 
Opera  Company  for  a  term  of  years.  Negotiations  had 
been  under  way  some  time,  and  following  the  arrival  of 
Mr.  Johnson  in  New  York  a  series  of  conferences  be- 
tween him  and  Mrs.  Oscar  Hammerstein  and  Fortune 
Gallo,  an  agreement  was  perfected. 


It  is  a  far  cry  from  the  serious  business  of  one  of 
Uncle  Sam's  biggest  banks  to  the  make  believe  of  light 
opera,  but  members  of  the  Federal  Reserve  Club,  com- 
posed of  employes  of  the  Federal  Reserve  Bank  of  New 
York,  bridged  the  gap  Wednesday  night  to  their  credit 
and  the  entertainment  of  a  large  audience  in  a  per- 
formance of  "The  Bohemian  Girl"  in  the  Lexington 
Theatre.  There  are  2700  men  and  women  employed  in 
the  Federal  Reserve  Bank  and  2400  of  them  belong  to 
the  club.  The  familiar  opera  was  not  only  sung  with- 
out cuts  and  with  an  unusually  large  chorus  selected 
from  twenty-five  departments  of  the  Federal  Reserve 
Bank  but  the  "Dance  of  the  Hours,"  from  "Gioconda," 
and  a  special  Hungarian  ballet  were  thrown  in  for  good 
measure. 


The  Swedish  Choral  Club  of  Chicago,  Edgar  A.  Nelson 
director,  an  organization  of  ninety  young  men  and 
women,  sang  for  the  first  time  in  New  York,  at  Carnegie 
Hall,  Friday  evening.  Impelled  by  patriotic  motives 
the  club  sailed  next  day  on  the  steamer  "Drottningholm" 
for  a  concert  tour  of  Sweden.  The  character  of  the 
program  at  once  proclaimed  that  the  concert  was  not 
a  mere  effort  to  glorify  Swedish  music.  Instead,  it 
proved  to  be  an  exhibition  of  excellent  singing.  Charles 
K.  Johansen,  managing  editor  and  proprietor  of  "The 
Swedish  Morning  Star,"  made  an  address  of  welcome, 
■which  was  replied  to  by  C.  F.  Pedersen  of  Chicago,  who 
is  largely  responsible  for  making  the  forthcoming  tour 
of  the  club  possible.  There  was  also  singing  by  mem- 
bers of  the  New  York  Swedish  Choral  Club,  seated  in 
boxes  on  the  left  of  the  stage. 


Walter  Henry  Rothwell  arrived  Wednesday  from  Los 
Angeles  to  conduct  the  Stadium  concerts  at  the  College 
of  the  City  of  New  York,  which  begin  June  26th.  He 
conferred  with  Mrs.  Charles  S.  Guggenheimer,  chair- 
man of  the  executive  committee  of  the  concerts,  and 
F.  C.  Coppicus,  who  will  manage  them,  and  later  with 
the  full  executive  committee  at  a  meeting  in  the  offices 
of  the  Music  League  of  the  People's  Institute,  under 
the  auspices  of  which  the  concerts  are  to  take  place. 
Mr.  Rothwell  said  he  would  begin  rehearsals  of  the 
National  Symphony  Orchestra  immediately  and  would 
prepare  popular  music  as  well  as  symphonic  and  Wag- 
nerian for  the  programs. 


The  creation  of  a  conservatory  of  music,  under  mu- 
nicipal direction,  -was  suggested  last  week  by  City 
Chamberlain  Berolzheimer  at  a  luncheon  at  the  Waldorf 
in  honor  of  Edwin  Franko  Goldman,  conductor  of  the 
Goldman  Concert  Band,  which  gave  a  public  concert  at 
noon  in  front  of  City  Hall.  Mayor  Hylan,  who  was  pres- 
ent at  the  luncheon,  said  music  must  be  recognized  as 
an  important  municipal  activity  and  told  the  Chamber- 
lain to  work  out  his  project.  Mr.  Berolzheimer,  who  was 
toastmaster  at  the  luncheon,  at  which  many  city  officials 
were  present,  said :  "There  are  two  important  musical 
features  missing  in  New  York.  One  is  a  real  municipal 
band,  as  it  exists  in  other  cities,  of  at  least  sixty  artists, 
under  the  supervision  of  the  Mayor.  The  other  is  a 
conservatory  of  music  of  the  finest  type,  to  be  created 
by  charter  if  necessary,  as  a  city  institution  on  a  plan 
similar  to  the  Art  Museum  or  Museum  of  Natural  His- 
tory. 


What  with  the  loss  of  |400,000  worth  of  jewelry  at  his 
country  home  near  New  York  and  the  fear  of  more 
bombs  being  thrown  into  the  Havana  opera  house  as  a 
protest  against  the  high  cost  of  opera  in  Cuba,  Enrico 
Caruso,  the  world's  premier  tenor,  has  been  having 
an  unpleasant  vacation  singing  at  $10,000  a  night. 

Gavin   Dhu   High. 


MME.    MARKS'   TRI-MONTHLY    PUPIL    RECITAL 


Mme.  Isabelle  Marks,  the  successful  vocal  teacher, 
whose  pupils  always  make  such  an  excellent  impres- 
sion whenever  they  appear  in  public,  gave  the  last  of 
her  tri-monthly  pupils  recitals  at  her  studio  in  the 
Kohler  &  Chase  Building  on  Sunday  afternoon,  May 
30th.  It  is  owing  to  these  occasional  studio  events  to 
which  a  few  friends  are  invited  that  the  annual  concert 
is  always  so  excellent  from  an  artistic  point  of  view. 
For  during  the  season  the  pupils  gain  confidence  and 
assurance  and  are  able  to  correct  any  faults  that  may 
Involuntarily  creep  into  their  work  on  account  of  ner- 
vousness. This  final  studio  recital  of  the  season  con- 
sisted of  a  program  the  first  half  of  which  was  presented 
by  pupils  who  had  never  faced  an  audience  before,  but 
who  nevertheless  displayed  remarkable  poise  and  re- 
vealed truly  unusually  fine  voices. 

The  program  rendered  on  this  occasion  was  as  fol- 
lows; Bid  me  discourse  (Bishop).  The  Meadow  Lark 
(Joiics^.    Mrs.    Vernice    Tobin;    Ave    Maria    (Gounod), 
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Waters  of  Minnetonka  (Lieurance),  Miss  Frances 
Riley;  Vale  (Russell),  Aria  (Meyerbeer),  Mrs.  B.  M. 
Morris;  Because  (d'Hardelot),  Gray  Days  (Johnson), 
Miss  Clara  Rulfs;  Little  Damozel  (Novello),  Such  a 
Li'l  Fellow  (Dichmont),  Miss  Mabel  Broz;  Hosanna 
(Granier),  Her  Rose  (Speaks),  Miss  Alice  Stearns;  His 
Lullaby  (Bond),  Obstination  (Fontenailles),  Miss  Viola 
Hein;  Dawn  (d'Hardelot),  In  the  Dew  (Coombs),  Miss 
Dixie  Bell;  Aria  from  Mme.  Butterfly  (Puccini),  Dawn 
in  the  Forest  (Ronald),  Miss  Helen  Bacigalupi;  Her 
Smile  (Forster),  Smilin'  Thru  (Penn),  Miss  Marion 
Neitzel;  Aria  from  Mignon  (Thomas),  Tit  for  Tat 
(Poutet),  Miss  Edyth  Menary;  Duet  from  Stabat  Mater 
(Rossini),  Mrs.  Johnston  and  Miss  Jacobs;  Aria  from 
Carmen  (Bizet),  Aria  from  Mignon  (Thomas),  Mrs. 
Leota  Rhoades  Wear;  Aria  from  U  Trovatore  (Verdi), 
I  Know  a  Hill  (Whelpley),  Miss  Violet  Boyle;  Aria  from 
Ernani  (Verdi),  Lo  Hear  the  Gentle  Lark  (Bishop),  Mrs. 
Taylor  Johnston;  Contralto  solo  from  Stabat  Mater 
(Rossini),  O  Thou  Billowy  Harvest  Field  (Rachmani- 
noff), Mrs.  Lyn  Coleman;  With  Verdure  Clad  (Haydn), 
Aria  from  Rigoletto  (Verdi),  Miss  Rosabelle  Wakefield; 
Hindu  Song  (Bemberg),  Jean  of  Arc  (Bemberg),  Miss 
Belle  Jacobs. 

Mrs.  Lyn  Coleman  sang  the  contralto  part  of  Stabat 
Mater  at  St.  Ignacius  Church  on  Palm  Sunday.  Miss 
Rosabelle  Wakefield  gave  a  most  successful  concert  in 
Lodi.  Miss  Belle  Jacobs  sang  with  fine  results  on  the 
University  Extension  Course,  on  Korea  Night  in  the 
St.  Francis,  and  she  is  now  preparing  for  her  concert 
which  will  take  place  next  September.  Miss  Violet 
Boyle  has  been  doing  splendid  work  and  has  already 
thoroughly  acquired  the  addition  of  two  operas  to  her 
repertoire.  Mrs.  Taylor  Johnston  is  choir  director  and 
soloist  at  the  Congregational  Church  in  Richmond.  As 
will  be  seen  from  these  facts  the  pupils  of  Mme.  Marks 
are  always  in  demand,  are  kept  pretty  busy  and  always 
score  artistic  successes  whenever  they  appear. 


CLOSING    WEEK    MUSIC   AT    DOMINICAN    COLLEGE 


Six  Excellent  Programs  Presented  by  Capable  and  Well 

Trained  Students  Reflect  Credit  Upon  Well  Known 

San    Rafael    Institution 


Not  less  than  six  excellent  programs  were  presented 
at  the  Dominican  College  in  San  Rafael  during  the 
closing  week  of  its  1919-1920  term.  A  number  of  well 
trained  and  gifted  students  made  their  appearance  in 
the  course  of  this  week  and  reflected  much  credit  upon 
the  faculty  of  the  College  which  evidently  had  trained 
them  according  to  the  highest  principles  of  the  art.  Our 
readers  will  receive  a  fair  idea  of  the  splendid  work 
done  at  this  exemplary  musical  institution  when  we  re- 
print the  following  praiseworthy  array  of  well  chosen 
compositions: 

The  first  concert  took  place  Thursday  afternoon,  June 
10th,  and  the  program  that  had  been  prepared  for  this 
occasion  was  as  follows:  Scene  de  Ballet  (Massenet), 
Sylvia  Leland,  Lois  Raggio;  Elegie,  Ouvre  tes  yeux 
(Massenet),  Esmerelda  Trembley,  Christina  Marelia  at 
the  piano;  Mazurka  (Debussy),  Lois  Raggio;  Le  Cor 
(Premiere  Partie)  (Alfred  de  Vigny),  Frances  Ramsay; 
Ballade  (Harp)  (Hasselmans),  Irene  Chisem;  Agnus 
Dei  (Bizet),  Dominican  College  Choral,  Violin,  Sylvia 
Leland,  Piano,  Dorothy  Duffy,  Harp,  Irene  Chisem; 
Chant  sans  paroles  (Saint-Saens),  Irene  Chisem;  Sous 
les  etoiles  (Goring-Thomas),  Esmeralda  Trembly,  An- 
toinette Erro,  Christina  Marelia  at  the  piano;  Le  Cath- 
edrale  (Debussy),  Leonore  Keithley;  Air  des  Bijoux 
(Faust)  (Gounod),  Andree  Beauvais,  Irene  Chisem  at 
the  piano;  Menuet  (Rhene-Baton),  Dorothy  Duffy,  Leo- 
nore Keithley. 

The  second  program  consisting  of  organ  music  was 
given  on  Friday  afternoon,  June  11th,  on  which  occasion 
the  following  program  was  presented  by  Agatha  Drew, 
assisted  by  Gerald  Drew,  violoncellist:  Pomposo,  Sere- 
nade, Pastorale,  Con  Sentimento,  Orientale,  (Rogers) ; 
Kol  Nidrei  (Ancient  Hebrew  Melody),  Le  Cygne  (Saint- 
Saens),  Gavotte  (Popper),  Gerald  Drew;  Anliphon, 
Three  Preludes  (Batiste);  Spring  Song  (Mendelssohn), 
Moderato   (Gounod),  Triumphal   March    (Wachs). 

On  Friday  evening,  June  llth,  another  program  which 
was  devoted  to  Sacred  Music  was  rendered  by  the  Do- 
minican College  Choral  assisted  by  August  Wiebalk, 
violinist,  Gerald  Drew  violoncellist  and  Agatha  Drew, 
pianist,  and  comprised  the  following  selections:  Mod- 
erato e  Andante  (Ph.  E.  Bach),  August  Wiebalk,  Gerald 
Drew,  Agatha  Drew;  O  Quam  Tristis,  Amen,  (Stabat 
Mater)  (Pergolesi),  O  Salutaris,  (Gounod),  Dominican 
College  Choral;  Chanson  Triste  (Chaikowski),  Andan- 
tino  Op.  64,  No.  1,  Animate  (Popper),  Gerald  Drew, 
Agatha  Drew  at  the  piano;  Ave  Verum  Op.  2,  No.  1 
(Elgar),  Bless  the  Lord  (a  capella)  (Ivanof),  Dominican 
College  Choral;  Nocturne,  A  flat  major  (Liszt-KIuge- 
scheid),  August  Wiebalk,  Gerald  Drew,  Agatha  Drew; 
Agnus  Dei  (Bizet),  Dominican  College  Choral,  Marcella 
Knierr,  soloist;  Andante  (Concerto  E  minor),  (Mendel- 
ssohn), Meditation,  (Massenet),  August  Wiebalk,  Leo- 
nore Keithley  at  tlie  piano;  Ave  Maria  (Marchetti), 
Dominican  College  Choral;  Elegie,  Allegretto  grazioso, 
(Rene  de  Boisdeffre),  August  Wiebalk,  Gerald  Drew, 
Agatha  Drew;  The  Heavens  are  Telling  (Haydn),  Do- 
minican College  Choral,  Dorothy  Duffy,  piano,  Irene 
Chisem,  harp. 

The  next  event  took  place  on  Saturday,  June  12th, 
and  consisted  of  the  Dominican  College  Choral,  ably  as- 
sisted by  Frances  Ramsay,  reader,  and  Irene  Chisem, 
harpist.  The  numbers  were  the  following:  A  capella. 
Sumer  is  icumen  in  (Twelfth  Century),  In  These  De- 
lightful, Pleasant  Groves  (Purcell).  O  Quam  Tristis. 
Amen,  (Stabat  Mater)  (Pergolesi),  The  Blessed  Daino- 
sel  (Rossetti),  Frances  Ramsay,  Leonore  Keithley  at 
the  piano;  Welcome  Pretty  Primrose  F"lower  (Pinsuti), 
The  Lotus  Flower  (Schumann),  Hark!  Hark!  tlie  Lark 
(Schubert),  In  the  Merry,  Merry  May  (Mallard).  Bal- 
lade  (Harp)    (Hasselmans).   Irene   Chisem;    Agnus   Dei 


(Bizet),  Bless  he  Lord  (a  capella)  (Ivanof),  Ave  Mai 
(Marchetti),  The  Heavens  Are  Telling  (Haydn),  Doi 
thy  Duffy,  piano,  Sylvia  Leland,  violin. 

On  Saturday,  June  12th,  another  musical  prograi 
interpreted  including:    Maybells  and   Flowers    i  .M 
ssohn).  In  My  Neighbor's  Garden    (Nevin),  The 
(Rubinstein). 

The  recital  which  took  place  on  Monday,  June  14ti 
was  a  recital  made  up  of  all  modern  Russian  music  ai 
included  some  of  the  following  well  known  work-     ' 
lude    G    Minor    (Rachmaninoff),    Helen    RuUmaii 
Rose    Enslaves    the    Nightingale     (Rimsky-Kars^ 
Jane  O'SuUivan,  Irene  Chisem  at  the  piano;   Bl. 
Lord    (a  capella)    (Ivanof),   Dominican   College   i 
Moment     Lyrique      (Blumenfield),     Valse     Capn 
(Grodski),  Leonore  Keithley;    Melody  E  Minor   • 
(Bortkiewicz),  Irene  Chisem;   Etincelles   (Moszk( 
Agatha    Drew;    O    Thou    Billowy    Harvest,    Floi 
Spring  (Rachmaninoff),  Marcella  Knierr,  Irene  ( 
at  the  piano;   Prelude  C  Sharp  Minor   (Rachmam: 
Helen  Higgins,  Theone  Lindeman,  Mary  McCone. 

The  Commencement  exercises  of  the  Dominican  Cc 
lege  were  given  on  Wednesday  afternoon,  June  16tli,  ai 
the  musical  pr>,gram  was  as  follows:  Petite  Suite  - 
ridge-Taylor),  Orchestra;  Ave  Maria  (Marcher 
capella,  Sumer  is  Icumen  In  (Twelfth  Centur.\;.  . 
These  Delightful  Groves  (Purcell),  Ode  to  Music,  (Zoi 
ner),  Dominican  College  Choral;  Allegretto  (Sir  Arthi 
Sullivan),  Orchestra. 


14TH  SUNDAY  CONCERT  AT  CALIFORNIA 

California  Theatre  Orchestra,    Under   Herman    Heller 

Gives    Another    Enjoyable    Program — Constance 

Reese,  Dramatic  Soprano,  Pleases  Audience 


The  large  and  enthusiastic  audience  that  pack"  ■; 
California  Theatre  during  its  fourteenth  grand  <( 
of  the   season   1920   gave   evidence   of   thorough 
ment  of  the  program  presented  by  the  California 
tre  Orchestra  under  the  able  direction  of  Herman  1 
and   Constance  Reese,   dramatic  soprano,   who  was  ;.. 
soloist  of  this  occasion.     The  program  included  the  fo 
lowing    numbers:    Tannhauser    March    (Wagner);    (a 
Prelude    (Jarnefeld),    (b)    Naila    (Delibes) ;    Peer   n-- 
Suite   No.    2    (Grieg) ;    Voi    lo   sapete    from    Masi 
Cavalleria   Rusticana,    Constance   Reese;    William 
Overture     (Rossini).      Eddie    Horton    played    D\ - 
Humoresque  on  the  organ. 

These  compositions  are  mostly  familiar  to  ; 
lovers  and  it  is  but  necessary  to  say  that  they 
played  with  unusual  taste  and  thoroughness  of  . 
tion.  Mr.  Heller  was  at  his  best  and  brought  ou 
various  beauties  of  the  compositions.  Hearty  anil 
longed  outbursts  of  applause  showed  the  cordial 
tude  of  the  audience  who  insisted  upon  the  cond 
appearing  again  and  again  before  the  footlights. 
Heller  has  reason  to  feel  most  gratified  with  thr 
cess  these  concerts  are  achieving. 

Miss  Reese  immediately  became  a  favorite  wit 
hearers.  Her  fine  ringing  voice  used  with  skii: 
taste  impressed  her  audience  with  its  charm  and 
bility.  She  succeeded  in  accentuating  the  emo 
as  well' as  intellectual  portions  of  the  composition 
added  to  her  fine  musical  accomplishments  a  persoi 
of  decided  magnetism.  She  was  entitled  to  the  I. 
ovation  which  the  huge  audience  readily  bestowed 
her.  Indeed  she  was  not  permitted  to  leave  wi' 
contributing  an  encore  and  responding  to  a  seri. 
recalls. 

Tomorrow,    (Sunday)    morning,   June   27th,    the 
fornia  Theatre  Orchestra  under  the  direction  of  He: 
Heller  will  give  its  15th  Grand  Concert  of  the  si 
The  feature  of  the  program  will  be  the  famous  S 
herezade  which  will  be  presented  in  its  entirety, 
beautiful  Rimsky-Korsakow  work  is  already  well-k; 
to   the   attendants   at    the   symphony    concerts   aii' 
doubt  they  will  be  glad  to  hear  it  from  the  Calii 
Theatre   Orchestra   most   of   whose    members   are 
playing   with   the   San   Francisco   Symphony   Orel' 
and  therefore  are  well  equipped  to  give  it  a  fine  i 
ing.     Tschaikowsky's  1812  Overture  will  form  the  onlj 
other  orchestral  number  and  will  undoubtedly  be  thor 
oughly  enjoyed   by  the  audience.     The  soloist  will  h 
Miss  Zhay  Clark,  a  harp  virtuoso  of  distinction,  who 
a  number  of  artistic  triumphs  to  her  credit.     Slu 
appeared    throughout   the   United    States   and   has 
quered  for  herself  a  name  wherever  she   played, 
will  play  Saint-Saens'  Fantasie  for  Harp.    Eddie  11. 
will  play  Saint-Saens'   My  Heart  at  Thy  Sweet   \i 
from  Samson  and  Delilah. 

RECEXT   CO.MrOSlTIO-\S    BY 

G.  VARGAS 

Vocnl    (John   Church    Co.) 

"IlleNN   Vo   Hrarl"   (Mrdliini  Key  Verxr  by  Elsir  JiillleiM) 

InMlriinirntal    (Snm    Fox)  , 

I/!S|irlt    il'    Ml — \0(-tiirnr 

W  ooilliinil    nmiiii.x — Homniu-r 


Johanna  Kristoffy 

I»RIM.\     DOXX.\     SOPR.WO 

Thorough   Vocnl  null  Ilrnnintlr  TrnlnliiK 
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JOSEPHINE    MARSHALL    FERNALD,    Director 
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ORPHEUM 


WEDDING    BELLS    AT   THE    CURRAN 


Joseph  E.  Howard,  who  heads  next 
eek's  Orpheum  bill,  was  the  first  to 
•oduce  a  song  revue  and  when  song  re- 
les  were  as  plentiful  as  hurdy-gurdies, 
e  Howard  revue  still  remained  distinct, 
len  he  turned  his  attention  to  other 
vues,  full-fledged  revues,  and  the  result 
an  excellent  production  called  "Chin 
jy,"  which  will  be  given  next  Sunday 
atinee  at  the  Orpheum.  Mr.  Howard 
assisted  by  Ethelyn  Clark,  Max  Ford, 
u'k  King,  Sun  Ki  Gee  and  a  bouquet  of 
autiful  girls.  Mr.  Howard  has  gained 
reputation  of  his  own  as  a  vaudevillian 
1(1  in  musical  comedy.  His  supporting 
uipany  in  tliis  revue  is  all  that  can 
issibly  be  desired  and  delightfully  con- 
licuous  in  it  is  pretty  and  clever  Ethe- 
|n  Clark,  his  professional  associate  for 
lars. 

I  Chester  Spencer  and  Lola  Williams  ap- 
jopriately  call  their  contribution  "Put- 
lig  It  Over."  It  is  a  little  of  this  and 
I  little  of  that,  and  to  the  great  delight 
'  their  audience.s  a  great  deal  of  Spencer 
lid  Williams. 

I  Bruce  Morgan  and  Franklyn  Gates  live 
jj  to  the  title  of  their  act,  which  is  "The 
■rsoniflcation  of  Nonsense."  They  are 
Icentric  comedians,  eccentric  dancers 
d  syncopated  singers,  and  they  always 
Ulster  a  big  hit. 

i:e;irge  Holland  and  Company  will  ap- 

ar    in    Billie    Burke's    latest    laughing 

(■cess,  "Fixing  the  Furnace."    It  is  one 

the  funniest  farces  ever  presented  and 

siskit  on  furnace  trouble,  in  which  Mr. 

Ij.lland  radiates  laughter. 

Eary    and    Eary    present    a    whirlwind 

velty,  using  Egyptian  rings.     They  are 

originators   of  this   kind   of  act   and 

only  ones  performing  it.     The  rapid- 

with  which  they  perform  their  feats 

simply  astounding. 

Hill  Robinson,  one  of  the  most  popular 
ored  comedians,  is  the  possessor  of  a 
id  of  irresistible  humor.  He  sings, 
nces  and  talks  as  only  one  native  and 
the  manner  born  can. 
losie  Heather,  who  is  duplicating  her 
vious  success  in  this  city,  will  sing 
w  songs,  and  Alexander  Carr  will  re- 
it  his  triumph  in  "An  April  Shower." 


No  matter  how  busy  you  may  be  this 
week,  you  really  ought  to  squeeze  out 
enough  time  to  witness  a  performance  of 
that  joyous  "Wedding  Bells"  on  view  in 
the  Curran  Theater.  It's  about  the  most 
enjoyable  bit  of  entertainment  that  has 
gladdened  the  hearts  of  local  playgoers 
this  season.  Seeing  "Wedding  Bells"  is 
largely  a  case  of  seeing  Wallace  Ed- 
dinger  and  Margaret  Lawrence,  for  to 
these  capable  players  fall  chiefly  the  task 
of  interpreting  the  superb  work  of  the 
playwright,  Salisbury  Field,  and  their 
selection  for  tlie  important  roles  is  an 
exceedingly  happy  one.  Both  Miss  Law- 
rence and  Mr.  Eddinger  have  roles  in 
this  merry  play  that  are  ideal  for  their 
artistic  accomplishments. 

The  story  has  to  do  with  the  exper- 
iences of  a  man  who  on  the  eve  of  his 
second  marriage,  discovers  that  his  love 
for  his  wife  from  whom  he  has  been 
separated  has  been  rekindled.  It's  the 
eternal  triangle  with  a  new  twist.  The 
tale  of  how  the  wife  wins  him  back  to 
her  heart  and  home  is  unfolded  in  deft 
manner.  Of  course,  the  situation  is 
straightened  out  in  a  manner  quite  satis- 
factory to  the  audience  just  before  the 
final  curtain.  The  flawless  cast  includes 
in  addition  to  Miss  Lawrence  and  Mr. 
Eddinger,  John  Harwood,  Percy  Ames, 
Clarke  Silvernail.  Mrs.  Jacques  Martin, 
Maud  Andrew,  Helen  Spring  and  Sakichi 
Iwanoto,  all  of  whom  contribute  meas- 
urably to  the  success  of  the  presentation. 

"Wedding  Bells"  is  certainly  one  of 
the  season's  worth-while  hits  of  stage- 
craft. The  final  performance  will  posi- 
tively occur  on  Saturday  night.  The  com- 
pany jumps  to  Chicago  direct  from  San 
Francisco  and  will  not  be  seen  in  any 
other  city  on  the  Pacific  Coast. 

Alfred  J.  Goodrich,  well  known  in  San 
Francisco  where  he  had  many  friends, 
passed  away  at  the  American  Hospital 
in  France.  Mr.  Goodrich's  name  holds 
a  prominent  place  in  the  development  of 
modern  music  in  America.  Mr.  Good- 
rich of  late  years  had  made  Paris  his 
home  and  was  a  member  of  the  Chamber 
of  Commerce  in  France,  the  Navy  League, 
and  several  literary  and  musical  societies. 


The  Pacific  Coast 
Musical  Review's 

TWENTIETH  ANNIVERSARY  EDITION 

Will  be  published  on  October  2nd,  and  will  represent  an  All  CALI- 
FORNIA NUMBER.  It  will  contain  interesting  information  about 
California's  musical  progress  during  the  nineteen  years  of  the 
Musical  Review's  continued  publication.  It  will  include  informa- 
tion about  Music  Clubs,  Symphony  Orchestras,  Choral  Societies, 
Chamber  Music  Organizations,  Artists,  Amateur  Orchestras,  Con- 
servatories, Teachers,  the  music  trade,  and  in  fact  every  possible 
musical  endeavor  in  the  State,  particularly  composers. 

OVER  ONE  HUNDRED  PAGES  OF  ILLUSTRATED  NEWS 


Reservations  for  advertising  space  will  be  made  now.  Both  Nor- 
thern and  Southern  California  will  be  represented.  Advertising 
Space  Limited  to  50%  of  the  total  contents  of  the  edition.  When 
this  space  is  reserved  no  more  advertising  can  be  accepted. 


FOR  FURTHER  PARTICULARS  PLEASE  ADDRESS 

H.  W.  GILMOUR 

Business    Manager    Pacific    Coast    Musical    Review 

Suite  801,   Kohler  &  Chase   Building 

26  O'Farrell    Street  San    Francisco,    Calif. 


BE VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of  the   Bevani 
Opera    Company,    joins  ever-growing    circle    of    ardent    admirers 

of  the 


SOLO£LL£ 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  o-am  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 

desires. 

"As  a  means  of  self-accompaniment  for  singers  xcho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  ear  to  the 
highest  achiei'emcnts  in  piano  music,  I  should  say  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 
it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 
superiority. 

Hear  and  play  the  Soloelle  before  buying  Any  player  piano. 

First :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano.  $.='50;  Guioransen  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in   exchange 


Tht  nni-  Einiri, 
Stltillt  tla,ij  htlh 
,l,tlrUall,  and  ky 
nd,li—n,ui  h,r, 


26    O'Farrell     St.  535    14th    St.  321    Sixth    St.  2460    Mission    St. 

San  Francisco  Oakland  Richmond  San   Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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Resident  Artists  | 
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In  the  same  manner  we  have  been  mis- 
understood by  the  Pacific  Musical  Society 
and  by  the  San  Francisco  Musical  Club. 
It  is  not  our  intention  to  censure  musical 
clubs  for  not  paying  adequate  remunera- 
tion for  artists  when  they  are  unable  to 
do  so.  Both  these  clubs  are  filling  a  cer- 
tain niche  in  our  musical  life.  Their  offi- 
cers are  doing  the  best  under  the  cir- 
cumstances. And  we  have  always  enter- 
tained and  will  always  entertain  for  them 
the  highest  regard  and  they  can  always 
depend  upon  our  cordial  support  and  co- 
operation. When  we  pay  our  respects  to 
certain  musical  clubs  who  fail  to  recog- 
nize resident  artists,  and  insult  them  by 
differentiating  between  them  and  visiting 
artists,  we  refer  to  clubs  who  make  it  a 
habit  to  engage  visiting  artists  at  from 
$250  to  $2,500  and  refuse  to  pay  resident 
artists,  frequently  of  the  same  merit,  even 
$100.  Here  exists  a  grave  injustice  that 
must  be  remedied  if  music  is  to  be  an 
influential  force  in  the  life  of  the  com- 
munity. We  are  heartily  in  sympathy 
with  the  encouragement  of  visiting  ar- 
tists. We  welcome  them.  We  want  them 
here.  But  we  certainly  are  opposed,  and 
are  willing  to  make  our  opposition  felt, 
to  discrimination  between  visiting  artists 
and  resident  artists  of  equal  merit.  The 
prejudice  that  exists  against  so-called 
"local"  artists  must  be  eliminated  no 
matter  who  gets  hurt. 

There  are  certain  musical  clubs  in  Cal- 
ifornia who  make  it  difficult  for  L.  E. 
Behymer,  Selby  C.  Oppenheimer,  Mrs. 
Jessica  Colbert,  Stanislas  Bem.  Miss  Ida 
G.  Scott,  and  other  managers  willing  to 
recognize  the  resident  artists,  to  success- 
fully follow  their  plans.  They  simply  in- 
sist upon  engaging  visiting  artists  exclu- 
sively, thereby  reducing  the  opportunities 
for  the  resident  artists.  This  is  unfair 
and  this  paper  will  be  pleased  to  pay  its 
respects  to  such  clubs  if  it  is  given  in- 
formation on  these  subjects.  But  Mr. 
Bern's  opportunity  lies  in  another  direc- 
tion. There  are  many  communities  and 
clubs  in  California  so  far  not  on  the  musi- 
cal map.  These  can  be  sought  out  and 
we  are  certain  they  will  furnish  an  en- 
FOUR— MUSICAL 

tirely  new  field  so  far  not  yet  exploited. 
Mrs.  Colbert,  at  the  time  she  pioneered 
the  field,  found  new  places  that  had  never 
been  exploited.  Surely  there  still  are 
new  places  to  be  discovered.  And  so  the 
field  of  the  local  artist  is  gradually  broad- 
ening. His  opportunities  are  increasing 
and  before  long  it  will  be  as  great  an 
honor  to  be  considered  a  successful  artist 
residing  in  California  as  it  is  now  in  con- 
nection with  artists  who  are  only  occa- 
sional visitors. 

In  conclusion  we  would  like  to  reply  to 
certain  complaints  from  officers  of  the 
two  San  Francisco  musical  clubs.  The 
trouble  seems  to  be  that  the  clubs  have 
not  sufficient  members,  and  hence  have 
not  the  means  at  command  to  pay  resi- 
dent artists  of  distinction  a  sufficiently 
adequate  remuneration  for  their  services. 
They  are  willing  to  pay  a  hundred  dol- 
lars, tor  instance,  to  one  visiting  artist, 
but  in  order  to  fill  in  the  rest  of  the  pro- 
grams they  must  restrict  remuneration 
for  resident  artists  to  $25  and  $50.  Now, 
we  are  not  trying  to  criticise  the  officers 
or.  clubs  upon  their  plans.  We  are  only 
replying  to  inquiries  how  to  increase 
membership.  There  is  only  one  way  to 
attract  a  large  membership  to  a  club, 
and  that  is  to  make  inducements  suffi- 
ciently strong  to  tempt  many  people  to 
join  such  club.  Today  the  individual  who 
is  asked  $5  a  season  for  club  member- 
ship wants  in  return  $10  worth  of  service. 
This  is  only  then  possible  to  give  when 
a  sufficiently  large  membership  can  be 
attracted  to  create  a  sufficiently  large 
sum  with  which  to  engage  talent  of.  suffi- 
cient merit  and  reputation  to  justify  the 
expenditure  of  $5  a  season  in  the  eyes 
of  the  prospective  members. 

Now,  there  is  no  use  trying  to  convince 
people  to  spend  $5  a  season  on  amateur 
concerts,  or  advanced  pupils'  recitals,  or 
on  concerts  partly  made  up  of  talent 
which  has  forced  itself  upon  the  club  on 
claim  of  recognition  becau.se  of  member- 
ship. MERIT,  and  only  merit,  counts 
here.  If  you  can  produce  a  list  of  artists 
of  reputation  which  is  worth  the  $5  a 
season  to  the  prospective  member,  it  will 
not  take  long  to  increase  the  member- 
ship of  either  of  the  two  San  Francisco 
clubs  to  1500  or  2000.  It  would  be  still 
better  to  combine  the  two  clubs,  but  we 
are  afraid  this  is  a  dream  that  will  never 
be  realized.     However,  the  first  club  that 


makes  up  a  list  of  representative  names, 
expends  from  five  to  six  thousand  dollars 
for  talent,  exhibits  this  list  to  music  pa- 
trons and  tells  them  that  they  can  hear 
all  this  talent  for  $5  a  season,  will  in- 
crease its  membership  to  2000.  It  is  not 
a  question  as  to  how  little  should  be 
spent  for  services  from  a  scanty  fund, 
but  how  much  should  be  spent  to  in- 
crease the  membership  and  income.  We 
really  believe  that  our  club  officers  have 
been  working  from  the  big  end  of  the 
opera  glass  seeing  the  little  reproduc- 
tions, instead  of  reversing  the  action. 

Suppose  during  the  period  of  eight 
months  sixteen  programs  are  given. 
Eight  of  those  could  be  devoted  to  dis- 
tinguished resident  artists  and  possibly 
two  or  three  visiting  artists,  and  eight 
to  concerts  by  prospective  artists  seeking 
recognition  and  thus  securing  their  first 
opportunities  for  public  appearances. 
And  only  the  most  talented  and  gifted 
should  be  permitted  to  appear.  A  com- 
mittee of  representative  musical  judges 
should  select  the  artists,  and  no  fear  or 
cowardice  should  prevail  to  offend  any- 
one. Either  artists  are  capable  or  they 
are  not,  and  even  beginners  should  re- 
spond to  a  certain  degree  of  efficiency. 
No  musical  clubs  should  lend  itself  to 
encourage  mediocrity.  It  is  doing  more 
harm  than  good  by  doing  so.  People 
who  resign  their  membership  from  a  club 
because  a  friend  was  not  permitted  to 
appear  should  be  allowed  to  go.  They 
are  of  no  help  and  would  sooner  or  later 
find  an  excuse  anyway  to  withdraw  their 
support.  A  musical  club  can  be  strength- 
ened in  membership,  finances  and  influ- 
ence by  supporting  only  the  best  in 
music  in  every  way,  and  the  first  presi- 
dent of  the  two  musical  clubs  in  San 
Francisco  who  takes  the  bull  by  the  horns 
and  once  and  for  all  stops  this  mutual 
admiration  among  certain  cliques  in  this 
community  will  be  surprised  to  watch 
the  rush  of  membership  that  will  flood 
the  secretary's  office  as  soon  as  the  new 


Symphony  Orchestra 
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which  the  millionaire  contributes  his  few 
hundred  dollars — in  many  instances  but 
one  hundred  dollars.  Is  this  fair?  The 
advertising  and  reading  space  in  any  pub- 
lication is  far  more  valuable  than  most 
contributions  by  individual  guarantors. 
One  big  story  with  pictures  may  repre- 
sent a  value  of  several  hundred  dollars. 
During  the  year  the  free  publicity  ex- 
tended to  the  Musical  Association 
amounts  to  many  thousands  of  dollars. 
Is  this  a  fair  proportion  to  the  amounts 
contributed  by  certain  wealthy  music  pa- 
trons? We  believe  not.  During  the  nine 
years  the  Pacific  Coast  Musical  Review 
has  devoted  pages  upon  pages  of  reading 
matter  to  the  cause  of  symphony.  Dur- 
ing four  of  these  years  it  had  no  support 
whatever  from  the  Association.  And  al- 
though for  two  years  we  fought  for  a 
betterment  in  the  artistic  character  of 
the  concerts,  nevertheless  we  feel  that 
we  have  worked  faithfully  in  the  inter- 
ests of  the  Association,  because  we  were 
sincere  and  loyal  to  San  Francisco. 

But  it  is  not  so  much  tor  itself  that 
this  paper  is  now  speaking,  as  it  is  for 
those  who  are  made  responsible  for  the 
success  of  the  symphony  concerts.  We 
refer  to  Alfred  Hertz,  conductor;  A.  W. 
Widenham,  secretary  -  manager;  Har- 
nett Franklin,  publicity  manager.  The 
Association  expects  these  people  to  se- 
cure the  maximum  of  financial  results 
with  a  minimum  of  financial  backing. 
This  is  unfair,  unjust  and  altogether  rep- 
rehensible. It  can  not  be  kept  up.  Event- 
ually the  limited  resources  will  be  Insuf- 
ficient to  get  the  results.  It  is  very  well 
to  depend  upon  the  public.  But  only  a 
small  proportion  may  be  thus  depended 
upon.  We  have  had  many  years'  practi- 
cal experience  with  public  patronage  and 
support.  It  is  not  a  definite  thing.  It 
must  be  cultivated,  coaxed,  caressed, 
nursed  and  constantly  looked  after.  The 
great  majority  of  the  public  wishes 
changes,  additional  inducements,  increas- 
ing returns  for  its  expenditure  and  a  hun- 
dred and  one  things  to  constantly  retain 
its  interest  and  support.  There  is  no  use 
blaming  the  public  for  its  tardiness  and 
lack  of  unselfish  enthusiasm.  As  long  as 
the  world  will  exist  the  greater  portion 
of  the  public  will  demand  more  than  its 
pound  of  flesh  for  any  expenditure  of 
money.  Besides  that  portion  of  the  pub- 
lic that  is  beyond  the  few  thousand  stu- 
dents and  music  lovers,  earns  Its  money 
with  greater  difficulty  than  the  men  on 
the  Board  of  Directors  of  the  Musical  As- 


sociation. The  dollar  it  spends  for  a 
symphony  concert  means  a  great  deal 
more  to  ,it,  than  the  hundred  dollars 
spent  by  those  who  have  more  resources. 
We  are  not  intending  to  create  a  ques- 
tion of  class  distinction.  We  are  dealing 
with  cold  and  sober  facts.  We  want  to 
show  why  the  interest  of  thousands  of 
concert  attendants  can  not  be  retained, 
unless  they  are  given  constantly  increas- 
ing inducements  for  loyalty  and  faith. 

The  usual  array  of  programs  without 
soloists  can  not  constantly  retain  the  in- 
terest of  those  people  necessary  to  crowd 
the  auditoriums  to  their  capacity  at  every 
concert.  That  portion  of  the  public  is 
partly  attracted  by  curiosity.  As  soon  as 
that  curiosity  is  gratified  then  some  ad- 
ditional inducement  must  be  presented  to 
retain  the  patronage  of  that  percentage. 
If  no  efforts  are  made  to  constantly  pres- 
ent new  problems  to  this  part  of  the  pub- 
lic it  will  cease  attending  symphony  con- 
certs, and  while  its  losses  will  be  par- 
tially retrieved  by  new  converts,  still 
there  will  always  be  more  empty  seats 
during  a  season  than  the  population  of 
the  metropolitan  area  of  the  city  justi- 
fies. Surely  a  few  additional  thousand 
dollars  spent  on  publicity  would  amply 
be  made  up  by  the  additional  thousands 
of  dollars  brought  in  by  people  whose 
patronage  is  unquestionably  alienated  by 
lack  of  effort  on  the  part  of  those  who 
wish  to  interest  the  masses.  Music  can 
not  be  treated  like  a  business  enterprise. 
This  is  an  utter  impossibility  and  the 
sooner  some  of  our  wealthy  business  men 
realize  this  fact  the  better  it  will  be  tor 
our  symphony  concerts. 

We  most  emphatically  maintain  that  it 
is  absolutely  necessary  that  the  Musical 
Association  should  have  more  soloists 
next  season.  And  if  it  ever  has  any  in- 
tention of  sending  the  orchestra  travel- 
ing throughout  the  Coast,  it  should  in- 
clude among  its  soloists  artists  of  dis- 
tinction residing  on  the  Pacific  Coast,  not 
only  in  San  Francisco  and  vicinity,  but 
in  other  parts  as  well.  And  to  avoid 
anoyances  from  people  who  wish  to  force 
their  friends  upon  the  Musical  Associa- 
tion— friends  who  are  not  worthy  from 
an  artistic  standpoint — only  artists  with 
established  reputation  should  be  accept- 
ed. But  it  is  urgently  necessary  that 
more  soloists  appear  at  the  symphony 
concerts  next  season.  There  is  ho  sym- 
phony orchestra  in  the  United  States 
that  has  so  few  soloists  during  a  season 
as  the  San  Francisco  Symphony  Orches- 
tra has. 

It  will  be  seen  from  these  remarks 
how  difficult  it  was  for  Mr.  Widenham 
to  secure  the  guarantees  necessary  to 
guide  the  symphony  concerts  through  the 
last  few  years.  Facing  the  attitude  en- 
gendered by  a  reluctance  on  the  part  of 
rich  people  to  give  more  than  absolutely 
necessary,  and  to  keep  the  necessary 
amount  within  as  narrow  a  radius  as 
possible,  Mr.  Widenham  has  accom- 
plished a  miracle  every  year  in  the  way 
of  securing  the  guarantees.  Is  this  not 
the  most  discouraging  condition  of  af- 
fairs that  you  ever  have  come  across? 
A  city  with  the  wealth  of  the  metropolis 
of  the  Golden  State  spending  just  one- 
third  of  the  amount  contributed  by  an- 
other metropolis  of  less  wealth  but  great- 
er public  spirit  and  co-operation.  A  gen- 
tleman of  Mr.  Widenham's  executive  abil- 
ity could  easily  occupy  a  position  that 
brings  him  more  salary  with  less  annoy- 
ance and  mental  effort  as  well  as  physi- 
cal labor. 

Another  man  who  has  done  wonders 
under  the  restricted  circumstances  is 
Barnett  Franklin.  Only  those  who  know 
how  difficult  it  is  to  gain  recognition  for 
music  in  the  daily  papers,  have  any  idea 
of  the  miracles  accomplished  by  Mr. 
Fra,nklin  during  the  last  few  seasons. 
He  has  secured  more  space  for  the  sym- 
phony concerts  than  we  thought  possible, 
and  he  secured  that  space  at  crucial 
times,  when  it  was  vitally  necessary. 
The  crowded  Civic  Auditorium,  with  but 
one  week's  campaign,  can  only  be  as- 
cribed to  a  judicious,  inspired  and  effect- 
ive publicity  campaign.  We  hope  that 
those  in  charge  of  affairs  recognize  Mr. 
Franklin's  achievements  and  value  them 
according  to  their  worth.  Such  services 
can  not  be  paid  with  money,  but  never- 
theless the  material  rewards  should 
come  as  near  as  possible  to  the  returns 
they  bring. 

Of  course  the  ontire  symphony  con- 
certs would  immediately  collapse  without 
a  conductor  that  commands  respect  and 
admiration.  Alfred  Hertz  during  the  five 
years  of  his  Incumbency  has  more  and 
more  established  himself  in  the  good 
graces  of  the  public.     He  has  become  a 


vital   factor   in    the   musical    life 
community.    Here  is  another  forc^ 
services   can   not   be   gauged    by 
We   trust   that   .Mr.    Hertz    will    v<,: 
to  guide  the  destinies  of  the  San 
Cisco     Symphony     Orchestra     for 
years  to  come,  and  as  far  as  we  ai 
cerned  we  wish  he  woud  remain  her 
ing  the  rest  of  his  life.     But  Mr. 
would  not  be  human,  if  he  would 
isfied    with   his    San    Francisco   pc 
.should  at  some  future  time  an  olL, 
made  to  him  from  one  of  the  many 
music  centers  of  the  world.     Bosto 
in.stance,    is    not    among    the    impo. 
aims  of  the  genius  of  this  conductor 
the    Musical    Association    ever    < 
plated  the  possibility  of  Mr.  Hert 
finding   it   impossible   to  renew   lii.-,   t, 
tract  here?    And  if  so  have  they  inve> 
gated   the  field   and   sought  a   me;.'  - 
avoid  embarassment  in  case  such 
tingency   should   arise?     We   doul 
very   much.      Unless    the    secretary  m; 
ager  within  the  privacy  of  his  own  mi 
has  thought  of  such  an  eventuality  and 
keeping  his  eyes  and  ears  open.     If 
does,  then  the  Musical  Association  ow 
him  another  debt  which  we  trust  it  w 
repay. 

These  things  are  not  written  in  a  spli 
of    nagging.       Human     beings,     wl^otv, 
they     be     wealthy    or    poor,    are 
throughout  the  world.     But  there  i. 
ways  some  human  beings  more  gei 
and  more  liberal  than  others.     We 
that  in  San  Francisco  as  well  as  in 
cities  there  are  Charles  W.  Clark  - 
ginsons,       Flagglers,       Pullltzers. 
Kahns,  and  others  of  their  type  v, 
not    think   of   the    excuse   of   den.^i 
the    greatest   number   of   people    t 
tribute  a  fixed  sum,  but  who  are 
to    contribute    freely,    unreserved! 
without  conditions  or  restrictions  i 
the  cause  of  music  to  the  end  th. 
people   may   benefit  through   the    ! 
cence  of  a  generous  spirit.     And  ;i 
tain  as  we  type  these  lines,  there  i 
within    the   limits    of   this   commii: 
man  or  woman  of  means  sufficient : 
eral   and   unselfish    to   share   his   oi    i, 
wealth   With   the   music-loving   people 
the  great  city  by  the  Golden  Gate. 

The  composers  represented  on  t!. 
grams  of  the  symphony  concerts  ,. 
the  season  1919-1920  were    Auber. 
Beethoven,     Berlioz,     Bizet,     Boc< 
Brahms,  Busch,  Busoni,  Bruch,  Cli;, 
Chopin,  Debussy,  Dukas,  Duparc,  li 
Elkus,  Franck,  Gillet,  Glazounow.  i 
Gevaert,  Gounod,  Grainger,  Grieg,  II 
Humperdinck,  Jarnefelt,  .Jensen,   K 
kow,   Kreisler,  Lalo,  Laidow,  Liszi 
Dowell,    Massenet,    Mendelssohn, 
kowsky,    Moussorgsky.    Mozart,    N 
Pierme,    Ravel,    Rimsky-Korsakow 
sini,    Saint-Saens,    Schubert,    Schu: 
Sinigaglia,     Strauss     (Johann),    Tli 
Tschaikowsky,  Verdi,  Volkmann,  ^\■: 
Weber,  Weingartner  and  Zabel.     T 
truly  a   fine  array   of   the   world'.'; 
compilers  of  musical  literature.     A 
the  variou.s  phases  of  composition ^^ 
dered  there  were  15  symphonies.  1^ 
phonic  poems  and  works  of  similar 
10  orchestra  suites,  symphonic  ami 
wise,   7   movements   from   symphoi; 
concertos,   18   overtures,   24   internn 
marches   and   similar  works,   11    ri: 
5   preludes,   2   fantasies,   2   rhapsod 
aria,   2  harp  solos  and   an  entirel.^ 
work  by  a  California  composer,  iin 
Albert  Elkus'  Impressions  from  a  ( 
Tragedy. 

Forty-five   concerts  were  given   i! 
this  season.     Thirty-four  of  these  r  i 
sented  the  twelve  regular  symphony  pan 
and    ten    Sunday    popular    concerts.    t» 
members'   concerts   at  the   Palace   H"' 
and    one    popular    concert    at    the 
Auditorium.     One  concert  was  giv' 
the   soldiers   at   the   Letterman    Ho- 
in  the  Presidio.     One  Christmas  n' 
was  given  for  the  Young  People  ;i 
Curran   Theatre.     And   one   concer' 
given    for    the    school    children    oi 
Francisco  at  the  New  Fillmore  T!i. 
Four   concerts    were    given    at    tlif 
versity   of  California   in    Berkeley. 
Peninsular    As.^sociation    heard    on. 
cert  at  Stanford  University  in  Palo 
The  attendance   at   the   San   Frai 
concerts    exceeded    GO. 000    people    : 
do    not    include    those    who    went 
than    one    time.      Of    these    there 
more     than     five     thousand.       So 
easily   65,000    people   attended    the 
phony  concerts  in  San   Francisco 
is   twice   as    many   as    heard    Galli  i 
and  McCormack,  admittedly  the  t"' 
gest    sensational    drawing    cards    '■■ 
the    public.      Surely    the    San    Fnu 
Syinpliony  Orchestra  has  rea.-ion   i  ' 
proud   of  its   record.     Let   us   hopo 
it  will  increase  It  next  season. 


PACIFIC  COAST  MUSICAL  REVIEW 


'SAMSON   AND  DELILAH"  MIDSUMMER  OPERA  PROGRESSIVE    SERIES    ENDORSED    BY    CLUBS 


The  musical  activities  in  the  Greek  Tlieatre  of  the 
liversity  of  California  liave  for  many  years  focused 
ention  on  the  Golden  State  as  an  important  center 
the  development  of  the  greatest  of  arts.  The  annual 
od  Friday  '  Stal)at  Mater"  performances  are  accepted 
the  most  important  of  all  celebrations  of  the  sacred 
V-,  The  mid-summer  choral  performances  given 
irly  have  further  added  to  the  fame  and  prestige  of 
^  college  and  state.  The  mammoth  "Elijah,"  "Mess- 
i"  and  "Orpheus"  performances  have  rarely  been  ex- 
led  in  point  of  brilliance  and  completeness  in  either 
Irope  or  America.  Tlie  Greek  theater  so  finely  lends 
elf  to  performances  of  this  kind,  that  it  is  indeed  hard 
'  other  musical  communities  to  adequately  compete 
'  h  Greek  theatre  productions. 

IVII  of  these  big  events,  all  of  world  wide  importance, 
j.e  been  produced  by  one  man,  who  since  electing  to 
ke  his  home  in  California  lias  devoted  liis  time  and 
i?nt  to  perfecting  these  choral  productions,  making  a 
ine  for  himself  and  the  college.  Paul  Steindorff,  since 
1  appointment  as  "choragus"  of  the  University  over  a 
i-ade  ago,  has  been  so  active  that  today  his  name  is 
iwn  the  world  over  where  people  are  interested  in  the 
■  ward  movement  of  music.  Steindorff 's  record  in- 
,des  ten  annual  "Stabat  Mater"  revivals,  perform- 
]es  of  "Elijah",  "Messiah",  several  revivals  of  "Or- 
I'us",  and  participation  as  producer  in  a  score  of 
i  er  important  operatic  and  concert  events, 
iiteindorff  is  now  working  on  the  1920  Midsummer 
I'ek  theater  opera.  It  will  be  a  magnificent  produc- 
|i  of  Saint-Saens  opera  "Samson  and  Delilah."  Noth- 
d  before  in  the  Greek  theatre  or  elsewhere  will  com- 
iie  to  this  production  as  contemplated  by  Steindorff. 
Jhousand  participants  will  be  employed.  A  star  cast 
ilprincipals  will  be  supported  by  a  chorus  of  five  hun- 
|d,  an  orchestra  of  one  hundred,  a  ballet  of  over  a 
I'uired  and  a  working  force  of  mechanical  experts, 
i'lting  geniuses,  stage  directors,  etc.,  of  another  half 
jidred.  Nothing  is  to  be  spared  to  make  the  perform- 
»e  memorable.  Already  Julia  Clausson,  the  finest 
Vlilah"  in  this  country  today  has  been  engaged  to 
me  specially  from  New  York  to  sing  the  famous  role. 
'|usson  is  a  mezzo-soprano  of  international  fame,  a 
nber  of  the  Metropolitan  Opera  Company,  and 
cs  have  acclaimed  her  peerless  as  the  Saint-Saens 
line. 

.ihn  Hand,  the  famous  American  tenor,  will  likewise 
el  across  the  continent  to  enact  the  heroic  "Sam- 
"  and  a  full  list  of  supporting  artists  of  equal  repu- 
ijon  and  calibre  will  shortly  be  announced.  The 
us,  ballet  and  orchestra,  have  already,  (two  months 
idvance)  had  repeated  rehearsal, 
he  Samson  and  Delilah  performance  will  take  place 
he  Greek  Theatre  on  Saturday  night,  August  28th. 
rge  Lask  will  be  the  general  director  of  the  stage, 
has  outlined  a  number  of  extraordinary  lighting 
c:ts  and  costume  and  color  schemes.  Steindorff  of 
se  will  have  general  supervision  of  the  whole  per- 
lance,  and  will  wield  his  baton  over  the  great  en- 
ble.  The  business  details  will  be  in  the  hands  of 
ager  Selby  C.  Oppenheimer,  and  the  event  takes 
e  under  the  auspices  of  the  University  authorities, 
esented  by  Prof.  Samuel  J.  Hume,  director  of  the 
?k  Theatre. 


RUDY    SEIGER    ACTIVE    DURING    SUMMER 


iiiy  Seiger,  the  successful  young  musical  director 

f  he  Fairmont  Hotel  Orchestra,  manages  to  keep  his 

u  ences  Interested  even  during  the  supposedly  slack 

umer  months.     His  programs  constantly  improve  in 

alrest  and  artistic  character  and  he  always  manages 

0  ugage  soloists  of  distinct  merit  and  superior  musical 

c  raplishments.    Among  the  soloists  he  has  definitely 

niged  this  summer  are  Charles  Bulottl,  the  excellent 

eir;   Eric  Gerson,  a  baritone  of  unusual  merit;   Uda 

Vdrop,    the    distinguished   accompanist   and    pianist; 

dii  Rebecca  Holmes  Haight,  one  of  San  Francisco's 

lut   artistic   cellists;    John   Smith,   a   pianist   of   rare 

aht  and  a  pupil  of  Hugo  Mansfeldt,  who  is  also  Mr. 

Peer's  orchestra  pianist.     Mr.  Seiger  will  also  go  to 

niian  Grove  this  summer,  participating  in  the  Mid- 

r  .links.     Uda  Waldrop  has  written  a  delightful 

><)\o   for   Mr.   Seiger   which   is   one   of   that   suc- 

itiil  composer's  most  Ingenious  works. 
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San    KrniiciN 


ULDERICO 

MARCELLI 

CONDUCTING 
rwenly-five  master  musicians, 
each  an  individual  artist  in  in- 
terpreuiive  picture  and  concert 

selections. 


DR.  CARLOS 


De  MANDIL 


World  famous  viohn-virluoso 
and  conductor,  afternoons  and 
ftventnES.  Hit  violin  toUs  arc 
ihf  musical  ragf  if  Oakland. 


Showing  exclusively   "first    runt' 
NATIONAL  ultro-features  of--- 

O.  W.  Griffith  Kathetine  MicDonild 

Noima  Talmadge         Constance  Talmadge 
Marshall  Neilan  Mildred  Harris  Chaplin 
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Resolved,  That  the  Mississippi  Federation  of  Music 
Clubs  go  on  record  as  favoring  the  extension  plan  of 
allowing  credits  for  music  study  in  their  public  high 
schools  and  colleges  and  endorse  the  standard  school 
credit    plan    of    tlie    Progressive    Series,    provided    that 


other  work  equal  in  comprehensiveness  and  system  of 
the  Progressive  Series  be  fully  recognized. 

Resolved,  That  the   Mississiiipi   Federation   of  Music 
Clubs   co-operate   with   the   Mississippi   Music  Teachers 
Association  in  their  effort  to  place  music  in  Mississippi 
high  schools  as  a  major  subject. 
(Signed) 

MRS.  BONITA  CROWE,   Pres. 

S.  HYDE,  Secy. 


ALICE 

GEIVTLE 

MEZZO    SOPRANO 


I.a    Scalo     (Milano),    MetropolKan    Opera     Iloune     (New 
York);  llrncfalc  Opera  Compnuy   (Havana) 


ISxclunlve   Management:     Haeniiel   &  Jonea,   Aeolian    Hnll,  New  York.    Available  for  Conceria  on  Pacinc  Coaat, 
Addreaai      Pacific    Coaat    Mualcal    Review,    801    Kohler    A    Chaae    Building,    San    Franclaco 


SUMMER  COURSES 

YVETTE  GUILBERT'S 

SCHOOL  OF  THE  THEATRE 

Dramatic  and  J^yric  Interpretation 

Pantomime  and  Improvisation 

Preparation  of  FolR  Song's 

Plixsical  Culture 

Sixty-Six  Classes  (Six  Weekly)  In  Three  Series 

JULY  6 — JULY  30    (Fee   $12.')) 

AUGUST  3 — AUGUST  27    (Fee   $125) 

AUGUST  31 — SEPTEMBER  17   (Fee  $125) 

THE  ENTIRE   COURSE   OP   THREE    SERIES   $300 

The  Classes  will  be  held  at  the  summer  residence 
of   Mme.    Guilbert,    Interlaken,    New   Jersey. 

Applioatlous    Address    to 

Miss  Poillon,  Hotel  Majestic,  New  York 

Full    Winter   Courses    Open    October   4th,    I»20 


WALTER   HENRY   ROTHWELL   IN   NEW  YORK 


Walter  Henry  Rothwell,  conductor  of  the  Philhar- 
monic Orchestra  of  Los  Angeles,  recently  went  to  New 
York  and  has  been  very  busy  arranging  the  programs 
to  be  presented  at  the  Stadium  by  the  New  Symphony 
Orchestra,  which  he  has  been  called  there  to  direct. 
The  orchestra  consists  of  125  selected  players  who  con- 
stituted the  orchestra  under  Bodansky  last  season.  The 
activities  of  this  new  orchestra  are  so  extensive  that 
three  conductors  will  oflBciate  this  year:  Bodansky  dur- 
ing the  winter  season,  Rothwell  as  "guest  conductor" 
for  the  summer  season,  and  Mangelberg,  conductor  of 
the  Amsterdam  Orchestra,  as  "guest  conductor"  for 
the  opera  season ;  three  giants  of  the  symphony  world  in 
control  of  the  baton. 

The  recognition  of  Mr.  Rothwell,  his  splendid  musi- 
cianship and  the  work  he  performed  while  in  New 
York  two  years  ago,  secure  for  him  this  enviable  posi- 
tion. The  successful  formation  of  the  Philharmonic 
Orchestra  of  Los  Angeles,  and  the  most  capable  man- 
ner in  which  Mr.  Rothwell  presided  over  the  entire 
season,  not  only  added  to  his  prestige  but  convinced 
those  in  charge  of  the  Stadium  concerts  that  he  was 
the  logical  man  to  carry  out  their  exceptional  work  this 
summer. 

Mr.  Rothwell  received  an  overwhelming  number  of 
applications  for  membership  in  the  organization  and 
from  soloists  who  wished  to  appear  during  the  summer 
engagements.  It  calls  for  the  widest  knowledge  of  the 
more  popular  numbers  so  that  the  great  summer  audi- 
ences gathered  from  all  parts  of  the  United  States  will 
be  pleased — a  most  difficult  undertaking.  The  manage- 
ment of  the  New  Symphony  Association  of  New  York 
understood  this  when  they  engaged  Mr.  Rothwell.  They 
also  desired  his  earlier  presence  in  Norfolk,  Va.,  to 
conduct  a  music  festival  early  in  May,  but  his  Los 
Angeles  duties  prevented  his  accepting. 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


My  Love  o'  You 

Lateat   Sodk   by 

ABDIE   GERRISH   JONES 

BelDK   Sung;   by    ALICE   GENTLE 

Metropolitan    Opera   Co.,    N.   Y.,  and 

JOHN  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at  St.  Patrick's  Cathedral.  N.  Y. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,Kay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets.    Oakland 

Sacramento      Fresno      A^allejo      Stockton      San      Jose 

Portland  Seattle  Taeoma  Spokane 


ORPHEUM 

^^        Orpheum  Circuit 


MATINEE  DAILY 
PHONE  DOUGLAS  70 


Week    Beclniilni;   Thix    Sunday    Aftprnoon 

JOSEPH  E.  HOWARD  &  CO. 

MORGAN  &  GATES 
GEORGE  HOLLAND  &  CO. 

SPENCER  &   WILLIAMS 

.lOSlE    HEATHER 
EARY    &    EARY 
BILL   ROBINSON 

ALEXANDER  CARR  &  CO. 

Evening  Prices,  .5c,  50c,  75c.  $1 
Matinee   Prices,    25c,   50e,   75c 

Except  Saturdays  Sundays  and  Holidays 


Artist  Teachers  Agency 

OF    NEW    YORK 

Wants  teachers  of  piano  and  organ,  eminent  male  teacher 
of  voice,  several  intermediate  teachers,  for  important 
eastern    positions. 

Ilertha    Slocuni,   >VeMterii   HeprcMcutntlve. 
1834   1st    St..    Sun    DIeKO    .Calif.      Main    182.S->V 

Marcus  Lome  Samuels 

ATTORNEY  AT  L.\W 
San  Francisco,  Cal. 

\VlshC8  to  announce  the  neiT  location  of  his  law  offlce  at 
Suite  719,  American  National  Bank  Bulldlns.  California 
and   Montgromcry  Streets.      Telephone   Garfleld   1313 

Commissioner  nf  Deeds   for  the  State  of  New   York 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York,    Berlin    and    Dresden.     Vocal    School, 
Suite   S07.   Kohler   <ft   Chase   BnlldInK 


I        Stanislas  Bern        | 


VIOLONCELLIST 

.'\nnounces  the  OpeninK  of  his  San  Francisco  Studio 

IKIJ    KOHLER    >V    CIIASK    BLDG. 

Tel.  I    Kearny   B454 

Monday.  Wednesday  and  Saturday   from   1    to   5 
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ITEMS  OF  INTEREST  ABOUT  ARTISTS,  TEACHERS  AND  STUDENTS 

EDITED  BY  CONSTANCE  ALEXANDRE 

EDITORIAL  NOTE — All  artists,  teachers  and  students  mentioned  in  this  department  are  active  and  consequently  successful.  They  are  deserving  of  recognjtlor 
We  wish  in  particular  to  recommend  to  Music  Clubs  in  California  to  encourage  resident  artists  of  merit  by  giving  them  remunerative  engagements.  Unle«l 
a  Music  Club  materially  patronizes  resident  artists  by  paying  them  well  for  their  services,  It  is  most  certainly  derelict  In  its  duty  toward  the  musical  public: 
No  artist  of  standing  or  merit  should  volunteer  his  or  her  services  free  to  any  club  or  other  organization.  If  music  clubs  can  not  afford  to  pay  for  the  service' 
of  competent  artists  let  them  give  advanced  students  an  opportunity  to  begin   a  career.  ' 


McCORMACK   PLEASES   CAPACITY   AUDIENCE 

By  Constance  Alexandre 

Was  there  ever  a  more  popular  or  a  more  beloved 
artist  than  John  McCormack?  I  doubt  it.  His  concert 
attendances  prove  that  today  he  remains  just  as  great 
a  favorite  with  the  people,  if  possible  even  a  greater 
one,  as  he  has  always  been.  John  McCormack  enjoys 
a  popularity  which  is  universal.  No  matter  where  or 
when  he  sings,  no  matter  how  often  or  for  what  cause 
he  may  give  his  services,  John  McCormack  is  sure  of  a 
capacity  audience.  Last  Sunday  afternoon,  June  20th, 
we  heard  McCormack  for  the  last  time  for  several  sea- 
sons. It  was  his  farewell  concert  here  prior  to  his 
world  tour.  I  am  confident  that  wherever  he  appears 
he  will  meet  with  instantaneous  success. 

John  McCormack  is  without  question  one  of  the  big- 
gest artists  singing  today.  It  is  Mr.  McCormack's 
simplicity  which  is  so  appealing.  His  programs,  while 
they  contain  many  of  the  classics,  which  he  sings  with 
a  perfection  of  art,  comprise  songs  that  everyone  is  ca- 
pable of  understanding.  It  is  not  necessary  for  one 
to  be  a  musician  to  appreciate  a  concert  of  John  Mc- 
Cormack's. It  is  the  simple  ballad  that  he  is  most  at 
home  in,  and  it  is  with  simplicity  that  he  sings  it.  It 
is  pure  vocalization,  purity  of  tone  and  his  tremendous 
power  to  express  that  he  reaches  the  heart  of  everyone 
in  the  audience.  And  not  only  has  he  a  very  exquisite 
voice,  a  perfect  legato,  musical  judgment  and  distinct 
interpretive  ability,  but  he  possesses  a  most  extraordi- 
nary enunciation.  That  in  itself  is  an  asset.  It  is  be- 
cause we  understand  his  songs  that  we  enjoy  them,  no 
matter  in  what  part  of  the  vast  auditorium  that  we  may 
sit,  his  voice  carries,  and  every  syllable  of  the  number 
being  rendered  can  be  heard.  And  Mr.  McCormack  does 
not  resort  to  mannerisms  or  vocal  tricks  in  order  to 
capture  his  audience.  He  sings  as  the  songs  are  writ- 
ten, he  does  not  hold  on  to  notes  longer  than  the  com- 
poser intended  them  to  be  just  to  show  that  he  had 
absolute  breath  control.  That  he  has  breath  in  abun- 
dance, which  after  all  is  the  first  requisite  in  order 
to  sing,  as  everything  in  singing  depends  on  breath, 
the  tone,  phrasing,  purity  of  intonation  and  tone  color- 
ing, not  to  mention  the  vocalization,  was  shown  in  his 
masterly  rendition  of  Handel's,  Oh !  Sleep  why  dost  thou 
leave  me!  And  it  is  all  a  mistake  in  ideas  when  one 
hears  that  Mr.  McCormack  can  sing  only  ballads.  He 
has  specialized  in  that  style  of  song,  he  has  brought 
back  and  popularized  the  folk  music,  but  he  can  also 
sing,  and  sing  them  well,  operatic  arias,  oratorio  num- 
bers, and  his  performance  of  Mozart  leaves  little  to 
be  desired. 

John  McCormack  leaves  us  but  only  tiemporarily,  while 
we  shall  closely  follow  his  activities  and  anxiously 
await  his  triumphant  return  from  countries  that  will 
have  greatly  benefited  by  the  presence  there  of  this 
wonderful   artist. 


What   Our  Artists  Are  Doing 


Studio  Activities 


STANFORD    UNIVERSITY    CONCERTS 


The  organ  recital  last  Sunday  was  given  at  8  o'clock 
in  the  evening  instead  of  the  afternoon  hour,  and  on 
that  occasion  Mr.  Allen,  the  University  organist,  was 
assisted  by  two  members  of  the  alumni.  Mrs.  Alfred 
Edwards,  soprano,  sang,  and  George  Osborne  Wilson 
rendered  a  group  of  cello  solos.  The  change  was  made 
on  account  of  the  departmental  at  homes  given  on  the 
afternoon  of  Baccalaureate  Sunday.  A  large  number 
of  alumni  availed  themselves  of  the  opportunity  to  hear 
the  organ  and  the  assisting  soloists.  The  program  in 
full  was:  Prelude  and  Fugue  in  E  minor  (Bach),  Mr. 
Allen;  Andante,  Sonata  op..  36  (Grieg),  Prelude  (Sind- 
ing),  Mr.  Wilson;  Elegy  (6.  W.  Chadwick),  Cantilene 
pastorale  (Guilmant),  Marche  herolque  (T.  F.  H.  Caud- 
lyn),  Mr.  Allen;  O  Divine  Redeemer  (Gounod),  Mrs. 
Edwards  (cello  obligato  by  Mr.  Wilson) ;  Finale  from 
the  Sixth  Symphony   (Widor). 


Sir  Henry  Heyman  is  reading  with  a  great  deal  of  in- 
terest about  the  triumphs  of  Benno  Moiseiwitch  in  Aus- 
tralia, for  when  Mr.  Moiseiwitch  made  his  debut  in  New 
York  Sir  Henry  was  in  the  audience  to  witness  his  sen- 
sational success.  When  Mr.  Moiseiwitch  was  in  San 
Francisco  on  his  way  to  the  Antipodes  via  Hawaii  Sir 
Henry  honored  the  distinguished  piano  virtuoso  with 
his  famous  hospitality.  Another  distinguished  pianist 
who  enjoyed  Sir  Henry's  geniality  as  host  was  his  old 
friend  Percy  (Jrainger.  Both  artists  were  the  guests 
of  Sir  Henry  at  the  Bohemian  Cinb,  that  is,  one  at  a 
time. 


Uda  Waldrop  is  writing  the  music  tor  the  Family  Club 
Flight  for  which  Mr.  Koblenz  of  the  Examiner  is  wri- 
ting the  book.  If  Mr.  Waldrop's  former  achievements 
In  this  direction  may  be  taken  as  a  criterion  the  Family 
Club  is  certainly  justified  to  look  forward  to  an  un- 
usually   artistic    treat    this    summer. 


Mrs.  Albert  G.  Lang,  pianist;  Miss  Janet  Branden- 
stein,  pianist,  and  Nathan  Firestone,  violinist,  gave  a 
piano  and  violin  recital  in  the  Little  Theatre  at  Stan- 
ford University  on  Tuesday  evening,  June  1st.  The 
event  was  an  unusualy  successful  one.  The  program 
consisted  of  Sonata  in  F  major  op.  8  (Grieg),  Mrs. 
Lang  and  Mr.  Firestone;  Sonata  in  D  minor  op.  21 
(Gade),  Miss  Brandenstein  and  Mr.  Firestone;  Reverie 
(Vieuxtemps),  Polichinelle  (Kreisler),  Souvenir  of  My 
Home  (Smetana),  Mr.  Firestone,  Mrs.  Lang  at  the 
piano.  The  three  musicians  established  for  themselves 
a  reputation  for  sincerity,  artistic  finesse  and  unques- 
tionable judgment.  It  was  a  program  of  serious  music 
presented  in  a  manner  conformant  to  the  highest  ideals. 


Povl  Bjornskjold,  dramatic  tenor,  who  has  made  such 
a  sensational  success  in  various  cities  in  this  State, 
and  Lillian  Backstrand,  colorature  soprano,  are  to  give 
a  joint  concert  at  the  Spreckels  Theatre,  San  Diego,  on 
Wednesday  evening,  June  23rd.  A.  O.  Almen,  secretary 
of  the  Swedish  Music  Association,  who  is  responsible 
for  bringing  these  sterling  singers  to  San  Diego,  prom- 
ises one  of  the  finest  concerts  San  Diego  has  yet  heard. 


Cecil  Fanning  and  H.  B.  Turpin  have  met  with  such 
unqualified  success  in  their  series  of  six  recitals  at 
the  Wigmore  Hall,  London,  during  the  month  of  May, 
tliat  they  say  No.  13  has  no  more  terrors  for  them. 
They  sailed  from  New  York  on  April  13th;  one  of  their 
recitals  was  on  May  13th;  Mrs.  Turpin  occupied  seat  13, 
row  13,  at  these  recitals,  and  the  London  house  which 
Mr.  and  Mrs.  Turpin  have  leased  for  the  summer,  and 
where  Mr.  Fanning  is  their  guest,  is  No.  13,  Palace  Gar- 
dens Terrace. 


Arrillaga  Musical  College  held  its  commencement  ex- 
ercises on  Friday,  June  11th.  John  Harraden  Pratt 
made  a  very  excellent  address,  pointing  out  the  suc- 
cess of  this  worthy  institution  during  the  past  season 
and  complimenting  students  and  faculty  upon  the  splen- 
did results  attained.  Fernando  Michelene  presented  the 
diplomas.  An  unusually  fine  and  well  trained  class  of 
students  participated  in  the  program.  The  class  in- 
cludes two  very  talented  Chinese  pupils,  namely.  Flora 
Landon  and  Bessie  Lau,  both  piano  students  who  came 
here  from  China  to  prepare  themselves  for  the  practice 
of  music  in  the  Orient,  especially  for  teaching  purposes. 


Eric  DeLamarter  announces  that  the  judges  have 
awarded  the  prize  of  $100  for  the  best  Organ  Sonata 
written  by  an  American  composer  and  submitted  in  the 
contest  held  in  the  fall  of  1919,  to  Henry  Benjamin 
Jepson  of  Yale  University.  The  decision  of  the  judges, 
including  Mr.  DeLamarter,  Clarence  Dickinson  of  New 
York,  and  Frederick  Stock  was  unanimous.  All  manu- 
scripts will  be  returned. 


Miss  Ada  Sassoli,  the  Italian  harpist,  widely  known  in 
America  through  her  numerous  tours  a  few  seasons  ago, 
will  be  here  next  season  for  a  limited  period. 


Olga  Steeb,  the  distinguished  California  pianist,  who 
created  such  a  sensation  in  the  BUy  cities  during  the 
last  two  weeks  with  her  Anipico  concerts  and  her  bril- 
liant pianistic  art,  has  been  the  recipient  of  numerous 
social  honors  during  her  sojourn  in  this  vicinity.  Her 
latest  concert  in  San  Franci.sco  took  place  at  Scottish 
Rite  Auditorium  last  Tuesday  evening  before  a  large 
audience  and  she  created  an  excellent  impression.  We 
shall  speak  of  the  event  in  detail  next  week.  We  shall 
also  refer  to  the  various  receptions  and  musicales  given 
privately  to  show  the  esteem  in  which  Miss  Steeb  is 
held  in  this  city. 


Merle  Alcock  will  be  one  of  the  artists  appearing  next 
season  at  the  Blaekstone  Morning  Musicals  in  Chicago, 
managed  by  Miss  Kinsolving.  The  contralto  is  also  to 
give  a  joint  concert  with  Edward  Johnson,  the  tenor,  in 
Columbus.  In  Roanoke  she  will  appear  with  the  El- 
shuco  Trio. 


Lena  Frazee,  who  recently  scored  an  artistic  triumph 
with  the  San  Francisco  Music  Teachers'  Association, 
making  an  impression  with  her  judicious  phrasing  and 
attainment  of  the  various  changing  moods  of  the  com- 
positions, is  much  in  demand  for  next  season.  Several 
important  offers  for  engagements  have  been  presented 
to  her  and  she  expects  to  make  quite  a  number  of  con- 
cert appearances  next  season.  Miss  Frazee  is  contralto 
soloist  at  the  First  Church  of  Christ  Scientist,  and  this 
Is  her  third  year  of  successful  solo  work. 


PROMINENT   MUSICIANS   ENDORSE   STEPHEN? 


The  forthcoming  summer  course  to  be  established 
Percy  Rector  Stephens  in  the  Kohler  &  Chase  Buildi 
beginning  with  Monday,  June  28th,  will  interest  ( 
music  lovers  and  students  even  more  than  it  haa 
ready  when  they  read  the  following  endorsement  sign 
by  seven  people  prominently  identified  with  the  mu8i> 
life  of  San  Francisco: 

"Because  of  the  desire  of  singers  and  teachers  of  t 
West  for  a  season  of  training  with  Mr.   Stephens, 
has  been  induced  to  conduct  a  term  in  San  Franch 
during    July    and    August,    1920.      This    announcenn 
should  vitally  interest  those  making  a  study  of  the  , 
of  singing,  who  are  desirous  of  having  the  advantai 
of  working  under  one  of  the  foremost  specialists  of  t 
day;  and  of  especial  interest  to  those  who  are  una! 
to  visit  the  Metropolis  for  that  purpose,  yet  will  hn 
an  opportunity  for  the  same  valuable  study.    Th>  i> 
hundreds  of  such   professional   workers  who  ar> 
or  less  isolated  from  study  opportunities,  and  a: 
a  prolonged  stay  in  New  York  City  during  their  \v 
season  is  out  of  the  question,  they  may  arrange  tc 
a  month  or  two  of  the  summer  in  San  Francisco 
the  inspirational  tutelage  of  a  leading  member  ( 
York's  teaching  fraternity. 

"Mr.  Stephens'  remarkable  results  with  Reinaid  \\ 
renrath  who  is  now  in  his  seventh  consecutive  seas 
of  study  with  Mr.   Stephens,   and  who  says  of  him. 
consider  that  Percy  Rector  Stephens  knows  more  .; 
the  voice  than  any  man  whom  I  have  ever  nu 
similar  results  with  Paul  Althouse,  leading  tenor 
Metropolitan  Opera  Company,  an  artist  who  is  st 
ularly   working   with   him,   have   given   him   an 
place    among    the    teachers    of    the    present    da\ 
teacher  or  singer  desiring  to  keep  abreast  of  the  bi 
vocal  thought  and  practice  of  the  period  should  fail 
become  acquainted  with  his  methods. 

"Mr.  Stephens'  moae  of  teaching  insures  to  the  stude 
who   follows   his  precepts,  the  correct  breath  impnl: 
mastery  of  classic  vowel   forms,  a  realization  o: 
plete  resonance  capacity  and  a  musicianly  aitii 
mind.     His   way  of  freeing  the  body  from   init 
restraint    is    unique    and    wonderfully    efRcaciou- 
singer  failing  to  realize  his  or  her  complete  res 
possibilities,  no  teacher  lacking  the  power  to  lt\ 
dents  into  such  complete  realization,  can  afford  i 
an  opportunity  of  gaining  first-hand  knowledge  oi 
things. 

"Mr.  Stephens'  thorough  musicianship,  impeccal 
taste  and  masterly  leadership,  have  been  repeatedly  • 
tested  through  the  public  concerts  of  the  Schuma 
Club  of  New  York,  at  Aeolian  Hall,  an  organization 
some  sixty  women's  voices.  This  club  under  ^ 
Stephens'  direction  has  established  a  new  standard 
the  Metropolis  for  organizations  of  like  character, 
is  his  plan  to  prepare  a  similar  choral  concert  in  S 
Francisco  during  the  summer.  This  will  afford  an  i 
usual  opportunity  for  singers  to  benefit  by  the  exp 
ience  of  ensemble  singing  of  a  superlatively  high  <^"^ 

"In  bringing  Mr.  Stephens  to  San  Francisco,  " 
a  great  opportunity  is  being  made  possible  for  .; 
fessional  students  throughout  the  West  to  embrace 
inestimable    advantage,    and    we    most    enthusiastica 
endorse  this  announcement. 

LAWRENCE   STRAUSS, 

JULIAN  WAYBUR, 

WILLIAM    EDWIN    CHAMBERLAI> 

CHARLES    MALLORY   DUTTON. 

LUCIA   DUNHAM, 

ELIZABETH   MacKALL. 

SELBY  OPPENHEIMER." 


Alice   Kellar  Fox  presented  four  of  her  young  pup 
at  the  Crocker  Grammar  School  on  June  1st  and  2nd 
several  well  rendered  piano  solos.     These  youne  "i 
ists  were:      Jeanette  Epstein,   Tillie  Goldberg,  P 
Coleman   and   Winifred    Ham.     At   the   benefit   > 
for  Troop  8  of  the  Boy  Scouts  of  America,  held  ai  > 
Central    M.    E.    Church    on    Friday   evening.    May  21 
Miss    Ruth   Knudsen,   a   clever   fourteen  year-old  pm 
beautifully  rendered  several  difficult  piano  seleciii' 
follows:      Prelude  C   sharp  minor   (Rarhmaninoi 
dante   Finale  from   Lucia   di   Lammermoor,  op.   1 
left  hand  alone  (Leschetitzky).  Witches'  Dance,  op. 
No.  2  (MacDowell). 


Norma  Gould,  recently  appointed  director  of  pM« 
try  and  dancing  at  the  University  of  Southern  Calilorn 
announces  a  special  course  in  aesthetic  dancing  at  ' 
Gould  School  of  Dancing.  On  August  15th  she  * 
move  her  school  to  her  Sierra  Madre  Mountain  hon 
During  September  she  will  be  in  Berkeley  and  Sj 
Francisco  doing  special  research  work  for  pagennte  » \ 
tableaux. 
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HE  richness,  evenness,  depth  and 
I  charm  (-f  Baldwin  tone  cannot  be 
r  duplicated.    Only  with  the  Bald- 
'^!S<S^y    win  Piano  can  it  be  produced  bc- 
^=^  cause  only  the  Baldwin  has  the 

acoustic  ;)ropcrtie3  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  Tou  *r»  liit*rMit«d  la  the  piirph»»«  of  ft  renUy  birh- 
rrmdn  piano,  let  UB  tell  jou  about  the  attractive  affer  He 
ar«  Buw  Makiag. 

^hei?ali)TOin|iano  (Jorapany 

Sutter  St.        San  Francisco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SAVIiVGS       (THK    SAN    FKANCISCO    HANK)       COMMERCIAL 

5S6  California   Street.  San  Francisco,   Cal. 

Member    of    the    Federal    Reserve    Bank    of    San    FrancUco 

Member  of  the   Amioclated  SavlUKs  Bank«  of  San   Francisco 

MISSION  BRANCH,  Mission  and  31st  Streets 

PARK-PUKSIDIO   DISTRICT  BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STRF.ET  BRANCH,  Halicht  and  Belvedere  Streets 

DECEMBER  31(fa,  1919 

,  $64,107,311.15 

-**'*'°      - ..  .   «0,6G9,724.1.''> 

grW  Actually  piia  UP  •z::;^:::::::;.:::::::::.:::::::::::::^^^     *;fSS;??2?-S2 

Reserve    and    Contingent    Funds    1iS7S048 

Employees-    Pension    Fund    - 318,7S0.4» 

OFFICERS— lOHN  A  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Man^^er  A  H  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
i.r»^frtpnt-  A  H  MULLKR,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
W^LI  iXm  HERMANN  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
T^sVsdnt  CafhiVrs  C  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HBYER, 
*  Mlr^airer  Park-Presidio  District  Branch;  O.  P.  PAULSEN,  Manager  Haight  Street 
Branch     Go5dFELLOW,    EELLS.     MOORE     &    ORRICK,     General    Attorneys. 

HOARD  OF  DIBKCTORS— .TOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
A  H^  SCHMIDT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VAN    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 


■noing  Some,"  a  farcical  absurdity  that 
ns  high   speed  along  the  alluring  road 
laughter,  is  the  Alcazar's  happy  choice 
r  National  Convention  week,  commenc- 
a    at    next    Sunday's    matinee.      It   will 
ke   the   city   dweller  and   visiting   dele- 
te out  of  the  frenzied  zone  of  politics 
ring  hours  of  recreation,  and  bring  to 
e  spoken  stage  the  breezy,  bracing  hu- 
jr  of  ihe  broad  Western  prairie.     It  is 
work    of    these    red-blooded    authors 
d    playwrights,    Rex    Beach    and    Paul 
mstrong.  and  new  to  the  Alcazar  stage, 
aoh    liumorously    describes    it    as    "A 
roniele  of  a  certain  lot  of  college  men 
d  girls,  with  a  tragic  strain  of  phono- 
jjaph    and    cowboys."      The    scenes    are 
d  at  The  Flying  Heart  Ranch,  and  the 
•ntipede    corral.      Its    fun    is    like    unto 
llat    of    "Johnny    Get    Your    Gun,"    and 
>vpn  about  a  foot  race  between  a  col- 
thlete   and    a   fleet    runner    of   the 
Dudley   Ayres   is   .).   Walllugford 
Yale  head  yeller,  with  Henry  Shu- 
r  in  the  uproariously  funny  character 
.  his  fat  trainer,  with  a  long  cast  includ- 
U  Brady  Kline,  Ben  Ed  way,  Al  Cunning- 
"ra,  Sam  Burton,  Rafael  Brunetto,  Fred 
een,  Walter  Belasco,  Irving  Grossman, 
Inily    Pinter,    Jean    Oliver,    Gladys    Eni- 
)ns  and  Stella  Warfield. 
Fourth  of  July  week  brings  the  ideal 
medy  romance  of  youth,  love  and  laugh- 
',    "The    Cinderella    Man,"    and    intro- 
ces  Inez  Ragan,  the  new  leading  lady. 

MME. 

LENORE  GORDON 

FOY 

Dramatic   Soprano 

Voice— Opera 

Special      Course  for     Summer 
Months   in    Dramatic    Interpre- 
tation 
REGISTER    NOW 
Studio — Hotel   Claremont 
Berk.  9300 


Mrs.  Mackay-Canlell 

VOICE 

'^tndlo:   S07  Kohler  &    Chase    Bldfi;. 

Tel,:    Krnrny    .'•4.'i4 

Kesldeucc   Tel.:    Berk.    17ai-J 


PERCY  A.  R.  DOW 

TEACHER  OF   VOICE 
Studios:      802  Kohler  <&   Chaae  BIdg.,   S.  F. 
5622  Ocean  Vievr  Dr.,  Oakland  (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San   Francisco,   Cat. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902  KOHLER  A   CHASE  BLDG. 

San   Francisco  Phone:    Kearny   6454 


Jean  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:   321   Highland   Ave.,  Piedmont 

Tel.   Piedmont  78J 

lu   Kohler  &  Chase  BIdg. 

Studio  701! — Mon..  Wed.  and    Fri. 

JULIA    JACK 

MEZZO  SOPRANO 

Earl  Towner,  Accompanist  and  Represen- 
tative, will  tell  you  about  terms  and  dates. 
261    Calaveras   Avenue,   Fresno,  Cal. 


ALICE  DAVIES-ENDRISS 

VIOLINIST 

Students  Accepted — Available  for  Concerts 

5124  Desmond  Street,  Oakland 

Tel.   Piedmont   7515\V 


SUMMER 
SCHOOL 

1(1  r 

.MUSIC    AM>    SCHOOL 

TK.ACHERS 

who    wish 
I'edacoey.    Material,    Results 

I'l'isoiial    Direction 

of 

KFFV    ELLIS    PERFIELD 

NKW    YORK    CITY,    June    1st    to 

.miy   27th. 
r.AKK  SEBAGO,  MAINE.  August. 
.Address: — • 

NEW   YORK  CITY,    No.    .SS   West 

40th  St.    Phone:  Vanderbllt  8235 

CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


k 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   (or   Concerts,    Recitals   and 
Instruction. 
Studio:    1004     Kohler    &    Chase     BuildInK 
Res.    Phone    Bay    Vlevr    010 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bide., 
Los  AnKclea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearnt    BldK-.  San    Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

I"I,\NIST    ,*1VD   TEACHER 

KeNideuce  nnd  Studio,  6128  HlllcKass  Ave., 
Onkliind.      Tel.   Piedmont   nOI).",. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF    SI.NGING 
Studio;    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &  Chase 
ilnlldine.      Telephone    Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,    Hotel    Normnndle, 
Sutter  and  Gough   Streets.      Berkeley,   1535 
Euclid  Ave.     Phone   Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Org:an,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlilagra    Musical    College.      Res., 
948   Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Ceutral  Avenue.     Phone  Park  1003 
By   Appoiutment    Only 

Evelyn  Sresovich  Ware 

PIANO 

Studio:   1003   Kohler  &   Chase   Bldg. 

Phone   Kearny  5454 

Joseph  George  Jacobson 

PIANO 

3713  Culiloriiia  St.  Phone  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.  M.  Linard  Hotels   Palace  and  Fairmont 

in  San  Francisco 


Geo.  Stewart  McManus,  Pianist 

807    KOHLER    &    CH.\SE    BLDG 
Phone,   Kearny   54.54.      Res.,   2140   Hyde   St. 
Phone     Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  nnd  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fail  Term,   September  1st 
3435   Sacramento  St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont,    Tel.  Piedmont  304.     Mon..  Kohler  A 
Chase  Bidg.,  S.  F.     Telephone  Kearny  .''>454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
814   GROVE    STRF.ET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  Jk  CHASE  BLDG. 

Phone  Kearny  5454 


STUDIO    I'OU    RENT 

Kohler      dj      ChnMc      llidg Monday      nnd 

Thursdny  mornlngN,  nnd  Saturday  after- 
noon. Apply  TucMdav  niornlng.  IMM  Kohler 
A   <  hilsf   Illdif. 

MRS.    CHARLES     POULTER. 

SOPRANO  St.   Andrevrs    Church 

Voice  Culture.  Piano.  ."(.SN  27th  St.,  Oak- 
land. Tel.  2070.  Kohler  «  Chase  Bldg.. 
Wednesdays     Tel.  Kearny  .Vt.'Vt. 

MISS  CHRISTINE  HOWELLS 

FLI'TIST 
Available    for    Concerts    as    SololMt    or    for 
Obligato     AVork.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

Will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mail.  Roobs 
lOOI   Kohler  &  Chase  Bldg.,  San  Francisco. 

HENRIK  GJERDRUM 

PIANIST  AM)  TEACHER 
lU.'iO  I.euvenworth  St.     I'hone  Prospect  6482 

Brandt's  Conservatory  of  Music 

2311    SCOTT   .ST.,    Ilel.   Clny   &   \VaNhlnKton 

:«lr.    .\onh     llrnndt.    Violin 
Mrs.    \i,Hh    UrnniU,    PlMno 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    (iEARY    ST. 
Phone   Franklin  4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emanu  El.  Voml  Instruction,  Con- 
cert Work.    2.130  Clay  St.    Phone  West  4890 

Mme.  M.  TROMBONI 

VOICE    INTEKPRET.4TION 
Kohler  &  Chase  Bldg.     Phone  Kearny  54.14 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  850  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

(JOl  Kohler  *  ChnMC  Bldg.  Tel.  Kearnv  54.',4 
Residence  Phone  Franklin  .1068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of   Production   nnd    Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

TeL       Douglas      4233.      520     Pacific       Bldg.. 

Oakland     (Tnes.     &     FrI.).      Tel.Oak.     2734. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 
1335   Washington    Street,    San   Francisco 

MISS    IMOGEN    PEAY 

606  Kohler  &  Chase  Bldg.,  San  Francisco 

OLGA  BLOCK   BARRETT 
226    Lyon   Street  Phone  West  1307 


MRS.   RICHARD  REES 

573   Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 


OTTO   RAUHUT 

"n7  .-Vrguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.   DE  GRASSI 
2619  Dwight  Way,  Berk.     Tel.  Berk.  858J 

ANTONIO  De  GRASSI 
Room  1004  Kohler  &  Chase  Building,  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  29S7 

ORLEY  SEE 

1004  Kohler  &  Cha.-«e  Bldg.  Tel.  Doug.  1678 

GIULIO   MINETTI 

1005  Kohler  &  Chase  Bg.  Tel.  Kearny  6464 
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PACIFIC  COAST  MUSICAL  REVIEW 


a 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Puptis   Prepared  for  Public  Playiiii( 

i  READING  OR  RECITATIONS  WITH  MUSIC? 

j  CLAYTON    K.   SirMMY  CO..  of  Chicago,   issue  one  of   the   best   lists  of  this  ma- 

'  terlal  which   is  meeting  with   much   popular  approval   bv   both   the  sinelne  and 

I  playing;  public.     Send   for  complete   list    to 
I  HR\RV    ttROUK,   13S-IS3KK.VRXY    ST..   SA\    Kn.\\<ISCO, 

I  where  a   complete   stock    can   also   be    found. 


SOPRANO — Mnnasement    J.    H.    Fltzpatrlck,    WlndKor — Clifton     Hotel,    ChlcaBo,    III. 


ymDerial 


Home  of  Superproductions 

SEVERI 

Conducting 


Cal  i  T  orrvi  a 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


ZHAY  CLARK 

HARPIST 

Soloist  at  tne 

SUNDAY  MORNING 
CONCERT 

JUNE  TWENTY-SEVENTH 

HERMAN  HELLER 

CONDUCTING 
50 — Artists — 50 

EDDIE  HORTON 


PORTOLA 

m^  THEATRE 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE  PORTOLA   ORCHESTRA 

WM.  PRIOR 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

Sly? 

pana 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


Two  Enti^nces 

136-153  Kearny  and  217-225  Sutter  St<. 
Victor  Talking  Madiioes 


;M7-*^iWB.AlleD(9.  F3 

MUSIC  V  TT         tV  ^-A.  V_^      yRECORDSii 

— MASON  AND  HAMLIN  RANOS 


Oakland— 1209  Wachington  Street 

San  Jose — 199  Sooth  First 

Sheet  Music 


^tifir  €mi 


THR  ONLY  WEEKLY  MUgTCAL  JQUR.NAL  IH  THE  GREAT  WEST  |J 


VOL.  XXXVIII.    No.  14 


SAN  FRANCISCO,  SATURDAY.   JULY  3.  1920. 


PRICE  10  CENTS 


SAN  DIEGO  IS  READY  TO  WELCOME  THE  MUSIC  TEACHERS 

Annual   Convention   of   the    Music   Teachers'    Association  of  California  P-omises  to  Be  a  Brilliant 
Success-Reservations   Being   Received   From  All  Parts  of  California-Important  Lec- 
tures and  Fine  Musical  Program  Prepared 


The  .Misses  Gertrude  and  Bess  Gilbert  left  for  a  trip 
to  Honolulu. 

Mme.  Ernestine  Schumann-Helnk  has  arrived  at  her 
Grossmont  home  to  spend  the  month  of  July  witli  her 
family   here. 


The  stage  is  set  in        '  '  '  ir  the  annual  conven- 

tion of  the  Music  Teachers  elation   of  California, 

which  will  begin  on  Tuesday,  Jui.,  6th,  and  end  on  Fri- 
day .Jul"  9th.  Unless  something  very  important  should 
intervene  it  is  the  intention  of  the  Pacific  Coast  Musi- 
cal Review  to  be  represented  at  this  event  by  its  editor, 
who  expects  to  leave  for  San  Diego  on  Sunday  evening, 
July  -Jth,  remain  during  the  convention  and  stay  over  at 
Uos  .\ngeles  on  his  return  trip.  These  plans  are,  how- 
ever, only  tentative,  and  may  have  to  be  revised  before 
this  paper  reaches  its  readers.  Should  the  editor  be 
prevented  from  attending  the  convention  he  will  instruct 
Edward  Schlossberg,  the  Musical  Review's  representa- 
tive In  San  Diego,  to  send  a  complete  report  of  the  pro- 
ceedings and  if  possible  obtain  some  of  the  lectures  or 
papers  presented  to  the  Convention.  However,  we 
trust  that   the  editor  will  be  able  to  go. 

The  program  arranged  for  this  occasion  is  unusually 
interesting.  Particularly  commendable  is  the  fact  that 
the  convention  is  not  monopolized  by  musical  programs. 
Sufficient  provisions  have  been  made  for  interesting 
discourses  and  lectures,  as  has  already  been  published 
m  these  columns.  As  usual  there  will  be  a  brilliant 
reception  and  banquet  and  the  music  teachers  of  South- 
ern California  will  be  represented  in  particularly  large 
numbers.  We  trust  that  sufficient  teachers  from  the 
northern  part  of  the  State  will  attend  to  make  a  show- 
ing worthy  of  the  association,  and  we  also  hope  that 
those  of  tiie  teachers  from  here  represented  on  the  pro- 
grams will  have  been  selected  from  the  very  best  ele- 
ments. San  Francisco  has  never  taken  a  keen  interest 
in  conventions  held  outside  of  the  bay  region  and  it  is 
sincerely  to  be  hoped  that  the  San  Diego  Convention 
will  be  an  exception  to  the  rule.  A  great  many  problems 
will  confront  the  teachers'  fraternity  during  the  ensu- 
ing season,  and  there  exists  no  finer  opportunity  to  face 
and  discuss  these  problems  than  at  these  annual  con- 
ventions. Co-operation  is  absolutely  necessary  for  the 
teacher  if  he  wishes  to  gain  from  the  many  opportuni- 
ties ■which  the  coming  season  will  present  to  him. 


positions.  The  programs  were  chosen  from  the  works 
of  385  composers.  Daniel  A.  Hirschler,  Dean  of  the 
School  of  Music  at  the  College  of  Emporia,  Kansas, 
will  substitute  during  Dr.  Stewart's  absence. 

Miss  Vera  Phipps  left  San  piego  recently  for  New 
York,  where  she  is  to  continue  her  piano  work  with 
Ernesto  Berumen,  and  voice  culture  with  Sergei  Kli- 
bansky.  While  in  the  East  she  will  be  engaged  in  con- 
cert work  with  Miss  Joy  Babcock,  violinist,  who  is  an- 
other San  Diegan  who  is  forging  ahead  under  Leopold 
Auer.  Both  Miss  Phipps  and  Miss  Babcock  were  for- 
mer pupils  in  piano  and  harmony  of  George  Edwards, 
noted  San  Francisco  musician. 


ANNA    CASE    IN    EUROPE 


SAN    DIEGO    NEWS 
By    Edward    Schlossberg 

San  Diego,  Cal.,  June  28,  1920.— The  interest  of  Cali- 
fornia musicians  now  centers  on  the  big  State  Music 
Teachers"  Convention  to  be  held  in  San  Diego  July  5th 
to  9th,  inclusive.  The  U.  S.  Grant  Hotel  has  been  desig- 
nated as  headquarters  for  the  visiting  musicians.  The 
annual  banquet  will  take  place  at  the  San  Diego  Hotel, 
and  various  luncheons  will  take  place  at  the  different 
liotels.  The  iirogram  will  include  lecture  recitals  and 
round  table  discussions.  Convention  sessions  will  be 
held  at  the  San  Diego  Clubhouse,  at  Ninth  and  Broad- 
way, until  the  closing  day,  July  9th,  when  the  programs 
will  be  given  at  the  Organ  Pavilion  in  Balboa  Park. 

Recent  names  added  to  the  local  branch  of  the  Music 
Teachers'  .Association  include:  Mrs.  Elise  Buell,  Mrs. 
Adah  Bowen  Cole,  Mrs.  Frances  Poser  Chase,  La  Rue 
Hewes,  .Mrs.  Margaret  Parker  Linderfelt,  Miss  Wini- 
fred G.  Mitchell,  Carl  Morris,  Mrs.  Dorothy  Roddie, 
Mns.  Etta  L.  Snyder,  Joseph  Vilim,  Mrs.  Hans  Schumanu- 
Heink,  Mrs.  Lillian  Schinkel  Williams  and  Mrs.  Bertha 
Slocum. 


The  Amphion  Club  is  already  mapping  out  next  sea- 
son's course  of  artists  in  which  they  expect  to  exceed 
by  tar  any  year  in  the  history  of  the  club.  Among  the 
attractions  coming  will  be  the  Salzedo  Harp  Ensemble; 
Joseph  Lhevinne,  pianist;  Frieda  Hempel,  prima  donna; 
.lean  Gerardy,  'cellist;  Olga  Steeb,  pianist;  Mme.  Roth- 
well,  soprano;  de  Gorgoza,  baritone,  and  a  symphony  or- 
chestra, possibly  that  of  Los  Angeles. 


Among  the  San  Francisco  musicians  who  will  journey 
to  San  Diego  for  the  Convention  are  George  McManus, 
SoHa  Neustadt,  Arthur  Conradi,  Olga  Block  Barrett, 
Alfred  Metzger,  Sir  Henry  Heyman,  and  Julian  Waybur. 


Anna  Case,  the  charming  American  prima  donna  so- 
prano, is  now  in  Paris,  where  she  has  gone,  following 
her  very  successful  London  concerts.  While  in  Paris 
she  is  replenishing  her  wardrobe  for  the  coming  coast 
to  coast  tour  she  will  make  in  this  country.  While  she 
will  not  sing  in  Paris,  she  is  scheduled  for  three  addi- 
tional 'return"  concerts  in  London  before  leaving  for 
America. 


The  Grand  Chorus  of  the  San  Diego  high  school  gave 
its  annual  concert  at  the  Balboa  Park  Organ  Pavilion. 
The  chorus,  which  numbers  more  than  200  voices,  is 
under  the  direction  of  W.  F.  Reyer. 


Mrs.  Eva  True  gave  a  series  of  three  lectures  on  the 
"Evolution  of  Music"  at  Besant  Hall. 


Mrs.  Zay  Rector  Bevitt  has  conducted  classes  here  in 
her  harmony  diagrams  for  children. 


Mrs.  Cecil  Norton  Winchester  and  Miss  Elsa  Buell 
were  soloists  at  the  Thearle  Music  Co.'s  musicale.  Miss 
Ethel  Weidner  and  Mrs.  Florence  Schinkel  Gray  accom- 
panied. 


The  Matinee  Musical  Club  is  planning  an  endowment 
fund  for  the  granting  of  musical  scholarships.  Talented 
children  in  adverse  circumstances  will  be  the  bene- 
ficiaries. The  new  officers  of  the  club  installed  at  the 
closing  meeting  are:  Mrs.  Marshall  Stookey  Anderson, 
president;  Edith  Lillian  Clark,  first  vice-president;  Jes- 
sie H.  Gardner,  second  vice-president;  Mrs.  J.  Spencer- 
Kelly,  secretary;  Mrs.  F.  M.  Buckley,  recording  secre- 
tary; Ella  True,  treasurer.  The  members  of  the  execu- 
tive   committee    are    Mrs.    J.    Endelman,    Mrs.    Eugene 


Many  pupils'  recitals  have  been  given  this  past  month 
by  San  Diego  music  teachers.  Mrs.  Florence  Schinkel 
Gray,  Mrs.  Bertha  Keenan  Allen,  Miss  Grace  Bowers, 
Royal  Brown,  Miss  Gretchen  Steinbach  and  Mrs.  Frank 
presented  their  piano  pupils. 

Before  he  left  on  his  vacation  Dr.  H.  J.  Stewart,  offi- 
cial organist  at  Exposition  Park,  gave  out  the  following 
report  for  1919:  There  were  256  recitals  given  at  the 
pavilion,  2269  pieces  were  played,  of  which  1095  were 
repetitions,  thus  showing  a  total  of  1174  separate  com- 


MISS  MARJORIE   BOOTH 
\n    K,xo«-.lliiBl>     THleiited    Vouiin    I»liiul««.    AI»o    n     Skillful     VIollnUI.    (irmluntF    of    >otr«>    nuiii''    roiixcr*  «l. 
MuBlr    of    Sun    Jiwe    Who    He«-elve«l    Her    Dricrrr     of     ilarhrlor     of     Mu»lc,     the     UI|>loniii 
lielnic    Prenented    by    tiovernor    WlUUm    U.    Strphrna 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

€|  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  jpay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle— Tacoma — Spokane 


L.  E.  BehyiTier 

Manager  of  Distinguished  Attists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michclena,  Preafdent; 
A.   I^.    Artlsruex,   Vli-e-Prcntdent;    V.   de    Arrillaga,    Director 
(luezcelled    fnellltles    for    the   ntudy   of    music   In    all   its 
branches.      I.nrKe  Pipe  Organ.      Kecltal    Hall, 

2.115   JACKSON    STREET 
San   FranclKCO,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrKan,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studio:  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    L'niaed   Diction 

Originated    and    Established    by 

M.    nARHEREl'X-PARRV 

Central  Studio,  514  Fine  Arts  BuildinK.  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNING,  Director 

3242  WashlnKton  Street,  near  Presidio  Avenue 

Sau   l'''ranclMCO,   Cal. 

For    further    Information     address    the     secretary    of    the 

school,  nr  phone  Fillmore  305. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlngluK — Coachlnic  Public  and  l'rl\-Bte  Re- 
citals and  Concerts.  Studio:  Kohler  &  Chase  llldg.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Frnnklln  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SlncinB.      Complete  Course  of   Operatic  Traln- 
Inc      27.10    Pierre    St.      Tel.    Fillmore    4T,Ki. 

ANDRE   FERRIER 
Dramatic  Tonor  'Opera  Comiiiue,  Pariii)  (Sarah  Bernhardt  Co.) 
Elocution    Course    (FRENCH)  — 

Adults    $5.00;    Children    $3.00    a    Month 
VOICE— STAGE  — PRIVATE  LESSONS— CONCERTS 
1409  Hyde  St.         THEATRE    FRANCAIS  I'hoiir  Franl<lin  3322 


MME.  CARRINOTON    LE^VVS  |- 

Prlma  Donna  >Vith  Sitrakosch,  Mapleson,  Etc.  | 

EMLYN   LEWYS  I 

Orsanisf    Fifth    Church    of    Christ    Scientist.      Formerly  { 

Principal    of    Virgil    Piano    School,    London,    England.  { 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552  I 

MRS.  S.  P.  MARACCI,  Vocal  Teacher  I 


FRANK  CARROLL  GIFFEN 

TEICHER    OF    SINGING 

0(15   ChtHtnut    Street,    near   Hyde 
AppoiutmeutM    by    Phone — Prospect    3320 


Italian  method:  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and       Tctrnzzini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    4G4     Columbus     Avenue.  Phone     Garfleld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE.    CAL. 

Confers    Degrees  Awards    Certiflcatea 

For   Particulars   apply   to    Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 

Studios:  2025  McCIure  Street.  Tel.  Oakland  3S95;  San 
Anselmo — Tuesdays  and  Frida^u,  in  care  Dr.  t).  ^^'t  «foncs 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  Years,  vrill  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7!S7 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    n.    P.ASMORE,     1470    Washington     St.,    San    Fmncisco 

HARRIET    P.\SMORE,         -         Pomona    College    and    L.    A. 

Tel.    Frnnklln    «.■$« 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR  MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone   Fillmore   314 

BERTHA  SLOCUM,  p.,t"c-j:.Vi;«.,. 

I.otal    Concoils — Tours    Bm.ks — Teacliers    I'laced 

Correspondimce   Solicited 

.\.l<lipss:   Bertha  Slocum,  18:14    First   St.,  San   Diego.   Calif. 

SENORITA  TEODELINDA  TERAN 

fello — rinno  taught  hy  Miillhnj  Touch  Method  of  the 
Royal  .Academy  of  London.  I'or  appointments  I'hone,  fron? 
7    to   0    P.    M..    Douglas   42.T3 fiiilTney    Iluilding. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Marlborough      Hall,     1060     Hush      Street,     San     Franclaeo 

Phone    Franklin    9420 


LEN  BARNES 


400  Stnnyan  St.,  Sai 


IIAHITONE 
cert.   Recital,    Oratorio 
FrnuciMco  Telephone  Park  SI 


UDA  WALDROP 


PIANIST  .ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.  Vocal  Coaehias. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Chare 
Studio:    30S   Locust    St.  Tel.   Fillmore  107 

MARIAN   PREVOST 

Piani^  —  Accompani^  —  Coach 

Past    tno   seasons    in    Nem   York  ivlth    Richard    Hasoai ; 
AVill     accept     limited     number    of     pupils  | 

Studio   2728    Bimvrood    Avenue.    Berkeley 
Phone    Berkeley    S207 

San    Francisco   by  appointment.  Phone   Kearny   111 


WALLACE  A.  SABIN 

Organist  Temple  Emann  El,  First  Church  of  Christ  Be 
entlst.  Director  Loring  Club.  S.  F..  >Ved..  1617  Callfara 
St„  Phone  Frnnklln  2603;  Sat.,  First  ChrUtiaa  Setea* 
Church.  Phone  Franklin  1307;  Res.  studio,  3142  LewlMc 
Ave.,    Berkeley.      Phooe   Piedmont    242S. 

Artist  Teachers  Agency 

OF    NKW     ^OHK 

Want."!  teachers  of  piano  and  organ,  eminent  male  teaehi 
of  voice,  several  intermediate  teachers,  for  importot 
eastern    positions. 

llertha    Slocum,   'Western    Representative, 

1S34    1st    St..    Snn    Diego    .Calif.      Main    1S2S-W 


My  Love  o'  You 

Latest   Song  by 

ABBIE   GBRRISH   JONES 

Being    Sung   by    ALICE   GENTLE 

Metropolitan    Opera   (To.,   N.    V.,  and 

JOHN  FINNEGAN,  Celebrated  Irish  Teaor 

Soloist  at   St.  Patrick's  Cathedral,  N.  Y. 
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NINETEENTH  YEAR 


NOTRE    DAME'S    COMMENCEMENT    EXERCISES 


Notre   Dame   College  of   San   Jose   Celebrates   69th    An- 
nual   Event — Marjorie    Booth    Receives    B.    M. 
Degree  and  Gold  Medal 


The  College  of  Notre  Dame,  both  in  its  academic  and 
uuslcal  departments,  celebrated  its  69th  commencement 
exercises  in  San  Jose  on  Wednesday  morning,  June 
.'3rd.  The  large  and  commodious  recital  hall  of  the  col- 
lege was  crowded  to  the  doors  with  students,  sisters, 
nvited  guests  and  friends  of  the  graduates.  While  the 
ibsence  this  year  of  Archbishop  Hanna  was  naturally 
nuch  regretted  the  disappointment  over  the  distin- 
j;uished  prelate's  absence  in  Europe  was  somewhat  soft- 
ned  by  the  fact  that  William  D.  Stephens,  Governor  of 
;alifornia,  was  able  to  be  present  to  distribute  the  diplo- 
nas  and  degrees,  and  P'ather  Murphy,  President  of 
Santa  Clara  University,  had  been  chosen  to  make  the 
jfflcial  address. 

An  exceedingly  interesting  and  varied  program  had 
jeen  prepared  for  this  occasion  with  that  artistic  taste 
tnd  that  regard  for  the  adaptability  of  the  students 
which  the  Sisters  of  Notre  Dame  know  so  well  how  to 
jresent.  There  were  a  number  of  ensemble  works  in- 
erspersed  with  solos  exhibiting  the  thorough  and  care- 
ul  manner  in  which  the  students  are  trained  by  the 
^onsciemtious  and  efficient  faculty  of  faithful  instruct- 
)rs.  The  enjoyment  of  the  audience  was  revealed  in 
he  enthusiasm  with  which  each  program  number  was 
ipplauded  and  the  wrapt  attention  which  was  bestowed 
ipon  the  performance  of  each  participant. 

The  program  opened  with  Mendelssohn's  Concerto  in 
1  minor,  op.  25,  interpreted  on  eight  pianos  as  follows: 
'"irst  pianos— Maxine  Cox,  Gladis  Boussum,  Mary  Mello, 
Mberta  Mooney;  second  pianos — Calthea  Ynostrosa, 
"atherine  Yager,  Marguerite  Matheu,  Violet  Beebe. 
Specially  effective  was  the  precision  with  which  the 
.ttacks  and  accents  were  negotiated  by  the  eight  gifted 
oung  musicians,  and  not  a  little  surprise  was  created 
ly  the  uniformity  of  phrasing.  It  certainly  was  a  most 
emarkable  performance  of  a  difficult  composition. 

Bazzini's  Concertante  Militaire  op.  42,  arranged  by 
I  Sister  of  Notre  Dame  in  a  most  skillful  and  musi- 
■ianly  manner,  was  rendered  by  an  ensemble  as  follows: 
>olo  violin,  Marjorie  Booth;  first  violin,  Virginia  Ma- 
heu;  second  violin,  Violet  Bulmore;  first  harp,  Mar- 
;uerite  Matheu;  second  harp,  Eva  Ibarra:  organ,  Cal- 
hea  Ynostrosa:  piano,  Maxine  Cox;  Janko  keyboard 
iano,  Gladis  Boussum.  This  composition  requires  a 
ertain  amount  of  rhythmic  spontaneity  and  maa-tial 
pirit  which  is  not  easy  to  attain  in  ensemble,  particu- 
arly  when  there  is  no  conductor  to  beat  the  time  in 
ront  of  the  players.  That  the  young  ladies  succeeded 
n  attaining  an  effective  uniformity  of  accentuation  and 
ihraslng  proves  how  thoroughly  they  were  trained  and 
low  great  is  their  musical  instinct.  Specially  notable 
n  this  work  was  the  solo  violin  playing  by  Miss  Booth, 
he  difficult  harp  arpeggios  by  Marguerite  Matheu  and 
Iva  Ybarra,  and  the  brilliant  technic  revealed  on  the 
anko  keyboard  by  Gladis  Boussum. 
The  special  feature  of  the  program,  however,  was  the 
ruly  masterly  interpretation  of  Grieg's  Concerto  in  .\ 
ainor,  of  which  Miss  Marjorie  Booth  played  the  third 
novement  in  a  manner  notable  for  its  precision,  ac- 
uracy,  romantic  color  and  sincere  intelligence.  Miss 
Jooth  overcame  some  of  the  greatest  difficulties  of  this 
fork  with  an  ease  and  limpidity  that  proved  her  un- 
uestionable  fitness  to  interpret  a  work  of  this  kind. 
The  manner  in  which  she  "colored"  the  runs,  octave 
lassages  and  other  intricate  phrases,  thus  depriving 
hem  of  their  purely  mechanical  aspect,  showed  conclu- 
ively  that  she  is  not  only  a  musician  at  heart,  but  was 
nstructed  by  the  Sisters  in  accordance  witli  the  prin- 
iple  of  developing  an  artist's  individuality.  Editli  Daley 
if  the  San  Jose  Evening  News,  who  was  sitting  beside 
he  writer,  said  that  the  atmosphere  of  Spring  per- 
aeated  the  Grieg  music,  and  the  tact  that  Miss  Booth 
vas  able  to  impress  her  hearers  with  this  fact  showed 
n  itself  how  well  she  had  fathomed  the  composition. 


Tlie  orchestra  part  of  this  concerto  was  ably  inter- 
preted by:  Piano,  Marjorie  Booth;  first  violins,  Vir- 
ginia Matheu,  Violet  Bulmore,  Felicien  Estrabou,  Gladis 
Boussum;  second  violins.  Georgia  Benson,  Alice  Griffin, 
Beatrice  Caplis,  Patria  Davis r  third  violins,  Hallie  Mae 
Caplis.  Margaret  Jones  and  Lani  Holt.  Immediately 
after  this  brilliant  performance  by  Miss  Booth  the  de- 
gree of  Bachelor  of  Music  was  conferred  upon  the 
young  musician  by  Governor  Stephens.  Miss  Maxine 
(;ox  of  the  Junior  Department  was  awarded  a  gold 
medal  in  piano  playing  and  also  for  creditable  comple- 
tion of  her  junior  year  work.  A  diploma  and  gold  medal 
were  conferred  upon  Miss  Gladis  Boussum  of  the  con- 
servatory course  for  achievements  in  piano  playing. 
Miss  Marjorie  Booth,  in  addition  to  her  degree  of 
bachelor  of  music,  also  received  a  gold  medal  in  the 
academic  course  of  music  tor  violin  playing.  Follow- 
ing the  conferring  of  degrees  and  diplomas  and  medals 
an  allegorical  dramatic  tableau  with  incidental  music 
specially  conceived  and  arranged  by  a  Sister  of  Notre 
Dame  was  presented. 

Tills  allegorical  tableau  was  entitled  "A  I>ream  of 
Brave  Women,"  and  the  synopsis  was  as  follows: 
"American  maidenhood,  musing  on  the  past,  sees  in 
vision  the  glorious  women  of  the  days  of  old  typified 
in  Judith  and  Jeanne  d'Arc,  and  grieves  that  the  present 
gives  no  noble  personalities  that  emulate  their  fame. 
The  Guardian  Spirit  appears,  and  shows  her  that  high 
ideals  in  modern  life  are  embodied  in  the  aggregate 
rather  than  in  special  types  and  individualities.  The 
Womanhood  of  France,  Belgium,  Ireland,  America,  ap- 
pears in  vision  as  inspired  by  the  Church,  the  great 
Mother  of  mankind,  who  points  out  Mary,  Mother  of 
Christ,  as  the  Ideal  of  the  ages  past,  present  and  fu- 
ture— the  perfect  woman." 

The  characters,  who  so  eloquently  and  gracefully  in- 
terpreted this  beautiful  dramatic  sketch,  were  as  fol- 
lows: American  Womanhood,  Frances  T3yers;  The 
Guardian  Spirit,  Prances  Marron;  Judith,  type  of  He- 
brew heroism,  Josephine  Petar;  Jeanne  d'Are,  type  of 
mediaeval  heroism,  Lenore  Yberri;  Womanhood  of 
France,  Womanhood  of  Belgium,  Womanhood  of  Ire- 
land, Womanhood  of  America,  types  of  modern  heroism. 
Merle  Blake,  Lucile  Gordon,  Helen  Smith,  Corrine 
Thorp;  The  Church,  the  embodiment  of  all  ideals.  The 
Living  Truth,  Loretta  Jaeger;  Mary,  Mother  of  Christ, 
the  perfect  woman,  Beatrice  Caplis.  Particular  praise  is 
due  to  Frances  Byers,  whose  dramatic  expression  and 
deportment  was  specially  effective;  Lenore  Yberri,  who 
gave  a  very  convincing  portrayal  of  Jeanne  d'Arc,  and 
Loretta  Jaeger,  who  interpreted  the  part  of  Mother 
Church  most  impressively.  She  exhibited  a  fine,  rich 
and  well  modulated  contralto  voice  of  fine  range  and 
compass,  which  was  followed  by  the  clear  sopano  voice 
of  Miss  Violet  Bulmore. 

After  the  successful  conclusion  of  the  tableau,  which 
in  addition  to  its  dramatic  value  was  presented  with 
beautiful  scenic  and  costume  effects,  diplomas  for  the 
high  school  course  were  awarded  to  twenty-six  deserv- 
ing students,  including:  Catherine  Heintz,  Georgia 
Benson.  Marjorie  Jones,  Beatrice  Caplis,  Ramona  Rian- 
da,  Ruth  Neary,  Theresa  Freiermuth,  Helen  Baggott, 
Frances  Bambury,  Genevieve  Corotto,  Elizabeth  Des- 
mond, Ruth  Filhiol,  Margaret  Geoffroy,  Aileen  Healy, 
Anna  Heier.  Delinda  Higuera,  Dorothy  Kerwin,  Eleanor 
McKenzie,  Jane  O'Connor,  Agnes  O'Neil,  Jeanette 
Thrift.  Alice  Walsh,  Martha  Watson,  Catherine  Yager, 
Calthea  Ynostrosa  and  Anna  Zarevich. 

Sargeant's  Blow,  Blow  Thou  Mighty  Wind,  arranged 
by  a  Sister  of  Notre  Dame  in  a  manner  to  bring  out 
its  fine  poetic  effects,  was  sung  by  a  two-part  chorus 
with  orchestral  accompaniment  and  the  following 
pianos:  Maxine  Cox,  Marjorie  Booth,  Calthea  Ynos- 
trosa, and  Janko  keyboard,  Marguerite  Matheu.  Diplo- 
mas in  the  commercial  course  were  awarded  to:  Ma- 
thilde  Berryessa.  Rufina  Joice,  Leona  Schaefer,  Arvilla 
Wiedeman.  The  concluding  number  of  the  musical  pro- 
gram consisted  of  Rossini's  La  Gaza  Ladra  Overture, 
which  although  quite  an  old  composition  nevertheless 
is  charged  with  spirit  and  melody.  It  was  played  with 
fine  ensemble  effect  and  uniformity  of  phrasing  by: 
Pianos,  Maxine  Cox,  Calthea  Ynostrosa,  Alberta 
Mooney.  Catherine  Yager,  Marguerite  Matheu,  Frances 
Bambury.  Lenore  Yberry,  Helen  M.  Foley,  Thelma  Cal- 
houn, Maria  Teresa  Fatjo,  Violet  Beebe,  Adele  Schill- 
ing. Frances  Marron,  Aileen  Fitzgerald,  Josephine  Pe- 
tar, Maria  Preto;  first  violins,  Marjorie  Booth.  Feli- 
ciene  Estrabou,  Virginia  Matheu,  Violet  Bulmore,  Gladis 
Boussum;  second  violins,  Georgia  Benson,  Alice  Griffin. 
Hallie  Mae  Caplis.  Beatrice  Caplis,  Patria  Davis;  third 
violins.  Margaret  Jones.  Mary  Mello,  Anita  Denham. 
Stella  Xicora,  Lani  Holt;  instrumental  accompanist, 
Gertrude  Petar.  A  very  eloquent  address  by  Father 
T.  Murphy,  President  of  the  University  of  Santa  Clara, 
and  another  most  sympathetic  eulogy  of  the  Notre 
Dame  College  and  its  faculty  by  Governor  Stephens, 
concluded  one  of  the  most  memorable  commencement 
exercises  ever  enjoyed  by  the  Notre  Dame  College  and 
its  many  friends. 

-* 

CHAMBER  MUSIC  SOCIETY  AT  CASTLE  CRAGS 


the  coming  season  and  trying  out  a  large  number  of 
new  compositions  which  have  been  sent  them  by  Amer- 
ican composers,  as  well  as  a  considerable  number  of 
new  European  works  which  have  been  recommended 
by  some  of  the  famous  ensemble  organizations  of 
France,  England  and  Germany. 

This  custom  of  the  Chamber  .Music  Society  of  San 
Francisco  of  spending  their  summers  together  under 
ideal  conditions  in  uninterrupted  work  and  companion- 
ship is  the  secret  of  the  wonderful  unanimity  and  au- 
thority of  their  playing,  backed  as  it  is  by  the  splen- 
did artistry  and  musicianship  of  each  of  the  individual 
members.  It  is  this  constant  association  and  devotion 
to  the  highest  ideals  that  has  placed  this  organization 
in  the  higli  position  which  it  holds,  and  has  won  for  it 
the  splendid  reputation  and  recognition  that  has  been 
accorded  it  in  the  musical  world. 

It  is  planned,  at  present,  to  give  but  six  concerts  in 
San  Francisco  during  the  season,  owing  to  the  tre- 
mendous demand  in  the  entire  West  for  the  appear- 
ance of  the  society,  which  demand  will  necessitate 
the  absence  of  the  society  from  San  Francisco  for  over 
two  months.  The  six  concerts  planned  will  take  place 
at  intervals  of  one  month  in  order  (o  T6t  the  society 
fill  its  outside  dates  in  between,  and  will  take  place 
in  the  Colonial  Ballroom  of  the  St.  Francis  Hotel. 

The  society  will  again  be  under  the  management  of 
Jessica  Colbert,  whose  success  in  placing  this  organ- 
ization in  over  thirty-five  engagements  in  California 
alone  last  season  established  a  record.  Definite  an- 
nouncements concerning  dates,  programs,  etc.,  will  be 
issued  from  Mrs.  Colbert's  office  early  in  the  summer. 


Contracts  have  been  closed  with  the  members  of  the 
Chamber  Music  Society  of  San  Francisco  for  the  fifth 
season  of  Chamber  Music  concerts,  which  will  keep 
them  busily  occupied  in  the  territory  between  Chicago 
and  San  Francisco.  The  personnel  of  this  organiza- 
tion, which  is  nationally  acknowledged  to  be  on  a  par 
witli  any  other  now  before  the  public,  is  to  remain 
unchanged.  Louis  Perisnger.  Louis  Ford.  Nathan  Fire- 
stone. Horace  Britt,  Ellas  Hecht  and  Gyula  Ormay  will 
be  the  members  of  the  ensemble  for  the  coming  year. 

On  .lune  29th  the  members  of  the  society  assembled 
at  Castle  Crags,  Calif.,  where  they  will  rehearse  daily 
until    September    15th.    preparing    their    programs    for 


SCOTTI    OPERA    COMPANY    TO    VISIT    CITY 


Leading  Artists  From  the  Metropolitan  Opera   House  to 

Give    Eight    Performances    Under    Direction 

of  Antonio  Scotti 


Judging  from  the  various  announcements  of  the  lead- 
ing California  managers  we  are  about  to  witness  tlie 
most  brilliant  musical  season  the  Pacific  Coast  has 
ever  experienced.  The  Pacific  Musical  Review  is  not 
yet  at  liberty  to  announce  all  the  unusual  attractions 
which  will  come  to  the  far  West  during  the  season 
1920-1921,  but  our  readers  will  receive  a  slight  idea 
when  we  tell  them  that  what  appears  at  this  time  to 
be  the  opening  attraction  will  be  no  less  an  organiza- 
tion than  the  Scotti  Opera  Company,  consisting  of  lead- 
ing artists  from  the  Metropolitan  Opera  Company  of 
New  York,  under  the  personal  direction  of  Antonio 
Scotti  than  whom  there  is  no  greater  operatic  artist 
before  the  musical  world  today.  The  Scotti  Opera  Com- 
pany consists  of  150  people— all  from  the  Metropolitan 
Opera  House,  New  York,  admittedly  the  world's  most 
renowned  operatic  institution.  Orchestra,  chorus,  scen- 
ery and  costumes  as  well  as  the  principals  come  here 
from  the  great  Metropolitan.  This  is  the  first  company 
from  the  Metropolitan  to  visit  San  Francisco  in  four- 
teen years.  The  readers  of  this  paper  hardly  need  any 
further  information  at  this  time  to  cause  them  to  real- 
ize the  importance  of  this  event.  It  will  be  a  galla 
occasion  in  every  sense  of  the  word. 

The  Scotti  Opera  Company  will  present  eight  grand 
operas  in  six  evening  performances  and.  two  matinees. 
The  season  will  commence  on  Monday  evening,  October 
4th,  and  will  be  given  at  the  Civic  Auditorium,  which 
huge  place  will  be  thoroughly  remodeled  for  thia  occa- 
sion and  improved  accoustically  as  well  as  in  the  mat- 
ter of  the  seating  arrangement.  The  company  will 
travel  in  a  special  train,  will  open  a  so-called  pre- 
season tour  in  September  at  St.  Paul,  will  play  but 
twenty  of  the  big  Western  cities  (in  California,  San 
Francisco  and  Los  Angeles  only),  and  will  close  in  Mon- 
treal late  in  October.  Only  the  largest  auditoriums 
have  adequate  seating  capacity  to  meet  the  great  ex- 
pense incidental  to  a  tour  such  as  this,  and  as  few  are 
equipped  to  handle  grand  opera,  Mr.  Scotti  carries  all 
the  necessary  special  equipment,  including  lighting 
effects,  footlights,  borderlights,  switchboards,  velvet 
drop-curtain,  stage  rigging,  etc. 

The  opening  opera  will  be  La  Boheme  with  Scotti  as 
Marcello.  Orville  Harold  as  Rodolfo.  Florence  Easton 
as  Mimi,  Marie  Sundelius  as  Musette.  The  other  op- 
eras to  be  presented  during  this  brilliant  season  in- 
clude: Double  bill  L'Oravolo  and  Lucia,  Tosca,  U  Tro- 
vatore,  Madame  Butterby,  Pagliacci  and  Faust.  The 
prices  for  single  performances  will  only  be  $5  and  $3 
for  the  best  seats  and  there  will  be  thousands  of  good 
seats  for  $2  and  $1.  In  this  manner  even  those  in 
modest  circumstances  will  be  able  to  enjoy  grand 
opera  in  its  highest  form. 

The  entire  tour  will  be  under  the  able  direction  of 
Bradford  Mills,  formerly  of  the  Ellison-White  Musical 
Bureau,  and  more  recently  with  the  Galo  English  Opera 
Co..  a  manager  who  has  rapidly  forged  ahead  in  the 
annals  of  managerial  history  of  the  country.  Merle 
Armitage  is  Mr.  Mills'  associate  and  has  a  San  Fran- 
cisco office  at  906  Kohler  &  Chase  Building.  The  sea- 
.son  will  be  under  the  local  management  of  Frank  W. 
Healy.  The  entire  prospectus  will  be  ready  on  August 
1st  and  by  sending  self-addressed  and  stamped  envelope 
to  Mr.  Healy's  office.  906  Kohler  &  Chase  Building.  City, 
the  prospectus  and  other  interesting  information  will 
be  mailed  promptly. 

■« 

The  Chicago  Opera  Association  will  occupy  the  Man- 
hattan Opera  House  next  year  in  place  of  the  Lexington 
Theatre.  Upon  their  visit  to  New  York  they  intend 
giving  six  weeks  of  opera  which  is  two  weeks  longer 
than  on  their  previous  visits  which  proves  that  there  is 
always  room  for  un  artistic  organization  in  the  Me- 
tropolis providing  it  is  of  the  standine  such  as  the  Chi- 
cago Opera  Company  is. 


PACIFIC  COAST  MUSICAL  REVIEW 


L.  A.  BASEBALL  MAGNATE  BUYS  INTEREST  IN  OPERA  COMPANY 

Jim  Morley,  Formerly  Owner  of  the  Los  Angeles  Baseball  Club,  Purchases  Half  Interest  in  Wil- 

ber  Musical  Comedy  Company— Grauman  Million    Dollar    Theatre   Concerts    Brilliant 

Successes — War  Memorial  News 


Los  Angeles,  June  2!t.  1920— A  reorganization  of  the 
\yilber  Opera  Company  will  probably  give  to  the  Pa- 
cific Coast  a  permanent  light  opera  company,  accord- 
ing to  an  announcement  released  this  morning.  The 
same  statement  announces  that  Jim  Morley,  former 
owner  of  the  Los  Angeles  Baseball  Club,  has  purchased 
a  half  interest  in  the  Wilber  Opera  Company,  which 
is  at  present  fulfilling  a  ten  weeks'  engagement  at  the 
Philharmonic  Auditorium  in  Los  Angeles.  C.  V.  Everett 
from  Portland,  who  was  sole  owner  of  the  Company, 
has  retained  the  other  half-share  and  will  continue 
in  the  management  of  the  Company  together  with  Mr 
Morley.  Coincident  with  the  change  in  ownership  an 
alteration  of  the  name  of  the  Company  has  taken 
place.  Instead  of  Wilber  Opera  Company  the  name 
will  read  Wilber  Musical  Comedy  Company,  which  is  a 
more  fitting  title  for  the  productions. 

It  is  Mr.  Morley's  plan  to  make  the  company  a  per- 
manent feature  of  the  musical-theatrical  life  of  Los 
Angeles,  because  he  feels  that  Los  Angeles  is  able  to 
support  a  musical  comedy  company  of  this  type.  Plans 
for  the  purchase  of  a  site  and  erection  of  a  special 
theatre  for  the  company  are  under  consideration.  The 
success  the  company  had  at  Portland  during  its  season 
of  forty-two  weeks,  and  which  could  have  been  pro- 
longed but  for  bookings  in  other  cities,  augurs  well 
for  Mr.  Morley's  plan.  The  stabilization  of  the  com- 
pany at  Los  Angeles  does  not  preclude  further  tours 
along  the  Coast.  Mr.  Morley,  the  new  part-owner  of 
the  Wilber  Musical  Comedy  Company,  has  been  lo- 
cated here  for  the  past  38  years  and  is  a  well  known 
figure  in  the  circles  of  amusement  lovers  and  produc- 
ers. He  owns  interests  in  several  high-class  cafes 
such  as  the  King  George  Roof  Garden. 


By  BRUNO  DAVID  USSHER 


Arthur  Kay  and  the  Grauman  Symphonv  Orchestra 
obviously  have  become  an  institution  in  the  short  time 
of  four  Sunday  morning  concerts.  There  was  a  large 
audience.  There  was  enthusiasm  in  the  orchestra  and 
enthusiasm  in  the  audience.  The  general  atmosphere 
in  the  Grauman  Theatre  is  peculiarly  conducive  to  pop- 
ular concerts  in  which  spontaneous  musicianship  com- 
bine with  love  of  beauty  and  artistic  setting.  In  com- 
paring the.se  popular  concerts  with  those  of  the  Phil- 
harmonic or  the  Los  Angeles  Orchestra  a  certain  aus- 
tereness  of  the  concerts  at  Trinity  or  Clune's  comes 
back  into  one's  mind.  Not  that  Mr.  Kay  resorts  to 
outside  means  in  order  to  humor  his  audience.  There 
is  no  need  for  it,  for  he  is  not  only  striving  for  true 
musicianly  exactitude  of  rendition  and  noblesse  of  in- 
terpretation, but  he  is  coming  as  near  to  it  as  the 
.personnel  of  the  players  and  the  limited  time  of  re- 
hearsals will  allow.  In  fact,  he  is  doing  more  in  this 
respect  than  could  ordinarily  be  expected.  That  par- 
ticular note  of  beauty  which  is  joy,  beauty  which  har- 
monizes the  minds  and  hearts  of  man,  has  been  struck 
and  sustained  very  happily  by  such  men  as  Sid  Grau- 
man and  Arthur  Kay. 

Yesterday's  program  began  with  the  Mignon  over- 
ture, gracefully  played,  all  romance.  Madame  Nadine  • 
Platmoff  appeared  in  a  return  engagement.  Her  sing- 
ing of  Glinka's  Nightingale  was  specially  pleasing  Her 
high  notes  are  a  little  hard  and  not  always  true,  also 
her  tone  has  not  enough  body,  but  she  can  "sing  sweetly 
and  with  good  phrasing.  She  is  going  East  to  study 
with  a  prominent  vocal  teacher,  so  that  she  will  proba- 
bly overcome  thees  impediments.  She  was  very  well 
liked  by  the  audience.  Liszt's  Second  Rhapsody  A.se's 
Death,  for  the  Peer  Gynt  Suite  by  Grieg,  Liebestraum 
by  Liszt  for  Orchestra,  and  the  Prelude  to  the  Master- 
singers  by  Wagner  completed  the  program.  The  Rhap- 
.sody  was  played  brilliantly  and  the  Prelude  rendered 
with  a  stateliness  and  animation  which  emphasized  the 
pompous  and  contrapuntally  complicated  nature  of  this 
most  wonderful  of  all  introductions  to  an  opera  Kay 
and  his  instrumentalists  were  cordially  applauded  Next 
Sunday's  program  will  be  practically  ail-American-  The 
Star  Spangled  Banner  (Francis  Scott  Key);  Symphonic 
Sketches  (Chadwick);  Maurine  Dyer,  soprano  assisted 
by  the  composer,  Charles  Wakefield  Cadinan  at  the 
piano,  singing— (a)  At  Dawning,  (b)  The  Land  of  the 
Sky-Blue  Water;  Bamboola  (Coleridge  Taylor)-  (a) 
To  a  Wild  Rose  (MacDowell).  (b)  Suwanee  River 
(Foster),  (arranged  by  Carl  Bush);  (c)  Ballet  Air  (Vic- 
tor Herbert);   Irish  Rhap.sody  (Victor  Herbert). 

Encouraged  by  the  success  of  the  concerts,  Sid  Grau- 
man is  planning  to  continue  them  during  the  winter 
season   1920-21. 


The  second  week  of  our  light  opera  season  has  shown 
Ihe  Wilber  Opera  Company  gaining  in  popularity.  Ow- 
ing to  the  fact  that  there  has  been  a  regular  barrage 
of  good  attractions  laid  across  our  city  ihe  storming  par- 
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ties  sent  out  by  the  sacrificing  public  arrived  at  first 
in  somewhat  scattered  formation  at  such  alluring  "ob- 
jectives" as  "Mile.  Modiste"  apd  "Florabella."  "Gen- 
eral Public"  however  is  beginning  to  crowd  the  help- 
less cannon  fodder  in  front  of  the  Philharmonic  Audi- 
torium box  office,  so  that  H.  C.  Evartts,  the  operatic 
strategist  from  Portland,  Ore.,  ordered  'TFlorabella"  to 
hold  the  front-line  trenches  of  the  repertoire  another 
week.  The  casualties  are  going  to  be  appalling  for 
"Florabella"  is  now  in  splendid  fighting  trim.  A  visit 
of  the  battlefield  two  days  ago  revealed  that  the  indi- 
vidual and  ensemble  of  the  company  has  been  improved 
in  various  ways.  "Florabella,"  speaking  collectively 
and  including  the  whole  cast,  was  a  gay,  joyous  per- 
son a  week  ago.  Now  she  has  dash  and  red-blooded 
emotion.  There  is  a  tingling  joy  and  a  lilt  in  the  music 
singing  and  dancing  now  in  every  act  which  was  at 
times  lacking  on  the  opening  night.  Roger  Gray,  Olga 
Steck,    Mabel   Wilber  and   Rolfe   Sedan   did   justice   to 
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their  parts  from  the  very  beginning,  but  also  their  work 
has  gained  in  ease,  has  been  touched  up  and  made 
more  effective.  Mr.  Gray  is  inexhaustible  in  his  im- 
provisations and  has  an  alert  partner  in  Olga  Steck. 
Rolfe  Sedan's  agility  has  kept  step  with  the  increased 
snappiness  of  Linne's  orchestral  work.  Miss  Wilber 
is  putting  more  warmth  into  her  acting  and  singing. 
Speaking  of  singing,  we  would  like  to  record  some  very 
sweet  tones  with  which  charming  Olga  Steck  sur- 
prised us.  Vocally  Miss  Wilber  triumphed  again  in 
"Love  is  a  Dance"  and  still  more  in  "Give  me  all  you 
have."  The  two  new  arrivals,  .lames  Liddy,  tenor,  who 
sings  the  part  of  Florabella's  husband  Nicholas,  and 
George  (Janta,  in  the  baritone  part  of  Tigo,  a  little 
uncertain  on  Monday  night,  owing  to  the  shortness  of 
preparatory  time  left  them,  are  now  "regular  members 
of  the  family."  Thus  the  ensemble  effects  are  bal- 
anced for  Mr.  Liddy's  lyric  tenor,  a  little  dark  of  timbre 
at  times,  is  of  winning  quality,  warm  and  mellow.  His 
dramatic  conception  of  the  part  has  become  livelier, 
too.  Mr.  Banter  also  has  learned  to  fill  his  niche  as 
Tigo.  Both  artists  are  good  acquisitions  to  the  com- 
pany and  will  prove  more  so  in  a  little  time,  we  be- 
lieve. Much  praise  must  be  given  to  the  chorus,  whicli 
.sings  musically,  pleasantly  and  consists  of  nicely  cos- 
tumed "good-lookers,"  as  an  old  theatre-man,  known  for 


his  critical  eye,  described  them.  There  has  beei  ; 
other  change  in  repertoire.  The  next  operetta  we  sh 
hear  will  be  'The  Chocolate  Soldier"  and  not  "Swe 
hearts"  during  the  week   beginning  July  5th. 

A  signal  honor  was  paid  to  ■  Florence  Pierce  Be*' 
.Music  Editor  of  the  Los  Angeles  Evening  Express,  whj 
the  Gamut  Club  invited  its  friends  to  a  performance  i 
three  playlets  by  .Miss  Reed  on  the  occasion  of  the  1:' 
Ladies'  Night.  Miss  Reed  herself  was  in  charge  ' 
the  production  and  appeared  in  "The  Morning  'Hln 
"Lemon  or  Cream"  and  "Hearts  for  Rent."  She  is  r 
only  a  charming  actress  who  cultivated  good  enunc 
tion,  but  .she  is  a  clever  playwright.  "The  Morni 
'Him'  "  has  punch,  but  there  is  finer  work  in  "Lem 
and  Cream"  and  in  "Hearts  for  Rent."  The  veraat 
dialogue — there  are  never  more  than  two  persong 
the  stage — has  something  of  the  scintillating  brllltaii 
of  Wilde's  "An  Ideal  Husband"  and  leads  up  to  eo 
climaxes.  There  Is  a  good  deal  of  subtle  word-play 
the  last  two  sketches.  Jolly  humor  and  sarcasm  p: 
vide  good  effects  which  were  .seemingly  enjoyed  by 
appreciaive  audience.  All  three  playets  deal  with  t 
problems,  married  life,  and  persiflage  so-called  "soclet; 

The  College  of  Music  is  about  to  close  the  most  si 
cessful  year  in  its  history.  Its  enrollment  has  be 
approximately  four  hundred.  This  has  made  it  nee. 
sary  to  secure  additional  studio  space  and  for  ne 
year  its  large  garage  is  to  be  remodeled  and  used  1 
studio  rooms.  This  will  give  six  new  and  pleasa 
studios,  one  of  which  can  be  used  as  a  recital  h; 
with  seating  room  for  about  one  hundred  and  flfi 
The  faculty  has  also  been  materially  strengthened  f 
next  season,  adding  four  new  members  as  follow 
Olga  Steeb,  head  of  the  piano  department;  Arnold  Wa 
ner,  head  of  the  public  school  music  department  ai 
member  of  the  voice  faculty;  Leila  Ellis,  pianist,  f( 
mer  graduate  of  the  College  of  Music;  Mrs.  Annie  M( 
tram  Craig,  "Student  Advisor"  and  assistant  member 
the  voice  faculty.  The  college  year  closes  June  26 
and  the  summer  session  opens  June  28th  and  runs 
August  6th.  In  addition  to  all  applied  and  theoretic 
subjects  the  summer  session  will  offer  interpretatii 
piano  classes  for  artists,  teachers  and  advanced  st 
dents.  These  classes  will  be  conducted  by  Olga  Ste< 
and  will  commence  Monday,  June  28th.  The  sumnn 
curriculum  will  also  include  classes  for  children  u 
der  the  supervision  of  Miss  Adelaide  Trowbridge, 
will  be  a  course  of  ten  lessons  for  children  undi 
twelve  years,  consisting  of  rhythm  drills,  ear  tralnio 
harmony,  etc. 
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•  SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,   CONDUCTOR 

Sunday  Morning  Concerts 

Every   Sunday,   Starting   at   11    A.    M. 

Soloists    From    Operatic   and   Concert   Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 

Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advanc* 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 
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jjtorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efliciency  of  the  artists  represented  on  this  page.  Tliey  liave  established  a 
putation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
f  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which   he  resides. 
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MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during    October   and    November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  BIdg. 

San  Francisco,  Calif. 


lORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

xclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


AMERICA    GREETS    THE    MUSE 


me  of  the   most  interesting  musical   events   in   the 

ory  of  the  United  States  is  heralded  by  the  depart- 
uJ  for  Rome  of  James  Slevin,  famous  impressario,  the 
mn  who  by  sheer  appeal  to  the  generous  art  of  those 
w )  know  art,  was  able  to  have  suspended  the  rule 
tit  for  centuries  had  been  thrown  around  the  col- 
ic as  of  sacred  music  in  Rome,  the  man  who  for  the 
flit  time  in  history  obtained  permis'Sion  for  the  re- 
nt .'ned  Vatican  Choirs  to  visit  the  United  States,  to 
si;  outside  the  walls  of  Rome  for  the  first  time  since 
sired  songs  ravished  worsliippers  in  the  churches  of 
tl  seven  hills. 

ast  year  the  American  public  was  thunderstruck  by 
il  revelations  of  Palestrina  music  as  rendered  by  the 
V  ican  Choirs  introduced  under  the  direction  of  James 
SK'in  and  his  associates.  The  American  public  heard 
hm  at  something  like  56  concerts.  It  was  not  enough, 
it. as  not  by  any  means  enough.  Prelates  of  the  Cath- 
ol  Church,  a  little  confused  at  first  by  some  rather 
iilcrupulous  competition  from  a  quartette  claiming  Ro- 
111  affiliations,  knew  that  the  Vatican  Choirs  came  to 
\  Vrica  with  the  highest  authority  of  the  Catholic 
ii  to  support  them.  These  prelates,  the  venerable 
nal  Gibbons  and  Archbishops  and  Bishops  every- 
.  ^  re,  welcomed  the  choir,  and  the  general  public — the 
cnical,  music-loving  public  of  America,  knew  from  the 
•nment  of  the  completion  of  the  first  concert  in  New 
Yjk  that  these  United  States  had  at  lengtli  experi- 
ered  the  utmost  in  vocal  art — had  for  the  first  time 
ha  their  ears,  bullied  by  jazz  and  all  manner  of  caco- 
pllnous  indiscretions,  ravished  by  the  consummation 
ofihe  greatest  in  the  world's  classic  chorals. 

jhat  was  an  achievement.  It  was  something  of 
wfch  any  man  can  boast.  The  thing  was  done  when 
niliy  who  knew  Rome  well,  said  that  it  could  not  be 
dde.  It  was  done  and  done  well,  so  well  that  Mon- 
siior  Casiinir  Casimiri,  who  led  the  clioir,  who  dem- 
on.rated  to  Americans  a  genius  for  direction  unap- 
pijiched,  one  might  say  without  exaggeration,  un- 
drjimed  of  in  this  country,  expressed  his  willingness, 
evil  his  eagerness,  to  return  to  America  if  conditions 
W(e  propitious. 

1  far  the  larger  part  of  the  music-loving  American 
puiic  were  unable  to  hear  the  Vatican  Choirs.  They 
re  I  of  the  Choirs,   read  press  reports  such   as   have 


Exceptional 

Equipment 

of 

Vocal 

Technique 


Siolialolica 


The  Chamber  Music  Society 

OF  SAN  FRANCISCO 
Founded  by  ELIAS   M.   HECHT 

LOUIS  PERSINGBR,  First  Violin 

LOinS   FORD,    Second   Violin 

NATHAN  FIRESTONE,  Viola 

HORACE  BRITT,  Violoncello 
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never  before  been  written  of  any  choir  or  music  at- 
traction that  has  ever  toured  the  United  States.  Never 
at  any  time  or  in  any  place  has  the  unstinted  praise 
of  the  press  been  so  spontaneous,  so  unanimous,  so 
overwhelming  as  that  accorded  the  Vatican  Choirs. 
But  the  stay  of  the  choirs  was'  rigorously  limited.  The 
demand  for  concerts  could  have  kept  the  organization 
in  the  United  States  for  several  years;  but  Casimiri 
was  unwilling  to  have  his  singers  go  through  more  than 
the  number  of  concerts  they  luul  contracted  for  at  that 
time.  They  returned  and  on  their  return  no  less  a 
personage  than  His  Eminence  Cardinal  Gibbons  ex- 
pressed the  wish  that  they  could  remain  to  educate 
America  in   sacred   song. 

That  first  visit  inaugurated  an  epoch  in  American 
sacred  music.  Only  recently  the  Gregorian  congress 
was  held  at  St.  Patrick's  Cathedral,  New  York.  Wide- 
spread interest  was  shown  in  this  congress,  an  interest 
first  simulated  by  the  advent  of  the  Vatican  Choirs. 
The  entire  country  is  turning  to  the  higher  things  as 
an  inevitable  reaction  to  the  jazz-ridden  days  that  are 
now  departing.  The  Vatican  (Hioirs  opened  tlie  eyes  of 
music-lovers,  made  them  realize  the  sheer  beauty  of 
human  voices  massed,  not  in  regimentation,  but  in  ca- 
denced  blendings  and  exquisite  locutions. 

It  was  apparent,  with  the  instantaneous  success  of 
the  first  visit  of  tlie  Vatican  Choirs,  that  they  must 
return  to  the  United  States.  Pope  Benedict  XV  had 
graciously  given  perm.ission  for  their  visits  to  the 
United  States.  The  problem  that  confronted  Mr.  Slevin 
was  to  have  them  make  their  second  and  subsequent 
visits  to  the  United  States  under  the  best  possible  aus- 
pices. 

He  searched  the  field  and  he  found  an  efficient  con- 
cert  bureau   ready   to   undertake   the  task   of  booking 
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He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some    call    fire    and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   BeKha   Slocum, 
419-20  First  Natl.   Bank  BIdg.,  San   Diego,  Calif. 


what  has  been  correctly  termed  the  most  dignified  at- 
traction ever  offered  to  the  American  public.  The 
International  Concert  Bureau  at  18  West  36th  street. 
New  York,  and  1041  Phelan  Building,  San  Francisco, 
directed  by  Mr.  Milton  Diamond,  was  in  a  position  where 
it  could  handle  the  Vatican  Choirs.  This  Bureau  re- 
ceived the  commission  to  arrange  the  second  tour. 

But  before  this  commission  could  be  awarded  the 
problem  had  been  solved  of  putting  the  Vatican  Choirs 
under  the  best  possible  auspices.  Mr.  Slevin,  experi- 
enced impressario,  an  habituated  doer  of  what  other 
people  called  impossible,  realized  that  to  supplement 
liis  personal  efforts  he  needed  the  support  of  a  power- 
ful and  well  established  organization.  The  Brunswick- 
Balke  CoUender  people,  known  throughout  the  United 
States  and  Canada,  and,  for  that  matter,  the  entire 
world,  as  a  representative  .American  manufacturing  and 
sales  organization  of  the  highest  class,  became  inter- 
ested in  the  Vatican  Choirs,  and,  with  the  efforts  of 
P.  L.  Deutsch  of  Chicago,  a  brilliant  young  officer  and 
director  of  the  company,  and  of  William  A.  Brophy  of 
New  York,  the  alert  general  manager  of  the  Bruns- 
wick Recording  LaboratoFies,  an  arrangement  was  made 
whereby  the  Vatican  Choirs  would  come  to  America  un- 
der the  joint  management  o?  Mr.  James  Slevin  and  the 
Brunswick-Balke-Collender  Co. 

Besides  the  guarantee  of  a  comprehensive  tour  that 
will  give  every  music-loving  American  an  opportunity  to 
hear  the  choirs — that  this  combination  makes  clear, 
there  is  also  the  assurance,  a  keenly  awaited  assur- 
ance, that  the  gorgeous  music  of  the  Papal  choirs  will 
be  rendered  imperishable,  forever  preserved  for  future 
generations  in  Brunswick  records. 

Palestrina,  writes  one  of  the  greatest  of  Italian  au- 
thors, was  the  superb  genius  of  his  country.  .And  it  is 
Palestrina  in  its  utmost  perfection,  that  the  Vatican 
Choirs  demonstrate.  There  is,  unquestionably,  nothing 
like  these-  soloists  and  choral  singers  in  the  world. 
They  are  the  pick,  the  flower  of  musical  Rome — no 
higher  praise  could  possibly  be  given. 

Mr.  Slevin  will  arrive  in  Rome  very  early  in  July  and 
will  promptly  proceed  to  make  arrangements  for  the  re- 
turn of  the  Choirs.  He  has  already  announced  that  on 
this  occasion — tlie  second  tour — the  Vatican  Choirs  will 
be  greatly  augmented,  will  carry  more  of  the  wonderful 
voices  that  thrilled  America  on  the  first  visit.  The  Pope 
himself  has  blessed  everybody  who  supports  this  unique 
enterprise,  and  the  entire  Hierarchy  of  the  United 
States  shares  the  cordial  opinions  expressed  by  Cardi- 
nals Gibbons  and  O'Connell  and  other  eminent  prelates. 
Last  year's  tour  was  an  unqualified  success;  but  this 
second  tour  will  be  a  great  national  event,  for  the 
nation  knows  the  choirs  and  is  eager  to  hear  them. 
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^HE  Brunswick-  Balke- 
CoUender  Company,  maker 
of  The  Brunswick  Phono- 
graph and  Records,  has  the 
distinction  to  announce  that 
by  arrangement  with  Mr. 
James  Slevin  it  has  concluded 
negotiations  for  the  return  to 
America  of  the  Vatican  Choirs 
and  Soloists,  so  that  they 
may  perpetuate  the  highly 
artistic  attributes  of  this  uni- 
que and  famous  organization 
by  a  most  interesting  series 
of  records  typical  of  its  litur- 
gical renditions. 
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The  Vatican  Choirs, which 
until  the  Umited  American 
tour  last  year,  had  not  left 
the  Eternal  City,  have  never 
before  recorded  for  any 
phonograph  company,  and 
The  Brunswick  has  arranged 
for  the  exclusive  recordmg 
rights  in  the  interests  of  the 
countless  thousands  of  music 
lovers  who  expressed  a  gen- 
uine interest  in  and  keen  ap- 
preciation of  the  superb  ar- 
tistic qualities  of  that  aggre- 
gation of  talent. 
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CHARLOTTE  GREENWOOD  AT 
CURRAN 


There  are  some  people  on  the  stage, 
although  their  number  is  exceedingly 
small,  who  have  the  ability  of  success- 
fully conducting,  almost  unaided,  an  eve- 
ning's entertainment.  Charlotte  Green- 
wood is  one  of  them.  Miss  Greenwood  is 
a  natural  comedienne  and  in  addition  na- 
ture has  given  her  a  peculiar  anatomy  in 
the  way  of  elongated  arms  and  legs 
whicli  slie  utilizes  in  her  work  most  ef- 
fectively. Miss  Greenwood  will  be  seen 
in  lier  new  musical  comedy  at  the  Cur- 
ran  Theatre  Sunday,  .luly  4th. 

The  story  is  written  around  a  number 
of  sisters.  Letty  is  the  family  drudge. 
She  does  tlie  cooking,  the  mending  and 
the  general  housework,  while  the  others 
devote  their  abundant  leisure  to  enjoying 
themselves.  Finally  Letty  strikes  and 
gives  out  that  she  is  coming  in  for  some 
fun.  She  has  looked  with  favor  on  a 
young  man  who  is  a  neighbor,  but  her 
affection  is  not  returned.  Another  named 
Jim  is  just  returned  from  the  naval  serv- 
ice, a  tall,  lanky  chap,  on  whom  none  of 
the  girls  will  bestow  a  second  look.  The 
two  agree  to  dress  up  and  make  them- 
selves more  presentable,  with  the  result 
that  all  the  girls  run  after  Jim,  and  all 
the  boys  after  Letty.  Finally  the  two  con- 
spirators fall  in  love  with  each  other, 
which  gives  excellent  opportunity  for 
some  rich  comedy. 

Miss  Greenwood  is  seen  to  better  ad- 
vantage than  in  her  former  success,  "So 
Long  Letty."  She  is  surrounded  by  a 
company  of  New  York  artists  and  a 
chorus  of  pretty  girls,  who  are  seen  in 
fourteen  musical  numbers  throughout  the 
play. 

ORPHEUM 


"Kiss  Me"  is  the  somewhat  startling 
title  of  a  new  musical  extravaganza 
which  will  be  presented  at  the  Orpheum 
next  week.  It  is  not  an  osculatory  invi- 
tation, but  is  so  pretty  and  so  pleasing 
that  the  salutation  might  easily  invoke 
a  kissing  desire.  Musical  pieces  are 
mostly  composed  of  girls  and  "Kiss 
Me"  is  no  exception.  The  girls  have 
been  so  carefully  picked  and  are  so  at- 
tractive and  so  handsomely  gowned  that 
again  the  title  "Kiss  Me"  seems  appro- 


priate. Tlie  music  and  lyrics  are  by 
William  B.  Friedlander.  As  is  his  cus- 
tom, he  lias  made  tliem  a  part  of  the 
story,  so  that  tlie  plot,  or  wliat  tliere  is 
of  it  is  told  in  both  dialogue  and  song. 
This  concerns  a  young  man  who  must 
have  a  family  in  order  to  increase  the 
allowance  awarded  him  by  an  aunt. 
There  are  five  principals,  with  Dorothea 
Sadlier  Isabelle  Winlock  and  Harry 
Meyer  enjoying  featured  distinction. 
"Kiss  Me"  is  pretentiously  dressed, 
capably  staged  and  ranks  high  among 
vaudeville   musical    productions. 

If  one  of  the  characteristics  of  mid- 
niglit  sons  is  breaking  into  song,  Eddie 
Kane  and  Jay  Herman  are  undoubtedly 
"midnight  sons."  They  are  not  seren- 
aders,  but  are  uncommonly  good  comedy 
song  singers.  Tliey  have  mixed  their 
voices  and  their  humor  into  an  amuse- 
ment draft  which  they  call  "A  Ragtime 
Cocktail."  Pretty,  dainty,  little  "Re- 
sista,"  weighing  only  98  pounds,  has 
proved  the  superiority  of  mind  over  mat- 
ter. If  she  so  desires,  any  one  with  suf- 
ficient strength  to  lift  her  can  do  so, 
but  if  she  wills  otherwise  no  power  in 
a  human  frame  can  lift  her  tiny  toes 
from  off  the  floor.  John  Gardner  and 
Marie  Hartman  have  done  their  bits  in 
musical  comedy  these  many  seasons. 
They  term  their  efforts  "Vaudeville 
Vagaries."  They  include  a  skit  called 
"Before  and  After  Marriage"  and  a  fine 
assortment  of  songs  and   dances. 

Eary  and  Eary  present  a  whirlwind 
novelty,  using  Egyptian  Rings.  They 
are  the  originators  of  this  kind  of  an 
act  and  the  only  ones  performing  it.  The 
rapidity  with  which  they  perform  their 
feats  is  simply  astounding.  Buch  is  the 
surname  of  two  brothers  who  offer  an 
amusing  athletic  sketch  called  "Spilling 
the  Beans,"  in  which  they  use  the  kit- 
chen garden  vegetables.  M.  and  Mme. 
Bartholdi  have  a  novel  act  in  which 
fifty  tropical  birds  do  most  diverting 
stunts.  Probably  their  most  remarkable 
feat  is  that  of  riding  a  bicycle.  Among 
these  feathered  performers  are  papageys, 
cockatoos  and  parrots,  which  the  Bar- 
tholdis  have  certainly  accomplished  tnar- 
vels  with. 

The  only  holdover  in  this  remarkable 
bill  will  be  Joseph  E.  Howard  and  his 
company  in  his  musical  romance,  "Chin 
Toy,"  which  has  scored  a  tremendous 
hit. 


The  Pacific  Coast 
Musical  Review's 

TWENTIETH  ANNIVERSARY  EDITION 

Will  be  published  on  October  2nd,  and  will  represent  an  All  CALI- 
FORNIA NUMBER.  It  will  contain  interesting  information  about 
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BE VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of  the   Bevani 
Opera    Company,    joins  ever-growing    circle    of   ardent    admirers 

of  the 
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The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anxthing  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and  above 
all,  the  fact  that  a  person  of  taste  can  put  his  oxen  individual  interpreta- 
tion vito  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

".-Is  a  means  of  self-accompaniment  for  singers  n'ho  do  not  play  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  ear  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal" 
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The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 
it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 
superiority. 

Hear  and  play  the  Soloelle  before  buying  Any  player  piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  J'ohune  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Ilobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano.  $.=^50;  Gumran.^en  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 
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Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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SUMMER  COURSES 

YVETTE  GUILBERT^S 

SCHOOL  OF  THE  THEATRE 

Dramatic  and  Lyric  Interpretation 

Pantomime  and  Improvisation 

Preparation  of  FolK  Song's 

Physical  Culture 

Sixty-Six  Classes  (Six  Weekly)  In  Three  Series 

JUI-Y   6— .lULY    30    (Fpo   J12r)) 

AUGUST   3— AUGUST   27    (Fee   $125) 

AUGUST  31— SKPTEMHER  17  (Fee  $125) 

HIE   KNTIKE   COURSE   OF   THREE    SERIES   »:{00 

The  Classes  will  be  held  at  the  summer  residence 
of  Mme.   Guilbert,   Interlaken,   New   Jersey. 

A|>pIlfn<l»nH    AdilreNH    to 

Miss  Poillon,  Hotel  Majestic,  New  York 
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ULDERICO 

MARCELLI 

C0N»UCT1N<^ 
Twtnty-6ve  mister  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virtuoso 
and  conductor,  afternoons  and 
evenings.  Hit  violin  tola)  art 
Iht  muiiial  race  0/  Oakland. 


Showing  exclusively  "first   runs"  the   FIRST 
NATIONAL  ultro-features  of--- 

D.  W.  Griffilli               Kalherine  MacDonald  Anita  Slewai 

Norma  Talmadte          Constance  Talmadee  Kine  Vidor 

Marshall  Neilan            Mildred  Harris  Chaplin  Charles  Ray 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,  play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    StrcetB,    Oakland 

Sacramento     Fresno     Vallejo      Stockton      San     Jone 

Portland  Seattle  Tacoma  Spokane 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Pfione  Park  2135 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Lata   of    New    York,    Berlin    and    Dre«den.     Vocal    School, 
Salte  807.   Kohler  &   Chaae   Bulldlnic 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

327    Hamilton    Ave.        -  -  I'alo    Alto.    Cal. 

riionc    P.    A.    711 

::   S1»E<'I.\I,  SIMMER  COl'ltSES    :: 

Kor   liifurnintloii   .\ddrcMn   the  Sec. 


International 
Concert  Bureau 


MILTON  DIAMOND 
Director 

18  West  36th  Street 


HENRY  PURMORT  EAMES 
Associate  Director 


New  York 


SAN  FRANCISCO  OFFICE:  1041  Phelan  Building 

F.  S.  MACFARLAND 
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has  the  pleasure  to  present 
by  arrangement  with  the 
Brunswick-Balke-Collender 
Company  in  association 
with  Mr.  James  Slevin,  the 
second  American  tour  of  the 

VATICAN  CHOIRS 

and  Soloists 

from  the  Roman  BasiUcas 
and  the  Vatican,  who  will 
be  available  for  concerts 
and  oratorios  under  its 
exclusive  direction  after 
October  fifteenth. 
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OLGA  STEEB'S   BRILLIANT   PIANISTIC   ART 


Highly     Gifted     and     Most     Intelligent     Young     Virtuosa 

Thrills  a  Large  Audience  With  Her  Skillful 

Interpretations 


By   ALFRED   METZGER 

Thanks  to  the  enterprise  and  courtesy  of  Kohler  & 
Chase,  the  San  Francisco  representatives  of  the  famous 
Knabe  Anipico,  fifteen  hundred  people  enjoyed  a  pro- 
gram of  piano  compositions  interpreted  by  Olga  Steeb 
in  a  manner  that  will  not  easily  be  forgotten  by  anyone 
fortunate  enough  to  have  been  among  the  invited  guests 
at  Scottish  Rite  Auditorium  on  Tuesday  evening,  June 
22d.  This  was  really  the  first  time  that  we  had  an  op- 
portunity to  listen  to  this  distinguished  artist  in  an  en- 
tire program  of  her  own  since  her  appearance  at  Festi- 
val Hall  of  the  Panama  Pacific  Exposition  five  years 
ago.  By  this  we  mean  that  we  had  no  opportunity  to 
hear  this  young  artist  to  quite  such  advantage. 

She  certainly  has  grown  by  leaps  and  bounds  these 
five  years.  Indeed  she  has  become  a  great  pianist  in 
every  sense  of  the  word.  The  introductory  number  on 
her  program  was  Mendelssohn's  Prelude  and  Fugue,  a 
composition  that  requires  the  utmost  intellectuality  and 
depth  of  musicianship.  Only  a  master  of  the  instrument 
should  attempt  to  interpret  this  work,  and  only  a  mas- 
ter can  readily  obtain  from  it  every  particle  of  its 
serious  sentiment.  Miss  Steeb  possesses  the  combina- 
tion of  technical  thoroughness  and  academic  conscien- 
tiousness which  is  required  to  give  this  work  a  satis- 
factory interpretation.  While  there  may  be  artists  who 
will  give  us  difTerent  readings  of  the  work,  there  are 
none  that  can  give  us  a  more  enjoyable  presentation. 
Miss  Steeb  here  exhibited  a  virility  and  power  that 
left  nothing  to  be  desired.  It  was  truly  a  masterly  ex- 
hibition of  pianistic  art. 

In  striking  contrast  followed  M6zart's  delicate  and 
poetic  Pastorale  Variee  in  which  Miss  Steeb  had  an 
opportunity  to  prove  that  she  possessed  grace  and  lim- 
pidity of  execution  in  the  same  degree  as  she  revealed 
strength  and  force  in  the  preceding  number.  And  as 
already  mentioned  after  Miss  Steeb's  California  Theatre 
appearance  the  Ampico  which  played  the  middle  part 
of  this  Mozart  composition  reproduced  Miss  Steeb's  per- 
formance in  the  most  realistic  and  faithful  manner, 
making  it  impossible  to  note  the  spot  where  Miss  Steeb 
finished  and  the  instrument  began. 

Chopin's  Etude  and  Fantasie  Impromptu  were  two  of 
the  real  gems  of  the  evening.  Here  Miss  Steeb  had 
again  a  chance  to  show  her  remarkable  versatility  in 
both  the  dramatic  and  lyric  form  of  pianistic  expression. 
Her  technique  had  ample  opportunity  to  assert  itself, 
showing  its  accuracy  and  absolute  fidelity  to  the  minut- 
est details,  while  the  poetic  coloring  of  the  various  tech- 
nical flights  was  skillful  and  ingenious.  Moszkowsky's 
Juggleress  showed  an  exhibition  of  digital  speed  that 
has  rarely  been  equalled  on  the  local  concert  platform, 
while  Gluck-Alceste's  Caprice  was  a  beautiful  demon- 
stration of  rhythm  and  pearly  technic.  Here  again  the 
Ampico  exhibited  the  realism  of  its  accurate  repro- 
ducing qualities. 

In  Debussy's  Arabesque,  Miss  Steeb  attained  a  most 
impressive  tone  color  effect  that  brought  out  the  fine 
blending  of  this  French  master's  impressionistic  ideas, 
while  the  two  Macnowell  numbers  showed  the  American 
master  at  its  best,  thanks  to  the  sympathetic  and  intel- 
ligent interpretations  of  Miss  Steeb.  These  numbers 
were  Concert  Etude  and  Rigaudon.  The  latter  was  ef- 
fectively and  impressively  repeated  by  the  Ampico. 
Miss  Steeb  concluded  this  remarkable  program  with  a 
truly  wonderful  interpretation  of  Liszt's  Campanella, 
wherein  the  most  bewilderingly  difficult  passages  were 
taken  with  an  assurance  and  correctness  that  simply  can 
not  be  surpassed.  It  was  truly  a  privilege  to  hear  Miss 
Steeb  in  this  rare  concert. 


JULIA  CLAUSSEN   IN  SAMSON  AND  DALILA 


The  special  engagement  of  Julia  Clausen,  the  famous 
primma  donna  mezzo-soprano,  to  render  the  star  role 
of  Dalila  in  the  Saint-Saens  opera  Samson  and  Delila, 
in  the  Greek  Theatre  on  Saturday  night,  August  28th, 
at  once  stamps  the  coming  production  of  the  biblical 
opera  as  the  outstanding  musical  event  of  the  coming 
summer.  Mme.  Claussen  will  come  specially  from  New 
York  for  this  event,  appearing  no  place  else  on  her 
tour.  She  is  a  member  of  the  Metropolitan  Opera  Com- 
pany, the  Chicago  Opera  Company,  the  Royal  Opera  at 
Covent  Garden,  the  Royal  Opera  at  Stockholm,  and  of 
the  company  at  the  Theater  des  Champs  Elysees  in 
Paris.  Her  interpretation  of  the  Wagnerian  roles  has 
brought  her  world  fame,  and  she  is  considered  by 
critics  everywhere  as  one  of  the  greatest  of  the  world's 
"Kundrys." 

As  Dalila  she  will  be  heard  at  her  best,  as  it  is  one 
of  her  most  successful  roles  and  a  part  in  which  her 
velvety  flexible  contralto  shows  to  finest  advantage. 
In  addition  to  the  engagement  of  Mme.  Claussen,  Di- 
rector-General Paul  Steindorff,  who  is  producing  the 
Saint-Saens  work,  has  engaged  John  Hand,  the  famous 
American  tenor,  for  the  role  of  Samson,  and  the  heroic 
voice  of  Ihe  effulgent  singer  will  radiate  musical  loveli- 
ness in  the  beautiful  role.  Hand,  like  Mme.  Claussen. 
Is  being  brought  here  specially  and  exclusively  for  this 
event.  Other  parts  will  be  in  e(|ually  capable  hands, 
but  these  two  star  roles  will  be  given  by  these  masters 
of  their  art  in  a  manner  seldom  placed  within  the 
opportunity  of  local  music  lovers. 

Steindorff  has  further  engaged  George  I.ask  as  stage 
manager,  and  a  series  of  pictures,  of  supreme  beauty, 
are  being  (lesigncd  in  the  working  out  of  the  plans. 
Ijlght  effects  of  a  iinii|iie  nature,  specially  constructed 
costumes  and  effects  and  a  tout  ensemble  of  massive 
wonder,  will  complete  the  spectacle. 
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FIFTEENTH   CALIFORNIA  THEATRE   CONCERT 


Herman    Heller    and    His    Fifty    Picked    Musicians,    As- 
sisted  by    Miss   Zhay   Clark,    Harpist,    Present 
Excellent  Program 


The  three  thousand  people  that  have  formed  a  habit 
to  attend  the  Sunday  morning  concerts  at  the  Califor- 
nia Theatre  had  no  reason  to  regret  their  decision  to 
listen  to  the  program  given  last  Sunday  morning  when 
Ihe  California  Theatre  Orchestra,  under  the  direction 
of  Herman  Heller,  gave  the  fifteenth  grand  concert  of 
the  season  1920.  Miss  Zhay  Clarke,  harpist,  was  the 
soloist  on  this  occasion  and  enthused  the  huge  audience 
with  her  skillful  interpretations  on  the  harp  in  a  man- 
ner that  caused  her  hearers  to  refuse  to  let  her  leave 
the  stage  without  extra  numbers.  Miss  Clarke,  an 
unusually  gifted  harp  soloist,  possesses  a  bell-like  qual- 
ity of  tone,  is  absolutely  sure  even  in  the  most  intricate 
technical  work,  and  possesses  that  rhythm  and  poetry 
of  interpretation  that  makes  the  harp  such  a  great 
favorite  with  so  many  people.  Miss  Clarke  deserved 
the  genuine  ovation  accorded  her  by  the  three  thousand 
hearers. 

The  orchestra  under  the  skillful  leadership  of  Her- 
man Heller  was  particularly  successful  in  the  interpre- 
tation of  the  difficult  Rimsky-Korsakow  Scheherezade. 
It  was  an  astonishingly  well  rendered  performance,  con- 
sidering the  few  rehearsals  available,  and  in  some  in- 
stances it  was  worthy  of  the  most  enthusiastic  approval. 
The  California  Theatre  Orchestra  never  showed  to 
finer  advantage  than  during  its  rendition  of  this  diffi- 
cult and  intricate  composition.  Mr.  Heller  truly  has 
reason  to  feel  proud  of  the  success  achieved  on  this 
occasion. 

The  sixteenth  grand  concert  of  the  season  1920  will 
take  place  tomorrow  morning,  (Sunday  July  4),  the 
opening  number  of  the  program  being  Sousa's  ever 
pleasing  Stars  and  Stripes  Forever  March;  the  other 
numbers  will  be:  Joyous  Vienna  (Komzak),  Faust 
(Gounod),  American  Fantasie  (Herbert).  Eddie  Hor- 
ton  will  play  Massenet's  Elegie  on  the  organ.  The  solo- 
ist will  be  Cecile  Stevens,  Australian  violin  virtuoso, 
who  will  play  the  first  movement  of  Lalo's  Symphony 
Espagnole. 


STANFORD   UNIVERSITY   RECITALS 


The  organ  recitals  for  the  summer  quarter  will  be 
resumed  on  Thursday,  June  24th,  at  4:15  p.  m.  Warren 
D.  Allen  played  the  following  program  in  the  Memorial 
Church,  Stanford  University:  Choral  from  the  Master- 
singers  (Wagner) ;  Peer  Gynl  Suite  (Grieg),  Morning 
Mood,  Ase's  Death,  Anitra's  Dance,  In  the  Hall  of  the 
Mountain  King;   Vision   (Rheinberger). 


Warren  D.  Allen,  University  Organist,  rendered  the 
following  program  at  the  Memorial  Church  on  Sunday, 
June  27th,  at  4  p.  m.  and  on  Tuesday,  June  29th,  at 
4:15:  Overture,  Euryanthe  (Weber);  All  Souls'  Day 
(Lassen);  Gavotte  (Wesley);  Grand  Chorus  (Faulkes). 
On  Thursday,  July  1st,  at  4:15  p.  m.,  Mr.  Allen  played 
the  following  program:  Great  Fugue  in  G  minor  (Bach) ; 
Scherzo  in  F  (Hofmann);  Traumerei  (Schumann); 
Meistersinger  March   (Wagner). 


Mr.  Allen,  the  University  Organist,  will  invite  a  few 
organists  to  give  occasional  extra  recitals  at  the  Memor- 
ial Church  this  summer.  The  first  of  these  programs 
was  given  last  Monday  afternoon  at  4:15  by  Miss  Al- 
berta Shafsky.  Miss  Shafsky  is  an  advanced  pupil  of 
Mr.  Allen,  a  graduate  of  the  College  of  the  Pacific,  and 
a  soloist  of  exceptional  merit.  The  program  was  as 
follows:  Fantasia  in  G  minor  (Bach);  Clair  de  lune 
(Karg-Elert) ;  Romance  sans  paroles  (Bonnet);  Choral 
— Introduction  and  Minuet  (Boellmann),  from  the 
"Gothic  Suite"). 


S.   F.   MUSICAL  CLUB    RETAINS  STUDIO 


In  the  issue  of  June  19th  it  was  stated  in  the  Pacific 
Coast  Musical  Review  in  connection  with  a  studio  notice 
that  the  San  Francisco  Musical  Club  had  surrendered 
its  studio  in  the  Kohler  &  Chase  Building  during  the 
summer.  We  are  informed  by  President  Mrs.  E.  E. 
Bruner  that  this  statement  was  erroneous.  That  on  the 
contrary  the  San  Francisco  Musical  Club  retained  its 
studio  in  the  Kohler  &  Chase  Building,  and  since  sev- 
eral members  have  received  the  impression  that  the 
club  had  changed  its  headquarters  we  hasten  to  make 
this  correction. 


MABEL   RIEGELMAN  TO  SING   MONDAY 


Mabel  Riegelman,  the  distinguished  prima  donna  so- 
prano, will  sing  in  Golden  Gate  Park  on  Monday  after- 
noon, July  5th,  as  soloist  at  the  Independence  Day 
celebration.  On  the  same  program  will  participate  the 
Golden  Gate  Park  Band  under  the  direction  of  Cassassa 
and  the  New  Bostonian  Company.  Inasmuch  as  no 
doubt  many  thousands  of  people  will  attend  this  event, 
.Mabel  Riegelman  will  have  an  opportunity  to  add  to  her 
numerous  admirers,  because  of  the  beauty  of  her  voice 
and  the  depth  of  her  artistry. 


Josephine  Marshall  Fernald,  whose  card  appears  in 
this  issue,  as  Director  of  Ihe  Stanford  Music  School,  is 
a  true  artist  and  an  exceptionally  efficient  pedagogue. 
After  a  comparatively  short  time  in  Palo  Alto,  this 
school  has  established  itself,  as  one  of  the  leading  insti- 
tutions on  the  Coa.st.  Mrs,  Fernald  has  surrounded  her- 
self with  a  corps  of  competent  instructors  in  charge  of 
the  different  departments.  Persons  eager  to  obtain 
solid  musical  education  should  take  advantage  of  the 
opportunities  offered  by  this  school. 


DE  VALLY  CONCERT  AT  OUTDOOR  ART  CLUB 

One  of  the  most  delightful  as  well  as  artistic  recital 
of  the  present  season  was  that  given  in  Mill  Valley  i 
the  Outdoor  Art  Club  last  Saturday  evening  by  Antoin 
de  Vally,  the  Belgian  lyric  tenor,  assisted  by  two  ( 
his  artist  pupils,  Miss  Madge  De  Witt,  mezzo-ropranr 
and  William  Kincaid,  basso.  A  recital  by  M.  de  Vall 
is  always  a  pleasure  and  always  an  artistic  succeg' 
but  in  this  one  he  outdid  himself,  his  voice  never  ha'l 
ing  been  heard  to  better  advantage.  For  those  thai 
like  the  ringing,  pealing  kind  of  tenor  singing  ther 
was  a  fine  exhibition  in  the  tremendous  prison  aria  froi' 
Herodiade,  and  for  those  who  prefer  the  more  delicat 
mezza  voce  singing  of  the  finished  French  artist  ther 
were  several  gems  by  Debussy,  W.  Frank-Harllng,  Vldr 
and  Cesek. 

M.  de  Vally  is  a  graduate  of  the  famous  conserratoir 
of  Brussels,  where  he  took  the  full  course  in  voice  an 
music,  and  after  finishing  his  studies  there  took 
special  three-year  course  in  voice  from  M.  Henri  Si 
guin  famous  French  baritone  who  retired  from  the  oper 
stage  at  the  request  of  the  late  Marie  Louise,  Queen  n 
Belgium,  to  take  charge  of  the  vocal  department  of  th 
conservatoire  of  which  she  was  the  patroness.  Thi 
explains  M.  de  Vally's  remarkable  breath  control  an 
perfect  poise  of  his  voice.  From  the  fullest  rinsin 
dramatic  notes  M.  de  Vally  has  that  all  too  rare  abllii 
of  diminishing  his  voice  until  it  fades  entirely  awa, 
without  losing  either  in  quality  or  pitch.  Also  he  ca' 
swell  the  voice  from  the  smallest  mezza  volume  t 
a  full  ringing  power  that  is  heart  sweeping  and  tha 
carries  one  off  their  feet  by  its  breadth  and  power. 

Miss  De  Witt,  who  has  sung  professionally  in  tli 
East,  has  been  with  M.  de  Vally  for  the  past  year,  ani 
her  work  shows  the  advantage  of  her  present  studie.' 
She  is  studying  for  a  career  on  the  operatic  stage  am 
came  to  San  Francisco  purposely  to  get  the  advantag' 
of  M.  de  Vally's  instruction.  Miss  De  Witt's  voice  i 
fall,  warm  and  of  even  and  beautiful  quality  and  give 
promise  of  a  splendid  future  for  its  possessor.  Al 
ready  she  is  following  in  the  artistic  footsteps  of  he 
instructor  and  it  will  be  but  a  matter  of  a  few  year 
more  study  to  make  her  a  full-fledged  artist. 

Mr.  Kincaid  has  been  with  M.  de  Valley  for  twi 
years  and  his  voice  is  rapidly  developing  into  what  i 
known  as  the  "French  school  of  basses" — that  schoc 
which  has  given  to  the  world  such  wonderful  bass  sin; 
ers  as  Pol  Plancon,  Edward  .de  Reszke,  and  many  oth 
ers.  Mr.  Kincaid's  voice  is  full,  dark  and  sonorous  an^ 
of  a  good  range.  He  was  given  an  ovation  by  hi 
fellow  citizens  when  he  stepped  upon  the  platforti 
Mill  Valley  being  his  home  town. 

The  efficient  accompanist  of  the  evening  was  Mis 
Edith  Andreucetti,  who  has  that  accomplishment  s 
necessary  to  the  successful  accompanist  of  being  a 
ways  a  support  and  an  aid  to  the  singer  and  never  o: 
trusive  and  self-assertive.  The  complete  programme  wa 
as  follows:  Herodiade,  Fourth  Act,  Air  de  la  Prise: 
(J.  Massenet),  Pensee  d'Automne  (J.  Massenet),  Antoin 
de  Valley;  Romance  (C.  Debussy),  Les  Fleurs  que  j'aini 
(W.  Frank-Harling),  Petites  Roses  (H.  A.  Cesek),  Prit 
tempts  Nouveau  (Paul  Vidal),  Antoine  de  Vally;  L 
Prophete,  Ah!  Mon  Fils  (G.  Meyerbeer).  Miss  Mads 
De  Witt;  The  Horn  (A.  Flegier),  William  Kincaid:  I 
Such  Sweet  Dreams  (W.  Franke-Harling),  Thou  Art  S  ' 
Like  a  Flower  (G.  W.  Chad  wick).  An  Indian  Love  Soni 
(T.  Lieurance) ;  Hopak  (Modest  Moussorgsky),  Ar, 
toine  de  Vally. 


BERKELEY    ENSEMBLE    MUSICALE 


A  program  of  unusual  interest  and  variety  was  give 
by  the  Berkeley  Ensemble  at  the  home  of  Mrs.  Shei 
wood,  1007  Spruce  St.  The  crowd  was  the  largest  tha 
has  attended  any  of  the  Musicales  previously  given  b 
the  Club,  and  each  one  of  the  people  on  the  prograt 
was  inspired  to  do  the  best  possible.  Miss  Sherwoo 
opened  the  program  with  an  interesting  interpretatio 
of  Chopin's  "Polonaise  Militaire,"  and  she  was  followe 
by  Miss  Backman  who  played  among  other  piecea  th 
Ave  Maria  by  Schubert,  and  the  Orientale  by  Cui.  Sli 
plays  the  violin  in  a  way  that  never  fails  to  please,  an 
the  audience  applauded  her  enthusiastically.  Mi 
Frediani  was  next  on  the  program,  and  if  in  the  arl 
from  "Tosca"  his  voice  was  not  under  complete  coi 
trol,  he  more  than  made  up  for  this  in  his  second  grou 
consisting  of  Russian  songs  which  he  interpreted  ver 
artistically.  Mr,  Hagman  played  Humoresque  and  T 
Spring,  both  by  Grieg,  and  in  the  second  one  especiall 
he  displayed  a  lovely  touch  and  good  technique.  At 
moment's  notice  Mr.  Lane  played  two  violin  aoloi 
capably  accompanied  by  Mr.  Greenwood.  It  was  on  tlij 
whole  a  very  enjoyable  program.  The  Ensemble  is  looV, 
ing  forward  to  next  season  with  hopes  of  carrying  oj 
the  good  work  they  have  so  bravely  undertaken.  I 


Alice  Gentle,  at  last  will  have  her  opportunity  to  aji 
pear  in  New  York  City  as  Carmen.  Miss  Gentle  wi  | 
be  heard  al  the  Manhattan  Opera  House,  under  the  mat 
agement  of  Fortune  Gallo  early  next  fall,  and  besldej 
appearing  as  the  Cigarette  girl,  she  will  sing  the  leadln| 
roles  in  several  other  important  productions.  Meai. 
while,  Alice  Gentle  has  been  reengaged  at  Ravin» 
Park.  Chicago,  for  a  summer  season  of  oi>era  lastln 
ten  weeks,  and  her  success  there  will  no  doubt  be  a, 
emphatic  as  it  was  last  year.  After  her  eastern  activ' 
ties  Miss  Gentle  is  booked  for  twenty  concert  engag' 
ments  on  the  Pacific  Coast,  where  she  enjoys  grer 
popularity.  One  of  the  busiest  seasons  of  Miss  Gentle 
career  is  before  her. 
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KAJETAN  ATTL 

IIAUP    VIRTUOSO 

SoloUt    Sun    FrnnclBCO    Symphony    Orchea- 

tra.      Available   for   Concertu,    llecllaU    ana 

Inatructton. 

Studio:    1004    Kohler    &    Chase     llulldInK 

ItcK.    I'hone    Uay    View    010 
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MR.  J.  B.  ATWOOD 

will  Receive  I'uplU  In  finno.  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember lat.  Appointment  by  Mall.  Room 
1001   Kohler  &  Chase  Bide.,  San  Franclaco. 


CECIL  FANNING,  Baritone      g^^^^,^  Conservatory  of  Music 


H.  B.  TURPIN,  Accompanlat 
Address:  L.  E.  Behymer,  Auditorium  BIdB., 
I,€>s  Anseles,  Cal..  or  Mrs.  Jessica  Colbert, 
401    Hearst    BldR.,  San    Krnnelsco,  Cal. 


sail    SCOTT   ST.,    Ilet.    Clay   Jk   WashUiKton 
Mr.    .\oah    Brandt,    Violin 
Mrs.    .Noah    Branilt,    Piano 


ROSCOE  WARREN  LUCY 


MME.  M.  E.  VINCENT,  Voice 


PIANIST    AND   TEACHKK 
■(••siiliMKC  and  Studio,  (IISH   lillleenMS  Ave 
OiikliiiMl.      Tel.    Piedmont   .-.OiC 


Sludlu 
IMii 


1224   <;karv    ST. 
nklln   4020 


The  San  Francisco  Savings  and  Loan  Society 


SAVINGS       (THF    SAN    FRANCISCO    BANK)       COMMERCIAL 

'  52B  California    Street,  Son  Francisco,   Cal. 

Member   of   the    Federal    Reserve    Bank   of    San    Francisco 

Member  of  the   Associated  Savings   Banks  of  San   Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PABK-PRESiniO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  HalRht  and  Belvedere  Streets 

DECEMBER  31tli,  1919 

««4>107,311.1S 

Assets     - .  00,060,724.15 

Deposits      ••■•• 1,000,0000.00 

Capital   Actually  Paid   up  ■•—••--- - "      2,437.587.00 

Reserve    and    Contingent    tunas    318,780.48 

Employees'    Pension    Fund  ^.....^-.^.^...™^.....--^^^^^^^^^  ^^^ 

OFFICERS-JOHN  A  BUCK  President,  U^^^  Cashier;  E.  T.  KRUSE,  Vice- 
Manager;  A  H.  Rj-.'^^^^'Ve'cretary  WM  D.  NEWHOUSE,  As.sistant  Secretary; 
President;  A-  "^.'^mm  rPO  SCnrMMEL  G  A.  BELCHER,  R.  A.  LAUENSTEIN, 
wn.LIAM  HERMANN.  GEO    SCHAMMh.^^^^^  Branch;   W.    C.    HEYER, 

A.sslstant    cash  eis     C      W.  J^f  branch;   O.  P.  PAULSEN,  Manager  Halght  Street 
?I^"n^l"GOODFrLLOW      EE^^^^^  &    ORRICK,     General    Attorneys. 

Branch.   GOODPLLLUW  TOURNY.    E.    T.    KRUSE, 

x?"^"«.^Sm1UT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    bIrGEnKoBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 

There  will  be  another  infusion  of  new 
bod  in  the  remarkably  fine  company  at 
>  Alcazar  next  Sunday,  .luly  4th.  Inez 
isan  a  young  Eastern  leading  woman  of 
arm  magnetism  and  aOuring  blonde, 
ue-eyed  beauty,  will  make  her  first  San 
•ancisco  appearance  as  the  heart-hungry 
tie  heiress  in  Edward  Childs  Carpen- 
r's  ideal  comedy  of  youth,  love  and 
ughter  "The  Cinderella  Man."  She 
.ould  prove  a  delightful  foil  to  tall,  dark, 
■acefuUy  poised  Dudley  Ayres  as  the 
,or  optimistic  poet.  Mr.  Ayres  won 
Hashing  overnight  success  and  is  es- 
blished  as  the  most  popular  and  artistic 
ading  man  the  Alcazar  has  had  in  years, 
'he  Cinderella  Man"  had  a  whole  year 

success  at  the  Hudson  Theatre,  New 
)rk. 

It  is  the  humorous  and  pathetic  story  ot 
e  poor  little  rich  girl,  fresh  from  con- 
■nt,  lonely  in  a  mansion,  who  plays 
inta  Glaus  to  the  struggling  poet,  starv- 
g  in  his  garret,  whose  verses  have  cap- 
red  her  romantic  fancy,  and  who  is  mis- 
ken  by  him  for  her  own  maid.  The 
ay  has  the  tenderness,  poetry  and  hu- 
or  of  "Peg  O'  My  Heart."  The  hand- 
cked  cast  includes  .Miss  Ragan  as  Mar- 
rie  Caner;  Dudley  Ayres  as  Anthony 
uintard;  Brady  Kline  as  the  lawyer; 
enry  Shumer  as  the  doctor;  Rafael 
runetto  as  the  millionaire;    Ben  Erway 

the  society  da\vdler;  Fred  Green  as  the 
)mpo8er. 


PERCY  A.  R.  DOW 

TEACHER  OP  VOICE 
Studios:     802  Kohler  &   Chase  Bldg.,   S.  F. 
5622  Ocean  Vlevr  Dr.,  Oakland  (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jackson    St, 


San  Francisco,   Cal. 


Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

■902  KOHLER  &  CHASE  BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Scientific  EmUslon  of  Voice 

Res.  Stndio:  321   Highland   Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohler  &  Chase  Bldg. 

Studio  700 — Mon.,  Wed.  and   l''rl. 


SUMMER 
SCHOOL 


MME. 

LENORE  GORDON 

FOY 

Dramatic   Soprano 

Voice— Opera 

Special     Course  for     Summer 
Months  in   Dramatic   Interpre- 
tation 
REGISTER    NOW 
Studio — Hotel  Claremont 
Berk.  9300 


^ 


for 

MUSIC    AND    SCHOOl. 

TE.VCIIERS 

who    wish 
PednKOKr,    Material,    Results 

Personal    Directfon 

of 

EFFA    ELLIS    PERFIELU 

NEW    YORK    CITY,    June    1st    to 

.July    27th. 
LAKE  SEBAGO,  MAINE,  August. 
Address: — • 
NEW    YORK   CITY,    No.    5S    West 

40th  St.    Phone:  Vanderbllt  82.15 
CHICArtO,      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


MRS.  A.  F.  BRIDGE 


"         HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitarian  Church,  and 
Temple  Emnnu  El.  Vo.-nl  Instruction,  Con- 
cert Work.    2530  Clny  St.    Phone  West  4«90 


TEACHER  OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561  MARIE    PARTRIDGE    PRICE 


MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
llulldint;.      Telephone    Kearny   5454. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel    Normandle, 
Sutter  and  GouKh   Streets.     Berkeley,   1535 
Euclid  Ave.     Phone  Berkeley  8555. 


Soprano  Soloist — Teacher  of  Slnslns.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
Pnice    Street.      Phone    Purk   87. 

MRS.  EDWARD  E.  BRUNER 

SOIMl.\NO:  Available  for  EnBanements 
Studio:   S.'iO  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001    Kohler  X  Chnse   BIdK.  'I'el.  Kenrny  .'.454 
Residence  Phone  Franklin  5(>«S 


ACHILLE  L.  ARTIGUES  Marion  Ramon  Wilson 


Graduate  Schola  Cantornm,  Paris 
Organ,  Piano,  Harmony,  Counter  Point. 
Studio:  ArrlUaea  Musical  College.  Res., 
048   Lake   Street,   S.  F.  Phone   Pacific   5740 


ANIL  DEER  STUDIO 

7»  Central  Avenue.     Phone  Park  1083 
By   Appointment   Only 

Evelyn  Sresovich  Ware 

PIANO 
Studio:    1003    Kohler   &    Chase    Bldg. 

Phone   Kearny   5454  


CONTRALTO 

Opera  and   Concert.     European   Credentials 

ISOl    California    St.      Tel.    I'rospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGIXJ 

Ease   of    Production   and    Purity    of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      520     Pacific       Bldg.. 

Oakland     (Tues.     &     Frl.).     TeLOak.     2734. 


TEACHERS'  DIRECTORY 


Joseph  George  Jacobson 

PIANO 

2712  California  St.  Pl.one   1  lllmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlquc,   Paris 

Studio:     3107  Washington   Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIKECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Musical  Director 

D     M.   LInard   Hotels   Palace  and   Fairmont 

in  San  Francisco 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
1335    Washington    Street,    San    Francisco 

MISS    IMOGEN    PEAY 

S06  Kohler  &  Chase  Bldg..  San  Francisco 

OLGA  BLOCK  BARRETT 
226   Lyon    Street  Phone   West  1307 

ETHEL   DENNY 
903   Kohler  &  Chase   Bldg. 


Geo.  Stewart  McManus,  Pianist 

807    KOHLER   &   CHASE    BLDG 

Phone,    Kearny   5454.      Res.,   2140    Hyde    St. 

Phone    Pro.spect     5430 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.     Phone  Berkeley  530.  


Ada  Clement  Piano  School 

Fall   Term,    September   1st 
3435   Sacramento   St.        Phone   Fillmore  898 


MRS.  CARROLL  NICHOLSON 

CONTR.\LTO  • 

Teacher  of  Singing.  32  Loretta  Ave.,  Pied- 
mont. Tel.  Piedmont  304.  Mon.,  Kohler  * 
Chase  Bldg.,  S.  F.     Telephone  Kearny  .'>454. 


MRS.   RICHARD   REES 

573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

;;76  Suiter  St.  Tel.  Kearny  2637 


Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    Son    Francisco. 
814    GROVE    STREET  Tel.   Park   920 


Mrs.  Mackay-Cantell 

VOICE 

Studio:   S07   Kohler  &   Chase    Bldg. 

Tel.:    Kearny   5454 

Residence  Tel.:    Berk.    1721-J 


TWENTIETH      ANNIVERSARY 

EDITION    OF    THE    PACIFIC 

COAST  MUSICAL  REVIEW 

WILL  BE  PUBLISHED  ON 

OCTOBER  2D.   RESERVE 

YOUR    SPACE    NOW 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-604  KOHLER  4  CHASE  BLDG. 

Phone  Kearny  5464 


MRS.    CHARLES    POVLTER 

SOPRANO  St.  Andrews  Church 
Voice  Culture.  Piano.  ."WN  27th  St..  Oak- 
land. Tel.  2079.  Kohler  *  Cbase  Bldg., 
Wednesdays     Tel.  Kenrny   545-1. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Obllgato     Work.       Res„     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


OTTO   RAUHUT 

3,S7  .\rguello  rtlvd.         Phone  Pacific  3561 

HOTHER  WISMER 

3701  Clay  Street Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  6464 

MME.   DE  GRASSI 
2619  Dwight  Way.  Berk.     Tel.  Berk.  858J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  3.  T. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  28S7 

ORLEY   SEE 
1004  Kohler  &  Chaoe  Bldg.  Tel.  Doug.  1«7I 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5434 
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PACIFIC  COAST  MUSICAL  REVIEW 


a 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 
Pupiis   Prepared  for  Public  Playing 

Are  you  intf 


READING  OR  RECITATIONS  WITH  MUSIC? 


Fi^t^y™J>'  F.  SUMMY  CO.,  of  Chicago,  issue  one  of  the  best  lists  of  this  ma- 
terlal  which  is  meeting  with  much  popular  approval  by  both  the  singing  and 
playing  public.     Send   for  complete   list   to  .  'b'"s   >'na 

HKNRY    GROIIK,    i:tS-l.'>.-t   KK ARXV    ST.".   S.IX    FRANCISCO, 

where  a   complete   stock   can   also   be   found. 


SOPRANO — .Management    J.    H.    Fitzpatrick,    Windsor — Clifton    Hotel,    CblcsKO, 


ymnerial 


Home  of  Siiperprodiictions 

SEVERI 

Conducting 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


Caljfonvia 


Cecile  Stevens 

VIOLIN  VIRTUOSA 

"SYMPHONY  ES  PAGNOLE" 

1st  MOVEMENT 
Soloist  at  the 

Sunday  Morning  Concert 

JULY  4th 
HERMAN  HELLER  Conducting 

50 — Artists — 50 
EDDIE  HORTON 


PORTOLA 

m^  THEATRE 


CLASSIC 

AND  POPULAR 

MUSIC    OFFERED 

IN  CONCERTS  DAILY 


THE  PORTOLA   ORCHESTRA 

WM.  PRIOR 

Conductor 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


Quality    Pays    Handsomely 

It  is  the  Only  Lever  That  Has  Ever  Been  Used 
in  the  Onward  March  of 

The  Best  and  Most  Costly  Piano  In  The  World 

iiasmi^^amltit 

piano 

has  earned  distinction  as  the  Best  Piano  in  the  world  because  of  those 
subtle  tonal  qualities  without  which  the  artist  derives  no  satisfaction,  and 
because  of  the  well  known  structural  qualities  and  greater  durability. 

The  Mason  &  Hamlin  is  the  most  expensive  piano  in  the  world  because  it  embodies  in  its  structure,  more  in  painstak- 
ing care,  more  in  time,  in  the  quality  of  its  materials  than  does  any  other  piano. 

It  is  a  piano  for  the  critical,  for  those  who  regardless  of  cost,  buy  only  the  best. 


T^'O  Entrances 
136-153  KMrny  and  217-225  Sutter  Sis. 
Victor  Talking  MadiiiiM 


^^iIg)^BAlleD@fe 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Wafliington  Street 

San  Jose— 199  South  Firtt 

Sheet  Music 


Jl  THE  ONLY  WEEKLY  MU5ICAL  JQUR.NAL  IHTHE  GR.EAT  WEST  JIJ 


OL.  XXXVIII.    No.  15 


SAN  FRANCISCO.  SATURDAY.   JULY  10.  1920. 


PRICE  10  CENTS 


HUSIC  TEACHERS  OF  CALIFORNIA  HOLD  CONVENTION  IN  SAN  DIEGO 


beginning  Monday  Evening  July  5th  With  a  Reception  in  Honor  of  Visiting  Officers,  Delegates 
and  Visitors  and  Ending  With  Concert  and  Community  Sing  on  Friday  Evening 
July  9th.    The  1920  Convention  Seems  to  be  the  Most  Successful 
in  the  Association's  Entire  History. 


By  the  time  this  edition  of  the  Pacific  Coast  Musical 
evlew  reaches  its  readers  the  annual  convention  of  the 
usic  Teachers'  Association  of  California,  held  in  San 
iego  from  .Monday  evening,  July  5th,  until  Friday 
enlng.  July  !)th,  will  have  come  to  an  end.  Owing  to 
e  distance  between  San  Francisco  and  the  beautiful 
ty  in  Southern  California,  and  also  because  of  the 
lidays  taking  place  at  the  beginning  of  this  week,  it 
us  impossible  to  secure  any  information  concerning 
fe  various  niee'ings  and  programs  before  this  edition 
the  paper  went  to  press.  It  became  necessary  to 
)ld  over  all  official  records  of  this  Convention  until 
e  next  issue  of  the  Pacific  Coast  Musical  Review,  that 
.July  17th,  which  has  been  set  apart  as  the  San  Diego 
invention  Number.  It  was  the  intention  of  the  editor 
this  paper  to  personally  attend  this  year's  Conven- 
)n  in  San  Diego,  but  important  business  matters  com- 
'lled  him  to  abandon  his  plans,  and,  much  to  his  re- 
el, he  has  to  look  after  the  interest  of  the  oonvention 
om  a  distance. 

However,  the  Pacific  Coast  Musical  Review  will  be 
•11  represented  in  San  Diego.  We  have  commissioned 
Iward  Schlossberg,  the  able  representative  of  this 
iper,  and  also  a  pianist  of  distinction,  to  report  the 
•oceedings  of  the  Convention  for  the  readers  of  this 
"•^r  and  we  know  that  he  will  do  justice  to  the  sub- 
While  awaiting  the  report  of  .Mr.  Schlossberg  we 
lie  liberty  to  quote  Mrs.  Abbie  Norton  .Jamison, 
1  >[ilent  of  the  Music  Teachers'  Association  of  Cali- 
mia,  who  wrote  in  the  Pre-Convention  Bulletin  of  the 
>sociatlon  as  follows:' 

"The  next  annual  convention,  the  one  great  event 
the  year  for  music  teachers — the  time  when  they  may 
eet  and  drink  deep  from  the  fountain  of  inspiration 
id  enthusiasm:  when  they  may  come  together  with 
single  interest  and  satisfy  their  mental,  social  and 
>iritual  ijatures — promises  to  be  the  most  helpful  one 
the  history  of  the  Association.  The  San  Diego  branch 
id  its  program  committee  will  receive  heartiest  com- 
endations  and  warmest  congratulations  from  every 
iderstanding  person  who  sees  w'ith  what  wisdom  the 
•  ents  have  been  arranged.  The  meetings,  with  the 
iception  of  the  ones  in  the  open-air  at  Balboa  Park, 
ill  be  held  at  the  Club  House.  The  headquarters  will 
?  the  Grant  Hotel,  and  the  Secretary  of  each  local 
ranch  has  been  notified  of  the  names  of  other  hotels 
^  well.  It  is  expected  that  those  intending  to  come 
ill  make  their  own  reservations,  writing  directly  to 
le  hotel  for  them.  Luncheon  places  will  be  announced 
ich  day,  so  that  all  may  attend  the  same  place  and 
ive  as  much  opportunity  for  better  acquaintanceship 
id  friendliness  as  possible. 

"Monday  evening,  July  5th,  a  reception  has  been  ar- 

inged  for  all  offlcers,  delegates  and  visitors,  and  it  is 

ped  that  they  may  all  arrive  in  time  to  be  in  attend- 

u-c   at   this   affair.     The   opportunity   of    meeting   our 

of    renewing   old    friendships    and    making    new 

s  possible  only  at  such  a  time  as  this,  for  the  fol- 

—  .iig  days  are  filled  with  other  delightful  possibilities 

id  events. 

"Tuesday  morning,  the  formal  opening  will  take  place, 

ith  an  address  of  welcome  by  Mrs.  Zay  Rector  Bevitt. 

resident  of  the   San   Diego   Music   Teachers'   Associa- 

'nn.   and   a    response    by    .Mrs.    Jamison,    President   of 

Music  Teachers'   Association  of  California.     These 

.■  followed  by  "A   Familiar  Talk  on   Diction  and 

m."  Miss  Angela  O'Byrne,  and  a  vocal  round-table 

ted  by  Mr.  Edward  Pease,  who  will  take  for  his 

■pic  "The  Duty  of  the  Vocal  Teacher  Towards  the 

iLjut."     In  response,    Mr.   Z.    Earl   Meeker  will   talk 

fi  "Breathing,"   Mrs.   Carroll-Nicholson   on   "Speech   in 

long,"  and  Mrs.  Loleta  L.  Rowan  on  "Interpretation." 

j  'The  first  part  of  the  afternoon  Tuesday  will  be  de- 

[Jted  to  a  piano  recital  by  Miss  Dolce  Grossmayer  and 

;  vocal  recital  by  Mrs.   Elise   Buell,  soprano,  with   -Mr. 

jlbert  F.  Conant  at   the   piano.     This   latter  has  been 

orked  out  in  a  particularly  interesting  fashion  by  fol- 

fwing    the    Sonata    form.      The    numbers    of    the    first 

roup  are  Grave  et  .\llegro,  followed  by  Adagio,  Scher- 

indo  and  .\llegro  Appassionata.     The  character  of  the 

ings   in    each    group   may    easily    be    determined.      At 

p.  m.  there  will  he  a  piano  and  violin  recital  by  Mrs. 

Iga  Block  Barrett  and  Mr.  Arthur  Conradi. 

"In  the  evening  a  concert  will  be  given  by  Mrs.  Car- 

tta  C.  Wagner,  pianist:  .Mr.  La  Rue  Hewes,  tenor,  and 

r.    Davol    Sanders,    violinist,    with    Mrs.    Maurice    D. 

esse,  accompanist. 

""Wednesday  morning  will  open  with  a  piano  round- 
ible,  conducted  by  Mr.  George  McManus,  and  will  be 
lUowed  bv  a  lecture  recital  by  Mme.  Sofia  .Newland 
I 


By  ALFRED  METZGER 

Neustadt,  who  was  the  President  of  the  Music  Teachers' 
Association  of  California  last  year  and  is  the  General 
VMce-President  of  the  .Association  for  this  year.  Mme. 
Neustadt  is  an  accomplished  lecturer  and  we  shall  all 
be  looking  forward  eagerly  to  hearing  her  again.  Her 
subject  is  "Tendencies  of  Modern  Song"  and  will  be 
illustrated  by  Mme.  .Neustadt  herself,  contralto:  Mrs. 
Alma  Wincliester,  soprano,  and  Mi.  La  Rue  Hewes, 
tenor,  with  Mr.  Wm.  E.  Carruth  as  accompanist. 

"In  the  afternoon  at  2  p.  m..  Miss  Eva  Frances  Pike 
will  give  a  paper  on  'Should  the  Music  Teacher  Adver- 
tise?' At  2:30,  Mr.  Arthur  Babcock,  baritone,  will  give 
a  lecture  recital,  illustrated  by  French  songs,  followed 
by  Miss  Ida  Selby  and  .Mr.  .Jay  Plowe  in  a  short  pro- 
gram of  French  music  for  piano  and  Hute.  At  4:15 
p.  m.  Mr.  L.  E.  Behymer  will  give  a  talk  on  'Remini- 
scences of  Famous  .Artists.'  .At  7  p.  m.  there  will  be  a 
banquet  at  the  San  Diego  Hotel. 

"In  many  respects  Thursday,  July  8th,  will  be  the 
most  important  day  of  the  convention,  for  that  is  the 
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day  which  will  be  devoted  to  the  business  of  the  Asso- 
ciation. This  is  the  one  day  in  the  year  when  we  may 
examine  the  machinery  which  runs  our  great  organiza- 
tion— watch  the  wheels  go  round  and  help  to  give  them 
an  added  impetus.  At  9  a.  m.  there  will  be  a  meeting 
of  the  State  Board  of  Directors,  county  vice-presidents 
and  local  branch  presidents.  At  ten  there  will  be  a 
general  business  meeting,  when  we  shall  listen  to  the 
reports  of  these  officers  and  of  committees.  After  this 
there  will  be  time  for  discussion  of  many  things  which 
may  be  'for  the  good  of  tlie  order'  and  many  interest- 
ing subjects  will  be  brought  up  by  members.  This  is 
the  time  to  present  any  suggestions  or  inquiries;  to  ask 
help  or  to  give  it,  and  to  gain  the  clear  vision  that  can 
only  come  from  looking  at  problems  from  more  than 
one  angle.  At  2  p.  m.  the  nomination  of  new  officers 
will  be  in  order,  and  after  that  the  special  order  of  busi- 
ness will  be  an  address  by  Mrs.  .\gnes  Ray,  State  Board 
of  Education,  on  'Legislation  now  pending  regarding 
compulsory  music  in  high  school.?  and  grammar  grades'; 
an   address   by    Mr.    Raymond    .M.    .\Iosher,    Director   of 


Music  for  the  State  .Normal  School,  Santa  Barbara,  on 
"Preparation  of  .Music  Teachers  in  State  .Normal 
Schools,'  and  an  address  by  Mr.  Jode  .Anderson:  'Sum- 
mary of  An  Investigation  of  School  Credits  for  Music 
Study  Outside  the   Schools." 

"At  8  p.  m.  there  will  be  a  concert  by  California  com- 
posers, at  which  the  following  composers  will  be  repre- 
sented: Mrs.  Alice  Barnett  Price,  Miss  Dolce  Gross- 
mayer, Mr.  George  Edwards,  Mr.  Vincent  Jones,  Mr. 
Frank  H.  Colby,  Mr.  .Morton  F.  .Mason,  .Mrs.  Gertrude 
Ross,  Mrs.  Mary  Carr  Moore  and  Mr.  Homer  Grunn. 

"The  sessions  of  Friday,  July  9th,  will  begin  with 
some  time  devoted  to  community  service,  with  special 
reference  to  the  possibilities  of  its  musical  side,  and 
will  be  followed  by  'Teaching  Materials  for  the  Piano,' 
illustrated  by  .Mr.  George  McMamus,  .Miss  Grace  Bowers, 
Miss  Dolce  Grossmayer  and  Mrs.  Florence  Schinkel 
Gray.  After  the  noon  intermission,  .Mrs.  Edith  Rounds 
Smith  will  give  an  organ  recital  at  Balboa  Park.  .Mrs. 
Elizabeth  Newkirk,  soprano;  Miss  Constance  .Mering, 
pianist;  Mr.  Z.  Earl  Meeker,  baritone,  will  give  several 
groups  of  songs  and  piano  numbers,  and  at  4  p.  m.  Mr. 
Wm.  Carrutli  will  give  an  organ  recital. 

"'The  evening  attraction  is  a  concert  by  Mme.  .Anna 
Ruzena  Sprotte,  contralto;  Mr.  Frank  Colby,  organist; 
Mr.  Ernest  Douglas,  organist;  .Mr.  W.  F.  Skeele,  pianist, 
and  Mrs.  Gertrude  Ross,  accompanist,  preceded  by  a 
community  sing,  led  by  Mr.  Wallace  Moody. 

"This  will  mark  the  close  of  a  memorable  conven- 
tion, where  the  dominant  thought  will  be  helpfulness 
and  where  each  of  us  will  be  able  to  take  away  ideas 
which  will  make  for  our  greater  usefulness  and  our 
better  and  freer  self-expression.  Our  own  ability  de- 
termines the  use  which  we  are  able  to  make  of  the 
opportunities  and  privileges  which  are  ours,  and  our 
own  wisdom  helps  us  to  see  that  we  miss  none  of  these 
same  opportunities  and  privileges. 

"Sofia  .Neustadt,  also  of  San  Francisco,  will  also  con- 
duct a  round  table,  on  the  'Tendencies  of  .Modern  Song.' 
She  has  had  many  years  of  concert  experience  both  in 
this  country  and  in  Europe.  Her  costume  recitals  have 
won  wide  praise  and  her  illustrated  lectures  are  said 
to  show  a  comprehensive  knowledge  of  her  various  sub- 
jects. She  will  be  assisted  in  her  lecture  here  by  Mrs. 
Carrol  Nicholson,  contralto,  and  .Mrs.  Winchester,  so- 
prano, of  San  Francisco  and  by  La  Rue  Hewes,  tenor, 
of  San  Diego  and  William  Carruth,  wlio  will  preside  at 
the  piano,  but  who  is  best  known  as  an  organist,  also 
from  San  Francisco. 

".Another  rogram  which  promises  to  be  of  interest,  is 
that  which  will  be  provided  by  Arthur  Conradi,  violinist, 
and  Olga  Block  Barrett,  pianist.  These  teachers  are 
representing  the  San  Francisco  branch  of  the  associa- 
tion. Conradi  is  director  of  the  Institute  of  Music  of 
San  Francisco.  He  has  been  before  the  public  for  a 
number  of  years  and  has  been  heard  in  many  European 
countries  and  has  appeared  in  many  important  cities 
of  the  United  States.  Mrs.  Olga  Barrett  is  a  pianist 
whose  musical  education  was  received  principally  in 
Europe.  She  is  a  graduate  of  the  Vienna  Conservatory, 
where  she  studied  with  Hugo  Reinhold,  the  noted  com- 
poser and  G.  Smietanski,  the  Polish  pianist.  Later  she 
went  to  Poland,  where  she  worked  with  Boles^aus 
Domanievski  of  the  Cracow  Conservatory.  She  has 
been  teaching  in  San  Francisco  for  many  years.  Con- 
radi and  .Mrs.  Block  will  give  their  recitals  at  4  o'clock 
on  the  afternoon  of  July  6,  the  first  day  of  the  con- 
vention." 

More    Announcements    About    Program 

The  initial  event  of  the  Convention  was  a  reception 
on  Monday  evening,  July  5th,  at  the  San  Diego  Club, 
during  which  a  program  was  contributed  by  artists  re- 
siding in  San  Diego.  They  included  the  San  Diego 
Mando  Trio,  Leroy  Hammond,  director,  and  Mrs.  Lottie 
Buck  "Porterfield,  soprano. 

What  the  Committee  considers  an  innovation  in  Con- 
vention programs  is  a  Round  Table  in  charge  of  Mrs. 
Florence  Shinkle  Gray,  including  a  discussion  of  Teach- 
ing Material  for  piano  study.  Mrs.  Gray  was  assisted 
by  three  eminent  teachers,  each  presenting  a  selection 
or  study,  as  he  or  she  would  teach  it.  These  associates 
included  George  Stewart  .McManus  of  San  Francisco, 
.Miss  Grace  Bowers  of  San  Diego,  who  presented  a  Bach 
Invention,  Miss  Dolce  Grossmayer  of  San  Diego  who 
interpreted  a  Heller  study.  Mrs.  Gray  rendered  the 
Fantasy  in  C  minor  from  the  C  minor  Sonata  by  Mozart. 

.Madame  .Anna  Ruzena  Sprotte,  the  noted  dramatic 
contralto  of  Los  Angeles,  will  sing  at  the  closing  pro- 

(Continued  on   Page  5,  Column   1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


flWe  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO  ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 

^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music — Stein:way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  Jmay  &  Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrameato — Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVK   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

FernaDdo  MIchelena,  President; 
A.   L.   ArtlKuea,   Vice-President;    V.   de   AriillaKa,    Director 
Unexcelled    tadlltlea   for   the   study  of   music   In   all   Its 
branches.      Large  Pipe  OrKan.      Recital    Hall. 

23IS  JACKSON    STREET 
San   Francisco,  Gal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala-' 
meda  155.  Thursdays,  Merriman  School,  570  Oakland  Ave., 
Oakland.      Telephone  Piedmont  2770. 


Barbereux  System 

Of   Constractlve   Voice   Production   and    Unlfled    Diction 

Originated    and    Established    by 

M.    IIARUEREL'X-PARRY 

Central   Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOII\    C.    MA\M\(J.    Dirertor 

.t342  Washington  Street,  near  Presidio  Avenue 

San    FrnuclMCo,  Cnl. 

For     further     iufornialloii     nddress     the     secretary    of     the 

school,   or   phone    Fillmore    Ittl.'. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — ronchlng  Public  nnd  Private  Ite- 
ritals  anil  Conrerts.  Stndlot  Kohler  «  Chase  lildg.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  Singing.      Complete  Course  of   Operatic  Train- 
ing.     27.10    Pierce    St.      Tel.    Fillmore    4nr.,1. 

ANDUE  FEKKIEU 

Dramatic  Tenor  (Opera  Comiiiuf.  Parix)  (Sarah  ncrnliardt  Co.) 
I'nocniion    Course    (French) — Vdulls    y.'.OOi    Children    VH.OO 

a    Month.       >  olcr — SlnK< Concerts. 

1400    Hjde   .Street  Phone    Franklin    Xfi'i 


MME.   CARRINGTON    l^EWYS 
Prima  Donna  ^\'ith  Strakosch,  Mnpleson,  Etc. 

EMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donun      n-itli      Cnruito      and       Tetrnzzini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,     464     Columbus     Avenue.  Phone     Garfleld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,    CAL. 

Confers    Degrees  Awards   Certificates 

For   Particulars   apply  to   Sister   Superior 

AUDREY  BEER 

PIAMST  AND  TEACHER 

Studios:  2025  McClure  Street.  Tel.  Oakland  3805;  Snn 
AnKClnio — Tuesdays  and  Fridays,  in  care  Dr.  O.  W.  Jones 

Dominican  College  School  of  Music 

SAN    RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of'  L.  A.  Symphony  Orchestra  during  last 
four  years,  vrtil  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1.173  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    B.    P.VSMORE,    1470    Wnshington     St.,    San     Francisco 

HARRIET    PASMORE,         -         Pomono    College    and    L.    X. 

Tel.    Friinklin    s:{« 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR    MANSFELDT.     Pianist 

4500    PINE    STREET  Telephone    Fillmore    314 

BERTHA  SLOCUM,  r.J^^Z... 

Local    Concerts — Tours    Hooks — Te.ichors    Placed 

Corre.spondi'iice   Solicited 

A.ldress:   Bertha  Slocum.   lS:i4    First   St.,  San    Diego,  Calif. 

SENORITA  TEODELINDA  TERAN 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGIMi 

SHi."*   Chestnut    Street,    near    Hyde 
Appointments    by    Phone — Prospect    3320  . 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
400  Stanyan  St.,  San  Francisco  Telephone  Park  B 

UDA  WALDROP 

PIANIST  ACCOMPA.MST 

Instruction  in  Piano  and  Pipe  Organ,  Vocal  CoaeUag 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Chw 
Studio:    308  Locust  St.  Tel.  Fillmore  If 

MARIAN   PREVOST 

Piani^  —  Accompani^ — Coach 

Past  tno  seasons  In  Neir  York  -nlth  Richard  HagaMU 
Will     accept     limited     number    of     pupils  | 

Studio    2728    Kimtvood    Avenue,    Berkeley  \ 

Phone    Berkeley    8207 

San    Francisco    by   appointment.  Phone   Kearay  11 


WALLACE  A.  SABIN 

Orgranlst  Temple  Emann  El,  First  Church  of  ChrUt  S 
entist.  Director  Loring  Club.  S.  F.,  Wed,  1617  C«llf»r 
St.,  Phone  Franklin  2603;  Sat.,  First  ChrUtiaa  Sdci 
Church,  Phone  Franklin  1.^07;  Res.  studio,  3142  Lcwisi 
Ave.,    Berkeley.      Phone   Piedmont    242S. 


1 

Artist  Teachers  Agenc^j 

OF    \F.\V    ^ORK 

Wants  teachers  of  piano  and  organ,  eminent  male  t«»cl^ 
of  voice,  several  intermediate  teachers,  for  Imporlij 
eastern    positions.  ] 

Bertha    Slocum,   \Veslern    Heprcucntative. 

1S.14   1st    St.,    Snn    Diego    ,Cnlif.      Main    1S2S-W        \ 


L'llo — riiiiKi  liini:lit 
i>yal  Academy  of  l.fl 
«n    O    l>.    M..    nouKln 


<,y  ^liKlliii.i  i'olK'll  ^IctlKiil  of  the 
Ion.  I'or  »|i|MiliitMifntN  I'houe,  fronr 
tiXl — CnlTuey    llulldlng. 


MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    f.xperifmkh    tkaciikr 

Marlborough      Hall,     1060     Hush      Street,     San     Francisco 

Phnne    Franklin    0420 


My  Love  o'  You 

Latest    Song   by 

ABBIE    UERRISH    JONES 

Being    Sung    by    ALICE   tiKNTLE 

Metropolitan    Opera   Co.,    N.    V.,   and 

JOHN  FINNEGAN,  Celebrated  Irish  Tenor 

Soloist  at   St.   Patrick's  Cathedral,   N.   V. 
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THE    VATICAN    CHOIRS 

American  lovers  of  music  will  welcome  with  the  ut- 
ost  satisfaction  the  announcement  tliat  the  Vatican 
loirs  are  to  return  to  this  country  for  a  tour  in  the 
n  under  the  combined  management  of  James  Sleviu 
id  the  Brunswick-Balke-Collender  Company  through 
e  International  Concert  Bureau  of  New  York.  This 
indeed,  an  event — the  greatest  musical  event  of  its 
nd  that  America  will  have  during  the  forthcoming  sea- 
n. 

Last  year  the  Vatican  Choirs  did  more  than  create  a 
nsatlon.  They  created  a  deep  and  lasting  impres- 
)n;  they  taught  American  music-lovers  something  of 
usic  that  they  had  only  dreamed  of.  Some,  it  is  true, 
d  been  fortunate  enougli  to  hear  the  Choirs  in  Rome; 
t  none  had  ever  thought  it  possible  that  the  glorious 
usic  of  the  basillicas  of  Rome,  the  music  fostered  by 
long  line  of  sainted  Pontiffs,  could  be  brought  to 
nerica.  But  it  came  and  it  conquered. 
Now  the  nation  awaits  the  Vatican  Choirs.  The  mere 
nouncement  of  their  return  tour  under  such  excel- 
it  direction  will  mean  that  the  music-lovers  of  the 
tion  will  be  alert  to  welcome  the  soloists  and  choris- 
rs — augmented  in  numbers  and  under  masterful  direc- 
nn  similar  to  that  of  last  year  when  Casimir  Casimiri 
1  the  singers,  who  have  given  the  boon  of  the  sacred 
:iging  of  Rome  to  us  of  the  newer  countries. 
Not  the  least   interesting  is   the   announcement   that 

this  occasion  the  voices  of  these  truly  wonderful 
igers  will  be  recorded  by  the  Brunswick  laboratories 
d  preserved  for  the  enlightenment,  we  may  well  say 
e  ravishment  of  generations  of  future  music-lovers, 
is  our  desire  as  well  as  our  prophesy  that  no  corner 

the  country  will  be  left  unvisited  by  the  Vatican 
loirs — the  highest  consummation  of  living  art  that  the 
d  World  has  given  to  the  new. 


MRS.   COLBERT'S   AMBITIOUS    PLANS 


Mrs.  Jessica  Colbert,  who  has  enjoyed  a  most  pro- 
iclive  visit  to  New  York  City,  where  she  visited  some 

the  prominent  managers  and  artists  and  where  she 
ceived  hearty  welcome  from  the  musical  press  and 
ofeasion,  returned  to  San  Francisco  late  in  June,  but 
malned  only  a  day  or  two  before  leaving  for  the 
)rthwest  on  business  and  pleasure.  Mrs.  Colbert  had 
ough  time   to   look   in   at   the    Pacific   Coast    Musical 

view  offlce  and  give  us  a  glimpse  at  the  big  things 
e  intends  doing  next  season.  She  was  unable  to 
(jve  us  her  entire  plans,  but  she  told  us  sufRcient  to 

able  to  judge  that  she  will  surprise  her  friends  with 

'  announcements. 

Of  course  she  will  continue  to  manage  the  Chamber 

Jiisic  Society  of  San  Francisco  for  which  organization 

p  has  already  assured   a  series  of   important   dates, 

■  ir  plans  to  be  announced  in  due  time.     Among  the 

attractions   secured    by    Mrs.    Colbert    for    Cali- 

1    appearances   are:     Kathleen   Parlow,   whom    the 

Ijlison-White   Bureau   of  Portland,   now   known   as   the 

llwyn  Concert  Bureau,   is  bringing  specially  from   Eu- 

ijpe;    Laurence   Leonard,   whom    Mrs.    Colbert   has   se- 

^ed  from  the  well  known  manager  Antonia  Sawyer, 

tftether  with  May  Mukle,  the  distinguished  cellist,  and 

pianist  to  be  announced  later.     The  three  artists  to 
pear  in  joint  recitals, 
ther    distinguished    artists   to    be    brought    to    Cali- 

nia   by   Mrs.    Colbert    will    be:     Paul    Althouse,    the 
ous    tenor,    Arthur    Middleton,    the    eminent    basso, 

lia   Claussen,    the    distinguished    contralto,    who    will 

pear  at  the  Greek  Theatre  in  the  Samson  and  Delilah 
formance    under    the    direction    of    Paul    Steindorff. 

rge  Prokofieff,  the  brilliant  Russian  pianist,  and  last 

I  by  no  means  least,  Alice  Gentle,  the  incomparable 
ifezzo  soprano. 

bne  of  the  most  interesting  attractions  to  be  pre- 
sjnted  in  California  through  the  office  of  Mrs.  Colbert 
ij Pierre  Key,  the  noted  critic,  in  a  series  of  carefully 
qmpiled  lectures.  From  this  brief  record  of  pros- 
IjCtive  plans  it  will  be  seen  that  Mrs.  Colbert  will  be 
c(ite  an  Important  factor  in  the  ensuing  musical  season. 


NEW  PERSONNEL  OF  L.  A.  PHILHARMONIC 

In    an    Interview   With   the    Editor    of   the    Pacific    Coast 

Musical    Review,    Conductor    Rothwell    Discloses 

important  Changes   in    Great   Orchestra 

By   ALFRED   METZGER 

Prior  to  his  resuming  the  ilulies  as  conductor  of  the 
N.  Y.  National  Symphony  Orchestra  of  which  Arthur  Bo- 
dansky  is  the  director  during  the  winter  season,  Walter 
Henry  Rothwell  stopped  two  days  in  San  Francisco  and 
the  editor  of  the  Pacific  Coast  Musical  Review  was  suc- 
cessful to  make  an  appointment  with  him  for  an  inter- 
view. Mr.  Rothwell  spiike  enthusiastically  of  the  re- 
sponse he  met  in  Los  Angeles  and  particularly  of  the 
hearty  co-operation  given  him  by  Cliarles  W.  Clark, 
Jr.,  to  whom  the  metropolis  of  Soutliern  California  owes 
so  much.  But  it  was  not  the  past  that  we  need  to 
dwell  upon,  this  will  be  taken  care  of  in  the  next  issue 
of  this  paper  in  an  article  the  principle  features  of 
which  were  given  us  by  L.  15.  Behymer,  the  manager 
of  the  orchestra. 

We  wish  particularly  to  call  attention  to  those  of 
Mr.  Rothwell's  plans  that  concern  the  future  and  es- 
pecially the  next  season.  And  among  the  ambitious 
prospects  which  impressed  us  specially  was  the  re- 
markable personnel  of  whicli  the  Philharmonic  Orches- 
tra of  Los  Angeles  will  consist  next  season.  It  will 
be  seen  that  this  organization,  barring  a  few  leading 
artists,  will  surpass  the  San  Francisco  Symphony  Or- 
chestra as  it  existed  in  the  past.  We  can  not,  of  course, 
judge  of  the  future,  as  Secretary-Manager  Widenham 
has  not  yet  made  any  announcements  in  this  respect. 

But  just  look  at  the  new  musicians  already  engaged 
for  the  Philharmonic  Orchestra  of  Los  Angeles:  De 
Busche,  oboe,  of  the  New  York  Chamber  Music  Society; 
Ferrir,  viola,  of  the  Boston  Symphony  Orchestra;  Mat- 
tersteig,  tuba,  of  the  Boston  Symphony  Orchestra; 
Pierrier,  clarinet,  of  the  Minneapolis  Symphony  Or- 
chestra; Beitel,  trombone,  of  the  San  Francisco  Sym- 
phony Orchestra;  Ferner,  second  cello,  of  the  Chicago 
Symphony  Orchestra;  Singer,  cello,  of  the  Chicago  Sym- 
phony Orchestra;  Heindel,  cello,  of  the  New  York  Phil- 
harmonic Orchestra;  Jaeger,  bass,  of  the  Boston  Sym- 
phony Orchestra;  Schurig,  bass,  of  the  Boston  Syin- 
phony  Orchestra;  Cassertani,  bass,  of  the  St.  Louis 
Symphony  Orchestra;  Gerhardt,  second  oboe  and  Eng- 
lish horn,  of  the  Detroit  Symphony  Orchestra;  Lion 
Goldwasser,  violin,  of  the  Minneapolis  Symphony  Or- 
chestra, formerly  of  the  San  Francisco  Symphony  Or- 
chestra. In  addition  to  these  noted  musicians  there 
will  be  retained  Sylvain  Noack,  concert  master,  Alfred 
Kastner,  harp,  Ilya  Bronson,  cello,  Fred  Plowe,  flute, 
Geoffrian,  bass. 

Anyone  familiar  with  the  cost  of  keeping  up  a  sym- 
phony orchestra  will  see  that  Charles  W.  Clarke,  Jr., 
has  become  the  Higginson  of  California.  He  will  do 
for  the  West  what  the  other  musical  croesus  did  for 
the  East,  and  we  must  congratulate  Los  Angeles  upon 
having  in  its  midst  a  man  of  wealth  who  does  so  mucli 
for  music.  We  trust  that  some  day  San  Francisco  will 
be  able  to  make  an  equal  showing.  The  Los  Angeles 
Symphony  Orchestra  will  also  make  a  five  weeks  tour 
next  season,  details  of  which  will  appear  in  the  next 
issue  of  this  paper.  _  •  •,  ^   * 

Through  some  unintentional  ommission  we  failed  to 
give  the  name  of  the  sculptor  who  made  the  beautiful 
statue  of  Conductor  Rothwell  which  appeared  on  the 
front  page  of  our  issue  of  June  26th.  This  master  is 
Prince  Paul  Trubetzkoy,  the  famous  Russian  sculptor, 
who  exhibited  his  masterpieces  in  San  Francisco  Los 
\ngeles  and  San  Diego.  He  comes  from  a  family  of 
distinguished  artists  and  is  at  present  residing  in  South- 
ern California.  The  statue,  as  it  appeared  in  this  re- 
production, was  not  quite  finished,  but  it  was  possible 
to  note  the  likeness  and  the  strength  and  individuality 
which  the  artist  succeeded  in  putting  into  his  vvork. 
Conductor  Rothwell  has  a  right  to  be  proud  to  have 
such  a  master  devote  his  skill  to  a  reproduction  of  his 
likeness. 


ASTONISHING  SUCCESS  FOR   MOISEIWITSCH 


Benno  .Moiseiwit.sch,  at  present  in  Australia,  is  set- 
ting a  new  high  record  for  piano  recitals  in  that  far  off 
country.  Eight  recitals  in  three  weeks  at  the  huge 
Town  Hall  in  Sydney  is  one  of  liis  recent  accomplish- 
ments and  speaks  elo(iuently  of  the  impression  his  art 
has  made  upon  the  Australian  public.  The  Russian 
pianist  is  touring  Australia  under  tlie  management  of 
Tails,  and  his  representatives  in  England  received  a 
cable  last  week  asking  for  an  extension  of  the  tour 
until  the  middle  of  October,  so  great  is  the  demand  for 
his  appearance.  The  request  had  to  be  declined  be- 
cause Mr.  Moiseiwitsch  is  already  booked  by  the  Wolf- 
sohn  Bureau  for  concerts  on  the  Pacific  Coast  in  Octo- 
l)er.  Oilier  recently  closed  contracts  for  appearances 
in  America  next  season  include  recitals  in  Denver,  Mad- 
ison, Wis.,  Minneapolis  and  St.  Paul.  One  of  Mr.  Moisei- 
witscli's  New  York  appearances  will  be  with  the  Na- 
tional Symphony  Orchestra. 


CHARLES    WAKEFIELD    CADMAN'S    NEW    SCORE 

Charles  Wakefield  Cadman,  the  great  American  com- 
poser, is  writing  a  complete  musical  score  which  wnll 
enrich  Ferdinand  Earle's  forthcoming  screen  production 
of  "The  Rubaiyat"  of  Omar  Khayyam.  Mr.  Cadman. 
who  is  perhaps  best  known  for  his  songs,  "At  Dawning 
and  "The  Land  of  the  Sky  Blue  Water,"  has  already 
completed  several  original  orchestral  numbers  of  this 
great  enterprise,  as  well  as  a  rousing  Oriental  prelude, 
embodying  the  grandeur  and  mysterious  charm  of  me- 
dieval Persia,  and  is  creating  a  new  and  lasting  type  of 
tonal   art— what   may   be  called   a  "voiceless   opera. 

Throughout  the  shifting  scenes  of  this  oriental  pic- 
ture Mr  Cadman  will  strive  to  interpret  in  his  char- 
acteristic musical  idiom  the  varying  poetical  atmos- 
phere of  the  settings,  as  well  as  the  colorful  dramatic- 
episodes  of  the  story.  "Shanewis,"  one  of  Mr.  tad- 
man's  opera,  is  the  only  work  by  an  American  com- 
poser which  has  ever  been  presented  successfully  for 
two  consecutive  seasons  at  the  Metropolitan  Opera 
House,  for  which  he  is  now  completing  two  other  operas. 
His  high  and  unquestioned  reputation  in  other  forms 
of  musical  composition  gives  a  truly  great  significance 
to    the   announcement    of    his    forthcoming    "Rubaiyat" 

The  photodrama  itself  is  being  produced  at  Mr. 
Earle's  Los  Angeles  studio  by  new  metliods,  which 
make  possible  a  heretofore  unattained  standard  of 
beauty  and  sumptuousness  in  motion  pictures. 


Josef  Lhevinne,  Mischa  Levltski,  Benno  Moiseiwitch, 
the  great  and  only  .losef  Hofmann,  and  very  likely  .-Vr- 
(hur  Rubinstein,  will  be  among  the  pianists  to  visit  San 
Francisco  next  season  under  Selby  C.  Oppenheimer's 
direction. 


GANZ  SAILINGS 


Mrs.  Rudolph  Ganz  and  Roy  Ganz,  who  by  the  way 
was  made  Headboy  for  1920  at  the  commencement  ex- 
ercises of  Riverdale  Country  School  and  was  given  an 
engraved  silver  cup  in  commemoration  of  his  "con- 
tributions to  the  life  of  the  school,"  will  sail  for  Europe 
on  July  1st  on  the  S.  S.  "LaFayette."  They  will  go  to 
Paris  and  Switzerland,  where  they  will  be  joined  by  the 
head  of  the  family  in  the  middle  of  August. 

Rudolph  Ganz  will  leave  New  York  about  August  1st 
and  expects  to  counterbalance  the  heat  which  will  per- 
meate his  stay  in  Kansas  City  from  June  20th  to  July 
24th  (where  he  is  holding  a  Masterclass)  with  the  cool 
breezes  of  Zermatt  and  the  snow  peaks  surrounding 
that  wonderful  Alpine  resort. 


THEO  KARLE  COMING 


Music  lovers  of  this  city  who  remember  the  con- 
summate art  of  Theo  Karle,  displayed  on  his  last  visit 
here,  will  be  delighted  to  know  that  Manager  Oppen- 
heimer  has  again  included  Karle  in  the  list  of  artists 
he  will  offer  next  season.  Karle  will  spend  the  month 
of  November  in  California  under  the  Oppenheimer 
management,  and  will  appear  in  a  number  of  cities, 
including  San  Francisco.  Since  he  last  appeared  here, 
Karle  has  grown  to  be  one  of  the  really  big  American 
singers,  and  has  established  himself  among  the  fore- 
most tenors  of  the  world.  In  his  interpretations  of 
American  and  English  compositions  he  seems  to  be  out- 
shining his  competitors,  while  in  the  rendering  of  the 
oratorio  numbers  of  Handel,  Haydn,  etc.,  he  is  still  the 
peerless  artist. 


Emma  Destinn,  the  greatest  dramatic  soprano  in  the 
world,  will  find  time  between  her  Metropolitan  Opera 
House  engagements  to  make  a  flying  tour  to  California, 
giving  one  concert  in  San  Francisco  and  one  across  the 
bay.  Destinn  will  only  sing  twice  in  this  section  and 
twice  in  Southern  California  on  her  tour. 


Gustav  Saenger  is  the  composer  of  four  interesting 
songs  published  by  Carl  Fischer.  The  lyrics  are  by 
that  well-known  litterateur,  Frederick  H.  Martens.  They 
are  "Scotch  Pastorale,"  "Marie,"  "A  Soldier's  Parting," 
and  "A  Memory."  The  "Scotch  Pastorale"  is  a  vocal 
setting  of  the  composer's  well-known  violin  solo  of  the 
same  name,  of  which  the  Victor  Talking  Machine  Co. 
has  just  released  a  charming  record  by  Mischa  Elman. 
The  song  is  being  sung  with  great  success  by  Rosalie 
Miller  and  Mabel  Riegelmann.  "A  Memory"  is  also  a 
delightful  song  and  is  in  the  repertoires  of  such  promi- 
nent artists  as  Charlotte  Lund  and  Christine  Lang- 
enlian. 


Miss  Leola  Lucey,  the  popular  Edison  artist,  has 
made  an  excellent  record  which  has  just  appeared  on 
the  June  list  of  releases,  of  "Roses  of  Memory,"  the 
deservedly  popular  melody  ballad  by  Bernard  Ham- 
blen, published  by  Carl  Fischer.  Pathe  Freres  is  an- 
other firm  which  has  seen  the  record  possibilities  of 
this  song  and  it  is  rumored  that  Percy  Hemus,  the  well- 
known  baritone,  has  just  turned  out  one  of  the  finest 
records  of  his  career. 

News  from  London  again  tells  of  the  big  audiences  to 
which  Jascha  Heifetz  continue  to  play.  The  violinist 
gave  his  third  recital  in  Queen's  Hall  week  before  last, 
and  as  at  the  previous  two  there  was  not  an  empty 
seat  in  the  house. 


LIVELY    MUSICAL   PLAY   AT  CURRAN 

Charlotte  Greenwood,  the  elongated  comedienne  in 
•Linger  Longer  Letty."  will  begin  her  second  week  at 
the  Curran  Theatre.  Sunday  night,  July  11.  Miss  Green- 
wood, with  her  long  arms  and  longer  legs,  her  ungainly 
walk  and  her  peculiar  dancing,  manages  to  make  end- 
less fun  of  her  role. 

San  Francisco  is  very  fond  of  her  and  she  has  a  large 
following  in  this  city.  Miss  Greenwood  is  a  real 
comedienne  of  originality  and  talent,  she  dances  with 
the  spirit  of  travesty,  and  her  delivery  of  her  lines  is 
characteristically  droll.  The  music  is  of  the  whistling 
varietv,  the  right  spirit  of  music  that  goes  with  comedy. 
The  'Linger  Longer  Letty"  song  has  a  slow  liaunting 
melody  not  easily  forgotten,  and  the  "Slowtown  "  num- 
ber is  swift  and  daring  enough  to  satisfy  the  most  ex- 
acting jazz  enthusiast. 

Seekers  after  real  entertainment  will  find  in  this  show 
skillful  dancing,  uproarious  comedy  and  catchy,  well- 
sung  music. 


PACIFIC  COAST  MUSICAL  REVIEW 


AMERICAN  COMPOSERS'  PROGRAM  AT  GRAUMAN'S  IN  L.  A. 

Arthur  Kay  Conducts  Well  Chosen  Series  of  American    Works — Miss    Margaret   Messer,   Soprano, 

Accompanied   by   Charles   Wakefield    Cadman,    Makes    Fine    Impressions — Carrie 

Jacobs-Bond  Opens  the  "Bond  Shop"  in  Hollywood 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  June  5,  1920. — Yesterday's  popular  con- 
cert at  Graunian's  was  mainly  devoted  to  American 
composers  in  keeping  with  the  sentiment  of  the  day. 
Chadwick's  Jubilee  and  Vagrom  Ballad  were  brilliantly 
played  and  brought  rich  applause  to  Arthur  Kay  and  his 
orchestra.  Then  followed  the  solo-number  with  Charles 
Wakefield  Cadman  accompanying  Miss  Margaret  Mes- 
ser, soprano,  in  At  Dawning  and  The  Land  of  the 
Sky-Blue  Waters.  Miss  Messer  has  a  pleasant,  clear 
voice.  Coleridge-Taylor's  vibrant,  rhythmic  Bamboola, 
Foster's  The  Suwanee  River,  and  MacDowell's  To  a 
Wild  Rose  (effectively  orchestrated  by  Arthur  Kay 
himself).  Air  de  Ballet  and  Irish  Rhapsody  by  Victor 
Herbert,  completed  the  program.  The  house  was  packed 
and  a  large  queue  broke  up  outside  the  theatre  when 
the  "Sold  Out"  sign  was  hoisted  in  the  box-office.  Kay 
is  making  steady  progress  with  his  orchestra.  His 
spontaneous  manner  of  directing  yields  good  effects 
among  his  players  and  obviously  conveys  something  to 
his  enthusiastic  audience.  Ilya  Bronson  will  play  the 
Saint-Saens  Violoncello  Concerto  at  the  next  concert, 
which  will  be  devoted  to  French  composers,  taking 
place  on  the  anniversary  of  the  Fall  of  the  Bastile. 
The  Sunday  program  following  will  feature  Russian 
composers. 

Carrie  Jacobs-Bond  has  just  opened  her  Song  Shop  in 
Hollywood,  on  Highland  avenue,  opposite  the  Hollywood 
Hotel.  From  now  on  the  headquarters  of  the  Bond 
Publishing  Company  will  be  in  this  city  instead  of  Chi- 
cago. Other  branches  are  in  London  and  Toronto.  Fred 
J.  Smith,  Mrs.  Bond's  son,  is  the  manager  of  "The 
Bond  Shop."  Mrs.  Bond's  charming  home,  located  in 
one  of  the  most  picturesque  comers  of  Hollywood,  on 
Pinehurst  road,  is  only  a  few  blocks  away  from  the 
shop.  Three  new  songs  will  be  published  before  fall 
by  "The  Bond  Shop."  The  titles  are,  "The  Hand  of 
You,"  "Is  You,"  and  "Honey."  All  of  them  are  said  to 
convey  that  irresistible  human  touch  that  character- 
izes the  creations  of  Carrie  Jacobs-Bond. 


The  first  out-of-door  community  sing  by  the  Holly- 
wood Community  Chorus,  under  Kirchhofer,  took  place 
on  the  afternoon  of  the  Fourth  of  July.  It  was  the 
first  of  a  series  of  open-air  musicales  planned  on  the 
beautiful  grounds  of  the  Theatre  Arts  Alliance  in  Holly- 
wood, just  off  Highland  avenue.  In  spite  of  the  heat 
Kirchhofer  whipped  his  singing  audience  quickly  into 
shape.  Little  impromptu  remarks  by  that  music  en- 
thusiast, Mrs.  J.  J.  Carter,  the  president  of  the  chorus, 
served  to  awaken  the  community  spirit  among  those 
present,  as  shown  by  their  response.  Florence  Mid- 
daugh,  mezzo-soprano,  Leon  Rice,  tenor,  and  Ellis  Reed, 
dramatic  reader,  added  an  artistic  touch  to  the  affair 
with  several  soli.  The  Eldridge  Southern  California 
Ladies'  Band  played  various  numbers  with  the  chorus 
and  offered  orchestra  selections  before  and  after  the 
sing.  A  special  feature  of  the  program  was  the  recep- 
tion tendered  to  veterans  of  the  Civil,  Spanish-American 
and  the  World  War,  who  were  the  guests  of  the  chorus 
and  the  community  of  Hollywood  on  this  honor-day  of 
our  country.  This  item  of  the  program  was  consid- 
ered specially  important  as  it  emphasized  the  com- 
munity-nature of  the  chorus  and  its  objects.  The  peo- 
ple were  visibly  touched  while  listening  to  a  short  ad- 
dress by  one  of  the  "boys"  and  were  glad  to  pay  hom- 
age to  these  men.  On  the  other  hand  it  was  a  happy 
idea  to  invite  these  veterans  to  a  musicale  where  they 
took  their  place  naturally  in  the  crowd,  joining  in  the 
songs,  as  honored  guests,  yet  neither  the  targets  of 
benevolence  nor  of  annoying  attention.  Arrangements 
have  been  made  to  hold  at  least  six  of  these  open-air 
sings  on  the  grounds  of  the  Theatre  Art  Alliance.  The 
Fitzgerald  Music  Company  generously  has  promised  to 
send  out  a  grand  piano  each  time  and  made  its  promise 
good  with  sympathetic  promptness  yesterday  afternoon. 
Mrs.  Inez  Jacobsen  will  continue  as  accompanist  of 
the  chorus. 


Word  has  been  received  from  New  York  City  regard- 
ing the  opening  of  the  New  York  Stadium  Concerts  un- 
der Mr.  Rothwell  last  Saturday.  All  seats  were  taken, 
fifteen  thousand  people  being  present.  One-third  as 
many  more  tried  in  vain  to  obtain  admission. 


Henri  de  Buascher,  one  or  the  best  oboe  players,  has 
been    signed   up  for   the    Philharmonic   Orchestra. 


Two  Japanese  singers  appeared  at  the  last  student 
recital  of  the  Davis  Musical  College.  Miss  Yae  Kojima, 
soprano,  and  Miss  Kajedo  Kojima,  contralto,  sang  sev- 
eral numbers  by  Handel,  Rossini,  Ardili,  Puccini,  Haydn 
and  Mana  Zucca.  Mr.  Okamura,  fiutist,  played  the 
obligatoes.     Dr.  Eugene  Davis  himself  accompanied. 


Johanna  Kristoffy 
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Lester  Donahue  played  in  London  last  week.  Next 
week  he  will  appear  in  Paris.  He  is  going  to  cross  the 
channel  in  an  airplane. 


Jay  Plowe,  flutist,  has  made  a  "discovery,"  a  trio 
suite  for  flute,  harp  and  cello,  by  the  French  com- 
poser, Henri  Lutz,  which  will  be  "excavated"  by  the 
Trio  Intime  next  season.  The  work  is  entitled  "Suite 
Chinoise." 


Negotiations  have  been  concluded  which  will  secure 
the  Trinity  Auditorium  for  the  Los  Angeles  Symphony 
Orchestra  on  certain  dates  next  season.  Adolf  Tandler 
is  now  in  New  York  looking  over  "novelties." 

Clarke  Shaw,  manager  of  the  Chicago  Opera  Com- 
pany, has  returned  to  our  city  from  a  flying  visit  to  San 
Francisco.  The  company  will  play  here  two  weeks  next 
April  or  May,  if  satisfactory  arrangements  can  be  made. 


Antonio  Scotti,  famous  baritone,  and  head  of  the 
Scotti  Grand  Opera  Company,  will  reach  the  coast  early 
in  October  with  his  organization. 


The  summer  session  of  the  College  of  Music,  U.  S.  C, 
begins  June  28th.  Vincent  Jones  will  again  be  in 
charge  of  the  classes  in  musical  theory.  He  has  been 
a  pupil  of  Carolyn  Alchin  for  six  years  and  uses  her 
methods.  The  course  in  musical  theory  includes  now 
all  phases  from  elementary  to  advanced  work. 


The  Fillmore  School  of  Music  announces  a  special 
summer  session  for  piano  and  violin  students.  Several 
scholarships  have  been  offered. 


Organist  Otto  Hirschler,  of  the  Bible  Institute,  gave 
a  recital  at  the  "Church  of  the  Open  Door"  (Bible  In- 
stitute)  last  Friday. 


Friday  morning  at  10:30  the  Woman's  Orchestra  will 
be  heard  at  Blanchard  Hall  under  Henry  Schoenfeld, 
in  the  following  program:  Overture,  Don  Juan  (Mo- 
zart); Allegretto  Eighth  Symphony  (Beethoven,  Album- 
blatt  (Wagner);  vocal  solos,  I  AVept,  Beloved  (Georges 
Hue),  Thou  Art  So  Like  a  Flower  (Henry  Schoenfeld), 
Allegretto  Gracioso  .G  major  Symphony  (Dvorak),  first 
time  played  in  Los  Angeles;  prelude  (Jarnefeldt),  vocal 
solos.  The  Star  (Rogers),  Dawn  in  the  Desert  (Gertrude 
Ross),  Open  Secret  (Woodman),  and  Ballet  Russe 
(Luigini). 

Mrs.  Mae  Boreham  Albers,  dramatic  mezzo-soprano, 
has  been  engaged  as  soloist.  It  must  be  regretted  that 
so  inconvenient  an  hour  has  been  chosen  for  the  con- 
cert, since  the  forty-five  women  players  of  the  orches- 
tra have  done  noteworthy  work  in  the  past. 


Ed.  Gariel,  former  director  of  National  Conservatory 
of  Music,  Mexico  City,  author  of  "A  New  System  of 
Harmony,"  has  opened  a  studio  in  the  Majestic  Thea- 
tre Building,  where  he  will  teach  voice  and  piano. 


Fannie  Dillon  has  formed  a  composition  class.  Dur- 
ing August  she  will  spend  a  few  weeks  at  her  cabin 
on  Mount  Wilson.  Several  of  her  advanced  pupils  will 
accompany  her.  Miss  Dillon  is  now  writing  a  second 
string  quartet.  She  has  written  a  composition  of  this 
form  before.  It  is  dedicated  to  the  Zoellners,  who 
promised  to  program  it  next  season. 


Alexander  Saslavsky  is  in  charge  of  the  music  at 
the  National  Pilgrimage  Play,  "The  Life  of  Christ,"  the 
opening  performance  of  which  is  due  tomorrow,  the 
28th.  Dane  Rudhyar,  a  young  Frenchman,  has  written 
the  music. 

L.  E.  Behymer  will  give  a  lecture  at  the  Teachers' 
Convention  in  San  Diego.  He  and  Mrs.  Behymer  will 
then  go  to  Chicago,  where  the  Concert  Managers'  As- 
sociation opens  on  July  11th.  Mr.  Behymer  is  honorary 
vice-president  of  the  association.  After  that  bookings 
will   take  him  to  New  York  City. 

Mme.  Helen  Thorner.  San  Francisco  vocaliste,  is  in 
town,  negotiating  with  local  managers  for  appearances 
during   the   coming    season. 


The  Wilber  Musical  Comedy  Company  celebrated 
the  Fourth  of  July  in  specifically  military  fashion  by 
parading  "The  Chocolate  Soldier"  in  a  matinee  and 
evening  performance  before  large  audiences.  It  was  a 
strange  contrast  to  hear  the  music  of  Oscar  Strauss 
after  Herbert's  rippling  tunes  of  "Mile.  Modiste"  and 
Cuvilier's  "Flora  Bella,"  with  its  lilt  and  romance. 

To  be  candid,  we  prefer  the  two  comedies  baptised 
with  Hudson  water  to  the  one  with  the  Berlin  sprink- 
ling. We  admit,  the  "Chocolate  Soldier"  did  not  gain 
through  the  process  of  Americanization.  (Which  proves 
again  wliat  a  big  problem  we  have  in  Americanization 
per  se,  and  which  indicated  moreover  that  our  American 
composers  have  a  language  of  their  own,  even  if  it  be 
flavored  with  slang).  In  Justice  to  Strauss  it  must 
be  staled  that  the  evening  performance  was  not  on  par 
with  the  standard  of  'Mil.'.  Modlale  "  or  "Flora  Bella." 
Soloists,  chorus,  and  also  the  orchestra  were  in  a  luke- 


warm mood.  Mr.  Linne,  tlie  centrifugal  power,  whc^ 
reputation  as  a  gifted  conductor  of  light  opera  is  «| 
established,  seemed  fatigued,  so  that  the  ensemi 
effects  suffered.    We  missed  the  snap  of  previous  night 

As  mentioned,  there  is  a  distinct  difference  betwcl 
the  music  of  Herbert,  Cuvilier,  and  Strauss.  The  tl 
gan  of  the  first  two  might  be  summarized  in  "Climaik 
— the  more  the  merrier"  and  the  "Rhythm  is  the  Thin; 
while  Strauss  lays  more  stress  on  vocal  perfection  sj 
orchestral  detail  work.  In  "Mile.  Modiste"  and  "Fl(( 
Bella"  the  spoken  dialogue  is  treated  prominent' 
There  is  ample  lee-way  for  clever  interpolations  ( 
word,  acting  and  dance.  There  is  little  dialogue  in  "1. 
Chocolate  Soldier"  and  yet  what  we  heard  is  not  p' 
ticularl'y  clever  or  as  amusing  as  in  the  two  corned, 
produced  by  the  company.  (Editorial  Note — Eviden' 
some  one  must  have  changed  the  libretto  of  this  de- 
opera,  for  the  libretto  is  by  none  other  than  Geoi 
Bernard  Shaw,  whose  fine  work  "Arras  and  the  Man" 
the  source  of  "The  Chocolate  Soldier").  Neither  Ro; 
Gray  nor  Olga  Steck  had  much  of  a  chance  to  unloot 
those  "breakers"  of  roaring  laughter  and  applause  tl 
rolled  through  the  house  on  other  nights.  Rolfe  Sec 
had  a  scanty  opportunity  in  a  short  dance.  Finally, 
far  as  action  is  concerned,  much  more  of  it  can  be  foi 
in  "Mile.  Modiste"  or  "Flora  Bella,"  than  in  "1 
Chocolate  Soldier,"  which  is  full  of  sweet  sentimentali 

Strauss'  vice  can  be  construed  as  a  virtue.  Certair 
his  lyrics  are  vocally  well  written  and  gave  us  an 
portunity  to  judge  the  vocal  material  of  the  compa 
Olga  Steck  as  "Mascha"  surprised  us  with  the  cli 
sweetness  of  her  voice  which  at  times  attains  pleaa 
fullness.  This  was  her  largest  singing  part  during  i 
present  season.  Mabel  Wilber  brought  out  the  spec 
cally  vocal  qualities  of  her  "Nadine"  in  a  fashion  tl 
appealed  greatly  to  the  audience,  who  demanded  1 
quent  da  capos.  As  mentioned  in  previous  issues,  i 
is  at  her  best  in  flowing  passages,  in  lyrics,  but  1 
staccato  notes  are  hard  at  times  and  not  musicsal.  ' 
were  glad  to  see  May  Wallace  as  Nadine's  motl 
"Aurelia,"  for  it  gave  her  a  better  chance  than  she  t 
in  "Flora  Bella."  Miss  Wallace  too  was  kept  more  bi 
vocally  and  did  well.  George  Banta  was  a  lively  "Li 
tenant  Bummerli."  Roger  Grey  as  Colonel  Poppotf  t 
Holly  Leslie  'as  "Captain  Massakroff"  added  color 
the  performance.  The  score  of  "The  Chocolate  5 
dier"  does  not  call  for  much  action  on  the  part  of  i 
chorus,  nor  was  the  general  stage  setting  or  the  Itg 
ing  effects  conspicuous  in  any  way.  These  feato: 
were  well  planned  heretofore. 

Such  numbers  as  "My  Hero,"  "Sympathy,"  "Seek  i 
Spy,"  "Letter  Song,"  the  "Tale  of  the  Coast,"  "T 
Chocolate  Soldiers"  were  specially  well  received  by  t 
audience  and  their  rendition  gives  promise  for  : 
round  livlier  performances  of  the  work. 
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Ve  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. ^^^^^ 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  59th,  N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  tlirough 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia   (luring    October   and    Noveml)er. 

Address :  Care  Pacific  Coast  Musical  Review 
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MUSIC  IN  SAN  DIEGO 
(Continued  from  Page  1,  Column  3) 
ram  and  also  at  the  Pavillion  on  Friday  evening,  July 
th.  Matilda  Barley  will  sing  compositions  by  Alice 
larrett  Price  on  the  California  program.  L.  E.  Behymer, 
he  distinguished  impresario,  will  give  an  interesting 
alk  entitled  Reminiscences,  including  a  period  of  not 
;ss  than  thirty-four  years,  as  manager  of  the  most 
amous  artists  of  this  period. 

San  Diego  News 

Pupils  of  Miss  Gretchen  Steinbach  were  heard  in  a 
iano  recital  at  the  San  Diego  Club  House  on  Thursday 
vening,  June  24th. 

Those  taking  part  were:  Jean  McKenzie,  Kathleen 
mold,  Winona  Rumery,  Louis  Rohrer,  Celima  Leonard, 
ack  Battler,  Helen  Hubbard,  Elsie  Chase,  James  Ar- 
old,  Alice  Strawn,  Irene  Themer,  Lillian  McKenzie, 
;iizabeth  Martenis,  Elizabeth  Burger,  Virginia  Love, 
'ranees  Burger,  Aileen  Rohrer,  Lucy  Ord  and  Mary 
chick. 


Royal  A.  Brown  presented  a  group  of  his  pupils  in  a 
ano  recital  recently  at  his  residence  studio,  154.5. 
ourth  Street.  The  pupils  participating  in  the  program 
ere:  Willa  Waggoner,  Mary  Mannix,  Zita  O'Connell, 
iianita  Wardenburg,  Ettie  Lockman,  Dorothy  Nauman, 
live  Yelvington,  Genevieve  Steintorf,  Ruth  Schiferle, 
yron  Bryant,  William  Powell  and  Lawrence  Well- 
igton.  At  the  conclusion  of  the  program  Mrs.  J.  M. 
Toole,  soprano  soloist  of  St.  Joseph's  church,  ren- 
ered  a  charming  group  of  songs,  accompanied  by  Mr. 
rown.  A  short  social  period  followed  the  musical  pro- 
ram  during  which  refreshments  were  served. 


Mrs.  Florence  Schinkel  Gray  presented  her  pupils  in 
piano  recital  at  the  San  Diego  Club  House  on  Thurs- 
ly  evening,  June  17tli,  when  the  following  excellent 
"ogram  was  efTiciently  rendered:  Concerto,  Op.  16 
rieg).  Allegro  niolto  moderato,  Frances  Garland,  Or- 
lestral  accompaniment  on  second  piano  played  by 
ary  Clark;  Prelude  (Rachmaninoff),  C  sharp  minor, 
udrey  Kingdon;  Crescendo  (Lasson),  Mabel  Phillips; 
inuet  I'Antico  (Seeboeck),  Frances  Colburn;  Pan  Pas- 
iral  (Godard),  Song  of  the  Wind  (Orlh),  Louise  Cohn; 
dagio  from  Sonate  Pathetique   (Beethoven),   Polonaise 
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Musical  Direction  Louis  Persinger 
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619   Hearst  Bldg.,   San  Francisco 


Op.  26,  No.  1  (Chopin),  Florence  Porterfield;  Prelude 
(MacDowell),  From  First  Suite,  Louise  Rector:  Concert 
Etude  (Liszt),  Frances  Garland;  Concerto,  Op.  2.5,  G 
minor  (Mendelssohn),  Mary  Clark,  Orchestral  accom- 
paniment on  second  piano  played  by  Frances  Garland. 
Dr.   Stewart's  5th  Annual    Report 

The  San  Diego  Union  of  June  23rd  published  the  fol- 
lowing interesting  report  compiled  by  Dr.  H.  J.  Stewart, 
official  organist  of  San  Diego: 

"During  the  year  1919  there  were  2.56  recitals  given 
at  the  Spreckeis'  organ  pavilion  in  Balboa  Park,  2269 
pieces  were  played  and  the  programs  were  selected 
from  the  works  of  .385  composers,  according  to  the  an- 
nual report  of  the  official  organist.  Dr.  H.  J.  Stewart, 
to  the  board  of  park  commissioners.  Special  publicity 
of  the  recitals  is  to  be  furnished  hereafter  by  cards  con- 
taining pictures  of  tlie  organ  and  information  concern- 
ing the  recitals.  The  cards  will  be  placed  in  all  of  the 
hotels  through  tlie  chamber  of  commerce  and  Hotel 
Men's  Association,  according  to  the  report  of  Dr.  Stew- 
art. This  publicity  has  been  arranged  largely  through 
the  efforts  of  E.  B.  Gould." 

Dr.  Stewart's  report  is  as  follows: 
"To  the  Honorable  Board  of  Park  Commissioners,  City 

of  San  Diego,  Cal. 
"Gentlemen: 

"I  have  the  honor  to  submit  my  fifth  annual  report  as 
official  organist,  covering  the  period  from  January  1  to 
December  31,   1919. 

"Two  hundred  and  fifty-six  recitals  have  been  given. 
Of  these  241  were  played  by  the  official  organist,  11  by 
Royal  A.  Brown  of  San  Diego,  and  four  by  John  Doane 
of  Xew  York.  Eight  recitals  were  omitted  on  account 
of  unfavorable  weather.  On  five  days  no  recital  could 
be  given,  through  failure  of  the  electric  current,  and  on 
22  days  recitals  were  omitted  by  reason  of  repairs  to 
the  organ  and  organ  pavilion.  Patriotic  and  civic  cele- 
brations occupied  nine  days,  but  on  these  occasions  the 
organ  was  used,  although  the  regular  recital  program 
was  omitted.  The  remaining  days  are  accounted  for 
by  the  annual  vacation  of  the  official  organist. 

"It  has  been  the  aim  of  the  official  organist  to  main- 
tain the  recital  programs  at  the  high  standard  set  in 
former  years.  During  1919.  2269  pieces  were  played, 
of  which  1095  were  repetitions,  thus  showing  a  total  of 
1174  separate  compositions  played.  About  200  pieces 
were  rendered  for  the  first  time  during  1919.  The  pro- 
grams were  selected  from  the  works  of  385  composers, 
including  most  of  the  great  classics  of  organ  literature. 
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He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some    call    fire    and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha  Slocum, 
419-20  First  Natl.   Bank   Bldg.,  San   Diego,  Calif. 


together  with  a  large  number  of  modern  and  popular 
works.  In  the  list  will  be  found  symphonies,  sonatas, 
preludes  and  fugues,  operatic  fantasias,  and  a  large 
number  of  shorter  compositions.  Many  of  these  works 
were  played  by  request,  and  the  oflicial  organist  desires 
to  state  that  he  is  at  all  times  ready  to  oblige  the  audi- 
ence in  this  respect,  providing  that  the  pieces  requested 
are  suitable  to  the  instrument,  and  in  keeping  with  the 
general  character  of  the  program.  When  requesting 
special  numbers  a  few  days  notice  should  be  given,  as 
the  programs  are  made  up  in  advance;  but  if  this  can- 
not be  done,  a  request  may  be  handed  in  at  the  time  of 
the  recital,  and  if  possible  it  will  be  complied  with. 

"Notwithstanding  the  unusual  conditions  attending 
the  operation  of  an  outdoor  organ,  the  instrument  re- 
mains in  perfect  condition.  This  is  due  in  a  large 
measure  to  the  careful  work  of  our  resident  tuner,  Roy 
W.  Tolchard,  who  is  in  daily  attendance.  The  official 
organist  desires  also  to  record  his  appreciation  of  the 
able  assistance  rendered  by  the  resident  caretaker, 
James  A.  Travers.  Constant  effort  is  needed  in  order 
to  secure  proper  publicity  for  the  organ  recitals.  In 
this  connection  acknowledgement  should  be  made  of 
the  great  service  rendered  by  The  San  Diego  Union. 
in  which  paper  the  daily  recital  programs  have  been 
prominently  displayed  throughout  the  year,  free  of 
charge.  The  same  courtesy  has  been  extended  by  the 
San  Diego  Sun. 

"Through  the  efforts  of  E.  B.  Gould,  working  with 
the  chamber  of  commerce  and  the  Hotel  Men's  Asso- 
ciation, a  new  scheme  of  publicity  is  about  to  be  put 
into  effect.  Several  thousand  cards  have  been  printed 
for  distribution  in  the  leading  hotels.  These  cards  show 
a  picture  of  the  organ  and  contain  information  as  to 
the  daily  recitals.  It  has  been  arranged  to  exhibit  one 
of  the  cards  permanently  in  every  hotel  room,  so  that 
visitors  may  be  at  once  informed  of  th»  daily  concerts. 
Special  thanks  are  due  to  E.  B.  Gould,  to  the  chamber 
of  commerce  and  to  the  Hotel  .Men's  Association  for 
their  assistance  and  co-operation  in  carrying  this  im- 
portant publicity  scheme  into  effect. 

"Respectfully  submitted, 

H.    J.    STEWART, 
Official    Organist.' 


ULDERICO   MARCELLI'S   FINE   MARCH 


Ulderico  .Vlarcelli  roused  the  Tivoli  audiences  to  a 
high  pitch  of  enthusiasm  throughout  last  week  with  his 
brilliant  and  inspiring  Pacific  Fleet  March  which  he 
has  dedicated  to  Admiral  Rodney  of  the  Pacific  Fleet. 
The  march  is  not  unlike  those  spirited  Sousa  marches 
which  have  become  famous  throughout  the  world.  Its 
counterpoint  is  singularly  uni<iue  and  rich  in  scoring  and 
its  dash  and  rhythmic  martial  vein  is  exhilarating.  At 
the  conclusion  of  the  march  not  less  than  six  various 
themes  appear  at  the  same  time  and  give  the  conclu- 
sion of  this  inspired  composition  a  powerful  climax 
which  never  fails  to  stir  the  audience.  Mr.  Marcelli 
must  be  congratulated  upon  the  effective  thrill  con- 
tained in  his  fine  march. 


The  Flonzaley  Quartet  scored  a  brilliant  success  re- 
cently in  London.  The  American  composition  on  the 
program  was  the  LoefTler  quartet  which  was  well  re- 
ceived. Among  the  distinguished  audience  was  Leopold 
Stokowski,  Cyril  Scott  and  Nicolai  SokololT. 


NEW  YORK  SYMPHONY  CONQUERS  LONDON 

Success  of  Concerts  on   Columbia   University  Campus — 

George    Eastman    Gives  $1,000,000  for   University 

Music — Dippel    Wants    Caruso    to    Lend    Him 

His    Voice — Prize    Winner    for 

Band    Compos. tion 

New  York,  June  27. — Columbia  University  green  pre- 
sents a  brilliant  scene  three  times  a  week.  The  con- 
certs by  the  Goldman  Concert  Band,  under  the  direc- 
tion of  Edwin  Franko  Goldman,  will  enter  upon  their 
fourth  week  tomorrow  night,  and  some  most  interesting 
and  attractive  programmes  have  been  arranged.  On 
Monday  ,the  first  half  of  the  programme  will  be  devoted 
to  music  from  Wagner's  Parsifal.  On  Wednesday  a 
miscellaneous  programme  will  be  rendered,  with  Alma 
Clayburgh,  soprano,  as  soloist.  On  Friday  half  of  the 
programme  will  be  devoted  to  Mendelssohn's  Midsum- 
mer Night's  Dream  music.  Such  programmes  as  these 
have  seldom  been  heard  at  band  concerts  here.  With 
each  concert  at  the  University  the  crowds  seem  to 
increase,  and  it  has  again  become  necessary  to  enlarge 
the  seating  capacity.  This  week  the  summer  session 
begins,  and  that  -will  bring  over  10,000  students  to  the 
concerts. 


Word  came  from  Rochester,  N.  Y.,  last  week  that  a 
gift  of  $1,000,000  was  made  by  George  Eastman  for  the 
school  of  music  of  the  University  of  Rochester.  It  was 
also  announced  that  the  General  Education  Board  had 
given  $200,000  toward  the  million  dollar  endowment 
sought  for  a  teachers'  salary  fund.  The  university  has 
already  raised  $350,000  of  the  fund.  Mr.  Eastman  has 
already  given  in  excess  of  $3,.")00,000  for  the  school  of 
music.  Last  week  he  gave  $4,000,000  and  the  dental 
dispensary  he  had  established  there  toward  a  school  of 
medicine  and  surgery  for  the  university.  To  this  gift 
the  General  Education  Board  added  a  gift  of  $5,000,000. 


Commenting  upon  the  success  of  the  New  York  Sym- 
phony in  London,  the  New  York  Evening  Sun  says: 
"The  first  appearance  of  our  orchestra  in  England  was 
made  under  the  highest  social  auspices,  under  the  pa- 
tronage of  the  King,  and  was  arranged  by  a  number 
of  London  committees,  with  the  Lord  Mayor,  himself  an 
ardent  musician,  acting  as  president.  Ambassador 
Francis  went  to  the  concert  with  Princess  Marie  Louise, 
and  Earl  Reading  and  Mr.  Paul  D.  Cravath  were  among 
the  party.  The  artistic  success  won  by  Mr.  Uamrosch's 
men  must  be  more  gratifying  to  the  music  lovers  of 
New  York,  who  are  proud  of  our  local  orchestra,  even 
than  the  distinguished  courtesy  paid  by  li,nglish  royal 
hosts  to  American  visitors." 


Supreme  Court  Justice  Tierney  has  approved  the  in- 
corporation of  the  American  Museum  and  Temple  of 
Music,  an  organization  formed  to  build  and  control  an 
institution,  to  contain  and  preserve  objects  bearing 
upon  the  history,  science,  art,  influence,  utility  and 
production  of  music;  also  a  musical  library,  large  and 
small  concert  rooms,  lecture  room  and  accommodations 
for  the  scientific  investigation  and  trials  of  ancient 
musical  instruments  and  ancient  musical  manuscripts. 


Andreas  Dippel,  impresario  and  tenor,  whose  opera- 
movie  venture  at  the  Chicago  Auditorium  Theatre  dur- 
ing Republican  convention  week  closed  with  a  deficit 
of  $10,000,  has  cabled  to  Enrico  Caruso  in  Havana  to 
come  to  Chicago  at  once  and  help  him  out  of  his  finan- 
cial entanglements.  "I  cabled  Caruso  that  I  was  up  to 
my  ears  in  debt — over  100  creditors,  and  all  of  them 
asking  for  their  money  right  away.  I  didn't  ask  him 
for  money.  I  am  not  an  object  of  charity.  My  plan  is 
to  stage  a  big  benefit  in  Chicago,  starring  Caruso.  I 
will  sing  myself,  and  I  haven't  sung  a  note  in  twelve 
years.  The  benefit  would  draw  a  big  house  and  I 
would  be  able  to  end  all  my  troubles." 


Arrangements  have  been  completed  by  F.  Ray  Corn- 
stock  and  Morris  Gest  and  the  Messrs.  Shubert,  where- 
by the  first  presentation  on  any  stage  of  the  new  Oscar 
Asche  Oriental  musical  spectacle  Mecca  will  take  place 
at  the  Century  Theatre  the  last  week  in  September. 
This  production,  originally  announced  for  last  February, 
was  postponed  because  of  the  success  of  Aphrodite, 
and  then  the  .sale  of  the  Century  Theatre  to  the  Messrs. 
Shubert  compelled  the  cancellation  of  all  arrangements 
for  other  productions. 


William  G.  Stewart,  stage  director  of  the  Capitol, 
who  had  charge  of  the  recent  season  of  operatic  pre- 
sentations, left  for  Los  Angeles  last  week  to  introduce  a 
similar  policy  at  the  California,  the  big  Goldwyn  house 
in  that  city.  He  received  a  desk  set  from  the  Capitol 
forces  and  a  farewell  chance  to  use  his  eating  tools  at 
a  dinner.  Mr.  Stewart  was  one  of  the  best  light  opera 
baritones  In  America  before  he  became  stage  manager 
for  Col.  Henry  W.  Savage  and  later  the  Hippodrome. 
Yet  his  real  ambition  has  always  been  to  go  to  Con- 
gress, like  his  cousin  Edward  M.  Townsend,  formerly 
of  San  Francisco  (Chiramie  Fadden),  while  Townsend's 
unsuccessful  ambition  was  to  be  able  to  sing  like  his 
cousin  Billy. 


After  the  Follies  and  the  Winter  Garden  show,  both 
of  which  musical  comedies  came  to  town  last  week, 
there  will  be  but  tliree  or  four  musical  productions  to 
arrive  prior  to  August.  These  will  be  William  Hock's 
Silks  and  Satins,  scheduled  for  presentation  at  the 
George  M.  Cohan  Theatre  on  July  12;  Mr.  Anderson's 
second  Greenwich  VillaKP  Follies  to  be  produced  at  the 
Greenwich  Village  Theatre  during  the  week  of  July 
lit;    Will   MorriHsey's   Huz/.in'  Aro\uul,   probably  coming 


PACIFIC  COAST   MUSICAL  KI-A'llAV 

to  the  Astor  in  a  few  weeks  and  perhaps  the  Lew  Fields 
production  of  The  Poor  Little  Ritz  Girl. 


Carl  Busch  of  Kan.-^as  City  has  won  the  prize  con- 
test for  the  best  composition  for  bands  by  an  American 
composer.  The  judges  were  Victor  Herbert  and  Percy 
Grainger,  John  Philip  Sousa  being  unable  to  serve  ow- 
ing to  absence  from  town.  Edwin  Franko  Goldman  will 
perform  the  winning  wqrk,  entitled  A  Chant  of  the 
Great  Plains,  in  an  all-.Vmerican  programme  at  Colum- 
bia on  July  .">th.  Gavin  Dhu   High. 


INTERESTING    RECITAL    PROGRAM 


About  one  hundred  guests,  friends  of  the  pupils 
of  Mrs.  Edward  J.  Oullahan,  gathered  at  the  latter's 
residence,  1922  Pierce  street,  on  the  evening  of  June 
14th,  to  listen  to  a  recital  program  embracing  both  in- 
strumental and  vocal  numbers.  The  pupils  acquitted 
themselves  with  credit  to  both  themselves  and  their 
teacher,  and  the  program  was  pronounced  delightful  by 
those  bidden  to  the  occasion.  The  numbers  were  ren- 
dered in  the  following  order:  Overture— Jubel  (We- 
ber), Misses  Stephanie  Krysiak,  Ethel  Eckstrom,  Col- 
lette  Earnfred  and  Constance  Tuttich;  Bugle  Calls,  by 
the  Children;  piano  (Haydn),  My  First  Polka,  Fleet 
Fingers,  Lightly  Dance,  Minuet,  Valerian  Krysiak; 
Snow  Man.  Mildred  McCarthy;  Duets — Waltz,  Cuckoo, 
Contrast,  Cricket,  Fire  Fire,  Mildred  and  Alice  McCar- 
thy and  Valerian  Krysiak; Duet — Quis  Est  Homo  from 
Stabat  Mater  (Rossini),  Misses  Collette  Earnfred  and 
Margaret  O'Dea;  Piano  solos — The  Little  Shepherd  (De- 
bussy), The  Snow  is  Dancing  (Debussy),  Tropicales 
Mexican  (Enorduy),  Miss  Grace  Butler;  Love's  Sun- 
light (Cadman),  Miss  Vivian  Dyche;  Etude  (Czerny), 
Remembrance  (Heller),  Solfeggietta  (Bach),  Berceuse 
(illjinsky).  Gay  Butterfly  (Greagh),  Butterfly  Dance 
(Friml),  Herald  of  Spring  (FrimI),  Miss  Stephanie 
Krysiak;  Song — Deep  River  (Ames  Fischer),  Miss  Vir- 
ginia Deal;  Piano  quartette — Allegretto  Scherzando 
from  8th  Symphony  (Beethoven),  Misses  Nellie  and 
Grace  Butter,  Margaret  O'Dea  and  Ethel  Eckstrom; 
Piano — Val.se  (Chopin),  Modest  Krysiak;  By  the  Wa- 
ters of  Minnetonka  (Lieurance),  Miss  Nellie  Butler; 
Piano  solo — Etude  (Czerny),  Impromptu  (Schubert), 
To  Spring  (Grieg),  Last  Hope  (Gottschalk),  Miss  Viv- 
ian Dyche;  Vocal  quartette— Her  Rose  (Coombs),  From 
the  Land  of  the  Skyblue  Water  (Cadman),  Misses  Earn- 
fred, O'Dea,  Dyche  and  Butler;  Etude  (Heller),  Ma- 
zourka  (Chopin),  Nocturne  in  D  minor  (Chopin),  Bar- 
chetta  (Nevin),  Miss  Ellen  Daly;  Vocal  solos — Cradle 
Song  (McFadyen),  Mitrane  (Rossi),  Fairy  Piper  (Brew- 
er), I'm  Wearing  Away  From  the  Land  O'  the  Cal 
(Foote),  Miss  Margaret  O'Dea;  Duo— Husarenritt 
(Spindler),  Stephanie  Krysiak  and  Mrs.  Oullahan; 
Song— Love's  Benediction  (Irish  Folk  Song),  Miss  Col- 
lette Earnfred;  Slavische  Tanze  No.  9  (Dvorak),  Misses 
Eckstrom,  N.  and  G.  Butler  and  Mrs.  Oullahan. 


THE   CALIFORNIA  THEATRE  CONCERT 

Herman    Heller  Conducts  a   Program   of  Patriotic  Char- 
acter and   Cecile   Stevens,  Violinist,  Shares 
Honors    of    Event 


The  sixteenth  grand  concert  of  the  season  1920  took 
place  at  the  California  Theatre  on  Sunday  morning, 
July  4th,  and  Herman  Heller  took  advantage  of  the 
significance  of  the  day  to  make  his  program  patriotic. 
The  introductory  number  was  Sousa's  ever  effective  and 
thrilling  Stars  and  Stripes  Forever  march,  which  roused 
the  huge  audience  which,  as  always,  packed  the 
theatre  to  capacity,  to  the  highest  pitch  of  enthusiasm. 
Another  patriotic  number  which  justly  received  a  hearty 
endorsement  was  Victor  Herbert's  American  Fantasie 
with  its  many  cleverly  arranged  patriotic  airs.  Na- 
turally  it  pleased  the   big  audience. 

The  rest  of  the  orchestral  numbers  which  were  inter- 
preted with  Mr.  Heller's  usual  dash  and  spirit,  con- 
sisted of:  Joyous  Vienna  (Komzak).  and  Faust  selec- 
tion (Gounod).  Cecile  Stevens,  an  Australian  violinist 
of  enviable  reputation,  was  the  soloist  and  played  with 
such  fine  artistic  effect  the  first  movement  of  Laic's 
Symphony  Espagnole  that  her  audience  insisted  upon 
further  demonstration   of   her  artistry. 

The  program  for  the  17th  grand  concert  which  will 
be  given  tomorrow  morning,  July  11th,  will  include  as 
the  special  orchestral  feature  Beethoven's  beautiful 
Leonore  Overture  No.  3,  op.  72,  one  of  the  finest  works 
of  this  character  ever  written.  Another  very  interest- 
ing and  effective  work  is  S.  Coleridge  Taylor's  The 
Bamboula  Rhapsodic  Lance.  The  other  numbers  will 
be:  Entry  of  the  Boyards  (Halvorsen),  Wedding  Dance 
(Lincke),  and  Eddie  Horton  will  play  the  Rigoletto 
Quartet  on  the  organ. 

The  soloist  will  be  Marie  Sloss,  the  brilliant  young 
pianist,  who  will  play  the  first  and  second  movement 
of  Rubinstein's  D  minor  Concerto.  This  will  be  un- 
questionably one  of  the  biggest  musical  treats  enjoyed 
at  these  California  Theatre  concerts. 


MARCELLA  CRAFT  TO   APPEAR   AT   N.  Y.  STADIUM 

Marcella  Craft  has  been  secured  as  soloist  for  the 
first  Monday  evening  of  tlie  Stadium  concerts  by  Man- 
ager F.  C.  Coppicus.  This  will  be  .Miss  Craft's  first 
public  appearance  since  hi  r  engagement  by  the  Chicago 
Opera  Co.,  and  she  will  leave  immediately  after  the 
Stadium  concert  to  fulfill  a  few  midsummer  dates  in 
California.  She  will  return  to  New  York  in  time  for 
her  appearance  at  the  Hippodrome  on  October  10th. 
after  which  she  will  Join  the  Chicago  Opera  Company. 


PARISH    WILLIAMS  TRIUMPHS    IN    CONCERT 


Among  the  recent  visitors  at  the  Pacific  Coast  Mu.s 
cal  Review  office  was  Parish  Williams,  the  succesgfi 
young  baritone  who  will  be  remembered  as  one  of  ih 
skilful  and  gifted  young  singers  who  first  made  hU  ei 
trance  into  the  artistic  arena  in  this  city.  Afterward! 
Mr.  Williams  left  for  Portland,  Ore.,  and  more  receotll 
he  has  been  earning  laurels  in  New  York.  In  Octobel 
1919  Mr.  Williams  made  his  New  York  debut  and  hi, 
success  may  easily  be  gathered  from  the  following  in 
pressions  culled  from  the  leading  New  York  papers  i 

Tribune — Showed  an  admirable  voice  of  good  flex 
bility  and  a  sense  of  the  classic  style  of  song.  His  Ust 
and  feeling  for  the  more  delicate  nuances  of  expressio 
were  pleasingly  evident. 

Evening  Sun — Mr.  Williams  is  in  short  an  artist  an 
an  exceedingly  pleasing  and  his  program  was  muc 
appreciated.  His  throat  is  backed  up  by  brains  an 
heart  and  he  realizes  what  he  sings.  He  is  a  Califo 
nian  and  owes  it  to  Schuraann-Heink  that  he  is  concer 
izing  in  these  brisk  climes  rather  than  playing  tenni 
under  the   palms   of   California. 

American — Parish  Williams  came  highly  recommende 
by  Schumann-Heink — and  the  great  contralto's  prai." 
was  well  placed  for  Mr.  Williams'  attainments  are  U 
above  the  ordinary  singer. 

Musical  Courier — Mr.  Williams  has  an  interpretativ 
sense  that  is  marked.  His  pianissimo  singing  is  di 
lectable.  He  made  a  debut  of  excellence  and  there  wa 
nothing  short  of  an  ovation  after  his  singing  of  "I 
Memoriam,"  a  song  rich   in   invention. 

Times — Parish  Williams  brought  to  New  York  a  plea 
ing  and  sincere  style,  clear  enunciation  and  variety  < 
characterization.  He  sang  with  fine  understanding  an 
liis  enunciation  was  excellent. 

Mail — A  young  and  talented  singer  with  a  most  e! 
gaging  personality.  His  voice  is  pleasing,  supple,  colo 
ful  and  his  chief  defect  is  the  easily  cured  malad; 
youth. 

Evening  World — Mr.  Williams  made  a  very  favorab' 
impression  with  his  pleasing  baritone  voice  and  showe 
no  small  gifts  of  interpretation. 

After  the  conclusion  of  the  season  Mr.  Williams  r 
turned  to  Portalnd  to  visit  his  relatives  and  on  Ma 
6th  gave  a  concert  the  result  of  which  may  be  imagiiK 
from  the  following  extract  taken  from  the  Portlar 
Oregonian  of  May  6th: 

Unusual  skill  in  picturing  songs  was  cleverly  show 
again  and  again  by  Parish  Williams,  lyric  baritone, 
his  song  recital  last  night  in  the  Heilig  Theatre  und. 
the  auspices  of  the  MacDowell  Club.     Mr.  Williams 
a   young   singer,   comparatively   speaking,   and  has  n. 
come  to  mature  vocal  growth   as  yet.     He  has  not 
"large"  baritone  voice,  but  one  of  lyric  beauty  and 
smooth,    charming    quality — just    the    voice    to   use 
•  making  vocal   pictures  by  phrases  suggested  in  mus 
performances.    He  is  a  young  man  of  education,  refln, 
ment  and  industry.     This  is  illustrated  by  his  use  la 
night  in  song  interpretation  of  five  languages — Frenc 
Swedish,  Norwegian,  Danish  and  English.     Fresh  fro 
his  New  York  recital  work,  Mr.  Williams  showed  ea 
and  finished  authority  as  well  as  modesty  in  song  pi 
sentation.     He  is  emphatically  a  cultivated  singer  wl^ 
has  a  message  to  sing. 

In  his  songs,  "In  Memoriam,"  an  old  Hebrew  melod  , 
"La  Pluie"  and  "Roses  Funebres,"  all  sung  in  Prenc 
Mr.  Williams  sang  with  charming  sentiment,  in  sc 
singing  where  delicacy  of  art  lives.  In  the  Swedii 
songs  "Som  Stjarnan"  and  "Vi  Ska,"  the  good  ham 
and  fun  they  exhibit  were  voiced.  The  Danish  son 
by  Gergi,  is  a  gem,  and  was  stirringly  sung.  In  t' 
Ln.nlis!!  group  Mr.  Williams  naturai'.y  cai:.e  into  I 
own.  It  was  a  treat  again  to  hear  .su>'h  art  and  sen 
ment  visualized  in  "Drink  to  Me  Only"  and  "The  Ker 
Dance."  In  Mrs.  Kerry's  two  songs,  "Love  Can  Hi 
and  "Barcarolle,"  Mr.  Williams  won  many  cordial  co 
pliments,  expressed  in  warm  applause.  "The  Tea' 
at  the  Spring"  was  brightly  sung  as  a  happy  Inapii 
tion.  Mrs.  Kerry's  songs  had  to  be  repeated,  so  eag 
was  the  audience  to  hear  them.  The  extra  songs  we 
"Serenade"  (Lange-Muller).  "Twilight"  (Glen)  and  "T 
Mirror"  (Farrari).  J.  R.  Hutchinson  was  the  piano  i 
companist,  and  his  splendid  work  at  the  keyboard  w 
a  genuine  treat,  it  was  so  quiet,  adequate  and  flnisht 
It   was  part  of  a  successful  cpncert. 

From  all  of  this  it  will  be  seen  that  Mr.  Williams  li 
conquered  for  himself  an  enviable  position  in  the  : 
tistic  world,  and  no  doubt  before  long  we  will  be  al 
to  hear  him  in  San  Francisco  again.  Mr.  Williams 
under  the  management  of  a  prominent  New  York  mii 
ager  and  his  career  will  be  watched  with  pleasure  - 
hundreds  of  friends  and  admirers  who  have  followed  1^ 
early  triumphs  in  this  city  with  eager  interest.  , 


Jan  Kubelik,  a  decade  ago  the  greatest  of  vioUnisi 
who  has  been  inactive  since  the  war,  will  return 
America  next  season.  Kubelik.  playing  more  wond| 
fully  than  ever,  now  the  matured  and  master  »rti 
will  reach  San  Francisco  some  time  during  the  ye. 
Selby  C.  Oppenheimer  has  secured  his  concerts  for  t  j 
city.  ', 

For  its  annual  series  of  New  York  concerts  In  AjoU 
Hall,  the  Elshuco  Trio  announces  the  following  datt 
December  Sih.  January  7th  and  March  14th.  Out-of-to  i 
engagements  now  arranged  for  this  distln^uished 
ganizatlon  include  concerts  to  be  given  next  season 
Cleveland,  Troy,  Reading,  Pittsburgh.  St.  Louis  » 
numerous  other  mid  western  cities. 


PACIFIC  COAST  MUSICAL  REVIliW 


M.\x    iu>si;\ 


Leopold  Godowsky 


MASTER  PIANIST 


and 

Max  Rosen 

DISTINGUISHED  VIOLINIST 

will  be  available  for  individual  recitals  and  joint 
appearances  during  the  entire  season  1920-1921 

Under  Direction  or 
the 

INTERNATIONAL  CONCERT  BUREAU 

MILTON  DIAMOND,  Directoi 

18  West  36th  Street,  New  York 

HENRY  PURMORT  EAMES,  Associate  Director 

San  Francisco  Office,  F.  S.  MacFarland,  1041  Phelan  Building 


Mr.  Godowsky  and  Mr.  Rosen  are  now  being  booked  in  the  Eastern  Territory,  including  Chicago, 
until  Jan.  1st — From  that  date  on  they  are  being  booked  West  of  Chicago  including  the  Pacific  Coast 


These  eminent  artists  record  exclusively  for  The  Brunswick  and  their 
records  are  featured  through  nationwide  publicity. 

Mr.  Rosen  Uses  The  Steinway  Piano 
Mr.  Rosen  is  being  booked  by  Mr.  Diamond  through  arrangement  with  Haensel  &  Jones 
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PACIFIC  COAST  MUSICAL  REVHiW 


ROTHWELL'S   STADIUM    CONCERTS 


After  many  months  of  strenuous  work 
on  the  part  of  managers  and  society  folk 
of  New  York,  the  opening  concert  of  the 
Stadium  series,  given  by  the  National 
Symphony  Orchestra,  Walter  Henry 
Rothwell  conducting,  took  place  Satur- 
day night,  June  26th.  From  all  parts 
of  the  great  city  came  thousands  of 
eager  listeners  who,  long  before  the  con- 
cert began,  filled  every  seat,  besieged  the 
huge  stone  pillars  and  discovered  posi- 
tions of  vantage  in  hitherto  unknown 
places.  The  streets  soon  became  so 
blackened  with  hurrying  crowds  that  the 
police  were  forced  to  close  the  avenues 
leading  to  the  building  and  to  turn  away 
several  thousand  people.  The  fifteen 
thousand  lucky  ones  within  heartily  ap- 
plauded Mr.  Rothwell  on  his  appearance 
and  as  he  raised  his  baton,  quieted  down 
to  hear  the  lovely  music  of  Schubert's 
"Unfinished"  Symphony.  Waves  of  ap- 
plause greeted  conductor  and  orchestra 
after  each  movement,  applause  which 
gained  impetus  as  the  program  proceeded 
and  which  found  its  fullest  strength  after 
the  Tristan  and  Isolde  Prelude  and  Love- 
Death.  Liszt's  Les  Preludes  and  C^ha- 
brier's  Espana  were  also  heard  while 
Rose  Ponselle,  whose  colorful,  vibrant 
soprano  voice  and  full,  dramatic  expres- 
sion have  won  her  fame  on  the  Metro- 
politan stage  and  elsewhere,  sang  two 
arias;  the  first  Elsa's  Dream  from  Lohen- 
grin, the  second  from  II  Trovatore.  Sev- 
eral encores  were  demanded  of  her. 

Of  this  significant  initial  concert  which 
marked  the  first  time  the  Stadium  has 
ever  been  completely  sold  out  and  like 
which  nothing  has  been  seen  in  New 
York  since  the  days  of  Theodore  Thomas 
and  Anton  Seidl,  Mr.  Rothwell  said:  "I 
was  much  pleased  with  it  all;  the  or- 
chestra was  elastic,  alert  and  responded 
to  my  demands  in  splendid  spirit.  The 
scene  was  remarkable;  the  mass  of  peo- 
ple outlined  against  the  pure  white  of 
the  Stadium  and  moonlight  flooding 
everything."  After  the  performance,  Mr. 
Rothwell  was  congratulated  by  promi- 
nent musicians  and  music  patrons  who, 
delighted  with  the  success  of  the  eve- 
ning, predicted  unusual  interest  in  the 
entire  series,  a  prediction  reiterated  in 
the  columns  of  the  New  York  press.  That 
the  verdict  of  the  public  was  also  that 
of  the  professional  music  critics  may  be 
seen  from  such  phrases  as  "conductor  of 
authority  and  of  poetic  temperament"; 
"he  has  enthusiasm  and  vigor,  romantic 
spirit";  "a  conductor  of  skill,  authority, 
vigor  and  temperament";  "he  has  the  ad- 
vantage of  youth,  but  he  is  also  a  well- 
schooled  musician,  a  master  of  men." 

The  soloists  for  the  first  few  week.s 
will  include  Harold  Bauer,  Mary  Jordan, 
Vera  Barstow,  Nicola  Zerola,  Anna  Fit- 
ziu,  Marcella  Craft,  Winifred  Byrd,  Ra- 
faelo  Diaz,  Barbara  Maurel,  Walter 
Wheatly  and  Richard  Buhlig.  Mr.  Roth- 
well will  devote  one  entire  program  of 
the  first  week  to  works  of  Wagner. 


GREAT    PIANISTS    COMING 


In  arranging  the  annual  list  of  artists 
that  he  will  bring  to  California  for  the 
ensuing  season,  Manager  Selby  C.  Op- 
penheimer  makes  his  moves  much  as  an 
expert  would  manipulate  in  a  game  of 
chess.  To  insure  a  comprehensive  list, 
capable  of  appealing  to  all  classes  of 
music  lovers,  every  branch  of  music  must 
be  included  in  the  galaxy  of  stars  that 
annually  twinkle  at  the  impresario's  di- 
rection. Singers  and  instrumentalists, 
dancers,  novelties,  operatic  numbers  and 
ensemble  must  all  be  included  to  insure 
a  complete  observance  of  the  season.  So 
many  pianists,  so  many  violinists;  so- 
pranos, contraltos,  tenors,  baritones,  en- 
semble organizations,  etc.,  must  be  part 
of  the  manager's  curriculum,  and  these 
must  be  selected  from  among  the  world's 
greatest,  for  Oppenheimer  feels  great 
pride  that  the  artistic  success  of  those 
he  presents  is  invariably  substantial  and 
recognized.  No  artistic  failures  is  his 
motto,  even  though  at  the  sacrifice  of  a 
financial   loss. 

In  view  of  this  policy  Oppenheimer 
calls  attention  to  the  dlfllculties  present- 
ed In  selecliuK  his  .stars.  Next  season 
will  be  a  "pianist's  year,"  and  the  coun- 
try will  be  filled  will)  visiting  pianists, 
many  of  them  of  well  deserved  fame. 
To  bring  a  quarlet  of  the  greatest,  and 
yet  include  the  various  cliaracteristics  of 
greatness  which  different  pianists  pos- 
sess. Is  therefore  no  small  matter.     Op- 


penheimer has  now  cliosen  his  (|u;irlet 
and  releases  for  consideration  the  names 
of  four  of  the  world's  premier  exponents 
of  pianism  in  whom  he  feels  that  every 
phase  of  piano  playing  will  be  best  inter- 
preted. First  will  come  the  poetic 
Moiseiwitsch,  he  of  the  gilded  toucli,  one 
who  caresses  his  keys  to  make  them  sing, 
A  genius  in  every  way  is  Moiseiwitsch, 
and  his  successes  in  London  first,  then 
in  New  York  and  latterly  in  Australia, 
where  he  now  is  piling  glory  onto  glory, 
have  been  colossal,  and  when  he  arrives 
here  next  October  Oppenheimer  predicts 
a  sensational  success  for  the  young  Rus- 
sian. 

Colossal  Lhevinne,  absent  from  Amer- 
ica since  the  war,  returned  greater  than 
ever,  the  giant  of  technique,  the  inter- 
preter of  everything  "big"  in  pianism, 
Lhevinne,  who  is  sweeping  the  country 
with  his  genius,  will  come  in  November. 
Josef  Hoffmann,  the  master  genius,  of 
whom  It  is  only  necessary  to  mention 
his  name,  he  is  so  well  beloved  and 
known,  will  visit  us  in  February  to  once 
more  regale  his  thousands  of  admirers 
with  his  titanic  art,  and  finally  Oppen- 
heimer expects  great  things  from  young 
Mischa  Levitski,  the  young  Russian  who 
has  brought  endless  praise  to  his  work 
in  all  eastern  centers.  When  Oppen- 
heimer was  last  in  New  York  he  heard 
Levitski  play,  and  immediately  engaged 
him  for  a  Pacific  Coast  tour.  "He  is  the 
most  electrical  pianist  I  know,"  is  the 
way  the  impresario  described  the  effect 
Levitski's  playing  had  on  him.  "I  believe 
I  will  be  able  to  give  a  half  dozen  recitals 
with  this  boy  in  San  Francisco  alone,  for 
I  feel  sure  that  he  will  be  the  greatest 
pianistic  sensation  my  people  have  ever 
heard."  So  at  least  pianists  can  expect 
a  wonderful  season  through  the  man- 
agerial efforts  of  Selby  C.  Oppenheimer. 


SAMSON    AND    DALILA    PRODUCTION 


The  most  important  musical  announce- 
ment of  the  summer  season  comes,  as 
usual,  from  Paul  Steindorff,  choragus  of 
the  University  of  California,  whose  ef- 
forts for  a  decade  past  have  made  the 
California  summer  music  activities  me- 
morable. This  year  Steindorff  proposes 
to  present  for  the  first  time  in  the  west, 
Saint-Saens  Biblical  opera,  "Samson  and 
Dalila,"  announcement  of  which  has  al- 
ready been  made,  and  interest  in  which 
is  already  very  keen.  The  Greek  Theatre 
will  be  employed  to  stage  the  great  work, 
and  no  place  in  human  conception  could 
possibly  fit  better  into  the  classic  atmos- 
phere of  the  Saint-Saens  masterpiece 
than  the  huge,  stately  amphitheatre  on 
the  Berkeley  campus. 

No  less  a  famous  personage  than  Julia 
Claussen,  Wagnerian  mezzo-soprano,  and 
leading  primma  of  the  Metropolitan,  Chi- 
cago, Covent.  Garden  and  Paris  operas, 
will  come  direct  from  New  York  to  sing 
the  role  of  Dalila.  Added  to  the  impor- 
tance of  Mme.  Claussen's  appearance 
will  be  the  casting  of  the  foremost  Amer- 
ican heroic  tenor,  John  Hand,  in  the 
great  role  of  Samson.  With  this  nucleus 
of  his  all-star  cast,  Steindorff  is  now  ne- 
gotiating with  a  baritone  of  equal  fame 
to  sing  the  exacting  role  of  the  High 
Priest  of  Israel. 

A  grand  chorus  of  five  hundred  is  al- 
ready under  intensive  rehearsal  for  the 
event,  Anita  Peters  Wright  has  taken 
vigorous  hold  of  the  training  of  a  ballet 
of  one  hundred,  while  Steindorff  is  busy 
in  the  selection  of  his  orchestra  of  one 
hundred.  With  its  working  crew  of  stage 
experts  and  participants  almost  one  thou- 
sand will  be  employed  in  the  great  spec- 
tacular ensemble.  Already  the  fame  of 
Steindorff's  Greek  Theatre  productions 
has  become  world-wide.  His  annual 
"Stabat  Mater"  performances  are  ac- 
knowledged as  the  principal  observance 
of  the  sacred  Good  Friday,  the  world 
over,  and  his  memorable  productions  of 
"Elijah,"  "Messiah,"  "Orpheus,"  etc.. 
have  set  a  standard  that  has  been  hard 
for  other  producers  to  equal.  Stein- 
dorff promises  to  excel  all  his  previous 
efforts  with  the  coming  performance, 
which  will  be  complete,  stupendous, 
.spectacular  and  beautiful.  George  Lask 
has  been  engaged  as  stage  manager,  and 
promises  new  and  unkiue  light  and  cos- 
tume effects.  The  date  of  the  perform- 
ance will  be  Saturday  night,  August  28th. 
and  the  place  the  Greek  Theatre  in 
Berkeley.  The  affair  will  be  under  the 
business  direction  of  Selby  C  .Oppen- 
heimer. 


BE VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder  of  the   Bevani 
Opera    Company,    joins  ever-growing    circle    of   ardent    admirers 

of  the 


SOLO£LL£: 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that 'the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  own  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As^a  means  of  self-accompaniment  for  singers  li-ho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  car  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 
it  is  to  be  amazed — to  i)lay  it  is  to  be  at  once  convinced  of  its  vast 
superiority. 

Hear  and  play  the  Soloelle  before  buying  /Iny  player  piano. 

First :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second:  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano,  $550;  GuiDransen  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 
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26    O'Farrell     St.  535    14th    St.  321    Sixth   St.         2460    Mission   St. 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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I.B    Srnla     (Milano),    Metrojiolitan    Opera     Ilouac     (N'ev 
York);  Drnccale  Opera  Company   (Havana) 


MEZZO    SOPRANO 

r\<-lM»lve   MiinMKtnx-nt:    llaenitfl  .V   Junen,   Aoollnn   Hull,    \<-«    1  ..rk.     (»n    I'n.lflc-   (  iiuhI   i\«veml.cr  un<l 

DecrmlHT 

MunuKcment  JoHHlra   I'olbcrt,    IIcarMt    liiill<lliiK<   >*""   Frnnrluro 


MISS    MYRTLE    LEONARD    SCORES    TRIUMPH 


MRS.    ADA    JORDAN    PRAY'S    PUPILS'    RECITAL 


ombinatlon   of   Wonderful    Voice    and    Intense    Artistry 
Convince   Public  of  Young  Californian's   Rare 
Gifts    and    Vocal    Superiority 


MlSB  Myrtle  Leonard,  a  contralto  of  rare  voice  and 
Lill  rarer  artistry,  appeared  at  a  concert  in  Alameda 
n  Tuesday  evening,  June  22.  Miss  Leonard  is  a  pupil 
f  Francis  Stuart,  tlie  eminent  New  York  vocal  peda- 
oguc,  who  is  now  in  San  Francisco  teaching  a  few  pu- 
lls. We  heard  Miss  Leonard  sing  recently  and  we  were 
truck  with  the  sonority  and  beauty  of  her  voice  and 
lie  Intelligence  of  her  interpretations.  We  shall  speak 
f  these  at  length  in  a  future  issue  of  this  paper.  In 
he  meantime  we  will  quote  what  the  Alameda  Kvening 
'imes  of  June  23rd  had  to  say  of  Miss  Leonard's  recent 
oncert : 

"It,  was  not  an  essentially  Alameda  audience,'  which 
athered  at  the  Adelphian  club  house  to  the  concert 
.'hich  marked  the  first  appearance  of  Miss  Myrtle  Leon- 
rd,  contralto,  the  Alameda  singer,  who  has  returned 
fter  a  season  under  one  of  the  great  masters  of  voice 
eaching  in  New  York.  It  was  an  audience  made  up 
f  those  deeply  interested  in  the  development  of  a 
oice  phenomenal  in  its  power  and  color  and  of  which 
ist  night's  program  showed  the  great  possibilities,  with 

s  variety  and  requirements.  The  welcoming  applause 
.'as  most  flattering  as  Miss  Leonard  appeared  in  a  beau- 
iful  gown  of  green  and  silver  brocade. 

"The  applause,  which  grew  in  intensity  and  spon- 
anelty  as  the  development  in  range,  and  tone  color 
pcame  more  noticeable  with  each  number,  was  the  tri- 
ute  paid  to  what  had  been  accomplished  in  even  so 
hort  a  time  by  the  careful  training  and  application 
nd  became  an  ovation  before  the  close  of  the  program. 
n  this  storm  of  applause  the  accompanist.  Miss  Kath- 
ryn  Goggin,  earned  her  share  with  her  brilliant  and 
ympathetic  work. 

"Miss  Leonard  did  what  few  singers  would  have  dared 
1  beginning  her  program  with  the  big  aria  Figlio  Mio, 
rom    Meyerbeer's    Le    Prophete,    only    possible    with 

voice  of  such  certain  volume  and  pitch.  This,  with- 
ut  the  usual  warming  up,  which  comes  with  the  re- 
ponse  from  the  audience,  was  one  of  the  best  mediums 
lirough  which  Miss  Leonard  convinced  her  hearers  of 
er  great  possibilities.  Rich  in  color,  warm  and  in- 
ense  in  feeling,  and  clear  and  brilliant  in  the  upper 
ones,  with  a  wide  range  the  voice  met  the  requirements 
f  songs  both  tragic  and  dramatic,  arch  and  tender, 
ight  and  gay,  dark  and  somber  without  apparent  effort 
nd  left  the  singer  stimulated  and  wearied.  In  addi- 
ion  to  this  there  were  several  encores,  for  wliich  Miss 
-eonard  accompanied  herself,  giving  the  little  intimate 
ouch,  and  in  choosing  her  songs  remembered  the  prefer- 
•nce  of  friends  in  the  audience. 

"One  of  the  charming  songs  of  lighter  spirit,  was  that 
)f  Clifford  Page,  'Bring  Her  Again  O  Western  Wind,' 
he  composer  being  a  former  Alamedan,  and  the  song 
laving  a  great  popularity  on  the  Eastern  concert  stage. 
Another  notable  number  was  Richard  Hageman's  'At 
he  Well,'  words  by  Tagore  and  which,  intensely  mod- 
■m,  weird  and  unusual,  made  a  particular  hit  with  the 
ludience  as  did  the  brilliant  and  turbulent  'Floods  of 
Spring'  of  Rachmaninoff,  where  voice  and  piano  had 
in  equal  part.  The  program  was  interesting  in  itself 
ind  doubly  so  as  showing  the  variety  of  tone  and  in- 
erpretation  of  voice  and  singer." 


STANFORD   MUSIC  SCHOOL   RECITAL 


The  Stanford  Music  School,  of  which  Josephine  Mar- 
liall  Fernald   is  director,   presented   its   Redwood   City 
Dupils  at  the  Woman's  Club  House  in  Redwood  City  on 
Tuesday  evening,   June   22.     The  pupils   were   ably   as- 
isted  by  Marie  Desmond  Hill,  reader  and  lyric  soprano, 
loseph  Herman  Judge,  tenor-baritone,  and  Etta  Eleanor 
'lam,    colorature    soprano,    these    being    Palo    Alto 
:s  of  the  school.     The  following  program  was  thor- 
ly  enjoyed  by  a  large  and  appreciative  audience: 
I— Suite  (a)  At  Night,  (b)  The  Fairy  Hunt,   (c)   A 
II,  (d)   Spring  Greeting  (F.  Addison  Porter),  Carol 
rm;    Ship  Ahoy,  Op.  335   (Karl   W.   Kem),   Mignon, 
;Jp.  84  (Eugene  Sattelman),  Vernette  White;   Entr  Acte 
f Rudolph  Friml),  La  Fileuse   (S.  B.   Pennington),  Mar- 
Borie  Klee;    Chant  du   Soldat    (A.   Teller),   L' Avalanche 
KS.  Heller),  Gerald  Irving:    Suite  Pictures  in  the  Fire- 
light, Midsummer  Wooing,  Interrogation,  A  Lover's  Ren- 
dezvous ("Walter  Rolfe),  Agnes  Flynn;  Woodland  Revels 
» Frederick  Keats),  Smile  Through  Your  Tears  (Bernard 
Hamblen),      Madeline      Shields.        Part      II — Harchetta 
kEthelbert  Nevin),  Second  Mazurka  (Ar.  by  Strelezki), 
K'iolet  Curran;  Cantellation — Lenore,  When  Misteh  Sun 
[\m  Blazen   (Phyllis  Fergus),  The  Usual   Way    (Anony- 
mous), Marie  Desmond  Hill;   The  Want  of  You   (F.  V. 
i\'anderpool),    Mr.    Elmer    H.    Browne:     If    You    Knew 
(Kalph  Cox),  If  I  Were  a  Rose   (E.   Hesselberg),   Mrs. 
;.\lbert  Gibbons  Esnauld;   In  the  Dusk  (Frank  H.  Gray), 
jCradle  Song   (Alexander  McFadyen),   Mrs.   Harry   Zim- 
fnerman;  Haymaking  (Alecia  Adelaide  Needham),  Marie 
pesmond  Hill;  For  You  Alone  (Henry  E.  Geehl),  Joseph 
Herman   Judge;    The    Call   of   Radha    (Harriet    Ware), 
Klta  Eleanor  Lapham. 


The  advanced  pupils  of  Mrs.  Ada  Jordan  Pray  gave  a 
recital  at  the  Grammar  School  Auditorium  in  Oroville, 
Cal.,  on  June  4th  when  the  following  program  was  pre- 
sented: Duet— Spanish  Dance  (Rubens),  To  Spring  (Hen- 
selt),  Grace  McKenzie,  Esther  Mardon;  When  All  the 
World  Is  Young  (MoUoy),  I  Shall  Meet  You  (Curran), 
Vivian  Richards;  Valse  Mignon  (Phillipe),  April  (Tschai- 
kowsky),  Elizabeth  Frick;  Ma  Curly  Headed  Baby  (Clut- 
sam).  Tommy  Lad  (Margetson),  Mrs.  F.  N.  Paxton; 
Rustle  of  Spring  (Binding),  To  A  Wild  Rose  (Mac- 
Dowell),  Evelyn  McGrath;  Mazurka  De  Concert  (Pe- 
sard),  Dorothy  Sharp;  Fantasie  in  D  Major  (Mozart), 
Mrs.  Valantine  Van  Duser;  Magic  of  Your  Eyes  (Lillian 
Ray),  P^or  You  (Lillian  Ray),  Oscar  Golien;  Minuett 
(Scharwenka),  Rosita  (Schick),  Grace  McKenzie;  But- 
terfly Etude  (Chopin),  If  I  Were  a  Bird  (Henselt), 
Audrey  Wall;  Down  in  the  Forest  (Ronald),  The  Fairy 
Pipers  (Brewer),  Mrs.  F.  N.  Paxton;  By  the  Brook  (Bois- 
deffre),  Lullaby  from  Jocelyn  (Godard),  Miss  McGrath; 
Minuett  (Paderewski),  Jonglerie   (Godard),  Miss  Frick. 

On  June  15th,  the  other  pupils  of  Mrs.  Pray  gave  a 
recital  at  the  Grammar  School  Auditorium  of  the  same 
city  and  presented  the  following  extensive  program: 
Babillage  (Bachman),  Turkish  Rondo  (Vilbac),  Hartford 
Keifer,  Herbert  Palmer;  The  Mill  (Jensen),  Melba  Rod- 
erick; Rataplan  (Daughter  of  Regiment)  (Donizetti), 
Viola  Meyer;  Sing,  Birds,  Sing  (Spaulding),  Dorothea 
and  Viola  Meyer;  Under  the  Balcony  (Rolfe),  Oreon 
Huntington;  Moonlit  Waters  (Lesley),  Herbert  Palmer; 
Waltz  on  Italian  Air  (Capua),  Nellie  Notestine;  Rapid 
Fire  March  (Klickman),  Bruce  McClard;  March  from 
Norma  (Bellini),  Dorothea  Meyer;  Minuet  (Mozart), 
Gleam  of  Sunshine  (Klickman),  Hartford  Kiefer;  Turbu- 
lent Waters  (Moter),  Fay  Thurman;  Coronation  March 
(Prophet)  (Meyerbeer),  Albea  Scruggs;  Amor  (Tour- 
bie),  Ramona  Thurman;  Berceuse  (Dolmetsch),  Esther 
Mardon;  Scarf  Dance  (Chaminade),  Vivian  Richards; 
Song  Without  Words  (Bohm),  Mary  McGregor;  Madri- 
gal (Simonetti),  Helen  Bolles;  Fantasie  in  D  Major  (Mo- 
zart), Mrs.  V.  Van  Duser;  Wedding  Day  at  Troldhaugen 
(Grieg),  Marion  Ehmann;  Polish  Dance  (Scharwenka), 
Minerva  Kitirck;  Waltz  (Bohm),  Dream  Song  (Mil- 
dred Duncan),  Mildred  Duncan;  Valse  des  Enfants  (Gou- 
nod), Frances  Pering;  Pan  Magic  Lantern  (Godard), 
Madeline  Eckart;  Dancing  Dolls  (Poldini),  Helen  Boyle; 
Valse  (Tschaikowski),  Mammy's  Lullaby  (Claudina  Har- 
low), Claudina  Harlow;  Murmuring  Zephyrs  (Jensen), 
Ruth  Weaver;  Valse  Excentrique  (Eggeling),  Nellie 
Terrell;  Entrie  de  Colomblne  (Almayrac),  Alice  Stead- 
man;  Rustling  of  Spring  (Sinding),  Prophet  Bird  (Schu- 
mann), Dorothy  Sharp. 

The  excellence  of  these  events  may  be  judged  from 
the  following  review  which  appeared  in  the  daily  paper 
the  day  following  the  second  recital: 

"A  large  number  of  the  relatives  and  friends  of  the 
pupils  of  Mrs.  Ada  Jordan  Pray  attended  the  music 
recital  held  in  the  Grammar  School  Auditorium  la^l 
evening  and  the  very  excellent  showing  made  by  the 
pupils  who  played  entirely  without  notes  brought  rounds 
of  applause  from  all  present.  The  majority  of  those 
pupils  who  appeared  on  last  night's  program  belonged 
to  the  intermediate  and  beginning  classes  and  theii 
work  was  of  a  very  high  degree  of  excellence.  Several 
pupils  played,  for  a  second  number,  small  compositions 
of  their  own,  and  displayed  much  thought  and  origi- 
nality. Last  night's  recital  closed  the  work  of  the 
classes  until  fall.  Mrs.  Pray  will  leave  the  last  of  the 
month  tor  Huntington  Lake,  where  she  will  teach  music 
at  the  Fresno  Normal  summer  school  which  convenes 
for  six  weeks  at  that  resort.  Those  participating  in  the 
program  of  last  evening  were  the  following:  Hartford 
Keifer,  Herbert  Palmer,  Melba  Roderick,  Viola  and 
Dorothea  Meyer,  Oreon  Huntington,  Nellie  Notestine, 
Bruce  McClard,  Fay  Thurman,  Albea  Scruggs,  Ramona 
•Thurman,  Esther  Thurman,  Mrs.  V.  Van  Duser,  Minerva 
Kitrick,  Mildred  Duncan,  Frances  Pering,  Madeline  Eck- 
art, Helen  Boyle,  Claudina  Harlow,  Ruth  Weaver,  Nellie 
Terrell,  Audrey  Wall,  Dorothy  Sharp." 


With  the  passir^g  of  the  Knickerbocker  Hotel  at 
Broadway  and  Forty-second  Street,  New  York,  which 
is  being  torn  down  to  be  replaced  by  a  modern  office 
building,  two  Grand  Opera  idols  will  be  homeless.  En- 
rico Caruso  and  Antonio  Scotti  have  had  to  seek  other 
quarters.  The  palatial  suite  of  Bnrico  Caruso,  which 
occupies  one  entire  floor,  has  long  been  the  shrine 
where  the  chosen  few  who  were  so  privileged  might 
pay  homage  to  the  great  tenor — while  Mr.  Scotti's  apart- 
ments, while  not  as  spacious,  have  been  the  meeting 
place  of  kindred  operatic  souls. 

Caruso  has  taken  new  quarters  at  the  Vanderbilt. 
while  "Tony"  is  still  house  hunting.  The  Knicker- 
bocker has  been  famous  since  It  was  opened  some  fif- 
teen years  ago,  as  the  home  of  many  illustrous  operatic 
and  stage  favorites  whose  affluence  permitted  such 
luxurious  surroundings.  While  comparatively  a  new 
hotel,  it  was  compelled  to  give  way  to  the  demand  for 
office  space  in  the  centre  of  all  things — Times  Square. 


METROPOLITAN    STARS  TO   BE    HERE    IN   OPERA 

When  the  Scotti  Grand  Opera  Company  appears  in 
this  city  next  autumn,  music  lovers  and  Grand  Opera 
"fans"  will  have  the  opportunity  of  hearing  many  of  the 
famous  grand  opera  artists  who  are  among  tlie  most 
popular  singers  at  the  Metropolitan  Opera  House  in 
New  York.  Nineteen  of  the  twenty-three  artists  with 
the  Scotti  Company  are  members  of  that  organization 
in  New  York,  and  are  among  those  who  have  received 
the  plaudits  of  the  discriminating  New  York  audiences 
and  have  risen  to  fame  during  the  past  few  seasons. 
Not  only  are  the  principal  singers  of  the  Scotti  Com- 
pany members  of  the  Metropolitan  Company,  but  th6 
chorus  and  orchestra  are  recruited  from  the  same  com- 
pany which  together  with  the  scenery  and  effects  which 
have  been  built  in  the  ateliers  and  studios  of  the 
famous  Broadway  house,  brings  to  this  city  in  reality  if 
not  In  fact  the  Metropolitan  Opera  Company. 

For  many  years  three  names  have  stood  out  as  syn- 
onymous with  "Metropolitan"  to  the  musical  public — 
Caruso — Scotti — Farrar.  Of  the  other  singers  a  score 
or  more  who  have  attained  fame  at  the  Opera  House  of 
recent  years,  many  are  actually  heard  more  frequently 
than  any  of  these  three,  yet  their  popularity  is  scarcely 
less  in  New  York. 
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ULDERICO 

MARCELLl 

CONDUCTING 

Twenly-five  master  musicians, 

each  an  individual  artist  in  in- 

lerpretative  picture  and  concert 

selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virluoso 
and  conductor,  afternoons  and 
ovenines.  His  violin  loUi  art 
ihi  mufital  ragr  «/  Oakland. 


Showing   exclusively   "first    runs"  the    FIRST 
NATIONAL  ultro-features  of--- 


D.  \V.  GriHith 
Norma  Talraadge 
.Vlarsliall  Neilan 


Kalherine  MacUonald 
Constance  1'almadee 
Mildred  Harris  Chaplin 


Anita  Stewai 
King  Vidor 
Charles  Ray 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,p'lay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clny    Streeta,    Oakland 
Sacranientu      Freiano      Vnllejo      Sluckton      San      Jose 
^acunin  Spokane 


Portland 


Seattle 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    NeTT    York.    Berlin    and    Dreaden.     Vocal    Sckool, 
Suite   SOT.    Kohler   A    Cha«e    Bnlldlnc 

STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

:t27    Hamilton    Ave.        -  -  I'aUi    Alto.    Cal. 

Phone    I'.    A.    711 

:   nPKCIAI,  SI'MMRK  COI'RSRS    :  : 

For   Infornintloii    \<1tlrei*N   llie   Sec. 
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PACIFIC  COAST  MUSICAL  REVIEW 


Gossip  About  Musical  People 


By  CONSTANCE  ALEXANDRE 
Miss  Alice  Mayer,  the  gifted  young  pianist,  wlio  is 
now  on  her  way  to  Paris,  to  begin  her  concert  career 
in  FJurope.  visited  Chicago  during  the  latter  part  of 
June  and  spent  a  deliglitlul  few  hours  with  Clarence 
Eddy,  the  distinguished  American  organist.  Mr.  Eddy 
introduced  Miss  Mayer  at  the  Chicago  Musical  College, 
where  she  met  several  prominent  people,  among  them 
Felix  Borowsky,  President  of  the  College,  Carl  Kinsey, 
vice-president  and  manager,  Mrs.  Herman  Lewis,  sec- 
retary and  assistant  manager,  and  the  pianists  Maurice 
Aronson,  Vera  Kaplun-Aronson,  and  Alexander  Raab. 
Miss  Mayer  sailed  on  the  Mauretania  on  July  1st. 

Mrs.  S.  P.  Marracci,  the  well  known  singing  teaclier, 
left  for  a  two  weeks'  vacation  last  week.  She  will  spend 
this  year's  period  of  rest  in  and  about  Los  Angeles  and 
will  return  the  middle  of  the  month  to  resume  her 
studio  work. 


mer  home  in  Alameda.  Mr.  and  Mrs.  Lhevinne  have  a 
young  son  and  heir  of  whom  the  artist  parents  are  very 
proud.  Mrs.  Lhevinne  was  a  former  favorite  of  San 
Francisco,  where  she  liad  her  first  musical  education. 
She  always  retains  a  foad  spot  in  her  heart  tor  her 
native  city  and  likes  to  come  home  during  the  summer. 


Mr.  and  Mrs.  Geo. 
last  week  to  remain  e 
Islands  and   Coronado. 


Elizabeth     Ivey     Brubeck     introduced    some    of    her 
younger  pupils  at  a  splendid  program  given  on  Friday 
afternoon,  June  25th,  in  the  High  School  Auditorium  of 
Concord,  Cal.     The  pupils  who  participated  in  the  pro- 
gram were  twelve  years  and  under,  being  the  juvenile 
members  of  Mrs.  Brubeck's  large  class  in  Concord.   The 
recital    was    a    source    of    satisfaction    to    teacher    and 
pupils    as    everyone    played    with    poise,    good    technic. 
pleasing  tone  and  style.    The  trio  "Summer  Zephyr"  by 
Hoist   was   especially    well    done   and    several    children 
showed  great  promise,  namely,  little  Horence   Humph- 
rey, Eloise  Palmer  and  Robert  Duncan.     Mrs.  Brubeck 
paid  a   well  deserved   tribute  to  Miss  Cora  Jenkins  of 
Oakland    as    her    pupils    played    Miss    Jenkins'    Nature 
Sketches,    saying   that   they    were    very    teachable   and 
attractive   to   the   children    themselves.      The   complete 
program  was  as  follows:      Duet  in  G,  Duet  in   F    (Alt- 
man),  Dorothea  Harnett,  Mrs.  Brubeck;   Serenade   (Bil- 
bro),    Dorothea   Barnett;    Shady    Dell    (Bilbro),    Minuet 
(Bilbro),   Le   Cuckoo    (Breslauer),   Eloise   Palmer;    The 
Music    Box    (Gaynor),    Serenade    (Lanciana),    Beverly 
Thissell;    Pixies  Waltzing    (Brown),   Stanley   Williams; 
Forest  Birds  (Esterbrook),  Lucile  Keller;  In  the  Swing 
(Esterbrook),   Doris  Keller;    Waltz  in   C    (Bilbro),   Lul- 
laby  (Hannah  Smith),  Waltz  in  F  (Bilbro),  Gladys  Wil- 
liams;   Melody    (Weber),   Frank  Williams:    Five   Little 
Nature  Sketches  by  Cora  Jenkins   (Oakland)— Come  in 
the  Garden,  Bird  in  the  Wood,  Dorothea  Barnett;  Drive 
Around  the  Lake,  Beverly  Thissell;   Song  of  the  Wind, 
Over     Rocks — Over     Hills,     Eloise     Palmer;      Morning 
Prayer    (Streabbog),    Lucile    Larmour;     Trio,    Summer 
Zephyr   (Hoist),  Lucile  and  Doris  Keller  and   Florence 
Humphrey;    Hunting   Song,    in   Venice,   Hide   and    Seek 
(Gaynor-Blake),  Helen  Parsons;   Valse  Noble   (Gurlitt), 
Doris   Keller;    Tripping    Thru   the    Meadows    (Wilson), 
Florence  Humphrey;  Young  America — March  (Jenkins), 
Robert  Duncan. 


Kruger  left  on  their  vacation 
month  in  San  Diego,  Catalina 
Mr.  Kruger,  one  of  the  city's 
most  prominent  pianists  and  teachers,  enjoyed  a  most 
successful  season  and  will  return  refreshed  to  begin 
liis  studio  work  with  renewed  zeal  and  enthusiasm. 
Geo.  D.  Kruger,  son  of  Mr.  and  Mrs.  Kruger,  won  the 
second  prize  in  a  competition  with  the  Boy  Scouts  which 
entitles  him  to  a  trip  to  London  as  a  delegate  for  the 
Jamboree.  Three  hundred  Boy  Scouts  are  attending  this 
event  and  young  Kruger  is  the  only  Eagle  scout  cliosen 
as  a  delegate. 

Sir  Henry  Heyman  left  last  Saturday  evening  for  San 
Diego  to  attend  the  annual  music  teachers'  convention 
He  will  remain  away  from  the  city  about  a  month  and 
will  visit  Los  Angeles  and  Santa  Barbara  in  the  mean- 
time. During  his  absence  he  will  no  doubt  be  feted  and 
entertained  as  usual  and  will  return  refreshed  and 
rejuvenated  ready  to  participate  in  the  musical  and 
social  events  of  the  new  season. 

Miss  Edna  Horan,  who  is  well  known  in  San  Fran- 
cisco and  the  bay  cities,  where  she  has  charmed  many 
audiences  with  her  excellent  violin  playing,  is  to  be 
the  soloist  at  the  Greek  Theatre  on  Saturday,  July  10th. 
On  this  occasion  a  performance  of  Richard  the  Third 
will  be  interpreted  by  the  members  of  the  Players'  Club 
and  Miss  Horan  has  prepared  a  very  exquisite  number 
which  she  will  render  in  her  usual  musicianly  and  thor- 
oughly artistic  manner. 

Margaret  Hughes,  who  will  always  be  remembered 
in  San  Francisco  for  her  splendid  accompaniments  and 
her  charming  personality,  is  still  being  kept  mo.st  active 
in  New  York  City  in  spite  of  the  lull  in  music  during 
the  summer  months.  Mrs.  Hughes  is  accompanying 
artists  while  they  make  their  talking  machine  records 
and  she  finds  this  most  pleasant  and  interesting  work. 
Besides  this  Mrs.  Hughes  has  a  large  number  of  artists 
who  continue  to  coach  with  her  all  summer  and  many 
have  already  engaged  her  as  their  accompanist  for  next 
season,  among  them  two  who  are  members  of  the  Metro- 
politan Opera  Co. 


Enrico  Caruso,  who  has  added  another  triumph  to  hi 
long  list  of  successes,  has  Just  finished  his  season  ' 
Havana,  Cuba,  and  before  enjoying  his  summer  va.  an/ 
will  appear  in  concert  in  New  Orleans  and  at  ()ce;.| 
Grove,  N.  J.  '. 

Emmy  Destinn  and  Jan   Kubelik  are  to  appear  at  tin 
Czecho-Slovak  festival  which  is  to  take  place  at  Pragu' 
the  last  part  of  June.     This  festival   in  celebration  .' 
the  first  anniversary  of  the  Czecho-Slovak  republic  v 
be  in  the  form  of  operas  and  concerts.    Both  thc- 
known  artists  will  return  to  America  the  early  ]. 
next  season. 


Yolando   Mero,   the  distinguished  pianist,  will  retur 
next  season  to  concertize  in  America.     The  last  si-;i- 
Madame   Mero   was  not   heard    in   this   country   a- 
South   American   tours   kept   her  confined   to  that    i 
of  tlie  world. 


James  Gibbons  Huneker.  the  well  known  writt-r  a 
musical  critic  has  sailed  for  Europe  with  Mrs.  Hui;  ■ 
He  plans  spending  the  summer  at  Bath,  restinL-  ; 
doing  some  special  writing  for  the  New  York  Wur 
Mr.  Huneker's  latest  book,  'Bedouins,"  has  been  a  grea 
success  and  is  being  widely  read  and  discussed. 


STEPHENS   CHARMED    WITH    CALIFORNIA 


Since    his    arrival    in    San    Francisco,    Percy    Recto 
Stephens,   eminent   voice  specialist,   has   found   a  littl 
time  to  enjoy  California,  despite  the  fact  that  his  t.a  ' 
ing  schedule    is   more   than   full.      Not   only   is   li. 
lighted  with  California,  but  he  has  found  the  corn- 
fellowship  and  open-heartedness  of  the  teachers  n 
Pacific    Coast   an    inspiration    in    his    daily    work 
them.     Mr.  Stephens'  teaching  course  in  San  Frai- 
will  cover  July  and  part  of  August,  his  studios  <  1 
August  fourteenth,  when  he  will  leave  for  a  two-\ 
special   teaching   course   in   Denver.     From    Denver 
will  go  directly  to  New   York,  opening  his  studios  oi 
the  fifteenth  of  September. 


STANFORD    UNIVERSITY    CONCERTS 


Miss  Constance  Reese,  who  made  such  a  success  at 
the  California  Theatre  on  Sunday  morning,  June  20th, 
has  been  coaching  with  Miss  Marie  Withrow  since  her 
arrival  in  San  Francisco  from  New  York  and  has  been 
engaged  by  the  management  for  other  appearances. 
Also  Andrea  Jovovick,  who  scored  such  an  artistic  tri- 
umph at  the  Greek  Theatre  on  June  13th,  is  a  pupil 
of  Miss  Withrow  and  hails  from  Sacramento.  His  num- 
bers were  the  Toreador  Song,  Serbian  War  Song  and 
some  Negro  Spirituals,  for  which  he  received  three 
encores  and  several  recalls.  Miss  Withrow,  accompa- 
nied by  her  mother  and  sister,  left  for  Los  Angeles  to 
spend  a  month's  vacation. 


Miss  Ida  Hjerleid-ShelJey,  one  of  the  foremost  piano 
teachers  in  Sacramento,  just  ended  one  of  the  most 
active  seasons  in  her  long  experience  as  a  piano  in- 
structress. Miss  Hjerleid-Shelley  has  had  an  enormous 
class  of  students,  many  of  which  have  appeared  fre- 
quently at  her  studio  concerts  while  several  have  given 
public  recitals  and  have  received  the  highest  praise 
from  the  newspaper  critics  of  Sacramento.  Three  of 
Miss  Hjerleid-Shelley's  pupils  who  were  heard  last  sea- 
son and  scored  a  genuine  success  were:  Mrs.  Rex 
Anderson  and  Miss  Charlotte  Eyerman,  who  have  a  joint 
recital,  and  Miss  Marie  Lamb.  Excellent  and  varied 
programs  made  up  of  only  the  very  finest  of  piano 
music  was  rendered  in  a  way  that  refiected  credit 
upon  Miss  Hjerleld-Shelley  for  the  splendid  instruc- 
tion of  pianistic  art  imparted  to  her  pupils. 


The   regular   Sunday   organ   recital   in    the    Men,   - 
Church    at   Stanford    University    was    omitted    on 
fourth.    Warren  D.  Allen,  University  Organist,  rend 
the  following  program  at  the  Memorial  Church  on   i 
day,  July  6th,  at  4:15  p.  m.:    A  Song  of  Triumph  i 
A.  West);  Largo  (Handel);  Song  (Edward  MacDow 
Thanksgiving   March    (E.    H.   Lemare).     On    Thursi! 
July  8th,  at  4:15  p.  m.,  Mr.  Allen  played  the  folio' 
program:    Fugue  in  E  fiat,  "St.  Ann's"   (Bach);   Hy  i 
Sea  (Schubert);   Ronde  des  Princesses,  from  the     i:ii 
of    Fire"    (Igar    Stravinsky);     Concert    Overture    in    < 
major  (Alfred  HoUins). 


Geo.  Bates,  of  Sherman,  Clay  &  Co.,  left  for  the  East 
on  Saturday,  June  19tli,  partly  on  business  and  partly  on 
pleasure.  Mr.  Bates  will  remain  several  weeks,  hav- 
ing been  honored  by  his  firm  to  represent  it  at  the 
Talking  Machine  Jobbers'  Convention.  This  is  Mr. 
Bates'  first  trip  East  since  his  childhood  and  the  trip 
is  an  outcome  of  the  desire  of  Sherman,  Clay  &  Co.  to 
give  Mr.  Bates  a  vacation  of  more  than  the  usual  dura- 
tion. 


The  Ellison-White  Musical  Bureau  of  Portland,  Ore., 
has  been  incorporated  under  the  name  of  the  Elwyn 
Concert  Bureau.  J.  R.  Ellison  is  president  of  the  new 
organization,  Oliver  O.  Young  vice-president  and  gen- 
eral manager,  and  C.  H.  White,  secretary-treasurer. 
The  offices  will  continue  to  be  at  654  Everett  street, 
Portland,  Ore. 


Andre  Ferrier,  the  distinguished  French  tenor  and 
pedagogue,  graduate  from  the  University  of  Paris,  for- 
merly with  Sarah  Bernhardt  and  lyric  tenor  of  the 
Opera  Comique,  Paris,  and  director  of  Theatre  Francais 
of  San  Francisco,  is  giving  a  summer  Elocution  Course 
at  liis  studio,  1409  Hyde  street,  which  should  prove  of 
inestimable  value  to  those  anxious  to  become  familiar 
with  stage  deportment  and  dramatic  declamation.  The 
course  for  adults  takes  place  every  Wednesday  after- 
noon from  4:30  to  to  6:00.  and  children  every  Thursday 
from  .")  to  6  In  the  afternoon. 

Mischa  Gray-Lhevinne  and  Estelle  Gray-Lhevinne,  the 
successful  and  very  active  young  pianist  and  violinist, 
wlio  have  become  so  familiar  to  American  concert  au- 
diences in  recent  years,  are  spending  the  summer  at 
tlieir  cottage  in  Alameda.  During  the  season  Just  past 
lliey  dosed  a  tour  of  seventy-five  concerts,  giving  joint 
programs.  Mr.  Lhevinne  gave  thirty  additional  con- 
certs  alone,   while   Mrs.   Lhevinne   went   to   their   sum- 


Frieda  Hempel,  formerly  the  leading  coloratura  so- 
prano of  the  Metropolitan  Opera  Co.,  and  widely  known 
throughout  the  United  States,  where  she  has  appeared 
in  nearly  every  leading  city  in  concert,  is  now  a  mem- 
ber of  the  Chicago  Opera  Association,  where  she  will 
sing  many  roles  which  she  is  famous  for.  After  her 
operatic  activities,  Madame  Hempel  will  again  make 
an  extended  concert  tour,  giving  those  the  opportunity 
of  hearing  her  in  recital  who  are  denied  the  rare  privi- 
lege of  witnessing  an  operatic  performance  of  this  won- 
derful artist. 

Josef  Hofman  will  tour  the  British  Lsles  next  fall.  Al- 
ready a  tremendous  amount  of  .interest  is  being  manj- 
fested  in  his  recitals  there  as  it  will  be  Mr.  Hofman's 
first  appearance  in  that  country  for  fifteen  years. 

Miss  Marion  Ramon  Wilson,  the  well  known  contralto 
soloist,  has  returned  from  an  extended  trip  to  Southern 
California  and  is  busy  preparing  herself  for  next  sea- 
son. She  visited  Los  Angeles,  Coronado  and  San  Diego 
and  had  a  pleasant  chat  with  L  .E.  Behymer  and  Dr. 
Stewart.  Miss  Wilson  has  had  a  very  busy  season  and 
is  looking  forward  to  next  fall  with  p  great  deal  of 
eagerness. 

Harold  Bauer,  Jacques  Thibaub  and  Pablo  Casals,  wlio 
will  appear  as  an  instrumental  trio  next  season,  are  al- 
ready being  heavily  booked  by  the  Metropolitan  Musical 
Bureau.  At  least  twenty-five  cities  will  hear  this  extra- 
ordinary combination  of  artists. 

Vincent  D'Indy's  new  opera  which  has  received  its 
first  presentation  in  Paris  is  the  musical  topic  of  con- 
versation there.  The  work  entitled,  "Legend  of  St. 
Christopher,"  is  said  to  be  a  masterpiece  not  unlike 
"Parsifal,"  and  it  is  being  greatly  praised  by  botli  dra- 
matic and  musical  critics. 


MABEL   RIEGELMAN   TO   SING  THE    FIREFLY 

The  Bostonians,  now  playing  a  successful  engagement 
of  light  opera  at  the  Columbia  Theatre,  announce  thi 
special  engagement  of  Mabel  Riegelman  for  the  coiu.ri- 
■  production  of  The  Firefiy.  When  Arthur  Hammerstein 
first  presented  The  Firefiy  he  tried  to  arrange  for  the 
engagement  of  Miss  Riegelman.  At  that  time,  how- 
ever, she  was  a  member  of  the  Chicago  Grand  Open 
Company  and  her  success  was  so  great  in  Hansel  and 
Gretel,  Mignon,  Faust,  Cricket  on  the  Hearth,  and  other 
operas,  that  Impresario  Andreas  Dippel  would  not  re- 
lease her.  The  Firefiy  will  follow  The  Prince  of  Pilsen 
in  San  Francisco. 


H.  B.   PASMORE'S  JUNIOR    PUPILS   IN   RECITAL 


Luisa  Tetrazzini,  has  arrived  at  her  liome  in  Switzer- 
land and  is  enjoying  perfect  health.  Mme.  Tetrazzini 
after  a  rest  will  make  a  short  tour  of  England,  arriving 
in  America  early  in  October  to  start  on  her  farewell 
tour  which  will  cover  the  entire  ITnited  States.  This 
will  be  under  Madame  Tetrazzinl's  first  American  im- 
pressario,  W.  H.   Leahy  of  San   Francisco. 


H.  B.  Pasmore,  the  distinguished  vocal  pedagogue, 
presented  some  of  his  junior  pupils  in  an  invitational 
recital  at  the  Y.  M.  C.  A.  Auditorium  on  Friday  eve- 
ning, June  18th.  The  accompanist  was  Miss  i)v» 
Walker,  and  the  participating  vocalists  included:  So- 
pranos— Miss  Lillian  Jacobs,  Miss  Cora  Miller.  Mrs. 
Sigrid  Nicolaison,  Miss  Rosabelle  Scott,  Miss  Theresa 
Zanetin,  Miss  Adale  Hicks;  altos — Miss  Esther  Lindsey. 
Miss  Vera  Matthews,  Miss  Edna  Walker;  baritones- 
Douglas  Allen,  Chas.  McCormick;  basses — R.  S.  Kapp. 
Harlan  McCoy,  John  Pasmore.  As  was  to  be  expected 
the  program  was  interpreted  in  a  manner  that  reflected 
much  credit  upon  students  and  teacher  alike.  Mr.  Pas- 
more is  a  conscientious  instructor  w'lo  thoroughly  ap- 
preciates the  possibilities  of  each  individual  vocalist  and 
who  trains  them  according  to  their  particular  style  and 
ability.  Consequently  the  following  program  was  a  fine 
demonstration  of  his  skill  and  the  ability  of  his  stu- 
dents, while  the  audience  enjoyed  the  event  thoroughly: 
Lo!  Here  tlie  Gentle  Lark  (Bishop),  Come  to  Me  (Som- 
erset), Miss  Rosabelle  Scott;  By  the  Water  of  Minne- 
tonka  (Lieurance),  My  True  Love  Hath  My  Heart  (Ran- 
degger).  Miss  Esther  Lindsey;  Vale  (Russell).  Musetta's 
Waltz  Song  From  La  Boheme  (Puccini),  Miss  Therese 
Zanetin;  Time  Enough  (Nevin).  On  the  Road  to  Mandm- 
lay  (Oley  Speaks),  Douglas  Allan;  Waiting  (Millard), 
Proposal  (Brackett).  Miss  Cora  Miller;  O,  Hear  the 
Wild  Wind  Blow!  (Mattel),  All  Through  the  Night  (Old 
Welsh).  Ru.^scll  S.  Kapp;  Synnove's  Song  (Kjerulf).  On 
the  Ling  Ho!  (Kjerulf).  .Miss  Edna  Walker;  Hindu  Song 
(Bemberg),  Come,  for  It  is  June  (Dorothy  Forester), 
Miss  Vera  Matthews;  Margarete's  Vuggesang  (Grieg), 
Jeg  Elsker  Dig  (Grieg)  tin  Norwegian).  Mrs.  Sigrid 
Nicolaison;  The  Horn  (Flegier),  Invictus  (Homer),  Har 
Ian  McCoy;  Rose  Softly  Bloom  (Spohr),  Appear.  Love, 
at  Thy  Window.  (Gregh).  Miss  Lillian  Jacobs:  Spring 
Song  (Weil).  Goodbye  (Tosti).  Miss  Adale  Hicks;  Banjo 
Song  (Homer),  Gypsy  John  (Clay).  Herbert  McCor- 
mick. ' 


PACIFIC  COAST  MUSICAL  REVIEW 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    HANK)       COMMERCIAL 
S'2«  Calltornia   Street,  San   F'ranclsco,   Cal. 

Member   of    the    Federal    Reserve    Bank    of    San    Francisco 
Member  of  the   Annociated   Savings   Banks  of  San   Francisco 

MISSION    BRANCH,  Bllsslon  and  21st  Streets 

PARK-PUBSIDIO    DISTRICT  BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREBT  BRANCH,  Halght  and  Belvedere  Streets 

JUNE  30th,  1920 

Assets    $«(),.S40.:i7(l.»r> 

Deposits    «3.:ir.a,2«l».I7 

Capital  Actually   Paid   Up 1 ,0(N),04H).oo 

Reserve    and    Contingent    Funds 2,48S,l<>7.7.s 

E3mployees'    Pension     Fund 330,f>r,l.:ut 

OFFICERS — JOHN  A.  BUCK,  President;  GEQ^TOURNT,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  H.  MUI.L.BR.  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN.  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manasjcr  I'ark-Presidio  District  Branch;  f).  F.  PAL'LSEX.  Manager  Haight  Street 
Branch;   GOODFELLOW,    EELLS,     MOORE     &    ORRICK,     General    Attorneys. 

BOARD  OF  DIRECTORS— JOHN  A.'  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H  R.  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW,  A.  HAAS,  E.  N 
VAN    BERGEN,    ROBERT    DOLLAR,    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


ALCAZAR 


Its  new  leading  players,  Inez  Ragan 
(1  Dudley  Ayres,  having  scored  bril- 
ntly  and  decisively  in  "The  Cinderella 
in"  this  week,  the  Alcazar  now  has  the 
ongest,  most  artistic  acting  organiza- 
n  in  years.  Next  Sunday's  offering  is 
n  the  Hiring  Line,"  George  C.  Tyler's 
icent  laughing  hit.  It  is  by  Harvey 
iHiggins  and  Harriet  Ford,  very  success- 
1  collaborators  in  drama  and  fiction, 
10  are  credited  with  one  of  the  wittiest, 
Uiest  and  most  novel  comedies  of  the 
,st  New  York  season.  Mrs.  Fessenden, 
-actress,  does  not  like  the  country  and 
ives  the  servants  away,  forcing  her  hus- 
ind  and  stepdaughter  to  do  all  the  work, 
ssenden  swears  he  will  get  servants 
lio  will  stick.  He  engages  two  private 
tectives,  man  and  wife,  to  act  as  butler 
id  cook.  They  stumble  on  a  proposed 
opment.  and  a  mysterious  love  letter, 
id  the  whole  household,  including  sev- 
al  guests,  are  plunged  into  a  whirlpool 
comic  cross-purposes.  There  is  a 
ilendid  cast,  headed  by  Dudley  Ayres  as 
e  distracted  householder;  Inez  Ragan, 
e  actress-stepmother;  Jean  Oliver  and 
n  Erway  as  the  young  elopers;  Brady 
line,  a  temperamental  actor;  Rafael 
runetto  and  Emily  Pinter  as  the  flirta- 
jus  couple;  Al  Cunningham  and  Anna 
acNaughton  as  the  detective  servants. 
"Peg  o'  My  Heart,"  the  most  phe- 
menally  successful  romantic  comedy 
er  acted  in  America,  will  be  given  for 
e  one  week  commencing  Sunday,  July 
Hh. 


PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 

Studios:     802  Kohler  &  Chase  Bldg.,  S.  F. 
5622  Ocean  Vlevr  Dr.,  Oakland  (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San   Francisco,   Cal. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902    KOHLER   A   CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:  321   Highland   Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohler  •.«:  Chnse  Bide. 

Studio  700 — Mon.,  Weil,  and   Fri. 


SUMMER 
SCHOOL 


Mr.  and  Mrs.  Arthur  Weiss's  residence 
I  Berkeley  was  the  scene  of  a  delightful 
lusical  program  rendered  for  the  bene- 
t  of  the  adoption  of  Armenian  orplians. 
[hose  participating  in  the  program  were: 
Pabhelle"  (Mrs.  C.  O.  Southard),  who 
[>ndered  songs  from  the  near  East  with 
jiitive  instruments  and  a  talk  on  Orien- 
pl  music;  Mrs.  Chapin-Woodworth, 
rand  opera  arias;  Paul  Elder,  Jr.,  cell- 
pt,  accompanied  by  Mrs.  Paul  Elder; 
liss  Beatrice  Clifford,  pianist,  and  Mrs. 
f.  S.  Slemmons,  reader.  A  very  large 
athering  appreciated  this  excellent  pro- 
ram    wliich    proved    most   successful. 


k 


for 

MUSIC    AND    SCHOOL 

TEACHERS 

wlio    wish 
IVdaf^oKr,    Material,    Results 

Personal    Direction 

of 

EFFA    ELLIS    PERFIELD 

NEW    YORK    CITY,    June    1st    to 

July    27th. 
LAKE  SEBAGO,  MAINE,  August. 
Address: — ■ 
NEW    YORK    CITY,    No.    58    West 

40th  St.    Phone:  VanderlMlt  8235 
CHICAGO.      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


UNIVERSITY    EXTENSION    THANKS 


Mrs,  Mackay-Cantell 

VOICE 

Studio:   K07   Kohler  &    ChaHe   Bldgr. 

Tel.:    Kearny   .'>4r>4 

Residence  Tel.:   Berk.   1721- J 


My   Dear  Mr.   Metzger: 

The  University  Extension  Music  Divi- 
sion thanks  you  warmly  for  your  nice 
courtesy  in  printing  the  generous  notice 
of  our  National  Course  to  be  given  in  the 
Southern  part  of  the  State  after  the  va- 
cation. Such  notices,  I  am  sure  will  be 
of  great  value  as  coming  from  your  ex- 
cellent Journal. 

I  am  in  sincere  appreciation. 

JULIAN   R.   WAYBUR, 


KAJETAN  ATTL 

HARP    VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004    Kohler    A    Chase     BuildlnK 
Res.    Phone    Bay    View    010 


CECIL  FANNING,  Baritone 

H.   B.   TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Andltorlam  Bids., 
Los  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   BldB..   San   Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PIANIST  AND  TEACHER 
Renidence  and  Studio,  0128   HillcKass  Ave., 
Oakland.      Tel.   Piedmont   nOU.'i. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"  Kohler  A   Chase 
Huildlng.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel    Normandle, 
Sutter  and   Goueh   Streets.      Berkeley,   1535 
Euclid   Ave.     Phone  Berkeley  8.155. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Org^an,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllaf^    Musical    College.      Res., 
048   Lake   Street,   S.  F.  Phone  PaclBc   5740 

ANIL  DEER  STUDIO 

70  Central  Avenue.     Phone  Park  1083 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studlot  1003   Kohler   A   Chase   Bldg. 
Phone   Kearny   5454 

Joseph  George  Jacobson 

PIANO 

2713  Cuiiroruia  St.  Phone  Fillmore  34.S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.  M.  Llnard  Hotels   Palace  and  Fairmont 

In  San  Francisco 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER  A   CH.ASE    BLDG 

Phone,    Kearny   5454.      Res.,   2140    Hyde    St. 

Phone     Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall   Term,    September   Ist 
3485  Sacramento   St.        Phone   Fillmore  808 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chase  Bldg..  S.  F.     Telephone  Kearny  5454. 


Dr.  Maurice  W.  O'Connell 

Organint  and  ^luKicnl  Director  at  SI.  Domi- 

ulc*s    Church,    San    FranclMC<». 

814    GROVE    STREET  Tel.   Park   920 

DOMENICO  BRESCIA 

VOICE  spf:ciai.ist — composition 

studio,  603-004  KOHLER  A   CHASE   BLDG. 
Phone   Kearny   5454 


MRS.    CHA.RL£5    POULTER 

SOPRANO  St.    Andrews    Church 

Voice  Culture.  Piano.  .INN  27th  St.,  Oak- 
land. Tel.  2079.  Kohler  .«  Chase  Bldg., 
Wednesdays     Tel.   Kearny   .%4.<i4. 

MISS  CHRISTINE  HOWELLS 

FLl'TIST 
Available    for    Concerts    as    Sololxt    or    for 
Obllgato     'Work.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001  Kohler  A  Chase  Bldg.,  San  Francisco, 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay  A   Washington 
Mr.    Noah    Brandt,    Violin 
.Mrs.    .Noah    Brandt,    Piano 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    GKAIIY    ST. 
Phone   Franklin  4020 

HELEN  COLBURN  HEATH 

Soprano  Soloist  FIrNt  t'nltarian  Church,  and 
Temple  Emanu  F.l.  Voc^al  Instruction,  Con- 
cert Work.    2.->3»  Cluy  St.    I'hone  West  489« 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
oltaiM,  Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studlot  SaO  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001  Kohler  A  Chase  Bldg.  Tel.  Kearny  5454 

Residence  Phone  Franklin  50418 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of   Production   and    Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

TeL       Douglas      4233.      520     Paelllc       Bldg., 

Oakland     (Tues.     A     FrI.).     Tel.Oak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 


ELIZABETH   SIMPSON 
2518»A  Etna  St.,  Berkeley.  Tel.  Berk.  1310 


MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 


MRS.  JANET   ROWAN   HALE 
1335   Washington    Street,    San    Francisco 


MISS    IMOGEN    PEAY 

606  Kohler  &  Chase  Bldg.,  San  Francisco 


OLGA  BLOCK   BARRETT 
226   Lyon   Street  Phone  West  1307 


ETHEL   DENNY 
903   Kohler  &   Chase    Bldg. 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON  '• 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  26.37 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,   Tel.   Kearny  5454 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2335   Russel   St..   Berk.       Tel.   Berk.   S56J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  T. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
1004  Kohler  &  Chase  Bldg.  Tel.  Doug.  l(7t 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 
Piipiis  Prepared  for  Public  Playing 

READING  OR  RECITATIONS  WITH  MUSIC? 

CLAYTON  F.  SUMMY  CO.,  of  Chicago,  issue  one  of  the  best  lipts  of  this  m.. 
terlal  whicli  is  meeting  with  much  popular  approval  by  both  the  sineine  an 
playing  public.      Send   for  complete   list   to 

HK\KY    GKOIIK,   \AT,-\WA  KRVRW    ST.,  SAX   FRAXCISCO, 

where  a   complete   sloik   can   also   be    found. 


SOPR.WO — Mnnaeement    J.    H.    Filzpntrlck,    Wlndnnr — Cliflon     IliXrl,    CIiU-sko,    III. 


ymDcrial 


Home  of  Superproductions 

SEVERI 

Conducting 


CaljfbmJa 


j 


IMPERIAL  ORCHESTRA 


I    CONCERTS 


i 


MATINEES  AND 


EVENINGS 


Marie  Sloss 

PIANIST  First  and  Second  Movement 

'Concerto"  in  D  Minor  (Rubinstein) 

Soloist  at  the 

Sunday  Morning  Concert 
JULY  11th 

HERMAN  HELLER  Conducting 

50 — Artists — 50 


SUMMER  COURSES 

YVETTE  GUILBERT'S 

SCHOOL  OF  THE  THEATRE 

Dramatic  and  Lyric  Interpretation 

Pantomime  and  Improvisation 

Preparation  of  FolR  Song's 

PHysical  Culture 

Sixty-Six  Classes  (Six  Weekly)  In  Three  Series 

.HM.V    C— in.Y    no    (Fee    $12.i) 
AUCrST   :!— AFO.FST   27    (Fee   $12r,i 
AUC.rST  31 — SKl'TRMUKR  17   (Fee  %\lh) 

Till-:    K.VTIRK    CUI  RSK    OF   THRBB    SERIBS    ]>.:iu. 

The  Classes  will  be  held  at  the  summer  resiii. 
of  Mme.  Guilbert.   Interlaken.  New  Jersey. 

AppllnitioiiM   \(1dreMM  to 

Miss  Poillon,  Hotel  Majestic,  New  York 

Full    U  iiiliT   I  oiir.scM   Open   l>i'tol>i-r  4tli.    I!l.:<) 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

iiasmt^^antltit 

patto 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.*^  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 
136-1  S3  Kearny  and  217-225  Sotter  Sis. 
Victor  Talking  Madunes 


^ilgrB  Alien® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose— 199  Sooth  First 

Sheet  Music 


IdfirCj^tateiraJl 


Jl  THE  ONLY  WEEKLY  MU5ICAL  JQUR.NAL  INI  THE  GR.EAT  WEST 


]OL.  XXXVIII.    No.  16 


SAN  FRANCISCO.  SATURDAY,   JULY  17.  1920. 


PRICE  10  CENTS 


!AN  FRANCISCO  FACING  HER  MOST  BRILLIANT  MUSICAL  SEASON-1920-21 


.jyniphony  Concerts,  Chamber  Music  Recitals,  Three  Grand  Opera  Seasons,  The  Vatican  Choirs 
I         and  Santa  CeciUa  Orchestra,  and  From  Forty  to  Fifty  Visiting  Artists  Represent  An 
Array  of  Musical  Attractions  Never  Equaled  During  Seventy  Years  of 
Musical  History — Season  to  Consist  of  Three  Hundred  Events 


I  What  promises  to  be  a  musical  season 

i    unusual    brilliancy    and    variety    will 

Igin  in  San  KVancisco  next  October.    Of 

ie  utmost  interest  will  be  the  fact  that 

if  city  will  experience  the   satisfaction 

ipiiortlng  not  less  than  three  grand 

ir  seasons.     The  first  will  be  given 

•   Scotti  Grand   Opera  Company   at 

v-  Civic  Auditorium  in  October,  and  will 

I  the  opening  event  as  far  as  is  known 

1,  this  time.     The  company  will  include 

Ijiding    members    of    the    Metropolitan 

«iera   Company   of   New   York   and   will 

l|   under   the   artistic   direction   of   none 

<  ler    than    the    distinguished    baritone, 

iitonio   Scotti.     The   local   management 

1 11  be  in  the  care  of  FVank  W.  Healy. 

'  le  second  operatic  season  will  be  given 

1   the  San  Carlo  Opera  Company  during 

I'iddle    of    the    season,    and    Gallo's 

will   be   even   more  complete  and 

:'iished  than  they  have  been  in  the 

ijst      The   season   will   very   likely  take 

lice  at  the  Curran  Theatre.     Mr.  Shaw 

(1    (he    Chicago    Opera    Company    is    at 

'It   in  communication  with  Selby  C. 

heimer,  and  it  is  fairly  safe  to  an- 

,  .i.cc  that  this  famous  organization  will 

^pear   in    San    Francisco    during    April, 

21.     Since   the   announcements   of   the 

^inagement  show  that  the  ensuing  sea- 

n  will  be  the  most  brilliant  in  the  Chi- 

go    Company's    history,    an    unusually 

I  eat   artistic   treat   is    in    store    for   the 

era  loving  people  of  this  community. 

The  San  Francisco  Symphony  Orches- 
i  will  begin  its  1920-1921  season  at  the 
irran  Theatre  In  October,  and  the  plans 
e  no  doubt  more  ambitious  than  ever, 
le   personnel  of  the   orchestra   will   be 
en  better  than  heretofore  and  we  feel 
.stifled    to    announce    that    the    entire 
nount  necessary  to  give  San  Francisco 
1    ideal    symphony    season    is    assured, 
fred   Hertz   will   again   preside    at   the 
nductor's    desk,    and    since    San    F>an- 
ico's  distinguished  symphony  conductor 
now  in  Europe,  he  will  no  doubt  bring 
ith  him  a  number  of  new  as  well  as  old 
■■■■'ositions  which  will  form  a  welcome 
III  to  the  repertoire  of  the  season, 
will  be  a  possibility  of  interesting 
iicements  regarding  soloists,  which 
iisical   people  are  looking  forward 
III  much  pleasure. 
.As  already  announced,  the  concerts  of 
e  Chamber  Music  Society  of  San  Fran- 
-'■"  will  take  place  at  the  St.   Francis 
and    the    members    of    this    repre- 
!ve  institution,  which  was  founded 
as  Hecht,  are  now  at  Castle  Crag 
>ing  for  what  they  expect  to  be  an 
i.illy  successful  and   artistically  su- 
rior  season.    The  management  remains 
the  able  hands  of  Mrs.  Jessica  Colbert. 
.Vn  event  of  extraordinary  musical  in- 
vest will   be   the   visit   of   the   Vatican 
Moirs  and  the  Santa  Cecilia  Orchestra 
"     Rome  during  January,   1921.     This 
/.ation  of  l.")0  arti.sts  is  by  far  the 
•St   combination    of   interpreters   of 
!i  red  music  in  the  world  and  the  most 
iiibit.'ous  church  organization  of  its  kii.d. 

fiwever,  the  programs  of  this  famous  in- 
tution  are  not  confined  to  sacred  music. 
jiey  Include  in  their  concerts  composi- 
|)n8  of  every  school  and  character.    The 

nerlcan  tour  of  this  celebrated  or- 
Inization  is  in  the  care  of  the  Inter- 
itional  Music  Bureau  of  New  York,  and 
p  are  certain  that  the  California  engage- 
(ents  of  this  extraordinary  attraction 
|ll  be  among  its  most  successful  on  this 
lemorable  tour.  P.  S.  MacFarland  is  the 
liciflc  Coast  representative  of  this  his- 
tric  body  of  artists. 

Among    the     announcements     of     dis- 


By  ALFRED  METZGER 


tinguished  visiting  artists  the  most  com- 
prehensive and  extensive  list  is  an- 
nounced by  Selby  C.  Oppenheimer.  This 
aggressive  and  energetic  young  im- 
presario announces  not  less  tlian  twenty- 
five  attractions  to  appear  in  concerts.  In 
time  we  will  publish  the  entire  list.  For 
the  present  we  will  whet  the  curiosity 
of  our  readers  by  Just  mentioning  such 
artists  as  Emmy  Destinn,  Anna  Case, 
May  Peterson,  Margaret  Matzenauer, 
Pasquale  Amato,  Emilio  de  Gogorza,  Josef 
Hofmann,  Josef  Lhevinne,  Benno  Moisei- 
witsch,  Mischa  Levitsky,  Olga  Steeb,  Jan 
Kubelik,  Yvette  Guilbert,  the  New  York 
Philharmonic  Orchestra  with  Stransky, 
and  the  Russian  Ballet  with  Adolph 
Holm,  .\mong  the  attractions  not  so  well 
known  on  the  Pacific  Coast,  but  none  the 
less  worthy  of  the  most  serious  atten- 
tion, we  will  just  mention  such  artists 
as  Ottilie  Schilling,  soprano,  Povla 
Frijsh,  the  noted  Danish  recitalist,  Mary 
Jordan,  contralto,  Theo  Karle,  tenor, 
John  Quine,   tenor,   Samuel  Gardner,   vio- 


linjst,  Lada,  the  famous  dancer,  the  Sal- 
zedo  Harp  Ensemble,  of  seven  harpists, 
the  entire  Harvard  University  Glee  Club, 
the  Little  Symphony,  consisting  of 
twelve  soloists  of  the  highest  rank. 
These  twenty-five  attractions  will  give 
in  the  neighborhood  of  one  hundred  con- 
certs. Surely  San  Francisco  has  no 
reason  to  feel  dissatisfied  with  the  am- 
bitious plans  of  Mr.  Oppenheimer. 

Manager  Frank  W.  Healy  announces 
.Mary  Garden  early  in  the  season  and 
Louis  Graveure  somewhat  later,  also 
Frances  A  Ida,  Charles  Hackett,  Raoul 
Vidas,  Rumanian  violinist,  possibly  after 
the  first  of  the  New  Year,  Leopold  Go- 
dowsky  and  Max  Rosen  in  joint  recitals. 
W.  H.  Leahy  announces  the  farewell  tour 
of  Tetrazzini  which  promises  the  great- 
est artistic  and  financial  tour  in  the  life 
of  this  famous  vocal  artist.  Mr.  Healy 
gave  us  these  names  hurriedly  over  the 
phone  and  will  make  additional  announce- 
ments later. 

Mrs.  Jessica  Colbert  is  also  in  the  swim. 


She  announces  such  artists  as  Kathleen 
Parlow,  Alice  Gentle,  Arthur  .Vliddleton, 
May  Mukle,  Paul  Althouse,  Julia  Claus- 
sen,  Laurence  Leonard,  and  Serge  Pro- 
kofleff,   the   famous   Russian   pianist. 

In  addition  to  all  these  attractions  For- 
tune Gallo,  the  famous  impresario,  an- 
nounces that  he  is  sending  a  big  organi- 
zation including  the  incomparable  Anna 
Pavlowa  with  a  great  corps  de  ballet  and 
orchestra  to  the  Pacific  Coast. 

The  combined  attractions  will  give  in 
the  neighborhood  of  three  hundred  musi- 
cal events,  and  this  does  not  include  the 
various  concerts  by  resident  artists,  musi- 
cal clubs  and  choral  societies.  Paul 
Steindorff  no  doubt  will  also  give  a  few 
important  events,  and  so  it  is  no  idle 
boast  to  maintain  that  San  Francisco  is 
looking  forward  to  a  musical  season 
second  to  none  in  any  great  music  center 
in  the  world. 


SAMSON    AND    DALlLAH 


<(iiiKuiNlir<l    1  »i 

Opera   lii    Ihe   I 

at  the 


■»!  VIIKI,    ltll':<:!'.l,>l  \\ 
iiK    I'riiiiii    Iloiiiin    S»|iniii'>    \\  hu   >\  III    Make    Her    Itt-liiit    in    LIkIU 
railliiK   Koir   of   "I'lK-    Fli-oH.v"   With    the    >'en    llnaldnlnnx 
Coluiiibla  Theatre   lleKlniiliiic    >louilay   Kvenlna; 


News  of  the  tremendous  recent  suc- 
cesses of  Mme.  Julia  Claussen  in  recital 
in  New  York  and  other  cities,  hafe  been 
received  here  with  much  interest  because 
of  Mme.  Claussen's  engagement  by  Paul 
Steindorff  to  sing  the  leading  part  in 
Saint-Saens  opera  "Samson  and  Dalilah" 
which  he  will  produce  in  the  Greek 
Theatre  in  the  University  of  California 
at  Berkeley,  on  Saturday  night,  August 
28tli.  A  month  ago  the  famous  operatic 
primma  donna  offered  a  program  of  works 
at  Carnegie  Hall,  New  York,  chiefly  of 
lyrics  from  her  native  Swedish  reper- 
toire, and  the  public  and  critics  ex- 
hausted superlatives  to  bestow  praise 
upon  her.  Though  she  is  a  successful 
recitalist,  her  chief  fame  in  this  country 
depends  on  her  triumphs  in  leading  mezzo 
parts  in  the  Chicago  Grand  Opera  Com- 
pany, which  she  has  sung  since  1913. 
Among  her  principal  roles  have  been. 
Brunhilde,  Kundry,  Ortrud,  Fides,  Orfeo, 
Carmen.  Herodiade,  Gertrude,  "Marina" 
in  "Boris  Goudonow"  and  Dalilah,  which 
she  will  sing  here.  Covent  Garden,  Lon- 
don, was  particularly  generous  in  its  ap- 
plause for  her  "Dalilah,"  which  she  re- 
cently sang   in  the  British   metropolis. 

Beyond  the  opulent  voices  of  Mme. 
Claussen  and  John  Hand,  the  young  Amer- 
ican tenor,  who  will  appear  in  the  heroic 
role  of  Samson,  the  chief  appeal  of  the 
Berkeley  production  will  be  as  a  specta- 
cle. Steindorff  is  planning  a  most  elab- 
orate investiture  of  Saint-Saens  master- 
piece. Anita  Peters  Wright  has  in  train- 
ing a  whole  company  of  dancing  girls  for 
whom  the  opera  aflords  ample  opportu- 
nity for  the  display  of  their  charms  and 
talent.  Their  chief  appearance  will  be 
in  the  festival  scene  in  the  la.st  act  in 
the  temple  of  Dagon,  which  Samson  fi- 
nally brings  crashing  about  the  ears  of 
the  Philistine  idolators.  Special  atten- 
tion is  being  paid  to  the  preparation  of 
the  chorus  and  orchestra,  which  already 
have  begun  intensive  rehearsals.  The 
former  is  being  selected  from  among  ihe 
best  groups  and  individuals  who  have 
offered  their  service  to  Steindorff,  most 
of  them  having  already  sung  under  his 
baton  in  performances  of  "Stabat  Mater," 
"Messiah."    "Elijah,"    "Orpheus,"    etc. 

The  Greek  Theatre  performance  will 
be  under  the  management  of  Selby  C. 
Oppenheimer,  who  already  has  begun  to 
receive  advance  mail  orders  for  desired 
seat  locations.  It  is  expected  that  the 
"Samson  and  Dalilah"  presentation  will 
break  all  existing  Greek  Theatre  records 
for  point  of  attendance. 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


Cl  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•1  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morion  Cathedral  Organs,  Victrolas  and  Victor- 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


ShermanJilay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton— Fresno — Vallejo — San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   MIcbelena,  President; 
A.   L..   ArtlKues,   Vtce-Preaident ;    V.   de   Arrillaga.   Director 
Unexcelled    factllties    (or    the   study   of   music   In   all   Its 
branches.      Lnrare   Pipe  Organ.      Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  o(  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndloi  1117  PARir  STREET,  AI>AMEDA.  Telephone  Ala- 
meda 155.  Thursdays,  Nerrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 


Barbereux  System 

Of   Constructive   Voice   Production   and    Unlfled    Diction 

Originated    and    Established    by 

M.    IIARIIKREUX-PARRV 

Central  Studio,  514  Fine  Arts  Iluildlng,  Chicago 

Manning  School  of  Music 

JOII.V    C.   MANMXti.   Director 

3S42  Washington  Street,  near  Presidio  Avenue 

San    I'^rancisco,   Cai. 

For     further     Inforinntion     address     the     secretary     of     the 

school,  or  phone   Fillmore  30i'>. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlnKlng — CoiichliiK  I'uhlic  and  l-rtvntr  Itr- 
rltals  and  CoiirertM.  Studio:  liohier  Ji  Chase  llldg.  I>bnne 
Kearny  4U01.  Itcsldem-r.  072  Sutter  St.    Phono  Frnnklln  2U7. 

LILLIAN    BIRMINGHAM 

CONTRALTO 
Tcaclier  of  Singing,     ('ompiele  Course  of   Operatic  Train- 
ing.     27.H0    Pierce    St.      'I'd.    Fillmore   4553. 

ANDRE  FERRIEU 

Drsmntic  Tenor  (Opera  Comiquo.  Parlii)  (Sorah  nrrnhnnlt  Co.) 

I'.loi-utlon    t  iMime    (French) \dult»    |ir>.(>Oi    Childreu    (1:1.00 

..    .  ...  ,.  ,^ 

i'-rnnklln    :t:i22 


Vole 


ItOI)    lf>dr    Street 


-Stiiue— (• 


MME.   CARRINGTON    LEWVS 
Prima  Donna  \Vith  Strakosch,  Muplesou,  Etc. 

EMLYN    LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      witli      Caru.so      and       Tetrnzzlni;      coaches      pupils 
Vocally   and   in    Dramatic    Deportment. 
Studio,     464     Columbus     Avenue.  Phone     Gnrfleld     227G 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers   Degrees'  Awards   Certificates 

For   Particulars   apply  to   Sister   Superior 

AUDREY  BEER 

PIAXIST  AXD  TEACHER 
Studios:     2025    McClure    Street.      Tel.    Oakland    3S05;    San 
Anxelnio — Tuesdays  nnd  Fridays,  In  care  Dr.  O.  'W.  Joues 

Dominican  College  School  of  Music 

SA.\    RAFAEL,    CALIFORNIA 
>lusic    Courses    Thorough    and     Progressive 
Public     School     3lusic,     Accredited     Diplonta 

SIGMUND  BEEL 

Concert  MaNter  of  I^.  A.  SymphoDy  Orchestra  during  last 
four  yeara,  will  accept  pupllw  in  advanced  violin  and  en- 
semble playiutc.     Studio  ]:t73  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    II.    PASMORE,    1470     Washington     St.,    San     Francisco 

HARRIET    P.\SMORE,        -         Pomona    College    and    L.    .\. 

Tel.    Frnnklln    S.tO 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.   OSCAR   MANSFELDT,    Pianist 

2.%00    PINE    STREET  Telephone    Fillmore   S14 

BERTHA  SLOCUM,  p..i^;"cJ.". 'i; 

Local    ConiHTts— Tom.;     Hooks— Toaoluns     I'IucliI 

CoriespoiKii'noo   Solicited 

Address:    Reitha   Slociim.    ISSI    Klrst   St.,  San   Diego,   Calif. 

SENORITA  TEODELINDA  TERAN 

Cello I'liino     liinulK     liv     >l>itll>ny     Touch     >lrlhod     of     th€ 

Royal  Acndcniy  of  London.  I'or  niipolntnirnts  Phone,  fronr 
7    lo   I)    l>.    M.,    Dnuglns   42:i:( — <;alTnry    Iluildlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EX  I'KRIF.NCED    TEACHER 

Marlborough      Hall,     lOtIO     Hush      Street,     S«d     Francisco 

Phone    Franklin    0120 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGl.NG 

065   Chestnut    Street,    near    Hyde 
.Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
KI82  I'nion  St..  Son  FrnncNoi  Telr|>hone  Franklla 


UDA  WALDROP 


PIANIST 


ACCOMPANIST 


Instruction  in  Piano  and  Pipe  Organ.    Vocal  Coaehit 
Organist  and  Choir  Director  St.   Luke's  Episcopal  Chi  I 
Studio:    308  Locust   St.  Tel.  Fillmore 

MARIAN    PREV05T 

Piani^  —  Accompani^  —  Coach 

Past    tvto   seasons    In    Neir    York   nith    Richard    Hacci  i 
^Viil    accept     limited     number    of    papils 
Studio   272S   Elmwood    .Avenue,    Berkeley 
Phone    Berkeley    8207 

San    Francisco   by   appointment.  Phone   KearaT     ' 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  <- 
entist.  Director  Loring  Club.  S.  F.,  AVed.,  1617  Oillfa  ■■ 
St„  Phone  Franklin  2603|  Sat.,  First  ChrUtlan  Scl' >• 
Church,  Phone  Franklin  1307;  Res.  studio,  3143  Lcwtr* 
Ave.,    Berkeley.      Phooe    Piedmont    2428. 

Artist  Teachers  Agenct 

OF  m:\\    \ohk 

Wants  teachers  of  piano  and  organ,  eminent  mal<'  !•  • 
of  voice,  several  Intermediate  teachers,  for  lnii">' 
eastern    positions. 

llerthn    Slocum,   Western    Representative. 

1S34    1st    St.,    Snn    Diego    .Calif.      Main    1S2.S-W      ! 


My  Love  o'  You 

Latest    Song  by 

ABBIE    GERRISH    JONES 

Being    Sung    by    ALICE    KKNTI.R 

Metropolitan    Opera   Co.,    N.    V..  and 

JOHN  FINNEGAN.  Celebrated  Irish  Tenor 

Soloist  at   St.  Patrick's  Cathedral,   N.  V. 
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NINETEENTH  YEAR 


INTERNATIONAL  CONCERT  BUREAU 


The  readers  of  the  Pacific  Coast  Musical  Re- 
ew  will  no  doubt  have  observed  the  extensive 
nnouncements  made  by  the  International  Cou- 
rt Bureau  of  New  York,  which  opened  a  Pacific 
jast  branch  of  its  agency  in  San  Francisco  last 
onth,  with  F".  S.  MacFarland  as  rei)resentative. 
1  far  this  enterprising  organization  has  an- 
lunced  the  visit  to  the  Pacific  Coast  of  the 
lebrated  X'atican  Choirs  and  the  Santa  Cecilia 
rchestra,  Leopold  Godowsky,  Max  Rosen,  Irene 
avloska  and  Elias  Breeskin,  with  other  an- 
luncements  to  follow  later. 


This  paper  awaited  the  establishment  of 
anches  of  the  New  York  managerial  offices  in 
in  Francisco  for  some  time.  In  the  first  place 
e  growth  of  this  paper  was  retarded  during 
ese  years  through  the  inability  of  the  Pacific 
jast  managers  to  announce  their  attractions  in 
manner  equivalent  to  the  money  expended  for 
usic  in  this  territory.  This  led  to  a  limited  con- 
•rt  attendance,  because  the  ])ublic  consists  part- 
of  people  who  naturally  are  interested  in  cou- 
rts, and  partly  of  people  who  must  be  inter- 
red. And  to  do  the  latter  requires  a  great 
eal  of  judicious  publicity.  Advertising  in  the 
aily  papers  is  too  expensive,  but  the  columns 
f  a  music  journal  are  sufficiently  reasonable  in 
rice  to  serve  the  purpose  of  arousing  the  curi- 
sity  of  the  people  interested  in  music,  and  at 
le  same  time  do  not  jnit  too  great  a  strain  upon 
nancial  resources. 


In  the  one  month  of  July  the  International 
jncert  Bureau  has  advertised  more  than  all  the 
acific  Coast  managers  together  in  two  years. 
lind  you  we  do  not  wish  to  reflect  on  the  will- 
gness  of  our  managers  to  adequately  support  a 
lusic  journal,  but  evidently  their  share  of  the 
ancerts  being  only  nominal,  they  must  neces- 
irily  keep  their  expenses  within  a  certain  limit, 
ut  nevertheless  the  great,  big  backbone  of  a 
lusic  journal  is  the  support  it  receives  from  the 
lusic  trade  and  the  artists'.  If  such  support  is 
mall  then  the  ])aper  must  necessarily  be  small, 
nd  on  the  other  hand  if  such  support  is  large 
icn  the  paper  can  be  made  large.  And  this  is 
le  reason  why  not  till  now  this  paper  has  had 
ny  chance  to  increase  its'  size  and  consequently 
s  news  service. 


But  this  splendid  publicity  introduced  on  the 
acific  Coast  by  the  International  Music  Bureau 
heans  more  than  enabling  this  ])aper  to  give  the 
nisical  public  better  service.  It  means  an  in- 
rease  of  interest  in  music  generally,  an  increase 
f  concert  attendance  and  a  special  recognition 
f  the  particular  attractions  offered  by  the  Intcr- 
'ational  Music  Bureau  of  which  Milton  Diamond 
p  the  able  director.  Surely  the  Pacific  Coast 
fill  be  happy  to  welcome  such  a  unique  organ- 
nation  as  the  Vatican  Choirs  and  the  Santa  Ce- 


cilia Orchestra  of  Rome.  This  representative 
institution  includes  130  people,  which  means  it 
represents  the  comi)lete  choral  and  instrumental 
organization  of  the  Vatican,  the  greatest  and 
most  exiiaustive  inter])retative  organization  of 
sacred  music  in  the  world,  and  one  of  the  finest 
enseinl)le  institutions  anywhere.  'Phe  event  of 
this  visit  will  ije  historical  and  should  form  one 
of  the  greatest  musical  events  in  the  history  of 
the  far  West. 


ORPHEUM    REORGANIZES    PERSONNEL 


Although  the  Orpheum's  activities  are  gener- 
ally not  of  special  interest  to  the  readers  of  a 
high  class  music  and  art  journal,  the  fact  that 
the  management  occasionally  engages  artists  of 
the  highest  rank,  musically  si)eaking,  justifies  us 
to  comment  now  and  then  upon  its  policies.  The 
new  personnel  of  the  .San  Francisco  Orpheum 
consists  now  of  the  following:  Col.  Chas.  E. 
Bray,  General  Western  Representative  of  the 
Orpheum  Circuit;  Harry  Campbell,  resident 
manager;  Jack  Stratton,  press  representative. 
Martin  Beck  is  now  the  President  of  the  Or- 
I)heum  Circuit  and  Mort  Singer  is  the  General 
Manager. 


For  the  first  time  in  the  history  of  the  Or- 
pheum real  efforts  are  being  made  to  cope  with 
the  scalpers'  evil,  and  evidently  these  efforts,  like 
all  honest  endeavors',  are  being  crowned  with 
success.  During  the  nineteen  years  in  which  this 
paper  has  been  in  existence,  and  during  all  of 
which  time,  thanks  to  the  friendly  attitude  of 
Morris  Meyerfeld,  and  the  press  representatives, 
Phillip  Hastings  and  afterwards  Gerald  Dillon, 
the  i)aper  was'  recognized  in  the  way  of  adver- 
tisements, and  courtesies,  the  editor  has  gener- 
ally been  unable  to  secure  desirable  seats,  even 
though  he  was  frequently  willing  to  pay  for 
them.  When  asking  for  seats  a  week  or  two  in 
advance  it  was  impossible  to  obtain  anything 
better  than  the  middle  of  the  house.  The  only 
exception  being  a  friendly  ticket  seller  in  the  box 
office.  This  same  experience  was  had  by  hun- 
dreds of  people  who  would  have  gladly  under- 
gone the  tedious  practice  of  waiting  in  line. 


In  striking  contrast  to  this  experience  the 
writer  has  been  able  to  buy  excellent  seats  for 
the  Orpheum  performances  for  friends  during  the 
last  two  weeks,  without  knowing  anyone  in  the 
box  office,  and  but  one  of  the  new  personnel, 
namely,  Harry  Campbell.  We  are  therefore  in 
a  position  to  state  that  the  scalpers'  problem  is  be- 
ing gradually  solved,  and  we  trust  that  the  pub- 
lic will  show  its  appreciation  toward  the  new- 
management  by  buying  their  seats  at  the  box 
office  and  attending  the  performances  regularly, 
filling  the  houses  as  usual,  .so  that  the  new  man- 
agement will  have  reason  to  believe  that  the  pub- 
lic really  wants  the  scalpers  abolished  and  is  will- 
ing to  take  advantage  of  the  opportunity  to  se- 
cure the  best  seats  at  the  regular  prices,  and 
willing  to  go  to  the  inconvenience  of  standing  in 
line.  The  scalpers'  practice  will  be  impos.siblc 
when  the  public  refuses 'to  recognize  it  with 
patronage. 


Those  who  have  met  Mr.  Bray  are  very  en- 
thusiastic in  the  expressions  of  appreciation  of 
his  fine  executive  ability,  his  invariable  cour- 
te.sy  and  his  eagerness  to  work  in  the  interest  of 
the  public.  If  Mr.  Bray's  policy  means  anything 
at  all  it  means  that  the  performances  at  the  Or- 
pheum will  constantly  improve  in  artistic-  char- 
acter and  the  public  will  receive  more  than  the 
value  for  its  money.  Harry  Campbell  is  no 
stranger  to  the  people  of  San  Francisco.  At  the 
time  this  paper  was  first  published  in  this  city 
Mr.  Cami)bell  was  managfer  of  .some  of  the  lead- 
ing artists  apix-aring  in  this  city.  Later  he  be- 
came treasurer  of  the  Grand  Opera  House,  and 
during  the  unforgettable  Grau  seasons  of  the 
Metropolitan  Opera  House  Company  Mr.  Camp- 
bell played  a  responsible  role  in  their  manage- 
ment. The  musical  history  of  this  city  would 
not  be  complete  without  Mr.  Campbell's  activi- 
ties being  included.  Jack  Stratton  hails  from 
Salt  Lake  City,  is  a  man  who  understands  his 


work  and  no  doubt  will  show  his  capability  to 
handle  the  publicity  work  of  the  theatre  in  a 
manner  to  add  to  its  success. 


Inasmuch  as  the  activities  of  Mr.  Beck  and 
Mr.  Singer  are  concentrated  in  the  East,  they 
benefit  this  city  indirectly  through  the  character 
of  the  performances.  No  doubt  we  shall  be  able 
to  know  more  of  this  later.  For  the  present  it 
need  only  be  said  that  if  the  performances  im- 
prove in  future  in  the  same  ratio  as  they  have  in 
the  past  no  one  will  have  anything  but  praise 
for  the  new  officials  of  the  Orpheum  Circuit. 
All  the  Pacific  Coast  .Musical  Review  and  our 
theatregoers  expect  of  the  Orpheum  is  the  maxi- 
mum of  service  at  a  minimum  of  expense.  Ev- 
erything else  doesn't  count. 


Mrs.  Margaret  Jarman-Cheeseman,  mezzo  soprano, 
who,  during  a  period  of  eleven  months  sang  for  the 
American  Expeditionary  Forces  in  France  and  Germany, 
has  located  in  San  Francisco  since  her  return  to  Amer- 
ica. Mrs.  Cheeseman  formerly  resided  in  Los  Angeles 
and  for  quite  a  time  scored  successes  in  grand  opera 
and  concerts.  At  present  Mrs.  Cheeseman  is  singing 
at  the  Holy  Cross  Church  of  this  city  with  brilliant  suc- 
cess. This  able  vocalist  possesses  a  beautiful  voice, 
sings  ■with  much  taste  and  among  her  triumphs  are  en- 
gagements at  Ravinia  Park,  Chicago,  and  with  the  Con- 
stantino Company  ■which  appeared  in  this  city.  Mrs. 
Cheeseman  has  benefited  from  a  thorough  vocal  train- 
ing and  is  well  equipped  to  teach.  She  has  opened  a 
studio  at  100.3  Kohler  &  Chase  Building,  and  will  no 
doubt  be  heard  in  concerts  next  season. 


Clifford  Lott,  one  of  the  foremost  vocal  pedagogues 
residing  in  Los  Angeles,  and  a  baritone  of  the  highest 
rank,  an  artist  of  the  rarest  faculties,  is  spending  a 
few  weeks  in  San  Francisco.  Mr.  Lott  came  here  with 
Percy  Rector  Stephens,  with  whom  he  enjoys  the  hos- 
pitality of  the  Bohemian  Club,  and  who  is  an  old  friend 
since  student  days.  Mr.  Lott,  before  returning  to  the 
Coast  from  the  East,  gave  a  most  successful  concert  in 
Columbus,  Ohio,  on  June  11th  tMd  received  hearty  en- 
dorsement from  press  and  public.  Mr.  Lott  is  such  a 
distinguished  singer  that  it  is  to  be  regretted  that  he 
has  not  yet  been  heard  in  a  concert  of  his  own.  An 
opportunity  should  be  afforded  this  artist  to  appear 
before   San  Francisco's  musical  public. 


The  Second  Concert  of  the  summer  season  will  be 
given  in  Saint  Anselm's  Auditorium,  San  Anselmo,  on 
Sunday  afternoon,  August  6th.  The  following  artists 
are  to  take  part:  Myrtle  Leonard,  contralto;  Reverend 
Edgar  Boyle,  tenor;  ITda  Waldrop,  pianist;  Rudy 
Seiger,  violinist.    Tickets  will  be  one  dollar. 


Miss  Rosalie  Hausman,  the  well  known  California 
composer,  who  has  been  in  New  York  throughout  the 
season,  and  whose  compositions  are  constantly  gaining 
in  universal  recognition,  being  published  by  leading 
publishers  and  interpreted  by  prominent  artists,  left 
New  York  for  San  Francisco  on  July  7th,  and  possibly 
has  arrived  here  by  the  time  this  paper  reaches  its 
readers.  Miss  Hausman  informs  us  that  she  attended 
the  first  of  Mr.  Rothwell's  concerts,  which  proved  to 
be  a  great  artistic  success  and  was  crowded  to  the 
doors. 

Mr.  and  Mrs.  Kajetan  AttI  writes  the  Pacific  Coast 
Musical  Review  that  they  are  enjoying  their  stay  on 
the  "beautiful  blue  Danube"  very  much.  They  will  re- 
main in  Bohemia  until  it  is  time  to  return  to  San  Fran- 
cisco for  the  symphony  rehearsal.s. 

Uda  Waldrop,  the  brilliant  organist,  pianist  and  com- 
poser, scored  a  series  of  triumphs  during  the  recent 
Democratic  National  Convention,  when  his  organ  solos 
were  thoroughly  enjoyed  by  the  thousands  of  people 
that  crowded  the  Civic  Auditorium.  Mr.  Waldrop  is 
composing  this  year's  Farm  Play  for  the  Family  Club, 
and  from  what  we  heard  at  a  private  rehearsal  of  the 
instrumental  score  recently  this  work  will  be  one  of  the 
young  composer's  most  artistic  and  effective  composi- 
tions. 


MUSIC  TEACHERS'  CONVENTION  NEWS 

Owing  to  an  unexpected  delay  in  the  mails 
the  report  of  the  Convention  of  the  Music 
Teachers'  Association  of  California  did  not 
reach  this  office  until  Wednesday  of  this  week, 
too  late  for  publication  in  this  issue.  We 
therefore  were  obliged  to  postpone  publication 
of  the  Convention  Number  until  next  week, 
Saturday,  July  24th,  when  a  complete  Illustrated 
report  will  appear  together  with  other  Interest- 
ing information.  To  do  justice  to  this  impor- 
tant event  the  Pacific  Coast  Musical  Review 
will   publish  an  enlarged  edition. 

THE    EDITOR. 
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CLUB  FEDERATION  STARTS  PLANS  FOR  L.  A.  CONVENTION 

Mrs.  Bessie  Bartlett-Frankel  Gives  Luncheon  to  Prominent  Club  Officers  and  Members  of  the  Press 

to  Begin  Campaign  for  Convention  of  California  Federation  of  Music  Clubs 

to  be  Held  in  Los  Angeles  Next  Summer 

By  BRUNO  DAVID     USSHER 


Los  Angeles,  July  10,  1920. — Preliminary  arrange- 
ments are  already  being  made  by  the  Olficers  of  tlie 
California  Federation  of  Music  Clubs  for  the  coming 
annual  Convention  of  this  Federation  to  be  held  at 
Los  Angeles  next  spring.  That  this  convention  will  be 
rich  in  details  worthy  and  representative  of  the  tre- 
mendous development  the  local  musical  life  here  has 
undergone,  was  also  announced  at  a  luncheon  given 
by  Mrs.  Bessie  Bartlett-Frankel,  President  of  the  Fed- 
eration, at  which  officers  of  the  organization,  repre- 
sentatives of  local  muiscal  clubs  and  of  the  press  were 
present. 

The  musical-culinary  affair  had  the  ladies'  parlors  of 
the  City  Club  as  its  setting  and  twenty-four  guests  were 
present.  .-Vfter  a  short  while  of  musical  chatting,  (some- 
what polyphonic  in  a  general  way),  the  President,  Mrs. 
Bartlett-Frankel,  reminded  her  friends  that  the  spirit 
of  good-fellowship  had  to  give  way  to  business  by  call- 
ing on  various  committee  members  for  reports. 

Mrs.  Mattison  B.  Jones  urged  that  the  extension  work 
be  speeded  up.  She  outlined  a  plan  for  a  membership 
drive  and  pleaded  for  the  formation  and  federation  of 
junior  auxiliaries.  The  latter  are  young  peoples'  musi- 
cal societies,  which  are  doing  good  work  in  the  Eastern 
states.  The  first  of  these  Junior  Auxiliaries  in  Cali- 
fornia has  Eagle  Rock  City,  a  local  suburl),  as  its  head- 
quarters. It  had  also  sent  its  President,  Miss  Eva  Mor- 
row, to  attend  the  luncheon.  Over  thirty  boys  and  girls 
under  sixteen  belong  to  the  Eagle  Rock  Junior  Musical 
Club,  which  is  the  first  of  its  kind  in  California.  The 
speaker  appealed  to  those  present  on  behalf  of  the  Fed- 
eration to  make  California  next  year  the  "banner-state" 
of  the  National  Federation,  that  is,  to  win  the  honor-flag 
granted  to  the  state  federation  which  leads  in  growth. 
Mrs.  Jones  declared  that  this  goal  will  be  reached  if 
not  only  all  the  independent  music  clubs  and  organiza- 
tions but  also  the  music  sections  of  the  clubs  devoted 
to  general  aims  could  be  induced  to  join  the  California 
Federation. 

Miss  Eva  Morrow,  probably  the  youngest  president 
of  a  Musical  Club  in  the  West,  then  told  about  the  work 
of  her  organization  which  meets  twice  a  month.  Miss 
Morrow  herself  is  studying  piano  and  hopes  to  join  the 
ranks  of  the  professional  musicians. 

After  her,  Charles  C.  Draa,  Editor  of  the  Bulletin, 
Charles  Wakefield  Cadman,  Director  of  Education,  and 
Mrs.  W.  E.  Mabee,  Chairman  of  the  Committee  on 
"Church  Music,"  spoke  on  the  work  conferred  upon 
them  by  the  Federation.  Mrs.  Bartlett-Frankel  an- 
nounced before  adjourning  the  happy  congregation  that 
similar  conferences  would  be  held  here  and  in  Northern 
cities  so  as  to  bring  about  a  closer  teamwork. 

Those  present  were:  Mrs.  Bessie  Bartlett-Frankel, 
President  of  the  California  Federation  of  Music  Clubs; 
Mr.  Julius  E.  Seyler,  Treasurer  C.  F.  M.  C;  Mrs.  W.  E. 
Mabee,  President  Wa-Wan  Club  and  Chairman  of  the 
Committee  on  "Music  in  the  Church,"  C.  F.  M.  C. ; 
Charlees  Wakefield  Cadman,  Director  of  Education,  C.  F. 
M.  C;  Miss  M.  Louise  Wharton,  President  Women's 
Lyric  Club;  Mrs.  Toel,  President  Ebell  Club;  Mrs.  Mar- 
lenee.  Chairman  of  Music,  Tuesday  Afternoon  Club  of 
Glendale;  Miss  Gertrude  Ross,  President  Dominant 
Club;  Miss  Ethel  Congdon,  President  Thursday  Morn- 
ing Musical  Club  of  Eagle  Rock  City;  John  A.  Wilferth, 
President  L.  A.  Oratorio  Society;  Miss  Eva  Morrow, 
President  Eagle  Rock  City  Junior  Musical  Club;  Mrs. 
Joseph  A.  Campbell,  President  Harmony  Club;  Charles 
C.  Draa,  Director  of  Publicity,  C.  F.  M.  C;  Mrs.  Matti- 
son B.  Jones,  Director  of  Extension  and  First  Vice- 
President  C.  F.  M.  C. ;  W.  F.  Skeele,  President  Musicians' 
Club  and  Dean  of  the  College  of  Music;  James  G.  War- 
ren, President  Orpheus  Club;  Mrs.  Alexander  Saslavsky, 
Chairman  of  Printing  and  Publishing;  Mrs.  J.  J.  Carter, 
President  Hollywood  Community  Chorus,  First  Vice- 
President  .MacDowell  Circle  of  Allied  .Arts  and  repre- 
senting the  music  section  of  the  Hollywood  Woman's 
Club;  L.  E.  Behymer,  President  Gamut  Club  and  Chair- 
man of  Philanthropy,  C.  F.  M.  C;  Miss  Kathryn  Stone, 
representing  Public  School  Music  Teachers'  Association 
of  Southern  California;  Mrs.  Claire  Rohrer,  President 
Monday  Evening  Musical  Club  of  South  Pasadena;  Mrs. 
Hazel  Ismond  White,  Corresponding  Secretary  C.  F.  M. 
C;  Edwin  Schallert,  music  critic  L.  A.  Times,  and  Bruno 
David  Ussher,  representative  of  the  Pacific  Coast 
Musical  Review. 

In  bidding  good-by  to  her  guests  Mrs.  Bartlett-Frankel 
announced  that  she  would  leave  for  Salt  Lake  C*ity 
within  a  few  days  to  represent  this  State  Federation  at 
a  conference  of  officers  of  the  National  Federation  of 
Music  Clubs. 


Arthur  Kay  again  demonstrated  his  splendid  musl- 
ciansliip  as  leader  of  the  Grauman  Symphony  Orchestra 
yesterday  morning.  Smetana's  Ouveriure  Tlie  Bartered 
Bride,  Liszt's  Polonaise  in  E  major,  the  Adagio  of  the 
L'Arlesienne  Suite  by  Bizet,  Procession  of  the  Sardar 
from  the  Caucaslon  Sketches  by  Ippolitow-lvanof  and 
Weber's    Euryanthe    Ouverture    formed    a    program    re- 
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ceived  with  genuine  pleasure  by  a  large  audience,  llya 
Hronson,  solo-cellist  of  the  Philharmonic  Orche.stra.  was 
heard  in  the  A-minor  Concerto  by  Saint-Saens,  giving  it 
a  fine  reading  in  every  respect.  Mr.  Kay  and  the  or- 
chestra accompanied  to  good  advantage  for  the  soloist. 
The  all-French  program  has  been  postponed  until 
next  Sunday  with  Constance  Balfour  as  soloist.  The 
all-Russian  program  will  not  take  place  until  fall  when 
John  Smallman  has  returned  so  that  the  L.  A.  Oratorio 
Society  can  participate  with  the  chorus  of  Tschaikow- 
sky's  Ouverture  1812.  It  is  very  seldom  that  the  work 
is  being  given  in  the  original,  that  is  with  the  choral 
finale.  We  are  grateful  to  Mr.  Kay  for  this  novelty. 
Michael  Eisoff,  who  presides  with  llya  Bronson  at  the 
first  cello-desk,  has  been  appointed  orchestra-manager 
for  the  Grauman  Symphony  Orchestra. 


I  have  had  occasion  at  various  times  to  point  to  a 
peculiar  situation  in  the  realm  of  the  screen  or  rather 
in  the  moving  picture  theatre.  Operatic  stars  of  inter- 
national fame  courting  the  camera,  symphony  orchestras 
and  programs  of  highly  musical  nature  in  picture  theatres 
are  the  order  of  the  day.  Operas  converted  into  film 
stories,  entirely  or  in  part,  will  turn  up  in  growing  num- 
bers. (.Maurice  Tourneur,  the  producer  and  director  of 
films,  wrote  about  the  utilization  of  operatic  material 
only  the  other  day  in  L.  A.  Saturday  Night). 

Now  comes  W.  G.  Stewart,  who  won  fame  with  his 
presentations  of  dramatic-musical  works  at  the  Capitol 
Theatre  in  New  York,  and  proposes  decidedly  musical 
innovations  in  his  capacity  as  Alanaging  Director  of  the 
California  Theater  which  is  owned  by  the  Goldwyn  Pic- 
ture Corporation. 

Stewart's  artistic  hobby,  and  to  judge  from  his  New 
York  productions  and  his  successes,  center  on  vocal 
feature-numbers,  either  of  solo  or  of  ensemble  character. 
He  does  not  suggest  to  reel  off  opera  on  the  silver-sheet, 
but  his  intentions  along  the  line  of  vocal  productions 
are  ambitious,  very  ambitious  for  a  moving-picture 
house,  and  yet  they  are  merely  a  matter  of  development, 
of  guiding  the  taste  of  the  public  to  the  better.  At 
Grauman's  we  have  heard  serious  programs  wel'  per- 
formed under  Kay's  baton,  and  by  an  orchestra  that  is 
soon  to  be  increased  to  12.'>  players.  At  the  California 
we  had  often  opportunity  to  listen  to  our  best  local 
vocalists.  Cadman  has  been  featured  musically  and 
with  an  atmospheric  setting  to  picturize  his  Indian 
songs. 

Why  not  go  a  step  further  and  produce  entire  song 
cycles  such  as  Liza  Lehman's  Persian  Garden,  or  Cole- 
ridge Taylor's  Hiawatha's  Wedding  Feast  for  instance, 
with  an  ensemble  or  a  chorus,  asks  Mr.  Stewart?  He 
knows  where  to  find  the  singers.  The  scenic  background 
interpreting  the  music  can  also  be  provided,  so  that 
these  productions  will  only  be  a  matter  of  time,  of  pre- 
paring the  material  and  of  arousing  the  interest  of  the 
public. 

In  the  East  Mr.  Stewart  has  produced  Humperdinck's 
fairy-tale  opera  Hansel  and  Gretel,  Puccini's  early  opera 
Viilli,  further  Mascagni's  Cavalleria  Rusticana  and 
Leoncavallo's  Pagliacci,  also  excerpts  from  Lohengrin 
and  Carmen,  in  fact  entire  acts  from  the  last  two  works. 

W.  G.  Stewart  can  look  back  on  an  operatic  career 
rich  in  experience.  He  is  a  baritone  singer  and  ap- 
peared with  the  Castle  Square  Company,  the  Augustine 
Daly  organization,  later  on  heading  the  Stewart  Opera 
Company.  He  was  also  the  manager  of  the  Hippodrome. 
In  the  West  he  traveled  with  the  Gilbert  and  Sullivan 
Opera  Company,  singing  baritone  roles. 

This  week  inaugurates  Mr.  Stewart's  vocal  innova- 
tions at  the  California  Theatre  where  aii  ensemble  of 
thirty-two  vocalists  offer  a  costume  and  dance  number, 
summarized  as  .\  Medley  of  Scotch  Airs.  Hans  Linne 
is  musical  director  of  this  number. 


There  is  great  packing  of  trunks  going  on  at  Windsor 
Drive  where  the  Zoellners  live.  The  quartet  is  leaving 
for  the  East  where  they  will  absolve  themselves  from 
numerous  bookings  during  a  summer  tour  of  four  weeks' 
duration.  During  this  time  they  will  play  seven  times 
in  Chicago  where  they  are  great  favorites. 

In  Los  Angeles  they  have  renewed  their  record  of  ten 
chamber  music  programs.  .As  before,  the  Zoellners  have 
drawn  on  a  seemingly  inexhaustible  reservoir  of  the 
best  in  music.  Thus  they  played  three  quartets  each 
by  Mozart  and  Beethoven,  two  by  Haydn,  two  also  by 
the  Russian  master  Borodine,  The  one  by  Alexander 
Gllere  was  a  local  first  performance.  Likewise  in  the 
case  of  the  Quatuor  Slave  Op.  26  by  Glazounow.  Men- 
delssohn, Debussy,  Brandt-liuys,  Tschaikowsky,  Schu- 
bert, Rubinstein,  Ivanoff,  found  their  place.  Few  quartet 
organizations,  however,  have  made  it  so  much  their  duty 
to  cultivate  the  music  of  living  composers  as  the  Zoell- 
ners. Thus  came  to  their  own  Emanuel,  Moore,  Schytt, 
Charles  Skillon,  Van  Goosens,  Edgar  Stillman-Kelley. 
Sinigaglia,  Sinding,  Dohnanyi  (twice)  and  Frank  Ward. 
Other  novelties  were  a  Terzet  by  Dvorak,  a  most  charm- 
ing Dillersdorff  Quartet  and  a  Handel  Sonata. 

Fortunately  the  work  of  this  remarkable  family  of 
artists  is  finding  more  and  more  general  recognition,  so 
that  another  series  of  chamber  music  concerts  is  on  the 
coming  season's  program  of  the  (luarlet.  Only  six  con- 
certs, however,  can  be  given  at  the  Ebell  Club  House 
on  account  of  two  courses  of  concerts  already  rc(iuested 
by  lending  clubs  of  Hollywood  and  Pasadena.  ■\n  in- 
vestigation aniong  the  Zoellner-coinmunlly  revealed  the 


fact  that  the  Ebell  Club  House  finds  general  prefer  ic» 
regarding  its  location  so  that  the  concerts  will  m- 
take  place  there.  The  fact  that  five  car-lines  run  i,. 
the  Club  House  in  close  proximity  and  that  thercL^ 
no  limitations  as  to  parking  si)ace  make  this  audltojin 
a  desirable  choice. 


Mr.  and  Mrs.  Thilo  Becker  have  made  definit(|u 
rangements  for  their  two  recitals  in  New  York  lii 
early  next  February.  In  .March,  1921,  they  will  sai'o, 
England.  .Mrs.  Otie  Chew  Becker  counts  many  oi^ 
prominent  English  musicians  of  the  day  among  « 
student-time  friends.  She  is  looking  forward  toji 
change  reminiscences  with  her  pals  from  the  R]g 
College  of  Music.  I 


L.  E.  Behymer  has  closed  a  contract  with  the  k 
York  Philharmonic  Orchestra  to  play  in  this  city  l 
season.  Stransky  will  conduct,  .\mong  some  otf 
artists  booked  for  the  coming  year  are  Emmy  Deal 
Margaret  .Matzenauer,  Frances  Alda,  May  Peteij 
Anna  Case,  Emilio  de  Gorgoza,  Arthur  Hackett.  ^ 
quale  Amato  and  Theo  Karle.  Among  the  violiii 
coming  are  Jan  Kubelik,  the  Frenchman  Raoul  Vi 
and  Samuel  Gardner.  The  pianists  will  be  repreee  :i 
by  Josef  Lhevinne,  Josef  Hofman,  Benno  MoiselK; 
and  Arthur  Rubinstein.  Jean  Gerardy,  cellist,  has  > 
been  signed  up. 


Madame  Ernestine  Schumann-Heink  passed  thrt  k 
Los  Angeles  last  week  on  her  way  to  San  Diego.  ,« 
diva  is  going  to  spend  her  summer  vacation  at  ir 
Grossmont  home. 


Marcella  Craft  has  been  engaged  to  sing  under  Wa  r 
Henry  Rothwell  at  the  Stadium  Concerts  in  New  '^ , 
City. 


Charles  Wakefield  Cadman  and  Margaret  Messer  v . 
the  soloists  at  yesterday's  Hollywood  Community  s 
Miss  Messer  sang  the  "Song  of  the  Robin  Wotii 
from  "Shanewis"  among  other  Cadman  compositi 
Mrs.  J.  J.  Carter,  the  President  of  the  Chorus,  is  siri> . 
to  have  leading  artists  appear  at  every  sing.  At 
same  time  she  intends  to  aid  California  artists  in  t 
struggle  for  local  recognition. 


There  will  be  a  gathering  of  .Angelenos  in  the  par  ■ 
of  the  Alexandria  Hotel  Wednesday  at  11  a.  ni.  to 
cuss  plans  for  a  possible  Three  Arts  Club  home  I] 
These  clubs  are  successful  in  New  York  and  other  la 
cities  in  housing  young  women  students  of  music,  dm 
painting  and   sculpture.     ^Mrs.    Tyler   T.    Henshaw    ' 
give  a  brief  talk  on  the  nature  and  aims  of  similar  cl  ,- 
in  the  eastern  cities. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  Soulh   FiKueron   Street,  I.oh  .Vnicelrx,  Califorala 

Send  for  CntnloKue 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every   Sunday,   Starting   at    11    A.    M. 


Soloists    From    Operatic   and    Concert   Stage 

ALL   SEATS   RESERVED 
—at— 

50  Cents 

and  War  Tax 

Which  includes  the  privilege  of  remaining  for  tht 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advanca 
in  order  to  secure  choice  locations  and  avoid  wai^ 
ing  in   line  on   Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


ijstinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Jitorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efliciency  of  ttie  artists  represented  on  this  page.  They  have  established  a 
Iputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
k  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
fe  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season    1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  59th,  N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium   BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Ea.stern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia   during    October   and    November. 

Address:  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive     Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mr.  and  Mrs.  Vernon  Spencer  will  leave  about  the 
irst  of  August  for  an  extended  trip  through  Alaska. 
'Ir.  Spencer  has  been  very  active  as  a  teacher  this  last 
eason.  While  in  the  northern  country  he  hopes  to 
levote  himself  also  to  the  creative  muse. 


Dagmar    Dahlgren,     pupil    of    Isadora    Duncan,    has 
pened  a  school  of  aesthetic  dancing  in  Hollywood. 


Adolf  Tandler's  California  Sketches  were  played  last 
Thursday  evening  in  Boston  under  the  direction  of 
\gide  Jacchia.  The  composer  was  called  four  times 
o  acknowledge  the  applause.  The  suite  will  probably 
)e  programmed  again  in  the  fall. 


MABEL    RIEGELMAN    IN    "THE    FIREFLY" 


Mabel  Riegelman.  one  of  the  best  known  prima  don- 
las  on  the  operatic   stage   today,   has   temporarily   de- 
•^rted  her  first  love,  grand   opera,  and  will   make   her 
■  '    I    In  light  opera  Monday  evening  at  the  Columbia 
le   in    "The    Firefly."      Miss    Riegelman    will  ..sing 
"le  of  .N'ina,  one  of  the  best  light  opera  roles  ever 
n.     FVom  the  joint  pen  of  Otto  Harbach  and  Ru- 
Vr\\\\\.  "The  Firefly"  is  one  of  the  most  delectable 
I'f  light  opera  ever  offered   on   the  stage  and  the 
nil>    difficulty   ever  experienced   in   producing   it   is   to 
ind   a   leading   woman    suitable    for   the    role.      It   was 
Jecause  of  this   that   The   New    Bostonians   never   pre- 
viously offered  the  piece. 

^  In  Miss  Riegelman,  however,  the  management  of  The 
Vew  Bostonians  found  an  artiste  suitable  from  every 
newpolnt.  She  is  certainly  capable  of  singing  the  role 
IS  it  should  be  sung  and  she  possesses  dramatic  fire 
lecessary  for  the  proper  interpretation  of  the  vivacious 
iitle  Nina.  There  are  numerous  splendid  numbers  in 
The  Firefly"  notably  "Love  Is  Like  a  Firefly,"  "Gian- 
lina  Mia"  and  ihe  selected  aria,  sung  by  Miss  Riegel- 
man; "The  Beautiful  Ship  from  Toyland"  by  .Mr.  Det- 
nar  Poppin;  "Sympathy"  by  Mr.  J.  llumbird  Duffey: 
When  a  .Maid  Comes  Knocking  at  Your  Door"  by  Miss 
Riegelman  and  "I'm  Going  to  .Make  a  Man  of  You"  by 
Mr.  Jefferson  De  Angelis  and  .Miss  Riegelman.  .Mr. 
De  Angelis,  of  course,  will  play  .lenkins. 

'The  Firefly"  continues  for  the  week  with   matinees 
an  Wednesday  and  Saturday. 


Povl 
Bjornskjold 


DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care    Pacific  Coast   Musical    Review 

801    Kohler  &  Chase  Bldg.,  San  Francisco 


Chamber  Music  Society 

of  San  Francisco 

(Fannded  br  Eliai  Heckt) 

I.Ol'IS    PERSINGEIR, 

Director    aud    Fimt    VioHn 

.OlilS    FOKU    Sernnil    Violin 

NATII,\!V    FinKSTONR,    Viola 

HOIIACF    IIRITT,   VIoloiivello 

KI.I.VS    HISCHT,    Flute 
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CHARLES  COOPER   VISITING    HERE 


Charles  Cooper,  the  well  known  pianist,  has  just  re- 
turned to  his  home  in  San  Francisco  after  an  absence 
of  eleven  years.  During  all  of  this  time  Mr.  Cooper 
has  been  making  a  name  for  himself  in  New  York, 
Chicago  and  Boston,  and  also  in  Europe.  He  has  given 
seven  concerts  in  .\eolian  Hall,  New  York,  and  the 
music  critics  all  join  in  his  praise.  Following  is  one 
of  many  of  his  notices: 

The  Piano  and  the  Individual — (Reprinted  in  full  from 
the  New  York  Evening  Sun) — "There's  a  dewy  fresh- 
ness which  clings  to  Charles  Cooper's  playing  which 
gives  it,  at  his  every  successive  recital,  a  new  morning 
charm.  When  he  was  heard  yesterday  afternoon  in 
Aeolian  Hall  he  was  able  to  recreate  the  same  illusion — 
if  illusion  it  be.  The  reason  lies  no  doubt  in  Cooper's 
individuality,  which  carries  him  quite  beyond  conscious 
effort  and  deliberate  routine.  That  this  poetic  feeling 
has  not  hindered  Mr.  Cooper's  maturing  into  a  well 
rounded,  many  sided  musician  was  evident  from  the 
manner  in  which  he  played  the  Beethoven  C  sharp 
Sonata  yesterday.  He  exhibited  an  unerring  rightness 
of  interpretation  in  this  as  well  as  in  the  Scarlatti- 
Taussig  Sonata.  Most  effective  was  his  playing  of  the 
F  minor  ballade  of  Chopin,  included  by  request.  Other 
Chopin  and  Chopin-Liszt  pieces  were  the  Chants  Polonais 
and  favorite  etude.  Debussy's  'Reflections  in  the 
Water'  had  a  soft  lakes  de  shimmer  and  shadow,  the 
whole  mounting  up  to  Moszkowski's  'Spanish  Caprice' 
for  whirlwind   finish. — Signed  The   Listener." 

Mr.  Cooper  will  remain  in  San  P'rancisco  for  the  sum- 
mer and  will  accept  a  limited  number  of  advanced 
students  for  instruction.  His  studio  is  at  3150  Jackson 
Street.  Phone  Fillmore  4571. 


MATZENAUER  TO  RETURN 

After  an  absence  of  several  seasons,  Margaret  Mat- 
zenauer.  the  foremost  of  the  world's  present  day  con- 
traltos, will  return  lo  California  for  a  brief  season  next- 
.April.  .Matzenauer  is  now  the  leading  soprano  of  the 
Metropolitan  Opera  Company,  by  whom  she  has  been 
engaged  in  this  capacity  for  a  term  of  years,  and  it  will 
be  Immediately  after  the  opera  season  that  she  will 
make  her  flying  visit  to  the  coast.  Manager  Selby  C. 
Oppenheimer,  under  whose  direction  she  will  be  heard 
here,  will  arrange  appearances  in  a  number  of  Califor- 
nia cities,  including  special  programs  In  San  Francisco. 


WeNlern     Direction  -  Jeaslea     Colbert 

010    Hearat     IIIiIk.,    San    Franclaeo 


EclAvard  Schlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call    fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha  Slocum, 
419-20  First  Natl.   Bank  Bldg.,  San   Diego,  Calif. 


CECIL  FANNING  BEFORE  ENGLISH  ROYALTY 


H.  B.  Turpln,  the   Distinguished   Pianist,  Gives   Intimate 

Account  of  Reception  by  the  King  and  Queen 

of    England 

The  remarkable  success  of  the  many  recitals  we 
have  given  in  London,  and  of  the  concert  and  orchestra 
engagements  filled  by  Mr.  Fanning,  since  we  have  been 
over  here,  have  brought  us  into  such  prominence  that 
we  received  a  request  to  appear  before  their  Majesties, 
the  King  and  Queen  of  England.  The  occasion  was  a 
State  dinner,  given  by  the  U.  S.  Ambassador,  John  W. 
Davis,  for  the  King  and  Queen  and  the  Court  Circle. 
Mr.  and  Mrs.  Davis  have  a  house  of  such  dimensions 
and  beauty  that  it  lent  itself  well  to  the  grandeur  of  the 
occasion.  We  entered  the  house  under  an  imposing 
canopy,  carpeted  with  royal  purple,  which,  by  the  way, 
is  brilliant  red,  and  were  ushered  to  the  drawing  room, 
which  w'as  on  the  second  floor,  and  were  instructed  to 
wait  until  the  guests  came  up  from  dinner.  After  a 
few  moments  the  guests,  forming  a  wonderful  pageant, 
ascended  from  the  dining  room,  the  Queen  at  the  head, 
followed  by  twenty  of  the  most  celebrated  women  of 
the  realm.  It  happened  we  knew  two  of  the  ladies  of 
the  procession,  who  graciously  came  forward  and  shook 
hands  with  us.  Mrs.  Davis,  having  asked  the  Queen's 
permission  for  us  to  give  some  music  for  her,  escorted 
us  to  the  piano,  the  Queen  bowing  to  us  most  cordially, 
to  which  we  responded  with  deep  bows.  Mr.  Fanning 
sang  three  selections,  and  during  the  song.  The  Last 
Leaf,  we  saw  the  Queen  wipe  the  tears  from  her  eyes. 
When  he  had  finished  his  third  song  her  Majesty  asked 
that  we  be  presented.  No  one  is  supposed  to  venture  a 
remark  to  their  Majesties  unless  a  question  is  asked. 
Immediately  upon  our  presentation  the  Queen  proved 
to  be  so  gracious  and  so  interested  that  all  thoughts  of 
embarrassment  were  banished,  and  we  entered  into  a 
most  natural  conversation.  The  Queen  asked  for  a  cer- 
tain song,  which,  after  Mr.  Fanning  had  sung  it,  Mrs. 
Davis  said,  "We  will  wait  for  the  rest  of  the  music 
until  the  King  comes  in."  She  then  took  Mr.  Fanning 
to  two  ladies-in-waiting,  and  presented  me  to  the  wife 
of  the  Archbishop  of  Canterbury,  with  whom  I  had  ten 
minutes  interesting  conversation.  The  King  then  en- 
tered the  drawing  room  from  the  smoking  room,  ac- 
companied by  Balfour,  Lord  Redding  and  others.  Of 
course,  everybody  must  stand  when  his  Majesty  is  pres- 
ent, but  he  very  thoughtfully  went  to  two  elderly  ladies 
and  asked  them  to  be  seated.  He  then  came  to  the 
piano  and  asked  what  Mr.  Fanning  would  sing  for  him, 
and  during  Ihe  next  two  songs  he  stood  right  by  the 
piano,  greatly  interested  in  all  we  were  doing.  After 
the  music  tlie  King  shook  hands  with  us  and  asked  in- 
terestedly how  long  we  had  been  in  London  and  how 
long  we  were  staying.  He  asked  if  we  had  been  well 
received,  and  we  were  proud  to  tell  him  that  the  press 
had  been  wonderful  to  us,  at  which  he  replied  that  it 
was  deserved  and  should  not  have  been  otherwise.  The 
entire  evening  was  one  of  great  interest  and  never  to 
be  forgotten,  and  It  was  delightful  to  see  America  so 
splendidly  represented  as  it  is  by  Mr.  and  Mrs.  Davis. 
The  ladles'  costumes  and  Jewels  were  most  gorgeous. 
Ihe  Queen  wearing  delicate  mauve  cloth  embroidered 
with  silver,  and  Ihe  royal  jewels.  The  men  wore  regu- 
lation court  costume  and  were  decorated  with  many 
honors,  the  King  wearing  the  gold  garter. 

H.  B.  TURPIN. 


PACIFIC  COAST  MUSICAL  REVIEW 


ROTHWELL    MAKES    GOOD    IN    NEW    YORK 


Los  Angeles  Conductor  at  the  Stadium  Concerts.     Mar- 

cella  Craft  to  Sing  in  the  Immense  Auditorium. 

Zerola   Sings  "Otello."     "Cinderella  On 

Broadway."      Gallo's    Prospectus 

for  Fall  Opera 


When  Marcella  Craft  sings  at  the  Stadium,  her  voice 
should  carry  to  tlie  back  rows,  according  to  her  Cali- 
fornia admirers,  for  one  of  the  local  papers  recently 
received  here  printed  that  when  Miss  Craft  sang  at  the 
Easter  sunrise  service  on  top  of  Mt.  Roubidoux,  near 
Riverside,  Calif.,  for  the  first  time,  her  voice  In  the 
aria  "Hear  Ye  Isreal"  could  be  heard  distinctly  by  the 
laborers  in  an  orange  grove  some  four  miles  away. 


Verdi's  "Othello"  was  given  Saturday  evening  at  the 
Lexington  Theatre  by  the  Italian  Lyric  Federation,  an 
organization  which  for  several  years  has  given  praise- 
worthy performances  of  opera  in  Brooklyn.  The  cast 
was  as  follows:  Othello,  Nicola  Zerola;  lago,  Roberto 
Viglione;  Cassio,  Luigi  Fini;  Lodovico,  Pietro  de  Biasi; 
Rodrigo.  Vincenzo  de  Blasio;  Montano,  Natale  Cervl; 
Desdemona,  Bianca  Saroya;  Emilia,  Ada  Paggi;  and 
Conductor,  Adriano  Ariani. 

"Othello"  is  seldom  sung  because  few  tenors  can  take 
the  part  of  the  Moor.  Performances  by  Leo  Slezak 
and  Giovanni  Zenatello  have  been  notable  within  recent 
years.  Mr.  Zerola  sang  the  part  some  eight  years  ago 
at  the  Manhattan  Opera  House  under  the  management 
of  the  lale  Oscar  Hammerstein.  His  voice  is  admirably 
adapted  to  the  role  but  he  is  not  quite  tall  enough  to 
be  impressive  in  the  part. 


"Cinderella  On  Broadway,"  a  musical  extravaganza  in 
two  acts  and  twenty-eight  scenes,  described  as  a  "Fan- 
tasy of  the  Great  White  Way."  Book  and  lyrics  by 
Harold  Atteridge;  music  by  Bert  Grant;  incidental  num- 
bers by  Al  Goodman;  was  brought  out  at  the  Winter 
Garden  on  Thursday  night.  With  last  week's  Shuberts' 
annual  Winter  Garden  contribution.  New  York's  sum- 
mer season  was  officially  launched.  "Cinderella  on 
Broadway"  completes  the  major  league  of  midyear 
.  gayety  productions  inaugurated  by  "The  Follies"  and 
"Scandals  of  1920."  To  be  sure,  there  remain  to  come 
"Tlie  Greenwich  Village  Follies,"  "The  Cohan  Revue," 
"Hitchy-Koo"  and  the  Dillingham  spectacle  at  the  Hippo- 
drome, but  some  of  them  may  not  reach  us  until  nearly 
autumn.  The  music  of  "Cinderella  on  Broadway"  is 
interesting,  although  you  couldn't  tell  whether  the  tunes 
were  from  last  year's  or  next  year's  Winter  Garden 
productions. 


Fortune  Gallo  has  issued  his  preliminary  prospectus 
of  the  San  Carlo  Opera  Company,  which  begins  its  sea- 
son at  the  Manhattan  Opera  House  on  Labor  Day,  Sep- 
tember G.  While  Italian  opera  predominates,  consider- 
able attention  will  be  paid  to  modern  French  works. 
No  works  entirely  new  to  New  York  are  included  in 
the  list,  but  there  are  many  which  have  seldom  or 
never  been  heard  at  popular  prices.  Some  of  the  operas 
which  might  be  called  semi-novelties  are  as  follows: 
"The  .Jewels  of  the  Madonna,"  "Thais,"  "Manon,"  "La 
Navarraise,"  "Louise,"  "The  Tales  of  Hoffman,"  "Tann- 
haeuser,"  "Salome,"  "Haensel  and  Gretel,"  and  "The 
Secret  of  Suzanne."  There  will  also  be  revivals  of  "La 
Forza  del  Destino,"  "La  Gioconda,"  "I  Puritani,"  "Ro- 
meo and  Juliet"  and  "Lohengrin."  The  more  familiar 
list  of  the  perennial  repertoire  includes  "Madam  Butter- 
fly," "La  Boheme,"  "Tosca,"  "Aida,"  "Rigoletto,,  "II 
Trovatore,"  "La  Traviata,"  "Cavalleria  Rusticana," 
"Pagliacci,"  "Lucia  di  Laramermoor,"  "The  Barber  of 
Seville,"  "Faust"  and  "Carmen." 


Spanish  songs  and  dances  shared  the  Rivoli's  musical 
bill  last  week,  with  the  playing  by  the  theatre's  orches- 
tra of  Chabrier's  rhapsody,  "Spain."  Thomas's  "Mignon" 
overture  headed  the  orchestral  program  at  the  Rialto. 


"An  Oriental  Chant,"  by  the  singing  ensemble  at  the 
Capitol  Theatre,  alternated  with  Saint-Saens's  "The 
Swan,"  danced  by  Maria  Gambarelli,  and  orchestral 
numbers  from  Ponchielli's  "La  Gioconda,"  including 
the  "Dance  of  the  Hours." 


that  "The  Miracle  Maid"  shall  be  the  title  of  the  musical 
comedy  which  George  Lederer  expects  to  use  next  sea- 
son as  a  club  to  increase  the  Broadway  bump  of  humor. 
June  Elvidge  has  become  quite  friendly  with  one  of  the 
leading  roles  and  Victor  Herbert  has  broken  the  music 
to  stand  without  hitching. 


pose  of  interesting  passersby   in   the   navy   and  in  il 
Navy  Club  for  seamen  when  ashore. 


New  York,  July  4. — An  interesting  series  of  open  air 
concerts  by  the  National  Symphony  Orchestra,  con- 
ducted by  Walter  Henry  Rothwell,  began  last  week  at 
the  Lewisohn  Stadium.  Weather  conditions  were  per- 
fect for  the  opening  performance.  A  huge  audience 
filled  every  inch  of  space  in  the  vast  auditorium.  Schu- 
bert's "Unfinished  Symphony"  was  the  first  number  on 
the  program.  This  was  followed  by  Liszt's  "Les  Pre- 
ludes," Wagner's  Prelude  and  l^ve  Death  from  "Tristan 
and  Isolde"  and  Chabrier's  rhapsody  "Espana."  Miss 
Rosa  Ponselle,  soloist  of  the  evening,  sang  two  operatic 
arias,  the  first  Elsa's  Dream  from  Wagner's  "Lohen- 
grin." Mr.  Rothwell,  conductor  of  the  Los  Angeles  Sym- 
phony Orchestra,  made  his  second  appearance  in  New 
York  as  a  director  of  summer  concerts.  Four  years  ago 
he  conducted  a  series  given  in  Madison  Square  Garden. 
The  character  of  the  music  chosen  by  him  for  the  first 
week  of  the  present  series  at  the  Stadium  has  enhanced 
his  reputation  as  a  program  maker. 


Miss  Gretchen  Blaine  Damrosch,  daughter  of  Mr.  and 
Mrs.  Walter  Damrosch,  will  be  married  to  Thomas  K. 
Finlelter,  son  of  Judge  and  Mrs.  Thomas  D.  Finletter, 
of  Philadelphia,  July  17,  in  Paris.  Miss  Damrosch  was 
introduced  to  society  four  years  ago  and  is  a  member 
of  the  Junior  League.  She  is  a  granddaughter  of  the 
late  James  (!.  Blaine.  Her  distinguished  father  is  con- 
ductor of  the  New  York  Symphony  Orchestra,  which  has 
Just  completed  a  successful  European  tour. 


Tom  Burke,  Irish  tenor,  who  will  make  his  first 
American  appearance  under  the  direction  of  William 
Morris,  will  arrive  in  New  York  about  the  middle  of 
September  and  begin  his  tour,  with  his  debut  at  the 
Hippodrome,  Sunday  night,  October  3. 


The  Century  Promenade  and  the  two  shows  now  in 
preparation  for  the  roof  theatre,  "The  Century  Revue," 
at  it  o'clock,  and  "The  Midnight  Rounders,"  at  11:30, 
will  not  open  until  next  Tuesday  evening,  "rhis  change 
was  decided  on  by  the  Messrs.  Shubert.  Meanwhile, 
the  entire  week  was  given  up  to  rehearsals. 

M.  H.  Hansen,  the  concert  manager,  tells  me  that 
Leo  Ornstein,  since  returning  from  the  Pacific  Coast, 
has  been  offered  anotlier  contract  to  appear  there  next 
Fall.  Mr.  Ornstein  is  very  anxious  to  accept  it  but  the 
tour  booked  for  him  from  Texas  into  Havana  will  al- 
most certainly  preclude  him  from  doing  so.  For  next 
season  he  is  practically  booked  up  to  the  end  of  April, 
although  he  intended  to  spend  the  early  spring  in 
Europe. 


Cecil  Burleigh,  the  American  composer  and  violin 
virtuoso,  has  an  offer  for  the  Northwest  for  nineteen 
concerts,  but  owing  to  the  extensive  booking  in  the 
Middle  West  and  East,  will  not  visit  the  Coast  until 
the  season  of  1921-22.  His  compositions  are  being 
sung  and  played  by  artists  like  Heifetz,  Rosen  and  Polk. 
Many  others  play  his  Perpetuo  Mobile  on  all  their  pro- 
grams. Galli-Curci  and  Marcella  Craft  feature  his 
songs. 


Ben  H.  Atwell  has  been  appointed  to  succeed  John 
Brown  as  Eastern  representative  of  the  Chicago  Grand 
Opera  Company  by  Herbert  M.  Johnson,  executive  di- 
rector of  the  company,  now  in  London.  Mr.  Brown, 
formerly  business  comptroller  of  the  Metropolitan 
Opera  Company,  was  for  three  years  with  the  Chicago 
company.  He  recently  resigned  to  become  assistant  to 
the  vice-president  of  the  Columbia  Graphophone  Com- 
pany. Gavin  Dhu  High. 


RAIN  SPOILS  EASTERN  OPEN  AIR  CONCERT 


Experience  of  Los  Angeles  Director  in   New  York  Dem- 
onstrates Superiority  of  California  Climate — 
Herbert  Writes  a  New  Operetta — Reading 
Tests  Neglected  by  Some  Organists 


New  York,  July  11. — The  superiority  of  California 
summer  climate  over  that  of  the  effete  East  was  strik- 
ingly illustrated  on  Friday  night  when  the  National 
Symphony  Orchestra,  under  Walter  Henry  Rothwell  of 
Los  Angeles,  had  barely  started  the  second  movement 
of  Tschaikowsky's  Pathetique  symphony  at  the  Lewi- 
sohn Stadium  of  the  College  of  the  City  of  New  York, 
when  a  slight  downpour  of  rain  set  in.  The  conductor 
signaled  his  men  to  stop,  but  he  had  hardly  got  his 
men  still  when  the  rain  quit.  Again  he  started  and  the 
rain  returned.  Umbrellas  were  raised  and  there  was 
a  rush  for  shelter  on  the  part  of  many  listeners,  but 
the  orchestra  managed  to  finish  the  symphony  with 
most  of  the  four  thousand  hearers  still  in  their  seats. 
That  would  not  have  happened  in  California  in  the 
summer.  The  soloist  was  Marguerite  Fontrese,  mezzo- 
soprano  of  the  Chicago  Opera  Company.  Before  Mme. 
Fontrese  finished  her  encore  the  rain  began  to  come 
down  with  a  steady  downpour.  Audience,  orchestra 
and  soloist  ran  for  shelter  and  within  five  minutes  the 
Stadium  was  deserted. 


"The  Girl  in  the  Spotlight,"  Victor  Herbert's  new 
operetta,  book  and  lyrics  by  Richard  Bruce,  will  be 
produced  by  George  W.  Lederer  at  the  Knickerbocker 
tomorrow  evening.  The  cast  will  include  Hal  Skelly, 
James  B.  Carson,  Ben  Forbes,  a  tenor  "discovered"  by 
the  composer;  John  Hendricks  and  Johnny  Dooley,  the 
Misses  June  Elvidge,  Mary  Milburn,  Minerva  Grey  and 
Ruby  Lewis.  Mr.  Herbert's  orchestra  has  been  engaged 
for  the  run  and  Mr.  Herbert  will  conduct  the  opening 
night. 


Mme.  Amelita  Galli-Curci,  the  soprano,  was  made  a 
defendant  on  Tuesday  in  a  Supreme  Court  action  for 
the  recovery  of  $50,000.  Charles  E.  Wagner,  her  for- 
mer manager,  alleges  she  made  a  contract  with  him  in 
November.  1918,  covering  a  period  of  five  years,  agree- 
ing to  pay  him  20  per  cent,  of  her  gross  earnings  dur- 
ing this  period.  On  April  11,  1919,  he  asserts,  she  dis- 
missed him  as  manager  without  cause.  Wagner  esti- 
mates that  the  earnings  of  Mme.  Galli-Curci  average 
$.'50,000  a  year. 


Oreste  Vessella  and  his  hand  began  at  Long  Beach 
this  season  last  Saturday.  Besides  concerts  afternoons 
and  evenings  there  are  motion  pictures,  for  which  an 
additional  orchestra  plays  Miss  Annetta  Ribecova, 
soprano  soloist,  has  been  engaged  to  sing  at  both  con- 
certs. Vessella's  band  has  been  playing  on  the  steel 
pier  at  Atlantic  CMty  for  fourteen  seasons. 


A   convention   of  savants   which   has   been   in   session 
at   the   Hotel   Majestic   for  several    weeks   has  decided 


A  policy  of  frequent  concerts  by  naval  musicians  to 
be  given  in  the  street  in  front  of  its  club  house,  13  East 
Forty-first  street,  has  been  put  in  operation  by  the  Navy 
Club.  The  band  from  the  dreadnaught  Tennessee  gave 
concerts  at  12:30  and  4:30  p.  ra.  on  Thursday.  A  band 
from  the  Bay  Ridge  naval  base  gave  concerts  at  those 
hours  on  July  6.     The  concerts  have  the  two-fold  pur- 


Miss  Manna-Zucca,  the  American  pianist-compoJ 
is  to  appear  with  the  National  Symphony  Associat  ] 
next  season,  Arthur  Bodanzky  conducting.  She  t, 
written  a  piano  concerto  and  will  plav  it  with  the  .i 
chestra  at  one  of  the  Sunday  night  concerts  tI 
concerto  is  in  E  flat  major  and  is  in  three  raovempii 
which  are  played  as  one.  Mr.  Bodansky  was  in  .vj 
York  for  a  few  days  last  week  and  read  at  that  time  t 
concerto  with  Miss  Manna-Zucca,  she  playing  the  k  ' 
and  he  the  second  piano  part.  He  will  place  It  in 
hearsal  for  September. 


Eric  DeLamarter  announces  that  the  judges  ha 
awarded  the  prize  of  $100  for  the  best  organ  sona 
written  by  an  American  composer  and  submitic ' 
the  contest  held  in  the  fall  of  1919,  to  Henry  Bm 
Jepson  of  Yale  University.  The  decision  of  the  juiu 
including  Mr.  DeLamarter,  Dr.  Clarence  Dickson  ai 
Frederick  Stock,  was  unanimous.  All  manuscripU  w 
be  returned. 


The  convention  of  the  American  Guild  of  Organiit 
held  in  Oberlin,  Ohio,  on  June  22,  23  and  24,  was  oppr 
with  an  address  of  welcome  by  Dr.  King,  preside: 
Oberlin  College.     Papers  were  read   by  Dr.  Dickli 
Mr.  Boyd,  Mr.  Skinner  and  Mr.  Quarles.     One  bv  : 
Warden  Hedden  on  examinations  dealt  with  a  .-u' 
vital  to  the  guild  and  called  forth  much  discussion   , 
the   value    of   some    points    in    the    examination   v. 
should  be  understood  by  all  guild  members.     Espe(  .. 
stressed  was  the  fact  that  too  many  candidates  pre>. 
themselves,  able  to  play  well  the  required  pieces,  bi 
losing  out  completely  on  the  usually  neglected  teats  c 
reading  and  transposing.     All  examiners   feel  that  tr 
necessity  for  preparation  of  these  details  cannot  b- 
strongly  emphasized. 


The  engagement  of  Miss  Louise  Homer,  daughter  ( 
Mr.  and  Mrs.  Sidney  Homer  (Mme.  Louise  Homer)  i 
Mr.  Ernest  Van  Rensselaer  Stires,  son  of  the  Rev.  D 
Ernest  M.  Stires,  rector  of  St.  Thomas'  Church,  as 
Mrs.  Stires,  was  made  last  week.  Formal  annotioci 
ment  will  be  made  soon  by  Mr.  and  Mrs.  Homer  at 
housewarming  at  their  country  place  at  Bolton,  Lak 
George,  a  few  miles  from  the  summer  home  of  the  Re 
Dr.  and  Mrs.  Stires  at  North  West  Harbor.  Mmi 
Louise  Homer,  the  mother,  for  twenty  years  has  b«* 
one  of  the  most  noted  of  American  concert  and  operm 
singers  and  her  father  is  widely  known  as  a  com;  - 
of  songs.  Miss  Homer  is  the  oldest  of  the  six  chil : 
of-  Mr.  and  Mrs.  Homer.  There  is  one  son,  Si;: 
Homer,  Jr.,  now  17  years  old,  who  has  composed  bpv.  - 
songs.  The  others  are  Anne  and  Kathrine,  twins,  !■ 
ter  and  Joy,  who  are  five  years  old. 

Gavin  Dhu  High. 

». 

EUREKA   CHORAL    UNION    SINGS    "ROSE    MAIDEN 


The  "Rose  Maiden"  cantata  by  Frederic  H.  Cow- 
was  handsomely  presented  by  the  Eureka  Choral  Inic 
of  150  voices,  June  24  and  25,  under  the  direction  >• 
Llewellyn  B.  Cain,  State  Chairman  of  festival  for  th 
California  Federation  of  Music  Clubs.  The  soloists  wer 
Miss  Essie  Case,  coloratura  soprano,  who  is  visiting  he 
former  home  after  eleven  years  of  research  in  Euror« 
a  most  gifted  singer  and  one  that  all  California  shoul 
hear  at  an  early  date.  The  contralto  role  was  entrust^, 
to  a  former  pupil  of  Mr.  Cain's,  recently  from  Portlani: 
Maine,  where  she  received  her  training.  Miss  D»vi 
appealed  with  much  conviction  to  her  auditors. 

David  D.  Peebles  sang  the  tenor  recitatives  and  aria 
with  thrilling  interpretation  and  splendid  tonal  beauty 
Mr.  Peebles  is  a  local  singer  and  he,  too,  received  hi 
training  with  Mr.  Cain.  A  masterly  guidance  of  th 
great  choir  throughout  the  entire  performance  poi 
trayed  brilliant  interpretations  which  were  fresh  ani 
exhilarating  with  frequent  appeal  for  repetitions  fron 
the  two  vast  audiences  that  attended  both  programs. 

The  next  activity  of  the  combined  Choral  Unions  o 
Humboldt  County  will  be  the  second  annual  festival  se 
for  September,  1920,  with  fully  three  hundred  singer 
afliliated  together  with  the  best  available  soloists  am 
orchestra. 


OLGA    STEEB    DRAWS    CROWDED    HOUSES 


Playing  to  crowded  houses  is  becoming  the  rule  rathe 
than  the  exception  with  Olga  Steeb.  This  was  agaii 
demonstrated  when  on  Wednesday  afternoon  she  gav. 
a  piano  recital  before  the  students  and  friends  of  th' 
University  of  Southern  California  who  crowded  erer 
nook  and  corner  of  the  Chapel  Hall.  Unbounded  en 
thusiasm  clearly  showed  the  very  high  esteem  Mis- 
Steeb  and  her  genuine  art  have  evoked  among  tli' 
students  of  this  well  known  institution,  whose  student  ' 
and  faculty  alike  appreciate  the  fact  that  Miss  Steely 
has  identified  herself  with  the  work  at  the  Universii: 
of  Southern  California. 

Great  interest  is  being  manifested  in  the  advancoi 
classes  of  piano  playing  which  Miss  Steeb  has  recentl; 
begun  and  a  daily  increase  in  their  enrollment  is  evi 
dence  of  their  growing  popularity  and  one  of  the  maiij 
reasons  for  the  fine  enthusiasm  shown  is  that  Clt;;' 
Steeb  brings  to  her  classes  and  to  her  private  pupil 
as  well,  the  same  exactness  and  thoroughness  whul 
makes  her  own  work  so  enjoyable  and  has  placed  tw 
in  the  foremost  rank  as  a  concert  pianist. 

Almost  daily  since  her  recent  series  of  five  concert: 
in  San  Francisco,  letters  of  congratulation  and  adniira 
tion  for  her  wonderful  pianism  have  been  coming  ii 
her  at  her  Los  Angeles  home  where  between  her  teach 
ing  engagements  she  is  putting  in  many  hours  of  prac. 
tice  upon  new  works  to  be  used  on  her  programs  durlni 
the  coming  season. 
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IRENE 

PAVLOSKA 

Mezzo  Soprano,  Formerly  Chicago  Opera  Assn. 


ELIAS 


BREESKIN 

RUSSIAN  VIOLINIST 

(Now  Touring  Australia  and  New  Zealand) 


Under  Direction  of 
the 

INTERNATIONAL  CONCERT  BUREAU 

MILTON  DIAMOND,  Director 
18  West  36th  Street,  New  York 

HENRY  PURMORT  EAMES,  Associate  Director 

San  Francisco  Office,  F.  S.  MacFarland,  1041  Phelan  Building 


Mme.  Pavloska  and  Mr.  Breeskin  are  now  being  booked  in  the  Eastern  Territory 
including  Chicago,  until  Jan.  1st.  —  From  that  date  on  they  are  being  booked 
West  of  Chicago,  including  the  Pacific  Coast. 


These  eminent  artists  record  exclusively  for  The  Brunswick  and  their  records  are 
featured  through  nation-wide  pubhcity 

Mr.  Breeskin  uses  the  Stieff  Piano 
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BE VAN  I 


Celebrated   Basso  and   Vocal   Instructor,   Founder   of   the    Bevani 
Opera    Company,    joins  ever-growing    circle    of   ardent    admirers 

of  the 


SOLO£LL£ 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  own  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As  a  means  of  self-accompaniment  for  singers  ivho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  ear  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal." 

The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 

it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 

superiority. 

Hear  and  play  the  Soloelle  before  buying  Any  player  piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the  wiilest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fischer  Soloelle,  Ilobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano,  $.550;  Guioransen  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 


Thf  nrw  SInlrit 
Sulnlh  rlajid  ttlh 


26    O'Farrell     St.       535    14th    St.  321    Sixth   St.  2460   Mission   St 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealeis  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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I.a    Scala    (Mllano),    Metropolitan    Opera    Houae    (New 
York);  nrnccale  Opera  Coropony  (Havana) 


MEZZO    SOPRANO 
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MARIE    SLOSS   SOLOIST   AT   CALIFORNIA 

ccompllshed    Pianist   Receives  Ovation   for    Fine    Inter- 
pretation   of    Rubinstein's    D    Minor    Concerto — 
Fine  Orchestra  Accompaniment 


The  seventeenth  grand  concert  took  place  at  the  Cali- 
irnla  Theatre  last  Sunday  morning  and,  as  usual,  the 
idience  crowded  the  house  from  pit  to  gallery.  Un- 
dated enthusiasm  prevailed  throughout  the  rendition 
r  tbe  program  and  it  is  evident  that  Herman  Heller 
id  his  splendid  orchestra  of  the  best  musicians  re- 
ding in  San  Francisco  continue  to  please  the  thou- 
inds  of  music-loving  people  that  have  acquired  the 
alifornia  Theatre  habit.  The  orchestral  part  of  the 
rogram  began  with  the  stirring  Norwegian  march 
ntry  of  the  Boyards  by  Halvorsen,  which  was  fol- 
iwed  by  Lincke's  graceful  waltz  entitled  Wedding 
ance. 

Then  followed  S.  Coleridge  Taylor's  thrilling  and 
lythmically  intricate  rhapsodic  dance.  The  Bamboula, 
liich  pleased  the  audience  to  such  a  degree  that  it 
•oke  forth  into  spontaneous  applause  immediately  after 
e  conclusion  of  the  work.  The  orchestral  feature  of 
e  program  was  Beethoven's  memorable  Leonore  Over- 
re  No.  3,  op.  72,  which  both  in  melodic  invention  and 
■autiful  phrases  forms  one  of  the  finest  gems  of  classic 
usical  literature,  and  Mr.  Heller's  ability  to  conduct 
work  as  well  as  the  efficiency  of  the  orchestra  to 
lequately  interpert  it,  was  evidenced  by  the  thorough 
joyment  which  the  great  audience  seemed  to  obtain 
)m  listening  to  it.  Mr.  Heller  and  the  orchestra  were 
actically  showered  with  demonstrations  of  approval. 
Marie  Sloss,  the  attractive  as  well  as  unusually  skilled 
cino  virtuoso,  acquitted  herself  nobly  in  an  exemplary 
lerpretation  of  the  first  movement  of  Rubinstein's 
lendld  D  minor  concerto.  It  requires  not  only  a  pian- 
i  of  easy  and  brilliant  technic  and  musicianly  inter- 
etative  powers,  but  a  musician  of  thorough  intelli- 
i  nee,  to  give  this  work  a  satisfactory  reading,  and 
e  fact  that  Miss  Sloss  played  in  a  way  to  satisfy  the 
ist  conscientious  critic,  is  evidence  for  her  masterly 
ill  in  piauistic  art.  The  California  Theatre  manage- 
pnt  can  not  be  too  highly  commended  for  the  wonder- 
1  opportunities  it  affords  distinguished  artists  resid- 
g  in  California  to  present  their  capabilites  before  the 
blic.  In  this  action  the  management  does  not  only 
rve  the  artists,  but  equally  so  the  public,  who  would 
kept  in  ignorance  of  the  remarkable  talent  that  has 
ide  a  home  here.  The  California  Theatre  manage- 
ent  assists  greatly  in  the  musical  progress  of  the 
ramunity  and  the  entire  West. 

Eddie  Horton  played  the  Rigoletto  Quartet  on  the 
igan  with  that  vim  and  impetuosity  for  which  he  has 
come  so  well  known.  Tomorrow  morning  the  eight- 
nth  grand  concert  will  be  given  at  the  California 
leatre.  The  orchestral  numbers  to  be  presented  on 
is  occasion  will  include:  Grand  March  (Theo.  Ben- 
X);  Roses  from  the  South  (J.  Strauss);  rPagliacci 
ieoncavallo) ;  Herod  Overture  (Henry  Hadley).  The 
loist  will  be  Signorina  Cavalieri,  who  will  sing  an 
ia  from  Saint-Saens'  Samson  et  Dalila.  Eddie  Horton 
11  play  Elgar's  Salut  d'Amour  on  the  organ. 


IIALTO'S    SUNDAY    MORNING    "POP"    CONCERTS 


The  enthusiasm   with   which   the   crowded  liouse  re- 
ived Giovanni  Coletti,  conducting  the  Rialto  Concert 
(chestra  of  thirty  artists  last  Sunday  morning  in  the 
1st  of  the  popular  concerts  to  be  given  each  Sunday 
jrning  in   the    Rialto    Theatre,    assured    the   manage- 
ipnt   that   they    made   no    mistake    in   offering    to    the 
isic-loving  public  of  San  Francisco  the  style  of  con- 
(jrt  that   Coletti    presented.      Popular   concerts   is   the 
•  rrect  name,  for  Coletti  has  made  his  program  so  va- 
i^d  that  it  will  appeal  no  matter  what  particular  style 
music  one  may  prefer,  and  it  is  indeed  doubtful  if 
e  could  find  a  more  ideal  place  to  present  them  than 
this  beautiful  theatre.     The  second  of  Popular  Con- 
(^ts  will   be   given   tomorrow   morning   at   12   o'clock, 
in  the  first,  Coletti  has  selected  his   program   with 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 
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No  Commission  from   Builder 
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the  utmost  care.  Zampa,  that  stirring  overture  by  Her- 
old,  will  be  the  opening  number,  the  balance  of  the 
program  including  Gold  and  Silver  Waltz  (Lehar), 
Serenade  (Drigo),  Poupee  Valsante  (Poldini),  Andante 
Cantabile  (Tschaikowsky),  Gavotte  from  Mignon 
(Thomas),  Pizzicato  Polka  (from  Sylvia)  (Delibes); 
Cavalleria  Rusticana  CMascagni),  and  Liszt's  Second 
Hungarian  Rhapsody.  The  doors  will  open  at  11:30 
a.   m. 


GREAT   BASSO   THRILLS  TIVOLI    AUDIENCES 


W.  F.  Myers  Electrifies  Audiences  With   His  Wonderful 

Bass  Voice — Ulderico  Marcelli  Continues  to 

Receive    Hearty   Ovations 


The  musical  feature  at  the  Tivoli  during  the  present 
week  consists  of  the  remarkable  solos  of  W.  F.  Myers, 
the  possessor  of  a  basso  profundo  voice  of  the  rarest 
timbre  and  compass.  Genuine  basso  profundo  voices 
are  so  rare  that  their  occasional  and  only  too  scarce 
appearances  must  be  heralded  with  much  gratification. 
We  had  already  had  occasion  to  refer  to  the  truly  won- 
derful voice  of  W.  F.  Myers,  and  we  must  admit  that 
repeated  hearings  only  add  to  our  enthusiasm.  This 
week  Mr.  Myers  sings  Bedouin  Love  Song  and  Down 
Deep  in  the  Cellar,  both  of  which  compositions  are 
specially  suited  to  the  character  of  a  real  basso  pro- 
fundo. The  beauty  about  Mr.  Myers'  voice  is  that  it 
has  been  placed  with  such  care  that  its  timbre  and 
resonance  as  well  as  velvety  quality  is  retained  in  the 
very  lowest  as  well  as  the  highest  tones.  The  voice 
is  even  in  all  its  positions  and  there  is  never  a  sign 
of  a  break,  not  even  when  Mr.  Myers  uses  the  porta- 
mento. If  you  wish  to  hear  a  basso  profundo  voice  of 
extraordinary  beauty,  and  one  that  you  will  remember 
ever  after  you  once  have  heard  it,  don't  miss  attending 
the  Tivoli. 

The  musical  bill-of-fare  at  the  Tivoli  is  still  further 
enriched  with  the  excellent  orchestral  numbers  directed 
with  masterly  skill  and  artistic  precision  by  Ulderico 
Marcelli.  The  first  number  is  a  selection  of  grand  oper- 
atic excerpts  arranged  in  a  very  enjoyable  manner  and 
containing  some  of  the  best  known  operatic  gems,  and 
the  other  is  a  waltz  of  haunting  beauty  which  nevei- 
fails  to  stir  the  hearers  to  prolonged  demonstrations  of 
pleasure.  Mr.  Marcelli  continues  to  delight  everyone 
with  his  graceful  mode  of  conducting,  his  fine  observ- 
ance of  rhythmic  and  poetic  sentiments  and  his  unques- 
tionable ability  to  transmit  his  ideas  to  the  orchestra. 
The  Tivoli's  musical  programs  are  among  the  best  heard 
in  the  moving  picture  palaces  of  San  Francisco. 


CHARLOTTE  GREENWOOD  AT  CURRAN 


Charlotte  Greenwood,  the  tall,  thin  comedienne  in 
Oliver  Morosco's  latest  musical  comedy  hit,  "Linger 
Longer,  Letty,"  will  begin  her  final  two  weeks  at  the 
Curran  Theatre  next  Sunday  night,  July  18.  Miss 
Greenwood  is  a  big  favorite  in  San  Francisco  and  it  is 
said  that  this  engagement  will  break  all  records  at 
the  Curran  Theatre. 

"Linger  Longer,  Letty"  is  certainly  the  ideal  enter- 
tainment for  the  tired  business  man,  for  it  gives  the 
favorite  star  excellent  opportunity  to  display  her  excep- 
tional comedy  methods.  Miss  Greenwood  can  be  as 
gawky  or  as  graceful  as  she  desires,  and  this  ready 
adaptability  to  mood  and  inclination  makes  for  most 
amusing  portrayals.  Miss  Greenwood's  singing  and 
dancing  are  highly  diverting.  She  has  good  support 
from  Robert  lliggins  and  others  in  the  cast.  The  music 
is  very  catchy  and  there  are  sixteen  numbers,  under  the 
happy  direction  of  Harry  James. 


MME.  LEONORE  GORDON  FOY 

nni.i.nlif    Soi.r.i.n. — Open,    n.iil    \ OU-e 
S(..<ll<>:    (  liir<-mi>..t     Hotel  'I'elei.lione:     llerkeley    DJIOO 


CHARLES  COOPER 

PIANIST 

Available  for  Concerts  on  the  Pacific  Coast 

During  October  aftd  November 

Will    Accept    a    Limited    Number    of    Advanced 

Students  for   Instruction    Now 
Studio:  3150  Jackson  St.       Phone  Fillmore  4571 


>lii.iilKe..lei>l: 

I^NIVKRSAL  CONCERT  HI'RKAIT,  Inc. 

.-.I  \\  KST  .-.OTH   ST..  \I<;\V    Vt»l»K 
WeNler.i    ile|ire.«eiitnt I ve.    K.    «>.    llo.iileMu.i 
(lire  Sher........  ('lay  >V  <  »..  Snn  KrH..el><e« 


ULDERICO 

MARCELLI 

CONDUCrlNti 

Twenty-five  master  musicians, 

eacti  an  individual  artist  in  in- 

terpreialivc  picture  and  concert 

.elections. 


DR.  CARLOS 

De  MANDIL  I 

World  (amous  violin-virtuoso 
and  conductor,  afternoons  and 
ftvenines.  Hii  violin  tohi  art 
iht  muiiial  ragt  •/  Oakland. 


Showing  exclusively  "first   runs"  the   FIRST 
NATIONAL  ultra- features  of--- 


I).  W.  Griffith 
Norma  TaltnadKc 
Marshall  Nellan 


Kalherinr  MacDonalJ 
Constance  Talmadge 
Mildred  Harris  CItaplin 


King  Vidor 
Cliarlet  Ray 


SUNDAY   MORNING,  JULY   18 
At   12  o'clock 

Second  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 


Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermanii1[av&  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Claj-    Streets,    Oakland 

Sacramento      Frewno      Vallejo      Stockton      San      Jose 

Portland  Seattle  Tacoma  Spokane 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dreaden.     Vocal    School, 
Salts   SOT.    Kohler   &    Chaae    Dnlldlns 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

327    Hamilton    .\vc.        -  -  Palo    Alto.    Cal. 

rhoiio    V.    .\.    711 
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Gossip  About  Musical  People 


PACIFIC  COAST  MUSICAL  REVIEW 


NEW  YORK  SYMPHONY  ORCHESTRA  AT  BRUSSELS 


INITIATIVE    PETITION    TO    AID    UNIVERSITY 


By    CONSTANCE    ALEXANDRE 

Relnald  Werrenrath  sang  his  first  recital  at  Queen's 
Hall,  London,  and  was  the  recipient  of  the  highest  praise 
from  all  the  critics  there.  Mr.  Werrenrath  will  make 
a  tour  of  England,  giving  recitals  in  all  the  important 
cities  before  his  return  to  America. 


Anna  Pavlowa,  after  an  absence  of  four  years  from 
the  I'nited  States,  will  return  to  us  next  season  with 
her  corps  de  ballet  and  orchestra  to  make  an  American 
tour.  Madame  Pavlowa,  who  has  no  superior  in  her 
particular  style  of  art,  will  be  under  the  management 
of  Fortune  Gallo. 


Feruccio  BusonI,  the  famous  Italian  pianist  and  inter- 
preter of  Liszt,  has  had  his  book,  entitled  Dr.  Faust, 
read  at  Weimar  by  Professor  Devrient,  professor  of 
theatrical  science.  The  occasion  was  tlie  annual  Goethe 
Day  and  the  matinee  took  place  in  the  auditorium  of 
the  Goethe  House.  On  both  the  book  and  score,  Busoni 
has  worked  for  several  years,  and  it  deals  with  the  mo- 
tives of  the  Faust  legend  which  Busoni  interprets  in 
his  own  characteristic  way. 


Mabel  Garrison  made  her  initial  appearance  before  a 
London  audience,  the  verdict  being  that  England  has 
beard  none  better  than  our  American  born  and  Ameri- 
can trained  coloratura  soprano  from  the  Metropolitan 
Opera  Co. 


Lucien  Muratore  will  come  to  America  again  next 
season  to  rejoin  the  Chicago  Opera  Co.  in  Chicago  the 
early  part  of  January,  and  will  be  with  them  throughout 
their  entire  season  in  New  York.  Mr.  Muratore,  who 
is  considered  to  be  one  of  tlie  most  wonderful  singing 
actors  since  the  reign  of  Jean  de  Retzke,  no  doubt  will 
appear  in  some  of  his  famous  rol^s  opposite  those  of 
Mary  Garden,  a  combination  that  has  no  superior  on  the. 
operatic  stage  today,  as  both  Mr.  Muratore  and  Miss 
Garden  are  not  only  singers  but  in  their  acting  leave 
nothing  to  be  desired. 


Mana-Zucca,  who  made  many  friends  in  San  Francisco 
during  her  recent  visit  here,  will  play  her  own  concerto 
with  the  National  Symphony  Orchestra  ne.\t  November, 
under  the  conductorship  of  Artur  Bodansky.  Several 
of  Mana-Zucca's  compositions  were  heard  here,  all  be- 
ing played  by  the  pianist-composer  and  they  created  a 
most  favorable  impression. 


Jacques  Thibaud  will  be  one  of  the  great  living  violin- 
ists to  take  part  in  the  Vieuxtemps  Festival,  to  be  held 
in  Verviers,  Belgium,  the  city  of  the  famous  composer's 
birth.  Others  who  will  pay  homage  to  the  Belgian  mas- 
ter will  be  Cesar  Thompson,  Eugene  Ysaye  and  Mischa 
Elman. 


Maud  Allan,  the  famous  interpreter  of  the  classic 
dance  and  one  of  the  first  to  introduce  that  art  to  San 
Francisco,  is  to  give  fifteen  recitals  at  the  Teatro  Odeon, 
Buenos  Aires.  Miss  Allan  has  been  a  sensation  in 
South  America  such  as  they  have  never  before  wit- 
nessed and  on  every  appearance  she  has  created  a  tre- 
mendous impression.  Her  coming  performances  are 
counted  on  as  being  unusual  artistic  successes. 


Mrs.  David  J.  Gairaud  of  San  Jose,  Secretary  of  the 
Santa  Clara  County  Branch  of  the  State  Music  Teachers' 
Association,  invited  about  two  hundred  and  fifty  guests 
to  the  San  Jose  Woman's  Club,  where  several  of  her 
young  vocal  students  rendered  an  excellent  program. 
The  concert  brought  fortli  many  lovely  voices  which 
show  careful  and  correct  vocal  development,  and  many 
present  who  had  heard  some  of  the  participants  at  a 
previous  recital  remarked  that  a  decided  improvement 
had  been  made  while  under  the  splendid  guidance  of 
their  teacher,  Mrs.  Gairaud.  Solo  and  ensemble  num- 
bers made  a  very  interesting  program  which  in  its 
entirety  was  as  follows:  Trio — La  Figlia  Del  Reggi- 
mento  (Donizetti),  Misses  Bertie  Schleuter,  soloist, 
Ruth  Ulrich,  Jean  Belloli;  (a)  The  Twilight  Hours  (Ger- 
ald Arthur),  (b)  Dearest,  I  Bring  You  Daffodils  (For- 
ester), Miss  Dorothy  V.  Morrill;  The  Barefoot  Trail 
(Wiggers),  Miss  Jean  Belloli;  The  Venetian  Carnival 
(Bronte),  Miss  Betty  Gallachotte;  (a)  Ma  Little  Sun 
Flow'r  Goodnight  (Vanderpool),  (b)  For  You  (Merkel), 
(c)  I  Hid  My  lA)ve  (D'Hardelot),  (d)  When  You  Come 
Home  (S(|uire),  Mrs.  Hyacinth  Forde;  (a)  Were  I  a 
Star  (Burleigh),  (b)  Because  I  Love  You  (Wilson),  Miss 
Lydia  Silva;  (a)  Mifanwy  (Foi;ster),  (b)  11  Baccio  (Ar- 
diti).  Miss  Ruth  Ulrich;  Piano  Solo  — Sextet  from 
Lucia  (Donizetti),  Miss  Lydia  gilva;  (a)  Solvejgs 
Lied  (Grieg),  (a)  Aria— O  Mio  Fernando  (Donizetti), 
from  La  Favorita,  Miss  Hertie  Schleuter;  (a)  The 
Old  Refrain  (Kreisler),  (b)  Roses  of  Memory  (Ham- 
blen), (c)  Wake  Up  (Phillips),  Miss  Beatrice  Thomas; 
(a)  Song  of  the  Hills  (Carrie  Jacobs-Bond),  (b)  Invic- 
tus  (Huhn),  L.  Louis  Gairaud;  (a)  My  Message  (D'Har- 
delot), (b)  The  Time  To  Smile  (Bohanan),  (c)  Love 
and  Springtime  (Metcalf),  Miss  Velma  Richmond;  (a) 
A  Dutch  Lullaby  (Phelps),  (b)  What  the  Chimney  Sang 
(Griswold),  (c)  An  Evening  Love  Song  ((Miipnian). 
Miss  Adele  Lewis;  (a)  ('onnais  Tu  Le  Pays,  from 
MIgnon  (A.  Thomas»,  (b)  Santanitza  (Penn),  Miss 
Ruth  Ulrich;  Part  (!horuK— Sweet  and  Low  (Johnston), 
Mrs.  H.  Forde,  Misses  Anna  Olsen,  Belty  Gallachotte, 
Frieda  Held,  Marjorle  Alexander,  Jean  Belloli,  Kinily 
Cabral,  Bertie  Schleuter.  Ruth  Ulrich,  Dorothy  Morrill, 
Beatrice  Thomas.  Lydia  Silva.  Velniu  Richmond,  Adele 
Lewis,  Mary  Martin;  I'u|)ilH  RecepHon  Committee — 
Misses  Grace  Pearl,  Gertrude  Shannon,  Mrs.  M.  Sophie 
Ryan,  Mrs.  Ethel  French,  Messrs.  Albert  Olsen,  Eugene 
Lewis. 


The  Brussels  "saison  de  concerts"  has  come  to  a  close 
with  two  important  events,  and  it  is  a  characteristic 
sign  of  our  time — when  the  war  has  brought  the  Old 
World  and  the  New  nearer  to  one  another  than  a  cen- 
tury of  peace  could  have  done — that  it  was  the  "New 
York  Symphony,"  under  the  direction  of  Walter  Dam- 
rosch,  which  formed  the  keystone  crowning  and  finishing 
the  concert  season  of  1919-1920. 

This  year,  as  in  pre-war  times,  the  Societe  des  Con- 
certs Populaires  had  offered  to  its  old  habitues  and  to 
the  many  foreigners — English,  Americans  and  French — 
now  domiciled  in  Brussels,  the  unalloyed  pleasure  of 
hearing  finished  musical  productions  of  classic  and  mod- 
ern compositions.  The  last  one  of  these  concerts  was 
conducted  by  the  well  known  chef  d'orchestre  of  the 
Paris  opera,  M.  Frans  Ruhlman,  who  is  to  be  director 
of  the  Brussels  opera  next  season. 

Then  Paris  released  its  favorite  orchestra  for  a  tour 
of  Belgium — that  of  the  "Concert  du  Conservatoire," 
now  under  the  direction  of  M.  Philippe  Gaubert.  The 
history  of  this  organization,  of  which  Berlioz  said  it  had 
no  rival,  dates  back  to  the  days  of  Habeneck,  its  foun- 
der— the  first  concert  having  been  given  in  1828.  Its 
traditions  have  been  amplified  by  the  praise  given  to  it 
by  Richard  Wagner,  who  said  that  through  its  medium 
had  been  revealed  to  him  the  soul  of  Beethoven's  Ninth 
Symphony.  In  fact,  it  has  been  the  mission  and  merit 
of  this  orchestra  to  interpret  Beethoven  to  the  French 
people. 

And  Philippe  Gaubert  does  not  mar  by  an  iota  the 
remakarble  record  of  this  orchestra.  Perhaps  never  be- 
fore has  the  Beethoven  Fifth  Symphony  been  rendered 
more  exquisitely  spiritual  and  with  a  greater  wealth  of 
shadings  in  its  harmonious  sonority  than  on  this 
occasion. 

Music  critics  and  amateurs  were  still  under  the  spell 
of  Gaubert's  magic  wand.  His  interpretation  of  the 
Beethoven  "Fifth  Symphony,"  of  Saint-Saens'  "Spin- 
ningwheel  of  Omphale"  and  Paul  Dukas'  "Sorcerer's 
Apprentice"  were  not  soon  to  be  forgotten.  The  tre- 
mendous success  of  this  Paris  orchestra  might  well 
have  obscured  the  reputation  of  the  "New  York  Sym- 
phony," the  first  American  organization  of  this  kind 
ever  to  have  crossed  the  Atlantic  for  touring  Europe. 

The  opera  house  was  filled  to  its  capacity  when  the 
one  hundred  musicians  and  the  genial  Walter  Damrosch 
made  their  initial  bow  to  a  Brussels  audience,  among 
which  were  numerous  musicians  and  artists — Caesar 
Thomson,  Arthur  Degreef,  Joseph  Jongen,  Francois 
Rasse,  Du  Chastin,  Scharres,  Eleonore  Leclair  (the 
American  soprano),  Lewis  Richards  (the  American  pian- 
ist) and  others.  The  music  critics  had  appeared  en 
masse  and  looked  ready  to  deal  severely,  if  necessary, 
with  the  foreign  orchestra. 

It  is  not  my  intention  to  give  a  musical  criticism  on 
this  concert — I  wish  simply  to  convey  the  impression 
made  by  the  New  York  orchestra  on  the  Brussels  musi- 
cal people. 

It  was  a  fine  program:  the  Ouverture  to  Weber's 
Oberon,  the  "Jupiter"  Symphony  by  Mozart,  the  Lekeu 
"Adagio,"  the  Caesar  Franck  Symphony  in  re  mineur 
and  the  Beethoven  "Leonore"  ouverture  No.  3.  Though 
the  Mozart  symphonic  lost  some  of  its  graceful  style 
and  caressing  figuration — receiving  a  more  sturdy  char- 
acter at  the  hands  of  Damrosch — and  the  Oberon  ouver- 
ture did  not  correspond  entirely  with  the  ideas  held 
here  of  the  composition,  it  was  in  the  Lekeu  Adagio  and 
the  Caesar  Franck  Symphony  that  the  orchestra  brought 
out  all  the  finesse  of  sentiment  and  wealth  of  tone- 
shadings  which  the  Belgian  school  of  music  demands. 
There  may  have  been  lacking  that  subtle  touch  of  depth 
of  musical  feeling  which  Gaubert  gives  spontaneously 
to  his  interpretations,  but  that  deficiency  was  made  up 
for  by  the  jubiliant  timbre  of  the  American  brasses 
(sliding-trombone  not  being  used  in  Belgian  orchestras), 
the  masterful  handling  of  the  second  violins,  the  crys- 
talline tone  of  Barrere's  flute  and  the  exceptionally  fine 
cello  soli. 

The  audience  surrendered  itself  to  a  solid  and  sincere 
enjoyment  of  the  concert;  the  many  music  critics  nodded 
their  wise  heads  in  approval;  the  artist-niusicians  pres- 
ent gave  every  sign  of  pleasure  and  admiration  for  their 
American   colleagues. 

When,  at  the  end,  the  orchestra  played  the  Belgian 
national  hymn,  the  "Brabanconne,"  with  all  the  pre- 
cision and  sonorous  gravity  to  which  the  Brussels  peo- 
ple are  accustomed  to  hearing  it,  followed  by  the  "Star 
Spangled  Banner"  rendered  with  true  Sousa'en  snap 
and  Damrosch'ian  patriotic  fervor,  the  audience,  stand- 
ing through  both  these  numbers,  shouted  cordial  bravos, 
acclaiming  not  only  the  American  orchestra  and  its 
director,  but  also  the  American  Ambassador,  Mr.  Brand 
Whitlock,  who  was  occupying  one  of  the  balcony-boxes. 
And  as  the  audience  filed  out  of  the  theatre  there  were 
few  among  them  who  did  not  show  or  express  genuine 
admiration  and  the  desire  for  hearing  the  New  York 
Symphony  Orchestra  again. 

A.    H.   ROUGEMONT. 
Brussels,  Belgium,  108  Avenue  du  Longchamp. 


STANFORD    UNIVERSITY    CONCERTS 

Warren  D.  Allen.  University  Organist,  rendered  the 
following  program  at  the  Memorial  Church  on  Sunday, 
July  11,  at  4  p.  m.,  and  Tuesday,  July  13.  at  4:15  p.  m.: 
Fantasia  in  G  major  (Bach);  Reverie  in  A  major  (G. 
Ferrata);  Old  Dance  (Frank  H.  Colby);  Military  Pol- 
onaise in  A  major  (Chopin). 

On  Thursday,  July  1.'),  at  4 :  15  p.  m.,  Mr.  Allen  played 
the  following  program — of  ISth  Century  music:  Preludlo 
and  Capriccio  (Friedrich  Wilhelm  Marburg)  (1718-1795); 
Andante  (Karl  Stamltz)  (1746-1801);  Minuet  (Jean 
Jacques  Rousseau)  (1712-1778);  Lament  (Francois 
Couperin)  (1668-1733);  Iclell  Immensi  (Benedetto  Mar- 
cello)   (1686-1739). 


Rising  to  aid  the  University  of  California  in  secnri; 
financial   support  to   pay  adequate   salaries,   make  n 
sible  the  erection  of  dormitories,  and  in  other  ways  ri 
for  continuously  increasing  enrollment,  the  Alumni 
sociation    of    the    State    University    began    the    cii: 
lation  of  an  initiative  petition  to  place  on  the  ballot 
amendment  to  the  State  Constitution,  to  be  known  t 
Section  15  of  Article  XIII.  which  will  re-finance  the 
stitutlon. 

This  amendment  provides  for  an  ad  valorem  tai( 
1.2  mills  on  each  $1  of  assessed  valuation  of  propt- 
throughout  the  State.  This  is  the  equivalent  of  12  cei 
on  the  $100.00  or  $1.20  on  each  $1000  of  assessed  \: 
ation.  It  is  estimated  that  this  will  bring  to  the  I 
versify  approximately  $6,000,000  a  year. 

The  act  amends  Subdivision  (e)  of  Section  14  of 
tide  XIII  so  that  the  appropriations  for  the  public  8Ch 
system  and  the  State  University  which  heretofore  t' 
precedence  over  all  other  appropriations,  shall,  in 
event  that  this  amendment  is  adopted,  give  precede 
of  appropriation  to  the  public  school  system  only,  U 
ing  the  University  to  depend  upon  the  receipts  of 
tax.  The  amendment  will  become  operative,  if  pun 
on  July  1.  1921. 

The  State  of  Oregon  passed  a  similar  law  on  May 
of  this  year.  The  amount  to  be  raised  there  it  1 
mills  on  the  dollar  or  $1.26  on  the  $1,000  asaee 
valuation.  Action  on  the  petition  has  been  wilhh 
until  the  findings  of  the  State  Board  of  Control,  wh 
has  made  an  exhaustive  study  of  the  University's 
nances,  were  made  known.  The  Board  will  recommi 
to  the  next  State  legislature,  an  appropriation  of  $3 
000  to  meet  the  deficit  of  the  1920-1921  budget,  le»T 
an  additional  like  sum  unprovided  for. 

There  is  a  method  by  which  this  may  be  me 
namely,  a  tuition  fee  of  about  $35  to  be  paid  by  ei 
student  enrolled.  But  the  members  of  the  Alumni 
sociation  do  not  wish  their  Alma  Mater  to  be  forced 
surrender  the  traditional  free  education.  For  t 
reason,  even  though  but  a  short  time  remains,  ev 
effort  will  be  made  to  secure  sufficient  names  to  pi. 
the  matter  before  the  people  of  the  State  of  Califon 
An  extensive  campaign  for  signatures  will  be  beg 
The  goal  sought  is  85,000  names. 

The  entire  campaign  will  be  conducted  by  the  Alui 
Association.  The  offices  of  the  Association  are  in  C 
fornia  Hall.  The  following  are  the  officers:  Preside 
Warren  Gregory;  First  Vice-President,  Judge  R 
Avery;  Second  Vice-President,  Judge  William  H.  Was 
Treasurer,  Robert  G.  Sproul;  Secretary,  R.  E.  Bossha 


POPULAR    BARITONE    FOR    NEXT    SEASON 


Among  the  great  artists  booked  for  California  appe 
ances  by  Manager  Selby  C.  Oppenheimer,  none  v 
more  strongly  interest  local  music  lovers  than  the  e 
popular  baritone.  Emllio  de  Gogorza.  who  will  visit  i 
section  early  in  1921.  De  Gogorza  is  credited  with 
ing  the  most  potent  concert  baritone  now  before 
American  public,  and  it  is  claimed  that  no  singer  i 
invest  his  interpretations  with  finer  art.  clearer  diet 
and  more  delightful  charm  than  de  Gogorza.  The  bi 
tone  is  a  native  American,  notwithstanding  that  It 
generally  understood  that  he  Is  from  Spain.  His  p 
entage  is  Cuban,  but  de  Gogorza  was  born  in  Brookl 
New  York.  His  principal  study  has  been  of  Span 
music,  however,  and  it  is  in  this  form  of  song  that 
greatest  successes  have  been  forthcoming.  De  Gojoi  ■ 
has  been  a  frequent  visitor  to  California  since  his  fi 
appearance  here  a  decade  ago  as  assisting  soloist 
Mme.  Emma  Eames,  then  the  foremost  primma  don 
of  the  old  Metropolitan  Opera  Company,  and  sub 
quently  became  his  wife.  He  enjoys  tremendous  po 
larity  in  the  west,  just  as  he  does  in  every  eaaK 
music  center. 


The  present  trans-continental  tour  of  the  Scotti  On 
Opera  Company  which  will  give  a  week  of  grand  op< 
in  San  Francisco  early  in  October  at  the  Expoaiti 
Auditorium,  is  the  fulfillment  of  a  desire  of  the  Rr< 
baritone.  Antonio  Scotti.  now  impresario,  to  give  we 
ern  cities  an  opportunity  to  see  and  hear  grand  op* 
just  as  it  is  given  in  the  world's  greatest  opera  hou 
the  Metropolitan.  Virtually,  it  is  the  Metropolii 
Opera  Company  itself  that  Scotti  has  organized  for  tl 
greatest  of  operatic  tours.  The  Metropolitan  Op< 
House  has  contributed  not  only  some  of  its  brigbti 
stars,  but  scenery,  chorus,  orchestra  and  even  8t« 
hands,  veterans  in  the  handling  of  great  operatic  p 
ductions.  and  the  most  expert  of  electricians  hi 
joined  the  Scotti  organization  for  the  tour  comprisi 
a  complete  swing  across  the  continent. 

Interest  in  summer  concerts  continues  to  tX'^ 
throughout  the  country;  Charlottesville.  Va..  where  i 
University  of  Virginia  Is  located,  is  one  of  the  lat<, 
communities  to  pTomote  a  series  of  recitals,  and  duri 
July  and  August  appearances  will  be  made  there  . 
Merle  Alcock,  contralto,  William  Simmons,  baritoi 
and  the  New  York  Chamber  Music  Society.  Miss  Ca 
lyn  Beebe.  director  and  pianist. 

Merle  Alcock  and  Oroville  Harrold.  the  Mefropoh' 
Opera  tenor,  are  booked  for  a  concert  in  Ashevil 
N.  C,  in  August. 

Wilmington.  N.  C.  will  present  a  distinguished  mi 
ber  of  artists  in  recitals  next  season,  the  series  Del 
directed  by  the  Rotary  Club  of  that  enterprising  c 
The  musical  celebrities  engaged  for  the  course  ai«  *' 
Peterson,  soprano  of  the  Metropolitan  Opera,  Relni 
Werrenrath.  baritone  of  the  Metropolitan.  Lambert  M 
phy,  tenor.  Merle  Alcock.  contralto,  and  the  Irish-Amf 
can  tenor.  Alien  McQuhae.  | 
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Grand  Prix,  Parit 

Grand  Prize,  St.  Louit 

HE  richness,  evenness,  depth  and 
1  charm  of  Baldwin  tone  cannot  be 
r  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  hnd 
the  Baldwin  a    revelation.  „    ,.,  v 

II  f oo  •re  Int^reriUd  ia  Ihe  piir»b«»»  ol  •  rMllj  hl«b- 
(r>d«  pUno,  let  u«  Ull  you  abaut  tba  bltraBtlTS  offer  »• 
ar«  BOW  nakisf. 

3he?aliiu)in$iano  (ilonipany 

310  Sutter  St.        San  Francisco,  CaJ 


KAJETAN  ATTL 

IIAUP    VIRTUOSO 
Soloist    Son    FrnnclBCO    SympUony    Orches- 
tra.     Available   for   Coneertu,    UecltaU   aod 
Iiiatructloii. 
Studio:   1004    Kohler    &    Cha»e     IlulldlnK 
Re«.    Phone    Bay    View    Cl» 


The  San  Francisco  Savings  and  Loan  Society 


SAVINGS      (THK   SAN    FRANCISCO   RANK)      COMMKRCIAL 

526  Calllornla   Street,  San  Francisco,   Cal. 

Member    of    the    Federal    Reserve    Bank    of    San    Frnnclsco 

Member  of  the   Associated  Savings  Banks  of   San   Francisco 

MISSION   IIRANCH,  Mission  and  21st   Streets 

PARK-rilKSiniO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAHJIIT  STRFET  BRANCH,   Hal^ht  and  Belvedere   Streets 

JUNE*30th,  1920 

$)l<t,S<IO,:(74t.».'> 

's    «3,«ri2,2«».17 

lis    ■       -  ■■■     ■•  •• 1,0(MMM»0.00 

,1    .-Vctually   Paid   Up -. _  2  4SH.107  78 

-e    and   Contingent    lunds '330  n.ll ..W 

,,.:\-ee!>'    Pension     Fund "         '■    '        " 

OFFICERS-JOHN  A.  BUCK.  President;  GEa  TOUfNY  Vice-President  and 
n.n»<rf.r  A  H  R  SCHMIDT.  V  ce-President  and  Cashier.  E.  T.  KKUbJ!.,  viee- 
Manager  A  H.  "...'J'-ler  Secretary;  WM.  D.  NEWHOUSB.  Assistant  Secretary; 
<l-?T  I  iXm  HERMANN  GEO  SCHAi^ilEU  G.  A.  BELCHER.  R.  A.  LAUENSTEIN. 
^''Viii'^f  (ilshiers  C  W  HeVeR,  MarJager  Mission  Branch;  W.  C.  HEYBR. 
^^'"^i.^V-S.^fk  Presidio  Dl'stiMct  Branch;  O.  F.  PAULSEN,  ManaKer  Haight  Street 
^rancTGOODFELLOW     BE  MOORE     &    ORRICK,     General     Attorneys. 

„^l-»«  oii-  niUFCTOBS— .TOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
.  «**ft^qCHMinT  IN  WALTER.  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
/AN    BERGKN     ROBERT    DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


OPPENHEIMER    HONORED 


elegraphid  advices  from  Chicago  just 
ived   announce   the   election   In    that 
of    Selby    C.    Oppenheimer    of    San 
ncisco,  as  regional  director  of  the  Na- 
al     Concert     Managers'     Association, 
;  in  session  in  the  Illinois  metropolis. 
uS   Behvmer  of  Los  Angeles,  associate 
)1  Oppenheimer  in   Southern   California, 
been  re-elected   Honorary   President 
the   Association.     The   National    Con- 
I  managers  are  an  organization  of  all 
leading    concert    managers    in    the 
ited  States  and  Canada,  and  the  scope 
>,  heir  work  has  a  far-reaching  influence 
it  I  he  upbuilding  of  concert  and  musical 
Muds   the   country   over.     Its   mem- 
,.    embraces     representative     man- 
irom  every  section  of  the  country, 
,  tlie  various  problems  which  serve  to 
ulate  musical  conditions  are   handled 
,,  (he  combined  force  as  a  unit.     Brad- 
fid  Mills  of  Toledo.  Ohio,  is  the  Presi- 
it  of  the  Association. 


ALCAZAR 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 
Address)    L..  E.  Behymer,  Auditorium  Bids., 
Los  Angeles,  Cal.,  or   Mrs.  Jessica   Colbert, 
401    Hearst    Bide..  San    Francisco,  Cal 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
1001   Kohler  A  Chase  Bldif.,  San   Francisco. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   &   Washlnuton 
.Mr.    Noah    Brandt,    Violin 
Mrs.    \ouh    Brandt,    Piano 


ROSCOE  WARREN  LUCY 

PlANISr    AND    TKACHIOK 

RcMldcncc  and   Studio,  01 2H   HllleenMS  Ave., 
Onkliind.      Tel.    Piedmont   SOI).'.. 


_     MME.  M.  E.  VINCENT,  Voice 


1224    GKARV    ST. 
Franklin  4<I20 


MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:     1020  Scott  St.  Phone  Fillmore  1561 


PERCY  A.  R.  DOW 

TEACHER  OF   VOIC.E 
Studios:      802  Kohler  &   Chase  Bldg.,   S.   F. 
S022  Ocean  View  Dr„  Oakland  (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San  FrancUco,  Cal. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002   KOHLER   &   CHASK    BLDG. 

San    FrancUco  Phone:    Kearny   5454 


Peg   C    My    Heart."    entangled    in    a 

llj  of  litigation   for  the   past  year,  has 

last  been  secured  by  the  Alcazar  for 

last  and  only  week  on  the  San  Fran- 

;'o  stage,   beginning  at   next   Sunday's 

.iiinee.    It  will  be  simply  a  question  of 

hv  many  people  will  be  able  to  secure 

s  ts   and    those    who    play    the    laggard 

1  find  themselves  on  the  outside  look- 

J    in.     "Peg   0"    My    Heart,"    since   Its 

f^inus    two    years    in    New    York,    has 

:ii'd     box    office    records     in    every 

'an  city,  large  and  small.     So  phe- 

'!al  a  success  has  been  unequaled  in 

U  history  of  the  stage.     Its  appeal  is  to 

e  ry  man.   woman   and   child.     Perhaps 

tit    is   because    it   is    so    vitally    whole 

s  [le   and    human,    as    well    as    joyously 

hnorous  and  tenderly  pathetic. 

t  is  one  of  those  rare  comedies  that 
0;  never  tires  of  seeing.  Inez  Ragan, 
t^  Alcazar's  buoyant  young  leading  wo- 
rn, who  is  winning  new  friends  this 
wek  in  "On  the  Hiring  Line."  should 
ban  ideal  "Peg."  the  high  spirited  little 
1 3h-American  girl,  stubbornly  patriotic 
'  loyalty  to  the  land  of  her  birth,  yet 


Jean  Criticos 

Sclentlflc   Emission  of  Voice 

Res.   Studio:   321   Highland   Ave.,  Piedmont 

Tel.   Piedmont  78J 

In  Kohler  <&  Chnse  Ride. 

Studio  700 — Mon.,  ^Ved.  iind   Frl. 


V 


SUMMER 
SCHOOL 

for 

MUSIC    AND    SCHOOL 

TKACHKRS 

who     wish 
PedaKOKy.    Material,    Results 

I'ersonal    Direction 

of 

EFF.V    ELLIS    PERFIELD 

NKW    YORK    CITY,    June    1st    to 

.July    27th. 
LAKE   SRBAGO,  MAINE,   August. 
Address: — 
NKW    YORK    CITY.    No.    58    West 

40th  St.    Phone:  Vanderbllt  8235 
CHICAGO.      21s      South      Wabash 

Avenue.      Phone    Wabash    4279. 


MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.      Suite  "C"   Kohler  &   Chas 
liuUdlne.      Telephone   Kearny    .■S464. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:     San   Francisco,   Hotel    Normnndle, 
Sutter  and   Goueh   Streets.      Berkeley,   1535 
Euclid   Ave.     Phone  Berkeley  8555. 


HELEN  COLBURN  HEATH 

Sopninu  Soloist  First  Cnltnrlan  Church,  and 
Temple  ICniiinii  F.l.  Voiiil  Instruction,  (Con- 
cert Work.    2530  Clay  St.    Phune  West  4800 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SlnKlns.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Enjtajtements 
Studio:  850  43rd   Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001  Kohler  *  Chose  IllUtt.  Tel.  Kearny  .'>4.'>4 

Residence  Phone  Franklin  50«8 


ACHILLE  L.  ARTIGUES  Marion  Ramon  Wilson 


Graduate  Schola  Cnutorum,  Paris 
Organ,  IMano,  Harmony,  Counter  I'olnt. 
Studio:  Arrlllasa  Musical  ColleBC.  Res.. 
048    Lake    Street,   S.   F.   Phone    Pacific    5740 


ANIL  DEER  STUDIO 

7«  Central   Avenue.      I'houe  Park  1003 
By  Appointment   Only 


CONTRALTO 

Opera    and    Concert.      lOuropenn    Credentials 

1801    California    St.      Tel.    I'rospect    3020. 

MARY  COONAN  McCREA 

TEACHER     t)F     SINGING 

Ease   of    Production   and    Purity   of   Tone 

.170     Sutter     St.     (Mon.,     AVed.     and     Sat). 

Tel.       DouKlas      4233.      520     Pacific       BldK., 

Oakland     (Tues.     &     Frl.).     Tel.Oak.     2734. 


Evelyn  Sresovich  Ware         teachers*  directory 


PIANO 
Studlot   1003   Kohler   &    Chase    Bldg. 

Phoue   Kearny   5454 

Joseph  George  Jacobson 

PIANO 

2712  Calif oriila  St.  Plioue  Fillmore  34S 


ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.   M.  Lluard   Hotels    Palace  and   Fairmont 

In   San  Francisco 


SIGISMONDO   MARTINEZ 

561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518%  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
1335   Washington    Street,    San   Francisco 

MISS    IMOGEN    PEAY 

606  Kohler  &  Chase  Bldg.,  San  Francisco 

OLGA  BLOCK   BARRETT 
226   Lyon    Street  Phone   West  1307 

ETHEL  DENNY 
903   Kohler  &  Chase   Bldg. 


Mrs.  Mackay-Cantell 

VOICE 

studio:   807  Kohler   &    Chase    Bldg. 

Tel.:    Kearny   5454 

Realdence  Tel.:   Berib   1721-J 


lovably  and  wittily  Irish  in  her  nature. 
Dudley  Ayres.  has  one  of  his  favorite 
roles,  the  philosophical  happy-go-lucky 
.lerry,  who  is  her  friend  and  adorer.  Very 
interesting  will  be  the  special  engage- 
ment of  beloved  Emelie  Melville,  in  the 
grand-dame  role,  which  she  created  and 
played  hundreds  of  times,  in  the  original 
New  York  production  of  "Peg." 

Emily  Pinter.  .lean  Oliver.  Brady  Kline. 
Ben  Erway,  and  Rafael  Brunetto.  will 
complete  a  perfect  cast. 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER  &   CHASE    BLDG 

Phone,   Kearny   5454.      Res.,   2140   Hyde   St. 

Phone    Prospect    5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  539. 

Ada  Clement  Piano  School 

Fall   Term,    September   1st 
3435  Sacramento   St.        Phoue   Fillmore  898 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  l.oretta  Ave.,  Pied- 
mont.     Tel.   Piedmont   304.      Mon.,   Kohler  »* 
Chase  Bldg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Orcniilst  and   Musical   Director  at  St.  Doml- 

nl<''s    Church,    Snii    Francisco. 

K14    GROVF,    STRF.F.T  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPK.CIALIST — COMPOSITION 

Studio,  603-004  KOHLER   A  CHASE   BLDG. 

Phone  Kearny  54,%4 

MRS.    CHARLES    POULTER 

SOPRANO  St.    Andrews    Church 

Voice  Culture.  Piano.  .'i8S  27th  St.,  t)ak- 
Innd.  Tel.  2079.  Kohler  «  Chase  Bldg., 
Wednesdays     Tel.  Kearny   ,V4.%4. 

MISS  CHRISTINE  HOWELLS 

FI.l'TlST 
\vallable    for    Concerts    as    Soloist    or    for 
Obllgato     Work.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    11 W 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.   KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  6454 

ESTHER  MUNDELL 
liTfi  Sutter  St. Tel.  Kearny  2637 

MME.  M.  TROMBONl 
Kohler  C:   Chase  Bldg..   Tel.   Kearny  5454 


OTTO   RAUHUT 

3.'S7  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.   DE   GRASSI 
2:!35   Russel   St..   Berk.       Tel.   Berk.   S56J 

ANTONIO  De  GRASSI 

Room  1004  Kohler  &  Chase  Building.  9.  T. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
1004  Kohler  &  Chaae  Bldg.  Tel.  Dour.  1«7S 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

3404  Broadway                        Telephone  Fillmore  1905 

Pupiis   Prepared  for  Public   Playing 

Are  you  interested  iti 


i  READING  OR  RECITATIONS  WITH  MUSIC? 

i  CLAYTON  V.   SUMMV   Cf).,  of  Chicago,   issue  one   of   the   best  lists  of  this  ma- 

'  terlal  which   is  inectinK  with   much   popuiar  approval   by   both   the  linKing  and 

I  playing  public.     Send   for  complete   list   to  | 

£  HKNRY   UKUni-:,   13S-in:<  KBARW   ST..  SA\    FRANCISCO,  | 

'  where  a   comi>lete   stock   can   also   be   found.  I 


SOPRANO — Mnnaeement    J.    H.    Fitipnlrlck,    AVIiidmor — Cliflon     Hf.tci,    Chlraco.    lu. 


ymDcrial 


Home  of  Stiperproductions 

SEVERI 

Conducting 


Califbrrvia 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


Signorina  Cavalieri 

OFFERING  THE 

"Aria"  from  ''Samson  et  Dalila" 

Siiinl-Saciu 
Soloist  at  tlie 

Sunday  Morning  Concert 
JULY  18th 

HERMAN  HELLER  Conducting 

50 — Artists— 50 

EDDIE  HORTON 


SUMMER  COURSES 

YVETTE  GUILBERT'S 

SCHOOL  OF  THE  THEATRE 

Dramatic  and  Lxric  Interpretation 

Pantomime  and  Improvisation 

Preparation  of  FolK  Song's 

Phs'sical  Culture 

Sixty -Six  Classes  (Six  Weekly)  In  Three  Series 

.in.Y  fi — iri.v  sn  ( iVf  $12.'.) 

AUCrsT  ■■', — ACCL^ST   2'    (Fee   »12.ii 
AUGUST  31 — SKPTICMBKH  17   (Fee  »123) 

THIt:    R.VTIRR    COl'RSE    OP    THRRE    SERIES   fSM 

The  Classes  will  be  held  at  the  summer  residence 
of  Mme.  Guilbert,  Interlaken.  New  Jersey. 

.\ppli4*atl(>iiM  AddreMH  (o 

Miss  Poilion,  Hotel  Majestic,  New  York 

Full   Winter  (DiirMeM  Open   October  -Ith.    IIOI 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

ilfe0ii^||amlm 

patto 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  ths  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 
136-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


^;^7*^ilg>^B.AlleD(9. 


-MASON  AND  HAMUN  RANOS- 


OakUnd— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Mwic 
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SAN  FRANCISCO,  SATURDAY.   JULY  24,  1920. 


PRICE  10  CENTS 


mSIC  TEACHERS'  CONVENTION  IN  SAN  DIEGO  WAS  DISTINCT  SUCCESS 

v.mple  Discussions  and  Lectures  Interspersed  With  Excellent  Programs  Representative  of  the 
Foremo^  Artistic,  Creative  and  Interpretative  Elements  in  All  Parts  of  the  State, 
With  Intermissions  for  Social  Recreation,  Formed  the  Features  of 
an  Exceedingly  Well  Managed  Affair 


By  BERTHA  SLOCUM 


[Editorial  Note.— Owing  to  Mr.  Schloss- 
■rg's  occupation  as  liost  to  many  visit- 
,  g  delegates,  and  his  temporary  indis- 
'isitlon,  which  we  trust  was  not  the  re- 
ilt  of  participation  at  the  banquet,  this 

view  of  the  Convention  was  written  by 
i^rtha  Slocum,  a  prominent  Southern 
ilifornla  manager  of  musical  attrac- 
jnB.  The  readers  of  the  Pacific  Coast 
iusical  Review  understand  that  an  affair 
such  magnitude  as  a  convention  ex- 
uding over  several  days  must  be  re- 
)rted  with  brevity  and  therefore  pre- 
ludes any  detailed  review  of  every  sin- 
:  e  event.     Readers  of  a  musical  journal 

this  kind  e.xpect  the  principal  facts,  that 
[  the  NEWS,  and  herein  Mrs.  Slocum's 
■port  covers  the  ground  fully.  A  striking 
•oup  of  distinguished  delegates  attend- 
jg  the  Convention  will  be  found  on 
liges  8  and  9  of  this  issue.] 


I  San  Diego,  July  10,  1920.— After  weeks 
I'  preparation  and  anticipation,  the  ar- 
val  of  the  date,  the  delegates  and  the 
isitors  found  everything  in  readiness 
ir  the  10th  Annual  State  Convention  of 
le  Music  Teachers'  Association  of  Cali- 
,)mia,  held  in  San  Diego  at  the  San 
'iego  Women's  Club,  and  at  the  Spreck- 
ils  Organ  Pavilion,  Balboa  Park,  July 
th  to  9th. 

The  convention  was  preceded  by  a  re- 
jeption  on  the  evening  of  July  5th,  which 
as  attended  by  probably  200  people,  in- 
cluding many  distinguished  guests,  among 
i'hom  may  be  mentioned  Sir  Henry  Hey- 
lian,  well  known  violinist  from  San  Fran- 
isco;  Mrs.  Agnes  Ray,  State  Board  of 
.Education;  Frank  Colby,  Editor,  Pacific 
I'oast  Musician,  who  is  also  an  organist 
Ind  composer  of  note;  Mrs.  Cecil  Fran- 
{el.  President  of  the  State  Federation 
f  Music  Clubs;  Vladimir  Graffman,  fa- 
jious  Russian  violinist,  just  recently  ar- 
ived  in  this  country,  and  his  sister,  who 
\i  an  accomplished  pianist  of  distinction, 
>ho  is  touring  with  her  brother  in  the  ca- 
laclty  of  accompanist;  Arthur  Conradi,  a 
oted  violinist  now  located  in  San  Fran- 
iscc,  one  of  the  delegates  to  the  con- 
ention;  Mrs.  Abbie  Norton  Jamison, 
Hate  President  of  the  Music  Teachers' 
Association;  L.  E.  Berymer,  and  others, 
during  the  evening  a  program  was  given 
liy  the  Mando  Trio,  Leroy  Hammond,  di- 
ector,  and  Mrs.  Lottie  Buck  Porterfield, 
oprano. 

The  Tuesday  morning  session  opened 
jvith  the  usual  address  of  welcome,  by 
tirs.  Zay  Rector  Bevitt,  President  of  the 
ocal  branch,  and  response  by  the  State 
iilent,  Mrs.  Jamison,  followed  by  a 
liar  talk  on  "Diction  and  Singing," 
■  •  Miss  Angela  O'Byrne,  one  of  San 
Jiego's  foremost  voice  teachers,  and  a 
ocal  round-table  conducted  by  Edward 
i^^e  of  Sacramento,  followed  by  dis- 
i-m  by  Z.  Earl  Meeker,  Los  Angeles, 
~  L.  C.  Nicholson,  Piedmont,  Mrs.  Lo- 
,eia  L.  Rowan,  San  Diego.  Space  does 
not  permit  a  complete  review  of  all  the 
|3rograms  at  the  convention,  but  I  may 
oerhaps  be  permitted  to  mention  the 
|iiost  outstanding  points  in  many  of  them. 
I  Miss  Dolce  Grossmayer,  of  San  Diego, 
igaln  demonstrated  her  skill  as  a  tech- 
hician  in  her  piano  recital  on  Tuesday, 
pier  clever  presentation  of  her  part  in 
jlie  "Standard  Teaching  Material"  on 
rriday  morning  was  well  worth  hearing 
'ind  called  to  mind,  through  the  dialogue 
jwith  the  pupil  who  assisted  her,  many  of 
the  best  known  and  most  often  heard  ex- 
puses  for  poor  lessons  on   the  part  of 


pupils,  and  aids  to  correcting  them.  She 
also  had  an  interesting  group  of  original 
compositions  on  her  piano  recital  and  a 
group  of  songs  on  the  California  Compos- 
ers' program  on  Thursday  evening. 

Following  Miss  Grossmayer's  recital 
Tuesday,  Mrs.  Elise  Buell  gave  an  inter- 
esting recital  of  ancient  and  modern 
songs,  displaying  a  lovely  lyric  voice, 
which  was  highly  appreciated.  Her  pro- 
gram was  arranged  in  sonata  form,  each 
revision  indicating  the  style  of  songs  un- 
der that  head.  Albert  Conant,  for  many 
years  organist  in  the  First  Christian 
Science  Church  in  San  Diego,  was  her 
able  accompanist. 

To  the  musicians  of  the  northern  part 
of  the  state  no  eulogy  is  needed  for  the 
work  of  Arthur  Conradi,  violinist,  and 
Mrs.  Olga  Block  Barrett,  pianist,  both  of 
San  Francisco,  as  their  previous  appear- 
ances have  placed  them  in  an  enviable 
position  among  the  members  of  the  musi- 
cal profession.  They  played  a  difficult 
program,  whicli  held  the  intere.st  of  an 
audience  that  had  been  sitting  for  two 
hours    through    two    complete    programs 


previous  to  their  appearance,  but  an  au- 
dience that  nevertheless  showed  its  ap- 
preciation of  their  delightful  ensemble 
and  able  musicianship.  On  the  evening 
of  the  same  day  Chas.  T.  Ferry,  pianist, 
of  Los  Angeles,  substituted  on  the  pro- 
gram for  Mrs.  Charlotta  Wagner,  pianist, 
of  Los  Angeles,  who  was  unable  to  be 
present,  and  gave  a  good  account  of  him- 
self in  a  program  of  original  composi- 
tions, perhaps  the  most  interesting  being 
his  "Sea  Cycle."  Davol  Sanders,  violin- 
ist, of  Los  Angeles,  played  the  intricate 
sonata  in  G  Minor  by  Bach,  without  ac- 
companiment with  a  clear  understanding 
of  its  musical  structure  and  intention. 

LaRue  Hewee,  tenor,  of  San  Diego,  was 
heard  to  excellent  advantage  in  his 
French  and  English  songs,  presenting 
also  a  manuscript  song  by  a  young  San 
Diego  composer,  Howard  Muckle,  which 
showed  decidedly  interesting  and  orig- 
inal themes.  We  shall  probably  hear 
more  of  this  new  entrant  into  the  fields 
of  creative  endeavor.  Mr.  Hewes  also 
sang  the  English  songs  on  the  Lecture 
Recital  program  of  Mme.  Sofia  Neustadt, 


POVI>     HJORXSKJOLD 

The    niHdiiKulMliril.  DanlMh    Oramndc    Teiior.    ^\  ho    >VUI    he    Iho    SnIoiHt    nf    the    Siinday 

MorulDK  Concert  In  the  CnlKuriiia  Theatre,  Tomorrow   .MoruInK,   July   23th 


illustrating  the  "Modern  Tendencies  in 
Song."  On  both  occasions  Mrs.  Rilla 
Fuller  Hesse  accompanied.  Lectures  are 
as  a  rule  dry  and  uninteresting  when 
on  a  technical  subject,  but  Miss  Eva 
Frances  Pike,  of  Los  Angeles,  created  de- 
cided interest  in  her  subject,  "Should  the 
Music  Teacher  Advertise?"  which  was, 
of  course,  answered  in  the  affirmative. 

Arthur  Babcock  in  his  lecture  recital 
on  French  music  gave  an  hour  which  will 
long  be  remembered  for  its  artistic  and 
intimate  understanding  of  his  subject. 
His  remarks  were  brief  but  pointed  and 
clearly  gave  one  the  correct  atmosphere 
for  the  coming  selection.  His  residence 
in  France,  where  he  was  accompanied 
by  his  wife  and  small  children,  gave  him 
an  unexcelled  opportunity  to  gain  an  un- 
derstanding of  the  spirit  and  customs  of 
the  French  people,  which  he  so  plainly 
expresses  in  every  move  of  his  work. 
Mrs.  Gertrude  Ross,  composer-pianist,  of 
Los  Angeles,  played  his  accompaniments. 

The  work  of  Miss  Ila  Selby,  pianist,  and 
Jay  Plowe,  flutist,  of  Los  Angeles,  was 
delightful  and  Miss  Selby's  wide  experi- 
ence both  here  and  overseas,  with  the 
A.  E.  F.  entertainers,  under  the  auspices 
of  the  American  Overseas  Theatre 
League,  gives  her  an  engaging  manner 
that  wins  her  audience  immediately,  and 
her  program  was  given  with  clearness 
and  excellent  understanding  of  tempo  and 
shading.  Mr.  Plowe  is  well  known  from 
his  association  with  the  Los  Angeles 
Philharmonic  Orchestra  and  his  many  ap- 
pearances with  the  Trio  Intime,  of  which 
he  is  a  member.  Both  responded  to  in- 
sistent encores. 

California  has  certainly  great  cause  to 
be  proud  of  the  creative  genius  displayed 
in  the  compositions  presented  on  Thurs- 
day evening.  The  San  Diego  Evening 
Tribune  says:  "The  concert  of  Califor- 
nia composers,  given  at  the  convention 
of  the  Music  Teachers'  Association  of 
California  in  the  San  Diego  Club  House, 
was  a  revelation  to  those  who  have  not 
followed  closely  the  rise  of  California 
composers.  And  of  the  list  whose  com- 
positions were  given,  San  Diego  was  rep- 
resented by  more  than  half,  five  of  which 
were  resident  composers  and  one  a  for- 
mer resident  of  the  city.  The  San  Diego 
composers  were  Miss  Dolce  Grossmayer, 
Mrs.  Mary  Green  Payson,  Mrs.  Rilla  Ful- 
ler Hesse,  Mrs.  Alice  Barnett  Price,  S.  D. 
Muckle  and  George  Edwards,  now  of  San 
Francisco,  a  former  San  Diego  resident. 
The  other  California  composers  whose 
songs  and  compositions  were  given,  were 
Frank  H.  Colby  of  Los  Angeles,  Homer 
Grunn  of  Los  Angeles,  Vincent  Jones  of 
Los  Angeles,  Mrs.  Mary  Carr  Moore  of 
San  Francisco,  and  Mrs.  Gertrude  Ross 
of  Los  Angeles. 

The  program  opened  with  a  lovely 
baracarolle  for  piano,  by  Mrs.  Moore, 
played  by  Mrs.  Olga  Block  Barrett.  An- 
other composition  of  Mrs.  Moore's  was 
Romance,  arranged  for  violin  and  piano, 
and  played  by  Arthur  Conradi  and  Mrs. 
Barrett.  Miss  Dolce  Grossmayer's  songs, 
charming  little  songs,  were  sung  by  Mrs. 
Elise  Buell.  Earl  Meeker  sang  Haunt- 
ings,  a  plaintive  romantic  composition  by 
Mrs.  Clifford  Payson  that  was  warmly  ap- 
plauded. Both  singer  and  composer  were 
made  to  respond  many  times  to  the  ap- 
plause. Destiny,  a  song  of  haunting  mi- 
nor tones,  in  which  one  tone  represented 
birth  and  one  death,  composed  by  Mr. 
(Continued    on   page    6,   column    1.) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

fl  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 

^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous ? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music — Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman  JMay  &  Co 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacratnento — Stockton — Fresno — Vallejo— San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

70S  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mlchelena,  President; 
K.  L.  ArtlKues,   Vlce-Prealdent;   V.   de  Arrlllasa,  Director 
Dnexcdled    tadlltleB   tor   the  atudr   of   music  in  all   Its 
branches.      Large  Pipe  Organ.      Recital    Hall. 

2315  JACKSON    STREET 
Saa   Francisco,  Cal.  Phone  West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  OrKan,  Harmony.  OrKantst  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 165.  Thursdays,  Merrlman  School,  670  Oaklftnd  Ave,, 
Oakland.     Telephone  Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    Unified    Diction 

OrlKlnaled    and    Established    by 

M.    IIARUEREUX-PARRY 

Cenlral   Studio,  514  Fine  Arts  quIldlnK,  Chicago 

Manning  School  of  Music 

JOHN    C.   MANNING,   Director 

3242  WashlnBton   Street,  near  Presidio  Avenue 

San   Fraui-lNco,  Col. 

For    further    Information     address     the     secretary    of    the 

school,  or  phone  I'^lllmore  31)5. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlnKinjc — (^flachlnK  Publli-  and  Private  Re- 
citals and  ConrertM.  Studio:  Kohirr  &  Cliase  llldic.  Phone 
Kearny  4001.  Hesldriire,  072  Sutter  St.    Phone  Frnnklln  207. 

LILLIAN    BIRMINGHAM 

<<>\TllAI,T() 
Tc«rher  of  Slnslns.      t'oiniilrtf   CUturse  of  Operatic  Trala- 
Ing.      27!I0    Plrrce    SI.      'I'l-I.    l'-|llni»rr   4553. 

ANDKE  FKUKIER 

Drnmnlic  Tenor  (Opera  Coini<iuu.  I'lirin)  (Surnli  Bernhnnlt  Co.) 
nioc-iillou    CourKc    I  French) — Adiillii    $5.<M)|    Children    |I3.00 

n    Month.      \  oli'f — StiiKi- — t'oncrrts, 
111)0    ll.'idc    Slrcrl  Plioue    Frniiklhi    33:::: 


MME.  CARRINGTON   LEWYS 

Prima  Donna  With  Strakosch,  Mupleson,  Etc. 

EMLYN   LEWYS 

Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    662 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      Yvlth      CaruHO      and      Tetrazzlnl;      coaches      pupils 
Vocally   and   in    Dramatic    Deportment. 
Studio,    464    Columbus    Avenue.  Phone    Garfield    2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers    Degrees  Avrnrds    Certificates 

For   Particulars   apply  to   Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 
Studios:     2025    McCIure    Street.      Tel.    Oakland    3S05;    San 
AuKCimo — Tuesdays  und  Fridays,  In  care  Dr.  O.  ^V.  Jones 

Dominican  College  School  of  Music 

SAN    RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Manter  of  L.  A.  Symphony  Orchestra  duringr  last 
four  yeam^  n'lll  accept  pupils  in  advanced  Tiolin  and  en- 
semble playiuK.     Studio  1373  Post  St.     Phone  Prospect  7S7 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Wnahlngton    St.,    San    Fmnclsro 

HARRIET    PASMORE,         -         Pomona    College    and    L.    A. 

Tel.    Friinklln    S:16 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRK.   OSCAR   MANSFELDT,    Pianist 

2.%00    PINE   STREET  Telephone    Fillmore   314 

BERTHA  SLOCUM,  ,Jt^]:,^ 

Local    Concert.s — Tours    Uook.s — Teachers    Placed 

Correspoiulince   Solicited 

Address:   Borllia  .Slociim,   18:il   First   St.,'  San   DIeKO.   Calif. 

SENORITA  TEODELINDA  TERAN 

f'rllo — PiiiiKi  liiiiulit  !>>  >Iiitlliiiy  'roiieh  ^lelliod  of  (he 
Royal  Acndonij  4if  i.oniioii.  I'or  npiiointnirnts  IMioue,  from 
7    to   0    P.    M.,    Douglas   -fiSa — (iaffney    llulldtng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     KXI'KRIK> ClCl)     TKACHKR 

Marlborough      Hall,     1060     ilush      Street,     San     Kranclseo 

Phone    Franklin    0420 


FRANK  CARROLL  GIFFEN 

TEACHER     OF    SINGING 

»<(.*>   Chestnut    Street,    near    Hyde 
.Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


BARITONE 
Concert,  Recital,  Oratorio 
l<ia2  I  uion  St..  Sun  FrnnciNcu  Telephone  Franklia  1 


UDA  WALDROP 


PIANIST  ACCOMPANIST 

Instruction  in  Piano  and  Pipe  Organ.  Vocal  CoaeUaa 
Organist  and  Choir  Director  St.  Lake's  Episcopal  Ckat 
Studio:    SOS   Locust   St.  Tel.  Fillmore  I' 

MARIAN    PREVOST 

Piani^  —  Accompani^ — Coach 

Past    tvro   seasons   In   New   York  with   Richard   HagMi 
AVIII     accept     limited     number    of    pupils 
Studio    2728    Eimnood    Avenue,    Berkeley 
Phone    Ilerkeley    8207 

San   Francisco   by  appointment.  Phone   Kearay  1 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  !  - 
entlst.  Director  Loring  Club.  S.  F.,  Wed.,  1«17  Callfar  ■ 
St.,  Phone  Franklia  2003|  Sat.,  First  CkrUtiaa  Solci  • 
Church,  Phone  Franklin  1307;  Res.  studio,  3143  Lewis' 
Ave.,    Berkeley.      Phone    Piedmont    2428.  i 

Artist  Teachers  Agenc^j 

OF   NEW    YORK  ' 

Wants  teacher.«i  of  piano  and  organ,  eminent  male  te»c| 
of  voice,  several  Intermediate  teachers,  for  Importl 
eastern   positions. 

Bertha    Slociim,   Western    Representative, 

1,8,14   1st    St„   San    Dlcgo   ,Callf.      Main    1S2S-W        ; 


My  Love  o'  You 

Latest   Song  by 

ABBIE   GERRISH   JONES 

Being   Sung    by    ALICE   GENTLE 

Metropolitan    Opera   Co.,    N,    Y.,  and 

JOHN  FINNKOAN,  Celebrated  Irish  Tenor 

Soloist  at   St.  Patrick's  Cathedral.   N.  Y. 
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Editor  and  Publisher 
Business  Manager 


Kzecutive  Ollloe 

linlte  801,  Kohler  &  Cbnme   IluililliiK,  26  O'Farrell   Street 

Tcleplioue   Kenrny   5454 

New  York  Office i    21   Spruce   Street 

Gavin  Dhu    IIl8;l>>   Eantern   Correapondent 

Loa   AnKelea    Office 

i  M  Tlata  del   Mar  Avenue,  Hollywood,   Cal.       Tel.    57134 

Drunn  David  IJaaher   lu   ChnrKe 

San  DIcKO.  Cnl.,  Office 

2208  C  Street,  San  Ulcso,  Cal. 

Edward   SchloBMberK  in   Charge 

ol.  XXXVIII        Saturday,  July  24,  1920  No.  17 


Ike  PACIFIC  COAST  MUSICAL,  RBVIEIW  Is  for  aale  at  the 

■heet-muaie  departments  of  all  leading  music  stores. 
iSnterrd  as  second-class  mall  matter  at  S.  F.  Postofflce. 

SUBSCRIPTIONS 
Annually  In   Advance  Includiug  Postage: 

nited  States   _ „ 93.00 

orelSB    Countries    4.00 


NINETEENTH  YEAR 


THE  MUSIC  TEACHERS'  CONVENTION 


It  is  evident  from  the  report  forwarded  to  the 
'acific  Coast  Musical  Review  by  Mrs.  Bertha  Slo- 
nm  of  San  Diego  that  the  annual  convention  of  the 
lusic  Teachers'  Association  of  California  was  a 
ecided  success.  We  were  particularly  pleased  to 
ote  that  sufficient  attention  was  being  given  to  dis- 
iissions  and  lectures.  At  least  half  of  the  official 
rogram  was  reserved  for  intelligent  discourse  upon 
iibjects  necessary  to  the  solving  of  educational 
robiems,  and  while  this  paper  does  not  possess 
iifficient  space  to  publish  all  the  interesting  essays 
nd  round  table  talks,  we  trust  that  we  can  induce 
ome  of  those  who  contributed  so  greatly  to  the 
nportance  of  this  convention  to  permit  us  to  pub- 
sh  some  of  those  treatises  in  our  twentieth  anni- 
ersary  edition. 


We  should  like  to  see  the  teachers  of  Northern 
"alifornia  take  a  livelier  interest  in  the  Music 
'eachers'  Association  than  they  are  doing  at  pres- 
nt.  It  is  most  important  that  our  teachers  should 
ecome  better  acquainted  witli  one  another.  There 
re  specially  two  organizations  that  are  contributing 
reatly  to  the  better  understanding  among  members 
f  the  profession  and  musical  public  of  all  parts  of 
he  State.  We  refer  to  the  Federation  of  Music 
"lubs  and  to  the  Music  Teachers'  Association.  Both 
rganizations  intend  to  create  a  closer  bond  between 
iHisical  endeavors  of  the  North  and  South  of  Cali- 
omia.  We  have  never  agreed  with  the  provincial- 
sm  of  certain  narrow  people  who  nurse  a  certain 
ealousy  and  envy  toward  one  or  the  other  of  the 
wo  great  cities  in  this  state.  No  one  can  achieve 
nything  l)ig  without  co-operation.  And  it  has  been 
line  of  the  chief  ambitions  of  this  paper  to  bring 
[nusicians  of  all  parts  of  the  Pacific  Coast  into  closer 
l)ersonal  touch.  We  are  particularly  anxious  to 
nify  California  musical  interests. 


We  know  of  no  finer  opportunity  to  solidify  the 
nterests  of  the  educators  of  California  that  to  be- 
ome  associated  with  the  California  Music  Teach- 
rs'  Association.  Only  selfish  people  can  fail  to 
lote  the  advantages  to  be  derived  from  co-op- 
rating  with  colleagues  throughout  this  state  in 
he  endeavor  to  better  musical  conditions.  Prac- 
ically  the  only  objection  we  run  up  against  when 
()ersonally  urging  prominent  teachers  to  become 
piembers  of  the  Association  is  a  superior  attitude 
'oward  the  organization — a  contention  that  too 
nuch  incompetent  material  is  represented  in  the 
Association,  and  that  there  is  a  -fear  among  cer- 
ain  teachers  of  giving  prestige  to  inefficiency 
)y  associating  it  with  the  best  elements  of  the 
)rofession.  This;  is  altogether  an  erroneous  atti- 
ude.  It  is  the  duty  of  every  competent  teacher 
0  join  the  Association  and  by  his  example,  c.x- 
)erience  and  prestige  help  the  Association  to  at- 
ain  its  highest  ideals. 

No  one  can  do  any  good  by  standing  aside  and 
omplaining,  or  finding  fault.  Only  that  member 
>f  the  profession  is  doing  his  duty  toward  his  art 


vyho  is  willing  to  actuaily  help  improving  condi- 
tions by  making  his  influence  felt.  This  is  im- 
possible while  standing  on  the  outside  looking 
in.  It  can  only  be  accomplished  by  coming  in- 
side and  taking  a  hand  in  reform.  Nothing  will 
ever  be  done  in  the  way  of  purifying  the  ranks  of 
musical  educators  by  alni>ing  a  few  teachers.  If 
there  is  need  of  improvement — and  there  is  al- 
ways need  of  improvement — it  must  be  started 
from  within  the  ranks  of  the  profession.  The 
only  manner  in  whicii  to  secure  absolutely  com- 
petent teachers  is  to  TR.'\IN  them,  not  to  abuse 
them.  Licenses,  diplomas,  examinations  and  what 
not  are  of  no  use  whatever  as  long  as  students 
are  not  trained  in  the  art  of  teaching.  Standard- 
ization is  useless  without  an  established  standard. 
And  the  only  standard  we  have  is  an  adequate 
education,  or  Normal  Schools  for  music  teachers. 


Here  is  an  important  problem  to  tackle  by  the 
California  Music  Teachers'  Association  —  the 
problem  of  seeing  to  it  that  music  teachers  should 
be  trained  like  public  school  teachers.  If  this  can 
be  attained  then  tiie  problem  of  standardization 
will  be  solved.  Incompetency  will  be  harmless, 
for  the  people  will  know  where  to  find  competent 
teachers.  There  is'  no  other  way  to  solve  the 
problem  of  incompetency  and  charlatanism  ex- 
cept through  EDUCATION.  And  if  the  leading 
educators  in  California  could  be  induced  to  join 
the  California  Music  Teachers'  Association  with 
the  purpose  of  making  it  so  large  and  influential 
that  it  can  enforce  the  establishment  of  a  Normal 
.School  for  music  teachers  in  California,  which 
would  issue  real  worth-while  diplomas,  then  the 
question  of  quack  teachers  would  be  solved  once 
and  for  all.  And  if  our  leading  teachers  are  too 
indififerent  to  take  such  steps,  then  they  have  no 
right  to  complain  about  incompetency  being  ram- 
pant in  the  state.  They  are  personally  respon- 
sible for  such  condition,  because  they  are  unwill- 
ing to  take  steps  to  remedy  it. 


We  are  pleased  to  note  that  the  Convention 
was  such  a  success',  and  herewith  publish  the 
names  of  officers  and  committees  responsible  for 
the  same: 

Music  Teachers'  Association  of  California — 
(Incorporated  1897) — Officers:  Mrs.  Abbic  Nor- 
ton Jamison.  President,  303  Blanchard  Hall,  Los' 
Angeles;  Mrs.  Sofia  Newland  Neustadt,  Vice- 
President,  52  Hamilton  Place,  Oakland ;  Mr.  Z. 
Earl  Meeker,  Secretary,  401  Mason  Opera  House, 
Los  Angeles;  Mrs.  Richard  Rees,  Treasurer,  815 
Grove  St.,  San  Francisco.  Directors:  Mrs.  Zay 
Rector  Bevitt,  San  Diego;  Miss  Jennie  Watson,  Los 
Angeles;  Mr.  Horatio  Cogswell,  Los  Angeles; 
Mr.  Homer  Grunn,  Los  Angeles. 

County  Vice-Presidents — Mrs.  G.  W.  Short, 
Napa  County,  Box  15,  Calistoga;  Miss  Stella 
Fitch  Campbell,  Monterey  County,  117  Church 
.St.,  Salinas;  Miss  Sarah  Gardiner,  Orange  County, 
412  W.  Washington  St.,  Santa  .'\na;  Miss  Hazel 
Helm,  Riverside  County,  1060  Orange  St.,  River- 
side. 

Convention  Committees  —  Badge  —  Mrs.  Etta 
Smith  Snyder,  Mrs.  Bertha  Keenan  Allen;  Ban- 
quet— IVIrs.  Mary  Green  Payson,  IVIrs.  Alfreda 
Beatty  Allen,  Mrs.  Florence  Schinkel  Gray ;  Miss 
Winifred  Mitchell,  Mrs.  Hans  Schumann-Heink ; 
Exhibit — Mr.  Elmer  E.  Randall ;  Finance — Mr.  Al- 
bert F.  Conant,  Mr.  Wallace  Moody;  House — Mrs. 
Florence  E.  Kelton,  Miss  Louise  Bevitt;  Publicity — 
Mrs.  Bertha  Slocum ;  Reception  —  Officers  and 
Board  of  Directors  Program  Committee,  Mrs. 
Bertha  Keenan  Allen,  Mrs.  Alfreda  Beatty  Allen, 
Mrs.  Frances  G.  Barr,  Mrs.  Elise  Buell,  Miss 
Marion  I.  Coop,  Mrs.  Rilla  Fuller  Hesse,  Mr.  La 
Rue  Hewes,  Air.  and  Mrs.  Hosmer  McKoon,  Mr. 
Carl  Morris,  Mrs.  Juliet  Pohl,  Mrs.  Lottie  Buck 
Porterfield,  Mr.  Edward  Schlossberg,  Mrs.  H.  W. 
Sharman,  Mr.  Richard  Vilim ;  Decoration  and 
Director  of  Program — Monday,  July  5th — Evening 
— Mrs.  Lydia  F.  Frank,  Mrs.  Wynne  S.  Staley ; 
Tuesday,  July  6th  —  Morning — Mrs.  Lydia  F. 
Frank;  Afternoon — Mrs.  Wynne  S.  Staley;  Eve- 
ning— Mrs.  Loleta  L.  Rowan;  Wednesday,  July  7th 
— Morning — Mrs.  T.  W.  Rayburn  ;  Afternoon — 
Mrs.  H.  IT.  Farnham ;  Thursday.  July  8th — Eve- 
ning— Miss  Ethel  \\'idener;  Friday,  July  9th — 
Morning — Miss  Gretchen  Steinbach  ;  Afternoon — 
Mrs.  Loleta  L.  Rowan;  Evening — Mrs.  Alice  Bar- 
nett  Price.     Door  Committee — Monday,  July  5th — 


Evening — Mrs.  Dorothy  Roddie,  Badge  Committee; 
Tuesday,  July  6th— Morning— Mr.  J.  G.  Seebold, 
Mrs.  Alice  H.  Parish;  Afternoon — Mrs.  Ethel 
Mason  Oberkotter,  Miss  I'rances  Garland;  Eve- 
ning— Mr.  Leroy  E.  Hammond.  Miss  Grace  Bow- 
ers; Wednesday,  July  7th— .Morning — Miss  Mary 
-Morin,  Miss  (ilen  I'unk;  .Afternoon — Mr.  and  Mrs. 
I  losmer  McKoon  ;  Thursday,  July  8th — Evening — 
Mr.  and  Mrs.  Sidney  Hill;  l-'riday,  July  9th — Morn- 
ing— Miss  Marion  Coop,  .Mrs.  Frances  G.  Barr; 
.'\fternoon — Mr.  Emil  Reinbold,  Mr.  Frederick 
Chapin;  Evening — Mr.  Wm.  I'rederick  Reyer,  Mr. 
Carl  Morris,  Mr.  LaRue  Hewes. 


THE  MUSIC  TEACHER'S  LICENSE 


During  the  last  few  weeks  the  Editor  of  the  Pa- 
cific Coast  Musical  Review  has  been  approached 
by  a  number  of  music  teachers  who  wi.shecl  to  secure 
information  regarding  the  new  municipal  license 
for  music  teachers.  A  number  of  teachers  do  not 
seem  to  take  this  matter  as  seriously  as  they  should. 
In  one  respect  this  new  tax  is  a  very  good  thing 
for  the  music  teacher,  for  it  makes  the  musical  pro- 
fession a  part  of  the  taxpaying  population,  and 
therefore  places  it  among  those  who  helj)  to  sustain 
the  city  government.  This  unquestionably  adds  to 
the  prestige  of  the  profession.  The  tax  is  a  very 
reasonable  and  modest  one.  If  anyone  fails  to  pay 
it  they  are  subject  to  unpleasant  penalties  which  they 
may  just  as  well  avoid. 


The  tax  is  as  follows :  Anyone  earning  $3000  a 
year  or  less  must  pay  a  tax  of  $3  a  year.  Anyone 
earning  from  three  to  five  thousanfl  dollars  a  year 
must  pay  $4.50.  Anyone  earning  from  five  thous- 
and to  $7,500  a  year  must  pay  $6  a  year.  This  last 
amount  may  be  paid  in  three  annual  installments. 
This  tax  is  only  payable  by  music  teachers,  and  is 
in  the  o])inion  of  this  paper  a  very  reasonable  one. 
It  is  payable  at  the  office  of  the  Tax  Collector  of  the 
City  and  County  of  San  Francisco  in  the  City  Hall. 
If  the  tax  is  not  paid  on  or  before  the  last  day  of 
July  10%  will  be  added  to  the  amount  as  a  penalty. 


This  paper  advises  all  music  teachers  to  pay  the 
tax  as  quickly  as  possible  as  eventually  they  will 
not  be  permitted  to  teach  in  this  city.  This  tax 
means  that  a  music  teacher  must  have  a  city  license 
to  teach  in  San  Francisco.  Without  a  license  he  is 
not  permitted  to  teach.  Without  payment  of  the 
tax  he  can  not  receive  a  license.  It  will  be  seen 
how  important  it  is  that  this  license  should  be  paid 
promptly.  The  license  has  become  necessary  on 
account  of  the  loss  of  income  sustained  by  the  city 
when  prohibitioji  became  a  law.  Everyone  of  us 
must  help  to  sustain  this  loss. 

• • 

Lillian  Swaey,  an  exceedingly  gifted  young  violin 
student  of  G.  JoUain,  gave  an  enjoyable  private  recital 
at  her  teacher's  studio  last  week.  A  select  audience  of 
critics  and  music  lovers  were  in  attendance  who  could 
not  help  admiring  the  impeccability  of  technic  and  intel- 
ligent phrasing.  Miss  Swaey  played  one  of  the  standard 
concertos  and  astounded  everyone  with  the  warmth  and 
flexibility  of  her  tone,  the  truly  unbelievable  speed  of 
tempi  and  the  depth  of  emotional  expression  introduced 
in  her  interpretatioij.  This  young  artist  really  possesses 
rare  talent  and  she  should  be  given  an  opportunity  to 
appear  with  orchestra  in  this  city.  Both  Mr.  Jollain 
and  Miss  Swaey  are  to  be  congratulated  upon  the  re- 
sults achieved  on  this  occasion. 


Carrie  Goebel  Weston,  the  brilliant  young  California 
violinist  and  Edith  Benjamin,  the  gifted  and  successful 
young  soprano,  assisted  by  Marion  Prevost,  a  delightful 
pianist  and  accompanist,  will  give  a  recital  at  Ye  Lib- 
erty Playhouse,  Oakland,  on  Sunday  evening,  Septem- 
ber 12th.  Mi.ss  Weston  has  just  acquired  an  authentic 
Guanerius  violin  which  is  valued  at  $10,000,  and  which 
has  been  insured  for  that  amount.  Miss  Weston  will 
open  the  Keystone  Concert  Course  at  the  Strand  Theatre 
in  Scranton,  Pa.,  on  October  14tli,  with  Giovanni  Marti- 
nelli  as  co-artist.  Jliss  Benjamin  will  appear  on  the 
same  course  on  February  8th,  1921,  as  co-artist  of  Percy 
Grainger.  The  Misses  Weston.  Benjamin  and  Prevost 
will  later  appear  as  a  Trio  in  concerts  on  the  Keystone 
Circuit  throughout  the  State  of  Pennsylvania.  After  the 
Oakland  concert  Miss  Weston  will  return  to  New  York, 
where  she  will  continue  her  studies  with  Leopold  .-Vuer, 
who  will  present  her  in  concert  some  time  during  the 
season  1920-21. 


Emile  Rosset,  the  distinguished  violinist  and  ensemble 
player,  has  returned  to  San  Francisco  after  an  absence 
of  one  year  and  has  resumed  his  violin  classes.  He  will 
also  appear  in  concerts  during  the  coming  season.  He 
will  presently  open  a  downtown  studio  which  he  will 
announce  as  soon  as  possible.  Mr.  Rosset  is  one  of  the 
most  competent  and  conscientious  musicians  who  ever 
located  in  California,  and  his  success  is  assured.  Xo 
doubt  Mr.  Rosset  will  also  be  heard  in  ensemble  or 
chamber  music  concerts  during  the  coming  season. 


4  PACIFIC  COAST  MUSICAL  REVIEW 

OPEN-AIR  PERFORMANCE  OF  THE  VALKYRIE  FOR  LOS  ANGELES 

Six  Performances  of  Wagner's  Great  Music  Drama  to  be  Presented  in  El  Camino  Real  Canyon, 
Hollywood— Mariska  Aldrich,  Mrs.  Walter   Rothwell,    Povl   Bjornskjold  and 
Clarence  Whitehill  to  be  in  the  Cast — Fine  French  Program 
at  Grauman's  Picture  Theatre 

By  BRUNO  DAVID     USSHER 


Los  Angeles,  July  19,  1920.— Open-air  productions  of 
Wagner's  music  drama  The  Valkyrie  are  being  seri- 
ously considered  by  Madame  Mariska  Aldrich  and  a 
group  of  artist-friends  backed  by  several  financial  spon- 
sors. The  wonderful  setting  of  "The  Life  of  Christ," 
(the  Pilgrimage  Play),  Just  being  presented  by  Mrs. 
Christine  Yorke  Stevenson  at  El  Camino  Real  Canyon, 
Hollywood,  suggested  the  idea  of  a  Wagnerian  open-air 
performance  to  the  singer.  Generously,  Mrs.  Stevenson 
has  offered  the  grounds  of  the  Theater  Arts  Alliance  to 
Madame  Aldrich,  including  the  use  of  the  stage  and 
amphitheatre  free  of  charge.  The  Wagner  opera  is  to 
be  produced  the  last  week  in  September,  immediately 
after  the  Pilgrimage  Play  season  closes.  At  present 
not  more  than  six  performances  of  The  Valkyrie  are 
being  planned.  Mme.  Aldrich  will  have  the  role  of 
Brunhilde,  and  Mrs.  Walter  Henry  Rothwell,  wife  of 
the  Philharmonic  Orchestra  conductor,  that  of  Sieglinda; 
the  Dani.sh  tenor,  Povl  Bjornskjold,  who  was  a  soloist 
at  a  concert  by  the  Los  Angeles  Symphony  Orchestra 
last  season,  will  take  the  part  of  Sigmund,  and  Frank 
Geiger,  basso,  that  of  Hunding.  Mme.  Aldrich  stated 
she  hopes  to  secure  Clarence  Whitehill,  of  opera  fame, 
to  come  from  the  east  for  the  role  of  Wotan.  From 
fifty  musicians  upward  will  form  the  orchestra  which 
will  probably  be  guided  by  Mr.  Rothwell.  It  would  pre- 
sumably be  the  first  out-of-door  performance  of  The 
Valkyrie  in  this  country.  The  acoustic  conditions  at 
El  Camino  Real  Canyon  are  very  favorable  for  operatic 
performances  so  that  Mrs.  Stevenson's  hopes  to  make 
her  theatre  a  home  for  the  allied  arts  will  have  come 
true  very  quickly. 


The  French  Program  at  the  Grauman  Theatre  under 
Arthur  Kay  was  a  true  artistic  success.  In  spite  of  the 
hot  weather  and  a  few  "memento  mori"  in  the  form  of 
"jocular"  earthquakes,  but  very  few  seats  were  un- 
occupied when  the  program  opened  with  Bizet's  La 
Patrie  Overture,  which  was  played  with  typical  French 
61an.  It  is  an  inpiring  work  wherein  the  Marseillaise 
faintly  is  recalled.  During  the  opening  bars  and  in  the 
course  of  the  thematic  development  one  felt  reminded 
of  Berlioz'  model  orchestration  and  masterly  use  of  mo- 
tives in  the  Racoezy  March,  which  Bizet  must  have 
well  studied.  The  Overture  is  more  than  a  patriotic, 
made-to-order  concoction.  It  offers  musical  material  of 
beauty  and  force,  heroic,  mournful  and  consoling,  recall- 
ing the  beauty  of  joyous  peace  in  pastorale  themes.  The 
finale  is  brilliant. 

The  orchestral  piece  de  resistance  was  Dukas'  L' Ap- 
prentice Sorcier,  one  of  the  finest  examples  of  modern 
.French  enharmonic  before  it  lost  itself  into  musical 
cubism.  Mr.  Kay  handled  the  score  with  much  delicacy 
and  finesse  of  shading,  at  the  same  time  accentuating 
its  weird  rhythm  and  orchestra  coloring.  It  was  probably 
the  most  pretentious  work  programmed  by  the  orchestra 
and  he  and  his  players  not  only  found  much  sincere 
praise  on  the  part  of  musicians  present  who  came  to 
witness  these  remarkable  concerts  in  a  moving  picture 
house,  but  the  applause  from  the  audience  had  convic- 
tion. It  conveyed  to  me  the  impression  that  Kay  and 
his  men  had  enriched  their  hearers  by  a  musical-poeti- 
cal-artistic revelation. 

There  is  little  to  be  said  about  the  other  numbers  of 
the  well-selected  program.  Rameau's  Tambourin 
could  at  times  have  sounded  a  little  lighter.  The  Danse 
Slyph  by  Berlioz  had  to  be  encored.  Syvain  Noack, 
concert  master  of  the  Philharmonic  Orchestra  and  in 
the  same  capacity  making  his  first  appearance  yesterday 
at  the  Grauman's  Symphony  Concerts,  played  the  solo 
in  Saint-Saen's  Dance  Macabre.  The  Entrance  of 
Bacchus  from  the  ballet  Sylvia  by  Delibes  closed  the 
program.  Constance  Balfour,  who  was  announced  as 
soloist,  had  to  cancel  the  engagement  on  account  of 
indisposition.  Madame  Kathryn  Shenk  appeared  in- 
stead, singing  the  same  number,  the  Salome  aria  from 
Massenet's  Herodiade.  She  seemed  slightly  nervous, 
probably  owing  to  the  short  notice  given  her  which  pre- 
cluded a  rehearsal.  Hence  her  voice,  which  appears  to 
be  of  light  timbre  and  high  soprano  range,  could  not 
always  carry  suflllciently.  The  audience  decidedly  ap- 
preciated the  work  of  the  singer. 


Michael  Eisoff,  the  orchestra  manager  of  the  Grauman 
Symphony  Orchestra,  announces  that  the  orchestra  will 
be  increased  considerably  as  soon  as  the  Metropolitan 
Theatre,  now  being  erected  for  Mr.  Grauman  at  Hill 
and  Sixth,  is  completed.  The  concerts  will  take  place 
in  the  new  house,  where  Arthur  Kay  will  have  from 
125  to  140  players  under  his  baton.  Lucia  Laraia, 
harpist,  will  be  the  soloist  at  the  next  concert  when 
the  Overture  to  The  Flying  Dutcliiiian,  the  Schubert 
Unfinished  and  tlie  Oberon  Overture  by  Weber  will  be 
the  larger  nunibors.  Henry  Svedriffskv,  the  concert- 
master  until  Noacks  advent,  will  play  the  Tschaikowsky 
Violin  Concerto  on  August  1st. 


Johanna  Kristoffy 
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Many  musicians  returning  home  from  the  San  Diego 
Convention  have  passed  through  the  city.  Among  those 
specially  feted  during  their  stay  here  is  Sir  Henry  Hey- 
man,  the  noted  violinist,  from  San  Francisco.  Your 
scribe  spent  a  most  pleasant  afternoon  in  his  company, 
listening  to  Sir  Henry's  reminiscences  and  comparing 
impressions  with  him.  The  hours  went  by  so  quickly 
that  our  luncheon  appointment  ended  at  half  past  three 
before  I  realized  it.  Sir  Henry  is  one  of  those  artists 
one  leaves  glad  to  be  in  the  game  and  happy  to  have 
met  him.  Edwin  Schallert  of  The  Times,  who  also 
had  the  pleasure  of  conversing  with  him,  writes  very 
fittingly  of  Sir  Henry:  "...  in  addition  I  might 
include  that  he  is  king  among  conversationalists,  a 
prince  among  good  fellows  .  .  ."  Schallert  certainly 
must  have  had  the  time  of  his  life  when  he  met  Sir 
Henry,  for  he  devoted  to  him  almost  three  quarters  of 
a  column  and — did  not  say  too  much. 


The  Wilber  Musical  Opera  Comedy  Company  has 
closed  its  season  after  the  fifth  week,  owing  to  insuffi- 
cient support  on  behalf  of  the  public.  The  attendance 
improved  during  Florabella,  but  decreased  again  so  that 
Manager  H.  C.  Everett  from  Portland  decided  to  dissolve 
the  company.  One  presumable  reason  tor  this  operatic 
failure  may  be  found  in  the  fact  that  the  advance 
publicity  was  begun  much  too  late.  The  season  opened 
before  the  public  was  really  aware  that  the  company 
was  here.  In  addition  to  this  the  current  publicity  was 
handled  by  private  parties  outside  of  any  managerial 
office  and  during  the  first  few  weeks  with  fatal  results. 
Although  it  was  placed  into  more  competent  hands  after- 
wards, the  cause  seemed  lost. 


Marion  Woodley,  Hollywood  contralto,  was  the  solo- 
ist at  the  last  Hollywood  Community  Sing. 


Margaret  McKee,  the  "Queen  of  the  Whistlers,"  in 
non-professional  life  Mrs.  S.  C.  Glasgow,  has  finished 
a  successful  tour  on  the  Orpheum.  It  was  Sarah  Bern- 
hardt who  coined  the  title  of  "Queen  of  the  Whistlers" 
after  hearing  her. 


Hugo  Kirchhofer,  to  whose  magnetic  charm  and  sense 
of  humor  much  of  the  success  that  crowned  the  Holly- 
wood Community  Sing  Movement  must  be  attributed, 
has  been  honored  by  requests  from  Burbank  and  Long 
Beach  to  conduct  their  community  sings.  As  a  leader 
of  community  sings  Kirchhofer  cuts  a  unique  figure. 
He  is  able  to  draw  upon  his  material  and  to  get  joyful 
and  musical  response.  He  will  also  conduct  the  Holly- 
wood Community  Orchestra,  plans  for  which  are  being 
launched  by  Mrs.  J.  J.  Carter,  the  indefatigable  presi- 
dent of  the  chorus. 


Much  interest  is  being  manifested  in  the  coming  Holly- 
wood Community  Orchestra,  which  will  be  the  first  of 
its  kind  in  this  city.  A  fair  number  of  musicians  and 
amateurs  have  put  their  names  down.  Hugo  Kirchhofer 
expects  to  consolidate  the  chorus  and  the  orchestra 
movements  and  is  looking  forward  to  having  choral 
numbers  sung  with  orchestral  accompaniment. 


A  Cadman  premiere  took  place  last  Sunday  at  the 
Hollywood  Community  Sing  when  a  new  song  from 
"Charley's"  ever-flowing  musical  fountain  pen,  Los 
Angeles  the  Beautiful,  was  sung  from  manscript  and 
enthusiastically  acclaimed.  The  composition,  to  judge 
from  the  verses  alone,  seems  to  be  a  real  "hit"  and  will 
be  on  the  market  very  soon.  The  verses  have  the  same 
metre  as  America,  the  Beautiful.  Cadmali  wrote  the 
music  in  about  fifteen  minutes.  Major  S.  H.  M.  Byers, 
well  known  Los  Angeles  figure,  who  wrote  "Sherman's 
March  to  the  Sea"  and  other  poems,  was  formerly  in  the 
U.  S.  diplomatic  service  as  consul  in  Rome  and  as 
minister  to  the  Swiss  Republic.  Major  Byers  is  now 
eighty  years  old. 


Mrs.  Albert  Sherman  Hoyt  will  continue  as  President 
of  the  Los  Angeles  Symphony  Orchestra  Association. 
News  was  current  that  Mrs.  Hoyt  had  resigned.  At  a 
board  meeting  held  last  week  this  had  been  denied. 


The  Paulist  Choir  from  New  York  will  be  heard  at 
the  Trinity  on  the  29th  and  31st  of  July. 


Madame  Anna  Ruzena  Sprotte  has  gone  on  a  vaca- 
tion trip  through  the  northern  part  of  the  state. 


Walter  Henry  Rothwell,  conductor  of  the  Philhar- 
monic Orchestra,  has  just  purchased  the  orchestral  ma- 
terial for  the  Faust  and  the  Dante  Symphony,  two 
of  the  greatest  works  by  Liszt.  Both  will  be  performed 
during  the  coming  season  and  necessitate  a  choir. 

George  Stewart  McManus,  prominent  San  Francisco 
pianist,  passed  through  Los  Angeles  on  his  way  to 
Santa  Barbara,  where  he  will  give  a  recital. 


MOISEIWITSCH   COMING 


following  excerpts  from  a  review  by  the  noted  writ 
of  the  Boston  Herald,  Philip  Hale,  will  give  some  idea 
the  beautiful  nature  of  Moiseiwitsch's  plaving  whi. 
may  be  expected:  "Mr.  Moiseiwitsch  is  a  remarkab 
fine  and  interesting  pianist.  He  is  a  master  of  dynam' 
gradations.  This  he  showed  not  only  in  Bach's  PreluJ 
'The  Well-Tempered  Clavichord,'  where  he  made  a  mo 
skillfully  contrived  crescendo  which  did  not  become  i 
the  climax  too  forcible,  but  continued  in  the  selectioii 
that  followed.  His  piano  and  pianissimo  remind  one  ii 
their  tonal  beauty,  their  clarity,  their  suggestion  ' 
reserve  force,  of  Vladimir  de  Pachmann,  when  he 
wholly  in  the  vein.  Moiseiwitsch  is  more  than  a  v  ' 
tuoso  of  supreme  technical  ability:  he  is  an  engrosi^ii 
interpreter;  one  that  appeals  to  the  soul  as  well  a- 
the  ear.     Everything  that  he  does,  has  bt .  ■ 

considered,  but  in  performance,  there  is  tin 
of  spontaneity,  an  appearance  that   carrif 
so  that  listening  to  him,  one  forgets  the  i  ■ 
the  player;   there  is  no  inquiry  into  his  lu 
his  antecedents;   the  audience  simply  hear- 
interpretations  which   are   individual,   but   not  oxira. 
gant.     There  is  no  thought  of  the  pianist  endeavorii 
to  differ  from  others  in  his  conceptions  and  his  reading."' 
Moiseiwitsch  will  give  his  first  concert  in  San  Pra 
Cisco  the  middle  of  next  October,  under  the  manag 
ment  of  Selby  C.  Oppenheimer. 

» 

SALZEDO    HARP   ENSEMBLE 


The  most  unusual  musical  attraction  scheduled  fi 
California  next  season  will  be  what,  is  known  as  tl 
Salzedo  Harp  Ensemble.  This  remarkable  combinatit 
consists  of  seven  harps  headed  by  Carlos  Salzedo,  tt 
acknowledged  master  of  the  instrument  and  six  your 
ladies  assisting.  The  natural  result  of  such  a  combin 
tion  gives  programs  unique  and  rare  and  the  oppori 
nity  is  afforded  music  lovers  to  hear  compositions  i 
the  greatest  merit  that  of  necessity  can  very  seldom  t 
presented.  In  addition  to  the  seven  harps,  Pavla  Frijs 
the  fascinating  Danish  soprano  will  be  featured  in  u 
usual  concert  numbers  in  which  the  accompanimen 
will  be  played  by  the  ensemble.  Altogether  this  shou! 
prove  to  be  a  rarely  fascinating  and  delightful  conce 
event.  Selby  C.  Oppenheimer  is  responsible  for  brin 
ing  it  to  California. 


EXPOSITION  AUDITORIUM 


For  his  organ  recital  Sunday  evening  at  the  Expo^ 
tion  Auditorium,  beginning  at  8:30  o'clock,  Edwin  1 
Lemare  offers  the  following  program:  Thanksgivii 
March  (Lemare);  Sing,  Smile,  Slumber  (Gounod 
Fugue  a  la  Gigue  (Bach):  Prelude  and  Love's  Deal 
Tristan  and  Isolde  (Wagner);  Cujus  Animam,  fro 
Stabat  Mater  (Rossini) ;  Overture  in  C  Major  (Me 
delssohn). 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

»201  South  KiKiicroa  Street,  Lo«  .\ueelei>,  Cnllfornia 

Send  for  Catalogrue 


Apropos  of  the  extraordinary  musical  treat  that  will 
he  afforded  pianists  in  the  near  future  when  Benno 
Moiseiwitsch  returns  from  the  Antipodes  to  inaugurate 
his   second   season   in   America,   in    San   Francisco,   the 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at   11    A.   M. 

Soloists   From   Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wai^ 
ing  in  line  on  Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


j'istinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

litorial  Note: — The  Facilic  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  tlie  artists  represented  on   tliis  page.     Tliey  liave  established  a 
putation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.    The  purpose 

[•  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 

'e  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 
53   West  39th,    N.   Y. 

Pacific  Coast  Representative 
E.  Behymer,  Auditorium   BIdg.,   Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and    November. 

Address:  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 

I      Belgian    Cello 
I  Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive     Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


JOHN    HAND   AS   SAMSON 


.John  Hand,  the  young  American  tenor,  whom  Paul 
j  eindorff  has  succeeded  in  engaging  to  sing  the  leading 
irt  in  Saint-Saens'  opera  Samson  et  Dalila,  which  is 
!•  be  presented  in  the  Greek  Theatre  on  an  elaborate 
lale,  on  Saturday  night,  August  28th,  has  just  closed  a 
iost  successful  season  in  the  Middle  West.  Following 
U  visit  to  the  Pacific  Coast  last  year,  where  he  de- 
i?hted  huge  audiences  in  various  cities,  and  where  he 
iade  thousands  of  new  friends  in  more  than  thirty  re- 
tals.  Hand  sang  before  an  immense  throng  at  the 
i  raous  annual  festival  in  Springfield,  Oliio,  appearing 
1  the  same  program  with  Tita  Ruffo  and  sharing  honors 
ith  the  famous  Italian  baritone.  Ernest  Newton  Bagg, 
le  eminent  critic  of  the  Springfield  Union,  says:  "This 
I'oung  Lochinvar  has  come  out  of  the  West'  bringing 
I  ith  him  a  remarkable  sincerity  and  emotional  eloquence 
liat  is  noticeable  only  in  a  few  of  the  world's  greatest 
j'nors.  A  certain  limpid  quality  uncommon  even  among 
fric  singers,  characterizes  his  work.  The  smoothness 
!'  delivery  of  his  most  dramatic  tones  makes  his  sing- 
|>g  a  constant  delight."  Following  his  appearance  in 
jpringfield.  Hand  was  the  principal  attraction  with  the 
'ratorio  Society  at  Wooster,  Ohio,  another  organiza- 
famous  for  its  annual  musical  festivities.  On  this 
nil.  as  in  Springfield,  Hand  was  greeted  most  en- 

I  astically. 
1  The  tenor  is  chiefly  an  American  product.  Born  in 
lalt  Lake  City,  his  first  vocal  work  was  done  with  the 
[lolr  of  the  Tabernacle  there,  of  which,  subsequently, 
p  became  leading  tenor.  Afterwards,  he  studied  in  the 
list  and  for  a  brief  time,  abroad,  and  has  appeared  with 
lie  Society  of  American  Singers,  and  others  in  opera, 
|iid  in  the  heroic  role  of  Samson  in  the  Saint-Saens' 
jork,  he  is  said  to  be  at  his  best. 

I  Madame  Julia  Clau.ssen,  the  superb  contralto  prima 
imna  of  the  Chicago  and  Metropolitan  Companies,  who 
lill  sing  the  difl^icult  and  beautiful  role  of  Dalila,  has 
iways  scored  previously  in  this  enormous  part.  Ma- 
crae Claussen  expects  to  arrive  in  Berkeley  some  time 
sfore  the  performance  and  has  advised  Steindorff  that 
le  looks  forward  with  keen  anticipation  to  duplicating 
er  Covent  Garden,  London,  successes  in  the  Saint- 
aens'  role. 

Steindorff  expects  to  lend  particular  stress  on  the 
pectacular  features  of  the  great  French  work,  pro- 
lucing  the  same  in  an  extravagant  and  lavish  manner. 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care    Pacific   Coast   Musical    Review 

801    Kohler  &  Chase  Bldg.,  San   Francisco 
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Weiitern     Direction  -  Jcaaica     Colbert 

aiO    Hearat    BIiIk.,    San    Francisco 


Ed\vard  ScnlossDerg 
PIANIST 


He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain   something   that   some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank  Bldg.,  San   Diego,  Calif. 


Chamber  Music  Society 

of  San  Francisco 

(Founded  by  Eliai  Htchi) 


I.OIIIS    PERSI\GER, 
Dlrcclor    find    I'^irnt    Viol 
^OI'IS    FORD    Srt-oiiil    Viol 
NATHAN    FIRESTONE,    V 
HORACE    HRITT,   Violouocll 
EI.IA.S    IIECHT,    Flule 


>la 


Musical  Direction  Louis  Persinger 

Season   1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,   San  Francisco 


known  aria  My  Heart  at  Thy  Sweet  Voice  from  Samson 
et  Dalila. 

"Frank  La  Forge,  who  appeared  both  as  pianist  and 
accompanist,  was  given  an  ovation  after  his  perform- 
ance of  his  own  Romance,  with  the  Duo-Art  piano.  An 
encore  was  demanded,  and  Mr.  La  Forge  gave  the  Oc- 
taves Etude  by  Booth  with  brilliant  and  clear  technic, 
proving  that  he  is  not  only  a  perfect  accompanist,  but  a 
fine  pianist  as  well. 

"Ernesto  Berumen,  the  young  pianist,  made  quite  a 
sensation  with  his  solo  numbers  and  also  with  his  per- 
formance with  the  Duo-Art  piano.  The  most  extraordi- 
nary feature  was  his  rendition  of  a  brilliant  Bagatelle 
by  Maurice  Dambois.  This  number  was  especially  writ- 
ten for  the  Duo-Art  piano,  and  Mr.  Berumen  played  it 
most  effectively,  alternating  his  playing  with  that  of  the 
Duo-Art  piano,  reproducing  the  playing  of  Mr.  Dambois." 


CECIL  FANNING'S  LONDON  ENGAGEMENTS 


After  thoroughly  reviewing  the  situation  with  Stein- 
dorff, Anita  Peters  Wright  has  been  instructed  to  in- 
crease to  more  than  one  hundred,  the  dancing  girls  who 
will  appear  in  the  ballets.  Upwards  of  two  hundred  and 
fifty  picked  voices  will  combine  in  the  choruses  and 
Steindorff's  baton  will  be  wielded  over  an  operatic  or- 
cliestra  of  one  hundred  players.  The  remaining  roles 
in  the  opera  will  be  filled  by  artists  of  equal  caliber  to 
Madame  Claussen  and  John  Hand,  who  are  cast  for  the 
title  roles,  and,  altogether,  it  is  expected  that  the  August 
performance  of  Samson  et  Dalila  will  mark  a  new 
standard  in  the  production  of  Greek  Theatre  summer 
festivals. 

Selby  C.  Oppenheimer,  business  manager  of  the  event, 
is  already  receiving  mail  orders  for  choice  locations. 
These  should  be  addressed  to  him  at  once,  care  of 
Sherman,  Clay  &  Co. 


SPLENDID  CONCERT  OF  LA  FORGE  AND  BERUMEN 


The  Musical  Courier  of  July  1st  speaks  in  the  fol- 
lowing eulogory  terms  of  a  recent  concert  given  by 
Frank  La  Forge  and  Ernesto  Berumen  at  Aeolian  Hall, 
New   York : 

"A  very  large  audience  gathered  at  Aeolian  Hall  on 
June  24  to  hear  one  of  the  finest  concerts  of  the  season. 
Frank  La  Forge,  composer-pianist,  and  Ernesto  Berumen. 
pianist,  assisted  by  four  fine  artists  and  the  Duo- Art 
piano,  presented  a  most  interesting  program.  As  the 
first  number  the  Duo-Art  gave  a  perfect  reproduction 
of  Josef  Hofmann's  playing  of  the  B  flat  minor  scherzo 
by  Chopin.  This  was  followed  by  a  group  of  songs  by 
Charles  Carver,  the  young  American  bass,  with  his 
teacher,  Frank  La  Forge,  at  the  piano.  Mr.  Carver  sang 
with  consummate  skill  songs  by  Franz,  Brahms  and 
Loewe.  He  also  gave  an  impressive  rendition  of  La 
Forge's  Before  the  Crucifix,  with  organ  and  piano  ac- 
companiment. Ralph  Douglass  assisted  ably  at  the 
organ. 

"Arthur  Kraft,  tenor,  made  a  deep  impression  with 
his  beautiful  and  finished  art.  Le  Reve  from  Manon  by 
Massenet  was  especially  well  done.  Edith  Bennett,  a 
young  soprano  with  a  lovely  voice  and  charming  person- 
ality, made  a  decided  hit.  La  Forge  and  the  Duo-Art 
piano  furnished  her  accompaniments.  Alice  Moncrieff's 
contralto    voice   was    heard    to   advantage    in    the    well 


Cecil  Fanning's  conquest  of  London  is  so  complete 
and  undisputed  that  he  seems  to  capture  all  the  engage- 
ments where  a  baritone  is  required.  In  fact,  he  seems  to 
be  the  only  American  singer  securing  engagements  in 
London  during  the  present  season.  Mr.  Fanning  is  in 
such  demand  that  several  times  it  has  been  necessary 
for  him  to  appear  twice  in  the  same  day.  Sunday, 
June  27th,  was  one  of  these  occasions.  During  the  after- 
noon of  tliat  day  he  sang  before  an  immense  audience 
at  the  Royal  Albert  Hall,  the  largest  hall  in  England — 
capacity  ten  thousand — and  in  the  evening  sang  the  bari- 
tone part  in  a  splendid  production  of  Coleridge  Taylor's 
"Hiawatha"  at  the  Alhambra  Theatre.  This  tremen- 
dous auditorium  was  completely  sold  out  and  standing 
room  was  at  a  premium. 

Mr.  Fanning  and  Mr.  Turpin  are  so  booked  up  with 
English  engagements  that  they  can  take  but  two  weeks 
for  their  holiday,  the  last  two  weeks  of  August,  which 
they  will  spend  motoring  in  France.  They  return  to 
England  September  2nd.  when  Mr.  Fanning  is  to  begin 
a  series  of  nine  engagements  with  the  Orchestra  at 
Queen's  Hall.  He  ha.'!  also  contracted  for  several  ap- 
pearances in  oratorio  in  both  London  and  the  provinces 
for  September  and  October,  and  another  appearance  at 
Albert  Hall. 

Mr.  Fanning  and  Mr.  Turpin  will  sail  for  America 
October  30th. 


Madame  Anna  Von  Meyerinck's  new  music  system  en- 
titled the  "Universal  .Music  System"  is  gaining  rapid 
recognition  and  popularity.  Wherever  and  whenever 
Madame  von  Meyerinck  demonstrates  this  excellent 
system  it  immediately  arouses  the  interest  of  all  those 
present.  Such  was  the  case  at  the  University  of  Cali- 
fornia last  Thursday  and  Friday  where  Madame  von 
Meyerinck  was  invited  to  demonstrate  her  work  before 
the  classes  of  Miss  Cummings.  Miss  Cummings,  who 
is  a  faculty  member  of  the  University  of  Southern  Cali- 
fornia, is  at  present  giving  lectures  on  public  school 
music  methods  at  the  Summer  Session  of  the  University 
of  California.  A  very  large  attendance  heard  this  dem- 
onstration that  Madame  von  Meyerinck  gave  la.'^t  week 
and  so  enthusiastic  were  they  that  several  well  known 
music  teachers  visited  Madame  von  Meyerinck  at  her 
studio  to  make  further  inquiries  and  to  secure  definite 
information  concerning  the  Universal  Music  System. 
Miss  Cummings  has  introduced  the  system  in  the  Uni- 
versity of  Southern  California. 


PACIFIC  COAST  MUSICAL  RF.VIEW 


SAN  DIEGO   MUSIC  TEACHERS'  CONVENTION  MABEL  RIEGELMAN  SCORES  IN  LIGHT  OPERy 


(Cuiitiiiut'ii   Horn    paKC    1.) 


Colby  of  Los  Angeles,  was  sung  with  sym- 
pathy by  Mr.  Meeker.  A  second  song  of 
Mr.  Colby's,  a  Lullaby,  was  then  given. 
Sunrise  Through  the  -Mists,  an  Idealistic 
violin  composition  by  George  Edwards, 
was  played  by  Mr.  Conradl. 

Flanders  Fields  was  one  of  tlie  most 
dramatic  things  of  the  program,  a  song 
composed  by  Vincent  Jones  of  the  Uni- 
versity of  Southern  California,  which  he 
considers  his  best  composition.  Mr. 
Meeker  sang  this  and  another  group  of 
Mr.  Jones'  compositions  showing  differ- 
ent schools  of  music.  One  of  the  delight- 
ful numbers  of  the  program  was  the 
group  of  songs  composed  by  Mrs.  Alice 
Barnett  Price  and  given  by  Miss  Matilda 
Barley.  The  songs  and  the  singer  re- 
ceived hearty  applause.  The  unusual 
Flute  God,  a  Zuni  impression,  a  charac- 
teristic Indian  dance,  and  the  brilliant 
concert  waltz  of  Homer  Grunn  of  Los 
Angeles,  played  by  the  composer,  were 
charming  numbers. 

The  songs  of  Mrs.  Rilla  Fuller  Hesse, 
which  Mr.  Meeker  sang,  were  delightful, 
and  Mr.  Meeker  rendered  them  with  un- 
derstanding. Mme.  Anna  R.  Sprotte  of 
Los  Angeles,  who  was  to  have  sung  the 
compositions  of  Mrs.  Gertrude  Ross,  was 
unable  to  be  present  on  account  of  ill- 
ness. The  songs  were  sung,  however,  by 
Mrs.  Grace  Widney  Mabie  of  Los  An- 
geles, who  interpreted  the  lovely  com- 
positions of  Mrs.  Ross  in  a  satisfying 
way.  A  .group  of  Japanese  songs,  of 
which  Mrs.  Ross  had  made  a  study  for 
years,  was  given,  each  preceded  by  a 
short  explanatory  talk  by  the  composer. 
Although  not  on  the  program,  two  songs 
of  Howard  Muckle,  a  San  Diego  man, 
which  have  not  yet  been  published 
and  which  were  sung  Tuesday  night,  were 
repeated  by  Mr.  LaRue  Hewes.  One  was 
Cradle  Song  of  the  Ganges  and  received 
the  appreciation  of  the  audienec  of  mu- 
sicians and  artists. 

The  business  session  occupied  the 
morning  and  afternoon  session  of  Thurs- 
day. Prominent  in  importance  was  the 
nomination  of  two  tickets,  which  will 
come  before  tlie  state  association  for 
election  next  October.  The  names  pre- 
sented on  the  first  ticket  are  for  presi- 
dent, Edward  Pease  of  Sacramento;  vice- 
president,  Mrs.  Zay  Rector  Bevitt  of  San 
Diego;  treasurer,  Mrs.  Alvina  Heuer  Will- 
son  of  San  Francisco;  directors.  Miss 
Florine  Wenzel  of  Sacramento,  Mrs. 
Charles  F.  Mering  of  Sacramento,  Mrs. 
C.  G.  Stever  of  Sacramento,  and  Thomas 
Freeman  of  Berkeley.  Tlie  second  ticket 
includes  for  president.  Miss  Florine  Wen- 
zel of  Sacramento;  vice-president,  Mrs. 
Norton  Jamison  of  Los  Angeles;  treas- 
urer, Mrs.  Alvina  Heuer  Willson  of  San 
Francisco;  directors,  Edward  Pease  of 
Sacramento,  Mrs.  Olga  Block  Barrett  of 
San  Francisco,  Mrs.  Charles  F.  Mering  of 
Sacramento,  and  Thomas  Frederick  Free- 
man of  Berkeley. 

Miss  Ethel  Creigh,  Senior  Assistant 
Librarian,  San  Diego  Public  Library, 
spoke  on  "Library  Extension"  and  urged 
the  teachers  of  the  state  to  make  an  ef- 
fort toward  greater  use  of  the  musical 
equipment  of  the  libraries,  as  it  is  only 
by  the  demand  that  the  supply  may  be 
increased  and  the  library  attendants  are 
always  more  than  glad  to  get  anytliing 
the  teachers  may  require,  if  only  their 
wants  are  made  known. 

Mrs.  Florence  Schinkel  Gray  of  San 
Diego  had  charge  of  a  round-table  on 
"Teaching  Materials  for  the  Piano,"  illus- 
trated by  Geo.  McManus  of  San  Fran- 
cisco. Miss  Grace  Bowers  of  San  Diego 
and  Miss  Dolce  (irossmayer  of  San  Di- 
ego. Tliis  discussion  has  received  slight 
mention  before  in  this  review,  but  It 
should  in  its  entirety  he  commended  for 
its  value  to  teacliers  and  pii|iils.  Mr.  Mc- 
Manus very  clearly  discussed  and  illus- 
trated a  Bach  invention  besides  sketches 
from  other  selections.  Mr.  McManus  has 
evidently  a  clear  conception  of  his  sub- 
ject and  also  (lie  ability  to  make  It  plain 
to  his  hearers.  Miss  Grace  Bowers,  on 
account  of  the  short  time  left  for  her 
discussion,  was  of  necessity  very  brief, 
but  clearly  pointed  out  the  necessity  for 
drilnlte  and  regular  training  In  sight 
reading. 

Wallace  Moody,  District  Leader  for 
the  War  Camp  Community  Service,  gave 
an  enllghlening  discussion  on  the  plans, 
means  and  alms  of  the  Community  Serv- 
ice and  gave  additional  evidence  of  his 
enthusiasm  at  the  closing  session  In  llal- 
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boa  Park  Friday  evening,  when  a  half 
hour  was  devoted  to  Community  Sing- 
ing, preceding  the  program.  The  pro- 
gram was  of  Interest  both  afternoon  and 
evening,  since  most  of  the  artists  were 
appearing  for  the  first  time  during  the 
convention.  Mrs.  Edith  Rounds  Smith, 
organist,  of  Redlands,  Wm.  Carruth,  or- 
ganist, of  Oakland,  and  Miss  Constance 
Mering,  pianist,  of  Sacramento,  Z.  Earl 
Meeker,  baritone,  and  Raymond  Harmon, 
tenor,  of  Los  Angeles,  furnished  the  af- 
ternoon program.  All  received  enthusias- 
tic applause  in  appreciation  of  their 
work,  and  both  Mr.  Meeker  and  Mr.  Har- 
mon, as  well  as  Miss  Mering,  were 
forced  to  respond  to  the  insistent  de- 
mands for  encores. 

In  the  evening  Ernest  Douglas  of  Los 
Angeles  played  a  group  of  organ  solos, 
one  being  a  transcription  of  his  own  from 
Israel  in  Egypt,  by  Handel,  of  the  chorus 
But  the  Waters  Overwhelmed  Their  Ene- 
mies. He  had  not  performed  previous  to 
this  time  on  the  convention  program,  but 
has  previously  been  heard  in  recital  at 
the  Organ  Pavilion.  Mr.  Douglas  before 
taking  up  his  work  in  Los  Angeles  was 
choirmaster  of  the  Church  of  the  Advent  in 
Boston.  He  attended  the  Royal  Academy 
of  Music  in  Berlin  and  studied  under 
Oscar  Haif  of  Berlin.  He  is  one  of  the 
best  known  teachers  in  Los  Angeles.  He 
holds  the  degree  of  Fellow  in  the  Ameri- 
can Guild  of  Organists. 

Mme.  Anna  Ruzena  Sprotte  of  Los  An- 
geles was  still  unable  to  attend  and  her 
place  on  the  program  was  filled  by  Mrs. 
Alma  Winchester  of  Oakland,  who  sang 
two  groups  of  Russian  songs  with  excel- 
lent effect,  with  Mr.  Carruth  at  the  piano. 
Mr.  Colby's  organ  program  of  original 
compositions  received  favorable  recogni- 
tion. His  organ  compositions,  as  well  as 
many  songs,  are  on  the  programs  of 
many  famous  artists.  The  program  was 
closed  with  a  prelude  for  organ  and  piano 
by  Ernest  Douglas,  played  by  Mr.  Doug- 
las at  the  organ  and  W.  F.  Skeele,  pian- 
ist, of  Los  Angeles,  at  the  piano.  The 
convention  was  marked  by  excellent  at- 
tendance, probably  5000  being  present  at 
the  closing  concert.  Charles  Draa,  dele- 
gate to  the  convention  from  the  Los  An- 
geles Branch  of  the  M.  T.  A.,  suggested 
at  the  banquet  a  slogan  for  the  conven- 
tion: 

Stop,   Look  and    Listen! 

Stop  a  moment  each  day  to  consider 
one's  duties  toward  the  pupil  and  toward 
the  community. 

Look  for  opportunities  to  bring  talented 
young  artists  and  composers  before  the 
public   for  proper  hearing. 

Listen  with  open  heart  and  open  mind, 
always  remembering  that  criticism  must 
be  constructive  if  one  would  render  the 
greatest  service  to  society. 

Stress  was  laid  during  the  convention 
on  the  value  of  standardizing  music  and 
of  introducing  it  more  extensively  in  the 
public  schools.  Many  interesting  points 
for  discussion  were  brought  out  in  the 
various  round  tables.  The  convention 
has  been  pronounced  a  signal  success  by 
all  who  have  been  in  attendance  from 
the  different  parts  of  the  state.  The 
success  of  the  convention  was  largely 
due  to  the  efficient  program  committee: 
Mrs.  H.  H.  Farnham,  chairman,  Mrs. 
Cyrus  P.  Flisk,  Mrs.  Alice  Barnett  Price, 
Mrs.  Loleta  L.  Rowan  and  Albert  F.  Co- 
nant. 

And  for  the  enjoyable  play  period  of 
the  convention,  the  banquet  at  the  San 
Diego  Hotel  on  Wednesday  evening, 
credit  is  due  to  the  Banquet  Committee: 
Mrs.  Mary  Green  Payson,  chairman,  Mrs. 
Alfreda  Beatty  Allen,  Mrs.  Florence 
Schinkel  Gray,  Miss  Winifred  Mitchell 
and  Mrs.  Hans  Schumann-Ileink.  There 
were  over  100  people  in  attendance  and 
L.  E.  Behymer  of  Los  Angeles  was  toast- 
master.  Among  the  Speakers  who  re- 
sponded to  toasts  were:  Mrs.  Jessie  Gay- 
nor,  noted  composer  of  children's  music; 
Mrs.  Cecil  Frankel,  President  of  State 
Federation  of  Music  Clubs;  Charles  Draa, 
of  the  Gamut  Club  of  Los  Angeles;  Frank 
Colby,  of  Los  Angeles,  who  responded 
to  the  toast,  "WHiat's  in  a  Name?"  with 
a  clever  play  upon  names  of  the  conven- 
tion participants;  Mrs.  Agnes  Ray,  Cali- 
fornia State  Board  of  Education;  Havrah 
Hubbard,  noted  music  critic;  Wm.  Tom- 
kins,  who  represented  the  San  Diego 
Chamber  of  Commerce  and  was  the  Poet 
Laureate  of  the  banquet,  with  his  clever 
and  humorous  poems. 


The  Columbia  Theatre  was  well  filled 
on  Monday  evening  when  Mabel  Riegel- 
man  made  her  debut  in  The  Firefly  as  a 
member  of  the  New  Bostonians  Company 
at  the  Columbia  Theatre.  The  popular- 
ity of  this  young  and  distinguished  artist 
was  evidenced  by  the  enthusiastic  wel- 
come accorded  her  by  her  audience  and 
the  ovation,  backed  by  numerous  floral 
tributes,  which  she  received  after  the 
second  act.  The  opera  itself  was  heard 
here  several  years  ago  at  the  Curran 
Theatre  with  Emma  Trentini  in  the  title 
role,  and  therefore  no  detailed  review  of 
the  work  is  necessary  at  this  date.  Suf- 
fice it  to  say  that  the  effervescent  mel- 
odies and  delightful  rhythms  are  as  en- 
joyable today  as  they  were  at  that  time. 
The  principal  interest  of  the  perform- 
ance centered  in  Mabel  Riegelman. 
Now,  the  auditor  who  buys  his  ticket  at 
the  box  office  and  reclines  in  his  seat 
enjoying  an  evening's  recreation  has  no 
idea  of  the  difficulties  that  beset  those 
who  stage  a  work  new  to  the  company 
every  week  or  two.  Nor  does  he  realize 
the  preliminary  work  and  worry  asso- 
ciated with  a  first  appearance  in  a  type 
of  artistic  endeavor  entirely  new  to  the 
artist.  If  the  auditors  realized  the  va- 
rious obstacles  and  difficulties  that  are 
to  be  overcome  in  cases  of  this  kind  they 
would  enjoy  the  performance  even  more 
than  they  usually  do,  for  in  addition  to 
their  gratification  of  the  individual  ef- 
forts of  the  artists,  they  would  give  un- 
grudging admiration  for  the  energy,  pa- 
tience, courage  and  aggressiveness  nec- 
essary to  achieve  the  supposedly  impos- 
sible. 

It  is  for  these  reasons  that  a  critic 
does  not  really  like  to  attend  the  open- 
ing performance  of  a  new  work,  nor  the 
debut  of  an  artist  in  a  phase  of  expres- 
sion hitherto  unfamiliar  to  her.  For  in- 
variably there  exists  a  strain,  nervous 
tension  and  self-consciousness  that  has 
its  effect  upon  every  member  of  the  com- 
pany from  the  star  to  the  drummer  in 
the  orchestra  and  even  the  stage  hands. 
It  is  almost  impossible  to  judge  a  per- 
formance from  a  first  night's  production. 
And  the  writer,  as  a  rule,  avoids  draw- 
ing conclusions  from  such  a  performance. 
In  the  case  of  the  Firefly  and  Mabel 
Riegelman,  however,  there  was  no  need 
for  hesitancy  on  our  part. 

Unless  our  judgment  is  sadly  at  fault 
Miss  Riegelman  makes  an  ideal  light 
opera  prima  donna.  She  possesses  the 
chique,  is  decidedly  graceful,  exhibits  ex- 
traordinary histrionic  powers  and  reveals 
a  sense  of  humor  that  never  fails  to  gain 
her  the  attention  of  her  hearers.  Now, 
if  you  add  to  all  these  qualifications  a 
voice  of  unusual  beauty  and  flexibility 
and  a  technical  skill  of  exceptional  flu- 
ency and  smoothness  you  can  well  im- 
agine that  this  highly  gifted  young  vocal 
artist  will  unquestionably  make  as  deep 
an  impression  in  the  lighter  operatic 
field  as  she  has  already  established  for 
herself  in  the  grand  operatic  arena. 

We  were  somewhat  afraid  that  Miss 
Riegelman,  having  exclusively  made  her 
reputation  as  a  grand  opera  prima  don- 
na, would  introduce  the  heaviness  of  de- 
portment associated  with  this  phase  of 
vocal  art  into  the  realm  of  light  opera, 
but  we  need  not  have  been  anxious  in 
this  direction,  for  the  young  artist  adapt- 
ed herself  perfectly  into  this  form  of 
opera.  This  was  particularly  evident  in 
the  Tommy  Atkins  song,  where  she  in- 
troduced an  element  of  refined  comedy 
that  immediately  caught  the  fancy  of 
her  audience. 

The  real  brilliancy  of  her  vocal  art 
was  displayed  in  the  interpolated  Voce 
dl  Primavera  by  Strauss,  when  the 
prima  donna  permitted  herself  full  free- 
dom of  her  vocal  florature  and  compass 
of  her  voice.  It  seemed  to  us  that 
throughout  the  balance  of  the  evening 
she  tried  to  save  her  voice,  only  at  times 
permitting  it  to  soar  forth  unhampered. 
There  is  an  erroneous  idea  among  stage 
directors,  orchestra  conductors  and  vo- 
calists that  a  voice  should  always  be 
saved  until  the  psychological  moment. 
This  is  not  so.  If  a  voice  is  properly 
placed  and  used  with  judgment  such  as 
Miss  Riegelman's  it  will  never  tire,  un- 
less it  is  abused  or  strained.  Miss  Rie- 
gelman has  too  excellent  a  voice  to  per- 
mit it  to  lie  idle  longer  than  necessary. 
Whenever  she  released  her  high  tones 
the  audience  responded  with  a  spontan- 
eous outburst  of  ai)plause. 

Throughout  this  first  night's  produc- 
tion of  this  opera  there  was  apparent  a 
certain  dragging  of  tempi  and  lack  of 
spirited  rhythmic  effect.     We  heard  this 


opera  when  it  appeared  direct  from  th' 
East,  and  were  In  the  company  of  thj 
composer  himself  during  one  of  the  pel 
formances.  We  were  then  struck  wit 
the  virility  and  exhilarating  accents  thai 
characterized  the  vocal  and  instrumenci 
numbers.  That  effervescent,  champagm' 
like  dash  was  lacking  on  this  flrst-nlgl 
performance,  and  without  it  the  wor 
lacks  spice,  for  the  book  is  not  snU, 
ciently  interesting  and  "active"  to  mak 
up  for  lack  of  life  in  the  musical  nun 
bers. 

Careful  observations  convinced  u 
that  the  fault  was  not  so  much  Mr.  Steii 
dorff's,  who  usually  is  past-master  in  th 
art  of  conducting  light  opera,  than  it  wa 
lack  of  orchestral  rehearsals,  insufflcien 
size  of  the  orchestra  itself,  and  a  pei 
sonnel  in  the  orchestra  that  could  eaail 
stand  a  few  greatly  needed  improv. 
ments.  The  orchestra  of  the  New  Bo: 
tonians  as  it  is  represented  today  need 
re-enforcements,  more  rehearsals  and 
few  changes  in  the  instruments. 

The  chorus,  while  neatly  appearing  ao' 
evidently  containing  good  material,  als' 
lacks  in  verve,  dash  and  spontaneity  o 
singing  and  action.  This  also  may  b 
ascribed  to  insufficient  rehearsing  aoi 
maybe  has  been  remedied  before  thes 
lines  reach  our  readers.  Costumes  aO' 
scenery  are  clean  and  neat.  The  stag' 
management  requires  improvement,  a: 
there  seems  to  be  lacking  the  authorit. 
of  one  who  possesses  the  ability  to  doni 
inate  the  performance,  and  hence  lack 
executive  power. 

Among  the  cast,  in  addition  to  Mis: 
Riegelman,  stood  out  J.  Humbird  Duffev 
a  lyric  tenor  of  excellent  voice  and  judf 
ment.  But  Mr.  Duffey  suffered  from  , 
weakness  apparent  throughout  the  score 
namely,  the  music  which  lies  very  badl; 
for  the  voice.  The  various  roles  ar 
scored  too  low.  The  tenor  role  couli 
easily  be  sung  by  a  baritone,  and  the  so 
prano  part  could  be  given  to  a  meizc 
It  would  have  been  wise  to  transposi 
these  parts  from  one-half  to  one  tone 
All  the  singers  were  laboring  under  thi 
handicap.  Leslie  Lehigh,  the  posseaso 
of  a  clear  brilliant  soprano  voice,  ; 
charming  personality  and  a  clever  ac 
tress,  added  to  the  more  enjoyable  por 
tions  of  the  performance.  Jefferson  di 
Angelis  as  usual  proved  to  be  an  excel 
lent  comedian  as  a  singer.  He  handle< 
the  various  comic  situations  with  thi 
ease  and  naturalness  of  the  veteran  ant 
took  advantage  of  every  opportunity  ti 
arouse  the  merriment  of  his  hearers.  Al 
together  it  was  a  most  enjoyable  per 
formance,  and  we  do  not  make  the  abov> 
critical  remarks  with  any  intention  o 
finding  fault,  or  to  belittle  the  prodac 
tion,  but  to  point  out  matters  for  tm 
provement.  The  Bostonians  deserre  ! 
long  life,  and  we  believe  sincere  8U{; 
gestions  like  the  above  should  be  wel 
comed  by  those  interested  in  the  com 
pany.  Throwing  of  bouquets  has  nerei 
yet  helped  anyone,  while  sincere  sng 
gestions  for  improvement  frequentlj 
have  been  the  making  of  an  artistic  en 
terprise.  If  we  did  not  think  the  Ne» 
Bostonians  worthy  of  success,  we  wonk 
not  have  taken  the  "trouble  to  write  and 
an  extensive  review.  By  all  means  g« 
and  see  this  company,  you  will  surel} 
enjoy  it. 


TINA   LERNER  OFF  FOR   EUROPE 


Tina  Lerner  Shavitch  left  on  Monda} 
evening,  July  12th,  for  London,  when 
she  will  make  her  headquarters  In  tht 
future.  She  was  accompanied  by  hei 
husband,  Vladimir  Shavitch,  her  daugh 
ter  and  her  mother.  They  will  sail  oi 
the  steamer  Aquatania  of  the  Cunarij 
line  from  New  York,  July  SI.  Madami 
Shavitch  expects  to  make  her  home  It, 
Europe  in  future.  She  will  fulfill  a  nuni 
ber  of  very  interesting  concert  contract:- 
already  signed  for  the  season  of  1920 
1!>21,  and  which  will  take  her  to  France 
Italy  and  England.  Mr.  Shavitch  wll 
pursue  his  work  along  the  line  of  synii 
phony  conductor  with  several  of  (he  larg' 
orchestras  In  Europe.  Mr.  and  Mrs.  A 
G.  Lang  gave  In  their  honor  a  farewel ; 
dinner  In  their  apartments  in  (he  Palart 
Hotel  on  last  Saturday  evening.  Thi 
musical  colony  of  this  city  will  greatb 
miss  these  artists.  They  carry  with  then 
the  best  wishes  regarding  the  future  ol 
the  music  loving  public  of  San  Francisco 
who  entertain  the  hope  that  some  da.^^ 
we  will  again  have  the  pleasurt>  of  hear| 
ing  both  Mr.  and  Mrs.  Shavitch  on  a  con 
cert  (our  of  the  UnKed  States 
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100  Mcmbcrs—A  Perfect  Orchestra  Ensemble 

Activities  Season  1919-1920  Just  Closed 

12  Pairs  Symphony  Concerts  in  Los  Angeles 

15  Popular  Concerts  in  Los  Angeles 

14  School  and  College  Educational  Concerts 

11  Suburban  Concerts  in  Southern  California 

120,896  ADMISSIONS  — 64  CONCERTS  — 129  COMPOSITIONS  PRESENTED 

25  Soloists  Assisting — Among  Them: 


Clarence  Whitehill 

Alfred  Kastner 

Leo  Ornstein 

Rudolph  Ganz 

Helen  Stanley 

Marie  Tiffany 

The  Cherniavsky  Trio 

Sophie  Braslau 

Olga  Steeb 

Albert  Spalding 

Mildred  Marsh 

Sylvain  Noack 

Alice  Gentle 

Elizabeth  Rothwell 

Brahm  Van  Den  Berg 

Ilya  Bronson 

Maurine 

Dyer 

Patricia  Henshaw 

'''The    Most    Successful    Symphony     S  e  a  s  o  ?t     in     the    West'" 

Announcement  Season  1920-1921 

12  Pairs  Symphony  Concerts  12  Popular  Concerts 

In  our  new  home  The  Philharmonic  Auditorium 

15  SCHOOL  CONCERTS  —  15  CONCERTS  SOUTHERN  CALIFORNIA  TOUR 


Margaret  Matzenauer 
Olga  Steeb 
Elizabeth  Rothwell 


SOLOISTS  SECOND  SEASON : 

Theo  Karle  Samuel  Gardner  Emilio  De  Gogorza 


Pasquale  Amato 
May  Peterson 


Mischa  Levitzki 
Josef  Lhevinne 


Jean  Gerardy 
and  others 


First  Annual  Pacific  Coast  Tour 

Five  weeks'  Touring  from  Denver  West,  visiting  San  Francisco,  Oakland,  Fresno,  Sacramento,  Reno,  Santa  Barbara,  Ogden, 
San  Diego,  Salt  Lake,  SaUda,  Pueblo,  Grand  Junction,  Colorado  Springs,  Denver,  Cheyenne,  Butte,  Helena.  Spokane,  Mis- 
soula, Walla  Walla,  Tacoma,  Portland,  Seattle,  Eugene,  Victoria,  Vancouver,  Ashland,  Berkeley,  Stockton,  Pasadena,  Bakers- 
field. 


Tor  Dates  and  Terms  Address: 


L  E.  BEHYMER,  Manager  ( 


PHILHARMONIC 
AUDITORIUM 


) 


Los  Angeles,  Calif. 
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PACIFIC  COAST  MUSICAL  REVIEW 


HERBERT    CONDUCTS    NEWEST    OPERETTA 

Hadley  Becomes  Associate  Conductor  of  the   New  York 

Philharmonic.     Eastern  Weather  Man   No  Pianist. 

Always    Sends    Rain    On    Keyboard    Experts 

at   Open    Air   Concerts 


New  York,  .Tuly  18. — Victor  Herbert's  latest  operetta, 
"The  Gill  in  the  Spotlight,"  was  produced  at  the 
Ktiic'kerbocker  Theatre  last  Monday  evening  and  was 
"personally  conducted"  by  the  composer  himself.  The 
libretto  is  by  Richard  Bruce  and  "The  Girl  in  the  Spot- 
light" is  an  operetta  about  another  operetta.  The  ca- 
pricious prima  donna  retires  at  the  last  minute  to  give 
her  first  opportunity  to  a  household  drudge  who  has 
been  ambitious  to  sing  and  has  learned  the  score  from 
having  it  played  so  much  in  her  house.  Miss  Mary  Mil- 
burn  acted  this  role  prettily  and  sang  sympathetically. 
Another  singer  who  attracted  attention  was  Ben  Forbes, 
who  already  had  made  friends  by  his  agreeable  tenor 
voice.  He  was  appearing  for  the  first  time  in  operetta, 
having  devoted  his  previous  appearance  to  oratorio.  The 
tenor  is  a  protege  of  Charles  M.  Schwab,  who  sat  in  a 
box  to  hear  and  applaud  him.  Of  course  Mr.  Herbert 
had  to  make  a  speech  in  which  he  thanked  George  W. 
Lederer,  the  producer,  and  the  artists  who  aided  him. 
It  looks  as  though  Mr.  Herbert's  latest  musical  effort 
would  do  its  share  toward  amusing  the  metropolis  this 
summer. 


The  Shuberts  have  converted  the  Century  Root 
Theatre  into  the  Century  Promenade  and  last  Monday 
evening  put  on  a  musical  spectacle  called  'The  Mid- 
night Rounders,"  closing  with  "The  Century  Revue." 
Jean  Schwartz  is  responsible  for  most  of  the  frothy 
music. 


derwriting  the  concert.s  in  the  Lewisohn  Stadium.  He 
is  a  member  of  the  joint  committee  of  citizens  and  the 
Music  League  of  the  People's  Institute  having  the  con- 
certs in  charge.  Others  who  have  contributed  to  the 
concert  fund  are  Adolph  Lewi.sohn,  Mrs.  Cornelius  Van- 
derbilt,  Mrs.  Harry  Payne  Whitney,  John  D.  Rockefel- 
ler, Jr.,  James  Speyer,  Mrs.  Willard  D.  Straight,  Mrs. 
Edward  S.  Harkness,  Mrs.  R.  Penn  Smith,  John  McE. 
Bowman,  Mrs.  Pierpont  Morgan.  Edmund  Cofnn,  George 
McAneny,  Thomas  A.  Edison,  E.  H.  R.  Green,  J.  Leonard 
Replogle,  Finley  J.  Shepard,  Jacob  H.  Schiff,  Mrs.  Wil- 
liam Ambrose  Taylor,  Dwight  W.  Morrow  and  Felix  M. 
Warburg. 


The  weather  man  is  not   a  pianist  or  he  would  not 


Henry  K.  Hadley,  the  American  composer,  has  been 
appointed  associate  conductor  of  the  New  York  Phil- 
harmonic Symphony  Orchestra  of  which  Josef  Stransky 
is  the  conductor.  The  number  of  concerts  will  be  in- 
creased to  seventy  and  Mr.  Hadley  will  conduct  half 
of  them.  Not  yet  50  years  old,  Mr.  Hadley  has  to  his 
credit  as  a  composer  nearly  200  songs  and  piano  pieces; 
three  concert  overtures,  four  symphonies,  of  which  the 
best  known  is  his  "Four  Seasons"  and  many  other  com- 
positions, including  two  comic  operas.  When  the  Seat- 
tle Symphony  Orchestra  was  founded  Mr.  Hadley  be- 
came its  conductor,  and  he  later  led  for  four  seasons 
the  newly  founded  San  Francisco  Symphony  Orchestra. 
In  June,  1915,  he  presented  his  tone  poem,  "Lucifer,"  at 
the  Norfolk  (Conn.)  Music  Festival.  He  wrote  for  the 
Worcester  Festival  a  cantata,  "In  Music's  Praise."  To 
an  early  comic  opera,  "Nancy  Brown,"  he  added  a  more 
ambitious  opera,  "Safie,"  sung  under  his  direction  at 
Mayence,  as  well  as  "Bianca,"  which  won  both  a  prize 
and  first  performance  by  the  Society  of  American  Sing- 
ers; "Azora,"  given  here  by  the  Chicago  Opera  Com- 
pany, and  "Cleopatra's  Night,"  given  at  the  Metropoli- 
tan Opera  House  last  winter. 


Word  has  been  received  from  James  Slevin,  the  Im- 
presario, who  Is  now  in  Rome,  that  permission  has 
been  extended  by  the  Vatican  for  the  Vatican  Choirs 
to  make  a  return  tour  of  the  United  States  in  Septem- 
ber. Mr.  Slevin  was  instrumental  in  bringing  the 
choirs  from  Rome  for  the  first  time  in  their  history 
last  year. 


Albert  Coates,  formerly  director  at  the  Petrograd 
Opera,  and  now  conducting  at  Covent  Garden,  as  well 
as  at  concerts  of  the  London  Philharmonic  and  London 
Symphony,  has  been  invited  by  Walter  Damrosch  to 
be  the  guest  of  the  Symphony  Society  of  New  York 
next  winter.  The  English  musician  has  accepted  the 
invitation,  and  he  and  Mr.  Damrosch  are  now  confer- 
ring in  London  as  to  the  program  he  will  present  here 
in  December.  Gavin  Dhu  High. 


VIENNA'S    MUSICIANS    FACING    STARVATION 


Mother  of  masters,  old  and  modern,  the  once  wonder 
city  of  music  is  doomed  to  become  but  a  memory  un- 
less prompt  relief  is  given  to  its  destitute  musicians. 
Hon.  Frederic  Courtland  Penfield,  former  ambassador  to 
Austria-Hungary,  has  recently  received  a  number  of  ur- 
gent appeals  for  food  from  musicians,  music  schools  and 
societies  in  Vienna.  Some  of  the  writers  frankly  state 
their  inability  to  pay  or  else  that  they  hope  to  do  so 
later,  while  others  offer  in  exchange  free  tuition  or 
some  cherished  trinket  to  which  they  have  clung  through 
the  long  years  of  want  and  misery;  in  short,  anything 
which  will  bring  the  coveted  bread  to  their  helpless 
little  children  and  old  parents. 

Perhaps  no  more  striking  illustration  of  the  pitiable 
plight  of  these  Viennese  musicians  could  be  given  than 
a  recent  dispatch  to  the  New  York  Evening  Post  which 
tells  of  an  American  leather  buyer  who  hired  a  quintet 
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turn  on  tlie  faucets  every  time  the  Stadium  concert 
soloist  happens  to  be  one.  Rain  first  routed  Harold 
Bauer,  then  Miss  Winifred  Byrd,  and  last  Monday  night 
Miss  Hernia  Menth  of  Vienna  had  to  do  her  playing  in 
the  great  hall  of  City  College  instead  of  the  Stadium. 
She  played  Liszt's  E  flat  concerto,  the  ballet  music  to 
Schubert's  "Rosamonde"  and  a  scherzo  by  Chopin.  The 
National  Symphony  Orchestra  played  Mendelssohn,  Wag- 
ner, Meyerbeer,  Tschaikowsky  and  Rossini. 


The  large  audiences  which  have  been  attending  the 
nightly  concerts  by  the  .National  Symphony  Orchestra 
in  the  Lewisohn  Stadium  of  the  (Mty  College  and  the 
triweekly  offerings  by  tlie  Goldman  Band  on  the  Colum- 
bia I'niversity  "green"  liave  included  a  great  many  so- 
journers who  come  to  New  York  to  find  in  the  American 
iiielropolls  one  of  the  best  summer  resorts  in  the  coun- 
try. Since  the  opening  week  of  the  Stadium  concerts 
the  (lireclitig  committee  has  kept  plenty  of  novelties  up 
its  sleeve  for  psychological  offerings.  The  latest  novelty 
is  a  weekly  "gala  night,"  with  a  soloist  known  nationally 
for  each.  At  the  (Irst  of  the  gala  niglits,  Giovanni  Mar- 
tinelli,  tenor  ol  the  Metropolitan  Opera,  was  the  soloist. 

Solos  by  .Miss  Murcella  Craft,  Tschaikowsky's  Sym- 
phony No.  4  and  Straiiss's  "Blue  Danube"  waltz  by  the 
National  Symphony  Orchestra  were  features  of  the  pro- 
gram Tuesday  night.  Miss  Craft  sang  "Elizabeth's 
Greeting"  frcm  "Tannhaeuser,"  the  Bird  Song  from  "I 
Pagliacci"  and  added  several  encores,  including  "Dreams 
and  Songs,"  by  Ma^^zono.  More  than  six  thousand  per- 
sons attended  the  Stadium  concert  last  Sunday  night. 
Mme.   Marie   Rai)pol(l   was  the  soloist. 

Col.  T.  Coleman  du  Pont  has  given  $6,000  toward  un- 


Efforts  to  entertain  New  York  during  the  summer 
were  increased  Tuesday  night  by  the  production  at  the 
Casino  of  "Buzzin'  Around."  Will  Morrissey  wrote  the 
piece,  in  collaboration  with  Edward  Madden.  He  also 
acted  in  it.  Miss  Elizabeth  Brice  buzzes  gracefully,  and 
sings  her  ditties  with  intelligence.  Chorus  girls  sang 
arias  from  operas,  one  of  them  attempting  "L'Amour 
est  Enfant  de  Boheme,"  while  another  gave  Azucena's 
warning  from  "II  Trovatore"  in  the  original.  So  there 
was  no  lack  of  variety  in  the  scenes.  Then  there  was 
delightful  dancing  from  the  Misses  Claddings,  Carroll, 
Aleta  and  Manning  in  various  fashions. 


Mrs.  Oscar  Hammerstein  is  now  the  sole  owner  of 
the  Manhattan  Opera  House,  which  her  late  husband 
built.  She  purchased  F'ortune  Gallo's  interest  in  the 
corporation  known  as  the  Temple  of  Music,  organized 
last  January  to  manage  the  playhouse.  Mrs.  Hammer- 
stein said  that  Mr.  Gallo's  relations  continue  cordial, 
and  the  regular  annual  engagement  of  his  San  Carlo 
Grand  Opera  (Company  will  commence  on  September  20, 
lasting  five  weeks.  The  dates  of  the  Chicago  Grand 
Opera  organization  will  remain  the  same  as  announced. 
Mrs.  Hammerstein  said  she  would  announce  other  im- 
portant musical  attractions  to  play  at  the  opera  house 
the  coming  season. 

Charles  Wakefield  Cadman  Is  writing  a  musical  score 
which  will  accompany  Ferdinand  Earle's  forthcoming 
screen  production  of  "The  Rubaiyat"  of  Omar  Khayyam. 
Mr.  (Madman  will  try  to  interpret  the  atmosphere  of  the 
settings  as  well  as  the  dramatic  episodes  of  the  story. 


from  a  Viennese  symphony  orchestra  for  the  entire 
evening  at  a  cost  of  less  than  $2.50  American  money. 

Musicians  are  numbered  among  the  most  desperately 
poor  of  the  stricken  capital  by  the  blue  Danube.  To- 
tally unfitted  for  manual  labor,  the  tremendous  depre- 
ciation of  the  currency  has  rendered  their  incomes  woe- 
fully insufllcient  to  supplement  the  scanty  government 
ration. 

The  American  Relief  Committee  for  Sufferers  in  Aus- 
tria, 261  Madison  Avenue,  New  York,  of  which  -Mr.  Pen- 
field  is  honorary  chairman,  has  created  a  special  fund 
for  the  relief  of  destitute  Viennese  musicians.  Every 
dollar  contributed  for  that  purpose  will  be  so  applied, 
without  any  deduction  whatever  for  overhead  expenses. 


FINAL  WEEK  OF  "LETTY"  AT  THE  CURRAN 


Oliver  Morosco's  latest  musical  comedy  with  Char- 
lotte Greenwood  as  the  brilliant  star  emerges  into  its 
fourth  and  last  week,  beginning  tomorrow  night  at  the 
Curraii  Theatre.  In  this  pleasing  comedy  Miss  Green- 
wood is  "Letty,"  the  kitchen  fixture  in  a  large  but 
wealthy  family.  "Letty"  doesn't  need  to  work,  but  her 
sisters  and  the  rest  of  the  household  Just  seem  to  as- 
sume that  she  is  a  handy  one  and  when  she  gets  tired 
of  being  bossed  around  she  just  naturally  goes  on  a 
strike,  togs  herself  out  in  wild  raiment  and  travels  the 
pace.  The  play  is  full  of  rollicking  dialogue  that  pro- 
duces large  volumes  of  laughter.  Robert  lliggins  heads 
the  capable  cast  and  is  almost  as  funny  as  the  star  her- 
self. There  is  a  snappy  chorus  and  16  musical  numbers 
well  rendered. 


PACIFIC  COAST  MUSICAL  REVIEW 


PHILHARMONIC  ORCHESTRA  OF  LOS  ANGELES 


Brief    Recapitulation    of    Last    Season    and    Forecast   of 

the    Next — Fine   Organization   to    Make   a    Five 

Weeks'  Tour  of  the  Pacific  Coast 


The  newspapers  of  June  11,  1919,  in  Los  Angeles,  an- 
nounced the  founding  of  the  new  Philharmonic  Orches- 
tra of  Los  Angeles  by  W.  A.  Clark,  Jr.,  citizen,  musical 
student  and  philanthropist.  A  concise  statement  was 
made  that  a  season  of  thirty  weeks  of  symphonic  music 
would  be  given,  composed  of  twelve  pairs  of  symphony 
concerts,  fourteen  popular  concerts,  twenty-one  school 
and  educational  concerts,  rendered  by  an  organization 
of  ninety  men  led  by  a  noted  conductor,  presenting  the 
best  in  orchestral  literature,  assisted  by  well  known 
vocal  and  instrumental  soloists. 

It  was  by  no  sudden  determination  that  this  patron 
of  the  arts  had  reached  this  decision.  Through  many 
years  of  careful  study  of  the  influence  of  such  organ- 
izations in  other  cities,  the  methods  of  their  operation, 
a  clear  knowledge  of  the  needs  of  a  great  symphony  or- 
chestra had  gradually  developed. 

The  Philharmonic  Orchestra  of  Los  Angeles  was 
formed  to  meet  the  highest  ideals  of  tl»e  founder  and 
the  public,  to  provide  for  Los  Angeles  the  opportunity 
of  possessing  a  symphonic  organization  that  should  be 
second  to  none,  continuous  in  its  work,  unhampered  in 
its  means  and  scope,  democratic  in  spirit,  authoritative 
in  its  methods,  to  put  within  the  reach  of  every  class 
the  highest  and  most  beautiful  thoughts  in  the  realm  of 
music. 

The  year  has  passed;  each  and  every  promise  made 
on  June  11,  1919,  has  been  fulfilled  and  in  addition,  a 
number  of  successful  concerts  have  been  given  in  Santa 
Barbara,  Pasadena,  Claremont,  FuUerton,  and  in  the 
colleges  and   schools  of   Southern   California.     In  con- 


tras  were  given  the  opportunity  to  study  and  hear  the 
works  of  the  great  masters  of  symphony  composition. 
The  school  teachers,  during  their  Institute  week,  were 
given  two  special  programs.  Over  120,000  auditors 
were  present  during  the  rendition  of  the  64  concerts, 
and  129  compositions  were  presented  and  25  soloists 
heard.  Truly  not  only  dreams  but  well  laid  plans  come 
true.  All  concerts  were  given  as  planned,  true  to 
ideals,  on  dates  announced,  with  soloists  as  scheduled, 
to  capacity  houses. 

Walter  Henry  Rothwell,  composer,  student  and  con- 
ductor, has  triumphed  in  Los  Angeles,  has  won  the 
hearts  and  admiration  of  every  musician  and  music 
lover.  His  remarkable  powers  as  a  conscientious  drill 
master,  interpretator  and  inspired  leader  place  him  in 
the  front  ranks  of  the  modern  symphony  conductors 
of  the  world.  His  instantaneous  success  in  Los  An- 
geles led  to  his  selection  as  conductor  of  the  new  Na- 
tional Symphony  Orchestra  of  New  York  for  a  series 
of  concerts  now  being  given  at  the  Lewisohn  Stadium, 
New  York,  where  125  of  the  best  musicians  of  America 
sit  under  his  baton. 

The  personnel  of  the  Philharmonic  Orchestra  of  Los 
Angeles  is  made  up  from  the  best  musicians  of  Cali- 
fornia and  the  West,  coupled  with  first  chair  men  who 
have  been  assembled  from  the  leading  orchestras  of 
America.  Many  of  them  for  years  have  known  only 
symphonic  work,  and  are  authorities  on  their  chosen 
instruments.  A  number  of  solo  instrumentalists  have 
been  added  this  season,  carefully  selected  from  the 
ranks  of  the  Eastern  and  European  orchestras,  thus 
guaranteeing  a  perfect  ensemble. 

Early  last  season  the  capacity  of  Trinity  Auditorium 
was  tested  by  those  seeking  admission  to  the  Philhar- 
monic Orchestra  concerts  and,  wishing  to  provide  the 
best  auditorium  in  Los  Angeles  for  the  Philharmonic 
Orchestra    patrons,    Mr.    Clark   acquired    the    lease    of 


ginning  the  afternoon  of  November  5th.  Following  the 
tremendous  success  of  the  concerts  last  season  and 
the  great  impression  made  by  the  orchestra  under  the 
inspiring  leadership  of  Mr.  Rothwell,  the  coming  season 
is  anticipated  with  the  keenest  pleasure  and  Interest 
by  all  patrons  of  music  generally  and  of  symphony 
music  especially.  In  fact,  the  season  promises  to  be 
the  greatest  yet  enjoyed  by  music  lovers  in  the  South- 
west. 

The  number  of  concerts  to  be  given  will  be  twelve 
pairs  of  symphony  concerts  and  twelve  popular  events, 
all  given  in  the  Philharmonic  Auditorium.  The  sym- 
phony series  will  be  the  most  pretentious  that  has  yet 
been  offered  in  Los  Angeles  and,  under  Mr.  Rothwell's 
musicianly  direction,  this  series  will  reach  the  very 
zenith  of  artistic  perfection.  The  progress  of  the  sym- 
phony concerts  will  be  of  the  highest  class,  including 
not  only  the  well-known  standard  symphonic  works, 
but  much  that  is  new  to  the  Western  concert  goers. 
Mr.  Rothwell  will  bring  with  him  works  from  Eastern 
music  markets  and  European  importations  new  to  the 
West,  and  these  will  add  interest  to  the  programs  he 
is  planning  to  present.  Among  the  soloists  for  the 
second  season  will  be  found  a  group  of  world-famed  ar- 
tists: Josef  Lhevinne,  Margaret  Matzenauer,  Jean  Ger- 
ardy,  Olga  Steeb,  May  Peterson,  Emilio  de  Gogorza, 
Elizabeth  Rothwell,  Theo  Karle,  Mischa  Levitski,  Sam- 
uel Gardner  and  others  to  be  announced  later. 
Spring  Tour  of  the  Philharmonic 

The  Pacific  Coast,  being  so  remote  from  Eastern 
musical  centers,  has  depended  wholly  upon  the  travel- 
ing orchestras  from  the  East  and  Middle  West  for 
symphonic  music,  often  waiting  several  seasons  for  a 
visit  of  those  organizations  whose  time,  naturally,  has 
been  given  to  the  cities  nearest  at  hand.  The  Dam- 
rosch  and  Russian  Symphony  Orchestras  made  occa- 
sional tours  in  the  early  days,  Damrosch  following  up 
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junction  with  the  Los  Angeles  Oratorio  Society  "The 
Messiah"  and  "Elijah"  have  been  rendered.  On  Easter 
Sunday  morning  with  the  Hollywood  Community  Chorus, 
on  Mt.  Olive  in  Hollywood,  a  remarkable  Eastern  serv- 
ice was  given  with  impressive  ceremonies. 

The  season  soloists  included  Clarence  Whitehill,  Ru- 
dolph Ganz,  Albert  Spalding,  Helen  Stanley,  Cherniav- 
sky  Trio,  Olga  Steeb,  Mme.  Elizabeth  Rothwell,  Ilya 
Bronson,  Leopold  Godowsky,  Alfred  Kastner,  Alice 
Gentle,  Marie  Tiffany,  John  Smallman,  Sylvain  Noack, 
Brahm  Van  den  Berg,  Sophie  Braslau,  Mildred  Marsh, 
Maurine  Dyer,  Patricia  Henshaw,  the  Stanford  Male 
Chorus    and  Leo  Ornstein. 

The  choice  of  Walter  Henry  Rothwell  to  guide  the 
destinies  of  the  Philharmonic  Orchestra  of  Los  Angeles 
was  an  inspired  one,  and  the  increase  in  attendance  at 
each  concert  showed  the  enthusiasm  and  endorsement 
of  the  patrons  and  their  full  acceptance  of  his  musical 
authority.  His  programs,  while  always  interesting  and 
absorbing,  have  been  of  the  highest  order  of  musical 
excellence.  In  the  men  the  utmost  good  fellowship 
and  harmony  prevailed  and  a  keen  competition  to  ac- 
cept the  guidance  of  the  master  and  give  to  the  auditor 
a  perfect  ensemble. 

The  educational  value  of  this  combination  cannot  be 
estimated  nor  the  advertising  value  abroad  of  Los  An- 
geles as  a  musical  center.  Over  40,000  auditors  listened 
and  profited  by  hearing  the  twelve  pairs  of  symphony 
concerts;  over  25,000  enjoyed  the  popular  concerts; 
30,000  school  children  were  enlightened  through  special 
programs  in  public  school  auditoriums;  20,000  heard 
the  concerts  given  throughout  Southern  California ;  1600 
student  members  of  the  public  school  symphony  orches- 


Clune's  Auditorium,  which  in  future  will  be  known  as 
The  Philharmonic  Auditorium,  the  home  of  good  music. 
Here  will  occur  all  concerts  and  rehearsals  of  the  Phil- 
harmonic Orchestra. 

In  addition,  the  house  will  be  used  as  the  home  of 
the  L.  E.  Behymer  attractions,  the  Ellis,  Lyric  and 
Orpheus  Clubs,  the  Los  Angeles  Oratorio  Society,  the 
various  local  musical  and  artistic  events,  as  well  as 
housing  grand  opera,  light  opera,  musical  comedy,  lec- 
tures, the  best  of  the  traveling  dramatic  shows,  in 
short,  it  will  be  a  Forum  of  Los  Angeles. 
The  Founder 

W.  A.  Clark,  Jr.,  founder  of  the  Philharmonic  Or- 
chestra, planned  and  builded  well.  Being  an  excellent 
musician  himself,  an  authority  on  composers  and  musi- 
cal literature,  a  keen  student  of  the  drama,  with  his 
love  of  music  and  his  fellowmen  in  his  heart,  he  pos- 
sessed the  true  vision  of  the  component  parts  of  his 
great  offering  and  assembled  them,  not  for  a  season 
but  for  many  seasons,  and  as  need  arises  and  op- 
portunity occurs,  will  perfect  all  those  elements  of 
the  ensemble  that  need  improvement.  The  Board  of 
Directors  and  Advisory  Board  have  but  one  idea — to 
carry  out  the  ideals  of  the  founder  and  obtain  the 
greatest  musical  good  for  the  greatest  number  of  pa- 
trons. L.  E.  Behymer,  the  manager,  possesses  a  man- 
agerial knowledge  extending  over  a  period  of  thirty 
years  that  has  placed  him  at  the  head  of  Western  im- 
presarios. 

The  Board  of  Directors  of  the  Philharmonic  Orches- 
tra of  Los  Angeles  take  pleasure  in  announcing  the 
plans  for  the  second  symphony  season  to  be  given  un- 
der the  conductorship  of  Walter  Henry  Rothwell,   be- 


about  every  third  or  fourth  season.  The  Minneapolis 
Symphony  has  visited  the  Coast  three  consecutive 
years,  most  successfully.  The  Seattle,  Portland,  San 
Francisco  (under  Alfred  Hertz)  Orchestras  have  only 
toured  in  the  immediate  vicinity  of  their  respective 
homes. 

In  the  spring  of  1921,  at  the  close  of  the  second  year, 
Mr.  Clark  has  willed  that  the  Philharmonic  Orchestra 
of  Los  Angeles  should  make  a  comprehensive  tour  of 
five  weeks,  visiting  the  principal  cities  of  the  West, 
to  and  including  Denver,  from  San  Diego  on  the  south 
to  Victoria  and  Vancouver  on  the  north.  The  entire 
personnel  of  the  orchestra,  with  the  solo  members, 
traveling  in  a  special  train  the  better  to  give  efficient 
service,  will  visit  San  Diego,  Santa  Barbara,  Tucson, 
El  Paso,  Albuquerque,  Colorado  Springs,  Denver,  Grand 
Junction,  Ogden.  Salt  Lake  City,  Butte,  Helena,  Mis- 
soula, Walla  Walla,  Spokane.  Seattle.  Victoria.  Van- 
couver. Tacoma,  Portland,  Ashland,  Bellingham,  Eu- 
gene, Marysville,  Sacramento,  Oakland,  Berkeley,  San 
Francisco,    Stockton,    Fresno    and    Bakersfleld. 

Special  arrangements  have  been  made  for  programs 
with  many  of  the  schools  and  colleges  en  route.  Music 
festivals  have  been  planned  and  the  Philharmonic  Or- 
chestra of  Los  Angeles  will  make  annual  visits  to  these 
points.  Requests  are  coming  in  daily  from  many  West 
em  cities  which  have  never,  on  account  of  lack  of  audi 
torium  facilities  or  limited  population,  been  enabled  to 
hear  the  great  svmphouies  rendered  by  an  adequate  or- 
ganization. Walter  Henry  Rothwell  is  planning  a  special 
program  for  each  point  visited.  The  soloists  will  be 
Sylvain  Noack,  Ilya  Bronson,  Alfred  Kastner  and  other 
solo  instrumentalists  of  the  organization. 
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GALLO  TO  BRING  PAVLOWA  NEXT  SEASON 

Distinguished     Impresario     to     Direct    Transcontinental 

Tour  of  World's  Greatest  Terpsichorean  Artist 

— Other  Gallo   Enterprises 


The  following  interesting  announcements  regarding 
the  enterprises  of  Fortune  Gallo,  which  appeared  in  the 
Montreal  Daily  Star  of  June  30th,  will  be  of  great 
interest  to  the  readers  of  the  Pacific  Coast  Musical 
Review : 

Already  a  long  list  of  theatrical  attractions  for  the 
coming  season  has  been  announced  in  The  Star.  Some 
of  the  most  important  events,  however,  still  remain  to 
be  settled.  .Negotiations  are  now  proceeding  and  among 
the  first  results  is  the  announcement  by  Fortune  Gallo, 
impresario  of  the  San  Carlo  Opera  Company,  that  he 
will  present  Mme.  Anna  Pavlowa,  the  famous  Russian 
dancer,  and  her  entire  Russian  ballet,  in  Montreal  next 
season.  It  is  several  years  since  Mme.  Pavlowa  visited 
this  city,  but  the  furore  her  appearance  caused,  and 
the  enthusiasm  with  which  lier  program  was  received, 
will  still  be  remembered  vividly  by  those  who  wit- 
nessed it.  Mme.  Pavlowa  has  an  entirely  new  program 
of  dances,  both  ancient  and  modern.  She  does  not,  of 
course,  affect  the  eccentric  "dance"  for  she  is  an  artist 
to  her  finger-tips,  but  she  will  present  here  dance  inter- 
pretations never  seen  in  Canada  before.  Mme.  Pav- 
lowa opens  her  season  at  the  Manhattan  Opera  House 
on  October  ISth,  Mr.  Gallo  having  secured  that  famous 
house  for  a  term  of  years  in  conjunction  with  Mrs. 
Oscar  Hammerstein,  widow  of  the  famous  American 
Impresario. 

In  addition  to  Mme.  Pavlowa,  Mr.  Gallo  also  an- 
nounces that  he  has  closed  a  contract  with  Mme.  Emma 
Trentini,  tlie  delightful  heroine  of  "The  Firefly"  and 
other  popular  comic  operas,  for  a  period  of  three  years. 
It  has  not  yet  been  decided  in  what  vehicle  Mme.  Tren- 
tini will  be  seen  here,  but  her  coming  is  assured.  The 
Gallo  English  Opera  Company,  organized  last  year, 
proved  a  big  success  on  tour,  and  will  pay  a  return 
visit  to  Montreal,  it  is  anticipated.  The  visit  of  the 
San  Carlo  promises  to  provide  more  than  one  excep- 
tional feature.  In  addition  to  M.  Rothier,  the  famous 
basso,  Mr.  Gallo  will  also  bring  here  Miura,  the  brilliant 
Japanese  prima  donna,  whose  interpretation  of  Butterfly 
provided  one  of  the  sensations  of  last  season's  operatic 
events. 

Alice  Gentle,  who  is  considered  by  more  than  one  of 
the  leading  critics  in  America  to  be  the  greatest  living 
Carmen,  will  come  to  this  city  to  interpret  that  role. 
Miss  Gentle  gives  a  reading  of  Carmen  wliich  has 
provided  operatic  enthusiasts  with  a  text  for  many  an 
argument,    and    is    considered    by    Mr.    Henderson    and 


otlier  competent  authorities  to  present  new  phases  of 
a  role  that  has  fascinated  many  of  the  world's  greatest 
singers.  Included  in  the  repertoire  to  be  presented  by 
the  San  Carlo  company  are  the  following  operas: 
"Lohengrin"  in  Italian;  "Thais"  in  French;  "Manon"  In 
French;  "Madame  Butterfly";  "Carmen";  the  evergreen 
"Faust,"  and  probably  a  now  opera. 

Rumors  have  come  from  Italy  from  time  to  time  of 
the  discovery  of  a  new  violin  genius,  Vasa  Prihoda  by 
name.  Mr.  Gallo  has  succeeded  in  closing  a  contract 
with  Prihoda  under  which  that  artist  will  give  a  series 
of  recitals  throughout  tlie  North  American  continent, 
and  it  is  intended  to  include  Montreal  among  the 
cities  visited. 

Prihoda  seems  to  have  set  the  Italian  and  other  con- 
tinental critics  almost  insane  by  the  marvellous  music 
he  conjures  from  his  violin.  They  write  of  him  in  such 
terms  as  were  employed  when  Tartini,  Paganini  and 
Joachim  first  burst  upon  an  astonished  world  with  the 
majesty  of  their  genius.  Moreover,  there  appears  to 
be  no  discordant  note  in  the  chorus.  Critics  who  went 
from  other  countries  to  Italy  to  hear  him  went  away 
raving  about  Prihoda. 

He  plays  compositions  by  Paganini  that  no  other  vio- 
linist has  included  in  his  repertoire  because  of  their 
colossal  difficulty — and  he  is  reported  to  play  them  with 
an  ease  and  a  mastery  that  approach  the  uncanny.  He 
has  created  a.  sensation  far  exceeding  that  aroused  by 
the  first  appearance  of  Heifetz,  and  his  coming  to  Mon- 
treal will  probably  prove  one  of  the  most  interesting 
events  of  the  season  of  1920-1921.  S.  M.  P. 


PERCY   A.    R.    DOW    CLOSES    BRILLIANT   SEASON 


With  the  fine  concert  by  the  McNeill  Club  of  Sacra- 
mento, fifty  men,  given  in  the  Greek  Theatre  recently 
before  nearly  3.500  enthusiastic  music  lovers,  Percy  A. 
R.  Dow,  director  and  voice  teacher,  concluded  the  public 
work  of  the  biggest  and  best  season  of  his  busy  career. 
The  record  of  his  individual  work  with  over  100  different 
pupils  and  in  the  weekly  direction  of  four  concert 
choruses  and  a  church  choir,  these  aggregating  over 
300  voices,  is  in  itself  an  index  of  Mr.  Dow's  not  in- 
considerable part  in  making  the  musical  history  of  this 
state.  Seventeen  concerts,  choral  and  recital,  during 
the  season,  in  four  cities,  have  left  upon  the  public  an 
imprint  of  his  work,  which  is  further  augmented  by  tliat 
of  his  pupils,  many  of  whom  ^re  singing  professionally 
and  teaching  successfully.  The  Cecilians,  a  quartet  of 
Mr.  Dow's  artist  pupils  in  Sacramento,  have  already 
made  an  enviable  name  for  themselves  and  their 
teacher  in  several  concert  appearances,  the  most  recent 
being  before  the  Ad  Men's  Club,  July  13th.  Mr.  and 
Mrs.  Dow  are  spending  the  vacation  weeks  in  the  Santa 
Cruz  redwoods  at  Mt.  Hermon. 

During  the  months  of  May  and  June,  not  less  than 


seven  concerts  were  given  under  the  direction  of  Mr. 
Dow.  The  dates  of  their  occurrence  and  those  who  par- 
ticipated in  them  will  be  found  in  the  following  resum6: 
At  the  Greek  Theatre,  Berkeley,  a  Half  Hour  of  Music 
was  rendered  on  Sunday  afternoon,  May  23rd,  and  the 
program  was  interpreted  by  the  Cecilia  Club,  comprising 
fifty  women's  voices  of  which  Mr.  Dow  is  the  director. 
The  club  was  assisted  by  James  Edwin  Ziegler,  baritorte] 
and  the  accompanists  were  Miss  Daisy  Foster  and  Edgar 
Thorpe. 

The  Schubert  Club  of  Sacramento  gave  its  third  con- 
cert of  the  fifth  season  at  the  Tuesday  Club  House,  on 
June  1st.  Mr.  Dow,  who  is  at  the  head  of  this  club,  had 
as  his  assisting  artists  on  this  occasion,  Len  Barnes, 
baritone,  Mrs.  Gertrude  Warren  Barry,  contralto,  and 
Mrs.  Florence  Newman,  soprano.  They  were  accom- 
panied by  Mrs.  Elliott  W.  MacSwain. 

On  Tuesday  evening,  June  8th,  the  McNeill  Club  of 
Sacramento  gave  their  third  recital  of  the  twenty-ninth 
season  at  the  Tuesday  Club  House.  Mr.  Dow,  who  is 
the  musical  director  of  the  club,  which  boasts  of  a 
chorus  of  fifty  male  voices,  was  assisted  by  Miss  Bar- 
bara Merkley,  harpist,  and  the  accompanist  was  Miss 
Ruth  Pepper. 

An  Evening  of  Music  was  given  at  the  Berkeley  Piano 
Club  House,  Berkeley,  on  the  evening  of  June  3rd.  Two 
of  Mr.  Dow's  pupils  participated,  namely,  Mrs.  Isabella 
Clyde  Engle,  soprano,  and  Mrs.  Florence  Ruth  Brown, 
contralto,  assisted  by  Miss  Vivian  Edwards  and  Miss 
Muriel  Knowles,  pianists.  Mrs.  William  Wright,  Jr., 
and  Miss  Vivian  Edwards  were  the  accompanists. 

The  third  concert  of  the  fourth  season  of  the  Cecilia 
Choral  Club,  a  chorus  of  forty  women's  voices,  took 
place  at  the  Philomathean  Club  House,  in  Stockton,  on 
Wednesday  evening,  June  9th.  Mr.  Dow  directed  the 
chorus  and  the  soloists  were  Mrs.  Shirley  R.  Shaw,  so- 
prano, and  Mrs.  J.  V.  Baird  and  Miss  Mary  A.  Fuller, 
who  played  the  accompaniments.  There  were  also  solo- 
ists from  the  club. 

Percy  A.  R.  Dow  presented  his  pupils  at  an  Evening 
of  Song  in  the  Ball  Room  of  the  Hotel  Stockton.  Stock- 
ton, on  Wednesday  evening,  June  16th.  The  vocalists 
were:  Miss  Helen  M.  Smith,  soprano,  and  James  S. 
Ziegler,  baritone,  accompanied  by  Mrs.  Bess  Smith 
Ziegler. 

At  Sherman,  Clay  &  Co.'s  Hall  in  Sacramento  on  the 
evening  of  June  1.5th,  Percy  A.  R.  Dow  gave  an  Hour 
of  Song  at  which  he  presented  two  of  his  pupils.  Mrs. 
Ivor  Torrey  was  the  soprano  and  Mrs.  J.  Hayes  Fisher, 
the  contralto.  The  accompanists  of  the  evening  were 
Mrs.  Charles  A.  Bliss  and  Mrs.  Elliott  W.  McSwain. 
The  McNeill  Club  of  Sacramento,  consisting  of  fifty 
men's  voices,  gave  the  Half  Hour  of  Music  at  the  Greek 
Theatre  of  the  University  of  California  on  Sunday  after- 
noon, June  13th.  Mr.  Dow  conducted  and  was  assisted 
on  the  program  by  Andrea  Jovoich,  baritone,  and  Miss 
Ruth  Pepper  furnished  the  accompaniments. 
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VIRGINIA  REA 

THE  BRILLIANT  COLORATURA  SOPRANO 

will  be  available  for  individual  recitals  and  joint 
appearances  during  the  entire  season  1920-1921 


Miss  Rea  is  Now  Being  Booked  in  Eastern  Territory,  including  Chicago,  Until  Jan.  1 — From  That  Date  On  She  Is 
Being  Booked  West  of  Chicago,  Including  the  Pacific  Coast. 


Under  Direction  of  the 

INTERNATIONAL  CONCERT  BUREAU 

MILTON  DIAMOND,  Director 
18  West  36th  Street,  New  York 

HENRY  PURMONT  EAMES,  Associate  Director 
San  Francisco  Office:    F.  S.  MacParland.  1041  Phelan  Building 

Miss  Rea  records  exclusively  for  The  Brunstvick  and  her  records  are  featured  through  nation-wide  publicity 
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Celebrated   Basso  and   Vocal   Instructor,   Founder   of  the   Bevani 
Opera    Company,    joins  ever-growing    circle    of   ardent    admirers 

of  the 


SOLOELLE 

The  Tone-Coloring 
Solo  Player  Piano 

"There  is  no  doubt  that  the  Soloelle  can  do  anything  that  the  greatest 
pianist  can  do.  Perfect  technique,  the  most  delicate  nuances  and,  above 
all,  the  fact  that  a  person  of  taste  can  put  his  own  individual  interpreta- 
tion into  the  instrument  and  obtain  from  it  just  such  results  as  he 
desires. 

"As  a  means  of  self-accompaniment  for  singers  zvho  do  not  play,  the 
Soloelle  should  be  invaluable.  As  an  educator  of  the  popular  ear  to  the 
highest  achievements  in  piano  music,  I  should  say  it  has  no  equal." 
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The  Soloelle  is  the  most  wonderful  of  all  musical  instruments — to  hear 
it  is  to  be  amazed — to  play  it  is  to  be  at  once  convinced  of  its  vast 
superiority. 

Hear  and  play  tlie  Soloelle  before  buying  Any  player  piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Volume  of  Melody  and 
Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the  widest 
range  of  independent  control  of  Tone  Color  of  Melody  and 
Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Koiiler  &  Chase  Soloelle,  Gabler  Soloelle, 
Fisciier  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler  Soloelle 
Gulbransen  Player  Piano,  $.550;  GuiDranscn  Soloelle,  $790  to  $1750 
Terms  to  suit.     Other  instruments  in  exchange 


SoUtlU  tiaytd  hoth 
rliclrlcally  and  6) 
Hdali—n.w  h,r. 


Th,  Kru'  ElKltl< 
t.Uilli  fUjitl  *«i'i 
.Irtlriull)  tod  »| 
ftJah—m.a.  her. 


26    O'Farreil     St.       535    14th    St.  321    Sixth   St.  2460    Mission   St. 

San  Francisco  Oal<land  Richmond  San   Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

.  Amphoua  and  other  Phonographs 
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SUNDAY    NOON   CONCERTS   AT    RIALtO 


ALICE 

GEIVTLE 

MEZZO    SOPRANO 


I^n    Scala     (Milauo),    MetropoIMan    Opera    House    (New 
York))  Braccale  Opera  CompaDy  (Havana) 


KxcIaiMive  MaunKcnipnt;   Uacusel   •&   Joiich,   Aeolian  Hall,   New   York.     On   I'nciilc  Coast   November  niiil 

IJeeenilier 

Management  JeHtilen  t;olbert,  IlenrNt   nnihllnfc,   .Sun   Frnnclni-o 


MAESTRO    NINO    MARCELLI 

COMPOSER -PIANIST 
Formerly  Conductor  Santiago  Symphony  Orchestra 

(SANTIAGO,  CUBA) 

Grand  Opera  Companies  Santiago,  Buenos  Aires,  Montevideo,  Rio  de  Janeiro, 
Rome,  Milan,  Palermo. 

Available  for  Symphony  Concerts  and  Grand  Opera 

Address  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase 
Bldg.,  26  O'Farrell  St.,  San  Francisco. 


HADLEY'S    HERALD    OVERTURE    AT    CALIFORNIA 


Noted    American    Composer's    Work    Enthusiastically 

Acclaimed — Signorina    Cavalieri    Soloist    at 

Eighteenth   Grand   Concert 


By  ALFRED   METZGER 

That  the  management  of  the  California  Theatre  is 
doing  a  great  deal  for  the  musical  public  of  San  Fran- 
cisco can  not  be  denied  by  anyone  who  keeps  tab  on 
the  attendance  at  the  Sunday  morning  concerts.  Prac- 
tically from  the  opening  strains  of  the  first  number  on 
the  program  all  seats  are  occupied  and  by  the  time  the 
first  two  or  three  numbers  are  concluded  the  lobby  is 
crowded  with  people  anxiously  awaiting  admittance,  but 
not  successful  in  securing  seats.  To  make  it  easier  for 
the  public  to  secure  their  tickets  the  management  of 
the  California  Theatre  maintains  a  concert  ticket  office 
at  Sherman,  Clay  &  Co.  where  anyone  may  obtain  box 
and  lege  seats  at  any  time  prior  to  the  concert.  By 
obtaining  tickets  at  Sherman,  Clay  &  Co.'s,  music  lovers 
can  save  themselves  the  uncomfortable  experience  of 
standing  in  line. 

The  feature  of  last  Sunday  morning's  program  was 
the  interpretation  of  Henry  Hadley's  Herod  Overture. 
There  is  one  thing  about  Henry  Hadley  upon  which  all 
serious  musicians  and  music  love"s  must  agree,  namely, 
that  he  is  a  composer  of  the  highest  rank.  He  stands 
unquestionably  in  the  front  rank  of  modern  composers 
and  his  scores  represent  invariably  the  essence  of  in- 
dividuality of  style,  richness  of  scoring,  architectural 
symmetry,  and  unusual  climacteric  periods.  Mr.  Hadley 
builds  up  his  works  in  a  manner  to  bring  the  great 
climax  into  the  middle  of  the  work  and  then  permits  it 
gradually  to  fade  away  into  the  tiniest  pianissimo.  The 
Herod  Overture  is  no  exception  to  this  rule.  In  its 
martial  beauty  it  becomes  quite  thrilling  while  in  its 
quieter  moments,  particularly  during  the  final  bars  of 
its  dissolution,  it  becomes  exceedingly  poetic  and  caress- 
ing. Mr.  Heller  and  his  excellent  orchestra  of  fifty  men 
gave  the  work  a  splendid  reading  and  Henry  Hadley, 
who  was  in  the  audience,  had  reason  to  feel  gratified 
with  the  interpretation  of  the  work  as  well  as  the  recep- 
tion it  received. 

The  three  thousand  people  in  attendance  took  advan- 
tage of  extending  to  Mr.  Hadley  a  cordial  ovation.  After 
the  conclusion  of  the  composition  the  spotlight  was 
turned  toward  the  seat  occupied  by  Mr.  Hadley,  and 
when  the  audience  caught  sight  of  him  they  gave  him  a 
rousing  burst  of  applause  intermingled  with  cheers.  He 
surely  deserved  it,  and  no  one  is  more  pleased  to  record 
this  fact  than  the  writer,  who  has  not  always  agreed 
with  Mr.  Hadley's  musical  endeavors. 

The  opening  number  was  an  excellent  march  by  Theo- 
dore Bendix,  who  is  a  member  of  the  California  Theatre 
Orchestra  just  now.  Mr.  Bendix  is  a  brother  of  Max 
Bendix,  conductor  of  the  Panama-Pacific  International 
Exposition  Orchestra  and  an  operatic  conductor  of  note. 
Theodore  Bendix  is  an  excellent  musician  and  a  com- 
poser of  unusual  merit.  This  march  is  one  of  the  most 
spirited  and  finest  examples  of  this  phase  of  composi- 
tion we  have  heard.  It  is  truly  inspiring  in  its  richness 
of  score  and  spirited  rhythm.  It  was  excellently  played. 
The  Bendix  March  was  followed  by  Strauss'  Roses 
From  the  South.  Eugene  Roth,  the  genial  general  mana- 
ger of  the  California  Theatre,  was  sitting  next  to  the  wri- 


EDWIN   H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of  Organ 

No  Commission  from   Builder 

Amons:   .Many    Or^nnM   DeslKned    anil    SupervlHeil    Uy 

Mr.    I.eniare    are: 
St.   MarKaret'M.   AVeMtminHter,    Knelanil 
Tonn   Hall,   AneklantI,   New   /.eninnil 
Flmt  MetlMxIiKt  Cliureli,  .\Mburv  Park,   N.  J. 
Klrnt  Chureh   of  C'hrlnt   Selentixl,    Itnfl'alo,   N.   Y. 
Klmt   Chureh   of  ChrlMt    Solentiiit,  ClnelnnnU,   «. 
First  Chureh  of  Chrliit   SelentlHt,  Kalamazoo,  MIeli. 

and 
The    Great    Organ     for    the    Civic    Auililorlum,     San 
FranelMco 

3»27    Clay    Street,    San    FrnneUeo 


ter  at  this  concert  and  told  us  that  there  was  no  time  for 
any  rehearsal  of  this  waltz.  Nevertheless  it  was  played 
practically  without  a  flaw,  and  in  addition  was  phrased 
most  artistically.  We  surely  must  admire  the  excel- 
lence of  an  orchestra  that  can  play  a  composition  with 
such  precision  and  sucli  phrasing  without  any  rehearsal. 
It  shows  that  Mr  Heller  directs  a  body  of  expert  artists. 
The  waltz  was  followed  by  an  unusually  long  and  pe- 
culiarly arranged  selection  from  Leoncavallo's  Pagliacci. 
The  selection  ends  with  tlie  opening  strains  of  the 
evening  song  from  the  beginning  of  the  work,  and  the 
prologue  is  sandwiched  into  the  middle.  It  was  not 
played  with  the  precision  and  accuracy  noted  in  the 
other  works — it  evidently  could  have  stood  another  re- 
hearsal or  two. 

The  soloist  was  Signorina  Cavalieri,  who  sang  an  aria 
from  Samson  et  Dalila  by  Saint-Saens..  This  vocal  artist 
possesses  a  fine  lyric  soprano  with  mezzo  timbre  and 
while  the  aria  was  not  exactly  suited  to  her  voice,  which 
was  somewhat  light  for  the  character  of  the  composi- 
tion, nevertheless  Signorina  Cavalieri  was  the  recipient 
of  hearty  applause  on  the  part  of  her  audience,  and  she 
earned  every  bit  of  it. 

Bjornskjold   Soloist  Tomorrow 

Povl  Bjornskjold,  the  distinguished  Danish  dramatic 
tenor,  will  be  soloist  at  tomorrow's  Sunday  morning  con- 
cert at  the  California  Theatre.  No  one  interested  in 
vocal  art  should  miss  hearing  this  excellent  artist.  He 
possesses  a  genuine  tenor  robusto  voice  and  sings  with 
enthusiasm  and  artistic  finish.  His  number  will  be 
Lohengrin's  entrance  song  from  Wagner's  famous  opera. 
The  orchestral  numbers  include:  Coronation  March 
(Eilenberg) ;  Au  Revoir  .  (Waldteufel) ;  Selection  from 
La  Tosca  (Puccini),  and  Sicilian  Vespers  (Verdi).  Ed- 
die Horton  will  play  the  well  known  Intermezzo  from 
Cavalleria  Rusticana  on  the  organ. 


STANFORD    UNIVERSITY    CONCERTS 


Giovanni  Colettl  and  the  Rlalto  Orchestra  gave  their 
second  Sunday  Noon  Concert  last  Sunday  and  enthused 
their  audience  with  a  program  of  specially  well  selected 
numbers.  Mr.  Colotti  takes  care  to  give  his  audiences 
a  taste  of  the  best  in  music  in  a  manner  most  suitable 
to  everyone's  taste  and  this  most  recent  program  was 
an  example  of  a  truly  delightful  bill  of  fare.  The  num- 
bers included  .such  pleasing  compositions  as:  Zampa 
Overture  (llerold),  Poup6e  Valsante  (Poldini),  Selec- 
tion from  .Vlignon  (Thomas),  Selection  from  Cavalleria 
Rusticana  (Mascagni),  Hungarian  Rhapsodie  No.  2 
(Liszt),  and  a  Tschaikowsky  number.  During  the  week 
Mr.  Colletti  and  his  orchestra  played  a  selection  from 
Mile.  Modiste  and  compositions  by  Valentina  Zimina  and 
Walter  M.  Kramer.  Another  carefully  selected  program 
has  been  prepared  for  the  week  beginning  tomorrow, 
(Sunday). 

EMILE  ROSSET 


Warren  D.  Allen,  University  Organist,  rendered  the 
following  program  at  the  Memorial  Church  on  Sunday, 
July  18,  at  4  p.  m.,  and  Tuesday,  July  20,  at  4:1.5  p.  m.: 
Prelude  and  Fugue  in  C  minor  (Bach);  Ariel  (Bonnet); 
Melodie  elegiaque  (Rene  L.  Becker);  Fantasia  (Enrico 
Bossi).  On  Thursday,  July  22,  at  4:15  p.  m.,  Mr.  Allen 
will  play  tlie  following  program:  Concert  Fugue  (K.  P. 
C.  Fasch);  Minuet  from  the  Suite  L'Arlesienne  (Bizet); 
At  Evening  (Dudley  Buck) ;  Tannhaeuser  March  (Wag- 
ner). 


SUNDAY  CONCERT 


Musical  and  social  circles  will  be  interested  in  learn- 
ing that  a  series  of  concerts  is  being  planned  for  Sausa- 
lito  to  be  held  in  the  late  summer  and  early  fall.  The 
first  of  these  is  to  take  place  Tuesday  evening,  August 
3rd,  at  8:15  in  the  Woman's  Club,  Central  Ave.,  Sausalito. 
Stephanie  Schehatowitch,  the  Russian  pianist,  is  the  ar- 
tist engaged,  which  speaks  well  for  the  high  standard 
of  this,  the  first  event.  The  concert  is  under  the  direc- 
tion of  Alice  Seckels,  who  is  now  Associate  Manager 
with  Stanislas  Bem, 

MME.  LEONORE  GORDON  FOY 

DranintU*    Soprniio — Opera    nnd    Voice 
Studio:    Claremont    Hotel  Telephone:    Berkeley    0300 


CHARLES  COOPER 

PIANIST 

Available  for  Concerts  on  the  Pacific  Coast 
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SUNDAY   MORNING,  JULY   18 
At  12  o'clock 

Second  Popular  Concert 
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— of— 
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Gossip  About  Musical  People 


By  CONSTANCE  ALEXANDRE 
Sylvan  Noack,  concert  master  of  the  Los  Angeles  Pliil- 
harmonic  Orchestra,  does  not  know  such  word  as  "vaca- 
tion." He  has  recently  been  made  concert  master  of 
Arthur  Kay's  Orchestra  at  Graunian's  for  the  summer 
months  and  will  appear  several  times  as  their  soloist. 
He  has  such  a  large  class  of  ))upils  that  althougli  he  with 
his  charming  wife  took  a  cottage  at  Venice  for  tlie  vaca- 
tion period,  he  is  seldom  to  be  found  there.  Mr.  Noack 
is  a  master  of  liis  violin  and  the  Los  Angeles  public  has 
not  been  slow  to  recognize  his  remarkable  talent,  and 
the  many  pupils  who  are  flocking  to  his  class  room  are 
conclusive  evidence  of  this  fact. 


Henry  Hadley,  former  conductor  of  the  San  Francisco 
Symphony  Orcliestra  and  widely  known  as  a  composer, 
lias  been  appointed  assistant  conductor  of  the  New 
York  Philharmonic  Orchestra,  for  the  season  to  come. 
Among  the  many  compositions  tliat  have  received  praise 
of  the  highest  terms  are  "Azora,"  which  received  its 
premier  with  the  Chicago  Opera  Association,  and 
"Cleopatra's  Night,"  which  was  given  for  the  first  time 
last  season  at  the  Metropolitan  Opera  House. 


Louise  Homer,  the  2nd,  daughter  of  Louise  Homer, 
the  famous  contralto,  and  Sydney  Homer,  composer,  has 
announced  her  engagement  to  Ernest  Van  Ranssalaer 
Stires,  son  of  Rev.  Dr.  Stires,  rector  of  St.  Thomas 
Episcopal  Church  of  New  York  City.  Miss  Homer  is 
also  a  singer,  having  made  several  appearances  with  her 
mother  in  concert  and  also  as  soloist  with  different 
orchestras. 


Charles  L.  Wagner  has  been  re-elected  as  president 
of  the  National  Music  Managers'  Association,  which  con- 
sists of  the  principal  booking  managers  of  New  York 
City.  Loudon  Charleton  was  elected  first  vice-president 
and  R.  E.  Johnston  as  the  second  vice-president. 


Maggie  Teyte,  the  winsome  little  soprano,  has  become 
a  subject  of  King  George  of  England,  having  just  re- 
ceived her  naturalization  papers  from  the  British  Crown. 
Miss  Teyte  was  the  wife  of  Capt.  E.  Plumon,  a  French 
army  officer,  from  whom  she  received  a  divorce  several 
years  ago. 


Julia  Claussen,  her  husband  and  two  daughters  just 
received  their  final  papers  making  them  full-fledged 
American  citizens.  Madame  Claussen  will  come  to  San 
Francisco  next  month  to  interpret  the  role  of  Dalila 
in  Samson  et  Dalila,  Saint-Saens'  very  beautiful  and 
popular  opera,  which  will  receive  its  presentation  at  the 
Greek  Theatre,  Berkeley. 


Madame  Rose  Relda  Cailleau,  the  eminent  vocal 
teacher,  has  returned  to  her  studio  after  spending  a 
most  delightful  vacation  and  enjoying  a  complete  rest 
at  Lake  Tahoe.  Madame  Cailleau's  past  season  was  a 
most  active  one  and  already  the  classes  for  this  year 
are  being  rapidly  filled.  Madame  Cailleau  as  an  artist 
enjoys  a  popularity  \yhich  is  unsurpassed  by  anyone  in 
our  community. 


Madame  Leonore  Gordon  Foy,  the  well  known  vocal 
teacher  and  artist,  wliose  dramatic  soprano  has  but  re- 
cently been  admired  in  concert,  has  decided  to  remain 
at  her  studio  in  tlie  Claremont  Hotel,  Berkeley,  and  con- 
tinue witli  her  clas.ses  in  voice  culture  and  dramatic 
expression.  Mnie.  Foy  had  expected  to  leave  for  New 
York  in  August,  where  it  was  her  intention  to  resume 
her  concert  work  in  autumn,  but  at  the  earnest  solicita- 
tion of  a  number  of  her  pupils,  she  has  consented  to 
remain.  Madame  Foy  has  spent  years  studying  under 
the  masters  of  Europe  and  has  established  for  herself 
an  international  reputation.  She  has  given  concerts  in 
all  the  capitals  of  Europe,  in  the  Orient  and  throughout 
the  United  States.  Wherever  she  appeared,  press  and 
public  united  in  commendation  of  her  art.  A  rare  op- 
portunity is  afforded  appreciative  music  lovers  and  stu- 
dents to  take  advantage  of  Mme.  Foy's  presence  in 
Berkeley  to  partake  of  her  experience  as  artist  and 
teacher. 


Edith  Graham,  soprano,  who  has  gained  special  suc- 
cess as  instructor  of- speakers  and  singers,  is  visiting  the 
Pacific  Coast  this  summer  and  will  possibly  locate  in 
this  city  the  coming  season.  She  will  spend  a  few 
weeks  in  Oregon,  after  which  she  will  return  to  San 
Francisco  and  open  a  studio.  Miss  Graham  has  in  her 
possession  numerous  letters  from  famous  orators  and 
political  leaders  wliom  she  has  instructed  in  the  art  of 
oratory,  but  slie  also  lias  gained  quite  a  reputation  as  a 
singing  teacher.  Slie  will  prove  a  valuable  addition  to 
San  FVancisco's  musical  colony. 


Friedrlch  Smetana,  composer  of  the  Bartered  Bride 
and  other  compositions  equally  well  known,  has  evi- 
dently written  a  score  that  up  to  the  present  time  has 
been  withheld  from  the  public's  ear.  The  unknown 
work  was  recently  found  in  Altonburg  in  the  handwriting 
of  the  famous  musician  and  is  now  in  tlie  possession  of 
Rudolph  Rolland,  director  of  the  State  Orchestra  in 
Altenburg.    ■ 


Ernest  Block,  composer  and  teacher,  has  just  been 
engaged  as  director  of  llie  new  conservatory  of  music  in 
Cleveland,  Ohio.  Mr.  Block's  composition,  Scholomo, 
was  performed  here  by  the  San  Francisco  Symphony 
Orchestra  under  the  leadcrslilp  of  Alfred  Hertz,  and  at 
that  hearing  it  was  received  witli  great  enthusiasm  by 
the  musical  public. 


Mr.  and  Mrs.  Mischel  Cherniavsky  are  the  proud  par- 
ents of  a  baby  boy.  The  Chernlavskys  are  now  In 
Buenos  Ayres  and  afterwards  they  intend  visiting  South 
.Africa. 


ALICE    GENTLE   THRILLS   CHICAGOANS 


Engelbert  Humperdlnck  will  retire  as  professor  of  the 
Berlin  Conservatory  of  Music,  as  he  has  reached  the 
limit  age  for  sucli  work.  Mr.  Humperdinck  has  written 
several  wonderful  operas,  tlie  most  popular  being  Hansel 
and  Gretel.  wliich  was  heard  In  San  Francisco  with 
Mabel  Riegelman  interpreting  the  role  of  Gretel,  and 
anotlier  very  exquisite  opera  is  the  Koenigskinder, 
whicli  was  given  at  the  Metropolitan  Opera  House,  New 
York,  and  the  title  role  performed  by  Geraldine  Farrar, 
a  part  in  which  she  is  said  to  have  been  at  her  best. 
Neither  Hansel  and  Gretel  nor  the  Koenigskinder  have 
been  produced  at  the  New  York  Temple  of  Music  since 
the  ostracism  of  German  opera. 


Lucien  Muratore  made  a  sensational  reappearance  at 
the  Grand  Opera  in  Paris  as  Romeo  in  Romeo  and 
Juliet.  Mr.  Muratore  received  a  genuine  ovation  and 
the  critics  were  as  enthusiastic  over  his  masterly  per- 
formance as  on  all  previous  occasions.  He  will  sing 
there  for  several  weeks,  returning  to  America  in  the 
winter  to  rejoin  the  Chicago  Opera  Association. 


Arturo  Toscanini,  the  illustrious  conductor,  gave  a 
series  of  five  concerts  in  Rome.  This  was  the  first  time 
that  the  great  Italian  master  was  heard  there  in  four 
years.  During  Mr.  Toscanini's  engagement  he  brought 
back  Wagner  and  Richard  Strauss  compositions,  much 
to  the  satisfaction  of  the  people,  who  were  overjoyed 
that  these  master  works  had  been  reinstated  in  the 
repertory  of  symphonic  music.  By  the  critics  and  the 
concert  goers  in  Rome  it  was  proclaimed  that  Mr.  Tos- 
canini's activities  were  the  outstanding  feature  of  the 
past  season. 


Mlscha  Elman  made  his  farewell  appearance  in  New 
York  at  the  Hippodrome  before  an  audience  which  more 
than  filled  the  capacity  of  that  enormous  theatre,  for 
thousands  occupied  seats  on  the  stage.  Mr.  Elman  will 
not  be  heard  in  this  country  for  the  next  three  years 
as  he  plans  touring  Europe  and  his  first  concert  engage- 
ment will  be  in  Belgium,  where  he  will  play  at  the  first 
concert  of  the  Vieuxtemps  Festival  this  August. 


MUSIC    AND    PAINTINGS   AT   THE   TIVOLI 


Our  readers  have  already  heard  much  about  Ulderico 
Marcelli  and  his  excellent  orchestra  at  the  Tivoli  and 
also  about  the  splendid  soloists  that  add  so  greatly  to 
the  enjoyment  of  the  musical  numbers.  In  addition  to 
the  excellent  music  which  the  Tivoli  so  lavishly  pre- 
sents to  its  patrons  there  is  also  noteworthy  the  exqui- 
site art  displayed  in  the  stage  settings  which  recently 
have  been  specially  striking.  The  set  painted  as  a  back- 
ground to  Marcelli's  operatic  scene  from  Maimundis 
with  its  forest  glade  and  waterfall  was  particularly 
realistic,  while  the  Moorish  interior  that  formed  the 
environment  for  last  week's  concert  numbers  was  an 
example  of  richness  of  color  and  purity  of  style.  The 
artist  who  compiles  these  scenic  effects  for  the  Tivoli 
is  Ralph  Nieblas,  who  has  originated  scenery  for  some 
of  the  leading  actors  in  the  country. 

During  the  current  week  Mr.  Marcelli  and  his  ex- 
cellent orchestra  again  contributed  delightful  concert 
numbers  which  are  being  thoroughly  enjoyed  by  large 
audiences.  The  vocal  numbers  are  being  contributed 
by  Marion  Worthington  and  William  F.  Myers,  who  sing 
O  That  We  Two  Were  Maying  and  other  equally  effec- 
tive numbers.  We  have  already  commented  at  length 
upon  the  beautiful  voice  of  Mr.  Myers,  and  this  excep- 
tional artist  continues  to  arouse  the  enthusiasm  of  his 
hearers.  Mme.  Worthington  possesses  also  a  voice  of 
exceptional  beauty  and  warmth  of  timbre.  She  sings 
with  unusual  taste  and  adds  to  a  brilliant  display  of 
vocal  art  a  personality  of  exceptional  charm  and  grace. 
Indeed  Mme.  Worthington  makes  a  striking  appearance 
and  in  addition  to  her  beauty  reveals  excellent  taste 
in  her  gowns. 


GINO   SEVER!    AT  THE    IMPERIAL 


Gino  Severi  continues  to  enjoy  universal  popularity 
at  the  Imperial  Theatre.  Mr.  Severi  possesses  the  rare 
faculty  of  making  the  lighter  form  of  music  attractive 
to  everyone,  from  those  who  do  not  lay  any  claim  to 
musical  knowledge  to  those  who  enjoy  the  more  serious 
forms  of  music.  The  reason  for  this  success  is  that 
Mr.  Severi  is  an  artist  from  head  to  foot,  and  real  ar- 
tists can  make  any  form  of  music  attractive  to  every- 
body. His  exuberance  of  spirit,  his  spontaneity  of  at- 
tack, his  domination  over  his  orchestra  and  liis  fine 
sense  of  accents  combine  to  endear  Mr.  Severi  to  his 
hearers.  He  has  established  for  himself  an  enviable 
reputation  that  has  become  national  in  scope.  The  Im- 
perial Theatre  management  has  reason  to  feel  gratified 
with  the  results  achieved  by  Gino  Severi. 


EXPOSITION    AUDITORIUM 


Edwin  H.  Leraare's  series  of  organ  recitals  at  the 
Exposition  Auditorium,  interrupted  by  the  Democratic 
National  Convention,  will  be  resumed  on  Sunday  eve- 
ning at  8:30  o'clock,  wlien  he  will  play  the  following 
selections:  Fugue,  Great  G  Minor  (Bach);  Largo,  from 
New  World  Symphony  (Dvorak);  Minuet  (Boccherini) ; 
Prelude  to  "Loliengrin"  (Wagner) ;  "I  Hear  You  Calling 
Me"  (Marshall);  Berceuse  (Godard);  Toccata,  from 
Fifth  Symphony   (Wldor). 


By  Constance  Alexandre 

It  Is  not  at*  all  surprising  to  read  of  the  tremendoui 
success  that  Alice  Gentle  is  scoring  at  tlie  summe 
season  of  opera  now  being  given  at  Ravinia  Park,  Chi 
cago.  It  has  long  been  a  well  known  fact  to  all  wh<j 
have  had  the  privilege  of  hearing  Miss  Gentle  durlni 
her  operatic  and  concert  engagements  in  San  Franciac^' 
that  today  tliere  is  not  a  mezzo-soprano  voice  superlol 
to  hers,  in  fact,  I  may  go  as  far  as  to  say  that  thenj 
isn't  any  equal  to  it.  It  is  an  organ  which  is  rare  to' 
throughout  its  entire  compass  it  retains  its  warm,  lae, 
clous  and  velvety  quality.  And  not  only  does  Alice 
Gentle  possess  this  glorious  rich  voice  but  she  know 
exactly  how  to  use  it  to  its  best  advantage.  Havint; 
wonderful  voice  and  using  it  correctly,  not  abusing 
as  many  people  do  who  have  fine  natural  voices,  is  wha 
makes  her  a  real  artist. 

And  in  addition  to  this  gift  of  God's,  Miss  Gentle  1 
temperamentally  and  dramatically  qualified  to  such 
degree  tliat  her  art  ought  to  place  her  among  the  for 
most  artists  of  the  present  time  and  secure  her  an  eii\ 
able  position  with  our  leading  operatic  companies.  Fron 
the  Cliicago  Musical  Leader,  I  take  pleasure  in  quotini 
the  following  paragraph  after  Miss  Gentle's  performanci 
of  Amneris  in  Aida:  "Foremost  among  the  performers 
Alice  Gentle,  who  made  her  first  appearance  at  thli 
time,  must  be  commended.  She  acted  and  sang  Amnerl' 
so  as  to  indicate  that  we  have  a  new  impersonator  • 
the  princess  who  can  stand  as  peer  with  the  uio. 
notable  exponents  of  the  role.  Her  voice  has  broadenef 
and  deepened  since  last  season,  and  her  remarkabl< 
range  gives  her  the  opportunity  of  singing  both  th« 
mezzo  and  soprano  roles  with  ease.  Amneris  suits  hei 
down  to  the  ground.  A  beautiful  woman,  tempera 
mentally  as  well  as  vocally  qualified,  it  is  small  wondei 
she  thrilled  her  audience,  who  gave  her  a  genuinf 
ovation." 


SCOTTI  AS  A  DIRECTOR  OF  GRAND  OPERA 


It  has  been  said  that  one  of  the  most  potent  influ- 
ences for  the  development  and  encouragement  of  young 
artists  at  the  Metropolitan  Opera  House  has  been  tht 
kindly  interest  which  the  famous  baritone,  Antoalc 
Scotti,  has  taken  in  nearly  every  young  singer  who  has 
grown  up  with  that  famous  organization;  ever  read) 
to  assist  and  to  give  the  young  aspirant  to  operatic 
fame  the  benefit  of  his  knowledge  of  stage  craft  and 
acting,  his  has  often  been  the  guiding  hand  which  has 
helped  the  struggling  debutante  over  the  shoals  of  their 
trying  "first  season"  to  success. 

The  chief  secret  of  the  almost  instantaneous  success 
which  Mr.  Scotti's  Grand  Opera  Company  attained  from 
the  very  start,  lies  in  the  master  hand  which  directs 
every  performance.  Whether  the  great  baritone  is 
singing  in  the  cast  or  not,  his  watchful  eye  is  upon 
every  scene,  and  no  detail,  no  matter  now  seemingly 
trivial,  is  allowed  to  escape  his  critical  notice.  He 
personally  conducts  all  stage  rehearsals,  and  from  the 
most  insignificant  "prop"  to  the  most  elaborate  and 
gorgeous  stage  setting,  everything  must  be  correct, 
This  is  the  reason  that  the  performances  of  the  Scotti 
Grand  Opera  Company  are  different  from  those  we  hare 
been  accustomed  to  witness  as  given  by  traveling  com- 
panies. They  are  finished  productions  given  with  faitli 
ful  attention  to  traditional  detail  both  in  musical  ii. 
terpretation   and   stage   direction. 

Once  asked  why  he  was  so  particular,  when  one  of 
the  artists  who  was  singing  a  minor  role  missed  his 
entrance  music  cue  by  a  few  bars,  he  replied:  "Yes, 
I  suppose  perhaps  no  one  may  have  noticed  it  in  the 
audience,  but  I  knew  it  and  things  must  be  done  RIGHT 
to  please  me.  Perhaps  there  may  be  only  one  or  two 
Italians  in  the  audience  who  knew  that  the  words  were 
wrong,  but  THEY  knew  it! 

"One  of  the  reasons  why  so  many  Americans  think 
they  do  not  like  Grand  Opera  is  that  they  have  never 
heard  Grand  Opera.  They  have  heard  some  indifferent 
performances  given  in  a  slipshod  manner  with  perhaps 
a  few  good  singers,  a  lot  of  shabby  costumes  and  scen- 
ery, with  chorus  people  who  stand  around  in  idle 
groups,  walking  on  and  off  the  stage,  sometimes  in  the 
right  place  but  more  often  in  the  wrong,  the  whole  a 
potpourri  of  meaningless  jumble  without  any  stage  d- 
rection,  and  then  they  go  home  and  say,  'No  more  Granii 
Opera  for  me.' 

"Tlie  finest  singers  in  the  world  cannot  save  a  per 
formance  from  being  dull,  unless  they  have  the  suppor; 
which  comes  from  faithful  attention  of  every  detail  or 
stage  direction,  scenery  and  costuming.  It  is  not  so 
much  the  size  of  the  company  as  it  is  these  things 
which  go  to  make  up  artistic  performances,  and  when 
given  artistically.  Grand  Opera  cannot  fail  to  make  its  ; 
appeal  to  the  most  humble  music  lover  even  though  he ' 
may  have  never  before  witnessed  a  performance." 


OLGA  STEEB  HONORED  BY  GREAT  ARTIST 


On  account  of  her  great  unselfish  and  liberal  heart, 
which  led  her,  during  the  late  war  to  give  herself  andj 
her  wonderful  art  for  suffering  Armenia,  Olga  Steeb. 
America's  favorite  pianist,  has  been  signally  honorei! 
recently  by  an  invitation  from  the  world  famous  Ar 
menian-American  artist,  Hovsep  Pushman.  to  sit  for  hoi 
portrait  when  she  arrives  in  New  York  in  November 
Mr.  Pushman's  paintings  are  noted  for  the  crystalliiii 
brilliancy  of  their  coloring  and  richly  toned  Persian 
tradition  in  whicli  they  are  conceived,  and  tliey  won  foi 
him  wide  recognition  last  April  when  six  of  his  paint 
Ings  were  shown  in  New  York  at  the  Howard  Youhk 
Galleries  on  Fifth  Avenue. 


PACIFIC  COAST  MUSICAL  REVIKW 
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Grand  Prix,  Parh 

Grand  Prizm,  St.  Louim 


>p*jirjV)|[\  HE  richness,  evenness,  depth  and 
G  ll  I  lllOll  ch^^^  ^^  Baldwin  tone  cannot  be 
j(y  )l|  [IXY  duplicated.  Only  with  the  Bald- 
^^sL^Ji^  win  Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  ijroperties  capable  of  its  dc^velop- 
tnent.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  7UU  are  lnl»r«tt«d  !■  the  pnrfhMtt  of  a  rfollr  hlrb< 
rrad*  pisDo.  Xft  ui  Ull  you  about  tbe  Bttraetive  offer  we 
KTV  now  Baking* 

3he?al5TOin|iano  (forapany 

310  Sutter  St.        San  Francisco,  CaJ 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   SAN   FRANCISCO   BANK)      COMMERCIAL 
526  California  Street,  San  Franclxco,  Cal. 

Member   of    (he    Federal    ReMerve    S>Hteni 
Member  of  tbe  Associated  Savings  Banks  of  San  Francisco 


MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 


JUNE  30fth,  1920 


Assets    

Deposits    

Capital  Actually  Paid  Up 
Reserve   and  Contingent   Funds 
Employees'    Pension    fund 


¥G0,840,37(i.n.' 

63,3.'.2,2«1».17 

1.000,000.00 

2,488,107.7S 
330,»S1.3(t 


OFFICERS — JOHN  A  BUCK.  President,  GEO  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A-  K-  Mtll.T.KR,  Sec'ietary:  M'M.  I).  NIOWHOUSIC.  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYBR,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,    MOORE     &    ORRICK,     General     Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
A.  H.  R.  SCHMIDT,  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN   BERGEN.    ROBERT   DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ORPHEUM 


"Rubeville,"  an  act  which  transports  a 
metropolitan  vaudeville  audience  out  of 
its  conventional  atmosphere  into  the 
heart  of  the  rural  districts  as  they  were 
in  olden  days  when  men  congregated  in 
country  stores  to  whittle  and  spin  yarns, 
will  appear  at  the  Orpheum  Sunday.  It 
is  the  same  "Rubeville"  which  estab- 
lished itself  in  the  hearts  of  vaudeville 
followers  when  it  played  here  last  sea- 
son. Harry  B.  Watson  and  Reg.  B.  Mer- 
ville  continue  in  the  stellar  rural  roles. 

The  fragrancy  of  heather  and  the  brisk 
air  of  the  Scottish  highlands  will  be  im- 
parted by  Jack  Wyatt's  Scotch  lads  and 
lassies,  who  are  another  trump  card  of 
the  Orpheum's  offering.  "Hoot  Mon"  is 
to  be  the  pass  word  of  their  act  and  the 
kilt  and  tarlatan  long  will  wave  in  the 
hearts  of  those  who  witness  these  brisk 
dancers  and  singers. 

A  plenty  of  laughs  is  promised  by 
Solly  Ward  and  Company,  including  Ma- 
rion Murray,  who  will  depict  how  a  dis- 
agreeing married  couple  can  be  held  in- 
tact by  the  influence  of  an  orphanage  of 
babies.  Ward  is  said  to  be  a  comedian 
of  the  variety  of  Sam  Bernard. 

Irene  Franklin  with  Burton  Green  and 
the  "Creole  Fashion  Plate"  are  the  two 
stellar  holdovers. 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Studios:      802  Kohler  &   Chase   Bldg.,   S.  F. 
5022  Ocean  Vieiv  Dr.,  Oakland  (Residence) 


DOUILLET   CONSERVATORY 
OF  MUSIC 

1721   Jackson   St.  San  Francisco,  Cal. 


Mrs.    William    Steinbach 

VOICE   CULTURE 
'     Studio: 
902   KOHLER   &   CHASE    BLDG. 
San   Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Sclentlflc  Emission  of  Voice 

Res.   Stndio:   321   Highland   Ave.,   Piedmont 

Tel.  Piedmont  78J 

In  Kohler  &  Chn.se  Illdg. 

Studio  70(i — Mon.,  AVed.  and   Frl. 


ALCAZAR 


From  the  laughter  and  pathos  of  "Peg 
0'  My  Heart,"  delightfully  portrayed  this 
week,  the  versatile  players  of  the  New 
Alcazar  will,  next  Sunday,  turn  to  the 
essentially  American  comedy,  "A  Tailor 
Made  Man,"  which  the  late  Harry  James 
Smith,  cut  off  at  the  height  of  his  suc- 
cess, made  joyous  with  youth,  optimism 
and  the  sheer  audacity  of  a  big  ambi- 
tion. Its  hero,  plucky,  resourceful  and 
highly  charged  with  the  magnetic  force 
that  gives  youngsters  of  this  feverish 
period  power  to  conquer  obstacles,  is  a 
clothes-presser  througli  necessity.  While 
ironing  out  the  creases  in  a  plutocrat's 
"dress  .suit,"  it  occurs  to  him  that  he 
would  like  to  be  a  plutocrat  himself,  just 
to  see  how  it  feels.  Calmly  arraying 
himself  in  borrowed  finery  he  invades  a 

Mrs.  Mackay-Cantell 

VOICE 

Studio  I  807  Kobler  &  Chase   BldR. 

Tel.  I    Kearny   5454 

Residence  Tel.:   BerK   1721-J 


k 


SUMMER 
SCHOOL 

for 

MUSIC    AND    SCHOOL 

TE.VCHERS 

who    wish 
PedagOKT,    Material,    Results 

Personal    Direction 

of 

EFF.l    ELLIS    PERFIELD 

NEW    YORK    CITY,    June    1st    to 

July   27th. 
L.\KE  SEBAGO,  MAINE.  August. 
Address: — • 
NEW    YORK   CITY,    No.    58    West 

40th  St.    Phone:  Vanderbilt  8235 
CHICAGO,      218      South      Waba.sh 

Avenue.      Phone    Wabash    4279. 


fashionable  function,  financed  by  seven- 
teen cents  of  his  own  and  a  150.00  bill 
that  he  finds  in  the  purloined  vest 
pocket.  He  is  a  swift  worker  and  quick- 
ly rises  to  dizzy  eminence  in  high  so- 
ciety and  big  business.  Keen  wit,  smart 
satire,  sharp-edged  thrusts  at  fads  and 
follies  of  employers  and  workers,  are 
hilariously  blended  in  the  novel  play 
which  enjoyed  entraordinary  success 
here,  as  in  the  East,  and  proved  a  gold 
mine  for  Cohan  and  Harris. 


KAJETAN  ATTL 

HARP    VIRTUOSO 

Soloist    San    Franclscit    S>-mphon7    Orcbes- 

tra.      Available   for   Concerts,    Recitals   and 

Instruction. 

Studio:   1004     Kobler    &    Chase     BuiidiuK 

Res.    Phone    Hay    VIevr    019 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  B.  Behymcr,  Auditorium  BidK.. 
Los  Anseies,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bldg.,  San   Francisco,  Cal. 

ROSGOE  WARREN  LUCY 

PIANIST    AND    TK.VCIItnt 
KcHldeuce  and   .Studio,  G12S  HillcKass  Ave., 
Oakland.      Tel.   Piedmont   5005. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  &   Chase 
Building.      Telephone    Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studios:    San  Francisco,  Hotel   Normandle, 
Sutter  and   Gough   Streets.      Berkeley,   1535 
Euclid  Ave.     Phone  Berkeley  8555. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllagn    Musical    College.      Res., 
048  Lake   Street,   S.  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

70  Central  Avenue.      Phone  Park  1083 
By  Appointment    Only 

Evelyn  Sre&ovich  Ware 

PIANO 
Studiot  1003   Kohler   &   Chase   Bldg. 
Phoue   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
2712  Calirornia  St.  Phoue  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107  \Vasbington    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.  M.  Llnard   Hotels   Palace  and  Fairmont 

In   San  Francisco 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CH.\SE    BLDG 

Phone,    Kearny   5454.      Res.,   2140    Hyde   St. 

Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

Fall   Term,   September  1st 
3436  Sacramento   St.        Phone   Fillmore  808 


MRS.  CARROLL  NICHOLSON 

CONTR.\LTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kobler  •& 
Chase  Bldg.,  S.  F.     Telephone  Kearny  5454. 


Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nions   Church,    San    Francisco. 
814   GROVF.    STREET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Stndio,  603-604  KOHLER  &  CHASE  BLDG. 

Phone  Kearny  5454 


MRS.    CHARLES    POULTER 

SOPRANO  St.   AndreiTs    Church 

Voice  Culture.  Piano.  588  27tb  St.,  Oak- 
land. Tel.  2070.  Kohler  .t  Chase  Bldg., 
Wednesdays     Tel.  Kearny   54.'(4. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    tor    Concerts    as    Soloist    or    for 
Obllgato    \Vork.       Res.,     Belvedere,    Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  .Mall.  Room 
1001   Kohler  &  Chase  Bldg.,  San  Francisco. 

Brandt's  Conservatory  of  Music 


2211    SCOTT    S'l 


liet.   t:iay   &.   ^VashinKtc 


Mr.    Noah    llrniidt.    Violin 
.Mrs.    .\oah    llrnudt,    IMaiio 


MME.  M.  E.  VINCENT,  Voice 

studio:      1224    GF.AKY    ST. 
Phone    Krniiklln   4620 

HELEN  COLBURN  HEATH 

Soprano  Soloist  First  Unitnrinu  Church,  and 
Temple  Emanu  Kl.  Vor^l  Instruction,  Con- 
cert Work.    2530  Clay  St.    Phone  West  4890 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page    Street.      Phone    I'ark   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  850  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001  Kohler  *  Chiise  llldK.  Tel.  Kearny  5454 

Residence  Phone  Franklin  5068 

Marion  Ramon  Wilson 

CO.NTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF     SI.NGI.NG 

Ease   of   Production   and    Purity   of   Tone 

376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      520     Pacific       Bldg., 

Oakland     (Tues.     &     Frl.).     Tel.Oak.     2734. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

25181/2  Etna  St.,  Berkeley.'  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 

376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone    Kearny   2930 

OLGA  BLOCK  BARRETT 
226   Lyon   Street  Phone  West  1307 

ETHEL  DENNY 
903   Kohler  &  Chase   Bldg. 


MRS.   RICHARD   REES 

573   Scott  Street  Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE  DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 

804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER  MUNDELL 
376  Sutter  St. Tel.  Kearny  2637 

MME.  M.  TROMBONI 
Kohler  &  Chase  Bldg..  Tel.  Kearny  5454 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.  DE  GRASS! 
2335  Russel  St..  Berk.       Tel.  Berk.  856J 

ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chaste  Building,  3.  P. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2837 

ORLEY  SEE 

1004  Kohler  &  Chaae  Bldg.  T«l.  Doug.  lS7t 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupiis  Prepared  for  Public  Playing 

Are  you  IntcrcstPrt  In 

READING  OR  RECITATIONS  WITH  MUSIC? 

CLAYTON   V.   SUMMV   CO..   of  Chicago,    issue   one   of    tlie    btsl    lists  of   this    i 
terlal  which   is  meeting  with   much  popular  approval   by   both   the  singing 
playing  public.     Send  for  complete  list  to 

HBNRY   GROIIE:,  135-in:<  KBAR\Y   ST.,  SAN'    FRANCISCO, 

where   a   comiileto   stock   can   al-^o   be   found. 


SOPRANO — MnnasrmeDt    J.    H.    Fltzpntrlck,    Windsor — Clifton     llotrl,    CblmKO.    III. 


ymDerial 


Home  of  Superproductions 

SEVERI 

Conducting 


CalifbmJa 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


Povl  Bjornskjold 

FAMOUS  DANISH  TENOR 

OFFERING 

"IN  DISTANT  LANDS" 

FRO.M 

"LOHENGRIN" 

Soloist  at  the 

Sunday  Morning  Concert 

JULY  25th 
HERMAN  HELLER  Conducting 

50 — Artists — 50 
EDDIE  HORTON 


ULDERICO 

MARCELLI 

CONDUCTING 
Twenty-five  master  musicians, 
each  an  individual  artist  in  in- 
ter pre  tali  ve  picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virtuoso 
and  conductor,  afternoons  and 
ttvenlnes.  Hii  vUtin  itUi  art 
ihi  muiiial  ra[i  •/  Oakland. 


Showing   exclusively  "first   runs"  the   FIRST 
NATIONAL  ultro-features  of--- 

D.  W,  GrifSlh  Kalherine  MacDonald  Anila  Stewat 

Norma  Talmadee  Constance  Talraadge  King  Vidor 

,MaTsliall  I^ilan  Mildred  Harris  Chaplin  Charles  Ray 


u 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 

pano 

HAS  NO  LURE,  BUT— 

Those  lovers  of  the  very  finest  products  of  the  piano  makers'  art,  those 
who  demand  and  will  pay  the  worth  of  the  most  perfect  and  most  beautiful 
pianos,  in  tone  and  structure  that  the  world  has  yet  known,  find  in  the 
Mason  &  Hamlin  Piano  the  realization  of  their  artistic  ideals. 

The  Mason  &  Hamlin  is  a  piano  for  the  Critical — for  those  who,  irrespective  of  cost,  demand  only  the  very  finest 
and  best.  We  invite  the  most  stringent  comparisons,  the  most  exhaustive  tests,  knowing  full  well  your  verdict.  Make 
your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  when  desired. 


Two  Entrances 
196-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machine* 


;';s^'»^ilg>'B  Allen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


,pUP' 


rfir  (&sjs^i  Steiral  SieW^ 
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PRICE  10  CENTS 


BJORNSKJOLD   THRILLS   THREE  THOUSAND    CARLOS  TROYER,  FAMOUS  COMPOSER,  DEAD 


California  Theatre  Packed  to  the  Doors  With  Hundreds  Standing  at 

Nineteenth  Grand  Concert  of  the  Season  When  Distinguished 

Danish  Tenor  Makes  First  San  Francisco  Appearance 


]  Hundreds  of  people  were  standing  along 
'he  walls  of  the  California  Theatre  last 
Sunday  morning,  July  25th,  when  Povl 
Bjomskjold,  the  distinguished  Danish 
I  enor,  made  his  San  Francisco  debut  as 
i^oloist  of  the  nineteenth  grand  concert 
I  )f  ihe  1920  series.  An  unusual>y  at- 
|tractive  program  had  been  prepared  by 
,;"onductor  Heller  which  pleased  the  au- 
iJience  so  much  that  it  gave  frequent 
Iproof  of  its  pleasure  by  long  and  hearty 
|3utbursts  of  applause.  Ellenberg's  Cor- 
onation March  was  the  opening  number 
Ion  this  occasion,  and  Heller,  with  the 
L'alifornia  Theatre  Orchestra,  brought 
'out  every  ounce  of  pompous  dignity  con- 
jtained   in  this   characteristic   work. 

Waldleufel's  Au  Revoir  waltz  con- 
tained that  effective  lilt  of  the  dance  and 
rich  melodic  color  which  never  fails  to 
cause  restless  feet  to  keep  time  with  the 
omposition.  Heller  and  the  California 
Theatre  Orchestra  are  special  adepts  in 
the  effective  phrasing  of  the  waltz  form 
iof  composition.  A  very  impressive  and 
heautiful  selection  from  Puccini's  Tosca 
Ireprcseuted  the  third  number  of  the  pro- 
]gram.  It  contained  all  the  gems  of  the 
Ipopular  work,  and  also  several  effective 
Climaxes  which  were  attained  with  fine 
larchltectural  balance  and  with  spirited 
fortissimo  effects. 

Povl  Bjornskjold  sang  In  Distant  Lands 
from  Wagner's  Lohengrin.  We  had  al- 
ready heard  this  rare  artist  at  a  concert 
of  his  own  given  not  very  long  ago  at  the 
Oakland  Hotel  across  the  bay.  At  that 
time  we  did  not  hesitate  to  state  that 
this  able  exponent  of  vocal  art  was  one 
of  the  greatest  dramatic  tenors  it  had 
been  our  pleasure  to  hear.  We  still  are 
of  the  same  opinion  after  this  second 
hearing.  Mr.  Bjornskjold  is  beyond 
a  doubt  one  of  the  rarest  tenors  robusto 
we  have  heard  and  we  doubt  if  he  lias 
his  superior  in  this  country  at  present. 
iHe  is  a  genuine  heroic  tenor.  He  sang 
this  difficult  aria  with  an  artistic  judg- 
ment and  an  intelligence  of  phrasing  that 
iwe  have  never  heard  surpassed  and 
Ihardly  ever  equalled.  Mr.  Bjornskjold 
may  safely  take  his  place  besides  the 
liost  Wagnerian  tenors  of  the  day. 
voice  is  of  fine  robust  character,  ex- 
leijiis  over  a  wide  range,  is  resonant  and 
sonorous  in  the  middle  and  low  positions 
and  flexible  in  the  high  tones.  There 
are  times  when  the  high  notes  are  some- 
what too  vibrant,  but  this  may  have  been 
a  result  of  anxiety  or  nervousness  due  to 
a  first  appearance  in  a  new  locality  in 
the  presence  of  over  three  thousand  peo- 
ple. Above  all  Mr.  Bjornskjold  is  en- 
titled to  hearty  praise  for  his  exquisite 
enunciation  and  his  highly  artistic  phras- 
ing. He  attains  his  climaxes  with  thrill- 
ing effect  and  he  sings  the  pianissimo  pas- 
sages in  a  mezza  voce  of  the  cleanest 
and  purest  quality  and  timbre.  It  was 
indeed  a  pleasure  to  listen  to  this  ex- 
fellent  piece  of  vocal  art.  As  an  encore 
Mr.  Bjornskjold  sang  an  aria  from  Tosca 
wherein  he  did  not  attain  the  Italian  style 
of  interpretation,  but  his  execution  was 
thoroughly  artistic  in  every  respect.  The 
third  encore  was  a  song  of  the  popular 
variety  which  appealed  to  the  masses. 
The  ovation  accorded  Mr.  Bjornskjold  by 
Ills  enthusiastic  listeners  was  indeed  well 
deserved. 

Sicilian  Vespers  by  Verdi,  played  with 
fine  ensemble  effect,  was  the  closing  or- 
chestral number  of  the  program.  Eddie 
Horton  gave  a  pleasing  rendition  of  the 
Intermezzo  from  Cavalleria  Rusticana. 
At  the  twentieth  grand  concert  which 
will  take  place  at  the  California  Theatre 
tomorrow  (Sunday)  morning,  August  1st, 
a  most  delightful  feature  has  been  pre- 
pared for  the  thousands  of  California 
Theatre  attendants.  Herman  Heller  will 
be  the  sololist  and  he  will  play  Wieniaws- 


By  ALFRED  METZGER 

ky's  Legende  on  the  violin.  Gino  Severi, 
the  popular  and  unusually  skillful  con- 
ductor of  the  Imperial  Theatre  Orchestra, 
will  be  guest  conductor  at  the  California 
Theatre.  This  double  star  performance 
ought  to  pack  the  theatre  to  its  utter- 
most capacity.  The  program  to  be  pre- 
sented on  this  auspicious  occasion  will 
be  as  follows:  California  Grand  March 
(Herman  Heller),  Gypsie  Love  Waltz 
(Lehar),  Madame  Butterfly  Selection 
(Puccini),  The  Dance  of  the  Sapling.s 
(Edward  Schneider),  In  Autumn  (Grieg). 
Eddie  Horton  will  play  Oh  Promise  Me 
from  De  Koven's  Robin  Hood  on  the  or- 
gan. It  will  be  interesting  to  note  that 
the  program  contains  two  compositions 
by  California  composers,  namely  the 
California  Grand  March  by  Heller  and 
the  Dance  of  the  Saplings  by  Edward 
Schneider,  a  distinguished  composer  and 
pianist,  head  of  the  music  department  of 
Mills  College  and  a  Bohemian  Club  Mid- 
summer Jinks  composer. 


After  Prolonged  Illness,  Extending  Over  Several  Years,  Noted  Composer  of 

Indian  Music  and  One  of  the  World's  Greatest  Exponents  of  Indian 

Lore,  Dies  in  Berkeley — His  Death  a  Great  Loss  to  Music  World 

By  ALFRED  METZGER 


Carlos  Troyer,  distinguished,  because 
of  the  splendid  work  he  did  as  compiler 
of  traditional  Indian  folklore,  particularly 
that  of  the  Zuni  Indians,  and  also  a  com- 
poser of  other  commendable  works,  died 
in  Berkeley,  on  Monday,  July  26th,  after 
more  than  a  year  of  lingering  illness. 
Some  time  prior  to  his  death  Professor 
Troyer  became  very  feeble,  losing  his 
hearing  and  eyesight.  He  was  over  83 
years  of  age  and  contributed  more  to  the 
musical  literature  of  the  country  than 
most  of  the  latter-day  composers.  Profes- 
sor Troyer  came  to  the  United  States 
about  fifty  years  ago  and  resided  in  San 
Francisco  about  twenty-five  years.  At  one 
time  he  taught  at  Mills  College.  He 
played  the  violin  ever  since  he  was  12 
years  old,  but  later  studied  and  played 
the  piano.  He  was  a  thorough  theoreti- 
cian and  his  compositions  breathe  the  at- 
mosphere of  the  old  school.  Neverthe- 
less they  are  individualistic  in  style  and 
sincere  in  conception. 


As  we  stated  before  Professor  Troy- 
er's  contribution  to  the  Indian  lore  was 
his  greatest  claim  for  distinction  in  the 
musical  world.  Unlike  most  composers 
of  Indian  music  Professor  Troyer  did 
not  mar  tjie  original  character  of  the 
works.  He  translated  the  Indian  music 
into  modern  idiom,  without  changing  its 
character  and  primitive  simplicit.v.  He 
became  angry  when  a  certain  publisher 
once  made  him  a  proposition  to  have  his 
Zuni  collection  transcribed  into  modern 
scoring.  And  this  sincerity  and  con- 
scientiousness of  purpose  was  also  one 
of  Professor  Troyer's  outstanding  per- 
sonal character  traits  which  endeared 
him  to  all  those  who  knew  him  inti- 
mately. 

Professor  Troyer's  knowledge  of  In- 
dian music  was  based  upon  his  actual  ex- 
perience while  a  guest  of  certain  tribes, 
especially  the  Zunis.  His  violin  playing 
brought  him  the  friendship  of  influential 
chiefs  and  he  was  able  to  gain  his  knowl- 
edge first-hand  and  had  sufficient  time  to 
study  the  Indian  folklore  in  all  its 
phases.  Therefore  the  Indian  songs 
bearing  Carlos  Troyer's  name  are  abso- 
lutely authentic.  In  addition  to  this  In- 
dian music  Professor  Troyer  wrote  some 
interesting  and  invaluable  treatises  on 
Indian  music,  compiled  while  he  was  in 
the  employ  of  the  Government. 

Professor  Troyer  leaves  a  widow,  Mrs. 
Virginia  B.  Troyer,  who  is  also  very  fee- 
ble and  ailing,  and  a  daughter,  Mrs.  Flor- 
ence H.  Cox,  and  two  sisters,  Mrs.  Wil- 
liam Westhoff  of  San  Francisco  and  Mrs. 
Jenny  Schmolze  of  Jersey  City,  N.  J. 
He  was  a  native  of  Frankfort,  Germany. 
Among  Professor  Troyer's  numerous  dis- 
tinguished friends  was  Theodore  Roose- 
velt, who  visited  him  when  in  San  Fran- 
cisco. 


Mr.  and  Mrs.  Kajetan  AttI  write  to  the 
Pacific  Coast  Musical  Review  from 
Prague,  Bohemia,  that  they  are  enjoying 
their  vacation  trip  to  the  utmost  and 
that  conditions  there  are  much  better 
than  they  expected.  No  doubt  the  ad- 
vantageous exchange  of  the  American 
dollar    comes    pretty   handy   just    now. 


Mr.  and  Mrs.  George  Kruger  are  enjoy- 
ing a  delightful  vacation.  This  week 
they  were  in  Catalina  Island  and  from 
there  they  will  go  to  Coronado  and  re- 
turn home  early  in  August,  to  resume 
their  studio  work. 


Mother  Wismer  spent  his  vacation  on 
Irvine  Ranch,  Tustin,  Orange  County. 
Calif.  This  ranch  consists  of  100,000 
acres.  From  there  Mr.  Wismer  made 
side  trips  to  surrounding  points  of  scenic 
beauty.  He  is  accompanied  by  his  old 
friend  the  violin.  Before  returning  Mr. 
Wismer  visited  Los  Angeles,  where  he 
was  heartily  welcomed  by  old  friends. 


Frank  Wlckman,  the  well  known  pian- 
ist and  teacher,  has  returned  from  the 
East  and  has  opened  a  studio  in  the  Heine 
Building  on-  Stockton  street,  between 
Sutter  and  Post  streets.  Mr.  Wickman 
was  away  from  San  Francisco  for  three 
and  one-half  years  and  during  that  lime 
has  associated  with  some  of  the  leading 
masters  in  the  country. 


H  Kit  MA  V 
fouiliiotor  of  Uic   rnlirnriiln   'I'lieiitro   <»rrl 
Suiicliiy    MctriiiiiK    fonc-erl    Toiiiorruv 
Iiiiporliil  Tlii-ii(rv  On-hcMlni,  A\  III 


IIKI.I.IOII 

;rn.   \\  ho   AVIII    be   the    Violin    SoIoiNt    nt    the 
■Ahlli-     r.iiio     Srvcrl,    CoiKliirtor    of    the 
(iiiewt  (oiidiH-lor  at  the  t'lillforulii 


Ellas  M.  Hecht,  who  is  spending  his 
vacation  at  Castle  Crags,  was  in  San 
Francisco  this  week  and  shook  hands 
with  his  many  friends.  .Mr.  Hecht  is  de- 
lighted with  the  beautiful  summer  resort 
and  told  us  many  interesting  things  about 
the  next  chamber  music  season,  which 
we  will  publish  in  the  next  issue. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


CI  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists.  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  re?l 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•I  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music— Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman Miay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento— Stockton — Fresno — Vallejo— San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVK   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando    Michelena,   President; 
A.    I,.    ArtlKuea,    Vice-President;    V.   de   Arrillnsa.    Director 
[luexrelled    facllitiea    for    tlie   ntudr   of    music   In    all    Its 
branches.      I.nrice   Pipe   OreaD.      Recital    Hail. 

2315   JACKSON    STREET 
San   FrnuviHco.   Cai.  Phone   'Went  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Orean,  Harmon}-.  Organist  and  Musical 
Director  of  First  Presbyterian  Church.  Alameda.  Home 
Studio:  1117  PARU  STREET,  AI.AMEDA.  Telephone  Ala- 
meda iru).  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Barbereux  System 

Of   Constructive   Voice   Production    and    Unlfled    Diction 

OrlKlnated    and    EstabllNhed    by 

M.    nARIIEREUX-PARRV 

Central  Studio,  S14  Fine  Arts  lluildlnK.  ChicoKo 

Manning  School  of  Music 

JOHIV    C.   MANNING,   Director 

.1342  WashiuKton  Street,  near  Presidio  Avenue 

Snn   FrnnclHco,   Cnl. 

For    further     Informntloii     address     the     secretary     of     the 

school,  or  phone   Fillmore   ,'IU5. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SinslnB — CoachInK  Public  and  Prtvate  Re- 
citals and  roneertH.  Studio:  Kohler  ■&  (^hase  RidK.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SinKlnic.      Complete  Course  of  Operatic  Traln- 
InK.      27)»0    Pierce    St.      Tel.    Fillmore   4(55.1. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comimie.  PariH)  (Sarah  Hernhardt  Co.) 
■  '.locution    Course    (l''reuch» — Adults    «.-(.O0|    Children    »3.(M» 

a    Month.      Voice — Stnice — Concerls. 
J400    Hyde   Street  i*h»ne    Franklin    3322 


MME     CARRINGTON    l^EWVS 

Prima  Donna  With  Strakosch.  Maplesou,  Etc. 

EMI^VN    LE'WYS 

Orsnuist    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    5.'>2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stance  experience;  former  prima 
donna      with      Caruso      and       Tetrnzzini;      coaches      pupils 
Vocally    and    In    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     GarHeld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    Des^rees  Award*   Certtflcates 

For   Particulars   apply   to    Sister   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 
Studios:     2112.-.    McClure    Street.      Tel.    Oakland    3805;    Snn 
AuKclnio — Tuesdays  and  Fridays,  In  care  Dr.  O.  \V.  Jones 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and     Proncressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

CfMicert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  will  accept  puiills  In  advanced  violin  a^d  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    li.     PASMORE,    1470    Washington     St..    San     Fmncisco 

HARRIET    PASMORE.         -         Pomona    College    and    L.    A. 

Tel.    Friinkiin    .s:t6 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher   for 

MRS.    OSCAR    MANSFELDT.     Pianist 

2,%00    PINE    STllEET  Telephone    Fillmore   S14 

BERTHA  SLOCUM,  rJt^"ru.u 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence   Solicited 

Address:    Bortha   Ploomii,    isn.;    Klisl    St  ,   P.in    DIoro,   Calif. 

SENORITA  TEODELINDA  TERAN 

Ollo^Piano  taught  by  >latthay  Touch  Method  of  the 
Ro?  al  Academy  of  London.  For  appointments  Phone,  fronp 
7    to   n    i>.    M..    Douglas   42:t.1 — GafTney    Ilulldlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     KXPKRIF.NCBD    TEACHER 

Marlborough      Hall.     1060     llusb      Street,     San      Franclac* 

Phone    Franklin    0430 


FRANK  CARROLL  GIFFEN 

TEACHER     OF    SINGING 

065    Chestnut    Street,    near    Hyde 
Appointments    by    Phone — Prospect    3320 


10.12  I  nion  St.. 


LEN  BARNES 

IIARITONE 
Concert.  Recital,  Oratorio 


UDA  WALDROP 

PIANIST  .ACCOMP.\NIST 

Instruction  In  Piano  and  Pipe  Organ.  Vocal  Conchlns 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Char< 
Studio:    .10S  Locust   St.  Tel.  Filiraore  10 

MARIAN    PREV05T 

Plani^  —  Accompani^  —  Coach 

Past    two   seasons   In    New   York  with   Richard    Hngema 
Will     accept     limited     number    of     pupils 
Studio   2728    Elmwood    Avenue,    Berkeley 
Phone    Berkeley    8207 

San   Francisco   by   appointment.  Phone    Kearny    II 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El.  First  Church  of  Christ  Si 
entlst,  Director  Loring  Club.  S.  F..  Wed..  IHI7  Califors 
St..  Phone  Franklin  2603;  Sat.,  Flr^l  (^hrlstian  Seles 
Church.  Phone  Franklin  1307:  Res.  studio,  3142  I.ewlsi 
Ave..    Berkeley.      Phmie    Piedmont    2-I2S. 

Artist  Teachers  Agency 

OF    NEW    YORK 

Wants  teachers  of  piano  and  organ,  eminent  male  tearl 
of  voice,  several  intermediate  teachers,  for  imporl, 
eastern    positions. 

Bertha    Slocum.   Western    Representative. 
IS34   1st    St..   Snn   Diego    .("allf.      Main    1S2.S-W 


My  Love  o'  You 


Latest   Song  by 

ABBIE   GBRRISH   JONES 

Being    Sung    by    ALICE    GENTLE 

Metropolitan    Opera    Co..    >.    Y..  aad 

Jttii.N   PINNEGAN.  Celebrated   Irish  Teno 

Soloist  at   St.  Patrick's  Cathedral.   N.   ^. 
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THE  MUSIC  TEACHERS'  LICENSE 


I  Through  some  misunderstanding  on  )ur  ])art 
"he  Pacific  Coast  Musical  Review  published  an 
rroneous  explanation  of  the  tax  recently  im- 
•osed  upon  the  music  teachers  of  San  Francisco 
rlie  Supervisors.  This  tax  is  actually  as  fol- 
- :  Anyone  earning  $3000  a  year  or  IcSs  must 
ay  a  tax  of  $3  a  quarter,  or  $12  per  year.  Any- 
ne  earning  from  $3000  to  $5000  a  year  must  pay 
4.50  a  quarter  or  $16  a  year.  Anyone  earning 
rem  $5000  to  $7500  a  year  must  pay  $6  a  quar- 
er  or  $24  a  year.  The  reason  why  we  made  this 
listake  is  due  to  the  fact  that  the  figures  were 
iven  us  without  mentioning  the  period  for  which 
hey  were  intended.  It  was  an  unintentional 
rror,  but  it  naturally  makes  all  the  difference 
n  the  world  in  regard  to  our  attitude  toward 
his  tax. 


We  said  last  week  that  we  considered  it  a  very 
easonable  tax,  but,  of  course,  we  were  under  the 
mpression  that  the  amounts  then  quoted  were 
or  the  year.  As  it  stands  it  is  very  unreason- 
ible  and  very  unfair.  The  majority  of  music 
eachers  earn  $3000  or  less.  At  the  present  cost 
)f  living  very  little  of  this  money,  if  any  at  all, 
s  left  at  the  end  of  the  year.  From  this  is  al- 
ready deducted  an  income  tax  by  the  Federal 
(jovernment.  In  the  case  of  married  people  the 
icome  tax  represents  $40  on  this  income,  in 
fhe  case  of  single  people  $80.  The  city  adds 
•112  more.  It  is  easy  to  see  that  the  music 
teacher  is  rather  hard  hit  by  this  taxation. 


It  seems  to  us  that  a  tax  should  represent  a 
ommission  on  the  net  profits  of  an  individual, 
and  not  be  a  tax  upon  his  or  her  expenses.  The 
:ity  government,  like  the  national  government, 
i^hould  establish  a  certain  exemption  before  tax- 
ing the  teacher.  We  know  of  some  cases  where 
Hiis  tax  is  almost  i)rohibitory  and  confiscatory, 
find  we  trust  that  before  long  this  tax  will  be 
levied  according  to  justice  and  fairness.  It  is, 
[for    instance,    far    easier    for    the    teacher    who 

i'arns  from  $5000  to  $7500  to  pay  $24  a  year  than 
t  is  for  the  teacher  who  earns  only  $3000  a  year 
o  pay  $12.  But  the  gravest  injustice  is  com- 
nittcd  against  the  teacher  who  earns  say  $3500 
ia  year  and  who  must  pay  $16  a  year  taxes. 
There  is  only  one  way  of  adjusting  the  tax,  and 
Ithat  is  by  allowing  an  exemption  for  a  reasonable 
'amount  of  living  expenses,  as  the  federal  gov 
lernment  is  doing. 


I  However,  this  pai)er  does  not  wish  to  l)e  un- 
|(lerstood  as  opposing  the  levying  of  a  tax  upon 
[music  teachers,  although  it  is  a  debatable  ques- 
tion whether  education  should  be  taxed.  We 
like  to  sec  the  music  teacher  treated  exactly  the 
same  as  anyone  else.  We  like  to  see  the  music 
Iteacher  contrilnite  to  the  support  of  government 
exactly  the  same  as  anyone  else  who  receives 
[protection  and  earns  a  livelihood  in  a  commun- 
ity.    But  we  do  not  like  to  see  the  music  teacher 


Now,  this  lax  levy  should  be  a  lesson  to  tho.se 
music  teachers  who  object  to  belonging  to  the 
Music  Teachers'  Association  of  California.  If 
the  San  Francisco  Music  Teachers'  Association 
had  included  all  the  teachers  in  this  city,  it 
would  have  liad  a  strength  of  at  least  one  thou 
sand.  Together  with  their  following — students, 
friends,  artists,  musicians  who  do  not  teach — it 
would  have  had  a  combined  influence  of  not  les> 
than  ten  thousand  votes.  Ten  thousand  vote- 
means  a  whole  lot  to  a  supervisor.  With  these 
ten  thousand  votes  they  could  have  pleaded  their 
cause,  and  they  would  have,  received  a  tax  more 
in  conformity  with  their  ability  to  pay.  Now, 
nt)ne  of  us  know  what  may  happen  in  the  fu. 
ture.  Like  the  law  presented  before  the  Cali- 
fornia State  Legislature,  other  laws,  injurious 
to  the  profession,  may  be  ])resented.  This  pres- 
ent tax  may  be  increased  next  year  if  nothing  is 
(lc>ne.  It  is  in  matters  like  these  in  which  a 
music  journal  and  a  music  teachers'  organiza- 
tion can  be  of  inestimable  benefit  to  the  profes- 
.sion. 


If,  for  instance,  the  state  law  to  license  teach- 
ers and  to  enforce  examinations  before  a  com- 
mission had  gone  into  effect  about  ten  years  ago, 
and  it  would  have  if  this  pai)er  had  not  taken 
a  decisive  stand  against  it  at  that  time,  for  every-, 
one  in  the  profession  was  then  for  it,  by  this  time 
the  music  teachers  of  this  state  would  have  been 
nearly  One  Million  Dollars  out  of  pocket.  Now, 
this  munici])al  tax  should  serve  as  a  lessor,  to 
our  teachers  to  belong  to  an  organization  that 
protects  its  interests,  and  to  support  a  paper  that 
can  fight  for  it.  If  the  teachers  of  San  Francisco 
will  now  pledge  themselves  to  join  their  organ- 
i;'.ation,  make  it  better  and  more  representative 
than  it  is,  this  paper  will  see  to  it  that  the  pro- 
fession will  not  be  taxed  unjustly  in  future.  We 
would  have  registered  a  very  strong  protest  even 
at  this  time,  had  we  realized  the  exact  status  of 
the   matter.     This   has   taught   us   a  lesson,   too. 

It  has  made  us  more  vigilant  for  the  future. 

» 

WHAT  LONDON  THINKS  OF  DAMROSCH 


Neither  the  Pacific  Coast  Musical  Review  noi 
its  editor  is  unfriendly  to  Walter  Damrosch  or 
the  New  York  Symphony  Orchestra.  On  the 
contrary,  as  an  American  institution  the  lattei 
is  deserving  of  the  heartiest  support  and  com- 
mendation. We  always  extend  to  the  New  York 
Symphony  Orchestra  the  usual  courtesies  prior 
to  its  visit  to  the  Pacific  Coast.  At  the  same  time 
our  readers  are  entitled  to  receive  the  fact.s 
through  the  columns  of  this  paper.  And  if  a 
prominent  American  institution  receives  unfavor- 
able comment  abroad,  we  believe  the  musical 
public  in  this  country  ought  to  know  about  it. 
Therefore  we  will  reprint  a  critical  review  of 
the  concert  of  the  New  York  Symphony  Orches- 
tra which  api)eared  after  its  London  concert  in 
the  London  Times,  from  the  pen  of  that  able 
critic  and  scholar,  Ernest  Newman.  This  re- 
view was  headed  "Elgar  Damrosched  at  Queen's 
Hall"  and  reads  as  follows : 

For  one  thing,  at  any  rate,  I  am  grateful  to  Mr.  Wal- 
ter Damrosch  and  the  New  York  Symphony  Orchestra. 
By  their  performance  of  Elgar's  First  Symphony  at 
their  concert  at  Queen'.s  Hall  yesterday  afternoon  they 
solved  a  mystery  for  me.  1  had  always  wondered  why 
Elgar  was  so  disliked  and  despised  in  New  York.  Now 
I  know,  and,  knowing,  I  wish  to  apologize  publicly  to 
the  Americans.  "I  had  thought  them  amazingly  lacking 
in  taste;  now  I  see  that  it  was  the  excellence  of  their 
taste  that  made  them  reject  such  an  Elgar  as  Mr.  Dam- 
rosch and  his  orchestra  has,  presumably,  been  giving 
them. 

If  Elgar  were  really  the  pompous  dullard  he  was  made 
to  appear  yesterday  afternoon  we  should  be  of  the  samc^ 
opinion  as  the  New  Yorkers  with  regard  to  him.  But 
the  thing,  so  far  as  I  heard  it  (I  fled  at  the  end  of 
the  third  movement,  unable  to  endure  any  more),  was 
the  merest  burlesque  of  Elgar — none  the  less  a  bur- 
lesque because  Mr.  Damrosch's  intentions  were  evl 
dently  of  the  best.  Tlie  trouble  is  simply  that  he  has 
no  imagination,  and  no   insight  into  Elgar. 

I  would  not  have  missed  this  experience  for  anything. 
If  anyone  had  told  me  that  a  work  I  know  virtually  by 
heart  could  be  played  in  such  a  way  that  at  times  (I 
do  not  exaggerate)  I  could  not  recognize  it.  I  should 
have  smiled  in  his  face.  Yet  yesterday  the  miracle 
was  performed.  The  tempi  were  wrong,  the  rubati 
were  senseless,  there  was  liardly  a  trace  of  imaginative 
insight  into  the  world  of  beautiful  and  vital  thought 
in  which  tlie  symphony  lives:  it  was  all  noise  and  false 


emphasis   and    of   a    dullness    that   made   it    impossible 
for  some  of  us  to  sit  it  out. 

The  playing  of  the  orchestra  was  coarse  and  unim- 
aginative; it  sounded  throughout  like  a  second-rate  or- 
ganization. Mr.  Damrosch's  methods,  indeed,  are  cal- 
culated to  destroy  tlie  spontaneity  of  any  orchestra. 
He  draws  each  melodic  contour  for  It  in  such  rigid 
lines,  and  with  such  abrupt  angularity,  that  it  is  not 
to  be  wondered  at  that  the  men  phrase  stiffly.  The 
whole  thing  was  the  orchestral  equivalent  of  a  pianola 
badly  played. — E.  N. 

That  neither  spite  nor  malice  inspired  us  to 
reprint  the  above  article,  which  we  believe  to  be 
the  result  of  an  honest  opinion,  can  easily  be 
understood  when  it  is  known  that  only  a  week 
or  two  ago  we  published  a  most  complimentary 
article  regarding  the  New  York  Symphony  Or- 
chestra from  the  pen  of  a  Brussels  correspondent. 
* 

AMERICAN  ARTISTS  IN  LOJVIDON 


American  artists'  have  been  enjoying  great 
vogue  in  the  English  metropolis.  Among  them 
Cecil  Fanning  evidently  made  the  best  impres- 
sion upon  Ernest  Newman,  the  distinguished 
critic  of  the  London  Times.  The  closing  lines 
of  the  following  comment  caused  us  to  form  this 
opinion  : 

As  the  dress  rehearsals  of  the  Puccini  operas  on 
Thursday  dragged  on  from  11  in  the  morning  to  after 
4  In  the  afternoon,  it  was  impossible  for  me  to  get, 
as  I  had  hoped  to  do,  to  Mr.  Reinald  Werrenrath's  re- 
cital. Anotlier  American  visitor.  Miss  Sophie  Braslau, 
of  the  New  York  Metropolitan  Opera,  decidedly  made 
good.  A  priori,  her  singing  ought  to  be  all  wrong;  she 
is  tight  in  the  throat,  and  she  has  a  way  of  singing 
with  her  chin  on  her  chest,  which  is  hardly  the  best 
recipe  for  vocal  freedom.  But  in  spite  of  it  all  her 
voice  is  a  fine  one,  rich  and  powerful  in  its  louder 
moments,  and  at  once  beautiful  and  penetrating  in  its 
mezza  voce;  and  she  has  considerable  variety  of  style. 
She  has  also  a  sense  of  intellectual  humor  that,  if  I 
may  dare  say  so,  one  dees  not  often  meet  with  in 
women.  Very  few  women,  I  am  sure,  could  sing  Mous- 
sorgsky's  satirical  song,  The  Classicist,  as  she  did, 
with  so  fine  a  sense  both  of  Moussorgsky's  melodic 
irony  and  of  the  type  of  musical  mind  upon  which  the 
irony  is  made  to  play  so  acidly.  Mr.  Cecil  Fanning, 
who  has  made  the  greatest  success  of  all  the  American 
singers  this  summer,  gave  another  recital  on  Monday. 
In  addition  to  a  voice  that  always  falls  gratefully  on 
the  ear,  he  has  the  variety  of  style  that  can  keep  us 
interested  in  a  singer  through  the  whole  of  a  program] 
Like  all  his  compatriots,  he  has  misjudged  our  English 
taste  a  little — some  of  the  American  songs  he  gives 
us  seem  hardly  worth  the  attention  of  either  a  first- 
rate  artist  or  his  audience;  but  it  is  a  satisfaction  to 
see  that  he  is  always  at  his  best  in  the  best  music. 
His  Archibald  Douglas,  with  its  varied  dramatic  char- 
acterization achieved  through  the  pure  singing  voice, 
is  as  fine  a  piece  of  work  as  any  living  lieder-slnger 
could  show. 

There  are  particularly  tvfo  statements  that  im- 
press us  most  in  the  above  intelligent  comment, 
namely:  "Mr.  Cecil  Fanning,  who  has  made  the 
greatest  success  of  all  American  singers  this 
summer,"  and  "His  Archibald  Douglas  ...  is 
as  fine  a  piece  of  work  as  any  living  lieder-singer 
could  show."  These  are  exactly  the  same  opin- 
ions formed  by  us  when  Cecil  Fanning  sang  in 
San  Francisco  last  season. 


Leoncavallo,  composer  of  the  ever  delightful  opera, 
Pagliacci  and  Zaza,  in  which  Geraldine  Farrar  scored 
a  sensational  triumph  last  season  when  it  received  its 
first  presentation  at  the  Metropolitan  Opera  House,  is 
to  be  honored  by  having  a  great  monument  erected  by 
public  subscription  at  Naples,  the  city  of  his  birth. 
Many  in  San  Francisco  will  recall  having  admired  the 
late  composer  here  when  he  conducted  his  different 
operas  that  were  given  by  what  was  known  as  the 
Western  Metropolitan  Opera  Co.  That  season  of  opera 
was  in  the  year  1913,  and  included  in  the  company 
Carmen  Melis,  who  met  with  great  success  in  all  of 
Leoncavallo's  operas. 


William  J.  Guard,  of  the  Metropolitan  Opera  Co., 
states  in  a  cable  sent  from  Lugano,  where  he  visited 
Madame  Luisa  Tetrazzini,  that  he  found  her  in  the  best 
of  health  and  spirits.  He  added  that  the  famous  prima 
donna  was  busy  at  work  on  her  new  programs  for  a 
concert  tour  of  the  United  States  that  she  is  to  make 
under  the  management  of  her  first  manager.  W.  H. 
Leahy  of  San  Francisco.  Madame  Tetrazzini  is  also 
preparing  four  roles  from  among  the  best  of  her 
operatic  repertoi-y.  which  she  will  sing  as  a  guest 
artist  at  the   Metropolitan   Opera   House  next  season. 


Alexander  Lambert,  well-known  pianist  and  instructor 
and  head  of  one  of  New  York's  largest  music  conserva- 
tories, is  recovering  from  a  severe  accident  which  pre- 
vented him  from  spending  his  summer  vacation  on  the 
Pacific  Coast,  wliich  he  had  planned.  This  mishap  was 
met  with  while  at  Coney  Island  with  some  of  his  friends, 
including  Jascha  Heifetz  and  Sophie  Braslau,  which 
resulted  in  injuring  his  back  due  to  a  fall,  and  obliged 
him  to  remain  in  his  bed  for  several  weeks.  Mr.  Lam- 
bert was  one  of  the  first  teachers  of  Miss  Mana-Zucca, 
who  was  a  recent  visitor  in  San  Francisco. 


PACIFIC  COAST  MUSICAL  RliX'IEVV 


FINE  MUSIC  AT  LOS  ANGELES  MOVING  PICTURES  THEATRES 

Arthur  Kay  Gives  Impressive  Reading  of  the  Flying  Dutchman  Overture— Lucia  Laraia,  Harpist, 
Is  the  Soloist— W.  G.  Stewart  Does  Excellent  Work  at  California  Theatre— Resident 
Artists  Gain  Well    Merited  Recognition 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  .July  25,  1920. — A  packed  house  greeted 
Arthur  Kay  when  he  descended  the  baton,  releasing 
the  fierce  gale  and  the  racing  waves  of  the  stormy 
North  Sea  in  Wagner's  Flying  Dutchman  Overture. 
Some  conductors  deem  it  necessary  to  depict  a  sixty- 
mile  blizzard  in  which  furiou.s  blasts  from  the  brass 
sections  drown  the  string  section  of  the  orchestra. 
Not  so  Arthur  Kay.  The  horns,  trumpets  and  trom- 
bones had  the  over-awing  power  of  nature's  storm- 
music,  yet  Kay  kept  them  in  check.  Particularly  by 
chosing  a  moderate  tempo,  sufficiently  considerate  to 
allow  the  strings  a  clean,  penetrating  executing  of 
the  racing  passages,  he  succeeded  to  an  impressive 
reading  of  the  score. 

Lucia  Laraia,  harpist  of  tlie  Los  Angeles  Symphony 
Orchestra  and  now  with  Kay,  took  the  solo-chair  in  a 
harp  concerto  (G  minor)  by  Farrish  Alvars.  Why  a 
harpist  of  the  caliber  of  Miss  Laraia  chose  such  a 
tame  work,  I  cannot  understand.  It  is  pleasant,  but 
conventional  and  lacking  in  originality  to  cause  bore- 
dom. It  is  sweet,  sugary,  in  many  episodes.  Musical 
molasses!  Of  course  it  pleased  the  audience,  specially 
on  account  of  its  smooth  performance,  and  Miss  Laraia 
could  register  much  applause.  The  orchestral  accom- 
paniment, ably  executed,  appeared  to  me  more  inter- 
esting than  the  solo.  We  hope  Miss  Laraia  will  give 
us  something  next  time  which  has  color,  a  few  chrom- 
atic runs,  etc.,  instead  of  a  number  borrowed  from  a 
Swiss  music  box.  She  has  the  technic  to  attempt  a 
work  of  greater  musical   momentum. 

Good  musical  phrasing  is  to  me  in  music  of  the  same 
importance  as  logic  in  philosophy — a  sine  qua  non. 
The  playing  of  the  first  movement  from  Schubert's 
Unfinished  Symphony  convinced  me  again  that  this 
law  Is  obeyed  at  Grauman's.  I  did  not  agree  with 
Kay's  tempo  in  some  instances,  but  that  is  a  debatable 
point.  I  must  say  that  I  consider  his  Schubert  well 
taken.  He  knows  why  he  does  it  that  way  and  I  dare 
say  Kay  is  right,  for  after  all  it  was  Schubertian, 
which  is  the  main  argument. 

Dvorak's  Songs  My  Mother  Taught  Me,  Herbert's 
Badinage  and  Weber's  Oberon  Ovei'ture  found  the 
same  applause  that  bespeaks  an  audience  enjoying  it- 
self genuinely  and  intelligently.  It  is  certainly  won- 
derful to  contemplate  that  programs  such  as  these, 
played  in  accordance  with  a  high  standard,  can  be 
heard  in  a  picture  house  from  an  orchestra  of  75 
instrumentalists. 

Henry  Svedroffsky,  former  assistant  concert  master 
of  the  Bluethner  Orchestra  in  Berlin  under  Weingart- 
ner,  now  with  the  Philharmonic  Orchestra  here  and 
with  Kay,  is  to  be  the  soloist  next  Sunday  in  a  Wieniaws- 
ky  Concerto.  Mr.  Svendroftsky  is  an  excellent  artist. 
He  won  the  first  prize  at  the  Academy  of  Music  in 
Vienna  when  only  sixteen.  Before  coming  West  he 
played  in  the  Metropolitan  Opera  House,  New  York 
City.  He  was  very  successful  as  soloist  with  the 
Philharmonic  Orchestra  when  he  played  the  Vieux- 
temps  Capriccio  et  Rondo. 

Manager  Rosenthal,  who  is  more  than  ever  making 
the  Rector  Institute  of  Music  a  community  institution  at 
Hollywood,  has  arranged  for  a  joint  recital  of  Alfred 
Freyenberg,  the  poet-mandolutist,  and  of  the  Norma 
Gould  Dancers,  at  Hollywood.  The  interesting  program 
is  timed  for  Thursday,  when  the  dancers  will  interpret 
the  readings  of  this  free-verse  exponent. 


Sylvain  Noack,  concert-master  of  the  Philharmonic 
and  the  Grauman  Orchestras,  is  spending  his  vacation 
at  the  Beach.  He  has  bought  a  handsome  residence 
on  South  Oxford  avenue,  where  he  will  have  his  stu- 
dio. Applications  have  reached  him  for  enrollment  in 
his  classes  from  Vancouver,  Albuquerque,  Honolulu  and 
other  points,  showing  that  Mr.  Noack's  coming  to  Los 
.Angeles  has  been  appreciated  not  only  locally  but 
throughout  the   West. 


Miss  Loretta  de  Leone,  harpist,  formerly  with  the 
Minneapolis  and  Pittsburg  orchestras,  plans  to  include 
Los  Angeles  in  her  concert  tour  during  the  fall.  Miss 
de  Leone  is  tlie  head  of  the  International  Harp  School 
at  New  York  City.  She  was  one  of  the  first  to  present 
exclusive  harp-programs  in  the  East. 


Ann  Thompson,  accompanist  and  solo  pianist  for  the 
Denishawn  Dancers,  has  returned  from  Berkeley.  She 
hopes  to  visit  her  faniily  in  Oklahoma  City  very  soon 
and  to  reopen  her  studio  in  the  Mason  Opera  House 
towards  the  end  of  October.  Two  of  her  former  pupils 
will  come  out  West  with  her  from  Oklahoma. 

Lucy  Wolcoit  entertained  Alexander  Stewart,  Na- 
tional   Ort;ani/.(!r    of    community    music,    at    her    Long 
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Meach  studio.  Incidentally,  Miss  Wolcott  has  been  ap- 
pointed chairman  of  the  municipal  committee  for  com- 
munity music  at  Long  Beach. 


Owing  to  the  hot  weather  the  open-air  sings  of  the 
Hollywood  Community  Chorus  under  Hugo  Kirchhofer 
have  been  discontinued.  The  regular  sings  will  be  re- 
sumed on  the  third  Tuesday  in  August  at  the  High 
School.  The  first  meeting  of  the  Hollywood  Community 
Orchestra  now  being  formed,  will  be  held  at  the  Wom- 
an's Club  building  on  Thursday  evening,  August  5th. 
It  is  hoped  to  have  the  organization  in  shape  to  play 
in  connection  with  the  chorus  singing  early  in  the  sea- 
son. 


Miss  Shio  Tanaka,  Japanese  pianist  and  pupil  of 
May  McDonald  Hope,  will  be  heard  in  a  recital  on 
Thursday  at  Blanchard  Hall. 

Gilda  Marchetti  presented  three  pupils — Miss  Esther 
Lindenbaum,  Miss  Eleanor  Jordan  and  Gertrude  Capel- 
lino — in  a  vocal  recital  at  her  studio.  Miss  Marchetti 
delighted  her  friends  also  with  several  soli  of  her 
own,  assisted  by  Miss  Kathleen  Shippen,  playing  the 
violin  obligati. 


Walther  Magnus  presented  thirteen  of  his  piano  and 
vocal  pupils  in  a  recital  at  his  studio. 


Camillo  Engel,  voice  pedagogue,  has  written  an  arti- 
cle on  "The  Mission  of  the  Singer."  This  interesting 
essay  has  just  appeared  in  the  July  issue  of  Schirmer's 
Musical  Quarterly. 


Earl  Meeker,  baritone,  entertained  recently  for  Mrs. 
Albina  Henee  Willson,  soprano,  and  secretary  of  the 
San  Francisco  Music  Teachers'  Association,  and  Mrs. 
Olga  Block  Barrett,  pianist  and  president  of  the  San 
Francisco  association,  who  gave  a  most  interesting 
program  at  the  convention  recently  in  San  Diego. 
Mr.  Meeker  sang  and  Miss  Ann  Thompson  gave  piano 
numbers. 

Earl  Meeker,  voice  teacher,  has  moved  his  studio 
from  the  Mason  Opera  House  to  the  Little  Theatre. 


Mabelle  Burch  and  the  Victory  Quartet  are  continuing 
their  success  at  the  Victory  Theatre.  The  young  so- 
prano has  won  the  cordial  sympathies  of  the  public. 

The  California  Theatre  Ensemble  has  met  with  such 
approval  during  the  first  two  weeks  of  its  existence 
that  Managing  Director  W.  G.  Stewart  has  decided  to 
make  it  a  permanent  program  feature.  .  The  ensemble 
made  its  debut  with  a  Medley  of  Scotch  Airs  and  fol- 
lowed it  up  last  week  in  Southland,  a  stage  setting  to 
Stephen  Foster's  and  H.  T.  Burleigli's  Immortal  South- 
ern melodies. 


The  proposed  foundation  of  a  Three  Arts  Club 
is  significant.  Not  only  does  it  lend  an  impetus 
to  urbane  art  but  it  encourages  greater  collabo- 
ration among  the  artists  of  various  callings.  It 
also  adds  force  to  a  movement  such  as  the  Theatre 
Arts  Alliance,  founded  here  by  Mrs.  Yorke  Stevenson, 
producer  of  the  Light  of  Asia  and  of  the  Life  of  Christ 
(now  running  as  the  National  Pilgrimage  Play).  Or- 
ganizations like  the  Theatre  Arts  Alliance  and  the 
Three  Arts  Club  deserve  much  support  from  artists, 
as  they  will  form  the  basis  for  a  distinct  .type  of  Cali- 
fornian  art.  It  is  gratifying  therefore  that  strong  in- 
terest has  been  awakened  in  the  founding  of  a  Three, 
Arts  Club  in  Los  Angeles  as  a  result  of  a  meeting  re- 
cently held  at  the  Alexandria  Hotel.  There  will  be 
another  similar  gathering  at  the  same  place  on  Friday 
at  10:30  a.  ni.,  to  discuss  further  plans.  Among  the 
women  who  approve  and  indorse  the  movement  are 
Mmes.  Hector  AUiot,  Morris  Albee,  Walter  M.  Bruns- 
wig, Berthold  Baruch,  MoUie  Adelia  Brown,  Franklin 
Crawford,  Wesley  Clark,  Schuyler  Cole,  O.  P.  Clark, 
M.  J.  Connell,  J.  J.  Carter,  E.  M.  Clinton,  Mariska  Al- 
drich  Davis,  William  C.  De  Mille,  William  Duffield,  Wil- 
liam A.  Edwards,  Cecil  Frankel,  Margaret  Goetz,  Lil- 
lian Goldsmith,  Virginia  Graef,  Tyler  T.  Henshaw,  G. 
Allan  Hancock,  Jessica  Lawrence.  Dean  Mason,  Marie 
R.  Mullen,  Irwin  J.  Muma,  Charles  H.  Richmond,  Jo- 
seph T.  Sartori,  Otis  Skinner,  C.  Q.  Stanton,  R.  D. 
Shepherd,  Charles  H.  Toll,  president  of  PJboU  Club; 
J.  B.  Stearns,  Boyle  Workman,  Mary  Workman,  Julia 
Bracken  Wendt,  H.  J.  Wright,  presfdent  of  Hollywood 
Woman's  Club.  Anyone  interested  in  the  work  is  in- 
vited to  be  present,  especi^j.Uy  those  who  have  been 
members  of  the  Paris,  London,  New  York,  Cincinnati, 
Cleveland  or  Chicago  Three  Arts  Clubs. 
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HOW    SCOTT!    GETS    METROPOLITAN    STARf 

Ever    since    the    organization    of    the    Scottl    Oral 
Opera   Company  two  years  ago,   speculation   has  bf' 
rife   as   to   how   Mr.   Scotti   could   take   out  a  comp  ' 
composed  almost  entirely  of  Metropolitan  Opera  ( 
pany  artists.     The  question  is  easily  answered  whe: 
is    known    that    these    tours    are    pre-season    and    pc; 
season  tours  of  limited  duration.     The  artists  have* 
report  at  the  Metropolitan  Opera  House  on  Novemlf 
1st  each  year  and  their  season  closes'  the  first  of  II:! 
Mr.    Scotti    engages    them    for   the    first   few   weeki  t 
the  fall  and  the  early  spring  after  they  have  fini?' 
their  duties  in  New  York. 

The  fall  tour  this  year  will  open  early  in  Septem 
It   has   always   been   thought   that   September   wa.s 
early  for  concerts  and  opera.     While  this  may  be 
of  the  Eastern  and  Middle  Western  states,  Mr.  Sco- 
tour  will  practically  open  in  Winnipeg  and  the  moi 
of  September  will  be  spent  in  Canada  and  the  Nor 
west,   which   month   is   considered   the   best   in   all  t 
year,  in  that  section  of  the  country. 

The  tour  will  embrace  eight  weeks,  and  starting 
St.  Paul  will  go  West  to  the  Coast  via  Canada.  All 
the  principal  cities  on  the  Coast  will  be  visited  tri 
Vancouver  to  Los  Angeles.  Returning  the  compa 
will  visit  Denver,  Omaha  and  Chicago,  ending  the  k 
week  of  October  at  Montreal.  The  entire  trip  will 
made  in  a  special  private  train  of  Pullmans,  the  co 
pany  living  in  private  cars  during  the  whole  tour. 

To  take  a  big  company  such  as  the  Scotti  Gra 
Opera  Company  on  a  transcontinental  tour  entails  di 
culties  which  no  other  organization  has  to  encouBt 
The  tour  is  only  made  possible  by  the  ability  of  t 
management  to  secure  large  auditoriums  with  adequ 
seating  capacities,  as  the  expenses  are  enormoi 
There  are  many  large  auditoriums  in  the  country,  b 
few  of  them  are  equipped  to  play  opera.  To  obTls 
this  difliculty  Mr.  Scotti  carries  a  special  equipment 
lighting  effects  from  foots  to  borders  and  switch-boar( 
a  velvet  drop  curtain  and  stage  rigging  especially  < 
signed  to  be  erected  quickly  in  large  auditoriums  whi 
have  no  stage  facilities. 

STANFORD    UNIVERSITY   CONCERTS 


Warren   D.  Allen,  University  Organist,   rendered  • 
following  program   at   the   Memorial  Church,   Stanfi 
on  Sunday,  July  25th,  at  4-  p.  m.,  and  Tuesday,  July  :;: 
at  4:15  p.  m.:     Sarabande  from  the  4th  Suite  for  '{'. 
(Bach);    Marche    nuptiale    (Alex.    Guilmant) ;    Lied 
chrysantheme   (Jos.  Bonnet);    Marche  solennelle   (Fe 
Borowski).     On  Thursday,  July  29th,  at  4:15  p.  m.,  I 
Allen  played  the  following  program:     Prelude  from  t' 
First    Suite    (Felix    Borowski);    Invocation    (Salome 
Sonata  in  D  minor,  op.  42   (Guilmant). 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  Soudi   Kigiioron  .S(roe«,  I,oii  AitReleM,  California 

Send  for  Catalo^riie 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Thirci 
LOS  ANGELES 


GREATER 


SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

I 

Sunday  Morning  Concerts 

Every  Sunday,   Starting   at    11    A.    M. 

Soloists    From    Operatic   and    Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  th< 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


I 


PACIFIC  COAST  MUSICAL  RRVIEVV 


)istinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

ditorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  tliis  page.  They  have  established  a 
jputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
)f  setting  forth  the  availability  of  these  reputed  artists  is  lo  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
i7e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  whicli  he  resides. 


OLGA 
STEEB 


Now  Booking  for 
Season   192ai921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,    N.   Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific    Coast 


Address:    Albert  Petersen 

In   Care    Pacific  Coast   Musical    Review 

801    Kohler  &  Chase  BIdg.,  San   Francisco 


\VeM<ern     Direc-tlon  -  Jennlra     Colbert 

010    Hearst    BldK.,    San    Francisco 


Constance  A  lexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  throttgh 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address:  Care  Pacific  Coast  Musicgl  Review 

801  Kohler  &  Chase  BIdg. 

San  Francisco,  Calif. 


Exceptional 

Equipment 

of 

Vocal 

Technique 


otpilalphca 


Edward  SchlossDerg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.   Bank  BIdg.,  San   Diego,  Calif. 


I  HORACE  BRITT 

!       Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Managejnent 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


TWO  SAMSON   AND  DELILAH    PERFORMANCES 


So  enthusiastically  has  the  musical  public  received 
16  announcements  concerning  the  forthcoming  produc- 
lOn  of  the  Saint-Saens'  biblical  opera  Samson  and 
|ielilah,  which  is  scheduled  as  the  outstanding  event 
msically,  and  from  a  spectacular  standpoint,  for  next 
tenth,  and  so  intense  is  the  advance  demand  for 
ilaces  to  witness  the  remarkable  performance,  that 
'irector  Paul   SteindorfE  and   Business   Manager   Selby 

.  Oppenheimer  have  decided  that  the  Greek  Tlieatre 
lOUld  not  be  large  enough  to  hold  all  who  would  at- 
■ind  in  one  performance,  and  therefore,  have  arranged 
jiat  the  mammoth  presentation  shall  be  given  twice, 
ind  have  set  Thursday  night,  August  26th,  and  Satur- 
iay  night,  August  28th,  as  the  dates.  The  "tout  en- 
emble"  of  the  Steindorff  production  will  be  fabulous 
.1  wealth  of  equipment,  in  rendition  by  soloists,  ballets, 
llioruses,  orchestra,  etc.,  and  the  opera  will  be  clothed 
1  a  manner  that  will  at  once  give  it  rank  as  the  most 
retentious  event  of  its  kind  ever  attempted  in  Cali- 
pmia. 

Steindorff  has  engaged  George  Lask  as  director  of 
le  stage,  and  Lask,  a  man  of  experience  far  and  wide, 
s  putting  forth  his  best  foot  to  make  the  event  mem- 
rable.  Color  schemes  to  please  the  eye,  light  ef- 
'ct8  to  marvel  at,  costuming  on  a  scale  of  artistic  ele- 
ance,  vocalism  of  the  finest  kind,  ballets  of  large 
lumber  and  skillful  training,  choruses  of  perfect  en- 
^mble  and  an  orchestra  of  specially  chosen  ability  will 
umbine  to  augment  the  elaborateness  of  the  whole, 
'he  ballet  will  comprise  over  a  hundred  trained 
laidens  who  will  interpret  the  score  of  the  Saint-Saens 

ork.  Under  the  guidance  of  Anita  Peters  Wright, 
■hose  art  is  too  well  known  locally  to  need  introduc- 
■ioa  here,  a  perfectly  moving  ensemble  may  be  prom- 
;5ed.  The  chorus  of  nearly  two  hundred  contains  a 
jig  majority  already  heard  under  the  Steindorff  baton, 
I'hose  splendid  united  efforts  have  earned  for  the 
iiaestro  much  of  the  international  success  of  such  im- 
lortant  achievements  of  the  past  as  The  Messiah,  Orfeo 
jt  Eurydice,  Elijah,  etc. 

The  principal  roles  of  the  opera  could  not  have  been 
Intrusted  to  better  or  more  capable  hands.  Steindorff 
[as  chosen  for  the  title  roles  two  eminent  exponents 
f  the  parts  in  this  country  and  Is  at  tremendous  ex- 
'ense,  bringing  both  to  California  specially  to  enact 
^e  parts,  and  these  will  be  their  only  appearances  in 
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fine  series  of  musical  affairs  there,  and  the  concert  will 
be  attended  by  many  San  Franciscans  who  will  em- 
brace the  opportunity  of  hearing  the  brilliant  Schehato- 
witch  play. 


the  West  at  this  time.  John  Hand  will  sing  Samson, 
and  no  tenor  now  appearing  before  the  public  is  better 
fitted  to  the  role.  Himself  of  heroic  stature,  with  a 
vocal  equipment  of  large  and  sonorous  range.  Hand  is 
an  ideal  Samson,  and  in  past  performances  in  the  role 
in  the  East  and  Europe  has  covered  himself  with  glory. 
Madame  Julia  Claus.sen,  prima  donna  soprano  of  the 
Metropolitan,  Chicago,  Covent  Garden  and  Paris  grand 
opera  companies,  will  come  to  Berkeley  exclusively  for 
this  engagement.  Her  Dalila  is  a  masterwork,  and  at 
Covent  Garden  a  short  while  back,  she  succeeded  in 
thoroughly  arousing  the  British  critics  to  her  great- 
ness. Other  minor  roles  will  be  in  equally  competent 
liands,  and  the  general  direction  under  Steindorff  as- 
sures a  thoroughness  of  detail  that  will  mark  the  event 
as  one  of  unusual  magnitude. 

Already  tlie  ticket  sales  have  started,  and  the  de- 
mand is  one  which  proves  the  accepted  merit  of  the 
undertaking.  Tickets  should  be  secured  early,  at  Sher- 
man, Clay  &.  Co.'s  in  eitlier  San  Francisco  or  Oakland; 
at  Pex,  Varsity  Candy  Sliop,  Tupper  &  Reed's  or  Stu- 
dents' Store  in  Berkeley. 


SAUSALITO   CONCERT 


X  most  interesting  niu.-<ical  program  will  be  given  in 
Sausalito  at  the  Woman's  Club  House,  next  Tuesday 
night,  when  Stephanie  Schehatowitch,  tlie  delightful 
young  Russian  pianiste,  will  be  the  stellar  attraction, 
assisted  by  Mrs.  Marguerite  Fry  Silvey,  soprano.  This 
event  is  the  forerunner  of  a  series  of  concerts  that  will 
be  given  in  the  Utile  traiisbay  city  under  the  joint  man- 
agement of  Stanisla.s  Bern  and  Alice  Seckels,  new  fig- 
ures in  the  California  managerial  field.  Miss  Schehato- 
wilch  has  arranged  a  most  attractive  list  of  piano  num- 
bers which  will  include  the  Cesar  Franck — prelude, 
choral  and  fugue;  Chopin — Three  Preludes,  Waltz  and 
Berceuse;  Brahnis — Waltz  and  Hungarian  Uance;  Mac- 
Dowell — Prelude  and  Rigaudon,  and  Rachmaninoff — 
Melodic  and  Prelude  in  A  minor.  Among  the  songs  to 
be  rendered  by  Mrs.  Fry,  the  following  are  included: 
Sinding's  Sylvelin,  Cyril  Scott's  Blackbird  Song  and 
Lullaby,  Phillip's  Wake  Up,  Rachmaninoff's  Soldier's 
I?ride,  Dvorak's  Songs  My  Mother  Taught  Me,  and 
Harriet  Ware's  Joy  of  the  Morning.  Alice  Seckels  will 
act  as  accompanist  for  Mrs.  Fry.  Sausalitans  are  vi- 
tally interested  in  this  event,  as  it  is  the  opening  for  a 


ZOELLNER  QUARTET  ON  WAY  TO   NEW  YORK 


On  Tuesday,  July  20th,  the  members  of  the  Zoellner 
Quartet  left  for  New  York,  where  they  will  be  until  the 
latter  part  of  Augiist.  While  making  the  trip  across 
the  continent  the  Zoellners  will  play  at  least  ten  en- 
gagements, two  of  which  are  scheduled  for  the  Uni- 
versity of  Chicago.  Tlie  wonderful  work  of  the  Zoell- 
ner Quartet  is  so  firmly  recognized  in  this  country  that 
their  concert  season  has  to  be  extended  into  the  sum- 
mer months.  They  will  be  in  Los  Angeles  again  by 
August  25th.  The  management  of  the  Zoellner  Quar- 
tet has  recently  opened  offices  in  Aeolian  Hall,  New 
York. 


BOHEMIAN   CLUB  CONCERT 


The  Bohemian  Club's  annual  concert  will  be  given 
next  Friday,  August  6th,  at  2:30  p.  m.,  at  the  Tivoli 
Opera  Houre.  The  ticket  sale  will  commence  Monday 
morning,  at  Sherman,  Clay  &  Co.'s.  This  annual  con- 
cert of  the  Bohemian  Club  is  the  outstanding  feature 
of  the  musical  and  social  life  of  this  community.  Au- 
diences representing  the  wealth  and  culture  of  San 
Francisco  never  fail  to  crowd  the  theatres  wherein 
tlie  concerts  are  given,  to  their  utmost  capacity.  There- 
fore, it  is  suggested  that  readers  of  this  column  wish- 
ing to  avail  thenL^-elves  of  this  opportunity,  make  it  a 
point  to  be  at  the  box  office  early. 

The  Bohemian  Club's  concert  committee  comprises 
W.  H.  Leahy,  chairman;  Joseph  Redding,  secretary;  C. 
Templeton  Crocker,  George  S.  Garritt,  W.  H.  B.  Fow- 
ler, Haig  Patigan,  Charles  S.  Stanton,  Frank  Mathieu, 
Charles  K.  Field,  Edward  H.  Hamilton  and  Harrison 
Fisher,  and  has  prepared  an  alluring  program,  with  the 
distinctive  features  peculiar  to  the  productions  of  the 
Bohemian  Club.  There  will  be  eminent  soloists,  a  sym- 
phony orchestra  of  seventy,  club  chorus  of  sixty,  the 
conductors  being  Ulderico  Marcelli,  Eugene  Blanchard, 
Domenico  Brescia  and  Henry  Hadley,  while  Wallace 
Sabin  will  be  at  the  console  of  the  Tivoli  organ. 

Part  one  of  the  program  for  next  Friday's  concert 
will  include  Ave  Maria  (Meditation),  on  the  first  prel- 
ude of  Bach  (Charles  Gounod),  violin  solo,  Rudolph 
Seiger,  harpist.  J.  R.  Gallet:  Prelude,  When  the  Nile 
Flows  to  Athens  (Eugene  Blanchard),  conducted  by  the 
comroser;  (a)  Preamble  (from  the  Grove  Play  Life, 
191!))  (Domenico  Brescia),  (b)  Flower  Dance  and  Finale 
(Domenico  Brescia),  conducted  by  the  composer;  Group 
cf  Songs — selected  (Harry  Robertson),  (a)  Diana 
Theme  from  Atonement  of  Pan  (Henry  Hadley),  (b) 
Intermezzo  from  Cleopatra's  Night  (Henry  Hadley), 
(c)  Dance  of  the  Desert  Girls,  from  Cleopatra's  Night 
(Henry  Hadley),  conducted  by  the  composer. 

Part  two  of  the  program  will  be  devoted  to  a  repe- 
tition of  this  season's  Grove  Play  of  the  Bohemian 
Club,  the  llya  of  Muron.  the  book  of  which  is  by 
Charles  Caldwell  Dobie,  and  tlie  music  by  Ulderico 
Marcelli,  the  eighteenth  Grove  Play  of  the  Bohemian 
Club  of  San  Francisco,  as  performed  by  its  members 
in  the  Bohemian  Grove.  Sonoma  County,  California,  on 
the   29th   of  July,   1920. 
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ILLUSTRATED    MUSIC    IN    NEW    YORK    MOVIES 

Tetrazzini    Preparing    in    Italy    for    an    American    Tour 

Under  W.  H.   Leahy  of  San   Francisco — Toscanini 

Coming     Back — Caruso     Finds     New 

Hotel   for  the   Winter 


New  York,  July  25. — "Illustrated  Music"  has  come 
to  stay.  In  years  gone  by  a  lecture  on  music  was  fre- 
quently "illustrated"  by  playing  or  singing  some  of  the 
music  under  discussion.  Now  it  is  different.  As  the 
music  is  produced  the  screen  attempts  to  make  its 
meaning  clearer  by  an  appeal  to  the  eye.  Joseph 
Plunkett  of  the  Strand  has  arranged  a  novelty  for  the 
musical  division  of  his  program.  While  the  orchestra, 
under  the  direction  of  Carl  Edouarde,  plays  the  over- 
ture to  Rossini's  William  Tell,  there  will  be  pictures 
to  illustrate  the  work  and  some  of  the  numbers  from 
the  opera. 


The  Capitol's  musical  program,  announced  by  Man- 
aging Director  Bowles  and  offered  under  the  personal 
direction  of  S.  L.  Rothapfel,  consist  of  the  most  popu- 
lar numbers  from  H.  M.  S.  Pinafore,  the  overture  to 
Wagner's  The  Flying  Dutchman,  and  a  solo  on  the 
organ  by  Arthur  Depew.  Delibes'  Pizzicato  from  the 
ballet  of  Sylvia  and  the  fire  music  from  Die  Walkuere 
will  be  used  incidentally  during  the  performance. 


For  the  convenience  of  residents  in  the  lower  parts 
of  the  city  an  improved  bus  service  between  Washing- 
ton Square  and  Twenty-second  street  and  the  Lewisohn 
Stadium  of  the  City  College  for  the  Stadium  concerts, 
started  on  Wednesday.  From  then  and  on  until  the 
close  of  the  Stadium  season  buses  are  to  leave  those 
point.s  for  the  City  College  at  five-minute  intervals  after 
7  o'clock.  In  spite  of  last  week's  rainstorms  the  at- 
tendance at  the  Stadium  concerts  by  the  National  Sym- 
phony Orchestra  steadily  increased.  The  crowd,  ap- 
parently, does  not  mind  the  occasional  prospect  of  be- 
ing transferred  from  the  open  air  to  the  assembly  hall 
of  the  college. 


Shipments  of  violins  and  music  from  Europe  for  use 
by  the  National  Symphony  Orchestra  have  recalled 
Artur  Bodanzky,  conductor  of  the  orchestra,  from  his 
summer  home  in  New  England.  These  shipments  are 
the  first  of  several  which  are  to  come  from  Vienna  and 
other  European  musical  centers  for  ,the  orchestra. 
Last  year  a  large  fund  was  set  aside  to  equip  the  or- 
chestra with  the  best  instruments  obtainable.  The  di- 
rectors of  the  orchestra  are  determined  that  all  the 
choirs  shall  have  equal  standards  of  quality.  The 
music  is  to  enlarge  the  library  and  make  it  one  of  the 
fullest  in  the  country. 


Miss  Gretchen  Blaine  Damrosch,  eldest  daughter  of 
Walter  Damrosch,  the  musical  director,  and  Mrs.  Dam- 
rosch, was  married  to  Mr.  Thomas  Knight  Finletter, 
son  of  Judge  Finletter  of  Philadelphia,  in  Paris  on  July 
17th.  Mr.  and  Mrs.  Walter  Damrosch  and  their  daugh- 
ters, the  Misses  Gretchen  B.,  Polly  B.  and  Anita  B. 
Damrosch,  preceded  the  New  York  Symphony  Orches- 
tra, of  which  he  is  conductor,  to  Europe.  While  Mr. 
Damrosch  was  with  the  orchestra  Mrs.  Damrosch  and 
her  daughters  divided  their  time  between  London  and 
Paris. 


Following  the  example  of  George  White,  Will  Mor- 
risey,  Ed  Wynn  and  other  impending  comedians,  Wil- 
liam Rock  now  has  a  revue  all  his  own.  He  presented 
it  Thursday  night  at  the  Cohan  Theatre  under  the 
title  Silks  and  Satins,  which  perhaps  serves  as  well  as 
any  other  name  for  vaudeville  as  a  vehicle  for  popular 
music.  The  Hart  Sisters  crooned  a  ditty  about  child- 
hood and  Jue  Quon  Tai  presented  the  novel  spectacle 
of  a  Chinese  lady  in  blue  and  silver  pajamas  singing 
and  dancing  with  the  abandon  of  a  carefree  Billiken. 


After  having  spent  two  months  hunting,  Enrico  Ca- 
ruso, the  famous  tenor,  has  settled  on  a  large  suite  of 
rooms  on  the  eighteenth  floor  of  the. Hotel  Commodore, 
into  which  he,  Mrs.  Caruso,  little  Miss  Gloria  Caruso 
and  Bruno  Zerato,  the  tenor's  secretary,  will  move  when 
they  close  their  summer  place  in  Easthampton,  L.  I. 
George  W.  Sweeney,  managing  director  of  the  hotel,  is 
having  the  rooms  done  over  upon  plans  laid  down  by 
Mrs.  Caruso.  Mr.  Caruso  and  his  family  found  them- 
selves homeless  with  the  closing  of  the  Knickerbocker 
Hotel,  where  he  had  lived  for  more  than  ten  years. 


Arturo  Toscanini,  the  former  Metropolitan  Opera 
conductor  who  retired  to  Italy  in  1917,  is  enthusiastic 
over  the  project  of  wealthy  Americans  to  bring  him 
back  here  with  an  orchestra  next  year  and  to  permit 
the  leader  to  realize  a  long  cherished  wish  to  devote 
himself  exclusively  to  symphonic  work.  Ugo  Ara,  late 
of  the  Flonzaley  (Juartet,  has  Ju.st  returned  here  on 
the  Giuseppe  N'erdi  with  contracts  signed  by  Toscanini 
and  representatives  of  tlic  Scala  Orchestra  of  Milan. 
Toscanlnl's    American    tour,    from    January    to    March, 


1921,  will  be  preceded  by  a  long  series  of  concerts  in 
Italy,  startingnext  October. 

William  J.  Guard  of  the  Metropolitan  Opera  House 
cables  from  Lugano,  Italv.  to  deny  reports  that  Louise 
Tetrazzini  famous  prima  donna  of  Hammerstein's  Man- 
hattan when  Mr.  (Juard  was  secretary  at  that  rival 
shop,  was  in  poor  health.  Such  reports,  coming  from 
America,  has  reached  Italy,  said  Mr.  Guard  in  his  mes- 
sage, adding  that  they  were  false,  since  the  singer 
herself,  now  at  her  villa  in  the  Italian  Alps,  was  "in 
splendid  voice  and  perfect  health."  "Mme.  Tetrazzini," 
added  Mr.  Guard's  dispatch,  "is  studying  programs  of 
songs  for  a  concert  tour  of  America,  arranged  for  her 
by  W.  H.  Leahy  of_San  Francisco,  and  she  is  also  pre- 
paring four  operas,  from  among  the  best  in  her  reper- 
tory, which  she  will  sing  in  special  performances  next 
season  at  the  Metropolitan."  Gavin  Dhu  High. 


PAVLOWA   TO   TOUR   AMERICA    NEXT   SEASON 


Anna  Pavlowa,  who  will  bring  her  Ballet  Russe  and 
Drury  Lane  production  with  sympliony  orchestra  to 
New  York  in  September,  where  she  will  begin  an 
American  tour  at  the  Manhattan  Opera  House,  under 
the  management  of  Cav.  Fortune  Gallo,  is  perhaps  one 
of  the  greatest  globe-trotters  in  the  professional  world 
today. 

When  she  returned  to  her  London  home  last  year. 
Mile.  Pavlowa  had  completed  a  five-year  uninterrupted 
tour  which  included  all  of  the  important  cities  in  North 
and  South  America  and  Europe.  It  is  three  years  since 
the  little  Russian  dancer  has  delighted  audiences  in 
this  country.  Immediately  following  her  season  of 
1917  in  New  York  she  played  notable  engagements  in 
Havana,  Cuba,  and  other  southern  cities,  froin  where 
she  journeyed  to  South  America,  appearing  in  all  of 
the  music  centers,  including  Buenos  Aires,  Montevideo, 
Rio  Janeiro,  Central  America  and  Mexican  cities  dur- 
ing the  seasons  of  1918  and  1919. 

Mile.  Pavlowa's  appearance  in  Mexico  City  was  one 
of  the  sensational  artistic  events  in  that  city's  liistory. 
After  taxing  the  capacity  of  the  largest  theatre  many 
times,  the  management  was  at  last  obliged  to  secure 
the  largest  out-door  auditorium — the  bull-ring — which 
alone  proved  adequate  to  accommodate  the  great 
throngs  who  desired  to  see  the  noted  dancer. 

Leaving  America  Mile.  Pavlowa  sailed  for  Spain  and 
Portugal.  In  the  Royal  Opera  House  at  Lisbon  and 
in  the  Theatre  Royal  at  Madrid  her  tremendous  Ameri- 
can triumphs  were  repeated,  and  in  both  places  the 
young  dancer  was  obliged  to  extend  her  engagements 
into  long  seasons.  During  the  latter  stay  she  was  pre- 
sented to  the  King  and  Queen  of  Spain,  who  honored 
her  by  attending  many  of  her  performances.  An  en- 
gagement of  nine  weeks  at  the  Champs  Elysees  in 
Paris  followed,  where  the  ballerina  achieved  one  of 
the  most  notable  successes  of  her  career  in  a  com- 
munity greatly  opposed  to  any  but  the  native  French 
dancers. 

In  Brussels  a  three-weeks  engagement  terminated 
with  a  huge  benefit  given  by  the  dancer  and  her  com- 
pany for  the  benefit  of  the  Russian  war  sufferers.  This 
season  was  followed  by  five  special  performances  in 
Liege  in  place  of  the  one  originally  booked.  This  lo- 
cality, which  suffered  less  at  the  hands  of  the  Ger- 
mans than  territory  in  northern  France,  and  other 
places,  had  been  kept  whole  by  the  uniformed  Germans, 
who  intended  to  use  the  property  themselves,  causing 
great  surprise  to  Mile.  Pavlowa,  who  had  recently 
witnessed  such  terrible  devastation  in  France. 

Under  the  patronage  of  King  Alphonse  and  Queen 
Victoria  at  Biarritz,  a  month's  engagement  was  given 
at  the  famous  resting  place  by  the  distinguished  artist. 
In  Brussels  she  had  been  presented  to  the  King  and 
Queen  of  the  Belgians  and  received  praise  and  honor 
from  many  other  persons  of  note.  So  many  requests 
for  performances  were  received  in  these  cities  that 
Mile.  Pavlowa  was  unable  to  secure  the  several  weeks' 
rest  she  had  planned  and  work  was  immediately  begun 
in  preparation  of  new  ballets  and  divertissements,  re- 
hearsals, revision  of  scores  with  her  musical  directors 
and  in  approving  new  scenery  and  costume  designs  for 
her  approacliing  London  s(>ason. 

The  triumphal  Drury  Lane  season  opened  in  April, 
followed  by  a  long  engagement  at  the  Palace  Theatre, 
together  forming  the  longest  visit  of  Russian  Ballet 
ever  presented  in  London.  At  Drury  Lane,  illle.  Pav- 
lowa was  presented  to  I  lie  <iueen-mother,  Alexandra,  to 
Princess  Victoria  and  the  IVincess  Royal,  who  warmly 
complimented   the  gifted  artist. 

And  now,  for  a  few  sliort  weeks  before  beginning  her 
auspicious  New  York  season.  Mile.  Pavlowa  is  enjoy- 
ing her  first  real  vacation  in  five  years,  at  her  beautiful 
Knglish  home.  Ivy  ("otiage,  Golders  (Jreen,  Just  out- 
side London,  one  of  the  beauty  spots  of  the  London 
suburbs.  And  even  though  resting,  surrounded  "by 
extensive  grounds,  hothouses,  lakes  and  flower  gar- 
dens, thi.s  enthusiastic  artist  is  supervising  the  erection 
of  a  summer  theatre  upon  the  lawns  of  her  estate. 


MYRTLE    LEONARD    TO    SING    IN    SAN    ANSELMO 

Miss   Myrtle   Leonard,   a   young   California   contra) 
will    sing   at    the   second    concert   of    the   series   to 
given  in  Saint  Anselm's  Auditorium,  San   Anselmo, 
Sunday    afternoon,    August    8th,    at    3    o'clock.      .Mi 
Leonard  is  the  possessor  of  an  extraordinarily  beaut 
ful    contralto    voice,    and    at   a   recent    concert    in   Ali 
meda    she    scored    a    decided    artistic    triumph.      Ml? 
Leonard    will    sing    two    groups    of    songs,    besides 
Meyerbeer  aria.     The  songs  will  be:    (a)    Early   Mi.' 
ing    (Peel),    (b)    Faery    Pipers    (Brewer),    (c)    At    i 
Well    (Hageman),    (d)    Way   Down   South    (Homer),    i 
Floods  of   Spring   (Rachmaninoff);    Figlio   Mio   (Mev. 
beer);     (a)    Japanese    Death    Song    (Sharp),    On    "v. 
Sleeps  the  Crimson  Petal   (Quilter),  (c)  Greai< 
cle  of  All   (Gruion),   (d)   Didn't  It  Rain  (Burh  ;^ 

Miss  Leonard  and  Father  Edgar  Boyle  will  .-iim  th 
famous  duet  The  Crucifix  by  Faur6.  Father  HoyI 
will  sing  Schubert's  Serenade,  and  Uda  Waidrof' 
Grove  Song,  both  requiring  a  violin  obligato  to  b 
played  by  Rudy  Seiger.  Other  songs  will  be;  Tw 
light  (Glen).  The  Wounded  Birch  (Gretchaninoff 
Mhyrra  (Clutsom),  Tommy  Lad  (Marston),  Tales 
Araby  (Clay),  The  Meeting  of  the  Waters  (Air  of  ^ 
Denis),  Sweet  Peggy  O'Neill  (Waldrop),  The  Cropp 
Boy  (Malone),  That  Tumble  Down  Shack  in  Aihloni 
The  Malone  song  will  receive  its  first  interprelatk) 
here  at  this  time.  Uda  Waldrop  will  accompany  an 
will  be  heard  in  solo  works.  Rudy  Seiger  will  pU 
several   classical   selections. 


JANE    COWL    AT    THE    CURRAN    THEATRE 


Up    to    the    present    season    Jane    Cowl's    fame    h; 
rested    almost    entirely    upon    her    beauty    and    teart 
Now,  in  her  new  play,  Smilin'  Through,   which  begin i 
an   engagement  at   the   Curran   Theatre   Monday   nigb 
she  is  called  upon  for  the  first  time  to  show  the  light 
side  of  her  emotional  gifts,  and  her  success  in  this  m 
venture  was  the  sensation  of  the  Broadway  season  u 
to  a  month  ago.    Her  present  tour  is  a  very  limited  om 
only  seven  stops  being  listed,  for  she  returns  to  Chicaj; 
to  begin  her  annual  fall  engagement  there  at  the  Curr;: 
Theatre.      The    coming    of    Miss    Cowl    is    history    i 
western   theatricals,  but  as   the  result  of  the  splemt 
patronage     already     given     her     on     the     tour,     it 
quite  probable  that  not  only  Miss  Cowl  but  other  st:i 
of   her   high   rank    will   consider   the   western    territc 
profitable    for    tours    if    they    will    only    stop    denyi 
western  playgoers  of  the  presence  of  other  than  sui 
stars    and    number    one    companies.      Manager    Horn 
Curran   predicts  an  unusually   big  week's  business  f 
Miss  Cowl. 

In   Smilin'  Through,  there  is  a  romantic  theme  coi 
cerning  a  lovely  girl  of  Irish   blood   whose   swoiMheai 
goes  oft'  to  war  when  the  girl's  uncle  denounce.^^   liin 
The    denunciation    is   due    to   a    tragedy    that    occurn 
many  years  before,  involving  the  uncle's  own  romaii' 
As   this   tragedy   is   enacted,   there   is   a   play   within 
play,   and   also   several    remarkable    fantasy    s(  ^ 
which  the  spirits  of  the  dead   bring   infiuence 
upon   the   uncle,   causing  him   to   change   his   ii..iivi    ; 
garding  the  niece's  love  match.     In  one  of  these  niui 
discussed   scenes   Miss   Cowl   appears   as   the   spirit 
the  beautiful  affianced  lover  whose  loss  the  uncle  ha 
been  mourning.     The  star's  success  in  this  novel  pla 
was  one  of  the  season's  sensations  in  New  York. 

Miss  Cowl   is  brilliantly   supported  in  both   li- 
production,   for   the    Selwyns   have   sent    west    ; 
limited  tour  identically   the  same  scenic  effeci>    a.. 
made    the    play    the    hit    it    was    on    Broadway.      M; 
Cowl's  usual  array  of  distinguished' players  are  in  li 
support,   foremost  being   Ornie   Caldara,   who   lui-^   '" 
Miss   Cowl's   leading   man   ever  since   Within    t 
days,    and    also    Ethelbert     Hales.      This    eni;,. 
promises  much. 

Charlotte    Greenwood's    prosperous    four    wi^ 
gagement   ends   tonight   at   the   Curran. 


STANFORD  UNIVERSITY  CONCERT 


■VVarren  D.  Allen,  University  organist,  will  nn 
fallowing  program  at  the  .Memorial  Church  on   > 
August  1st,  at  4  p.  ni..  and  on  Tuesday.  Augu.-~i 
4:15  p.  m.;     Overture  to  the  Occasional  Oratorio   iii' 
del);   Romance  in  D  flat   lE.  H.  Lemare):   Adapio  fn 
the   Sonata,   rp.    \0S.    (Job.    Brahms);    Scherzo   from   t 
Sonata  no.   5    (Alex.  (5uilniaiii ).     On   Thursday.  A 
5th,  at   4:15   p.   m.,    Mr.   Allen   will   play    the   foUo' 
pr  gram:     Concerto  in  P  minor  (W.  F.  Bach);   Sei 
Arabesque,   In  G   major    (Debussy);    The   Swan    (Sain 
Saens) ;   Epilogue  (Roland  Diggle). 


Ignnce  PaderewskI   was  recently  honored  in  Lundc 
where  the  degrees  of  D.  C    I.    \v(>re  conferred  upon 
b>    Oxr,ird   University. 
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The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — -to  play  it  is  to  be  at  once 
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ZK'idest  range  of  independent  control  of  'Tone  Volume  of 
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SOLOELLE  patents  prevent  successful  imitation. 
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widest  range  of  independent  control  of  Tone  Volume  of 
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Again  SOLOELLE  patents  prevent  successful  imitation. 
Knahe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1730 

Terms  to  Suit.     Other  Instruments  in   Exchange 
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SIR    HENRY    HEYMAN'S    CONGENIALITY 


Los  Angeles  Times  in  Extensive  Interview  Pays  Tribute 

to    Well-Known    Musician's    Many    Admirable 

Personal    Qualities 


Sir  Henry  Heyruan  is  spending  his  vacation  in  Soiitli- 
em  California,  and,  as  usual,  is  the  recipient  of  numer- 
ous social  attentions.  He  also  receives  the  courtesies 
of  the  press,  and  among  the  nicest  tributes  paid  to  him 
on  tliis  occasion  is  an  interview  in  the  Los  Angeles 
Times,  ably  written  by  Edwin  Schallert,  musical  critic 
of  that  widely  read  paper.  Here  is  what  Mr.  Schallert 
has  to  say  about  Sir  Henry: 

You  might  know  he  was  born  in  San  Francisco,  even 
though  he  seems  like  a  cosmopolite,  because  he  sat 
through  two  perfectly  good  earthquakes  and  never  even 
stopped  ordering  luncheon.  This  was  last  Friday  after- 
noon. And  I  am  talking  about  Sir  Henry  Heyman, 
K.  S.  O.,  solo  violinist  to  his  late  Majesty,  King  Kala- 
kaua,  member  of  the  Bohemian  and  The  Family  Clubs, 
and  the  youngest  eld  bachelor  in  the  world. 

If  you  haven't  met  Heyman  some  time  during  your 
life  you've  missed  one  of  the  essential  adventures.  Nor 
is  he  to  blame  for  this,  because  he  has  met  nearly 
everybody,  and  a  few  more,  here  in  America,  in  Europe 
and  in  the  Near  Far  East.  For  Heyman  has  been  a 
world   traveler,  and   a   world   friendship   maker. 

He's  merely  a  teacher  of  the  violin.  At  least,  he 
averred  to  me  modestly  that  that  was  all  he  was  doing 
at  present.  In  addition,  1  might  include  that  he  is 
king  among  conversationalists,  a  prince  among  good 
fellows,  and  reputed  as  a  remarkable  after-dinner 
speaker.  He  is  always  called  on  to  give  the  toast  to 
the  ladies. 

When  I  met  him  he  had  just  returned  from  San 
Diego,  where  he  had  performed  his  usual  social  role 
at  a  banquet  at  the  music  teachers'  convention,  and 
was  on  his  way  to  his  home  in  San  Francisco,  stopping 
en  route  at  the  California  Club  here. 

Like  all  bachelors  who  are  past  their  fortieth  year, 
he  is  a  trifle  portly.  He  is  for  all  the  world  the 
ideal  picture  of  the  bon  vivant,  such  as  an  artist  would 
wish  to  visualize  on  canvas.  Always  immaculately  at- 
tired, always  at  ease,  even  though  he  says  his  feet 
frequently  get  cold,  he  is  typical  of  that  poise  for 
which  San  Francisco  is  famous,  and  of  the  polish  which 
belongs  essentially  to  the  big  round  world. 

Now  as  to  why  he  is  called  Sir  Henry — but  then,  let 
me  remark  a  few  things  about  what  he  has  done  in  a 
musical  way.  He  formerly  was  first  violinist  in  his 
own  quartet  in  San  Francisco,  an  organization  that 
gained  fame  for  years  because  it  always  played  to  ca- 
pacity houses — that  again  was  because  Sir  Henry  knew 
everybody,  and  everybody  knew  him. 

He  has  also  managed  many  artists,  though  not  for 
personal  gain — generally  to  give  them  a  start  in  a 
musical  way  when  they  appeared  with  his  quartet.  He 
has  had  many  noted  musicians  as  his  former  pupils. 

Chiefly,  though,  he  has  known  everybody — had  Rach- 
maninoff as  his  tent  guest  at  the  Bohemian  Club's  fes- 
tival in  the  grove,  chatted  with  Paderewski  over  the 
coffee  cups  for  hours,  and  is  the  only  man  who  never 
bored  Saint-Saens — who  is  never  able  to  stand  one 
person  for  more  than  thirty  minutes.  In  fact,  the 
French  composer  has  such  a  large  admiration  for  Sir 
Henry  that  he  recently  dedicated  to  him  an  Elegie 
for  violin  and  piano. 

Most  of  these  people  Sir  Henry  knew  in  Europe — 
during  the  time  he  played  in  the  orchestras  of  Von 
Bulow,  Raff  and  other  famous  directors,  and  while  he 
was  stationed  at  the  court  of  the  Duchess  of  Anhalt, 
the  sister  of  the  King  of  Denmark.  All  this  was  some 
years  ago,  of  course,  although  Sir  Henry  dodged  the 
question  of  age  very  adroitly  in  his  conversation. 

But  about  that  title — you  see,  that  was  when  the 
violinist  was  still  engaged  in  public  appearances.  He 
went  to  Honolulu  for  a  series. 

"On  the  way  over  we  organized  the  Royal  Independ- 
ent Order  of  Cheerful  Workers,"  said  Sir  Henry.  "Ev- 
erybody belonged.  Some  had  to  pay  a  bottle  of  wine 
or  champagne  to  get  in,  and  it  helped  to  make  a  genial 
party  to  pass  the  time  and  keep  away  seasickness. 

"When  we  reached  the  island  they  announced  I  would 
make  an  appearance  in  Honolulu  that  evening.  I  hadn't 
a  string  on  a  violin,  but  I  managed  to  get  a  set  and 
tune  the  instrument  in  time  for  the  concert.  After  this 
and  several  other  appearances  I  began  to  play  benefits 
for  everything  from  the  lepers'  colony  to  putting 
clothes  on  negro  babies. 

"I  became  well  acquainted  with  the  King,  though  my 
particular  friend  was  the  Queen  Liliuokalani,  who 
wrote   Aloho-Oe. 

"Kings  are  chemists,  you  know.  They  change  the 
color  of  your  blood.  I  always  suspected  that  I  had 
perfectly  good  American  blue  blood,  but  this  member 
of  the  royalty  by  a  mere  pass  of  the  hand  transformed 
It  into  purple — the  imperial  purple  blood  of  royalty. 

"That  also  explains  the  initials  K.  S.  O.,  meaning 
'Knight  of  the  Royal  Order  of  the  Star  of  Oceania'." 

So  this  musical  cosmopolite  has  borne  the  title  ever 
since  that  time.  "Oh,  it  helps,"  said  Sir  Henry.  "Pad- 
erewski told  me  when  I  went  to  Europe  a  few  years 
ago  that  it  would  add  to  the  attention  1  would  receive 
abroad.  But,  ho  said,  it  will  cost  you  more.  And  it 
did." 


a  comedian  of  attainineni,  will  contribute  more  than  his 
share  of  merriment,  it  is  predicted. 

Mrs.  Wellington's  Surprise,  a  sketch  written  by 
George  Kelly  for  the  fiurpose  of  filling  the  demand 
vaudeville  makes  for  light  comedy,  is  another  act  for 
which  unusual  merit  is  claimed.  The  surprise  is  one 
for  the  audience,  it  is  said,  as  a  tremendous  punch  marks 
the  clo.se  of  the  turn.  Ralph  C.  Bevan  and  Beatrice 
Flint  will  have  plenty  of  light  talk  and  merriment- 
creating  songs.  Will  .\lalioney,  comedian  of  note,  will 
iiold  the  stage  several  minutes  with  his  monologue 
based  on  the  theme.  Why  be  serious? 

Francis  Yates  and  (Uis  Reed  will  prove  they  are 
jocular  entertainers  with  their  Chinese  circus.  Edna 
Showalter,  American  coloratura  soprano,  is  destined  to 
further  establish  herself  in  the  adoration  of  true  music 
lovers,  it  is  promised,  llubeville,  favorite  for  its  de- 
lineations of  rural  types,  and  Yates  and  Reed  with  their 
notable  drunk  turn,  are  scheduled  for  another  week. 
Topics  of  the  day,  pictorial  news,  Orpheum  orchestra, 
are  other  pleasant  ingredients  of  the  new  Orpheum  bill. 
•• 

MARIE     MIKOWA'S     SPLENDID     PIANO     RECITAL 

Wheeler  Hall  of  the  University  of  California  the  Scene 

of  a    Most    Musicianly    Exhibition    of   the 

Highest    Planistic    Art 

By  ALFRED  METZGER 

A  very  large  audience  attended  the  excellent  piano 
recital  given  by  Marie  Mikowa  at  Wlieeler  Hall  of  the 
University  of  California  on  Wednesday  evening,  July 
21st.  This  was  one  of  the  enjoyable  events  of  the 
Summer  Session  at  the  great  State  institution,  and 
judging  from  the  select  crowd  present  and  the  enthusi- 
asm displayed  Miss  Mikowa  undoubtedly  is  one  of  the 
favorites  of  the  Summer  Session.  We  do  not  wonder 
at  this  fact,  for  she  showed  herself  to  be  an  artist  of 
the  rarest  type.  Her  program  included  the  famous 
Appassionata  Sonata  by  Beethoven,  three  movements 
from  a  Suite  Exoticon  by  Novak,  two  Debussy  Prel- 
udes, Liszt's  Eleventh  Rhapsodie  and  four  Etudes  and 
the  G   minor  Ballade   by   Chopin. 

Anyone  familiar  with  pianistic  literature  knows  that 
it  requires  superior  artistic  qualifications  and  versa- 
tility to  give  such  a  program  a  satisfactory  artistic 
interpretation.  When  we  therefore  say  that  Miss 
Mikowa  proved  herself  thoroughly  proficient  in  the 
exposition  of  every  one  of  the  works  represented  our 
readers  know  that  we  refer  to  an  artist  of  recognized 
and  established  efficiency.  Miss  Mikowa  displayed 
above  all  that  individuality  of  style  without  which  no 
one  can  be  proclaimed  a  pianist  in  the  truest  sense 
of  the  word.  She  qualified  as  an  exponent  of  the 
classic  school  as  well  as  the  more  modern  impres- 
sionistic style  of  Debussy  wherein  she  attained  those 
fine  shades  of  blending  tone  colors  which  form  the 
rarest    charm    of    this    composer's    works. 

Miss  Mikowa  also  revealed  technical  facility  above 
the  ordinary  and  at  times  attained  a  speed  which  was 
as  surprising  as  her  clean-cut  rippling  and  accurate 
rendition  of  the  most  difficult  and  intricate  passages. 
Miss  Mikowa's  mode  of  pianistic  expression  includes 
a  plastic  predominance  of  thematic  emphasis.  Her 
sentiments  of  poetry  and  romance  stand  out  cameo- 
like in  their  pristine  purity,  while  technical  orna- 
ments run  about  the  principal  themes  with  elf- 
like  grace  and  velocity.  Miss  Mikowa  also  possesses 
a  refined  sense  of  rhythm  which  is  noticeable  through- 
out her  runs,  trills,  octave  and  chord-playing.  Rhythm 
pulsates  from  beginning  to  end  of  a  composition  and 
Miss  Mikowa  herein  shows  no  less  genius  than  in  her 
refined  attainment  of  the  utmost  emotionalism  in 
Beethoven's    Appassionata. 

In  short  Miss  Mikowa  is  a  piano  virtuoso  par  excel- 
lence whom  it  is  a  delight  to  hear  and  whom  it  is 
safe  to  place  in  the  fore  rank  of  distinguished  artists. 
It  would  be  folly  to  maintain  that  Miss  Mikowa  will 
not  broaden  and  grow  intellectually  as  she  adds  to 
her  experience,  but  she  is  a  highly  endowed  artist, 
and  no  doubt  she  owes  a  great  deal  of  her  artistry  to 
the  fine  training  she  received  under  the  masterly 
supervision    of   Wager   Swayne. 


LAUGHTER    AT    THE    ORPHEUM 


Laughter  will  be  the  applause  at  the  Orpheum  this 
week  'for  a  bill  of  almost  solid  comedy  will  make  Its 
appearance  Sunday.  Frank  Dobson  and  his  Thirteen 
Sirens,  an  unusually  gaysomc  musical  comedy,  with 
thirteen  girls  selected  for  their  beauty  as  well  as  their 
talents,  will  be  the  principal  attraction.     Frank  Dobson, 


MABEL  RIEGELMAN  REAL  COMIC  OPERA  QUEEN 

Second    Week    Shows    Marked    Improvement    Through- 
out the  Cast  of  the    New   Bostonians  Com- 
pany at  the  Columbia  Theatre 

By    ALFRED    METZGER 

Upon  urgent  request  of  certain  friends  we  again  at- 
tended the  performance  of  the  Firefly  at  the  Columbia 
Theatre  as  presented  by  the  New  Bostonians  during 
the  second  week  of  its  run.  A  marked  improvement 
was  noticeable  throughout  the  cast.  In  the  first  place 
the  performance  was  given  with  more  dash  and  spirit, 
and  the  individual  characters  were  portrayed  with 
more  ease  and  better  comprehension.  Mabel  Riegel- 
man,  who  made  her  debut  as  c:omic  opera  prima  donna 
last  week,  when  we  attended  the  opening  performance, 
is  now  thoroughly  at  home  and  gives  evidence  of  the 
fact  that  she  is  perfectly  suited  to  this  kind  of  work, 
without  losing  one  iota  of  the  dignity  and  artistic 
flnesse    that    has    always    marked    her    performances. 

We  have  already  referred  to  .Miss  Riegelman's  beau- 
tiful voice  and  excellent  voial  artistry.  Her  liquid 
tones  and  sympathetic  mode  of  expression  never  fail 
to  secure  ready  response  in  the  hearts  of  her  rapt 
listeners.  Hut  we  wish  to  emphasize  her  effective 
histrionic  achievements,  especially  her  keen  sense  of 
humor,  which  permits  her  to  bring  every  point  of 
comedy  to  the  attention  of  her  hearers,  thus  obtain- 
ing an  immediate  ripple  of  merriment  whenever  the 
occasion  Justifies  It.  Herein  lies  the  secret  of  success 
and   Miss   Riegelman  may  safely  feel  assured  that  she 


is  as  decided  a  suj;ce8s  upon  the  comic  opera  stagi 
as   she  already   had   been   In   grand   opera. 

Next  to  Mabel  Riegelman  .1.  Humbird  Duffey  te\ 
mains  the  chief  attraction  of  the  performance.  Hci 
is  a  consummate  actor,  possesses  a  voice  of  unusuaDjl 
pleasing  timbre  and  richness  of  quality,  sings  with) 
singular  good  taste  and  comes  nearer  to  what  thl'l 
character  of  the  uncle  ought  to  be  than  anyone  eU( 
in  the  cast  does  in  his  or  her  respective  part.  What' 
makes  .Jefferson  de  Angelis  portray  the  role  of  tht! 
secretary  as  an  effeminate,  "sissified"  character  is  be  I 
yond  our  comprehension.  This  role  was  never  in 
tended  as  a  character  part.  It  is  a  straight  part  ptm' 
and  simple  and  to  change  it  into  a  buffoon  is  noi 
an   improvement,   to  say  the  least.  ' 

Leslie  Leigh  continues  to  make  a  pleasing  appear 
ance  and  display  a  clear,  ringing  voice.  Edward  Quini' 
brings  out  his  role  in  a  manner  to  please  many 
Dorothy  Elden  in  the  role  of  Sybil  is  attractive  and 
graceful.  Lavinia  Winn  as  Suzette  makes  man> 
friends  by  reason  of  her  vivacity.  Sam  A.  Burton  at 
Pietro  sustains  the  Latin  trait  of  the  role  most  really 
tically.  Marie  Horgan  looks  quite  healthy  in  the  role 
of  Mrs.  Van  Dare.  Detmar  Poppin  sings  with  taste 
and  reveals  a  sonorous  bass  voice  as  Papa  Franz.  The 
chorus  and  orchestra  have  gained  in  verve  and  en 
semble  effect.  Altogether  the  performance  Is  a  most 
enjoyable   one. 


FRED  SHERMAN'S  AERIAL    INSPECTION   TOUR 

Six    Stores    Visited    by    Airplane    in    Nine    Hours— Fred 

Sherman  Finds  New  and  Swift  Way  to  Get  Around 

Sherman,  Clay  &  Co.'s  Chain  of  Branch  Stores 

(From  July  Harmony  of  Sherman,  Clay  &  Co.) 
To  the  "harmony"  of  twelve  roaring  Curtiss  airplat, 
cylinders,  Fred  R.  Sherman,  \'ice  President  of  Sher 
man,  Clay  &  Co.,  visited  six  California  sities  and  In 
terviewed  as  many  store  managers  on  Wednesday,  June 
23rd.  The  common  interests  of  Sherman,  Clay  &  Co. 
were  brought  closer  together  in  time  as  well  as  in  fact! 
for  the  entire  trip  consumed  but  little  more  than  eight 
hours  of  actual  flying  time.  It  was  the  first  commercial 
use  to  which  an  airplane  has  ever  been  put  in  Califor 
nia  on  such  an  extensive  scale,  and  doubtless  the  method 
will  be  used  whenever  railroads  and  motor  cars  prov. 
too  slow. 

At  6:45  A.  M.  the  start  was  made  from  Durant  Flyin^ 
Field  in  Oakland,  with  Lieut.  Pickup  as  pilot  and  Sacra- 
mento as  the  first  destination.  F.  A.  Briggs,  Oakland 
Manager,  was  on  hand  at  the  start,  together  with 
Charles  Bowman,  manager  of  the  field,  and  Messrs. 
Spencer,  Lang,  Ahlf,  and  others  interested  in  the  unique  i 
business  experiment.  At  Sacramento,  Mr.  Sherman 
found  at  least  thirty  people  waiting  to  greet  him— prac- 
tically the  whole  crew  of  the  Sacramento  store,  brought 
out  to  Mather  Field  by  Manager  Irving  Heilbron.  Ths 
Capitol  City  was  reached  at  7:20.  The  motor  was  not 
stopped. 

Stockton  was  reached  at  8:10,  where  Mr.  Sherman 
found  Mayor  Houlihan  waiting  to  receive  him,  together 
with  Manager  G.  L.  Taylor  of  the  Stockton  Store,  and 
Mr.  Phelps,  publisher  of  the  "Independent  "  Mrs.  Phelps, 
too,  was  on  hand  to  witness  the  landing.  Ten  gallons 
of  gas  went  into  the  lank,  and  then  the  long  cruise  to 
Fresno  be.i;an.  The  Raisin  City  was  reached  at  10:16. 
The  unexpected  promptness  of  the  fliers  caused  an  hour's 
loss  of  time,  as  nobody  was  on  hand,  but  the  time  was 
spent  loading  up  with  another  50  gallons  of  gasoline. 
P^inally,  as  the  aviators  were  about  to  pull  out  for  San 
Jcse,  a  streak  of  dust  was  seen  in  the  distance  and  in 
a  few  minutes  .Manager  E.  R.  Armstrong  and  two  auto 
loads  of  people  dashed  up. 

San  Jo.se  was  reached  at  11:30.  Manager  George 
Eardley.  and  Mr.  Moore  were  on  hand.  Mr.  Ryan,  re- 
porter for  the  "Mercury"  who  "covered"  the  landing, 
turned  out  to.  be  a  former  army  flier  and  old-time  pal 
of  Lt.  Pickup.  The  Marina,  at  San  Francisco,  found  a 
'.•,ig  audience  waiting.  Andrew  G.  McCarthy,  Treasurer 
of  Sherman.  Clay  &  Co.,  himself  took  the  air  while  wait- 
ing, as  a  passenger  with  Aviator  Sam  Purcell.  Mr  and 
Mrs.  F.  W.  Stephenson,  Mrs.  Fred  Sherman  and  .Miss 
Frances  Sherman,  and  Messrs.  Lang,  Duclos,  Flood  and 
Wilson  were  among  those  who  watched  the  final  "take- 
off." 

With  his  daughter  Frances  as  an  additional  passenger 
Mr.  Sherman  and  his  pilot  then  proceeded  to  Oakland, 
completing  the  long  run  in  10  minutes  more.  The 
Marina  was  reached  at  2:50  and  Durant  Field  at  just 
3  o'clock.  "Everything  was  fine,  except  that  the  long 
grind  began  to  seem  a  little  slow,"  commented  Mr. 
Sherman. 

The  newspapers  took  a  keen  interest  In  the  trip.    It 
was  well'  "covered"  in  every  city  in  which  the  airplane 
landed,  due  to  the  novelty  of  making  airplaning  as  an 
ordinary,    matter-of-fact    means    of    locomotion.      '^'^on 
many    business   houses   will   have   regular  use   ioi 
planes,    and    it   will    be    considered    amusing    tlia 
furore  was  ever  created  over  the  use  of  the  sk> 
for  business.     That   time,   however,   has  not  yet 
and  to  the  pioneers  is  due  the  honor  of  showin?;        .. 
is  possible. 

Mr.  Sherman  has  been  a  passenger  on  numerou.-: 
shorter  Mights  and  has  taken  a  sportman's  interest  In 
aviation  for  several  years.  Miss  Frances  Sherman  has 
also  made  several  flights.  She  has  looped  the  loop  and 
done  all  the  rest  of  the  "stunts"  as  a  passenger.  Aside 
from  its  novelty,  Mr.  Sherman's  trip  served  to  empha- 
size how  close  California's  cities  have  come  to  he  to 
each  other,  in  a  mere  matter  of  minutes;  also  to  ciMin-ni 
the  kinship  between  the  Branches  of  the  Hous,  lor 
which  he  was  traveling  through  the  sky  lanes. 


Madame  Galli-Curci,  so  the  report  states,  is  to  sin): 
at  the  Metropolitan  0|)era  House  during  the  season  of 
1921-1922. 
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ALICE 

GEIVTLE 

MEZZO    SOPRANO 


l.n    Scain     (Mllano),    MetropolKan    Opera    Houae     (Nen 
York);   Ilrnroale  Opera   Company   (Havana) 


Exclnnlve  MnnaKement!    IlaenscI  &   Jonen,   Aeoliun   Hull,   Ni-w    York.     On   racilli-  C'oaat  November  and 

Deeeniltef 

Management  JeHittea   Colbert,   Ilearitt   Biilliline,   ^nn   FrnnoiHco 


I  NINO  MARCELLI 

(  COMPOSER-CONDUCTOR 

J  Formerly  Conductor  Santiago  Symphony  Orchestra 

j  (SANTIAGO,  CHILI) 

i  Grand   Opera   Companies   Santiago,   Buenos    Aires,    Montevideo,    Rio    de 

I  Janeiro,   Rome,    Milan,   Palermo 

I  Available  for  Symphony  Concerts  and  Grand  Opera 

i  Address  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase 
Bldg.,  26  OTarrell  St.,  San  Francisco. 
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MME.  ZARAD  DELIGHTS  LARGE  AUDIENCES 


During  May  and  June  Mme.  Zarad  has  been  concert- 
izing  In  Washington  and  Wyoming  at  the  various  Col- 
leges, Universities  and  State  Normals.  Everywhere  she 
aroused  the  utmost  enthusiasm  and  return  engagements 
are  usually  the  result  of  her  successes.  In  Laramie,  the 
Republican  spoke  of  her  as  follows: 

"To  make  an  adaptation  of  a  well  known  phrase,  Ma- 
dame Francesca  Zarad  came,  she  sang,  and  she  con- 
quered the  large  audience  which  greeted  her  at  the  Uni- 
versity auditorium  where  she  appeared  in  concert  last 
evening.  The  audience  did  not  wait  to  hear  her  first 
song.  They  loved  her  from  the  moment  of  her  appear- 
ance on  the  stage.  Her  smile  is  captivating,  her  stage 
presence  and  manners  utterly  charming,  and  one  can 
readily  agree  with  the  commentator  who  said  that,  'her 
personality  would  win  an  audience.'  Madame  Zarad  has 
a  beautiful  voice,  especially  fine  in  the  middle  and  lower 
registers,  where  there  is  a  haunting  sweetness  that  is 
most  appealing.  But  the  height  of  her  artistry  is  reached 
in  her  interpretative  skill.  When  she  sings  an  aria 
from  an  opera  she  assumes  the  role,  and  facial  expres- 
sion, every  gesture,  every  inflection  helps  her  audience 
to  an  understanding  of  her  Interpretation.  She  even 
colors  her  voice,  and  enters  into  the  mood  with  the 
whole-heartedness  and  dramatic  art  which  one  learns 
to  expect  from  the  volatile  French.  Those  who  heard 
and  enjoyed  her  concert  work  are  now  craving  an  op- 
portunity to  hear  her  in  opera,  where  she  must  be 
superb. 

"Madame  Zarad  reached  the  greatest  height  of  her  last 
evening's  program  in  her  rendition  of  the  Habanera,  the 
aria  from  Carmen.  She  was  Carmen  the  coquette,  the 
typical  flirt  which  Bizet  created,  and  with  every  wave 
of  her  fan  and  lilt  of  her  voice  she  told  the  story  of  the 
beauty  who  had  learned  the  lesson  of  subjugating  men. 
Zarad  prefaced  the  song  with  a  brief  synopsis  for  the 
benefit  of  those  of  her  audience  who  do  not  understand 
French,  and  that  short  sketch  would  alone  have  been 
worth  going  to  the  University  to  hear.  She  has  been  in 
this  country  only  three  years,  and  her  English  is  still 
very  broken,  but  the  wealth  of  meaning  that  she  can 
convey  with  a  word,  a  wave  of  a  hand  or  a  glance  from 
her  expressive  eyes,  was  a  constant  source  of  delight  to. 
the  entire  audience. 

"There  were  so  many  numbers  that  were  delightful 
that  it  is  difficult  to  pick  and  choose.  In  the  first  group. 
Autumn,  by  Franz,  gave  wonderful  opportunity  for  the 
audience  to  judge  of  the  sweetness  of  the  lower  tones 
in  her  voice,  and  also  of  her  interpretative  skill,  for  she 
brought  out  to  perfection  the  composer's  conception  of 
the  Fall  as  time  of  dreariness  and  death,  unrelieved  by 
touch  of  brightness.  The  aria  from  La  Boheme  was 
beautiful,  particularly  in  Zarad's  rendition  of  the  last 
phrases  when  Mimi  says  adieu,  with  a  shrug  and  a  sigh 
for  the  commonplaceness  of  her  life. 

"Of  The  Rosary,  that  song  which  all  attempt  and  few 
i  sing  really  well,  Madame  Zarad  made  a  real  master- 
i  piece,  and  the  song  assumed  new  breadth  and  beauty  as 
':  she  lifted  it  from  the  chief  sentimentality  with  which 
jit  is  often  imbued.  Phillis,  old  French  air,  she  sang  with 
'  an  archness  and  coyness  that  was  captivating.  In  the 
last  group  of  modern  songs.  Open  Secret  and  Yesterday 
and  Today  gave  best  scope  for  her  wonderful  interpre- 
tative powers. 
I     "In  her  choice  of  encores  Madame  Zarad  was  particu- 


larly happy,  and  the  audience  threatened  to  keep  her 
singing  Little  Gray  Home  in  the  West,  and  Out  Where 
the  West  Begins,  all  evening.  Her  own  favorite.  Little 
Soldier  Boy,  was  one  of  the  gems  of  the  program.  As 
the  concluding  encore  Zarad  sang  Tosti's  Goodby,  and 
sang  it  superbly.  Miss  Hazel  Everingham,  the  latest 
addition  to  the  faculty  of  the  school  of  music,  was  Ma- 
dame Zarad's  accompanist,  and  those  who  were  watch- 
ing her  with  special  interest  because  this  was  really 
her  first  appearance  here  are  more  than  delighted  in 
this  acquisition  to  Laramie's  musical  circles.  Zarad 
sang  a  long  program,  with  some  of  the  scores  as  diffi- 
cult as  are  known  for  the  piano,  and  Miss  Everingham 
handled  them  all  with  an  ease  and  sympathetic  support 
that  was  delightful.  When  Zarad  shared  her  last  cur- 
tain call  with  Miss  Everingham  the  audience  expressed 
its   pleasure   with   prolonged  applause." 


HOW    MUSIC    DEPENDS   ON    THE    FARMER 


George  R.  Hughes  of  tlie  Wiley  B.  Allen  Company  Tells 
About  the  Effect  of  Fine  Crops  Upon  the  Pros- 
perity of  the   Music  Trade 

The  following  interesting  article  appeared  in  the 
Music  Trade  Indicator  of  Chicago  as  part  of  Its  San 
Francisco  letter,  dated  July  9th: 

San  Francisco,  July  9.— "We  must  get  close  to  the 
sources  of  prosperity,  if  we  really  want  to  understand 
and  meet  the  demand  for  musical  goods." 

This  idea  is  an  axiom  with  George  R.  Hughes,  secre- 
tary of  the  Wiley  B.  Allen  Company.  At  first  sight,  it 
does  not  look,  for  instance,  as  if  there  were  much  con- 
nection between  threshing  barley  and  selling  pianos. 
Mr.  Hughes  believes,  however,  that  there  is  the  closest 
possible  connection.  He  wished  to  gain  an  idea  of  how 
prosperous  the  piano  business  would  be  in  San  Fran- 
cisco this  fall,  so  he  spent  his  vacation  in  the  farming 
districts. 

"In  the  Delta  section  of  the  Sacramento  Valley,"  said 
Mr.  Hughes,  "I  stayed  on  one  farm  where  they  had  two 
hundred  thousand  sacks  of  barley  and  it  is  selling  at  $3 
a  sack.  The  reaping  machine  w'as  reaping,  threshing 
and  cleaning  a  sack  every  twenty  seconds — 180  sacks 
an  hour.  The  men  on  the  machine  are  getting  $7  a  day 
and  upwards,  together  with  board.  The  cheapest  kind 
of  farm  labor  commands  $5  a  day.  Crops,  as  a  whole, 
are  excellent.  In  some  sections  of  the  state,  the  crops 
are  rather  short,  but  the  high  prices  being  paid  for  them 
are  yielding  great  prosperity  to  farmers.  Farming  is 
the  barometer  of  prosperity  and,  in  California,  I  saw  for 
myself  that  the  barometer  stands  high." 

From  the  foregoing  and  from  other  indications,  Mr. 
Hughes  believes  that  business  during  the  coming  fall 
season  will  be  decidedly  good.  In  all  lines  of  endeavor 
there  is  activity  in  California,  wages  are  good  and  work 
is  plentiful. 

Regarding  shipments,  the  only  shortage  in  musical 
goods  is  in  high-class  wares.  This  is  partly  due  to  the 
factories  being  behind  on  their  orders,  especially  in  high- 
class  lines  which  take  more  time  to  get  out.  Water 
shipments  are  coming  through  in  the  most  satisfactory 
way,  and  the  Wiley  B,  Allen  Company  is  hoping  to  get 
caught  up  on  its  high-class  goods  before  very  long. 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdiit 

Terms:    5%    of   Cost    of   Organ 

No  Commission  from   Builder 

AmonK   Many    OrKanit   DeMlKneil    and    SuperviHcd    lly 

Mr.    I.emare    are: 
St.   Mar|fnret*H,   \^'eKtininHter.    KiikI"»(1 
Tonn    Hall,   Aiioklnnil.   New    /.enlnnd 
F'IrHt  MethodlKt  Clinreli,  .\Nbiiry  I'nrk,  N.  J. 
FIrat  Church   of  Christ   Selenti.st,   liuirnlo,   X.   Y. 
Flnt   Church   of  Chrifit   SclenllHt,   Cincinnati,   O. 
Klrnt  Church  of  Christ  SclcntiMt,  KnlaniaAOO,  MU'li. 


and 

The    Cireat     Orxan     for    the     C 
FranclNCO 

Siy^7    Clay    SIrcet.    Sii 


kic     Auditorium,     Snii 


CHARLES  COOPER 

PIANIST 

Available  for  Concerts  on  the  Pacific  Coast 

During  October  and  November 


Will    Accept   a    Limited    Number   of   Advanced 

Students  for  Instruction    Now 
Studio:  3150  Jackson  St.       Phone  Fillmore  4571 


MnnnKenient : 
UNIVERSAL  CONCERT  lUIREAr,  Inc. 

.'.4  WKST  r.icrll  ST.,  MOW  YOHK 
WcHlcni    ItciircNcnlatlve.    K.    O.    llondcHOu 
Cure  Slicrninn,  Cln>   tS:  Co.,  San  Frnnclxco 


BOHEMIAN  CLUB'S 

ANNUAL  CONCERT 

Next   Friday,  August  6th 
2:30  P.  M. 
TIVOLI 

Ticket  sale  commences  Monday  a.  m.  at  Sherman, 

Clay's.      Conductors:    Ulderico    Marcelli,    Eugene 

Blanchard,   Domenico  Brescia  and  Henry   Hadley. 

Wallace  Sabin,  organist. 

Eminent  Soloists;    Orchestra   of  70 

Club  Chorus  of  60 


EMILE  ROSSET 

VIOLIN  VIRTUOSO 
HaK  re-opened   IiIh   violin   claHH   after   Ncveral   monthn'   ab- 
Menee    from    San    FranelNco.      Studio,    '^0'J    Kohler   &    Chaae 
lildK.      Phone,    Market   KW17. 


SUNDAY  MORNING,  AUGUST  1 
At  12  o'clock 

Fourth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman  Jilay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Freano      Vallejo      Stockton      San      Joac 

E'ortland  Seattle  Tacoma  Spokane 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Tocal    School, 
Suite  607.   Kohler  A   Chaae   BnlUlnc 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

:'.:':    Ilamiltoii    Avo.        -  -  Tiilo    Alto.    Cal. 

rhoiii-    r.    A     711    , 

:    SPF.CIAI,  SI  MMKIt  COliHSKS    :  i 

For   Informatlvn   Address  the  Sec. 
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Gossip  About  Musical  People 


PACIFIC  COAST  "MUSICAL  REVIEW 

PRIZE  CONTEST  OF  SCHUMANN  CLUB,   NEW  YORK        ALICE  GENTLE   A   SENSATION   AT   RAVINIA   PARK 


By    CONSTANCE    ALEXANDRE 

Emma  Calve,  for  many  years  considered  by  all  opera 
goers  to  be  the  greatest  living  interpreter  of  the  role 
Carmen,  attracted  a  very  large  and  enthusiastic  au- 
dience to  Queen's  Hall,  London,  where  she  gave  a  song 
recital.  Mme.  Calve,  so  the  London  Critic  writes,  still 
retains  the  same  fresh  and  beautiful  voice. 


Tamaki  Mlura,  the  little  .Japanese  prima  donna,  who 
made  such  a  tremendous  success  in  Puccini's  Madame 
Butterfly,  is  at  present  resting  during  the  summer  In 
London.  She  will  tour  Italy,  Spain  and  other  European 
countries,  appearing  in  over  fifty  operatic  performances. 

Karl  Muck,  former  conductor  of  the  Boston  Sym- 
phony Orchestra,  will  take  the  place  of  Wilhelm  Men- 
gelberg  as  head  of  the  Concertgebouw  Orchestra  in 
Amsterdam.  Mr.  Mengelberg  will  come  to  .America  as 
guest  conductor  of  the  National  Symphony  Orchestra. 
to  relieve  Arthur  Bodansky,  the  regular  director  of  that 
organization. 

^  Mary  Garden,  who  is  to  make  a  concert  tour  of  the 
I'nited  States  next  season,  will  also  appear  with  the 
Chicago  Opera  Company  in  the  operatic  roles  with 
which  she  has  become  identified.  When  one  mentions 
an  interpreter  of  the  modern  French  music,  whether 
it  is  operatic  music  or  songs,  there  is  not  today  an 
equal  to  Miss  Garden,  especially  if  the  operatic  role 
calls  for  dramatic  action,  for  she  has  often  been  called 
the  "Sarah  Bernhardt"  of  the  operatic  stage.  All  who 
are  familiar  with  the  art  of  this  great  singing  actress 
will  realize  that  a  great  portion  of  her  success  is  due 
not  only  to  her  vocal  and  histrionic  ability,  but  also  to 
her  own  strong  personal  magnetism,  and  above  all  else 
her  tremendous  amount  of  brains.  Intelligence  is  one 
of  Mary  Garden's  greatest  assets,  her  beauty  is  visible 
to  the  eye,  while  her  charming  personality  is  always 
keenly  felt. 

Arturo  Toscanini  is  most  enthusiastic  over  Ids  com- 
ing tour  of  America,  which  lias  long  been  one  of  his 
cherished  dreams.  Mr.  Toscanini's  tour  with  the  La 
Scala  Orchestra  will  be  under  the  American  manage- 
ment of  Loudon  Charleton,  and  the  contract  signed  by 
Arturo  Toscanini  was  brought  to  this  country  by  Ugo 
Ara,  former  viola  player  of  the  Flonzaley  Orchestra. 

Ashley  Pettis,  one  of  our  most  popular  exponents  of 
piani.stic  art,  will  be  the  soloist  at  the  California  Thea- 
tre on  Sunday  morning,  August  8th.  Mr.  Pettis,  wiiose 
work  is  well  known  here  through  his  frequent  public 
appearances,  will  no  doubt  attract  a  huge  audience  on 
this  occasion,  for  as  an  artist  Mr.  Pettis  ranks  among 
the  foremost  pianists  in  California.  At  this  concert  he 
will  play  Beethoven's  wonderful  C  minor  Concerto  and 
the  Reinecke  Cadenza. 

Mrs.  Alice  Kellar-Fox,  director  of  the  Kellar-Fox 
School  of  Music,  has  returned  from  her  vacation  which 
she  spent  at  Moss  Beach,  where  she  owns  a  very  at- 
tractive bungalow.  Mrs.  Fox  has  a  most  prosperous 
season  in  view  and  her  time  is  already  practically 
filled.  At  Mrs.  Fox's  school  all  branches  of  music  are 
taught  by  competent  assistants. 

Vladimir  de  Pachmann,  world  famous  interpreter  of 
Chopin,  and  Clara  Butt,  the  English  contralto,  drew 
a  huge  audience  to  Royal  Albert  Hall,  London,  when 
they  appeared  there  in  joint  recital  on  Sunday  after- 
noon, June  20th. 

Reinald  Werreiirath  established  tor  himself  a  most 
enviable  reputation  in  London  in  a  very  short  time. 
After  two  concerts  there  he  was  said  to  be,  by  one 
of  the  leading  English  critics,  one  of  the  most  finished 
singers  and  engaging  artists  that  ever  crossed  the  At- 
lantic for  European  adventure,  due  to  the  fact  that  he 
came  prepared  for  the  ordeal. 

Lambert  Murphy  and  Sophie  Braslau  also  appeared 
before  London  concert  goers  and  succeeded  in  rousing 
great  enthusiasm  from  large  audiences  that  welcomed 
these  American  artists  in  their  midst. 

Madame  Anna  von  Meyerinck,  well-known  in  San 
Francisco  and  tlie  surrounding  bay  cities  as  a  teacher 
of  singing,  is  now  becoming  equally  popular  as  the 
originator  of  the  Universal  Music  ■  System  which  is 
gradually  finding  its  way  into  the  different  music 
schools  and  conservatories.  Mrs.  Elena  M.  Beals,  Mu- 
sical America's  loinl  correspondent,  writes  of  this  new 
system  in  terms  of  the  highest  praise.  Mrs.  Beals' 
letter  reads  as  follows:  "I  want  to  tell  you  how 
interested  I  am  in  your  ( Universal  Music  System.  Dur- 
ing my  thirty  years  in  wliich  I  have  been  teaching,  I 
have  never  found  anything  so  comprehensive  and  at 
the  same  time  so  interesting.  I  congratulate  you  and 
wish    you    every    success." 


The  Flonzaley  Quartet  appeared  in  London  during 
.June  and  scored  a  series  of  unprecedented  successes. 
We  are  In  receipt  of  a  series  of  press  comments  by  the 
leading  critics  that  could  not  be  surpassed  in  enthusiasm 
and  spontani'dUH  Hdmlrntion.  Evidently  (he  Flonzaley 
Quartet  has  been  greatly  mi.sscd  in  England  during  the 
war,  and  the  w<dcoiue  is  llicrcforo  doubly  hearty  and 
cordial.  We  shall  speak  a(  length  of  the  Flojizaley's 
London  successes  in  suhsequenl  Issues  of  this  paper. 


The    Schumann    Club    of    New    York,    Percy    Rector 

Stephens,    Conductor,    Offers   Two    Prizes    for 

Compositions  for  Womens'  Voices 

The  Schumann  Club  of  New  York  announces  a  prize 
contest  for  compositions  tor  womens'  voices  as  follows: 
F'our  Hundred  Dollars  lor  the  best  unpublished  cantata 
or  otlier  choral  work,  between  ten  and  twenty  minutes 
in  lengtli,  and  Two  Hundred  Dollars  for  the  best  un- 
published part-song  not  exceeding  ten  minutes  in  length. 

This  competition  is  open  to  any  composer,  of  any 
nationality  or  citizenship.  Both  works  are  to  be  written 
for  three  or  four-part  chorus  of  women's  voices,  with 
piano  accompaniment.  The  cantata  may  also  be  scored 
for  a  small  orchestra  (strings,  wood-wind,  two  horns, 
liarp  and  timpani).  The  number  of  voice  parts  may  be 
increased  on  occasion,  and  incidental  solo  parts 
(women's  voices  only)  mty  be  introduced.  Composers 
should  have  in  mind  a  chorus  of  from  forty  to  ninety 
voices.  Idiomatic  and  effective  writing  for  the  voices 
will  be  considered  a  prereiiuisite  in  making  the  awards. 
Please  bear  in  mind  the  fret  that  the  tessitura  ("lay  of 
the  voice")  for  chorus  is  exactly  the  same  as  for  solo 
voices.  What  is  impossible  for  one  singer  does  not 
become  less  so  when  sung  by  twenty.  Don't  keep  the 
first  sopranos  screaming  upon  G  and  A,  nor  the  second 
altos  growling  on  low  G  and  F#.  Occasional  high  and 
low  notes  are  of  course  permissible,  even  desirable;  but 
in  general,  the  sopranos  should  be  singing  in  the  fifth 
between  middle  A  and  E,  and  the  altos  between  middle 
C  and  G. 

The  choice  of  text  is  left  to  the  composer,  though 
secular  subjects  are  preferred.  The  original  text  may 
be  in  any  Western  European  language,  but  if  in  any 
language  other  than  English,  roust  be  accompanied  by 
a  worthy  and  singal)le  English  translation.  The  literary 
merit  of  the  original  text  will  be  a  factor  in  determining 
the  awards.  Final  decision  as  to  the  singing  qualities 
of  any  translation  shall  rest  with  the  judges  of  the  con- 
test, and  if  in  their  opinion  the  (translated)  English 
text  of  an  otherwise  prize-v/inning  composition  be  found 
unworthy,  tlie  club  reserves  the  right  to  have  an  ade- 
(iuate  English  translation  made  at  a  cost  not  exceeding, 
in  the  case  of  the  cantata,  thirty  dollars,  and  in  the  case 
of  the  part-song,  fifteen  dollars;  this  cost  to  be  deducted 
from  the  prize  award. 

Works  submitted  must  be  original  and  unpublished. 
No  arrangements  or  transcriptions,  and  no  compositions 
that  have  already  been  performed  or  published,  can  be 
considered. 

Every  composition  submitted  m.ust  be  signed  with  a 
device  or  fictitious  name,  and  must  bear  no  markings 
that  would  tend  to  reveal  tlie  composer's  identity.  Every 
manuscript  must  be  accompanied  by  a  sealed  envelope 
bearing  the  same  device  or  fictitious  name  outside,  and 
containing  the  following  enclosures: 

a.  The  composer's  real  name  and  his  address. 

b.  Documentary  proof,  in  the  form  of  a  release  by 
the  author  or  evidence  of  expiration  of  copyright,  that 
the  composer  has  the  right  to  use  and  publish  the  text 
witliout   further  negotiations. 

c.  A  release,  signed  by  the  composer,  giving  the 
Schumann  Club  of  New  York  the  right  of  a  first  public 
performance  of  the  work  without  payment  of  any  fee 
or  other  consideration;  this  release  to  be  operative  only 
in  case  the  composition  is  awarded  a  prize  in  this 
contest. 

d.  Stamps  or  money  order  to  cover  return  postage. 
Failure  to  include  any  one  of  these  enclosures  may 

disqualify  a  manuscript.  The  manuscript,  with  its  ac- 
companying envelope,  should  be  sent,  in  one  package, 
by  messenger,  express,  or  registered  mail,  to  the  Secre- 
tary, the  Schumann  Club  of  New  York,  47  West  72nd 
Street,  New  York. 

A  composer  may  submit  more  than  one  work,  in  either 
or  both  classes,  but  every  manuscript  must  be  submitted 
as  a  separate  entry. 

The  contest  closes  Monday,  November  1st,  1920.  An- 
nouncement of  the  awards  will  be  made  as  soon  there- 
after as  possible  and  not  later  than  January  1st,  1921. 

The  awards  will  be  made  by  (he  following  committee: 
Dr.  Frank  Damrosch.  Conductor  of  the  Musical  Art  So- 
ciety, New  York,  Percy  Rector  Stephens,  Conductor  of 
the  Scliumann  Club  of  New  York,  Deems  Taylor,  Sig- 
mund  Spaeth,  and  Frank  La  Forge. 

Tlie  Schumann  Club  claims  no  rights  in  the  prize- 
winning  compositions  except  that  of  first  performance. 
The  club  agrees  to  find  a  publisher  for  the  prize-winning 
manuscripts,  all  royalties  from  such  publications  to  go 
to  the  composers,  but  no  composer  is  bound  to  accept 
this  offer  of  publication  if  he  has  made  or  desires  to 
make  other  arrangements,  (t  is  planned  to  present  the 
prize-winning  works  at  the  'Schumann  Club's  .April  con- 
cert in  1921.  Other  works  submitted  in  this  contest  may 
be  performed  at  that  time,  subject  to  the  composer's 
consent. 

Manuscripts  will  be  returned  to  the  composers  after 
the  announcement  of  the  awards.  Every  possible  pre- 
caution will  be  taken  to  safeguard  the  manuscripts  sub- 
mitted, but  the  Schumann  Club  cannot  assume  respon- 
sibility for  damage  or  loss  of  manuscripts. 

For  additional  copies  of  tliis  announcement  or  for 
further  information  i-egardins  the  contest,  address  the 
Secretary  of  the  Schumann  Club  of  New  York,  4-7  West 
72nd  Street,  New  York. 


.-\rrangement8  for  the  annual  musical  festival  in  Pitts- 
burg, Kans.,  are  now  complete  so  far  as  the  selection 
pf  artists  and  the  work  to  be  performed  are  concerned. 
Dean  G.  W.  Trout  of  (he  N'ornuil  School  is  again  in 
charge  of  the  underlaking.  The  solois(s  engaged  are 
Lotta  Madden,  soprano,  Ellen  Runisey,  contralto.  Royal 
Dadiiiun,  baritone,  and  Allen  McQuhae.  tenor.  A  per- 
formance of  "Tlie  Messiah"  will  be  given  as  well  as  a 
mixed  concert  bv  the  four  artists.  The  date  is  set  for 
May  1,  1921. 


Popular    Mezzo-Soprano    Continues    Thrilling    Her   Audi 
ences  at   Every  Appearance   During    Her  Sec- 
ond   Season    at    Ravlnia — Critics    Proclaim 
Her   Greatest   Azucena    Heard    in 
Chicago   in   Years 


Music  lovers  in  San  Francisco  are  always  happy  t< 
hear  of   the  success  of  an  artist   whom   they   are  pai 
ticularly  interested  in.  and  we  have  every  occasion  t<! 
feel  very  proud  of  the  sen.sational  triumph  that  Allci 
Gentle  is  creating  at  Ravinia  Park  this  summer.     Dur 
ing  the  last  four  or  five  years  since  we  first  heard  Un 
glorious  voice  of  this  excellent  artist  we  have  foUowei 
her  activities  with  pride  and  interest  and  at  all  tiim 
she   has    fulfilled   our   prediction   that   she    would    v( 
shortly  occupy  a   place  among  the  foremost  artists 
the    present    day    and    be    one    of    the    leading    mezy 
sopranos  of  this  decade. 

Miss  Gentle  has  endeared  herself  to  us  in  San  Fran 
Cisco,    by    her    charming    personality    as    well    as    he 
tremendous   talents,   and   we   are   more   than   delightei 
to   realize   that   she   made   one   of   her  early   successc 
right  here  where  she  cannot  appear  any  too  often  i 
those  who  are  capable  of  appreciating  the  beauty  of 
natural   voice  possessed  by  an  artist   who  is   endowe< 
with   personal   beauty   and   brains,   with    the   capabilit; 
of    using    tliem.      From    the    Musical    Courier    I    cop 
the  following  notice  after  her  performance  in  II  Trov 
tore:      "Alice   Gentle   did   capital   work  as   Azucena, 
part  which  fits  her  as  the  proverbial  glove.     A  coluiu: 
could  be  written  to  rhapsodize  over  her  interpretatioi 
of  the  role  but  space  is  limited  and  for  that  reason  ai 
analysis  must  be  excluded,  likewise  the  superlatives  t< 
which  Miss  Gentle  is  entitled." 

Musical  America  says:  "Miss  Alice  Gentle  as  Am 
cena  disclosed  fascinating  dramatic  talents  and  mad- 
the  music  impressive  with  its  intensity  of  utterance 
She  is  one  of  the  best  Azucenas  heard  here  in  somi 
time.  In  Cavalleria  Alice  Gentle  had  an  opportunity  t( 
show  more  of  her  dramatic  fervor  in  the  role  of  San 
tuzza,  which  she  made  another  worthy  operatic  por 
trayal." 

I    congratulate    Miss    Gentle    on    her    successes    am 
hope    that    she    will    return    to   us    soon    to    give    u.s 
glimpse  of  her  even  more  developed  and   matured  a 
which  these  years  of  wonderful  experiences  and  artist]' 
attainments  have  brought  about. — C.  H.  A. 


JACK    HILLMAN    AT   THE   TIVOLI 

Jack  Edward  Hillman,  the  young  baritone,  and  wel 
known  vocal  teacher,  is  charming  the  audiences  a 
every  performance  this  week  at  the  Tivoli  Theatre 
where  he  is  singing  several  numbers.  So  emphatli 
was  Mr.  Hillman's  success  that  the  management  Im 
mediately  secured  his  services  for  next  week.  Durinj 
this  engagement  Mr.  Hillman  is  rendering  the  Prologu- 
from  Leoncavallo's  Pagliacci.  and  a  very  deliglitful  litO 
number  entitled  My  Dear  Little  Irish  Rose,  by  Mrs 
Abbie  Gerrish  Jones.  This  charming  song  that  Mi 
Hillman  sings  with  his  unusually  beautiful  voice  an- 
musicianly  interpretation  was  dedicated  to  him  by  tl 
composer. 

This  will  no  doubt  be  the  last  time  for  a  long  perid 
before  the  friends  and  admirers  of  Mr.  Hillman  wJ] 
have  the  pleasure  of  hearing  him  again,  as  he  plan 
leaving  for  New  York  within  a  few  weeks,  where  b  ' 
will  coach  and  seek  further  vocal  enlightenment  wltl 
one  of  New  York's  well-known  teachers.  It  is  eat 
to  predict  big  things  for  Mr.  Hillman.  for  already  bi 
has  established  an  enviable  reputation  in  our  com 
munity  and  wherever  else  he  has  been  heard  in  Call 
fornia.  We  are  very  confident  that  Mr.  Hillman  wll 
triumph  in  the  East  and  we  wish  him  every  success  aii( 
shall   follow  his  career  with  interest. 


Miss  Alma   Voedich,  the  well   known   New   York   Ini 
presario,    is    spending   her   vacation    in    California,   ani 
was    a    visitor    a(    the    Musical    Review    office    ncnitl.v 
Miss  Voedich  tells  us  that  she  lias  forgotten   1"  -    ■ 
for  the  time  being  and   is  thoroughly   rejoiciii;.; 
California  climate  and  hospitality.     She  will  rcnj  :. 
(his  city  several  weeks  and  take  occasional  trips  in 
the    interior,    notably    the    Yosemite    Valley    and    otti- 
scenic   beauty  spots.     Miss  Voedich   is  among  a   par 
of  friends  who  see  to  it  that  she  will  not  miss  anythii 
in  the  way  of  rest  and  recreation. 


Thomas    Blrchell,    an    excellent   dramatic    tenor   w 
hails  from  Salt  Lake  City,  has  studied  during  t' ■■  !: 
eighteen  months  with  Giacomo  .Minkowsky,  and 
that   time    has   made   astounding    progress.      II. 
range  of  almost  three  octaves— from  high  F  to  1 
which   is   exceedingly   rare.      His   voice   is   of   a 
quality,  even  throughout,  used  with  ease  and  tiiii 
lation.  and  is  specially  effective  in  the  mezza  vor. 
Mr.    Birchell   employs   with   fine  discrimination 
telligence.      In    addition    to    his    vocal    capabiliin 
Birchell  is  a  (Ine  musician  otherwise.     He  plays 
and  cello  intelligently.     He  intends  (o  adopt  an  opi 
career   and    to    achieve    this    aim    he    is    now    stud; 
operatic    repertoire    with    .Mr.    .Minkowsky,    having 
finished  Puccini's  Manon.     There  is  no  reason  to 
that    Mr.    Birchell    is    heading    for   a    brilliant    mu 
future. 


^      Ml 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Louit 

^"|f'«K\  HE  richness,  evenness,  depth  and 
J  III  lllllllft  I  charm  of  Baldwin  tone  cannot  be 
i\  I  UW  duplicated.  Only  with  the  Bald- 
'^liH]yy  win  Piano  can  it  be  produced  be- 
^==^  cause  only  the  Baldwin  has  the 
acoustic  yropertie3  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  tind 
the  Baldwin  a    revelation.  „    v,  ^ 

II  T»u  •«>  li.t»re»t«d  l»  tt"  piirthue  ol  •  rfaUr  l>l»l«- 
trade  pUno.  let  lu  Ull  jou  about  the  attraeU»«  aner  "• 
are  BOW  BaklDC. 

^hef  al5TDin$iano  (Jorapang 

310  Sutter  St.        San  Francisco, CaJ. 


KAJETAN  ATTL 

HARP    VIUTUOSO 

Soloist    San    Franclaco    Symphon.r    0-che»- 

lr«.      Available   for   ConcertH,    Recltala   and 

loatructiou. 

Studio:   1004     Kohler    &    Cbaae     BulldlnB 

Ken.    Phone    Uay    View    CIO 

CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanlat 

Address:  L.  E.  Bebymer,  Auditorium  BldK.. 
!.<•■  Anselea.  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    IlldE..   San   Francisco,  Cal. 
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«nnLp?-  Park  Presidio  DistHct  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch     GOODFELLOW.    EEL.LS,     MOORE     &    ORRICK,     General    Attorneys. 

nninil    OF    DIRKCTORS— .JOHN    A.    BUCK.    GEO.    TOURNY,    E.    T.     KRUSE, 
BO*""    "^,,HV     I     N      WALTER,    HUGH    GOODFELLOW,    A.     HAAS.     E.     N. 
VX"  BERGEN     ROBERT    DOLLAR.    E.    A.    CHRISTENSON.    L.    S.    SHERMAN. 


EXPOSITION    AUDITORIUM 

1  There  is  wonderful  variety  in  the  pro- 
[iram  wliich  has  been  prepared  by  City 
lOrganist  Edwin  H.  Lemare  for  his  155th 
irecital  at  the  Exposition  Auditorium  this 
i^undav  evening,  at  half  past  eight 
!)'clock.  His  interesting  numbers  are  as 
liollows:  Fugue  on  a  Trumpet  Fanfare 
ULenimens);  Sylvine,  from  La  Farandole 
(Suite  (Dubois);  Summer  Sketches,  op.  73 

(by  request)   (Lemare)—!.  Dawn.     2.  The 

Ifiee      3.    Cuckoo.     4.    Twilight.      5.    Eve- 

■  iu.    Funeral    March    of    a    Marionette 

,nod);      closing      scene      from      The 

.  1,  iiigold,   entry   of   the  Gods   into  Wal- 

halla   (Wagner). 


ALCAZAR 


The  .\lcazar  is  after  a  sensational  bat- 
ting average  this  summer,  and  is  knock- 
ing our  home  runs  with  the  calm  regular- 
ity of  a  "Babe"  Ruth.  Its  team-working 
players  are  headed  by  two  delightful 
young  leading  people  who  possess  abil- 
ity and  magnetism,  more  admirable  qual- 
ities than  mere  temperament.  Dudley 
lAyres  and  Miss  Ragan  know  their  busi- 
bess  and  attend  to  it  with  zeal  and  en- 
thusiam  and  without  friction.  They  are 
El  picturesque  pair,  the  man  big,  grace- 
ful, well  poised  and  dark,  contrasting 
Iwith  the  blonde,  blue-eyed  beauty  of  the 
Ivoung  actress  who  proved  a  revelation  in 
IPeg  and  this  week's  audaciously  humor- 
ous Tailer  Made  Man.  These  young  ar- 
tists, in  manner  and  methods,  grace  and 
[dlgnifv  a  company  of  the  Alcazar's  splen- 
flid  quality.  They  will  be  well  bestowed 
^s  Jack  and  "Blanny"  Wheeler  in  next 
peek's  first  staging  at  the  Alcazar  of 
Uvery  Hopwood's  fervid  and  feverish 
Ifarcical  comedy.  Fair  and  Warmer,  in 
^vhich  the  quick  silver  of  merriment  reg- 
llster  high  temperature  mark  in  the  ther- 
^nometer  of  frivolity.  It  is  all  harmless 
^un,  even  though  it  becomes  furious  in 
the  cocktail  episode,  a  reminiscence  of 
jthat  wide-open  period,  mournfully  re- 
jferred  to  by  the  convivially  disposed  as 
f'them  were  the  happy  days."  No  fun- 
Viier,  or  more  innocent  farce,  ever  made 
jthe  country  laugh.     In  the  cast  also  are 

the   expert   farceurs,   Ben    Erway,    Emily 

Mrs.  Mackay-Cantell 

VOICE 

studio:   S07  Kohler  &   Chase   Bldc. 

Tel.!    Kearny   S4.">4 

Reaideace  Tel.:   Berlt.   1721-J 


ROSCOE  WARREN  LUCY 

PIWIST   AND   TEACHER 

-Resldenee  and   Studio,  ei2S  HiileKass  Ave., 

Oakland.      Tel.   Piedmont   5005.    


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  in  Piano,  Voice  Cul- 
ture, Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mall.  Room 
lOOI   Kohler  A  Chase  BldK..  San   Francisco. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   &   Washinitton 
Mr.    Noah    Brandt,    Violin 
:«IrM.    .\oab    Ilruiidt,    Piano 

MME.  M.  E.  VINCENT,  Voice 

studio:       1224    UEARY    ST. 
l>hone    Frnnkliu   4020 

HELEN  COLBURN  HEATH 


ii>  Soloist.  Teniiilc 
lid  Cliiirch  Uorl 
2.'i:{!l      «ln>       SI., 


Omanu    Fl.      <  on- 
Vocal     instrue- 
lonr     West     4NII0. 


MRS.  A.  F.   BRIDGE 

TEACHER   OF   SINGING 
Studio:    1920  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO  

Voice   Culture.      Suite  "C"  Kohler  •&  Chase 

BuiidiuB.      Telephone   Kearny   S4M.  MRS.   EDWARD    E.   BRUNER 


MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SinKlns.  Re- 
ritais.  Concerts,  Church  and  Oratorio.  1080 
Page    Street.      Phone    Park   S7. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      l.'5:!7      Euclid      Avenue,      Berkeley. 
I'hone    Berkeley    OOOtt. 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point, 
studio:     ArrliiaBB    Musical    Coilcse.      Res., 
»48   Lake   Street,   S.  F.  Phone   Pacific   5740 


ANIL  DEER  STUDIO 

7!l  Central  Avenue.     Phone  Park  10«3 
By   Appointment    Only 


Evelyn  Sresovich  Ware 

PIANO 

Studio  t   1003   Kohler   &    Chase   Bldg. 

Phone   Kearny   5454 


PERCY  A.  R.  DOW 

TEACHER    OF    VOICE 
Studios:      802   Kohler  &   Chase   Bldg.,   S.  F. 
5<t22  Ocean  View  Dr.,  Oakland   (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721    Jackson    St.  San   Francisco,   Cal. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002    KOHLER   &   CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Joseph  George  Jacobson 

PIANO 
2713  California  St.  Phone  Fillmore  .348 


ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107  Washington    Street 

I'houe   Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Musical   Director 

D.   M.   Linard   Hotels   Palace  and   Fairmont 

in  San  Francisco 


Jean  Criticos 

Scientific   Emission   of  Voice 

Res.   Studio:  321   Highland   Ave.,  Piedmont 

Tel.   Piedmont  7SJ 

In  Kohler  &  Chase  Bldg. 

Studio  700 — Mon.,  Wed.  and. 


Geo.  Stewart  McManus,  Pianist 

S07    KOHLER    &    CHASE    BLDG 

Phone,    Kearny    5454.      Res.,   2140    Hyde    St. 

Phone     Prospect     5430 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue. 
Berkeley.      Phone   Berkeley   530. 


Ada  Clement  Piano  School 

Fall   Term,   September   1st 
);!.-.   Sacramento   St.        Phone   Fillmore  808 


EFF.*.    ELLIS 

I  NEW     YORK    CITY. 
.ruly   27th. 

'lake  sebago.  maii 

Address; — 

NEW    YORK    CITY',    No.    ^ 

tOth  St.    Phone:  Vandert 
CHICAGO.      218      South      '    . 

Avenue.      Phone    Wabash 

Pinter,  Brady  Kline,  Henry  Shumer,^ 
fael  Brunette  and  Stella  Warfield. 

The  Crim.son  Alibi,  on  Sunday,  Augu 
8th,  is  melodrama  of  punch  and  bafflinJ 
coniplication.  It  Is  based  on  Octatus  Ro> 
Cohen's  vivid'  story.  The  dramatization 
was  made  by  George  Broadhurst  and  has 
been  holding  New  York  audiences  in  the 
grip  of  suspence  at  his  own  theatre  for 
the  past  six  months.  Alcazar  enterprise 
in  securing  the  most  up-to-date  eastern 
novelties  is  astonishingly  alert. 


MRS.  CARROLL  NICHOLSON 

CO\Tl«  ALIO 
■I%wvi'i-r  ">'  SingiiiK.    32  Loretta  Ave  Pied- 
m»at        1>I.  Plednioiit  :!04.     Mon.,  Kohler  & 
rhma<     iililK..  S.  F.     Telephone  Kearny  5454. 


Maurice  W.  O'Connell 

ist  and  .Musical  Director  at  St.  Domi- 
li,    Sao    Francisco. 
OVF,    STREET  Tel.    Park    020 


SOPRANO:      Available      for      Engagements 
Studio:   8.10  43rd   Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001  Knhler  &  Chase  Bldg.  Tel.  Kearny  5454 

Residence  Phone  Franklin  SOttS 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and    Concert.      European    Credentials 

1801    California    St.      Tel.    Prospect    3020. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ense   of    Production    and   Purity    of   Tone 

370     Suiter     St.     (.^lon.,     AVed.     and     Snt>. 

Tel.       Douglas       4233.      520      Pnoific       Bldg.. 

Oakland     (Tues.     Jt     Fri.).      Tel. Oak.     2734. 

TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518V2  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone   Kearny   2930 

OLGA   BLOCK   BARRETT 
226   Lyon   Street  Phone  West  1307 

ETHEL  DENNY 
903  Kohler  &  Chase   Bldg. 


MRS.   RICHARD   REES 
573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.    Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

J832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

■  MME.    M.  TROMBONI 

Kohler  &  Chase  Bldg..  Tel.  Kearny  5454 


MENICO  BRESCIA 

SPECIALIST — COMPOSITION 
13-604  KOHLER  A  CHASE   BI.DG. 
Phone   Kearny  54."»4 

ARLES    POULTER 

St.    Andrews    Church 

Piano.     5.SS    27th    St„    Oak- 

Kohler    A    Chase    Bldic.. 

Kearny   54.'V4. 

INE  HOWELLS 


u  4,11,  .FI.uri> 

\vnllaklc    for    Qanoerts 
Ohlir**""  "■-** 
Coui 


<  Soloist  or  for 
lelvedere,  Marin 
IW 


OTTO   RAUHUT 

3.S7  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE  GRASSI 
2335   Russel   St.,  Berk.       Tel.   Berk.   856J 

ANTONIO  De  GRASSI 
Ronm  1004  Kohler  &  Chase  Building.  S.  F 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 

1004  Kohler  &  Chase  Bldg.  Tel.  Doug.  1871 
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PACIFIC  COAST  MUSICAL  REVIEW 


WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

o(  PARIS  and  NEW  YORK 

Now  in  San  Francisco 


2404  Broadway  Telephone  Fillmore  1905 

Pupits  Prepared  for  Public  Playing 


A    clear  pri'sentatioii   of   instriictions   in    harmony   Is   the   work    entltletl 
KKYBOARI)   IIAKMO.NV    AM)  TRANSPOSITION,  by   A.   H.   Hamlllon 

I'libli.xhed     In    throe    hooks: — Preliminary    studies    in    keyboard    harmtun 
transposition,    40    cts.      Keyboard    harmony    and    transposition.    VoL    1.     i 
Keyboard   harmony  and   transposition.  Vol.   2.   40  cts.     The   work   has   m. 
Kreat    favor  and    is    widely    used.      Copies    pladly    sent    on    approval.      Pi:i 
by    (-LAITON    K.    SlM>n     CO.    and    sold    by    HKMiV    UKOIII-:,    i:in    ivrnrn  < 
>>iin    Kriiiii-lNeo. 


yiTiDenal 


Home  of  Superprodiictions 

SEVERI 

Conducting 


Calj^^RonvJa 


IMPERIAL  ORCHESTRA 
CONCERTS 

MATINEES  AND 

EVENINGS 


HERMAN  HELLER 

VIOLIN  SOLOIST 

OlFERINC 

"LEGENDE" 

WIENIAWSKI 

Soloist  at  tlie 

Sunday  Morning  Concert 

AUGUST  1st 
GINO  SEVERI— Guest  Conductor 

50 — Artists — 50 
EDDIE  HORTON 


1^^  >>  ■■ 


^C^i^|^|^A 


»„„    Ir.....!-." 

Orikliitiil 

ULDERICO 

DR.  CARLOS            j 

MARCELLI 

De  MANDIL 

CONDUCTING 
Twenty-five  master  musicians, 
each  an  individual  anist  in  in- 
terpretative picture  and  concert 
selections. 

World    famous    \iolin-viriuoso 
and  conductor,  aflernoons  and 
»vrninES.         Hi$  vimlin  fitt  art 
the  mutual  rat'  •/  OaUanJ. 

Showing   exclusively   "first    runs"  the    FIRST 
NATIONAL  ultro- features  of--- 

1).  \V.  Griffith               Kalherine  .MacDonald               Anita  Slewar 

Norma  Talmidue          Constance  Talmadee                 King  Vidor 

Marshall  Neilan            Mildred  Harris  Chaplin             Charles  Ray 

SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


A  PIANO  FOR  THE  CRITICAL 

TO  THOSE  WHO  BUY  FOR  NAME  ONLY 

TO  THOSE  WHO  BUY  FOR  PAST  REPUTATION 

TO  THOSE  WHO  BUY  FOR  PRICE  ONLY 


HAS  NO 

Those 
who  demar 
pianos,  in 
Mason  & 


ftatto 


lest  products  of  the  piano  makers'  art,  those 
Ivorth  of  the  most  perfect  and  most  beautiful 
that  ths  world  has  yet  known,  find  in  the 
realization  of  their  artistic  ideals. 


The  Mason  &  Hamlin  is  a  piano  for  the  CriticaljH 


and  best.    We  invite  the  most  stringent  comparisons  rr^  ■-'' 


your  investigation  thorough. 

Mason  &  Hamlin  Pianos  are  sold  on  terms  wl 


Two  Entrances 
13S-153  Kearny  and  217-225  Sutter  Sis. 
Victor  Talking  Macliines 


^\lleD@. 


HAMLIN  RANOS- 


),  irrespective  of  cost,  demand  only  the  very  finest 
fustive  tests,  knowing  full  well  your  verdict.    Make 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


^tSk  ^mi 
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NEW  YORK  OPERA  COMPANY  GOING  TO  LONDON 

Metropolitan  Opera  Company  Scheduled  to  Appear  at  Covent  Garden  in 

Guest  Performances — Fortune  Gallo  Preparing  for  His  Manhattan 

Opera    House    Season — Puccini    Coming    From   Rome — New 

York  Summer  Season  More  Active  Than  Ever  Before 


By  GAVIN  DHU  HIGH 


New  York,  August  1.— For  the  purpose 
of  making  plain  the  attitude  of  the  Met- 
ropolitan Opera  House  of  this  city  to- 
ward Covent  Garden,  the  famous  seat  of 
opera  in  London,  the  management  of  the 
Metropolitan  has  issued  the  following 
statement: 

"When  Mr.  Otto  H.  Kahn  was  in  Lon- 
don two  months  ago  conversations  on 
this  subject  took  place  between  him  and 
Sir  Thomas  Beecham  and  Lady  Cunard. 
The  result  was  a  tentative  invitation  to 
the  Metropolitan  Opera  to  visit  London. 
Whether  this  invitation  will  be  made 
formal  and  definite  and  whether  it  can 
be  accepted  depends  upon  circumstances 
and  conditions  which  will  be  ascertained 
in  the  course  of  the  forthcoming  visit  to 
London  of  Mr.  Edward  Ziegler,  assistant 
manager  of  the  Metropolitan  Opera  Com- 
pany, and  in  discussion  between  him  and 
Mr.  Giulio  Gatti-Casazza,  who  is  now  on 
the  European  continent. 

"In    any    event,    if    the    Metropolitan 

Opera  does  go  to  London  it  will  be  under 

the  auspices  and  upon  the  invitation  of 

the  Covent  Garden  management.     It  will 

not  go  under  any  other  conditions.   There 

is  no  idea  of  competing  with  Covent  Gar- 

I  den   or  of   interfering   in    any   way   with 

the    work    and     plans    of     Sir    Thomas 

!  Beecham,    whose    artistic    qualifications, 

:  generous    support    of    opera    and    public 

spirited   zeal   in   its   cause   command   the 

'  respect  and   admiration  of  the   board  of 

i  management  of  the  Metropolitan  Opera. 

The  spirit  of  the  project  is  of  hospitality 

and  friendly  co-operation." 

Fortune  Gallo  announces  that  he  has 
engaged  Marie  Rappold  for  a  number  of 
i  appearances  with  the  Gallo  Opera  Com- 
1  pany  during  its  coming  season  at  the 
]  Manhattan  Opera  House.  She  will  ap- 
pear in  Lohengrin,  Aida,  II  Trovatore  and 
other  works  connected  with  her  reputa- 
tion as  a  dramatic  soprano  in  the  Metro- 
politan Opera  House.  The  light  soprano 
wing  of  the  company  will  be  headed  by 
Queena  Mario,  the  young  American  w^ho 
since  her  debut  two  years  ago  at  the 
Shubert  Theatre  here  has  been  the  star 
of  the  Gallo  company  on  its  travels.  She 
is  a  pupil  of  Mme.  Sembrich  and  has 
gained  great  popularity  in  La  Traviata, 
La  Boheme  and  other  operas  in  the  so- 
prano repertoire.  She  will  be  heard  at 
the  Manhattan  Opera  House  in  the  con- 
teni'^'-'xi  -   viva'  "f  I  Puritani. 

..^  ^omes  from  Rome  that  Giacomo 
Puccini,  famous  composer,  will  visit  the 
United  States  within  a  few  months  to 
obtain  proper  atmosphere  for  a  new 
opera  which  will  have  life  in  old  Virginia 
as  a  theme.  The  composer's  decision  to 
visit  America  followed  a  visit  to  him  by 
John  Kerr  of  Richmond,  Va.,  who  brought 
his  libretto  for  Puccini  to  read.  The 
]  composer  was  delighted  with  the  possi- 
I  bilities  of  the  book  for  operatic  adapta- 
tion and  accepted  it  for  setting  to  music. 


At  the  Stadium  concert  at  City  College 
Saturday  night  Nicola  Zerola,  tenor, 
pleased  a  large  audience  with  his  singing 
of  Celeste  Aida,  from  Aida,  and  Ridi  Pag- 
liacci,  from  1  Pagliacci.  Albert  Chiaser- 
elli,  first  clarinet,  conducted  the  National 
Symphony  Orchestra,  as  Walter  Henry 
Rothwell  was  slightly  ill  with  the  grip. 
There  were  encores  for  the  Carmen  Suite 
and  the  two  Norwegian  dances  by  Grieg. 

Miss  Anna  Fitziu  was  the  soloist  last 
Sunday  night,  singing  an  aria  from 
Ozard,  by  Henry  Hadley,  and  the  aria 
Visi  d'Arte,  from  Tosca.  She  also  sang 
two  encores,  one  of  them  being  My  Aine 
Countrie,  by  Mrs.  Mary  Hartman.  This 
was  the  first  time  this  song  had  been 
sung  publicly  in  this  country. 


New  York  is  having  not  only  more 
music  this  summer  than  ever  before  in 
the  hot  weather  period,  but  also  a  better 
quality  of  performances  than  any  pre- 
vious summer  for  many  years  has  pro- 
vided. Three  times  a  week  also — on 
Monday,  Wednesday  and  Friday  eve- 
nings— great    throngs,    mounting    to    sev- 


eral thousands,  gather  in  the  grove  on 
the  campus  of  Columbia  University  to 
hear  the  concert  given  by  the  Goldman 
Concert  Band  conducted  by  Edwin 
Franko  Goldman.  These  concerts  at 
Columbia  are  free  to  the  public;  but  ad- 
mission is  by  ticket  only  and  season 
tickets  may  be  obtained  by  sending  a 
self-addressed  and  stamped  envelope  to 
the  "Summer  Concerts,  Columbia  Uni- 
versity." That  form  of  regulation  in- 
sures an  attendance  of  those  who  ap- 
preciate music. 

Hiawatha,  sung  by  the  Capitol  ensem- 
ble, heads  that  theatre's  current  musical 
cycle,  In  the  Land  of  the  Sky-blue  Wa- 
ter. 

Hugo  Riesenfeld  conducts  Strauss'  The 
Bat,  or  Fledermaus  overture  at  the  Rial- 
to.  Firmin  Swinnen  at  the  Rivoli  plays 
Rachmaninoff's  C  sharp  minor  prelude. 

The  Strand  organists  alternate  in  a 
Serenata,  by  Moszkowski,  and  the  orches- 
tra has  Sullivan's  airs  from  The  Mikado. 

Kissing  Time,  with  libretto  and  lyrics 
by  George  V.  Hobart  and  Philander  John- 
son and  music  by  Ivan  Caryll,  will  be 
produced  in  Stamford,  Conn.,  tomorrow 
evening.  In  the  cast  will  be  William 
Norris,  Frank  Doane,  Edith  Taliaferro, 
Dorothy  Maynard,  Paul  Frawley  and  oth- 


From  the  obscurity  of  the  Bowery  and 
Second  avenue  to  the  bright  lights  of 
Broadway    is    a    change    that   came    last 


Manager  Charles  E.  Wagner,  Who  is 
suing  Mme.  Amelita  Galli-Curci  for 
twenty  per  cent  of  her  earnings  for  five 
years  from  November,  1918,  calls  my  at- 
tention to  the  fact  that  in  several  pul)- 
lished  accounts  of  the  litigation  the 
prima  donna's  income  was  estimated  at 
$50,000  a  year.  Manager  Wagner  says 
that  $250,000  a  year  would  be  nearer  the 
gross  amount  paid  to  the  soprano,  so 
that  it  is  he  who  expects  to  get  $50,000  a 
year  for  the  five  years  covered  by  the 
contract.  What  soprano  wouldn't  give 
$50,000  a  year  to  net  $200,000  more  for 
herself? 


week  into  the  life  of  Hannah  Toback,  an 
eighteen-year-old  girl  singer  of  the  east 
side,  when  Morris  Gest  placed  her  under 
a  five-year  contract.  She  will  appear  in 
Mecca,  with  F.  Ray  Comstock,  and  Mr. 
Gest  will  present  her  at  the  Century 
Theatre  in  September.  Miss  Toback  is 
of  Russian  parentage,  her  father  being  a 
musician  from  Vilna,  Russia.  She  has 
l)een  playing  small  parts  in  Jewish  thea- 
tres OB  the  east  side  since  she  was  eight 
years  old. 

The  New  York  Symphony  Orchestra 
has  completed  three  weeks  of  its  sum- 
mer engagement  at  Chautauqua,  New 
York.  More  than  7000  persons  attended 
each  of  its  five  weekly  concerts.  The 
total  attendance  for  the  three  weeks,  in- 
cluding classical,  popular  and  twilight 
concerts,  has  been  upward  of  105,000. 
The  twilight  concerts,  which  are  one  of 
the  chief  social  features  of  the  place, 
have  up  to  date  been  favored  with  per- 
fect weather.  Willem  Willeke  conducts 
the  orchestra  during  the  first  half  of  the 
season  at  Chautauqua  and  Rene  PoUain 
the  second  half. 


Fortune  Gallo  will  bring  Vasa  Prihoda 
to  America  next  season.  The  violinist 
will  arrive  in  November  and  will  make  a 
tour  of  the  principal  cities  of  America 
and  Canada.  The  young  Bohemian  is  to 
play  fifty-six  concerts  under  Mr.  Gallo's 
direction,  his  initial  appearance  in  New 
York  being  scheduled  for  November  16th. 


LAETITIA    PENN    WASHBURN    TO 
STAR 

California  Vocal  Artist  Receives  Contract 

From  Gus  Edwards  to  Appear  in  New 

York  and  Other  Eastern  Centers 

Laetitia  Penn  Washburn,  an  attractive 
and  most  gifted  young  soprano,  who  has 
appeared  frequently  in  public  during  the 
last  two  years,  will  leave  for  New  York 
next  week  to  enter  a  larger  professional 
field.  Miss  Washburn  leaves  upon  tele- 
graphic advice  from  Gus  EJdwards,  with 
whom  she  will  enter  into  a  three  years' 
contract  to  appear  in  certain  productions. 
She  has  appeared  principally  in  vaude- 
ville in  California  and  made  a  special 
success  on  the  Orpheum  stage.  Thanks 
to  her  striking  stage  presence  and  her 
fine,  flexible  and  ringing  soprano  voice 
she  made  an  instantaneous  impression 
which  now  promises  to  be  transplanted 
into  Eastern  fields. 

According  to  Gus  Edwards'  informa- 
tion, Miss  Washburn  will  appear  in  New 
York,  and  there  is  no  doubt  that  she  will 
duplicate  her  successes  which  she  has 
already  gained  in  this  stale.  There  is 
no  reason  why  Miss  Washburn  should 
not  succeed  in  the  field  which  she  has 
chosen  as  a  vehicle  for  her  talents.  She 
possesses  all  the  requisites  necessary  to 
score  public  triumphs,  and  all  she  needs 
is  the  opportunity  to  prove  her  ability  to 
make  good.  These  opportunities  are  now 
offered  to  her  and  she  will  certainly  take 
advantage  of  them  in  a  manner  to  please 
those  who  take  the  responsibility  to 
select  her  for  the  career  of  a  Broadway 
star. 
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Constance  Alexandre,  the  excellent  con- 
tralto, and  member  of  the  .Musical  Re- 
view staff,  will  leave  on  her  vacation  to- 
day to  remain  a  week  or  ten  days.  Miss 
Alexandre  has  selected  Santa  Cruz  as  her 
favorite  outing  place  and  she  will  forget 
all  about  singing  and  criticism  while  lis- 
tening to  the  gay  sea  waves.  Upon  her 
return  Miss  .-Mexandre  will  not  only  re- 
sume her  duties  with  this  paper,  but  will 
begin  to  prepare  for  next  season,  which 
will  prove  an  unusually  busy  oue  for  her. 

Mme.  Isabelle  Marks,  the  well  known 
and  successful  vocal  pedagogue,  has  re- 
turned from  an  extended  vacation  trip 
and  is  again  busy  teaching  her  large  and 
splendidly  trained  classes.  No  doubt  dur- 
ing the  season  Mme.  Marks  will  again 
give  her  delightful  students'  recitals, 
which  are  among  the  very  best  presented 
here. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


flWe  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

fl First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steck,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
flBut  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

€[  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished  I 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman Mlay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

KXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 

Arrillaga  Musical  College 

Fernnndo   MIchelena,  l^realdent; 
A.   I,.    Artlgnea,   Vlce-Preaident;   V.   de   ArrillRKa,    Dirrctor 
llDcxc-elled    fadlltleii    for    the   ntudy   of    music    In    all    ita 
branoliea.      L>nrs:e  Pipe   Orsran.      Recital    Hall. 

3.t15   JACKSON    STREET 
San   Franclaco,  Cat.  Phone   Went   4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  OrKaniat  and  Muxical 
Director  of  Firat  Preabyterlan  Church,  Alameda.  Home 
Studiot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 155.  Thnradaya,  Merrlman  School,  570  Oakland  Ave.. 
Oaklnod.      Telephone   Piedmont  2770. 

Barbereux  System 

Of    Couatrurtlve    Voice    Production    and    l^nifled    Diction 

Orlicinntcd    and    EatahllMhed    by 

M.    IIAItlll'.KElIX-PARRV 

Central   Studio,  514   Fine   Arta    lluildiuK,  Chicaso 

Manning  School  of  Music 

JOHN    CMAXMNC    Direelor 

.'1'J4-  WaaliiiiK^on  Street,  near  Prealdlo  Avenue 

Sun    I'^aiiclMCO,   Cnl. 

For     furliier     Infornintinn     nddreaa     tlie     aecrelary     fit     Ibr 

■chooi,  nr   plione   l''iliniore   :IU5. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SiiiKliiK — CiiiicbinB  Puliilc  nnd  Privntr  ilc- 
rltala  nnd  f'oiirprl».  Studiot  iiobirr  A:  CbnMe  ilidic.  I'honr 
Kearny  4001.  Ilenidrncr,  U7Z  Sutter  St.    Phone  Franklin  207. 

LILLIAN    BIRMINGHAM 

fONTKAl.TO 
Teacher  of  Slnitlnit.     Complete  f:nurae  of   Operatic  Train- 
Ins-      2780    Pierce    St.      'lei.    Fillmore   455.1. 

ANDKK  fi:hkii:h 

Dramatic  Tenor  fOpcrn  Comiiiuf'.  I'linn)   (Surah   llfrnhurill  ('(i.) 
I'.iiicution    t  ourne    (|-rrnchl  —  Adulta    fr>.»0|    Children    «i:i.00 

n    Month.       %  olcc — StnKC— <  onccrta. 
MOO    Hyde    SIrect  I'h Frnnkllu    M.f.-a 


MME     CARRINCITON    l.E>WS 

Prima  Donna  >Vith  Strakoach,  Mupleaon,  Etc. 

EMI.YN    I.EWYS 

OrgnnlMt    Fifth    Church    of    Christ    ScientlKt.      Formerly 

Principal    of    Virgil    PInno    School,    London,    England. 

lies.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCl,  Vocal  Teacher 

Itnllan  method;  14  yearn  of  Btaffe  experience;  former  prima 
(loniia      with      CariiNO      nnd       Tetmzzini;      conches      pupils 
Vocally    nnd    in    Dramatic    Deportment. 
Studio,    4fU     Columhus     Avenue.  Thone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    DcKrccs  .Vwarda   Certlflcatea 

For    Particulars   apply  to   Slater   Superior 

AUDREY  BEER 

PIANIST  AND  TEACHER 
Sludlus:     2025    McClure    Street.      Tel.    Oakland    380S;    San 
AuKClmo — Tuesdays  und  Fridays,  In  care  Dr.  O.  AV.  Jones 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
>lusic    Courses    Thorough    nnd     ProRresslve 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Mnsler  of  L.  A.  Symphony  Orchestra  durlne  last 
four  years,  nlll  iiccept  pupils  In  advanced  violin  and  en- 
semble playing:.     Studio  1373  Post  St.     Phone  Proapect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.     n.     PASMORE,     1170     Wnshlneton     St.,     San     Frnncisco 
HARRIET    PASMORF.,         -         Poni«>ap    Colleice    and 
Tel. 


FRANK  CARROLL  GIFFEN 

TKACHER     t)F    SINGING 

005    Chestnut    Street,    near    Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 

BARITONE 

Concert,  Recital,  Oratorio 

l(i:i2  I  nion  St..  San   Francisco  Telephone  Franklin  13XS 

UDA  WALDROP 

PI.ANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Caacbln(. 

tlrgauiat  and  Choir  Director  St.   Luke's  Episcopal  Church. 

Sludlo:    SOS  Locust   St.  Tel.  Fillmore  1070 

j   MISS    MYRTLE    LEONARD  ] 

j  covin  Vl.Ttl 

\vnllablc    for    lOnKOKcmcnts    nuriiiK     \uKust 

MannKcmcnt     Antonin     Snnyer,     Aeulian     Hall,     Netf 

'\  ork    Cily 


kiinAliR 


MISS  DOROTHEA  MANSFELDT 

Prepnrluc    Tenclier    ti»r 

MRS.    OSCAR    MANSFEI/I1T,     Pianist 

2.'i«0    PINE    STREET  Telephone    Fillmore    31-1 

BERTHA  SLOCUM,  p..r".'«.'A,.u.. 

I^ocal    Concerts — Toims    Rooks — Teachers    IMacod 

Correwpoiulonce   Solioitetl 

,\(lilri'ss:    Hcrtliri    Slocum,    1s:M    First    .St.,   .San    DicKn.    ("nlif. 

SENORITA  TEODELINDA  TERAN 

(',.||„ I'inno     tnuBlit     by     ^liKlhay    Touch     Method    of    th< 

Royal   Academy  of  London.     I'or  appointments  Phone,  froir 
7    lo   I>    P.    M..    UnUKlns    12:1:1 — (inlTncy    lluildlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST    AND    E  X  pi-.hienced    tf.aciii';!! 

>lariboruuKh      llnll.     IIMIO     llu«h      street,     San      Francisco 

Phone    Frniikilii    0120 


WALLACE  A.  SABIN 

Oreanlst    Temple    Emanu    El.    First    Church    of    Chrlat    Sci- 
entist,   Director  Lorins  Club.      S.  F..  Wed.,   1617  Caiiforala 
St..    Phone     Franklin     2003|     Sat.,    Firat     Christian     Sclca«* 
Church.   Phone   Franklin    1307:   Res.  studio,  3142    Lewlataa '< 
Ate..    Berkeley.      Phoae    IMedmont    242.S.  | 

Artist  Teachers  Agency 

OF    NKU'    YORK 

Wants  teachers  of  piano  and  organ,  emiiiont  male  teacli' 
of  voice,  several  intermediate  teachers,  for  Importn: 
eastern    positions. 
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PACIFIC  COAST  MUSICAL  REVIEW 

artists  who  make  their  first  American  appearance.  In 
this  she  will  cooperate  with  Gavin  Dhu  High,  the  Musi- 
cal Review's  able  New  York  representative.  We  are 
very  much  pleased  to  have  the  assistance  of  Miss  Haus- 
mann  in  improving  the  service  of  this  paper. 
^ 

MILL   VALLEY    MIDSUMMER    CONCERT 

Well   Known  Artists  Join  to  Give  an   Excellent  Program 

at  the  Out-Door  Art  Club  Amid    Picturesque 

Environment 


New  York  Ofllce  i    21   Spruce   Street 
Gavin   Dhu   Hlsh,   Eastern   Correspondent 


Los   Anseles    Ofllce 
80  Vista  del   Mar  Avenue,  Hollywood,   Cal.       Tel.    57134 
Rruno  David  Ilsshcr  In   Charge  


San   Dlegro,  Cnl.,   Ofllce 

2208  C  Street,  San  Diego,  Cal. 

Edward   Schlossberis  in   Charge 
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le  PACIFIC  COAST  MUSICAL  REVIEW  Is  for  sale  at  the 
■heet-mualc  departments  of  all  leading  muwic  stores. 
ilintered  nm  second-clans  mall  matter  at  S.  F.  Postofllce. 
I  SUBSCRIPTIONS 

I  Annually  in   Advance  Including  Postage: 

;alted  States  - »3«" 

loreign     Countries    ^-OO 
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CHAMBER   MUSIC  SOCIETY   REHEARSING 

mbitious  Plans  Being  Considered  for  Season  1920-1921 
Several    Nevi^   Compositions   of   Merit  to   be 
Introduced 


The  Chamber  Music  Society  of  San  Francisco  is  now 
hearsing  at  Castle  Crags,  Calif.  All  the  members  are 
''lighted  with  the  beauty  and  climate  of  this  summer 
sort  and  are  combining  conscientious  work  with 
•creation  and  fun.  The  inspiring  scenery  and  quiet 
irroundings  are  specially  conducive  to  thorough  musi- 
il  communings  and  the  musicians  comprising  the 
hamber  Music  Society  therefore  rehearse  with  even 
ore  enthusiasm  than  on  previous  occasions.  Among 
18  works  that  are  contemplated  for  performance  may 
>  included:  Quartet  by  Leo  Weiner,  a  Hungarian  com- 
jser  of  note;  this  composition  is  in  the  character  of 
le  Dohnanyi  quartet,  of  course  not  at  all  like  it  in 
mstruction.  It  contains  a  distinct  Slavic  character- 
tic.  Then  there  is  a  Trio  by  von  Weber  for  flute,  cello 
id  piano,  op.  63,  one  of  the  striking  examples  of  the 
omantic   school  of  compositions. 

Another  interesting  work  is  a  Suite  for  flute,  violin 
,id  piano  by  Leo  Sowerby  of  Chicago.  This  composi- 
lon  was  written  for  and  performed  at  The  Chamber 
usic  Festival  in  Pittsfield,  Mass.  last  year,  and  Mr. 
awerby  has  asked  the  Chamber  Music  Society  to  in- 
oduce  it  in  the  West.  It  is  original  in  conception  and 
merican  in  spirit.  A  standard  classic  of  pure  form  is 
le  Bach  Sonata  in  C  minor  for  flute,  violin  and  piano, 
ritten  on  a  theme  given  to  Bach  by  Frederick  the 
reat.  Among  the  Quartets  may  be  mentioned  Schu- 
ann,  op.  41,  No.  1,  Mozart  E  flat  major,  Haydn  Quar- 
it  No.  XIV  (Peters),  Beethoven,  op.  59,  No.  1. 
There  will  be  a  delightful  Sonata  for  flute,  viola  and 
arp  by  Debussy,  the  magnificent  Schumann  Piano 
uintet,  and  other  works  to  be  announced  later.  Six 
3ncerts  will  be  given  at  the  Colonial  Ballroom  of  the 
t.  Francis  Hotel  in  this  city  on  October  26th,  Novem- 
iT  29th,  December  7th,  January  4th,  February  1st  and 
larch  1st.  At  three  concerts,  three  internationally 
imous  artists — one  at  each— will  appear  in  ensemble; 
le  subscription  price  will  remain  the  same,  although 
16  expense  will  be  increased  in  giving  these  events, 
he  reason  why  the  San  Francisco  concerts  are  being 
educed  to  six  is  owing  to  the  fact  that  The  Chamber 
lusic  Society  will  go  on  a  seven  weeks'  tour  beginning 
1  March.  The  members  of  the  Chamber  Music  So- 
iety  arrived  at  Castle  Crags  on  June  29th,  and  will 
;main  until  September  15th,  thus  devoting  two  months 
Qd  one-half  to  rehearsing.  The  concerts  will  be  under 
ke  direction  of  Mrs.  Jessica  Colbert,  as  they  have  been 
pr  several  years.  The  music  public  of  San  Francisco 
iiay  look  forward  with  much  pleasure  to  an  exception- 
lly  fine  chamber  music  season. 

■♦ 

MISS   ROSALIE    HAUSMAN   TO    REVIEW    MUSIC 


Well    Known    Composer   to    Take'  Charge    of    Review 

Department  for  the  Pacific  Coast  Musical   Review 

Beginning    With    This    Issue 

Miss  Rosalie  Hausman,  the  brilliant  young  California 

hmposer,  who  is  spending  her  vacation  period  in  San 

(•rancisco,  has  accepted  an  engagement  to  review  new 

iompositions  for  the  Pacific  Coast  Musical  Review  be- 

iiimlng  with   this   issue.     Miss   Hausman   has   become 

ioted  for  her  original  ideas,  her  melodic  invention  and 

er  exceptionally    skillful   theoretical    treatment.      Her 

bmpositions  are  being  published  by  leading  publishers 

nd  sung  by  famous  artists.     In   short  she  is   rapidly 

ecoming  the  vogue  in  American  musical  circles. 

Although    Miss    Hausman   will    be    in    San    Francisco 

nly    during    the    summer    months,    she    will    continue 

riting   the    reviews    while   in    New    York    during    the 

eason.     We  believe  we  have  found  in  Miss  Hausman 

le  right  chief  for  the  review  department,  and  she  will 

e  In  a  position  to  tell  all  our  artists  and  teachers  of 

lie  new  works  that  are  being  introduced  in  the  center 

f  America's  musical  world.    No  doubt  occasionally  Miss 

lausman   will   send   us   some    interesting   news    about 


Several  well  known  artists  who  are  spending  tlie 
summer  in  Mill  Valley,  joined  their  forces  recently  and 
gave  a  most  enjoyable  program  at  the  Out-Door  Art 
Club  in  Mill  Valley  on  Thursday  evening,  July  29th. 
The  artists  who  participated  in  this  event  included: 
Marie  Milliette,  soprano;  Edna  Cohn,  contralto;  Ruth 
Muzzi  Conniston,  pianist,  and  Francois  Uzes,  violinist. 
In  a  recent  issue  of  the  Mill  Valley  Record  these  artists 
were  spoken  of  in  the  following  terms: 

"It  is  gratifying  that  Mill  Valley  people  are  to  have 
the  opportunity  thus  afforded  and  which  comes  to  them 
because  of  the  wonderful  climate  and  scenery  which 
draws  artistic  people  to  this  region.  That  our  summer 
guests  who  are  to  entertain  us  may  be  better  known, 
it  may  be  said  of  them  in  more  detail,  that  Marie  Milli- 
ette, soprano,  of  New  York,  has  her  residence  at  present 
in  Berkeley.  She  has  studied  with  Madame  Yvette  Guil- 
bert  and  Anton  Hoff,  former  conductor  at  the  Metropoli- 
tan Opera  House,  New  York.  For  three  seasons  she 
illustrated  at  the  University  of  California  under  Dr. 
Horatio  Parker  and  others.  Miss  Milliette  specializes 
particularly  in  ancient  and  modern  French  music  and 
has  had  wide  concert  experience  in  the  East  and  thru- 
out  California. 

Edna  Cohn,  contralto,  of  Salt  Lake  City  and  San 
Francisco,  is  a  student  of  Victor  Harris  of  New  York 
and  Alexander  Heinemann  of  Berlin,  and  Fredrik  E. 
Blickfelt  of  San  Francisco.  She  has  appeared  in  con- 
cert in  New  York  and  San  Francisco  and  in  concert  and 
oratorio  in  Salt  Lake  City.  She  is  known  to  many  as 
contralto  soloist  at  the  First  Congregational  Church, 
San  Francisco. 

Francois  Uzes,  violinist,  is  a  member  of  the  San  Fran- 
cisco Orchestra  and  assistant  conductor  of  the  Fairmont 
Hotel  Orchestra.  He  has  appeared  in  concert  in  South- 
ern California  and  San  Francisco.  Ruth  Muzzy  Con- 
niston, pianist,  A.  A.  G.  O.,  Mus.  Bac,  Yale  University, 
is  a  concert  organist  and  accompanist.  She  has  ap- 
peared at  Yale  University  with  the  New  Haven  Sym- 
phony Orchestra,  also  in  Honolulu  and  California,  and 
is  accompanist  for  Horace  Britt,  cellist,  and  San  Fran- 
cisco representative  of  the  organ  department  of  Uni- 
versity of  California  Extension." 

The  program  rendered  on  this  occasion  with  consum- 
mate artistry  was  as  follows:  Soprano-alto  duets— Greet- 
ing (Mendelssohn),  O  Were't  Thou  in  the  Cauld  Blast, 
Miss  Milliette  and  Miss  Cohn;  Soprano  solos— My 
Love's  an  Arbutus  (Old  English),  Who  is  Sylvia?  (Schu- 
bert) Hark!  Hark!  The  Lark  (Schubert),  Miss  Milli- 
ette-'  Contralto  solos— L'Esclave  (Lalo),  Three  Fishes 
^Old  English),  Melisande  in  the  Wood  (Goetz),  Miss 
Cohn-  Violin  solos— Liebesfreud  (Kreisler),  Meditation 
(Massenet),  Lullaby  (Drdla),  Perpetuum  Mobile  (Nara- 
cek),  Francois  Uzes;  Soprano  solo,  violin  obligato,  Le 
Nil  (Leroux),  Miss  Milliette,  Mr.  Uzes;  Nobody  Knows 
the  Trouble  (Burleigh),  Deep  River  (Burleigh),  De  01' 
Arch's  a-moverin'  (Guion),  Miss  Cohn;  Six  Chinese 
Nursery  Rhymes  (Bainbridge  Crist),  Miss  Milliette; 
Duet— There  Was  a  Lover  and  His  Lass  (Carmichael), 
Miss  Milliette  and  Miss  Cohn. 

HELLER    AS    SOLOIST    AT    CALIFORNIA    THEATRE 

Plays   Wieniawsky's    Legende    With    Fine    Shading   and 

Technic— GIno    Severi    Conducts   With    Verve    and 

Spirit — Ashley    Pettis  Soloist  Tomorrow 

Herman  Heller  as  violin  soloist  and  Gino  Severi  as 
conductor  scored  real  triumphs  at  the  twentieth  concert 
of  the  California  Theatre  Orchestra  last  Sunday  morn- 
ing August  1st.  An  unusually  fine  program  had  been 
prepared  for  the  occasion,  the  same  including  two 
compositions  by  California  composers,  namely,  Calitor- 
nia  Grand  March  by  Herman  Heller  and  Eance  ot  the 
Saplings  by  Edward  Schneider,  both  works  receiving 
hearty  approval  from  the  three  thousand  music  lovers 
who  were  in  attendance. 

Herman  Heller  was  enthusiastically  welcomed  as  solo- 
ist and  played  the  Wieniawsky  Legende  in  a  manner 
that  showed  he  possesses  fine  technic  and  an  ability  to 
phrase  with  taste  and  impressive  emotional  coloring. 
Gino  Severi  conducted  with  splendid  verve  and  tempera- 
ment bringing  out  the  rhythm  and  inner  sentiment  of 
the  composition.  Another  exceptionally  artistic  pro- 
-am will  be  presented  at  the  twenty-first  grand  con- 
cert which  will  be  given  at  the  California  Theatre  to- 
morrow (Sunday)  morning.  Ashley  Pettis  the  promi- 
nent young  California  pianist,  will  be  the  soloist  on  this 
occasion.  He  will  play  the  first  movement  of  the 
Beethoven  C  minor  Concerto  with  the  Reinecke  Cadenza. 
An  adequate  interpretation  of  this  splendid  class  c 
does  not  only  require  technical  equipment  but  equall> 
a  musical  intelligence  which  is  needed  tojjnng  out  all 
the  hidden  beauties  of  the  work.  Mr.  Pettis  is  thor- 
oughly competent  to  give  an  excellent  interpretation 
of  this  difficult  and  representative  piano  classic. 

The  orchestral  numbers  will  be:  Marche  Russe 
(Ganne).  Moonlight  on  the  Rhine  (Voll^tead  )  Adn- 
enne  Lecouvrenr  (Cilea).  Le  Chemineau  d-eioux).  Ed- 
die Horton  will  play  Thome's  Simple  Aveu  on  the  organ. 


bell,  assisted  by  three  young  men,  will  offer  "Gone  Are 
the  Days,"  a  dream  of  the  old  South  which  revives  the 
ballads  for  which  that  section  and  era  always  are  recol- 
lected. Miss  Campbell  is  a  former  society  girl  of  Wash- 
ington, D.  C,  who  startled  her  dignified  circle  four 
years  ago  by  embarking  into  vaudeville. 

George  Austin  Moore,  strolling  player,  who  has  toured 
wherever  Momus  has  a  following,  is  another  offering 
of  the  next  week.  Moore  was  with  the  first  entertain- 
ment unit  to  go  oversea  during  the  world  struggle. 
"The  Love  Game"  features  Harry  Hayden,  Virginia 
Marseillius,  Scott  More  and  Eloise  Murray.  Dooley  and 
Storey  return  in  their  new  act,  "Vaudeville  a  la  Carte. 

A  medley  of  vaudeville  bits  by  Elizabeth  Nelson  and 
the  Barry  Boys  will  prove  that  Miss  Nelson  is  a  capable 
athlete  and  the  boys  are  real  entertainers.  Hayataka 
Brothers,  Japanese  gymnasts,  and  the  Parshleys,  instru- 
mentalists with  enormous  drums  and  xylophones,  are 
other  newcomers.  Frank  Dobson  and  his  thirteen  sirens 
stay  one  more  week. 

■*• 

STANFORD    UNIVERSITY    CONCERTS 


The  following  programs  were  given  during  the  week 
beginning  Sunday,  August  8th:  Prelude  to  the  Sym- 
phonie,  op.  18  (Edward  Shippen  Barnes);  Prelude  in 
D  minor  (Louis  Nicolas  Clerambeault)  (1676-1749); 
Recit  de  tierce  en  taille  (Nicolas  de  Grigny)  (1671- 
1703);  Scherzo  and  Finale  from  the  First  Symphony 
(Louiis  Vierne).  Tuesday,  August  10th,  at  4:15  p.  m.: 
The  recital  will  be  omitted,  owing  to  the  fact  that  Mr. 
and  Mrs.  Allen  appear  in  recital  that  evening  in  the 
Little  Theatre.  Thursday,  August  12th,  at  4:15  p.  m  : 
Prelude  and  Allegro  quasi  Fantasia  (Ernest  Douglas); 
Meditation— Elegie  (Felix  Borowski) ;  Fugue  in  C  Ma- 
jor (Dietrich  Buxtehude)  (1637-1707);  Rakoczy  March 
(Hector  Berlioz)    (1803-1869). 

Recital  by  Esther  Houk  Allen,  contralto,  and  Warren 
D.  Allen,  pianist,  Tuesday  evening,  August  10th,  8 
p  m  -  Chromatic  Fantasy  and  Fugue  (J.  S.  Bach) 
(168.5-1750);  In  questa  tomba  (L.  yon  Beethoven); 
Mary  of  Allendale  (James  Hook)  (1746-1827);  Come 
and  Trip  It  (G.  F.  Handel)  (1685-1759);  Scenes  from 
Childhood  (Robert  Schumann)  (composed  in  1838) ; 
Morning  (Sergei  Rachmaninoff);  L'esclave  (The  Cap- 
tive) (Edouard  Lalo);  Tes  yeux!  (Ren6  Rabey) ;  I 
Love  Thee  (Edvard  Grieg);  Etude— Caprice  (Rudolph 
Ganz)-  Claire  de  lune  (Claude  Debussy);  Country  Gar- 
dens (Percy  Grainger);  Two  Chinese  Mother  Goose 
Rhymes— (a)  The  Old  Woman,  (b)  What  the  Old  Cow 
Said  (Bainbridge  Christ) ;  Westland  Row  (from  The 
Rocky  Road  to  Dublin)  (Tom  Dobson);  Love,  I  nave 
won  you   (Summer)    (Landon  Ronald). 

♦ 

FINE    SUNDAY   CONCERT    IN    SAN    ANSELMO 


CHEERFUL    BILL    AT    ORPHEUM    NEXT    WEEK 

A  cheerful  combination  of  the  varied  factors  which 
constitute  good  vaudeville  ent^'-V^'n^^"^  is  promised 
at  the  Orpheum  for  next  week's  shows.    Georgia  Camp- 


A  beautiful  program  of  classical  music  will  be  pre- 
sented at  the  concert  to  be  given  in  Saint  Anselm's 
Auditorium,  San  Anselmo,  on  Sunday  afternoon,  August 
8th.  Miss  Myrtle  Leonard,  a  new  contralto  in  the 
musical  world,  will  sing  some  of  her  most  beautiful  se- 
lections. Father  Boyle  will  present  some  of  the  ex- 
quisite Irish  ballads.  Uda  Waldrop  and  Rudy  Seiger 
will  charm  the  audience  with  the  artistic  interpreta- 
tions of  their  music.  Those  desiring  to  come  from  San 
Francisco  can  take  the  1:15  or  1:45  p.  m.  Sausalito 
ferry  boat,  and  get  off  the  Manor  train  at  Bolinas  Ave. 
station  The  auditorium  is  only  one  block  from  the 
station.  Tickets  are  one  dollar.  The  following  program 
will  be  rendered: 

(a)  The  Old  Refrain  (Kreisler),  (b)  La  Gitana 
(Kreisler),  Rudy  Seiger;  (a)  Twilight  (Glen),  (b)  The 
Wounded  Birch  (Gretchaninoff),  (c)  Tommy  Lad  (Mar- 
getson),  (d)  Myrra  (Chestam),  (e)  I'll  Sing  Thee  Songs 
of  Araby  (Clay),  Father  Boyle;  (a)  Gavotte  (Brahms- 
Gluck)  (b)  Nocturne  F  sharp  major  (Chopin),  Uda 
Waldrop;  (a)  Early  Morning  (Peel),  (b)  Fairy  Pipers 
(Brener),  (c)  At  the  Well  (Hageman),  (d)  Way  Down 
South  (Homer),  (e)  Floods  of  Spring  (Rachmaninoff), 
Myrtle  Leonard;  (a)  Serenade  (Schubert),  (b)  Grove 
Song  (Waldrop),  Father  Boyle,  violin  obligato,  Rudy 
Seiger;  Aria:  Figlio  Mio,  Le  Prophet  (Meyerbeer), 
Myrtle  Leonard;  (a)  Berceuse  (Seiger),  (b)  Minuet 
(Beethoven),  Rudy  Seiger;  (a)  The  Meeting  of  the 
Waters  (Old  Irish),  (b)  The  Croppy  Boy  (Malone),  (c) 
Sweet  Peggy  O'Neil  (Waldrop),  That  Tumble-down 
Shack  in  Athlone  (Sanders),  Father  Boyle;  (a)  Japan- 
ese Death  Song  (Sharp),  (b)  Now  Sleeps  the  Crimson 
Petal  (Quilter),  (c)  Greatest  Miracle  of  All  (Giuon), 
(d)  Didn't  it  Rain  (Burleigh),  Myrtle  Leonard;  Duet- 
Crucifix   (Faure),  Myrtle  Leonard  and  Father  Boyle. 

♦ 

The  Manning  School  of  Music  will  reopen  for  the 
season  this  Monday,  August  9th.  The  enlistment  is 
specially  large,  for  the  Manning  School  has  been  un- 
usually successful  during  the  past  few  terms.  Thanks 
to  Mr.  Manning's  excellent  pedagogical  system  his  pu- 
pils are  progressing  legitimately  and  rapidly,  and  since 
the  entire  faculty  adopts  Mr.  Manning's  thorough  mode 
of  musical  education  it  is  but  natural  that  the  results 
are  most  satisfactory. 

Madame  Lconore  Gordon  Foy  gave  an  informal  musi- 
cale  at  the  Claremont  Hotel  on  Friday,  July  30th,  in 
honor  of  one  of  her  most  talented  pupils.  Miss  Anna 
Katherine  Barrett,  who  is  leaving  for  her  home  in 
the  north.  .Although  but  a  very  young  girl  Miss  Bar- 
rett has  a  very  beautiful  soprano  voice  of  excellent 
range  and  good  quality,  and  Mine.  Foy  does  not  hesi- 
tate to  predict  a  very  promising  future  for  her.  On  this 
occasion  Miss  Barrett  sang  several  very  lovely  numbers 
and  was  accompanied  by  Mrs.  R.  M.  Charles.  A  very 
large  attendance  gathered  to  hear  this  young  girl  and 
was  more  than  charmed  with  her  voice.  After  a  visit 
with  her  parents.  Miss  Barrett  will  return  to  California 
to  resume  her  studies  with  Mme.  Foy. 


PACIFIC  COAST  MUSICAL  RI-:VII£\v' 


PAULIST  CHOIR  DELIGHTS  LOS  ANGELES  MUSICAL  PUBLIC 

Under   Direction   of  Father  Finn   Famous  Church    Organization    Please    Southern    Cahfornia   Au- 
diences—Mrs. Leopold  Godowsky  Injured  By  Gas  Stove  Explosion— Sunday  Con- 
certs at  the  Grauman  Theatre  Retain  Popularity 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  August  1,  1920.— It  was  bettor  than 
opera  and  more  than  church  service,  the  vocal  work  of 
the  Paulist  Choir,  who  on  their  way  back  to  New  York, 
sang  here  before  very  large  houses  on  Friday  and  Satur- 
day nights.  What  could  be  more  intensely  vooal  and 
singularly  musical  than  a  capella  singing  of  this  mar- 
vellously disciplined  organization? 

To  sum  it  up:  The  choir  can  well  bear  comparison 
witli  the  great  singing  bodies  of  England  or  Germany. 
During  two  and  a  lialf  years  I  have  religiously  at- 
tended the  Saturday  noon  motets  at  the  St.  Thomas 
Church  of  Leipsic,  where  Rach  once  ruled  as  "cantor." 
I  have  tramped  to  St.  Paul's  in  London,  to  Westminster 
Abbey  and  with  special  (and  .justified)  anticipation  to 
Westminster  Cathedral  many  a  time.  And  I  made  up 
my  mind  very  quickly  on  Friday  to  attend  also  the 
Saturday  night  concert. 

Tlie  issue  of  the  Pacific  Coast  Musical  Review,  now 
in  tlie  mails,  very  likely  contains  an  account  of  the 
San  Francisco  concerts  given  by  the  choir,  hence  I 
shall  try  to  avoid  repeating  a  review  of  the  programs  in 
detail. 

I  have  already  hinted  at  the  musical  discipline  of  the 
choir.  It  was  rigid,  as  might  be  expected  from  such  a 
conductor  as  is  Father  Finn.  And  it  was  eminently  pli- 
able as  might  be  expected  from  a  choir  so  intelligently 
functioning.  Father  Finn  played  on  it  as  if  it  were  an 
organ,  and  organ  effects  were  produced  by  the  flute- 
like sopranos  and  altos  as  well  as  by  those  grand  basses. 
The  tenors  sounded  like  human  trumpets  in  Lotti's 
Crucifixus,  yet  they  had  also  mellowness.  Whether  it 
was  caused  through  fatigues  of  travel,  by  the  change 
in  climate,  or  whether  it  is  an  unavoidable  tendency  to 
mutation,  the  singing  of  some  of  the  younger  choristers 
was  distinctly  impaired  as  to  pitch  and  enunciation.  It 
would  be  on  these  two  points  perhaps  that  the  choir 
would  have  to  stand  back  compared  witli  European 
organizations.  Yet  it  must  be  remembered  that  the 
singers  were  singing  under  difficult  conditions,  ex- 
hausted from  a  trying  concert  tour,  removed  from  the 
congenial  home  conditions  and  during  very  hot  weather. 
Their  style  of  singing,  particularly  of  sacred  works. 
Is  ideal.  The  polyphonic  element  is  magnificently  de- 
veloped. In  instances  of  double  choruses  as  in  Rhein- 
berger's  choral  fugues  or  more  so  in  the  instance  of 
Morales'  Emendemus  in  Melius,  the  co-ordination  of 
polyphony,  harmony  and  declamation  evinced  the  musi- 
cal understanding  the  choristers  had  of  the  composi- 
tions. While  my  remarks  regarding  deflections  of  pitch 
in  singular  instances  merely  stated  a  temporary  fact, 
I  remember  witli  special  pleasure  the  precision  of  in- 
tonation during  difficult  intervals  and  modulations. 
Here  the  falsetto  singing  of  the  younger  choristers 
lent  a  wonderful,  rare  effect. 

Father  Finn  has  assembled  a  chorus  where  the  differ- 
ent sections  blend  harmoniously.  This  quality  has 
been  enhanced  by  standard  of  artistic  morale  which 
spells  selfless  teamwork  of  all  singers  and  sections. 
While  the  standard  of  the  program  in  general  was 
high,  of  course,  I  regretted  that  some  encores  were 
interpolated  and  the  styles  of  the  program  numbers 
mixed  in  a  degree  that  spoiled  the  illustrious  charac- 
ter of  the  concert  and  the  chorus.  Such  arrangements 
as  that  of  Lieurance's  On  the  Waters  of  the  Minne- 
tonka  for  three  solo  voices,  chorus  and  piano  is  not 
in  the  spirit  of  the  song  and  really  mars  its  simple, 
touching  beauty.  Neither  was  Old  Black  Joe  im-f 
proved  by  the  haphazardly  sounding  embellishments  of 
Father  Finn's  organ  playing,  which  otherwise  was  an 
essential  asset  to  the  general  merit  of  his  organiza- 
tion. Why  sing  Brahms'  Lullaby  with  a  full  chorus? 
An  army  of  fathers  singing  their  babes  to  sleep,  that's 
what  it  suggested  to  me.  Such  sins  against  the  holy 
.spirit  of  music  would  not  be  permissible  abroad.  And 
if  some  concert  managers  in  the  East  think  that  they 
will  please  the  "crude"  West  with  such  "stunts,"  then 
it  is  high  time  they  study  their  Western  audiences. 

John  Finnegan,  the  tenor,  traveling  with  the  chorus, 
is  the  po.ssessor  of  a  voice,  beautiful  and  well  trained 
alike.  He  had  to  give  five  encores.  He  sings  so  well 
that  he  could  have  afforded  to  give  us  a  selection  of 
greater  musical  value. 


Hother  Wismer,  San  Francisco's  violinist  of  much 
merit,  has  been  a  visitor  here.  He  has  spent  a  fort- 
night's vacation  as  guest  of  James  Irwin  on  the  latter's 
100,000-acre  ranch  in  Orange  County.  Mr.  Wismer's 
brother  is  one  of  the  leading  cellists  in  the  Los  An- 
geles Symphony  Orchestra.  Hother  Wismer  is  outlin- 
ing three  programs  he  plans  to  give  in  San  Francisco 
next  season. 


brass  sounded  well  rounded  out,  each  instrument  ad- 
justing the  tone-volume  so  that  an  even,  organ-like 
effect  was  produced,  as  if  an  entire  register  had  been 
pulled.  The  woodwind  choir  rehabilitated  itself  in  to- 
day's performance.  Unfortunately  some  of  the  finer 
effects,  such  as  that  characteristic  pizzicato  in  the 
double  basses,  was  lost,  mainly  owing  to  tlie  weakness 
of  this  orchestral  section.  On  the  whole  the  orches- 
tral shading  was  pleasing  and  the  number  left  a  deeper 
impression  than  the  applause  indicated  on  the  surface. 
Applause  as  it  had  not  been  accorded  to  any  soloist 
at  the  Grauman  concerts  heretofore  honored  Henry 
Svedroffsky  for  his  most  elegant,  sympathetic  perform- 
ance of  the  Wieniawsky  Violin  Concerto  (No.  2)  with 
orchestra.  As  never  before,  1  discovered  the  beauty- 
loving  soul  of  Wieniawsky  in  this  work.  Often  it  is 
played  in  such  super-polished  style  that  the  delicate 
charms  of  the  compositions  are  lost.  Svedroffsky  ele- 
vated Wieniawsky  to,  what  I  might  term,  the  Chopin  of 
the  violin.  (Taking  it  for  granted  that  all  comparisons, 
as  everything  in  life,  are  relative.)  I  have  used  the 
expression  "most  elegantly"  and  did  so  deliberately,  for 
the  soloist  possesses  not  only  remarkable  technic,  but 
a  refinement  of  playing,  technically  as  to  fingering  and 
still  more  as  to  bowing,  coupled  with  a  gift  for 
tone  production,  which  singles  him  out  as  one  of  the 
best  violinists  heard  here.  His  tone  is  of  entrancing 
sweetness,  clear,  even.  The  only  criticism  that  could 
be  voiced  would  be  of  tentative  nature,  and  if  Mr. 
Svedroffsky  had  used  a  fiddle  of  larger  tone,  greater 
carrying  power,  one  would  not  have  missed  a  certain 
tone-volume  and  penetration  of  the  solo-instrument 
through  the  accompaniment,  which,  however,  was  lack- 
ing. As  on  previous  solo  occasions,  Mr.  Svedroffsky 
took  good  care  to  emphasize  the  varying  musical  styles 
of  the  movements  forming  the  concerto,  which  atten- 
tion made  his  work  doubly  enjoyable.  So  many  solo- 
ists have  just  "one  last"  as  it  were,  for  their  solo,  how- 
ever manifold  the  styles  and  moods  of  the  work. 

The  remaining  program  numbers  were  Freischutz 
Overture,  Canzonetta  and  Vacquero's  Song,  from  Her- 
bert's Natoma,  and  Liszt's  First  Rhapsody.  In  the  lat- 
ter number,  particularly  in  the  earlier  part,  the  musi- 
cal continuity  seemed  somewhat  broken  on  account  of 
a  surplus  of  rubato. 

Jago  advised  his  young  friend  to  put  money  into  his 
purse.  Here  he  would  probably  have  suggested  re- 
hearsals and  more  of  them.  It  is  much  to  be  hoped 
that  Sid  Grauman  will  give  Mr.  Kay  a  full  chance  to- 
wards ample  consummation  of  his  genuinely  artistic 
efforts.  The  wonderful  audiences  that  assemble  every 
Sunday,  listening  spellbound,  warrant  it.  Since  Mr. 
Grauman  has  put  his  hand  to  the  plow,  why  not  go  the 
full  length  of  the  furrow? 


Olga  Steeb  will  play  the  Liszt  E  major  Concerto  next 
Sunday  at  the  Grauman  Concert.  Other  program  num- 
bers are  the  third  Leonore  Overture  (Beethoven),  De- 
bussy's L'Apres  midi  d'un  Faun,  Goldmark's  Serenade 
from  the  Rustic  Wedding,  Shepherd's  Hey  of  Grainger 
as  a  request  number,  and  Dance  of  the  Hours  from 
Gioconda,  by  Ponchielli. 

Among  the  coming  soloists  are  Povl  Bjornskjold, 
tenor,  and  Christian  Timner,  violinist. 


Arthur  Kay,  who  for  several  years  acted  as  personal 
musical  aide  and  assistant  conductor  to  Victor  Herbert 
(and  who  therefore  revels  in  playing  Herbert),  has  had 
a  letter  from  the  composer  which  gives  hope  to  see 
Herbert  in  the  Grauman  house  as  guest-conductor  in 
the  fall. 


The  symphonic  qualities  of  the  Grauman  Orchestra 
were  convincingly  demonstrated  at  this  morning's  Pop- 
ular Sunday  Concert,  Arthur  Kay  achieving  specially  in 
the  Adagio  from  Dvorak's  .\ew  World  Symjihony.     The 

Johanna  Kristoffy 
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Mrs.  Leopold  Godowsky,  wife  of  the  noted  concert 
pianist,  suffered  a  serious  accident  yesterday  when  a 
gas  stove  exploded,  burning  her  face,  arms  and  hair 
severely.  Medical  assistance  was  secured  immediately 
and  two  nurses  expert  in  such  treatment  were  put  on 
the  case  to  alleviate  the  suffering  as  much  as  possible. 
The  physicians  fear  that  there  will  be  considerable 
loss  of  skin  especially  on  the  face,  where  the  flame  was 
most  intense,  but  believe  that  there  will  be  no  im- 
pairment of  her  vision. 

Mrs.  Godowsky's  daughter.  Miss  Vanitta  Godowsky, 
was  with  her  mother  at  the  time  of  the  accident,  and 
summoned  medical  aid  at  once.  Mr.  Godowsky  is  trav- 
eling in  the  East,  and  is  expected  to  return  to  his  home 
here  in  Alexandria  avenue  within  the  next  fortnight. 
Mrs.  Godowsky  and  her  son  have  been  planning  to 
■motor  to  San  Francisco  to  join  the  artist  for  a  few 
weeks  in  the  north  before  coming  back  here. 

I  have  just  heard  that  Mrs.  Godowsky  is  resting  well. 
Unless  unforeseen  complications  occur,  she  will  re- 
cover speedily. 


Managing    Director    Stewart    announces    a    Cadman 
w(<pk  at  the  California  Theatre  beginning  August  15th. 

EXPERIENCED  ARTISTS  WANTED 
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Kodil  Hixbt  reader. 
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Cadman's  four-part  cantata,  Sunset  Trail,  will  be  glr 
with  an  Indian  camp  at  sunset  time  as  the  scei 
background.  " 


Gertrude  Ross,  Los  Angeles  composer,  has  return 
from  her  summer  home  at  Venice.  She  expects 
spend  about  four  weeks  at  Coronado  Hotel,  San  Dte( 
with  her  mother,  Mrs.  Abner  Ross,  and  her  slat 
Corinne.  Early  in  September  Miss  Gertrude  Ross  n 
resume  her  studio  work. 


The  Spenser-Kellys  will  give  a  special  vocal  progi 
at  Long  Beach  auditorium,  Friday  evening,  'August  20 
These  splendid  artists   will  be  assisted  by  Charles  ' 
Ferry    as    accompanist,    and     by    Eleanor    Magnus/ 
reader.     Mr.  Spenser-Kelly  is  especially  known  in  I. 
Beach,   where  his   rich   baritone   voice  has   been   li' 
on  several  programs.     He  also  conducts  his  studio  , 
day  each  week  in  the  beach  city. 


Hilde  Nolte,  pianist,  will  present  her  pupil,  Ve 
Kloess,  in  a  recital  at  her  studio  next  Wednesday  ei 
ning.  Miss  Kloess  is  a  young  player  who  gives  ma 
promise  for  the  future. 


ANNA  CASE    NEXT  SEASON 


Much  has  recently  been  written  about  the  "Ameri 
invasion"   of   London,   musically   speaking.     Of  the  . 
most  score  of  prominent  American  singers  and  inati 
mentalists  who  took  their  chances  before  the  critic 
Britisher,  genuine  success  seems  to  have  perched  opt 
the  banner  of  at  least  four  or  five,  and  in  this  list  a 
included  Anna  Case,  Reinhald  Werrenrath,  Jascha  H> 
fetz,  reckoned  here  as  an  American  because  of  his  fir 
great    vogue    in    this    country,    and    Mabel    Garriac 
Of  these,   most  laudatory  criticisms   were   lavished  . 
the    beautiful    Anna    Case.      Without    dissent   the   Lo 
doners    have    enthused    over   her   art   and    personam  i 
Miss  Case  seems  to  have  completely  hit  the  fancy 
the  English,  and  to  have  established  herself  as  firm 
across   the    Atlantic   as   at   home.     They  speak   of  h 
rare   vocal   beauty,   her   charming   manner,   her   tasti 
selected  programs,  and,  of  course,  they  have  fallen  ca 
five  to  her  wonderful  personal  charm.     San  Francis- 
will  remember   Miss  Case's  first  appearance   here, 
an  instant  our  audience  recognized  her  as  the  foreni 
American   prima   donna,   and   now   to   have   London 
readily  agree  to  this  judgment,  is  battering  indeed 
the   discrimination  of   local   music   lovers.     Anna  Ca; 
will   soon   return   from   abroad,   and   her  next   winter ; 
itinerary  will  again  bring  her  to  San  Francisco.     Hei 
she  will  be  welcomed  as  a  prime  favorite  come  hom  i 
Selby  C.   Oppenheimer   will   manage  a  number  of  r 
citals  for  the  late  Metropolitan  star  and  now  famoi 
concert  artist. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  South  Figrucroa  Street,  I.os  .InseleB,  California 

Send  for  Catalogue 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 


GREATER 


SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 


Every  Sunday,   Starting   at    11    A.    M. 

Soloists    From    Operatic   and    Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includea  the  privilege  of  remaining  for  tha 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing in   line  on   Sunday. 
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PACIFIC  COAST  MUSICAL  R1-:VI1':\V 


)istinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

ditorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  tins  page.  They  have  established  a 
"putation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
f  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
I'e  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season  1920-1921 

KATHERINE  A. 
BAMMAN 

Management 
53   West  39th,    N.  Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts    on 

Pacific    Coast 


Address:   Albert  Petersen 

In   Care    Pacific   Coast   Musical    Review 

801   Kohler  &  Chase  Bldg.,  San   Francisco 


WcKlern     Direction  -  JcNxicu     Colbert 

610    Ilenrst    IlldB.,    Son    rrancUco 


Ed^vard  Schlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain   something  that  some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.   Bank  Bldg.,  San   Diego,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


For  particulars  address  Miss  Z.  W.  Potter,  care 
of  Sherman,  Clay  &  Co.,  Oakland,  Calif. 


Telephone  Lakeside  6700 


MML  LIZETTA  KALOVA  \ 

Brilliant  Russian  Violinist        \ 

Available   for  Concerts  on   the   Pacific   Coast        ! 


i 


THE   ARTISTS   CONCERTS    SERIES    IN    OAKLAND 

Oakland  music  lovers  are  promised  another  brilliant 
oncert  season,  according  to  Miss  Z.  W.  Potter,  man- 
ner of  the  Artists  Concerts  Series,  who  announces  an 
Ueresting  array  of  artists  already  secured  for  the  com- 
ig  concert  season  and  the  prospect  of  others  in  keep- 
ig  with  the  high  standards  maintained  for  the  past 
ve  seasons. 

The  sixth  season  will  include  five  attractions  as 
sual,  beginning  with  Moiseiwitch,  brilliant  Russian 
ianist  in  October,  to  be  followed  by  Pasquale  Amato, 
imous  Italian  baritone  of  the  Metropolitan  Opera  Co., 
ho  comes  in  December  of  this  year.  While  the  third 
Uraction  at  the  beginning  of  the  new  year  is  not  defi- 
ilely  settled  upon  at  the  present  writing  it  is  certain 
J  be  in  keeping  with  the  remainder  of  the  course.  In 
'obruary,  1921,  there  will  be  a  lovely  concert  of  seven 
learning,  golden  instruments  known  as  the  Salsedo 
larp  Ensemble,  assisted  by  Mme.  Povla  Frijsh,  great 
'anlsh  soprano,  who  sings  as  though  she  were  the 
oice  of  a  race.  For  the  final  attraction  of  the  series 
liere  has  been  secured  the  great  Metropolitan  contralto, 
largaret  Matzenhauer,  heard  here  some  three  seasons 
go  but  whose  return  will  be  hailed  with  delight  by 
hose  who  have  followed  her  many  brilliant  successes 
1  the  Eastern  metropolis. 

During  the  month  of  August,  or  until  September  1st, 
n  opportunity  will  be  given  to  old  subscribers  to  sig- 
ify  their  choice  of  seats  for  the  season,  after  which 


Chamber  Music  Society 

of  San  Francisco 

(Founded  by  Eli>i  Hecht) 

LOUIS    PERSINGER, 

First  Violin 
LOUIS  FORD  Seeonil  Violin 
IV.\TH,\!V  FlRESTOiVE,  Viola 
HORACE  URITT,  Violoncello 
ELI.\S  HECHT,  Flute 
GVULA     ORNIAY.    Pianl.tt. 

AsNoclnte     .Vrti.«t 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,   San  Francisco 


time  all  seats  not  reserved  will  be  thrown  open  to  the 
public.  Season  prices  will  remain  the  same — ^just  half 
the  cost  of  single  admissions  to  any  of  the  concerts. 
An  unusual  interest  is  already  manifest  in  the  coming 
season's  series  judging  from  the  great  number  of  in- 
quiries and  early  registrations  at  the  box  otflce  with 
Sherman,  Clay  &  Co.'s  music  store.  In  fact.  Miss  Pot- 
ter has  taken  more  pre-season  subscriptions  during 
June  and  July  than  during  any  previous  year  in  the  his- 
tory of  the  Artists  Concerts  Series. 

Negotiations  are  also  now  under  way  for  tlie  appear- 
ance in  Oakland  of  several  other  fine  concert  attrac- 
tions, principal  of  which  is  the  Vatican  Choir  of  some 
70  voices  with  the  St.  Cecelia  Orchestra  of  over  60 
men,  that  visit  this  Coast  just  after  the  holidays.  If 
sufficient  public  support  is  assured  Oakland  will  be 
favored  with  this  supreme  artistic  treat. 

Not  the  least  of  Miss  Potter's  musical  and  artistic 
endeavors  is  the  establishment  of  studio  quarters  in  the 
down-town  district  for  tlie  benefit  of  many  musicians 
who  wish  a  central  location  for  their  students.  The 
large  rooms  of  the  stately  old  dwelling  located  at  Four- 
teenth and  Castro  streets  will  be  utilized  and  is  now 
being  transformed  into  several  studio  apartments  to 
meet  the  convenience  and  very  pressing  need  of  a  grow- 
ing number  of  artistic  folk.  Musicals,  recitals  and 
music  lectures  will  form  interesting  features  of  this 
new  enterprise,  more  news  of  which  is  yet  to  follow. 


REMINGTON    PHONOGRAPH   SUCCESS 


The  first  shipment  of  Remington  Phonographs  was 
made  from  the  Brooklyn  factory,  and  this  corpora- 
tion are  recipients  of  most  enthusiastic  compliments 
on  the  wonderful  construction  and  finisli  of  the 
cases.  The  tone  was  all  that  had  been  expected  and 
the  combination  of  the  scientifically  constructed  oval 
tone  chamber,  made  every  hearer  a  Remington  booster 
in  the  highest  degree.  Comparative  tests  were  made, 
and  tone  superiority  was  never  even  for  a  moment  ques- 
tioned. Not  only  did  the  many  stockholders  immedi- 
ately place  orders  for  Remington  machines  for  their 
own  use,  but  the  numerous  dealers  who  called  immedi- 
ately requested  that  they  be  included  with  the  already 
large  list  of  exclusive  Remington  agencies. 


Louts  Persinger 


"Not  since  Sarasate  have  we  heard  vii-lin  play- 
ing more  neat  in  the  left  hand  or  more  masterly 
in    the    bow   hand." — Daily    Telegraph,    London. 


Summer  address: 

Castle   Crags,   Shasta   County,   Calif. 


SWAYNE    PUPILS  ON    SUMMER   SCHOOL    FACULTY 


The  summer  session  of  the  University  of  California, 
which  closed  last  week,  was  one  of  the  most  success- 
ful in  the  history  of  the  University,  and  drew  a  record- 
breaking  attendance  from  a  wide  radius  embracing 
many  states.  An  especially  interesting  feature  was  the 
excellent  standard  set  by  the  music  department,  the 
faculty  of  which  was  headed  by  Frederick  Alexander  of 
Ypsilanti,  and  which  also  comprised  several  artist 
pupils  of  Wager  Swayne.  Miss  Maria  Mikova  of  New 
York,  who  has  received  practically  all  of  her  pianistic 
training  with  Swayne,  was  the  solo  pianist  of  the  ses- 
sion, and  also  appeared  in  splendidly  successful  ensem- 
ble recitals  with  Jascha  Jacobinoff,  the  brilliant  young 
Russian  violinist.  Miss  Mikova  greatly  strengthened 
the  enviable  reputation  which  she  gained  in  her  first 
visit  to  Berkeley  last  summer;  while  her  brilliance 
and  virtuosity,  her  dramatic  intensity  and  finished 
style,  together  with  her  charming  and  unaffected  stage 
presence,  made  her  public  appearances  rarely  delight- 
ful and  gained  for  her  a  host  of  friends  who  will  watch 
h«r  career  with  the  greatest  interest. 

Miss  Madge  Quigley  of  Detroit,  another  gifted 
Swayne  pupil,  was  an  extremely  popular  instructor  in 
harmony  in  the  summer  session;  and  she  was  also 
heard  frequently  as  solo  pianist  in  the  Sunday  con- 
certs at  the  Greek  Theatre,  where  her  delightful  play- 
ing won  her  a  conspicuous  success.  Mr.  Breakey  of 
Detroit,  the  official  accompanist  of  the  music  depart- 
ment, is  also  an  enthusiastic  Swayne  disciple  and  his 
solos  will  long  be  remembered  for  their  virility,  splen- 
did rhythm  and  captivating  style. 

Swayne's  summer  class  has  been  extremely  full  this 
season,  as  teachers  from  all  parts  of  the  country  have 
flocked  to  him  for  help  and  inspiration.  It  is  good 
news  to  his  large  circle  of  friends  that  he  has  decided 
to  stay  in  San  FVancisco  another  season.  He  is  more 
than  delighted  with  the  warmth  of  his  welcome  to  Cali- 
fornia and  with  the  great  musical  talent  that  lie  has 
found  here.  His  class  numbers  some  of  the  most  gifted 
young  pianists  of  the  bay  region  as  well  as  many  of 
tlie  foremost  resident  teachers  and  a  large  number  of 
non-resident  artist  pupils  who  liave  followed  him  from 
the  East  and  Paris. 


Reviews     of     New     Music 


By    ROSALIE    HAUSMAN 

Hinds-Hayden  &  Eldridge — Among  the  songs  tliat  have 
come  to  hand  from  the  presses  of  H-H-E  recently,  In  the 
Afterglow  of  Frank  H.  Grey  comes  well  heralded.  It 
is  a  pleasing  ballad  with  a  charming  retrain  which  has 
already  found  its  place  on  the  programs  of  many  of 
America's  prominent  artists.  Hoth  the  musical  and 
studio  public  will  find  in  it  a  number  which  will  give 
pleasure  to  singer  and  audience  alike,  and  it  is  not 
difficult  to  sing. 


Three  Songs  of  You,  by  William  Gillette,  set  to  poems 
by  three  different  lyricists,  are  pleasing  and  easy  to  do. 
They  will  always  fit  into  teaching  repertory  and  are  of 
simple  musical  material. 

The  Words  That  We  Say  at  Parting  is  another  of  the 
Frank  H.  Grey  ballads  to  the  lyric  of  Will  Callahan, 
who  is  also  responsible  for  the  words  In  .the  After- 
glow. This  song  offers  a  directly  sentimental  appeal 
which  will  readily  find  a  response  in  those  who  hear  it. 


Mabel  Wood  Hill's  The  Gull  is  a  far  more  ambitious 
song,  musically  and  dramatically,  set  to  a  poem  of  fine 
feeling.  The  music  is  a  vivid  commentary  and  sustains 
the  changing  emotions  of  the  singer  up  to  a  very  ef- 
fective climax,  which  will  delight  all  dramatic  sopranos 
and  prove  a  very  effective  finish  to  a  group.  The 
song  has  frequently  been  sung  in  Xew  York  by  Lotta 
Madden,  to  whom  it  is  dedicated,  as  well  as  on  pro- 
grams of  other  dramatic  sopranos. 


Boosey  &  Co. — One  always  finds  the  simple  charm 
of  an  unpretentious  ballad  on  Boosey's  lists,  and  this 
time  there  are  several  of  the  sort,  which  will  quietly 
find  their  way  into  people's  homes  and  hearts.  Mother 
My  Own,  words  by  Miriam  Teichner,  music  by  Edward 
Richard  Caldwell,  is  just  such  a  song.  There  is  an 
Irish  flavor,  yet  not  too  conspicuous,  a  lilt  and  melodic 
freshness  in  spite  of  its  conventional  simplicity,  which 
will  help  it  to  success.  The  melody  is  limited  in 
range,  the  piano  part  simple  and  playable,  and  the  sen- 
timent pleasingly  expressed.  A  song  sure  to  please 
in  public  or  at  home. 


Until,  poem  by  Techemacher  and  music  by  Wilfred 
Sanderson,  who  have  always  been  a  happy  combination, 
is  a  pleasing  duet  for  soprano  and  tenor;  also  published 
in  other  combinations.  It  will  make  friends  as  the 
other  Sanderson  songs  always   have. 


When  Phyllis  Smiles,  words  and  music  by  Miss  Louise 
Ayres  Garnett,  is  a  made  song  for  coloratura  voices. 
It  is  a  happy,  light  song  with  flexible  melodic  turns, 
a  very  effective  piano  part,  which  is  of  equal  impor- 
tance to  the  voice,  and  there  are  the  high  light  notes 
to  gladden  a  soprano's  heart,  to  say  nothing  of  the  au- 
dience. Whether  sung  on  programs  or  as  an  encore, 
it  ought  to  get  its  deserved  repeat. 


Clayton  F.  Summy  Co.,  Chicago—The  list  from  this  firm 
represents  various  interests  in  the  musical  field.  The 
Summy  house  stands  in  the  foreground  among  the 
American  publishers  of  educational  music,  and  its  edi- 
tions are  standard  for  teacher  and  musician  alike.  One 
finds  two  splendid  books  of  little  duets  for  teacher  and 
pupil  written  by  a  sterling  American  composer,  Leslie 
Loth,  whose  name  on  the  cover  is  a  guarantee  of  the 
worth  within.  Each  of  these  books  contains  six  duets, 
and  are  of  very  simple  material,  adapted  to  the  be- 
ginner in  musical  paths,  and  bear  tempting  titles,  as 
Dolly's  Dream,  Dancing  Gnomes,  Indian  Fancies,  and 
others  of  equal  charm.  They  grade  easily  between  the 
first  and  second,  and  show  a  melodic  freedom  and  har- 
monic variety  to  appeal  to  both  teacher  and  pupil. 
Among  the  trios  for  high  school  use.  Out  Where  the 
West  Begins  is  easily  singable,  has  a  catchy  rhythm  and 
will  be  grateful  to  the  participants. 


A  new  departure  are  Readings  With  Music,  for  which 
Mr.  Summy's  house  is  well  known.  There  are  two 
amusing  bits  by  Ernest  Leo,  which  will  either  group  to- 
gether, as  when  Chas.  Clark  does  them  or  serve  as  an 
encore.  Phyllis  Fergus'  name  has  been  identified  with 
this  form  before.  Rain  or  Sun  and  Thoughts  are  two 
new  ones;  the  former,  amusing,  the  latter,  a  setting  with 
violin  obligato  to  the  first  verses  of  Browning's  In  a 
Gondola.  The  accompaniment  stresses  the  motion  of 
the  boat  and  the  quiet  night.  It  is  decidedly  in  the 
mood  of  the  words.  Clay  Smith  has  again  written  both 
words  and  music  to  a  sentimental  ballad  with  cello  or 
violin  obligato.  It  is  called  No  One  Near  But  You,  and 
certainly  will  appeal  to  those  who  are  fond  of  singing 
this  type  of  ballad,  at  twilight: 


J.  Fisher  &  Bro.,  New  York— This  firm  has  always 
published  successful  songs  by  Fay  Foster  and  these 
before  us  are  no  exception.  Secret  Languages  is  hu- 
morous, set  to  very  clever  words  by  Melville  Chater, 
and  will  "take";  it  is  very  singable  and  only  a  note  over 
an  octave  in  range.  When  Lovers  Part  is  more  serious, 
of  broader  scope  and  climaxes  well,  and  will  be  a  fine 
number  for  tenor  or  soprano. 
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to  our  own  Mabel  Garrison,  they  represent  a  group, 
filled  with  cleverness  and  wit,  ably  seconded  by  just 
the  sort  of  modern  music  needed  to  set  them  off  in 
silhouette.  An  Introduction  is  delicious.  Hide  and  Seek 
whimsical.  The  Cupboard  sure  to  "get"  you,  and  Little 
Old  Cupid  a  fitting  conclusion.  The  piano  and  voice 
each  have  tlieir  independence  and  to  give  tliese  clever 
tid-bits  their  proper  presentation  requires  equal  skill  in 
those  who  do  tliem.  If  you  like  happy  things,  you'll 
love  these. 


SAMSON-DELILAH    CAST    NOTABLE 


Howard  D.  McKinney  Is  a  name  not  as  well  known 
as  Miss  Foster's,  but  which  will  grow  into  prominence 
rapidly.  Judging  by  these  to  hand.  Slower,  Sweet  June, 
Is  a  love  song,  dressed  in  more  modern  harmonies  tlian 
Is  usual,  and  is  very  spontaneous.  Hut  the  little  book 
of  Crumbs  from  I'oacock  I'ie  is  a  delight  and  a  find 
for  singer  and  audience.  Set  to  fascinating  words  of 
that  clever  humorist,  Walter  do  la  Mare,  and  dedicated 


Huntzlnger  &  Dilworth— On  Huntzinger  &  Dilworth's 
catalog  one  finds  sacred  and  secular  music  equally  well 
distributed.  Of  tlie  former,  only  two  are  set  to  Bibli- 
cal texts,  Harry  Gilbert's  God  of  Righteousness  being 
selected  from  the  Psalms,  Bow  Down  Thine  Ear,  from 
Isaiah,  which  is  an  arrangement  by  Wm.  Keddick  of 
Antonio  Secchi's  older  version.  Both  are  scored  for 
organ.  Light  at  Evening  Time  and  Let  the  Little  Ones 
Come  Unto  Me  are  both  simple  and  devotional  songs 
by  Florence  Turner  Maley;  Geoffrey  O'Hara's  There  Is 
Blessed  Home  is  on  simple  broad  lines,  with  a  sus- 
tained melody  and  will  be  very  effective  for  tenor 
voice.  Two  new  things  are  to  hand  from  the  pen  of 
John  Prindle  Scott,  who  has  become  identified  with 
church  work.  One  is  a  duet.  The  Shadows  of  the  Eve- 
ning Hours,  the  other  is  the  Promised  Land.  They  will 
be  welcome  wherever  Mr.  Scott's  music  has  found  its 
place.  In  the  collection  of  recital  songs,  are  three  of 
Oriental  tang,  by  Lawrence  Eyre,  set  to  poems  of  Law- 
rence Hope.  Rhea  Silberta  has  three  new  songs,  which 
will  be  equally  welcome  in  recital  or  studio.  The  Mes- 
sage and  Fairy  Tale  are  very  effective.  There  is  a 
broad  Italian  type  of  melodic  curve  in  Oh,  Little  Song, 
which  will  please.  Two  new  arrangements  of  the  Spir- 
ituals by  Wm.  Reddick  are  well  done  and  keep  the  pic- 
ture by  not  being  overly  harmonized.  Wait  TIM  Ah  Put 
on  My  Robe  has  already  been  heard  frequently  in  re- 
cital. The  Velvet  Darkness  is  an  art  song,  on  broad  and 
simple  lines,  with  a  lovely  poem  to  help  it  to  popularity. 

Wm.  Stickles  has  two  new  songs,  Who  Knows,  to 
lines  from  the  Rubayiat,  a  grateful  song  for  tenor,  and  is 
dedicated  to  Theo  Karle.  Wishes,  by  Frank  H.  Grey, 
has  a  brilliant  piano  part,  as  well  as  a  light  melodic 
line.  When  I  Come  Home  to  You  is  more  of  the  con- 
ventional and  effective  ballad  type.  Those  in  their 
first  year  singing,  who  are  given  If  I  Had  Wings  of  Flor- 
ence Turner-Maley,  will  love  it  for  its  melody  and  at- 
tractive text.  In  Ashes  of  Dreams  and  Toreador  of 
Mine,  music  by  Franke  Harling,  one  finds  conventional 
ballad  music  which  has  its  place  in  studio  and  home. 
Romeo  In  Georgia  has  a  fine  swing  and  is  a  dialect 
song  of  melodic  effectiveness,  and  lies  well  for  male 
voice;  so  does  Mary  Helen  Brown's  Deep  Water  Song 
set  to  surging  salty  text  of  John  Reed.  A  different  type 
of  sea  music  is  in  Paul  Tietjen's  Sea  Beach.  The  sus- 
tained line  is  like  the  big  waves  and  Carolina  Lazzari 
ought  to  be  glad  to  have  such  a  vehicle  dedicated  to 
her.     She  will  do  it  beautifully. 


If  one  wants  a  simple  waltz  song,  Jes  Lit  Jinny  will 
fill  the  needs;  the  music  is  by  Lewis  Kay.  Alexander 
Rihm  has  two  very  musicianly  settings  to  poems  of  Sara 
Teasdale,  To  One  Away  being  another  title  to  the  well- 
known  poem  I  Heard  a  Cry  In  the  Night.  He  has 
given  it  quiet  and  sustained  quality,  while  Joy,  its  com- 
panion number,  is  brilliant  and  a  delight  for  sopranos, 
many  of  whom  have  already  given  it  place  on  East- 
ern programs.  It  has  a  stunning  climax  and  usually  is 
redemanded.  Natalie  Curtis'  arrangements  of  two  old 
negro  Christmas  songs  are  beautifully  done  for  chorus 
in  six  and  seven  parts.  They  have  been  sung  by  Frank 
Damrosch's  Musical  Art  Society,  which  is  very  high 
praise  and  of  which  they  are  in  every  way  deserving. 
The  simplicity  and  devotional  feelings  of  the  negro 
singers  has  been  admirably  preserved  and  these  songs 
Impress  by  their  charm  and  utter  sincerity. 


MRS.    EUGENE    S.    ELKUS   A    CHARMING    HOSTESS 


Mrs.  Eugene  S.  Elkus  made  a  most  charming  hostess 
last  Saturday,  when  she  entertained  about,  a  dozen  of 
her  musical  friends  at  her  Larkspur  home.  Mrs,  Elkus' 
home,  which  is  ideally  situated  in  the  heart  of  the  Marin 
County  hills,  lent  the  necessary  atmosphere  to  inspire 
her  musical  guests  to  give  an  afternoon  of  music.  The 
only  regret  about  the  affair  was  that  it  was  a  private 
musicale,  for  those  who  participated  in  the  program  in- 
cluded several  of  our  favorite  and  well-known  musi- 
cians. The  numbers  were  so  exquisitely  and  artistically 
rendered  that  it  was  worthy  of  presentation  before  our 
music-loving  public. 

After  a  very  deliglitful  luncheon  was  served,  Mrs. 
Robert  McCIoud  gave  a  dramatic  reading,  which  was 
followed  by  a  well  selected  group  of  songs  by  tlie 
Scandinavian  composers,  which  were  sung  by  Mrs. 
Benjamin  M.  Stitch.  Several  modern  French  songs,  in- 
cluding numbers  by  Debussy,  Hahn  and  Massenet,  were 
Interpreted  by  Miss  Constance  Alexandre,  while  Miss 
Edna  Cohn  gave  the  Negro  Spirituals  by  Burleigh  and 
Giuon.  An  old  traditional  Hebrew  melody,  and  two 
very  lovely  English  songs  were  Mrs.  Elkus'  contribu- 
tions to  the  program,  and  Mrs.  H.  F.  Stoll  sang  a 
mixed  group  of  English  and  French  selections.  The 
task  of  accompanying  these  artists  was  in  the  capable 
hands  of  Mrs.  Ruth  Muzzy  Conniston,  and  her  work 
was  a  revelation  both  to  the  soloists  and  to  the  audi- 
ence. 

Those  who  enjoyed  Mrs.  Elkus'  hospitality  were: 
Mrs.  Ernest  Simpson,  Mrs,  Robert  McCloud,  Mrs,  S.  T. 
De  Lee  of  New  York  (who  as  the  former  Mrs,  Sidney 
Liebps  enjoyed  an  envial)le  reputation  in  San  Francisco 
as  a  piano  virtuoso).  Miss  Constance  Alexandre,  Mrs. 
Ruth  Muzzy  Conniston,  Miss  Edna  Cohn,  Mrs.  H.  F. 
Stoll  and  Mrs.  Benjamin  M.  Stitch. 


Several  notable  additions  to  the  cast  of  Samson 
Delilah,  the  beautiful  opera  by  Saint-Saenq  to  be  glv> 
in    the   Greek   Theatre   at   Berkeley,   on    Thursday  a 
Saturday  nights,  August  26th  and  28th,  have  been  i 
nounced  by  Paul  Steindorff,   the  Choragus  of  the  IJ; 
versify,  who  is  promoting  and  directing  these  perfor; 
ances.      These    include    William    Myers,    the    Americ. 
basso   of  the   marvelous   range;    Zelma   .McDonough 
the  Metropolitan  Opera  Company,  a  dancer  of  the  flr 
magnitude,    and    Lowell    -Moore    Redfield,    the    popul| 
baritone.      Myers    is    one    of    the    few    bassos    In    i' 
country   who   achieve,   without    effort,    the    profoumi 
of  the  first  octave.     Born   in   Placerville  in  this  sta 
Myers  early  attracted   the  attention  of  Western  mu| 
cians,  and  at  their  behest,  went  abroad  to  studv.   Aft' 
four  years'  tutelage  with  the  late  Frank  King  Chi<'~    \ 
recognized  today  as  one  of  the  coming  bass  .- 
the   world.     He   will   sing   the   part   of   Abimci. 
Satrap  of  Gaza. 

Miss  McDonough,  a  Berkeley  girl  before  she  achi» 
terpsichorean  fame  and  fortune  in  New  York,  is  v. 
ing    in    Berkeley    during   the    opera    vacation.      In 
forces  supporting  Rosina  Calli  at  the  Metropolitan, 
has  been  one  of  the  chiefs  in  the  ballet.     She  will 
the  solo  danseuse  of  the  coming  production,  supper 
by  the  big  ballet  which  Anita  Peters  Wright  is  org^ 
izing.      The   tremendous    Bacchanal    ballet,    it    is   con 
dently  expected  by  Steindorff,  will  establish  her  qui' 
as  firmly  in  public  regard  in  the  West  as  she  alreac ' 
is  in  the  East. 

Lowell  Redfield  has  been  one  of  the  dependable  b: 
tones  of  the  Coast  for  several  years  and  numbers 
supporters  from  Southern  California  to  Seattle.    He 
several   times   sung   under   the    Steindorff    baton,   m 
recently  and  notably  in  the  baritone  part  of  The  .M 
siah,  which  Steindorff  produced  during  the  holiday.^ 
the  Oakland  Auditorium.     Redfield  will  appear  as 
High   Priest  of  Dagon. 

The  title  roles,  as  already  announced,  will  be  in  i 
hands  of  Madame  Julia  Claussen  as  Delilah  and  Joti 
Hand   as   Samson,    and   no   happier   selection   of   theil 
stellar   parts    could    possibly    have    been    made.     Jul ' 
Claussen  ranks  high  among  the  great  prima  donna.-; 
the  world.     She  has  essayed  the  most  important  me/ 
soprano  and  contralto  roles  with  the  Metropolitan  ai 
Chicago  Opera  Companies  in  this  country;   the  Covej, 
Garden   Company  in  London  and  the   Nationale  Opeil 
in  Paris,  and  is  an  accepted  authority  in  Wagnerian  ar 
other  dramatic  roles.     Her  Delilah  created   no  end 
laudatory  comment  recently  in  London,  and   her  ni; 
nificent   performance  of  Amneris  in   Verdi's  Aida  v 
be  remembered  by  San  Franciscans.     As  Samson,  Ji 
Hand  is  specially  well  fitted  to  the  great,  heroic,  Bii 
cal   character,    his   noble,   golden   and   masculine  tei: 
voice  being  ideally  created  for  this  part. 

Preparations   for  the   great   ballet,   mammoth   chor 
and  orchestra  approaching  one  hundred  players,  is  p 
ceeding  famously  and  the  wide  interest   in  the  oper 
which   Business    Manager   Selby   C.    Oppenheimer   sa.. 
will  bring  music  lovers  from  as  far  south  as  Los  Ai  i 
geles  and  north  as  Portland,  is  bigger  than  any  simll«l 
event  of  its  kind.     Oppenheimer  and  a  busy  staff  a: 
devoting  their  time  to  the  filling  of   vast  numbers 
mail  orders.     The  regular  ticket  sale  for  both  Sam.-^ 
performances  is  now  being  conducted  at  the  Sherm:. 
Clay  &  Co.  stores. 


NEW    BOSTONIANS    IN    OAKLAND 


On  Sunday  evening  the  New  Bostonians,  with  Mat 
Riegelman,  will  open  a  week's  engagement  at  Ye  1.; 
erty  Playhouse  with  The  Prince  of  Pilsen,  in  wh: 
Jefferson  De  Angelis  will  play  Hans  Wagner.  On  M. 
day  evening  Miss  Riegelman  will  make  her  debut 
Oakland  in  The  Firefly,  which  will  be  sung  at  perfor 
ances  on  Monday,  Tuesday,  Thursday  and  Saturday  , 
ternoon  and  evening. 

Miss   Riegelman   made  her  first  appearance  as  Nin;, 
in  San  Francisco  at  the  Columbia  Theatre  and  scoreil 
a  tremendous  hit.    So  pronounced  was  her  success  thu 
the  management  succeeded   in   persuading  her  to  cv 
tinue  with  the  company  to  Oakland.     She  will  be  sii> 
ported   by   De   Angelis   and   all   the   other   favorites 
the    organization,    which    is   expected    to    do   a   recor 
breaking  week  in  Oakland. 

The  feature  songs  of  The  Firefly  are  Giannina  Mi 
Love  is  Like  a  Firefly,  Sympathy,  The  Beautiful  Sli 
from  Toyland  and  I'm  Going  to  Make  a  .Man  of  Vo 
These  numbers,  however,  always  take  second  pla. 
when  Miss  Riegelman  sings  her  selected  grand  opo: 
aria. 


PALACE    HOTEL    PROGRAM 

Bernat  Jaulus,  recently  appointed  conductor  of  tl: 
Palace  Palm  Court  orchestra,  will  conduct  his  flr^ 
Sunday  evening  concert  Sunday  night.  Jaulus.  wl 
is  one  of  the  best  known  composers  and  violinists  < 
the  Coast,  has  arranged  the  following  program:  Tani 
hauser  March  (Wagner);  Ulue  Danube  Waltz  (Strauss> 
Suite  (a)  .Xngelus — Reverie,  (b)  Carnival — Capriccio' 
to  (Matt);  How  Fair  Art  Thou  (Nesvadba);  Selection 
Maytime  (Romberg);  Overture — Don  Juan  (Mozart' 
(a)  Folk  Song,  (b)  Fairy  Tale  (Komzak),  two  ser< 
nades  for  string  orcliestra;  Selection — Faust  (Gounodi 
(a)  Hungarian  Serenade  (Laszlo).  (b)  Granny  (Lanp 
ley),  violin  duet.s — Messrs.  Bernat  Jaulus  and  Lajo- 
Feneter;   By  the  Swanee  River  (Myddleton). 
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SOLO£LL£ 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
zmth  ivhich  its  makers  have  endozved  it  far  surpasses  imagination. 
To  say  that  I  zvas  pleasantly  surprised  zvould  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


QHdMli^±^^<U^ 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the 
zuidest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the 
zuidest  range  .of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 
Knabe  Soloelle,  Koiiler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Koliler 
'  Soloelle— $790  to  %\750 

Terms  to  Suit.     Other  Instruments  in  Exchange 


Thi  n,w  ElKlrlt 
StUilli  rlatiil  huh 
•li(lri<alh  and  b] 
,iHal,—  n>w  b,r. 


Th,  am'  tiniri, 
ttjjl.—o.u:  her. 


26    O'Farrell     St.        535    14th    St.  321    Sixth   St.  2460    Mission   St. 

San  Francisco  Oakland  Richmond  San   Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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ALICE 

GEIVTLE 


La    Scala    (Mllano),    Metropolitan    Opera    House    (New 
York)(  Broccale  Opera  Companr  (Havana) 


MEZZO    SOPRANO 

ExcliiMlve  Mnnne«-nient:   llneiiBcl  &  Jonex,  Aeolian  Hall,  IV.-W   York.     On  I'ailHc  Coaal  November  and 

December 

MauaKcnicnt  JexHirn  Colbert,  IlearHt   Ilulldlnn;,   San   Frnnrlsco 


NINO  MARCELLI 

j  COMPOSER-CONDUCTOR 

I  Formerly  Conductor  Santiago  Symphony  Orchestra 

I  (SANTIAGO,  CHILI) 

I  Grand   Opera   Companies   Santiago,   Buenos    Aires,    Montevideo,    Rio    de 

'  Janeiro,   Rome,   Milan,  Palermo 

'  Available  for  Symphony  Concerts  and  Grand  Opera 

I  Address  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase 

I  Bldg.,  26  O'Farrell  St.,  San  Francisco. 


BLANCHE    FREEDMAN    WITH    INTERNATIONAL 


The  International  Concert  Bureau  has  secured  the 
services  of  Blanche  Freedman  as  head  of  their  pub- 
licity department.  Miss  Freedman  previous  to  her  re- 
cent marriage  was  press  representative  for  Haensel  and 
Jones  for  three  seasons. 


Louise  Homer,  Dudley  Buck,  Bruno  Ru- 
ber, Frank  La  Forge,  Edith  Mason,  Cecil 
Arden,  Olive  Nevin,  Dorothy  Jardon,  Julia 
Jack,  Joseph  Regneas  and  over  400  other 
leading  American  artists  are  using  this 
song.    Are  you? 

GOD  KEEP  YOU 


UAOBLINE  BRIDOBS 
Uodenlto 


EARL  TOWNER 


Published   in   A    (high)    and    F    (low). 
At  your  dealer  or  direct  from   us,  40c  net. 

TOWNER  BROTHERS 

•  Music  Publishers   • 
FRESNO,  CALIFORNIA 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%   of   Cost   of   Organ 

No  Commission  from    Builder 

Among    Many    Orsnns   DeHlened   and    Supervlned    Uy 

>lr.    liPninre   are: 
St.  MarKaret'N,   M'eHtminMter,    Knglnnd 
Town   Hall,   Auckland,    New   Zealand 
First  McthodiMt  Church,  AMlniry  Park,  N.  J. 
First  Church  of  ChrUt   SclentlMt,   nnfTnlo,   N.   Y. 
First   Church  of   ChrUt   ScientlMt,   Cincinnati,   O. 
First  Church  of  Christ   Scientist,  Kalamazoo,  Mich. 

and 
The    Great    Orgau     for    the    Civic    Auditorium,    San 
Francisco 

31)27    Clay    Street,    Snii    Francisco 


EVA   CLARK    BECOMES   PRIMA    DONNA 


A  major  item  of  hotel  news  this  week  is  the  fact  of 
the  loss  to  the  Palace  Hotel  of  the  "Sweetheart  of  the 
Rose  Room."  Early  in  the  week  she  signed  a  contract 
with  the  Marco  Wolff  interests  to  appear  in  theatrical 
work  under  that  management.  Eva  Margaret  Clark 
holds  a  larger  and  more  devoted  following  among  the 
smart  set  than  any  artist  appearing  in  local  work  in 
many  years.  She  has  been  a  real  drawing  card  and  an 
artistic  magnet  for  the  Rose  Room.  Winsome  Miss 
Clark  becomes  a  full-fledged  prima  donna,  appearing 
with  Fanchon  and  Marco  In  the  Satires  of  1920,  open- 
ing at  the  Curran  Theatre,  this  city,  August  15th.  Not 
satisfied  with  taking  Miss  Clark  away  the  relentless 
searchers  for  theatrical  quality  and  novelty  prevailed 
upon  Charles  H.  Seiger  to  forsake  his  connection  with 


EVA  CL.^RK 

the  Palace  Hotel  for  a  whirl  before  the  footlights.  On 
two  continents  the  Seiger  Famous  Players  are  con- 
ceded to  be  the  world's  pre-eminent  masters  of  dance 
music.  No  hotel  in  the  United  States  has  ever  offered 
its  patrons  a  finer  tempo  for  dancing  than  that  played 
nightly  in  the  Rose  Room  by  the  Famous  Players  under 
Sieger's  conductorship.  He  will  have  full  direction  of 
the  musical  productions  of  the  Grau  Harris  Syndicate 
of  New  York,  which  Is  to  co-operate  with  the  new 
Union  Square  Theatre  in  this  city  and  the  Million 
Dollar  Century  Theatre  in  Los  Angeles.  Only  last 
March  the  King  of  Belgium,  Albert  II,  decorated  Miss 
Clark  in  the  Order  of  the  Arts  In  testimony  of  the 
high  appreciation  in  which  Queen  Elizabeth  held  the 
quality  of  the  voice  of  the  "Sweetheart  of  the  Rose 
Room." 


CHARLES  COOPER 

PIANIST 

Available  for  Concerts  on  the  Pacific  Coast 

During  October  and  November 


Will    Accept   a    Limited    Number  of   Advanced 

Students  for  Instruction   Now 
Studio:  3150  Jackson  St.       Phone  Fillmore  4571 


UNIVERSAL  CONCERT  BlIREAU,  Inc. 

.%4  WEST  .nOTH  ST.,  NEW  YORK 
^Vcslcrn    Representative.   E.    O.    Bondeaon 
Care  Shermnn.  Clay  *  Co.,  San  Francisco 


I 


j        Announcement  for  Singers         1 


WILLIAM  EDWARD  JONES 

UARITONB 

Win    open    a    studio    in    San    Francisco    on 
Wednesday,  .lUKUst  lltli 
COACHING— CORRECTION  OF  TONE   PRO- 
DUCTION—BREATHING 


Knrollnicnts     made     at     Suite     1<M>»-1010 
Kohler  it   Chase   llldic,   San   Francisco 


EMILE  ROSSET 


VIOLIN  VIRTUOSO 
Has   re-opened   his   violin   class  after   several   months'  ab- 
sence   from    San    Francisco.      Studio,   HO'l    Kohler   &    Chase 
Bldg.      Phone,    .Market   MI27. 


SUNDAY  MORNING,  AUGUST  8 
At  12  o'clock 

Fifth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,piay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fonrteenth    and    Clay    Streets,    Oakland 

Sacramento     Fresno     Vallejo      Stockton     San     Jos* 

Portland  Seattle  Tacoma  Spokane 


Senorita  Teodelinda  Tefan  will  give  a  reception  and 
musicale  in  conjunction  with  the  Consul  General  of 
Ecuador  at  her  studio,  376  Sutter  street,  on  the  eve- 
ning of  August  10th.  This  delightful  affair  will  be  in 
memory  of  the  anniversary  of  Ecuador's  Independence, 
and  those  participating  in  the  musical  program  are 
among  our  most  distinguished  artists.  Many  well- 
known  musicians  and  guests  will  call  at  Senorita  Teran's 
studio  to  celebrate  this  glorious  occasion,  and  to  enjoy 
the  splendid  program  which  is  being  prepared. 


Joseph  George  Jacobson,  the  well-known  pianist  and 
teacher,  resumed  his  studio  work  for  the  new  season 
at  2712  California  street  on  August  1st  with  a  very 
large  class.  Mrs.  Idella  Ruttencutter  continues  her 
position  of  chief  assistant  to  Mr.  Jacobson,  in  which 
capacity  she  proved  so  exceedingly  satisfactory  in  the 
past 

GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Tocal    Sefc»«l. 
Salt*  DOT.   Kokler  A   Chas*   BoIIOIbk 


Oakland  Conservatory  ofMusic 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF  GREGORY,   Director 
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Gossip  About  Musical  People 


By   CONSTANCE   ALEXANDRE 

Orley  See,  the  well-known  and  skillful  violinist  and 
teacher,  is  spending  the  summer  months  in  Browning 
Missouri,  where  he  remained  until  the  end  of  July. 
The  month  of  August  Mr.  and  Mrs.  See  are  spending 
in  Gallon,  Ohio.  Prior  to  their  departure  Mr.  and 
Mrs.  See  gave  a  studio  tea  at  the  Glenview  Club 
House  in  Oakland  on  June  26th,  which  proved  a  de- 
lightful affair.  About  ten  of  Mr.  See's  pupils  played 
and  all  present  enjoyed  an  informal  time.  Since  leav- 
ing Mr.  and  Mrs.  See  have  been  guests  at  a  number 
of  musicales  and  have  a  few  times  played  privately. 
But  principally  they  are  enjoying  a  well-earned  rest 
and  vacation.  During  the  end  of  this  month  Mr.  and 
Mrs.  See  will  be  in  Chicago  where  Mrs.  See,  as  the 
national  president,  will  preside  over  the  national  con- 
clave of  her  sorority,  the  Delta  Sigma  Epsilon.  Mr. 
and  Mrs.  See  will  be  back  early  in  September. 


Miss  Frances  Sonin,  an  unusually  accomplished  and 
successful  vocal  artist  from  New  York,  is  spending  her 
vacation  in  California.  Miss  Sonin  has  conquered  spe- 
cial triumphs  with  her  programs  of  children's  compo- 
sitions, and  while  in  Southern  California  she  has  been 
the  recipient  of  cordial  attentions,  giving  some  pro- 
grams before  several  leading  clubs  with  instantaneous 
success.  Miss  Sonin  is  looking  for  original  material 
suitable  for  her  programs  among  the  compositions  of 
resident  composers,  and  is  successful  in  her  search. 


Mr.  and  Mrs.  Kajetan  AttI  write  from  Rome,  Italy, 
that  they  visited  the  Coliseum,  the  Vatican  and  several- 
other  famous  edifices  and  monuments.  There  is  very 
little  music  in  Rome  during  the  summer  months  as  the 
weather  is  exceedingly  warm.  Concerts  will  be  given 
at  the  Coliseum  during  August. 


Giulio  Mlnetti,  the  well-known  violinist  and  peda- 
gogue, is  on  his  way  to  Italy  and  he  writes  from 
mid-ocean  that  he  is  looking  forward  to  his  visit  to 
his  native  land  with  much  pleasure.  Mr.  Minetti 
will  visit  relatives  and  expects  to  return  after  a  month 
or  two  in  Europe. 


Madame  Anna  Ruzena  Sprotte,  the  distinguished  con- 
tralto, who  has  been  residing  in  Southern  California  in 
recent  years,  will  be  the  soloist  with  the  California 
Theatre  Orchestra  on  Sunday  morning,  August  15th. 
Mme.  Sprotte  is  one  of  the  finest  vocal  artists  it  has 
ever  been  our  pleasure  to  hear.  She  possesses  a  con- 
tralto voice  of  rare  beauty  and  uses  it  with  an  intelli- 
gence and  artistry  that  is  as  rare  as  it  is  entrancing. 

Alice  Mayer,  the  brilliant  young  pianist,  arrived  in 
Paris  and  is  gradually  getting  settled  there.  So  far 
she  is  greatly  pleased  with  the  French  metropolis  and 
its  people.  During  her  trip  across  the  ocean  Miss 
Mayer  appeared  in  a  concert  on  the  steamer  and  cre- 
ated much  enthusiasm,  being  highly  complimented  upon 
her  art. 


Miss  Helen  G.  Spalding,  organizer  of  music  of  the 
University  of  California  Extension  Course  in  Los  An- 
geles, is  visiting  here  on  her  vacation  and  is  taking  a 
well-earned  rest  from  her  difficult  duties.  She  has 
done  remarkably  fine  work  in  the  way  of  creating  sen- 
timent for  resident  artists  in  the  interior  cities  of  Cali- 
fornia and  has  proved  one  of  the  staunchest  supporters 
of  the  Extension  cause  in  the  state. 


Mrs.  E.  E.  Bruner  is  singing  at  the  First  Baptist 
Church  in  Oakland  during  August.  This  able  and  suc- 
cessful vocal  artist  was  exceedingly  active  during  the 
last  season  and  enjoyed  a  pleasant  vacation  which  took 
her  through  Lake,  Mendocino  and  Monterey  counties 
during  a  period  of  three  weeks.  A  most  enjoyable 
stay  was  at  the  big  Sur  river,  thirty-seven  miles  south 
of  Monterey.  • 

Miss  Audrey  Beer,  the  well-known  young  pianiste, 
has  returned  after  a  delightful  visit  to  Southern  Cali- 
fornia. Miss  Beer  spent  a  week  at  Catalina  and  some 
weeks  at  Long  Beach.  Several  musicales  were  given 
In  Miss  Beer's  honor  at  Los  Angeles.  At  Mrs.  Alva 
Green's  musicale  Miss  Beer  played  several  solos  and 
was  the  accompanist  for  Jamie  Overton,  who  is  the 
assistant  concert  master  of  the  Los  Angeles  Symphony 
Orchestra. 


George  Stewart  McManus,  well-known  in  San  Fran- 
cisco and  the  surrounding  cities  where  he  has  ap- 
peared very  often  as  a  pianist,  had  charge  of  the  Piano 
Round  Table  of  the  Music  Teachers'  Association  of 
California.  This  was  the  most  successful  round  table 
ever  had.  Miss  Constance  Mering,  an  artist  pupil  of 
Mr.  McManus,  represented  Sacramento,  and  scored  a 
tremendous  success.  Her  natural  musical  gifts  coupled 
with  exceptional  technical  equipment  and  unusual  tone 
coloring  stamped  her  as  a  pianist  for  whom  the  future 
holds  big  things.  The  performance  of  works  by  Les- 
chetltzky,  Mendelssohn,  Stojowski  and  Moszkowski  was 
one  that  brought  her  instant  recognition  by  the  musi- 
cians and  the  general  public.  She  was  rewarded  by 
huge  applause  to  which  she  responded  with  John  Alden 
(Carpenter's  American  Polonaise.  An  unusual  feature 
of  Miss  Mering'f  playing  is  her  tone.  Despite  the  fact 
that  she  playod  in  the  open  air,  her  tone  carried  beau- 
tifully for  the  simple  reason  that  she  didn't  force. 
Many  San  DIogans  in  the  audience  remarked  that  tliey 
never  heard  the  piano  sound  so  resonant  or  carry  .so 
well  In  Hallioa  I'urk.  Miss  Mering  surely  has  an  un- 
usually brilliant  future  to  which  she  can  look  forward. 


PACIFIC  COAST  MUSICAL  RKVIEVV 

Ossip  Gabrilowltsch,  famous  Russian  pianist  and  con- 
ductor of  the  Detroit  Symphony  Orchestra,  sailed  for 
Europe.  Mr.  Gabrilowltsch  planned  sailing  early  in 
the  spring  but  was  detained  by  the  very  serious  illness 
of  his  wife,  Madame  Clara  Clemens-Gabrilowitsch,  who 
has  now  fully  recovered. 


John  McCormack  has  created  a  furore  in  Australia. 
In  Sydney  Mr.  McCormack  gave  three  concerts  within 
a  week  and  appeared  at  each  recital  before  sold  out 
houses.  He  will  give  twenty  recitals  in  Sydney  and 
twenty  in  Melbourne,  which  proves  that  the  drawing 
power  of  this  popular  tenor  is  as  great  in  a  foreign 
country  as  it  is  in  our  own. 


Madame  Frieda  Hempel,  popular  coloratura  soprano, 
is  at  present  summering  in  Switzerland,  enjoying  her 
favorite  pastime,  which  is  mountain  climbing.  This 
delightful  artist  has  a  record  of  reaching  many  heights 
both  as  a  mountain  climber  and  as  a  singer.  Madame 
Hempel  will  return  to  America  to  occupy  her  place  as 
coloratura  soprano  of  the  Chicago  Opera  Association 
and  to  resume  her  concert  engagements. 
• 

SMILIN-   THROUGH    AN    IDEAL    FANTASY 


Beautifully     Equipped,     Forcefully    Portrayed    and     Pre- 
sented by   Expert  Histrionic  Artists  the   Play 
Merits   Universal    Patronage 

By  CONSTANCE  ALEXANDRE 

Smilin'  Through  is  indeed  a  most  appropriate  title 
for  the  play  which  the  Curran  Theatre  is  presenting 
this  week  and  next  week.  I  doubt  if  there  is  anyone, 
after  seeing  a  performance  of  this  fantasv,  who  can 
help  leaving  the  theatre  either  with  a  smile  upon 
his  face  or  a  feeling  of  peace  and  comfort  in  his  heart. 
Seldom  these  days  has  one  a  chance  of  witnessing  a 
play  where  the  atmosphere  throughout  is  full  of  spir- 
ituality and  is  utterly  ethereal,  and  when  one  does  see 
this  one  should  appreciate 'the  fact,  and  be  thankful 
for  its  refreshing  character  and  the  beautiful  thought 
it  conveys  to  us.  I  imagine  that  a  play  of  this 
type  must  appeal  to  a  great  multitude  of  people  who 
are  ever  in  search  of  art  which  is  uplifting,  whether 
in  music  or  in  drama,  for  Smilin'  Through  is  absolute- 
ly different  from  any  play  which  we  have  seen  pre- 
vious to  it,  and  most  assuredly  apart  from  the  subjects 
dealt  with  on  the  screen,  so  that  I  am  confident  that 
with  people  who  have  the  taste  to  appreciate  what  is 
wholesome  and  clean,  this  fantasy  by  Allan  Langdon 
Martin  will  prove  very  popular. 

When  I  speak  of  spirituality,  I  do  not  mean  that  the 
entire  play  is  a  sermon  or  should  be  preached  from 
the  pulpit,  for  such  is  not  the  case.  It  has  throughout 
the  air  of  purity  and  a  certain  touch  of  mysticism  but 
on  the  other  hand  it  contains  all  that  is  human,  a 
charming  little  love  affair,  the  dialogue  is  bright  and 
clever  and  in  its  entirety  one  had  ample  opportunity  to 
both  weep  and  laugh.  The  play  has  both  humor  and 
pathos. 

Miss  Jane  Cowl,  who  is  the  star  of  an  excellent 
company  of  players,  is  one  of  the  most  charming  young 
actresses  that  has  graced  the  stage  in  many  a  day.  She 
has  great  personality  and  magnetism,  she  acts  with  a 
naturalness  which  in  itself  is  a  delight.  Miss  Cowl  has 
all  the  little  mannerisms  of  the  stage,  yet  while  we  think 
they  are  tricks  she  does  them  with  such  spontaneity 
that  they  lose  all  the  effect  of  the  theatricalism.  She 
has  a  decidedly  direct  manner  of  delivering  her  lines, 
those  that  are  humorous  never  fail  to  get  the  desired 
result,  that  of  a  burst  of  hearty  laughter  from  her 
audience,  who  are  just  as  quick  to  feel  the  warmth  and 
intensity  of  emotion  which  she  creates  during  the  more 
dramatic  scenes.  Add  to  her  histrionic  ability  and 
personal  charm  a  wealth  of  natural  beauty,  there  is 
slight  wonder  that  Miss  Cowl  enjoys  her  position  as 
one  of  the  foremost  actresses  on  the  American  stage 
today. 

Miss  Cowl  is  capably  supported  by  Orme  Caldara 
and  Ethelbert  D.  Hales,  both  excellent  actors  who 
fulfill  every  requirement  in  meeting  the  difficulties  of 
their  roles.  The  stage  setting  and  scenic  effects  are 
exquisite,  they  are  .so  realistic  that  one  can  almost 
feel  themselves  in  an  old-fashioned  English  garden. 
From  an  artistic  standpoint  the  setting  is  colorful  and 
unusually  picturesque  and  most  wonderfully  painted 
by  no  less  an  artist  than  the  illustrious  designer  and 
painter,  Joseph  Urban.  Smilin'  Through  cannot  help 
but  have  a  successful  run  and  I  trust  that  everyone 
will  avail  himself  of  the  rare  privilege  of  enjoying  this 
unusual  and  interesting  fantasy. 


ALICE    GENTLE   GREATER    CARMEN    THAN    CALV 

Chicago     Critics     Pronounce     Popular     Mezzo-Soprano 
Creation  of  Carmen  as  the   Big   Event  of 
Ravlnia  Opera   Season 


SUNDAY  NOON  CONCERT  AT   RIALTO 


Giovanni  Coletti,  director  of  the  Rialto.  has  arranged 
an  exceedingly  clever  program  for  the  fifth  of  tlie  pop- 
ular Sunday  morning  concerts,  which  will  be  presented 
at  the  theatre,  beginning  at  noon  on  Sunday.  The  pro- 
gram is  so  varied  that  it  has  general  appeal,  yet  the 
music  selected  in  every  instance  is  the  very  best  in  its 
class.  The  concert  is  to  be  balanced  by  a  soprano  solo 
by  Miss  Stella  Hymson,  who  will  render  Vissi  d'arte 
e  d'amore  from  La  Tosca.  The  solo  by  Miss  Hymson 
last  Sunday  was  one  of  the  features  of  the  entertain- 
ment. The  instrumental  program  is  as  follows:  Light 
('avalry  (Suppe);  Valse  des  Fleurs  (Tschaikowsky) ; 
Aida— selection  (Verdi):  The  Swan  (Saint-Saens) ; 
Henry  VIII  Dances  (German);  (a)  Sextette  from  Lucia 
(Donizetti),  (b)  Lohengrin— Introduction  to  the  third 
act   (Wagner);    March  Slave   (Tschaikowsky). 

The  above  concert  introduces  an  extended  season  of 
Madame  X,  with  Pauline  Frederick  as  the  star,  which 
is  considered  the  greatest  cinema  jiroduction  of  the 
season. 


Carmen   seems   to   be  the  one   role   in   the   operati 
repertory  that  every  artist,  whether  a  contralto,  mezz 
or  high   soprano,  desires  to  sing.     It   is  a  fascinatln; 
part,  that  of  the  flirtatious  gypsy  cigarette  maker,  aul 
one  can  easily  understand  why  it  attracts  and  arouiei 
the  desire  of  every  singer  to  wish  to  create  that  rol<- 
Yet  it  is  as  Carmen  that  several  very  fine  artists  v. 
have   been  great  successes   in  many  operatic   perfor 
ances  have  failed.     Carmen  is  not  a  role  for  an  art; 
to   exploit   only    her   voice,    but    to    be    a    reallv    grei 
Carmen  she  must  be  a  great  actress.    And  acting  alon 
will  not  satisfy,  for  often  one  over-acts  or  their  acttn 
becomes  mechanical  and  stilted.     One  must  absolutel 
live   that  role.     They   must   themselves   be   so   huma 
as  to  be  able  to  express  every  single  emotion  to  mak 
a  success  in  this  opera.     The  music  in  itself  is  beaut 
ful   from   cover   to  cover.     It  is  music   full   of  melod 
which  is   a   delight  to  every   singer.     It  is  music  tha 
IS  luscious  and  full  of  fire  and  passion,  so  as  it  goe 
on   expressing   love,   fear,   hate,    passion   and   jealous^ 
it  is  little  wonder  that  only  an  artist  who  is  emotiona 
temperamental  and  an   actress   to  her  finger  tips,  c. 
make  this  dramatic  operatic  role  a  triumph. 

Those  who  are  familiar  with  this  opera  will  appre, 
elate  why  Alice  Gentle  today  is  the  greatest  living  Car 
men.  It  is  as  if  Bizet  had  her  in  mind  when  he  com 
posed  the  music  and  the  libretto  written  especially  t. 
suit  her  temperament  and  talent.  Miss  Gentle  is  th 
ideal  cigarette  girl— she  has  the  histrionic  ability,  th 
vocal  equipment  that  this  difficult  part  necessitates,  ani 
she  has  the  personality  and  the  power  to  thrill'  he ' 
audience.  Miss  Gentle  makes  Carmen  live,  her  Intel 
pretation  will  linger  in  the  memory  of  all  those  wh< 
have  had  the  pleasure  of  seeing  and  hearing  her  won 
derful  performance.  The  Musical  Courier  critic  writer 
of  Miss  Gentle  in  terms  of  the  highest  praise,  whlcl 
is  as  follows:  "The  first  performance  this  season  o 
Carmen  with  Alice  Gentle  in  the  title  role  will  1 
remembered  as  one  of  the  big  events  of  the  summ. 
operatic  entertainments.  If  Galli-Marie,  who  sang  tin 
role  of  the  gypsy  girl  at  the  first  production  of  th" 
opera  in  187.5,  made  of  it  half  as  much  as  Alice  Gentl< 
does,  she  was  really  a  great  Carmen.  Since  the  dayi 
of  Galli-Marie,  many  others  have  essayed  the  role  o: 
Carmen  and  many  have  failed,  but  one  at  least  achievec' 
renown  as  the  greatest  Carmen  of  her  days— Emnwi 
Calve — who,  in  the  opinion  of  the  present  writer,  wait 
far  from  being  as  good  as  Alice  Gentle,  from  eitheii 
the  vocal  or  histrionic  points  of  view.  Miss  Gentle  hat 
made  of  Carmen  a  creation  of  her  own  and  it  stand." 
alone." 

Musical  America  states:  "In  the  role  of  the  SpanisI^ 
gypsy  girl.  Carmen,  Alice  Gentle  had  her  stellar  oppor  '. 
tunities  and  found  a  superb  vehicle  for  her  talents.  Hei' 
voice  is  just  the  right  timbre  in  sombre  qualities  and 
richness  of  color,  and  her  dramatic  temperament  is  in  ^ 
tense  and  graphically  expressed." 

Another  sensational  triumph  is  added  to  Miss  Gen 
tie's  long  list,  and  I  am  more  than  confident  that  shf 
will  enjoy  the  same  brilliant  success  in  the  future  that 
she  is  now  at  Ravinia  Park.  C.  H.  A. 


Miss  Marion  Frazer,  the  unusually  brilliant  youiu 
pianist,  who  for  some  time  studied  with  Wager  Swaym 
and  who  is  one  of  this  distinguished  master's  most 
gifted  and  intelligent  disciples,  has  opened  a  studio  at 
Room  39  Gaffney  Building,  376  Sutter  street,  and  i= 
ready  to  utilize  the  excellent  knowledge  and  experient 
she  has  gained  to  adequately  instruct  aspiring  mu.<. 
cians  in  the  rare  art  of  pianistry. 


Stanford  Music  School  Pupils  appeared  as  soloists  at 
the  First  Baptist  Church  in  Palo  Alto  during  the  month 
of  July  as  follows:      Sunday,  4,  Etta  Eleanor  Lapham. 
singing  I  Will  Extol  Thee,  O  Lord  (Costa)  and  I  i"'>ni.' 
to   Thee    (Roma);    Sunday,   11,   Joseph    Herman    ' 
singing  Lord,  See  Thy  People   (P.  E.  Bach)   an.l 
Me  Thy  Ways,  O  Lord    (Torrente) ;    Sunday,  IS.    Mai 
Desmond  Hill,  singing  Repent  Ye   (Vanderpool)   and  i 
Christ,    Redeemer    (Klein);    Sunday,    25,    Mrs.    Kimba. 
Young,   singing  The   Penitent    (Van   der  Water).     Thf 
last-named  service  was  the  Union  Mass  meeting  of  all 
the  Protestant  churches  of  Palo  Alto. 


The  Ada  Clement  Piano  School,  3435  Sacramento 
street,  announces  the  opening  of  its  fourth  year,  which 
took  place  on  August  1st  for  private  lessons,  and  fm 
class  lessons  it  will  occur  on  September  1st.  This  e\ 
cellent  institution  has  proved  itself  a  most  efficien 
educational  organization  during  the  three  years  of  it- 
successful  activities   in   this  city. 


MUNICIPAL   ORGAN    RECITAL 


The   best   in   organ   literature   has   been    selected   h^ 
Municipal  Organist  Edwin  H.  Leniare  for  his  l.'it'tli  n 
cital    at    the    Exposition    Auditorium    this    Sunday    oy. 
ning  at  8:30  o'clock.     The  attendance  has  been 
ily  Increasing  at  these  recitals  and   the  followii 
gram   should   attract   a   large   throng  of  music    lowi.- 
Prelude   in   C   Sharp    Minor   (by   request)    (Rachnianin 
off);    I.Argo    (by   request)    (Handel);    Peer  Gynt   Suit' 
(Grieg);    Madrigal   in   D  flat    (Lemare);    Scherzo   in  K 
major  (from  3rd  Synipliony)    (Widow). 

MME.  LEONORE  GORDON   FOY 


i> — Oiirm    mil' 
'lVlo|»lionr 


llerkrlr.v    IKMW 
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Grand  Prix,  Pari* 

#  Grand  Prize,  St.  Loait 
HE  richness,  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause  only  the  Baldwin  has  the 

acoustic  yroporties  capable  of  Us  d^velop- 
rnent.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation.  „    ,.,  ^ 

l?,oa  .r,  lnt.r..t.d  !•  th.  p.ir.hu.  .t  •  r,«llT  hl«li- 
"rid.  pi.K".  Irt  «•  «•"  r»"  ••"""  ""  »«n"H"  •«•'  "• 
are  now  Baklnc. 

^hf  2JalDTDm|iano  (Jorapany 

310  Sutler  St.        San  Fiancis ccCal 


KAJETAN  ATTL 

HARP   VIRTUOSO 

Soloist    San    FrancUco    Symphony    0-che»- 

trn.      Available   for   Concert.,    RecltaU   and 

luatructlon. 

Studio:   1004     Kohler    A    Cliaae     BuildlnB 

Re».    Phone    Bay    View    019 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accoropaniat 
Addreaai    L.  E.  Behymer,  Auditorium  Bldic., 
Loa  Anselea,  Cai..  or   Mra.  Jeaaica   Colbert, 
401    Hearst    Bids.,   San    Franciaco,  Cai. 


ROSCOE  WARREN  LUCY 

PI.VNIST   AND  TK.4CHER 
Rexidenoe  and   Studio,  6128  HilleKaaa  Ave., 
Oaldand.      Tel.   Piedmont   50H5. 

MRS.  A.  F.   BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1561 


The  San  Francisco  Savings  and  Loan  Society 


SWING'S       (THR    SAN    FRANCISCO    ItANK)       COMMKRCIAL 

526  CBlifornia    Street,  Snn   KranciKOO,   Cai. 

Member   of   the    Ft'deroi    Reserve    S>»teni 
Member  of  the   Associated  Savings   Bnnlta  of  San    Fr«uei-eo 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO    DISTRICT    BRANCH,   Clement   and    7th    Ave. 

IIAIGHT  STREET  BRANCH,  Halght  and   Belvedere   Streets 

3V1SE  30th,  1920 

$00,840,370.95 
Assets    .  63,352,269.17 

Deposits  „       „     J    IT..  1,000,000.00 

Capital   -Actually   Paid   ^JP  2,48S,107.7.s 

Reserve   and   ContingeiU    1  unds  330,9.-.1.30 

'^""'l''Ji^,^Fnw'To'HN"A  BUCK.  President.  GEO.  TOURNY.  Vice-President  and 
OFFICERS— JOHN  A^KUO^.^^^^  ^^^  Cashier;  E.  T.  KRUSE,  Vice- 
Manager.  A.  H.  ^;,,'^^,"i/  se'e.etarv  WM.  I).  NKWHOUSF,.  Assistant  Secretary; 
President.  4'  '^-  *f^"''Xpb  schAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN. 
WILLIAM  HERMANN.  GEO.   SCH^^^^^  Mission    Branch;   W.    C.     HEYER, 

Assistant    Cashiers     C^  District  Bra  ich;  O.   F.  PAULSEN,   Manager  Haight  Street 
Manager  Park-riesidiotJistwct^        j^OORE    &    ORRICK,     General    Attorneys. 
Branch;  GOODtELLUW  ^^^     TOURNY.    E.    T.    KRUSE, 

BO*«»°^lRV     IN     WALTER,    HUGH    GOODFELLOW,    A.     HAAS.     E.     N. 
VAN    bIrIeN     ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN.. 


ALCAZAR 

Just  one  big  popular  play  release  after 
other  is   packing  the   alert   and   enter- 
ising  Alcazar,  where  the  high  temper- 
ure    farce,    Fair    and    Warmer,    gives 
,ce    next    Sunday    to    the    thrills    and 
ivering  suspense  of  The  Crimson  Alibi, 
e  latest  George  Broadhurst  melodrama 
sed   upon   Octavus   Roy   Cohen's   vivid 
igazine    story.      It    recently    nnished    a 
ig  run  at  Broadhiirsfs  own  New  YorR 
leatre,  and   is  spick  and   span  new   on 
e   Pacific   Coast.     All   the    world   loves 
detective    mystery.      The    New    York 
■ibune  declares  that  this  one  "complete- 
baffles  all   the   wise   lobby   guessers. 
shua  Quincv,  a  cordially  hated  million- 
re    is    seen    stricken    by    an    unknown 
nd  at  midnight  in  the  pantomimic  pro- 
gue.     Then  through  four  gripping  acts 
ipicion  wavers  from  one  to  another  ot 
dozen     suspects.       Tingling     mystery, 
use    moments,     electrifying     surprises, 
.ontaneous  laughter  and  throbbing  heart 
ats  ot  romance  blend  in  this   solution 
ba«ing  crime.     The  Alcazar  company 
low  how  to  put  the  punch  in  melodrama, 
well  as  register  the  laughing  kick  in 
.medv.    An  expert,  high  tiuality  cast  in- 
udes"  Dudley  Ayres  as  the  amateur  stu- 
l-nt  of  criminology;    Inez  Ragan  as   the 
Ival    girl    with     fighting    spirit;     Brady 
iine,  her  ex-convict  lover;    Ben   Erway, 
k  underworld  lad;    Al   Cunningham  and 
rederick  Green,   police   officers;    Gladys 
fumons.  her  sister;  Emelie  Melville  and 
tifael  Brunette,  the  Quincy  housekeeper 
hd   butler;    Murray    Barnard,    a   society 
jastral,    and    Stella    Warfield,    the    pro- 
rieiress  ot  a  crook's  resort. 
I  Another  abrupt  change  Sunday,  August 
i.!h,  brings  Jesse   Lynch   Williams'   daz- 
ling    comedy    and    blistering    social    sa- 
jre,  Why  Marry?  flashing  with  keen  wit 
,id  brilliant   epigrams,   touching   the   di- 
)rce  volcano  now  in  perpetual  state  of 
•uption.    It  was  in  this  remarkable  com- 
ly    that    the    late    Nat    Goodwin    was 
licken  at  the  height  of  the  greatest  tri- 
iiph  of  his  erratic  career. 


PERCY  A.  R.  DOW 

TEACHER   OF   VOICE 
Studios:      802   Kohler  &   Chase   BIdg.,   S.   F. 
5622  Oeean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 


1721   Jackson    St. 


San   Francisco,   Cai. 


SUMMER 
SCHOOL 


V 


for 

MUSIC     AND    SCHOOL 

TF.ACHKRS 

who     wish 
I>edagoey,    Material,    Results 

Personal    Direction 

of 

EFFA    ELLIS    PERFIELD 

NEW    YORK    CITY,    June    1st    to 

.ruly    27th. 
LAKE  SEBAGO.  MAINE,  August. 
Address: — 
NEW    YORK    CITY,    No.    58    West 

40th  St.    Phone:  Vanderbilt  8235 
CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    42(9. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

002    KOHLER   &    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Scientiflc   Emlsaion  of  Voice 

Res.   Studio:   321    Highland   Ave.,  Piedmont 

Tel.  Piedmont  7SJ 

In  Kohler  &  Chase  Bldj?. 

Studio  70(8 — Mon.,  Wed.  and  Fri. 


MME.  ISABELLE  MARKS 


MR.  J.  B.  ATWOOD 

Will  Receive  Pnplla  la  Piano,  Voice  Cul- 
Inrp,  Harmony  and  Composition,  after  Sep- 
tember lat.  Appointment  by  .Mail.  Room 
1001    Kohler  Jt  Cbaae   Bldg..  San   Francisco. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   S'l'.,    Bet.   Clay   &   WashinKton 
Mr.    .Noah    liraudl.    \  lolln 
Mrs.    Noah    Urniidl,    Piano 

HELEN  COLBURN  HEATH 

Siiprnuo  Soloist,  Tcniplr  I':injtnu  l-;l.  Con- 
i-erl  and  Church  Work.  \  ocai  lnslru<- 
lion.       2.'.3»     <la\     St.,     Plionc     West     4N)I0. 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SinKiuB.  Re- 
citals, Concerts,  Church  and  Oratorio.  lOUO 
Page   Street.      Phone    Park   H7. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  EuKaicementa 
Studio:  8.10  43rd   Ave.  Phone:   Pac.  S230 


CONTRALTO  

Voice   Culture.      Suite  "C"   Kohler  &   Chase 

..ulidin...      Telephone   Kearny   5454.  JACK   EDWARD   HILLMAN 


ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      1537      F.uclid      Avenue.      Berkeley. 
Phone    Berkeley    «00«. 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantoruni,  Paris 
Orean,     Piano,      Harmony,     Counter    Point. 
Studio:     ArrillaBB    .Musical    College.       Res. 
948   Lake   Street,   S.  F.  Phone   Pacific   5740 


ANIL  DEER  STUDIO 


BARITONE 

001  Kohler  ,&  c:hnNe  llldK.  Tel.  Kearny  54.'>4 

Residence   I'hone    Franklin  5068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.      European   Credentials 

ISOl    California    St.      Tel.    Prospect    3020. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of    I'roiluctiuu    and    I'urity    of    Tone 

370     Suiter     St.     ( Mou.,     Wed.     and     Sat). 

Tel.       DouKlns      42:<3.      .120     Pacific       Uldg;., 

Oakland     (Tues.     &     Fri.).     Tel. Oak.     2734. 


rs)  CeutrnI   Avenue.      Phone   I'nrk   1003  

Uy    Appointment    Only TEACHERS'     DIRECTORY 


Evelyn  Sresovich  Ware 

PIANO 
Studio*   1003   Kohler  &   Chase    Bidg. 
Phnue   Kearny   54.'4 


PIANO 


Joseph  George  Jacobson 

PIANO 
2712  California  St.  Phone  Fillmore  34S 


ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107   Washington    Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECT<>R 
■leacher  Violin,  Viola,  Ensemble  P»"y>"K 
434    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Musical  Director 

D     M.   LInard   Hotels   Palace  and   Fairmont 

in  San  Francisco 


Geo.  Stewart  McManus,  Pianist 

.S07    KOHLER   &   CHASE    BLDG 

Phone,    Kearny   .'.454.      Res.,   2140    Hyde    St. 

Phone     Prospect     5430 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony.  Ensemble, 
coaching.  Studio:  1720  Le  Roy  Avenue, 
Uerkeiey.      Phone   Berkeley   530.  


Ada  Clement  Piano  School 

Fall   Term.   September   Ist 
3435  Sncraraento   St.        Phone   Fillmore  808 


MRS.  CARROLL  NICHOLSON 

CONTRA  I.  TO 
•IVncher  of  Singing.    32   I.oretta   Ave.,   Pied- 
mont      Tel.   Piedmont   304.      Slon..   ivohler  & 
Chase   llldg..  S.  F.     Telephone  Kearny  5454. 


Dr.  Maurice  W.  O'Connell 

Organist  and  Mu.»lcnl  Director  at  St.  Domi- 
nie's   Cluirch.    Snn    Frunclsco. 
SI  4    GR»)VF.    STUKirr  Tel.    Park    020 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518*/^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 
901    Powell   St.  Phone   Kearny   2930 

OLGA   BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 
903   Kohler  &   Chase    BIdg. 

MISS    MARION    FRAZER 
39  Gaffney  Building         Tel.   Kearny  2637 


MRS.   RICHARD  REES 

573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 

2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE    DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 
376  Sutter  St. Tel.  Kearny  263" 

MME.    M.   TROMBONI 
Kohler  &  Chase  Bldg..  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 
1224  Ceary  Street       Phone  Franklin  4620 


Mrs.  Mackay-Gantell 


VOICE 


Studio:   807   Kohler   &   Chase    Bldg. 

Tel.:    Kearny    5454 

Residence  Tel.:    Berk.    1721 -J 


ubserlhe     tor    the     Musical     Rt 
>ear    in    ndinnce. 


George  Newbauer,  a  young  business 
man  who  was  widely  known  as  an  ama- 
teur flutist  of  excellent  taste  and  talent, 
and  who  was  a  member  of  the  Minetti 
Orchestra  and  the  Shrine  Band,  died  sud- 
denly last  week,  much  to  the  great  sur- 
prise and  shock  of  his  numerous  friends. 
Mr  Newbauer  was  one  of  the  most  en- 
thusiastic of  the  gifted  amateur  musi- 
cians of  this  city  and  his  loss  will  be 
.-everely  felt  in  musical  and  social  circles. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST— COMPOSITION 

Studio,  003-004  KOHLER  *   CHASE   BLDG. 

fliono    Kearny   .V454 


OTTO    RAUHUT 
?.^-  ■■\rguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701   Clav  Street  Phone  Pacific  4974 


MRS.    CHARLES    POULTER 

SOPRANO  *\Ji"?-,T■M''^1nk''- 

\olce   Culture.     I'lano.     5,88    2,lh    SI..    «>bk 
land        Tel.    207!>.       Kohler    *    Chnse    llldg.. 
Wednesilnys      Tel.    Kenrny    .-h454. 


MISS  CHRISTINE  HOWELLS 

Fl.l'TIST 
VvnIlnhIc     for    Concerts    as     Soloist     or    for 
Ohilgato     work.       Re...     "elvedere.     Marin 
Countv.      TrI.    Belvedere    H\* 


ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

MME.   DE   GRASSI 
2335  Russel   St..   Berk.       Tel.  Berk.   856J 

ANTONIO   De  GRASSI 
Ro"m  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
1004  Kohler  &  Cha.*e  Bldg.  Tel.  Doug.  1678 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

o(  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 
Pupin  Prepared  for  Public  Playing 

A    clf 


L 

k-ork    entitled         I  i 


R.-ir  preHentation   of   Instructions    in    harmony    is   the   W( 
KKVIIOARD   HAHMOXl    A!%U  TRANSPOSITION,  by   A.   H.   HamllVoa 

ubliahcd  In  three  books:— Preliminary  studies  in  keyboard  harmonv  andi 
ransposltion.  40  cts.  Keyboard  harmony  and  transposition.  Vol  1  40  r^  I 
-•■yhoard  harmony  and  transposition.  Vol.  2.  40  cts.  The  work  has  rnet  with! 
■eat  favor  and  is  widely  used.  Copies  gladly  sent  on  approval  Pul. I  joshed 
SIMMV    CO.    and    sold    by    HKNKV    UROliK,    l.V.    Kenru,    Hi, 


CI.AITOX 

'"riiiielHe* 


SOI»RA.\0 — Manaeement     J.     H.     Fitxpatrirk,     Windsor — Cllflon     Hold,     Cbiraco,    I 


CalJTorTvJa 


ASHLEY  PETTIS 

PIANO  SOLOIST 
Beethoven  C  Minor  Concerto 

First  Movement  with  the  Reinecke  Cadenza 
Soloist  at  the 

Sunday  Morning  Concert 

AUGUST  8th 

HERMAN  HELLER— Conductor 

50 — Artists — 50 
EDDIE  HORTON 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  BIdg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

327    Hamilton    Ave.        -  -  Palo    Alto,    Cal. 

Phone   P.    A.    711 

:  I   SPECIAL  SUMMER  COURSES    :  : 

For  Information  Addreao  the  Sec. 


ULDERICO 

MARCELLI 

CONDUCTING 
Twenty-five  master  musicians. 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 

selections. 


DR.  CARLOS 

De  MANDII 

World  famous  violia-i 
and  conductor,  aflernoont  i 
evenines.  Hit  vltUn  nUi 
•hi  muiital  rait  «/  OitUattd. 


Showing   exclutively   "first    ran*"  the    FlRSl 
NATIONAL  ultra- features  of--- 


D.  W.  Griffith 
Norma  Talmadze 
Marshall  Neilan 


Katherine  MacDonald 
Conjtance  Talmadjf 
Mildred  Harris  Chaplin 


Anita  Sleval 
KinE  Vidor 
Charles  Ri^l 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


American  in  Name,  Ownership  and  Sentiment 

iiastm^lfamliii 

panna 

could  not  be  sold  for  a  higher  price  than  any  Piano  in  the  world 
if  they  were  not  the  Best  Pianos  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating  people 
who,  regardless  of  its  greater  cost,  are  content  with  only  the 
very  finest  products  of  the  piano  world. 

The  newest  products  of  the  Mason  &  Hamlin  Co.  are  now  being  shown  in  all  styles  on  our 
floors.     We  invite  a  critical  inspection  and  hearing  of  them — the  one  true  test. 


Two  Entranceii 
195- 1 53  Kearny  aod  217-225  SuHer  Su. 
Victor  Talking  MacliiDes 


'^ilgKBAUen® 


-MASON  AND  HAMLIN  PIANOS- 


Oakland~1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 


II  THE  ONLY  WEEKLY  MU5ICAL  JQUR.NAL  IHTHE  GREAT  WEST 


fOL.  XXXVIII.    No.  20 


SAN  FRANCISCO,  SATURDAY.   AUGUST  14,  1920. 


PRICE  10  CENTS 


1).  F.  COMPOSERS'  WORKS  CHARM  BOHEMIAN  CLUB  CONCERT  AUDIENCE 

[Compositions  by  Eugene  Blanchard,  Domenico  Brescia,  Henry  Hadley  and  Ulderico  Marceili  Pre- 
sented at  the  Tivoli  Theatre  to  the  General  Public— Program  Consists  of  Selections 
from  Grove  Plays,  Ending  with  all  the  Important  Numbers  from  "Ilya  of 
Murom,"  Grove  Play  for  1920,  Text  by  Charles  Caldwell  Dobie 


If  only  the  members  of  the  Bohemian  Club  are  per- 
litted  to  witness  the  complete  productions  of  the 
iGrove  Plays"  for  which  the  club  is  famous,  the  public 
la  general  can  console  themselves  that  the  musical  num- 
lers  as  given  in  such  concerts  as  that  which  took  place 
I'riday  afternoon,  August  5th,  in  the  Tivoli  Theatre, 
pse  nothing  by  being  given  within  doors.  Indeed  it 
liay  be  said  they  even  gain.  For  however  people  may 
le  divided  as  to  the  relative  value  of  singing  "al  fresco" 


By  GEORGE  EDWARDS 

for  their  author  a  deserved  fame,  is  an  "action"  as 
dramatic  and  poetical  as  any  of  Wagner's,  even  if  less 
philosophic  and  propagandist. 

The  Book 
But  after  all  the  play  is  not  a  libretto,  and  should  be 
compared  to  dramas  designed  for  the  speaking  voice. 
Dramas  frankly  and  simply  portraying  the  racial  legends 
and  exploiting  the  pageantry  of  feudal  times,  are  out  of 
style,  and  unless  we  go  further  back  there  is  no  one 
but  Wagner  with  whose  work  Ilya  can  be  compared.    It 


First  Wayfarer:  "Ilya,  son  of  Ivan,  rise  and  give  us 
drink!" 

Ilya  (throwing  himself  with  a  mighty  effort  from  his 
couch  and  standing  suddenly  erect) :  "Pitiful  Heaven, 
do  I  dream?  Or  do  my  feet  at  last  touch  the  moist 
Mother  Earth?  Wake  me  not,  I  pray  thee,  if  my  senses 
have  so  sweetly  wandered,  but  let  me  rather  flee  the 
body  thus  in  trembling  joy!" 

Third  Wayfarer:  "How  now?  Hast  thou  so  soon  for- 
gotten?    Water!     Art  thou  unmindful  of  our  need?" 


JOH.V   H.\ND, 
The    Rmlnent    -Vnierlcnn    Tenor,    Cast    hh    SaniMon    In    StelnilorlT'H    Production    of 
Salnt-SaenH'    Oprru    .SamMon    and    Delilah    at    Ureek    Theatre    on    Tburitday 
and   Saturday  MfchtN,  Aug^uMt   2<ith   and  28th. 


>IMi-:.   JILI A    CI^AISSK.V, 
aniouM    Soprano    of    Metropolitan    and    (hleatco    Opern    Conipanlex, 
Slug    Delilah     In    Ureek     Theatre     I'roduetlon     of     SaiUNon    and 
ThuriKln.v  and  >aturflay   MKhtH,   AuKUSt  2Uth  and  2.sth, 


^Aho    Will 
Delilah    on 


fnd  vocal  music  "di  camera,"  there  can  be  no  question 
hat  Instruments,  which  have  evolved  for  the  most  part 
in  rooms,  were  here  at  their  best. 

I    This  much  consolation  must  suffice  for  the  barbarians, 

nowever,   for  the   classic   play,    the   superb   acting,    the 

Ihrllliant  lighting,  and  the  inspiring  outdoor  scene,  were 

Ml  at  the  grove  added  to  the  lovely  music,  producing 

.n  ensemble    that   has    scarcely    been    equalled    in    my 

ixperience  except  in  Parsifal  and   Die  Walkure.     Mar- 

elli  is  of  course   not  Wagner,   though   Wagner   would 

lot  be  ashamed  to  own  his  Funeral  March;   but  neither 

s  the  Metropolitan  Opera  House  the  Bohemian  Grove — 

'hich  would  undoubtedly  be  embarrassed  to  own  some 

if  the  painted   scenery.     And   in   the   book   of   Ilya   of 

^urom  by  Charles  Caldwell  Dobie,  whose  short  stories 

nd  recent  novel.  The  Blood   Red   Dawn,  are  winning 


/ 


is  called  a  "folk-tale  drama,"  and  in  its  frank  accept- 
ance of  the  great  Russian  legend,  without  any  doctrine 
except  the  Christian  one  implicit  in  the  legend  itself, 
Ilya  of  Murom  is  a  happy  return  to  the  "miracle  play" 
of  the  Middle  Ages. 

The  miracle  with  which  the  play  opens  is  the  curing 
of  the  crippled  Ilya  by  the  three  Wayfarers.  Both 
touching  and  thrilling  are  the  words  in  which  the 
miracle  is  accomplished: 

Third  Wayfarer:  "Ilya,  son  of  Ivan,  rise  and  give  us 
drink!" 

Ilya  (struggling  painfully):  "Holy  Brothers,  I  cannot!" 

Second  Wayfarer:  "Ilya,  son  of  Ivan,  rise  and  give  us 
drink!" 

Ilya  (struggling  and  raising  himself  a  trifle) :  "Sweet 
friends  in  Christ,  thou  doth  almost  persuade  me." 


The  liuman  qualities  are  emphasized  in  the  farewell 
of  Ilya  to  his  comrades  and  his  mother  and  father,  as 
he  sets  out  to  do  the  bidding  of  the  Wayfarers  and 
offer  up  his  life  to  the  service  of  God. 

The  song  of  the  Wayfarers,  with  which  the  first  act 
closes  contains  .some  charming  poetry,  in  a  fresh  metre: 
"Over   the   hills   and   the   plains. 
Over  the  streams  and  the  sea. 
Come  we  tearfully. 
Come  we  fearfully, 
Foot-sore  and  wearily." 
Several  other  choruses  are  incidental  to  the  first  act, 
and  it  is  greatly  to  the  credit  of  the  author  that  they 
are  all  brought  in  so  to  speak  "organically" — that  is, 

(Continued  on  Page  3,  Col.  1) 
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S  T  E   I    N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


C!  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•J  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  U3ed — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


ShermanMlay&Co. 


Keamy  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacrame nto — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Mtchelena,  President; 
A.   L,.   Artlaruea,   VIce-Preaident;    V.   de    Arrillaga,    Director 
llnexceJIed    fnollltles    (or    the   atudr   of    mualc    In    all    Ita 
brancbea.      I.nrKe   Pipe  Organ.      Hecltal    Hall. 

::»I5   JACKSON    STREET 
San   Fraui-lHro,   Cat.  Phone   Weat   473T 

Miss  Elizabeth  Westgate 

Teacher  of  I'lnno,  OrKan,  Harmony.  OrKanlat  and  Munlcal 
Director  of  Flrat  Preabyterlan  Church,  Alameda.  Home 
Studloi  1117  PARI)  STIUSET.  ALAMEDA.  Telephone  Ala- 
meda 1S5.  Thuradaya,  Merrlman  School,  570  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Barbereux  System 

Of   Conatructlve   Voice    Production    and    Unlfled    Diction 

Originated    and    EatabllMhed    by 

M.    HAHIIEHEUX-PARRY 

Central    Studio,  514   Fine   Arta    liulldlnE,  Chlcaeo 

Manning  School  of  Music 

JOHN    C.   MAMVIMG,   Director 

.'<:'12  WaahlnKton  Street,  near  Prealdio  Avenue 

San   Franclaco,  Cal. 

For     further     luformntlnn     addreaa     the     aecrelary     of     the 

achnol,  nr  phone  Fillninrc   »U5. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SHikIuk — Coaching  Public  and  Private  Re- 
cltala  and  (oncpria.  Studloi  Kohler  A  Chaae  llldg-  Phone 
Kearny  40111.  Realdence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SlnglnK.      Complete  Courae  of   Operatic  Train- 
Ins.      27S0    Pierce    SI.      Tel.    Fillmore   4n.'>.'<. 

ANDRE  FERRIER 

Dramatic  Tenor  (Opera  Comiquc.  Paris)   (Sarah   ncrnhardt  Co.) 

lOlocullon    Courae    (French) \dulta    |ir>.O0|    Children    f.l.OO 

n    Monlh.      Voice — StaKc — Conccrta. 
1400    Hyde   Street  Phone    Franklin    .1.122 


MME.   CARRIIVGTOIV   LE'WYS 
Prima  Donna  With  Strakoacb,  Mapleaon,  Etc. 

KMLYN    LE^VYS 
Organiat    Fifth    Church    of    Chrlat    Sclentlat.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Rea.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italinn  method;  14  yeara  of  atage  experience;  ff»rmer  prima 
donnn      with      Caruso      and       Tetrnzzini;      coachea      puplla 
Vocally    and    In    Dramatic    Deportment. 
Studio,    404     Columbua     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Coiifera    Degreea  Awnrda   Certlflcatea 

For   Pnrtlculara   apply  to    Slater   Superior 

MME.  LEONORE  GORDON   FOY 

Dramatic    Sopmno — Opera    and    Voice 
Studio:   Claremont   Hotel  Telephone:    Hcrkcley   0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Mualc    Couraea    Thorough    and     ProgreaNive 
Public     School     Muaic,     Accredited     Diploma 

SIGMUND  BEEL 

Coacert  Maater  of  L.  A.  Sj-mphony  Orcheatra  during  laat 
four  yeara,  vrlll  accept  puplln  in  advanced  violin  and  en- 
■  emble  playing.     Studio  1373  Poat  St.     Phone  Proapect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.    B.    PASMORE,     1470    AVaNhlngton     St.,    San     Fmnciaco 

HARRIET    l»ASMORE,         -         Pomona    College    nnd    L.    A. 

Tel.    Friiiiklln    s:t<i 

MISS  DOROTHEA  MANSFELDT 

Preparing  Teacher    for 

MRS.    OSCAR    MANSFELDT.     Planlal 

2.-.00    PINE    STREET  Telephone    Fillmore    314 

BERTHA  SLOCUM,  ,.Jt^Z 

Local    Concerts — Tours    Books — Teachers    Placed 

Correspondence   Solicited 

Adihess:    nertha    Riorum,    1S:U    First    St.,   San    DIetro.   Calif. 

SENORITA  TEODELINDA  TERAN 

Olln IMnno     tnught     by     Miitlhay    Touch     Method    of    the 

Royal  Academy  of  London.  For  appointmenta  Phone,  from 
7    to   n    P.    M..    DouKlna   42:t.1 — (^ITncy    llnlldlng. 

MISS  M.  V.  UNDERHILL 

\IOLINIST     AND     KXPKRIENt'ED    TKACHKR 

Marlborough      Hall,     1060     Huah      Street,     San      Frauclaco 

Phone    Franklin    9430 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

005    Cheatnut    Street,    near    Hyde 
Appointment*    by    Phone — Proapect    3320 


LEN  BARNES 


UAHITONE 
Concert,  Recital,  Oratorio 
1032  I'nlon  St.,  San  Franclaco  Telephone  Franklin  13 

UDA  WALDROP 

PIANIST  .ACCOMPA.NIST 

luatrucllon  in  Piano  and  Pipe  Organ.  Vocal  Coaching. 
Orgauiat  and  Choir  Director  St.  Luke'a  Eplacopal  Chare 
Studio:    aOS   Locuat    SI.  Tel.  Fillmore  IK 

!   MISS    MYRTLE    LEONARD 


CONTRALTO 
\\allnble    for    EugnKcnicu 
MnnUKcment      Vntonia     Snnyci 
^ork    CI  I 


During     Auguat 
Aeolian     Hall,     .»n 


Addrcua    in    care     Pacitic    Coiiat     Muaicnl     Review, 
SOI    Kohler    A:    ChiiMc    lildg..    S.    F. 


WALLACE  A.  SABIN 

Orgauiat  Temple  Eninnu  Kl.  FIral  Church  of  Chrlat  Sc 
entlat.  Director  Loring  Club.  S.  F.,  Wed.,  1617  Callfora 
St..  Phone  Frnnklln  260:<s  Sal..  Flrat  Chrlatlan  SclcM 
Church,  Phone  Franklin  1307:  Rea.  atudio.  3142  Lewlatc 
Ave..    Ilerkeley.      Phone    I'irdniont    242S. 

Artist  Teachers  Agency«; 

OF    NEW    KIRK  I 

Wants  teachers  of  piano  and  organ,  eminent  male  teach« 
of  voice,  several  Intermediate  teachers,  for  Importai 
eastern    positions. 

nertha    Slocuni,   Weatcrn    Rcprraenlallve, 
1.S34   lat    St..   Shu    Diego    .Calif.      Main    1S2.S-W 


My  Love  o'  You 

l.ateat    Song   by 

AIIIIIK    GEHRISH    JONES 

lleing    Sung    by    ALICE    GENTLE 

Metropolitan    Opera    Co.,    N.   V..   nnd 

JOHN  FINNK(i\N.  Celebrated   Irlah  Tenor 

Sololal    at    St.    Pnlrlck'a   Cathedral.    N.    V. 
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NINETEENTH  YEAR 


WHO'S   WHO    IN    MUSIC    IN    CALIFORNIA 


I  The  Pacific  Coast  Musical  Review  wishes  to  acknowl- 

idge   with    thanks    an    interesting    and    neatly    printed 

lolume  entitled  Who's  Who  in  Music  in  California.    The 

I'ork  is  edited   by  our   good   friend   Francis  W.   Gates 

if  Los  Angeles,  and  published  by  Colby  &  Pryibal,  the 

luccessful    and    agsiressive    publishers    of    the    Pacific 

''oast  Musician  of  Los  Angeles.     Realizing  the  diflicul- 

;ind  obstacles   that   present   themselves   to   a   pub- 

•    of  a  hook  of  any  kind,  and   particularly  one  of 

,-ual  biography,  we  wish  to  extend  to  the  editor  and 

I'ublishers  of  Who's   Who   in   Music   in   California   our 

leartiest    congratulations    for    the    successful    consum- 

liation  of  their  difficult  task. 

I  While  personally  the  writer  cannot  adjust  his  sense 
k  proportion  to  the  publication  of  a  biographical  work 
khich  by  reason  of  its  policy  of  publication  necessitates 
Ihe  omission  of  important  musical  factors  in  the  com- 
liiunity  which  it  represents,  still  we  cannot  begrudge 
i\ir  admiration  in  this  instance  when  persistent  effort 
|nd  perseverance,  coupled  with  almost  unlimited  pa- 
ience,  brought  results  which  cannot  help  but  aid  in 
I  he  preservation  of  musical  history  in  California.  While 
ilie  book  admittedly  omits  important  names,  it  also  in- 
ludes  a  great  many  of  them,  and  whatever  informa- 
lion  in  the  matter  of  musical  biography  is  accumu- 
ated  becomes  of  important  musical  educational  value. 
Therefore,  we  wish  to  commend  this  book  to  the  at- 
ention  of  our  readers,  for  through  it  they  will  become 
cquainted  with  many  members  of  the  profession,  dis- 
inguished  in  their  art,  who  have  chosen  California  as 
lieir  home  and  who  have  thereby  honored  the  state. 
rhe  enterprise  of  Messrs.  Colby  &  Pryibil  is  decidedly 
iraiseworthy  and  we  trust  that  the  financial  success  of 
liis  valuable  little  volume  will  justify  them  to  issue 
lubsequent  editions.  A.   M. 


Mist  Esther  Mundell,  the  well-known  vocal  artist  and 
eacher,  will  return  to  San  Francisco  on  August  16th 
10  begin  her  fall  term  of  studio  work,  after  dividing 
ler  time  between  her  ranch  in  Contra  Costa  County 
md  San  Francisco,  where  she  did  some  coaching  with 
""ercy  Rector  Stephens. 


Mi8«  Ida  Hjerleid  Shelley,  the  prominent  pianist  and 
eacher  of  Sacramento,  spent  her  vacation  in  Southern 
'alifomia  during  the  latter  part  of  July  and  early  Aug- 
ist.  She  visited  Los  Angeles,  Riverside,  San  Diego 
ind  other  points  of  interest  and  enjoyed  her  term  of 
ecreation  thoroughly.  She  will  be  back  in  Sacra- 
uento  next  week. 


I  William  Edward  Johnson,  baritone,  has  opened  a 
|.ocal  studio  in  the  Kohler  &  Chase  Building,  Suite 
fiOOS-lOlO,  where  he  will  give  lessons  in  all  branches 
pf  the  art  of  singing.  Mr.  Johnson  received  his  musi- 
jal  education  from  the  foremost  teachers  in  this  coun- 
ry  and  abroad.  For  several  years  he  sang  in  the 
Pathedral  of  St.  John  the  Divine,  and  St.  Paul's  Church, 
NVw  York  City.  He  also  appeared  in  concert  and  opera. 
e  coming  to  the  Coast  Mr.  Johnson  has  filled  many 
-pments.  He  was  soloist  at  the  song  festival  given 
iirap  Fremont,  and  recentjy  created  the  baritone 
;'jle  in  the  Forest  Play  in  the  Big  Basin  on  July  3rd 
Jefore  an  audience  of  10,000  people.  Mr.  Johnson  is 
Hnown  in  many  parts  of  the  state  as  a  successful 
pocal  teacher,  and  it  is  at  the  request  of  former  pupils, 
;iow  located  in  this  city  and  suburbs,  that  he  opened 
(•his  studio. 


Amon  Dorsy  Cain,  baritone,  a  prominent  vocal  teacher 
Jf  Los  .\ngeles,  who  has  been  a  resident  in  Southern 
j.'alifornia  during  the  last  two  years,  singing  in  churches 
hnd  appearing  at  important  concerts,  appeared  in  the 
California  Theatre  in  the  quartet  and  scene  from  Rigo- 
fptlo  last  week,  scoring  a  most  decided  triumph.  He 
proved  to  he  an  artist  of  the  first  rank.  Miss  ("lenien- 
Jiiie  Clifford,  mezzo  soprano,  also  from  Los  Angeles, 
Miared  in  the  artistic  success  of  this  organization.  Mr. 
Pain,  while  here,  studied  with  Percy  Rector  Stephens. 


(Continued   from    Page   One) 


naturally,  and  in  such  a  way  as  to  contribute  to  the 
development  of  the  story. 

The  second  act  serves  the  purpose  of  the  second  act 
of  Parsifal — forming  a  complete  change  of  scene  and 
material,  reveling  in  witcli-craft  and  mysticism,  and  pro- 
viding the  conflict  without  which  no  drama  is  possible. 
It  has  to  do  with  the  hero's  temptation  and  fall,  and 
contains  a  foreshadowing  of  the  consequent  burden  he 
must   carry  through   life  — 

"Till  pitiful  Heaven,  with  flaming  sign,  release  him 
from  his  vow!" 

The  third  act  describes  the  return  of  Ilya  twenty 
years  later  to  confront  his  son,  and  that  of  the  enchant- 
ress Zlatigorka: 

"Falcon  the  Hunter, 
Riding  the  sky  and  hurling  fiery  darts 
Upon  the  golden  pinnacle  of  our  sweet-chimed  cathedral." 

Compelled  by  his  loyalty  to  the  Prince  to  fight  the 
marauder,  Ilya  begs  Falcon  for  his  mother's  sake,  and 
his  father's,  to  join  the  powers  of  civilization.  But 
Falcon,  enraged  at  the  discovery  of  his  father's  peasant 
birth  and  his  mother's  shame,  kills  Zlatigorka,  and  is 
himself  killed  by  Ilya,  whose  charmed  life  renders  him 
immune  to  the  "fiery  darts"  of  the  Hunter.  With  this 
pathetic  compensation  the  innocence  of  Ilya  is  restored, 
and  he  sets  out  once  again  for  the  Holy  City,  where 
legend  has  it  he  commenced  a  life  of  gentle  service 
tliat  continues  to  the  present  day,  even  from  his  celes- 
tial dwelling  place. 

The    Music 

The  favorite  outdoor  sport  of  musicians  at  the  Grove 
Plays  appears  to  be  to  point  out  the  features  of  the 
music  which  are  in  imitation  of  established  composi- 
tions. They  have  had  the  lesson  which  Shaw  has  taught 
that  the  newest  possible  art-work  is  ninety  per  cent 
old,  but  they  have  not  learned  it.  Musicians  must  use 
the  same  keys,  tonic  chords,  time-figures,  phrase-forms, 
development  idiom,  and  even  the  general  "atmospheres" 
are  necessarily  national,  mystic,  majestic,  and  the  like. 
The  only  thing  practicable  for  a  new  composer  is  to 
choose  the  best  models  and  make  such  variations  as 
within  his  genius  lie.  Unfortunately  he  does  not  always 
know  the  best  models,  and  the  variations  are  apt  not  to 
tend  in  the  direction  of  strength  and  conviction  of  in- 
dividual utterance,  but  to  fall  into  vagueness  and  futility. 

Ulderico  Marcelli  knows  tlie  best  models,  and  his 
variations  are  individual  and  convincing.  Not  to  be 
outdone  by  my  confreres  I  may  say  that  like  La  Boheme 
the  prelude  to  Ilya  of  Murom  begins  with  a  fugue,  but 
it  is  a  more  fiery  and  less  sketchy  fugue  than  Puccini's, 
if  the  "subject"  may  be  held  to  be  less  striking.  (See 
Cut  1  on  Page  8).  A  traditional  Russian  dance  is  intro- 
duced in  the  progress  of  the  piece  (See  Cut  2  on  Page 
8)  and  like  the  prelude  to  Cavalleria  Rusticana  a  tenor 
solo  follows:  The  Lament  of  Ilya,  lying  on  his  couch  of 
illness,  sung  before  the  curtain  rises.  (See  Cut  3  on 
Page  8.)  This  solo  was  given  in  broad  and  sympathetic 
style  by  Charles  Bulotti.  Like  the  off-stage  chorus  at  the 
beginning  of  Faust  the  work-song  of  the  peasants  forms 
the  close  of  the  prelude,  (See  Cut  4  on  Page  8),  and  the 
atmosphere  of  the  opening  is  established.  This  is  the 
end  of  prelude-writing,  and  to  say  that  Marcelli  suc- 
ceeded is  to  say  all. 

The  Song  of  the  Peasants  is  composed  of  two  con- 
trasting melodies  afterwards  combined  in  a  single  en- 
semble. The  three-part  Servants'  Fair  scene  in  The 
Chimes  of  Normandy  is  constructed  on  similar  lines, 
but  with  that  the  analogy  ceases,  for  the  Ilya  chorus 
is  the  composer's  own  in  every  idiomatic  sense,  and  at 
the  Tivoli  concert  proved  to  be  one  of  the  most  effective 
numbers.  At  the  Grove  Play,  and  in  the  following  Sun- 
day morning  concert,  it  lacked  vitality,  partly  I  think 
because  the  voices  were  not  so  brilliant  in  the  open  air, 
and  partly  because  the  tempo  was  too  slow. 

The  Chorus  of  the  Wayfarers  formed  a  sort  of  leit- 
motiv throughout  the  play,  its  second  part,  consisting 
of  another  traditional  Russian  melody  composed  of  a 
tenor   solo   happily   interpreted   by   Easton   Kent. 

The  Dance  of  the  Bird  Demons,  in  which  at  the  Grove 
Ted  Shawn  led  the  ballet,  was  highly  exciting  and 
dramatic.  I  have  neglected  to  ask  the  "fans"  just  what 
piece  it  is  modelled  upon,  and  in  my  own  experience  I 
have  heard  nothing  like  it  unless  by  an  effort  of  imagina- 
tion I  "lug"  in  the  Bacchanals  from  Tannhauser  (See 
Cut  5  on  Page  8). 

The  third  act  was  introduced  by  a  "chime"  prelude 
(See  Cut  6  on  Page  8)  followed  by  a  joyful  chorus  of 
peasants  on  their  way  to  church  (See  Cut  7  on  Page  8). 
A  church  scene  followed  at  the  Grove,  employing  for 
the  first  time  in  the  plays  the  new  outdoor  organ  (See 
Cut  8  on  Page  8).  A  March  of  the  Nobles  at  times  re- 
minding of  Mendelssohn,  at  times  of  Tschaikowsky,  but 
for  the  most  part  proving  original  and  contributing 
effectively  to  the  situation  of  the  play,  was  omitted  from 
the  Tivoli  program.  This  was  to  my  great  regret,  for 
it  is  a  splendid  march.  The  Funeral  March  of  Falcon 
and  Zlatigorka  was  one  of  the  most  successful  pieces 
of  the  music.  Only  Beethoven,  Schumann  (in  the  Quin- 
tette), and  Wagner  have  written  such  noble  funeral 
music,  and  in  this  march  I  believe  Mr.  Marcelli  has 
made  a  permanent  contribution  to  musical  literature 
(See  Cut  9  on  Page  8). 

The  Finale  was  all  that  its  name  can  require.  Re- 
ligious in  sentiment,  it  employed  and  developed  some 
of  the  characteristics  of  Gounod's  Unfold  Ye  Portals 
from  The  Redemption.  But  it  went  further  than  this, 
including  some  of  the  nervp-teasing  methods  of  the  last 
act  of  Faust,  submerging  the  whole  in  a  splendid  sea  of 
modern  dironiaticism  which  is  Marcelli's  own,  and 
which  welded  all  the  borrowed  elements  into  a  consist- 
ent and  organic  whole. 


Acting   and    Directing 

I  cannot  resist  a  mention  of  the  added  glory  which 
the  famous  "illumination"  contributed  to  the  Finale  at 
the  Grove.  Perfectly  timed  by  Messrs.  Edward  J.  and 
Vincent  Duffey,  the  vast  lighting  of  acres  and  acres  of 
liillside  and  forest  rose  and  died  during  the  progress  of 
the  music  until  the  final  "Amen"  ceased  like  a  benedic- 
tion pronounced  over  a  vision  of  heaven.  Possibly 
nothing  like  it  ever  occurred  before. 

All  tlie  lighting  of  these  masters  of  stage  effect  was 
of  a  character  only  describable  as  "entrancing."  The 
whole  performance  was  under  the  direction  of  Reginald 
Travers,  well  known,  indeed  I  should  say  famous,  as 
director  of  The  Players'  Club.  The  infinite  detail  com- 
bined with  breadth  of  composition  in  all  the  stage  pic- 
tures was  a  triumph  of  his  art.  And  by  pictures  I  do 
not  mean  to  convey  that  there  wa.s  a  static  moment. 
Always  was  tliere  meaningful  movement,  and  the  im- 
pression of  the  whole  was  that  of  a  most  perfect  dream 
out  of  wliich  one  wakes  but  gradually  to  reality. 

Nor,  having  gone  so  far,  can  I  fail  to  speak  of  the 
acting.  Dion  Holm  as  Ilya  brought  to  his  part  a  grace 
of  movement,  a  richness  of  voice,  and  a  majesty  of  act- 
ing of  the  highest  quality,  and  except  for  a  certain 
antipathy  to  the  final  "g's"  of  his  end"ings"  he  pre- 
sented a  model  of  what  the  English  language  may  do 
for  beauty.  William  S.  Rainey  as  Nightingale  con- 
tributed the  element  of  the  grotesque  as  convincing,  and 
yet  different,  as  his  Richard  Third.  Willam  B.  Hanley 
imbued  the  difficult  part  of  Zlatigorka,  the  warrior  en- 
chantress, with  romance,  strength,  and  charm.  Frank 
P.  Deering  and  Harold  K.  Baxter,  as  the  father  and 
mother  of  Ilya,  lent  sympathetic  human  notes  to  the 
performance.  E.  Malcolm  Cameron  as  Falcon  suggested 
the  heroic  energy  of  the  Wagner  people,  and  Benjamin 
Purrington  personified  the  grace  and  dignity  of  a  feudal 
Prince.  Charles  H.  Kendrick  as  the  Metropolitan  was 
impressive.  One  must  not  forget  to  speak  of  Dick 
Hotalling,  who  supplied  the  needed  comic  note  as  leader 
of  the  peasants.  But  doubtless  it  is  impossible  not  to 
forget  someone  who  contributed  individually  to  the 
faultless  production. 

Conclusion 

To  return  to  the  concert  of  Friday,  the  first  of  the 
original  numbers  was  a  prelude  by  Eugene  Blanchard, 
on  whose  shoulders  rests  all  the  drilling  of  the  chorus 
work  of  the  club,  entitled  When  the  Nile  Flows  to 
Athens.  His  Oriental  atmosphere  and  the  dreamy  surg- 
ing of  the  waters  successfully  recalled  The  Lotus  Eaters, 
and  The  Land  Which  Seemed  Always  Afternoon. 

Two  numbers  by  Domenico  Brescia  from  the  Grove 
Play,  Life,  (1919),  followed.  The  prelude  hypnotized 
with  a  certain  broad  and  fascinating  accompaniment- 
figure,  and  all  the  numbers  were  replete  with  ingenious 
contrapuntal  and  sexatonic  harmonies. 

Henry  Hadley  directed  a  theme  from  his  Grove  Play 
(1912) — Diana's,  from  Atonement  of  Pan.  It  is  rich 
and  melodious,  and  would  make  a  successful  violin  solo. 
Two  numbers  from  Cleopatra's  Night,  a  Metropolitan 
success  of  the  recent  season,  concluded  his  group.  Es- 
pecially fascinating  was  a  five-beat  Dance  of  the  Desert 
Girls.  And  in  all  his  work  the  grace  and  mastery  of 
his  conducting  was  a  constant  delight. 

Rudolph  Seiger,  violinist,  and  Harry  Robertson,  tenor, 
contributed  soli  to  the  program.  The  latter  was  obliged 
to  respond  to  an  encore,  gracefully  complying  with  Le 
Coeur  de  Ma  Mi   (Dalcroze). 

Dion  Holm  assisted  the  latter  part  of  the  program  In 
pleasing  descriptions  of  the  functions  of  the  music  in 
Ilya  of  Murom. 

The  personnel  of  the  Bohemian  Club  Orchestra  this 
year  was  particularly  well  selected  and  credit  is  due 
Walter  Oesterreicher,  in  whose  capable  bands  this  re- 
sponsibility had  been  entrusted.  The  complete  list  of 
the  orchestra  was  as  follows: 

First  Violins — T.  Jensen,  M.  Amsterdam,  L.  Fenster, 
F.  Cardona,  J.  Hornik,  A.  Miller,  F.  A.  Baker,  M.  Adler. 
R.  J.  Rourke,  G.  De  Lorenzo.  Second  Violins — J.  A. 
Paterson,  R.  L.  Hidden,  W.  C.  Hays,  J.  Gold,  A.  Heft 
E.  P.  Allen,  F.  Creitz,  P.  Brescia.  Violas— B.  Jaulus, 
C.  Heinsen,  E.  Weiler,  H.  Dunn,  F.  Carter,  R.  Kolb. 
Cellos— A.  Weiss,  W.  Villalpando,  G.  Von  Hagel,  R 
Kirs,  N.  Marcelli.  G.  Demetrio.  Basses — L.  J.  Prevlatl, 
O.  Geoffrion,  A.  Storch,  E.  Schulze,  F.  Borgel.  Tym- 
pani — George  Wagner.  Flutes — W.  Oesterreicher,  H 
Bellstedt,  H.  Benkraan.  Clarinets — F.  Mancini,  C 
Hazlett.  Oboes — A.  Lombardi,  V.  Schipilliti.  Bassoons 
— E.  Kubitschek,  E.  B.  La  Haye.  Horns — J.  S.  Vogel- 
sang, E.  Bergenholtz,  E.  F.  Huske,  R.  Rocco.  Trum- 
pets— D.  C.  Rosebrook,  C.  Baler,  O.  Kegel.  Trombones 
— H.  F.  Beitel,  O.  E.  Clark,  F.  N.  Bassett.  Tuba— R. 
Murray.  Drums — E.  A.  Nolting,  R.  Wagner,  J.  Sinai. 
Celesta— J.   P.  Tibbitts.     Harp— J.  A.  Gallet. 


A  NEW  SONG  BY  ABBIE  GERRISH-JONES 


We  are  in  receipt  of  the  latest  song  composed  by 
Mrs.  Abbie  Gerrish-Jones  and  published  by  Wesley 
Webster  of  San  Francisco.  This  vocal  composition  is 
being  sung  by  Alice  Gentle,  and  is  being  received  with 
great  warmth  whenever  it  forms  part  of  a  program. 
The  work,  like  all  of  Mrs.  Jones'  compositions,  is 
pleasing  to  the  ear,  easy  to  sing  and  contains  the  emo- 
tional color  that  immediately  attracts  the  affections  of 
an  audience.  Both  words  and  music  are  by  Mrs.  Jones 
and  they  surely  add  to  the  reputation  of  this  success- 
ful compiler  of  musical  literature.  It  is  a  song  that 
will  always  be  found  dependable  and  appealing. 

A.    M. 


PACIFIC  COAST  MUSICAL  REVIEW 


LAWRENCE  STRAUSS  AND  CARRIE  JACOBS  BOND  TO  TOUR 


Well  Known  San  Francisco  Tenor  and  Famous    Composer-Pianist    to    Appear    on    Great    Eastern 
Vaudeville  Circuit — Cadman  Writes  Impressive  Music  to  Picture  of  Omar  Khayyam 
— Olga  Steeb,  Soloist,  at  Grauman's   Theatre — Alexander   Saslavsky   to 
Appear  in  Denver  Concerts 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  Aug.  9,  1920. — What  has  been  described 
by  vaudeville  men  as  one  of  the  most  successful  moves 
in  vaudevilledom,  is  tliat  of  the  Keith  Vaudeville  Cir- 
cuit, Inc.,  in  securing  Mrs.  Carrie  Jacobs-Uond  for  per- 
sonal appearances  "on  the  road."  Exact  details  are  yet 
lacking  and  probably  will  not  be  perfected  until  the 
famous  song-writer  reaches  Chicago.  She  expects  to 
leave  for  that  city  on  Wednesday  with  the  San  Fran- 
cisco tenor,  Lawrence  Strauss,  who  is  to  appear  with 
her.  Very  likely  the  tour  is  not  to  extend  over  a  con- 
siderable period  of  time,  as  Mrs.  Bond  only  reluctantly 
gave  way  to  the  pleas  of  her  new  managers  and  friends 
to  interrupt  her  creative  work,  for  which  she  has 
chosen  her  charming  home  at  Pinehurst  Road,  Holly- 
wood. In  fact,  it  has  become  known  now  that  Mrs. 
Bond  has  long  been  pressed  to  court  the  footlights,  but 
preferred  the  quiet  atmosphere  of  her  home  from  where 
she  sent  so  many  of  her  popular  songs  into  the  world. 
Much  satisfaction  has  been  expressed  at  the  Keith  head- 
quarters about  Mrs.  Bonds'  willingness  to  tour,  as  great 
things  are  being  expected  from  Mrs.  Bonds'  appearances 
as  composer-pianist.  Quite  aside  from  her  immense 
popularity  as  a  song-writer,  she  will  make  many  friends 
owing  to  her  sympathetic,  genuine  personality  and  her 
cpontaneous  sense  of  humor. 


The  first  semi-private  hearing  of  excerpts  from  Cad- 
man's  music  to  Omar  Khayyam,  the  fllm-drama  now 
"under  fire"  at  the  Ferdinand  Pinney  Earl  Studios, 
showed  that  we  are  coming  a  step  nearer  to  the  ideal 
moving-picture  music.  Cadman  has  written  a  score, 
or  rather  a  score  of  sketches  and  incidental  numbers  of 
decided  musical  value  and  distinct  atmosphere  char- 
acteristic, fitting  well  the  subject  of  the  film.  Syn- 
chronization of  music  to  the  film  has  been  developed 
to  a  high  point  of  accomplishment,  but  the  usual 
adaptations  can  fully  serve  the  purpose  only  in  rare 
instances.  The  combination  of  two  artists,  such  as 
Earl  and  Cadman  sets  a  very  happy  precedent  for  an 
art  form  which  rests  on  a  close,  organic  fusion  of  the 
silent  drama  and  the  most  eloquent  of  all  muses,  music. 
Cadman  has  planned  the  music  for  modern  orchestra, 
making  allowance  for  the  relative  size  of  the  better 
cinema  orchestra.  Before  inking  his  pen,  lie  met  a 
requisite  which  bespeaks  the  sincerity  of  his  effort, 
he  studied  the  system  of  Persian  music.  It  repaid 
him  well,  for  his  music  has  an  exotic  tinge.  After  all 
it  is  typically  Cadmanish. 

The  Prelude  lasts  four  minutes,  is  melodious,  and 
places  you  geographically  unto  a  desert-scene,  with  a 
crescent  moon  and  a  caravan  passing  by.  It  will  be 
played  in  the  main  by  strings,  wood-wind  and  two 
horns.  Then  follows  a  three-minute  synchronization 
taking  up  the  motif.  Later  on  the  camplire  is  lit  and  a 
woman  dances.  He  makes  effective  use  of  the  whole 
tone  scale  as  applied  by  Persian  musicians.  A  longer 
number  depicts  a  market  scene  and  as  the  evening 
sets  in  the  festive  whirl  and  excitement  of  a  torch-light 
parade  find  significant  expression.  Three  or  four 
themes  are  specially  prominent,  well  strung  together 
and  elaborated  quite  dramatically.  There  seems  a 
dance  motive,  or  even  two  of  them,  a  love  motive,  a 
very  graceful  cantilene  and  that  of  the  quick  moving 
crowd  of  Easterners.  Even  from  the  impromptu  piano 
arrangement  of  the  composer  one  could  readily  sense 
the  effectiveness  of  his  compositions,  the  various  instru- 
mental sections  to  present  the  themes  individually  and 
uniting  to  an  impressive  tutti.  Rhythmically  and  in 
the  manner  of  introducing  Cadman  at  times  displays 
a  vitality  that  almost  reminds  one  of  Bizet's  street 
scenes  in  Carmen.  Every  number  is  complete  in  itself, 
like  a  unit,  which  adds  to  their  artistic  worth.  Here 
then  is  a  noteworthy  sample  of  synchronization  without 
degenerating  music  by  means  of  perverted  tempi  or 
Procrustian  mutilations.  Mr.  Earl,  who  himself  has 
written  the  story  around  the  immortal  lines  of  the 
tentmaker's  philosophy,  has  chosen  a  tenth  century  set- 
ting. Moving  picture  circles  are  looking  forward  to 
the  release  of  the  film  with  much  expectations  as  Mr. 
Earl  has  used  new  methods  of  photography.  The  first 
showings  are  not  due  until  December. 


These  are  the  days  when  Ihe  managers  of  some  thea- 
tres send  their  janitor  down  into  that  part  of  the  base- 
ment which  is  roofed  by  the  sidewalk.  It  is  in  that 
hallowed  grotto  that  the  fire  insurance  inspector  is 
horrified  by  the  discovery  of  mountains  of  rubbish,  rep- 
resenling  the  past  glory  of  atmospheric  film  iirologues 
and  the  like.  It  is  there  that  the  janitor  keeps  such 
alluring  posters  as  "Cool  Inside,"  or  "The  coolest  spot 
in  town."  And  it  is  there,  too,  where  the  pulp-made 
Icicles  with  which  some  managers  bedeck  their  outer 
lobbies  in  order  to  make  the  posters  more  convincing, 
It  is  there,  I  say,  where  said  icicles  acquire  the  grimy. 
Booty  looks  houses  have  In  an  Industrial  center.  Tlie 
Icicles  have  their  day  these  days. 

It  was  really  too  hot  for  a  Sunday  Morning  Concert, 
yet  the  hous(>  at  CJranman's  was  practically  full.  Ar- 
thur Kay  had  arranged  for  an  onloyablo  program: 
Heethoven'.K  Leonoro  Overture  No.  .'!,  Debussy's  L'.Apres- 
Mldi  d'un  Faun,  the  Serenade  from  (Joldmark's  Rustle 
Wedding  Symphony,  by  reqtiest,  (iralnger's  Shepherd's 
Hay  (which  had  to  he  encored),  and  I'oiicliielli's  Dance 
of    the    Hour    from    Gioconda.     Unfortunately  the  con- 


cert took  place  under  adverse  circumstances,  culmi- 
nating in  a  severe  indisposition  of  the  conductor,  who 
insisted  on  leading  his  orchestra.  Mr.  Kay  collapsed 
after  the  concert,  had  to  cancel  all  other  engagements 
and  seek  recuperation  in  bed.  It  is  for  this  reason 
that  no  critical  opinion  can  well  be  formed  of  yester- 
day's offerings.  Mr.  Kay  seemingly  has  been  going  a 
little  too  strenuous,  which  strain  has  been  aggravated 
by  the  heat.  (Ten  successive  concerts  of  the  caliber  as 
above  form  a  big  record.)  The  concert  next  Sunday 
will   take   place,   however,   just   the   same. 

Yesterday's  soloist,  Olga  Steeb,  gave  us  a  very 
forceful  reading  of  the  Liszt  E-flat  major  concerto.  The 
public  was  frantic  in  its  applause.  Miss  Steeb's  bril- 
liant playing  makes  her  more  popular  in  her  home 
city  with  every  appearance. 

Povl  Bjornskold,  Danish  tenor,  is  the  soloist  named 
for  next  week's  concert  at  Grauman's. 


The  Vocal  Ensemble  of  the  California  Theatre  un- 
der Hans  Linne  was  in  good  trim  last  week  when  pre- 
senting the  Policemen's  Chorus,  Poor  Wandering  One 
and  the  Finale  from  the  first  act  of  The  Pirates  of 
Penzance,  by  Gilbert  and  Sullivan.  The  stage  set- 
ting, although  simple,  formed  a  suitable  background 
foi-  good  costuming.  The  singing,  especially  in  ensem- 
ble, can  be  described  as  very  nice.  Managing  Director 
Stewart  has  succeeded  in  forming  an  intelligently  sing- 
ing chorus,  free  from  shrillness,  with  a  sense  oif 
melodic  values.  The  members  of  the  ensemble  act 
with  satisfactory  freedom  of  the  stage,  which  supports 
the  impression  that  here  is  being  built  a  well-blended 
vocal  organization.  Hans  Linne  has  been  able  jto 
imbue  singers  and  orchestra  with  that  delightful  qual- 
ity of  humor  that  enlivens  Gilbert  and  Sullivan's  clever 
nonsense.  The  orchestra  too  has  benefited  through 
the  work  of  this  conductor.  The  public  liked  the  act 
well.  This  week's  offering  .consists  of  An  Old  Fash- 
ioned Garden,  from  Raymond  Hitchcock's  musical  re- 
view, Hitchy  Koo.  Signorina  'Cavalieri  is  to  sing  a 
solo.  Next  week  will  bring  Cadman's  Sunset  Trail,  a 
choral   cantata. 


The  formation  of  a  Community  Orchestra  has  been 
successfully  negotiated  during  an  open  meeting  held 
at  the  High  School.  Hugo  Kirchhofer,  conductor  of 
the  Community  Chorus,  will  take  musical  charge. 
Amateurs  or  professionals  wishing  to  join  will  please 
communicate  with  him  or  Mrs.  J.  .L  Carter,  the  presi- 
dent of  the  Community  Chorus.  In  order,  however,  to 
relieve  Mrs.  Carter'  somewhat  of  her  duties,  E.  G. 
Mansfield  (578451  Home  phone)  has  accepted  election 
as  business  manager  of  this  organization.  The  Com- 
munity Orchestra  will  rehearse  every  week  and  appear 
in  September  for  the  first  time,  then  in  conjunction 
with  the  chorus. 


Alexander  Saslavsky,  concert-master  of  the  Los  An- 
geles Symphony  Orchestra,  has  just  ended  a  five  weeks' 
engagement  as  musical  director  at  the  National  Pil- 
grimage Play,  The  Life  of  Christ.  M^hen  Mr.  Saslav- 
sky took  charge  of  the  music  it  was  proposed  to  use 
a  score  especially  composed  by  a  young  French  com- 
poser, Dane  Rudhyar.  His  music  proved  so  extremely 
modern  and  in  some  instances  so  wholly  out  of  spirit 
with  the  nature  and  message  of  the  play  that  Mr. 
Saslavsky  was  forced  to  substitute  selections  from 
Handel's  Messiah  and  Wagner's  Parsifal,  whereby  the 
total  effect  of  the  production  was  distinctly  enhanced. 
Unfortunately,  the  musical  side  of  the  production 
seems  to  have  been  neglected  somewhat.  The  posi- 
tion of  the  orchestra,  far  back  on  the  side,  was  not 
advantageous,  neither  for  instrumentalists  nor  the 
chorus.  The  latter  was  recruited  mainly  from  pupils 
of  .lohn  Smallnian. 

Since  that  play  has  been  called  a  National  Pilgrim- 
age Play  it  would  have  seemed  opportune  to  commis- 
sion an  American  composer  to  write  the  music  on  that 
occasion.  Although  the  play  ran  only  five  instead  of 
ten  weeks  and  leaves  Mrs.  Christine  York  Stevenson 
with  a  deficit  of  about  $G000,  she  is  going  to  "carry  on," 
so  that  theatrical  seasons  at  her  out-of-door  theatre  in 
the  EI  Camino  Real  Canyon,  Hollywood,  may  become  a 
standing  feature  of  our  local  art-life.  Mrs.  Stevenson 
fully  deserves  the  whole-hearted  support  in  these  en- 
deavors, both  for  the  reason  that  she  is  embued  with 
the  highest  artistic  spiritual  ideals  and  that  she  is 
financially  wholly  disinterested.  (It  Is  well  to  remem- 
ber that  her  magnificent  setting  of  The  Light  of  Asia 
had  cost  her  about  $18,000  two  years  ago.)  It  Is  at 
Mrs.  Stevenson's  theatre  that  the  open-air  perform- 
ances of  The  Valkyrie  may  be  given  this  fall. 

With  his  theatrical  duties  ended,  Mr.  Saslavsky  la 
returning  to  his  artistic  hobby,  chamber  music.  He  and 
Axel  Simonsen  will  go  to  Denver  next  week  to  give 
a  series  of  chamber  music  recitals  with  the  pianist, 
Alfred  de  Voto.  The  local  series  will  be  played  at  the 
Ted  Shawn  studio  with  Kate  Winter  Hall  at  the  piano 
and  Simonsen  as  'cellist. 


Vincent  Jones,  head  Instructor  of  musical  theoryli 
the  College  of  Music  and  a  writer  of  promise,  has  ta  g 
a  vacation.  At  present  he  Is  in  Seattle,  visiting  &| 
Carolyne  Alchin,  whose  methods  he  uses  at  his  cla*  i. 

Amon  Dorsey  Cain  and  Mrs.  Cain  have  come  b'k 
from  Northern  California.  Mr.  Cain,  while  in  the  j 
City,  Joined  a  vocal  class  held  by  Percy  Rector  Ste^ 
ens.     Mr.  Cain  Is  back  at  his  studio. 


Mabelle  Burch,  soprano,  has  been  re-engaged  by  | 

Victory  Theatre.  " 


Sidney  Silber,  of  the  Lincoln,  Neb.,  University  Scli| 
of    Music,    piano   teacher,    concertizing   artist   and   t 
turer,  is  in  town.     Silber  has  spent  considerable  t  -^ 
with  Godowsky  at  Kansas  City  where  a  number  o* 
pupils  attended  the  master  class  of  the  great  plan, 

Mr.  and  Mrs.  J.  Spenser-Kelly  have  been  engage 
a  second  week  at  Grauman's  to  sing  duets  for  bari 
and  soprano. 


Madame  Anna  Ruzena  Sprotte,  vocalist  teacher, 
in  San  Francisco,  will  be  heard  there  as  soloist  a- 
California  Theatre. 


Arthur  Klein,  the  young  pianist  who  won  the  I 
rosch  Institute  gold  prize  last  year,  will  come  to  ' 
fornia  next  November  to  act  as  accompanist  to  '1 
Karle,  the  famous  American  tenor. 


Povia  Frijsh,  the  beautiful  Danish  soprano  who 
make  a  joint  tour  of  California  with  Carlos  Sal/ 
the  eminent  harpist,  and  the  Salzedo  Harp  Ensen. 
has  been  called  the  Nazimova  of  the  concert  sts 
She  is  said  to  be  the  most  skillful  interpretress  of  si 
French  modernists  as  Chausson,  Pierne,  Duparc,  He 
Debussy  and  Saint-Saens. 
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Phoebo  Ara  White,  toncher  of  voice,  has  gone  east 
with  hor  husband  and  daiiRhter  on  a  pleasure  trip.  She 
will  resume  her  studio  work  next  month. 


SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerl 

Every  Sunday,   Starting   at   11    A.    M. 

Soloists   From   Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advlsa 
ble  that  seats  be  secured  several  days  in  advancr 
In  order  to  secure  choice  locations  and  avoid  wait- 
ing In  line  on   Sunday. 


PACIFIC  COAST  MUSICAL  RI-IVIKW 


Mstinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

ditorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  eflicicncy  of  tlie  artists  represented  on  tliis  page.  Tliey  have  established  a 
hputation  for  themselves,  partly  national,  partly  international,  tlirougli  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
|f  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
I  e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 
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Constance  Alexandre 

MEZZO  SOPRANO 

.•\fter  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 
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Virtuoso 
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JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 

Available   for  Concerts  on   the   Pacific   Coast 


For  particulars  address  Miss  Z.  W.  Potter,  care 
of  Sherman,  Clay  &  Co.,  Oakland,  Calif. 


Telephone  Lakeside  6700 


SPLENDID    SUMMER    CONCERT    IN    SAN    ANSELMO 


ji'lyrtle    Leonard,   Contralto;    Rev.    Edgar    Boyle,    Tfcnor; 

Uda  Waldrop,  Pianist;  and  Rudy  Seiger,  Violinist, 

Give    Rare    Program 

By    ALFRED    METZGER 
We  wonder  If  the  people  of  San  Anselmo  realize  what 

are  treats  they  enjoy  in  the  occasional  concerts  given 
ft  Saint  Anselm's  Auditorium,  San  Anselmo,  under  the 
firection  of  Rev.  Edgar  Boyle.  There  are  few  concerts 
tiven  during  the  season  in  San  Francisco  which  are 
nore  enjoyable  than  these  events  in  Anselmo,  and  the 
irogram  given  last  Sunday  afternoon  was  one  of  the 
rery  best  we  have  heard  in  a  long  while.  It  was  very 
|varm  and  the  hall  was  crowded  to  capacity.  Never- 
llieless  no  one  left  the  nail  until  the  conclusion  of  the 
irogram,  and  even  then  hesitatingly.  The  concert 
jJroved  one  uninterrupted  series  of  ovations  for  the 
^rtists  from  beginning  to  end,  and  all  deserved  it. 
i  Rudy  Seiger,  the  well  known  violinist,  and  conductor 
pf  the  Fairmont  Hotel  Orchestra  of  this  city,  opened  the 
irogram  with  two  Kreisler  compositions,  namely.  The 
pid  Refrain   and   La   Gitana,   an   Arabo-Spanish   gypsie 

ong  of  the  eighteenth  century.  Later  on  in  the  pro- 
;ram  Mr.  Seiger  played  a  composition  of  his  own  en- 

itled  Berceuse,   which   pleased   the   audience   so   much 

hat  a  voice  shouted  "Do  it  again,"  when  Mr.  Seiger 
peemed  to  refuse  the  demand  for  an  encore.  He  also 
played  the  well  known  Minuet  by  Beethoven  and  another 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical    Review 

801    Kohler  &  Chase   Bldg.,  San   Francisco 


Exceptional 

Equipment 

of 

Vocal 

Technique 


Siolialolica 


Chamber  Music  Society 

of  San  Francisco 

(Founded  by  Eli»  Hecht) 

LOUIS    PERSIIVGKR, 

KirMt  Violin 
I.OI'IS  FORO  Secoiiil  Violin 
IVATHAN  FIUESTOIVE,  VIolii 
IIOKACii;  UHITT,  VIoloncellu 
EI. IAS  HECHT,  Flute 
<;VI:LA  ORMVY,  PinniNt, 
\!<Nooin4e    Artixt 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,  San  Francisco 


Kreisler  number  as  an  encore.  Mr.  Seiger  draws  a 
smooth,  pleasing  tone,  plays  with  finesse  and  polish, 
and  exliibits  a  fluent  technique.  He  never  fails  to 
arouse  the  enthusiasm  of  his  audiences  no  matter  where 
he  appears.  He  is  certainly  entitled  to  the  homage  he 
receives.  Mr.  Seiger  also  played  a  violin  obligato  to 
Rev.  Edgar  Boyle's  fine  rendition  of  Uda  Waldrop's 
Grove  Song  with  excellent  taste. 

Father  Boyle  appeared  several  times  on  the  program, 
rendering  ten  solos  and  singing  a  duet  with  Miss  Leon- 
ard. The  songs  he  interpreted  were:  Twilight  (Glen), 
The  Wounded  Birch  (Gretchaninoff),  Tommy  Lad 
(Margetson),  Myrra  (Clutsam),  I'll  Sing  Thee  Songs  of 
Araby  (Clay),  Grove  Song  (Waldrop),  The  Meeting  of 
the  Waters  (Old  Irish),  The  Croppy  Boy  (Malone), 
Sweet  Peggy  O'Xeil  (Waldrop),  That  Tumble  Down 
Shack  in  Athlone  (Sanders),  and  with  Miss  Leonard, 
Crucifix  (Faure*.  Father  Boyle  belongs  to  that  type 
of  vocal  artist  whom  you  never  tire  listening  to.  The 
possessor  of  lyric  tenor  voice  of  fine  timbre  and  re- 
fined quality,  and  excellent  judgment  of  phrasing,  an 
occasional  sparkle  of  real  humor,  and  always  adhering 
to  the  first  principles  of  artistic  interpretation.  Father 
Boyle  represents  the  ideal  concert  artist. 

Uda  Waldrop  played  Soiree  by  Schumann  and  Minuet 
by  Boccherini  in  a  manner  that  emphasized  lii.s  artistic 
instinct  and  revealed  the  velvety  quality  of  his  tone, 
tlie  artistic  shading  of  his  phrases  and  the  individualis- 
tic style  of  his  interpretations.  He  succeeded  in  en- 
dowing tlie  Schumann  work  with  the  necessary  force 
and  the  Boccherini  work  with  grace  and  agility.  Mr. 
Waldrop  also  played  the  accompaniments  with  his  usual 
judgment  and  intelligence.  Furthermore,  he  was  rep- 
resented as  composer.  Father  Boyle  singing  two  of  his 
songs,  namely,  tlie  Grove  Song  and  Peggy  O'N'eil,  both 
compositions  making  an  excellent  impression,  because 
of  their  melodious  character  and  their  fine  singable 
qualities. 

Myrtle  Leonard  proved  to  be  the  surprise  of  the  con- 
cert. She  sang  two  groups  of  songs,  namely:  Japanese 
Death  Song  (Sharp),  Now  Sleeps  the  Crimson  Petal 
(Quitter),  Greatest  Miracle  of  All  (Gruion),  Didn't  it 
Rain  (Burleigh).  Miss  Leonard  also  sang  a  duet  en- 
titled Crunifix  by  Faur4  with  Father  Boyle.  Miss  Leon- 
ard exhibited  easy  poise,  a  most  attractive  personality 
and  a  voice  of  singular  beauty.  She  is  a  born  artist 
who  understands  how  to  secure  every  particle  of  emo- 
tional effect  from  a  vocal  composition.  Her  voice  pos- 
sesses an  unusual  range,  and  is  rich  and  sonorous  in 
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its  depths  as  well  as  pliant  and  flexible  in  its  height. 
It  is  perfectly,  placed,  used  with  unusual  intelligence  and 
belonging  to  the  rarest  kind  of  contralto  voices.  The 
best  way  to  describe  Miss  Leonard's  voice  is  to  men- 
tion that  of  Scalchi.  If  you  add  to  this  beautiful  organ 
the  ability  to  use  it  with  discretion  and  artistic  finesse 
you  have  an  artist  who  is  bound  to  be  heard  in  the 
musical  world. 

In  conclusion  we  would  like  to  express  our  pleasure 
in  listening  to  the  duet  where  the  voices  of  Father 
Boyle  and  .Miss  Leonard  blended  so  well  and  brought 
out  the  musical  sentiments  of  the  Faure  composition 
in  unmistakable  terms.  It  surely  was  a  most  enjoyable 
event. 


F.  M.  Biggerstaff,  the  prominent  pianist  and  teacher, 
member  of  the  faculty  of  the  musical  department  of 
Mills  College,  returned  from  a  month's  vacation  in 
Southern  California  and  resumed  his  studio  work  on 
August  1st.  Mr.  Biggerstaff  is  one  of  the  most  suc- 
cessful of  our  piano  pedagogues  and  his  pupils'  recitals 
always  possess  the  atmosphere  of  thorough  artistic 
endeavors. 


D.  A.  Hennessee,  manager  of  Kohler  &  Chase,  re- 
turned from  a  month's  trip  to  Texas  and  other  South- 
western territory  in  the  interest  of  his  firm.  Mr.  Hen- 
nessee reports  splendid  business  success,  but  did  not 
take  very  much  to  the  humid  and  hot  climate  now 
prevalent  in  the  territory  he  visited.  He  is  glad  to  be 
back  in  cool  San  Francisco  again. 


Louise  McCullough,  a  fifteen-year-old  pianist,  pupil 
of  Mrs.  Noah  Brandt,  well  known  in  San  Francisco, 
and  a  young  artist  of  great  promise,  was  recently  killed 
in  an  automobile  accident  in  New  York.  Miss  Mc- 
Cullough had  a  host  of  friends  in  San  Francisco  who 
admired  her  for  her  charm  of  personality  as  well  as 
charm  of  manner,  and  they  all  will  hear  of  her  fatal 
accident  with  deep  sorrow.  Mrs.  Louise  McCullough, 
the  mother,  was  also  injured  in  the  same  accident, 
and  for  a  time  her  condition  was  thought  fatal,  but 
afterward  she  recovered  and  is  now  considered  out  of 
danger. 


George  Barrere's  famous  "Little  Symphony"  will  come 
to  San  Francisco  with  the  Adclph  Bolm  Russian  Ballet 
next  season. 
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IN   PHILHARMONIC   AUDITORIUM,   LOS  ANGELES,  AND  SOUTHERN  CALIFORNIA 
First  Annual  Tour  Pacific  Coast  and  Rocky  Mountain  Region  West  of  Denver 
April  17  to  June  1,   1921— For  Terms  and  Dates  Apply  to 

L.  E.  BEHYMER,  MANAGER,  PHILHARMONIC  AUDITORIUM,  LOS  ANGELES 
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By    ROSALIE    HAUSMAN 

One  finds  more  in  volumo  form  issuing  from  the 
Oliver  Ditson  press  tliis  time,  than  sheet  music.  Their 
catalog  contains  a  notable  collection  of  choral  music, 
as  well  as  several  most  attractive  volumes. 

First  to  hand  comes  Helen  Pliillips  Eddy's  Tree 
Top  Tunes,  for  tiny  tots,  most  attractively  bound  in 
board  covers,  and  sure  to  please  the  eye  as  well  as 
the  ear,  of  the  little  traveler  in  music  land.  Coles  Phil- 
lips, the  well  known  artist,  is  responsible  for  this 
charming  exterior.  These  simply  arranged  little  melo- 
dies are  frequently  based  on  the  accurate  melody  of 
the  bird  itself,  and  so  serves  its  educational  purpose, 
while  pleasing  the  child  ear.  Among  the  twenty  birds 
whose  names  are  titles  to  the  songs,  are  the  Bobolink, 
Robin,  Quail,  Thrush,  Owl,  and  Meadowlark,  and  prefac- 
ing each  melody  is  a  simple  little  story.  These  tunes 
lie  well  within  the  child's  small  voice,  and  I  am  certain 
he  will  want  to  sing  them  also.  The  poems  are  charm- 
ing and  easy  to  remember.  Both  birds  and  children 
will  be  grateful  to  Helen  P.  Eddy  for  her  lovely  little 
book. 

Then  one  comes  across  The  Rocky  Road  to  Dublin,  a 
cycle  of  songs  for  medium  voice,  set  to  poems  of  James 
Stephens,  whose  Cock  of  Gold  all  of  us  who  have  a 
love  for  fairies  in  us  can  never  forget.  The  music  to 
this  cycle  came  from  the  pen  of  that  sweet-voiced 
singer,  Tom  Dobson,  a  ray  of  joy  to  those  who  knew 
and  heard  him  sing  these,  as  well  as  other  songs.  His 
was  a  very  short  life,  but  a  happy  one,  especially  to 
those  with  whom  he  came  in  contact.  A  short  bio- 
graphical sketch  with  his  portrait,  appears  in  the  vol- 
ume, written  by  his  true  friend,  Kate  Douglas  Wiggin. 
The  little  volume  is  attractive,  within  as  without,  its 
gay  cover  and  designs  by  Rue  Carpenter,  inflecting  the 
joyous  spirit  in  the  music,  and  its  keen  humor  and 
witty  little  Inflection  in  the  texts.  These  songs  are 
almost  spoken  to  the  notes,  in  quite  the  way  Mme. 
Guilbert  does  her  French  things  so  inimitably.  The 
singer  should  relish  the  text  first,  savor  the  music 
next,  and  the  audience,  I  guarantee,  will  devour  the 
result,  and  laugh  wholeheartedly,  to  boot.  I  find  it 
hard  to  pick  a  favorite — When  Breakfast  Time  is  whim- 
sical, with  a  touch  of  Stevenson  in  the  poem.  The 
Cat  is  stately,  with  humor  stalking  along;  Grafton 
Street  one  simply  must  hear  to  appreciate,  The  Pas- 
toral probably  is  the  finest  of  them  all — within  its  one 
page  there  is  poesy,  space,  and  the  love  of  the  big 
out-doors,  which  Tom  Dobson,  as  a  Westerner,  had  as 
a  birthright.  Seumas  Beg  is  funny,  Westland  Row  has 
a  delicious  humor  under  its  prim  dress..  All  of  the 
music  is  modern  in  character  where  it  needs  it,  and  is 
a  free  expression  of  a  very  cultured  and  well-trained 
musician.  Westerners  will  be  glad  to  know  he  re- 
ceived much  of  his  early  music  training  under  our  own 
Wallace  Sabin,  and  that  he  used  to  live  in  Berkeley. 

Most  of  us  going  over  this  collection  of  15th  Century 
Pastourlelles,  will  get  a  twofold  joy  from  this  book. 
We  will  naturally  love  the  simple,  unaflfected  charm  of 
these  exquisite  melodies,  but  while  we  are  loving  them, 
we  remember,  deep  down  in  us,  the  joy  we  had  when 
we  heard  Yvette  herself  do  them  for  us.  It  is  our  gilded 
memory  of  her  singing  them,  which  has  made  them 
doubly  precious  to  us.  There  are  20  in  this  volume  and 
our  favorites  will  naturally  be  those  we  have  been  for- 
tunate enough  to  have  heard  La  Guilbert  do.  They  are 
skillfully  arranged  and  harmonized  in  their  proper 
dress  by  Maurice  Eisner,  which  speaks  well  for  him 
as  a  musician.  Many  old  tunes  like  these  come  down 
to  us,  dressed  in  ill-fitted  modern  guise,  when  it  is 
their  chief  charm  to  appear  to  us  in  all  their  medieval 
dignity.  There  are  adequate  English  translations  from 
various  people,  and  the  French  is  quite  the  real  and 
"old"  variety.  As  models  of  pure  form,  these  songs 
show  a  greater  freedom  in  structure  than  many  a  more 
modern  composer  ventures  on,  and  a  melodic  fresh- 
ness and  breadth  of  phrase  we  might  well  enjoy. 
There  is  a  superb  dignity  worthy  of  a  Palestrina  in 
the  third,  L'Amour  De  Moi,  a  lyric  purity  reminiscent 
of  Schubert  in  Sous  une  Aubepine,  Humor  in  Les 
Amants  Honteux;  tragedy  in  Chapeau  de  Sauge,  and 
all  written  In  about  an  octave's  range.  Wliat  a  great 
example  they  show  all  of  us,  with  our  love  of  exotic 
color,  and  heavy  sounds.  There  is  a  whole  world  of 
love  and  life  compressed  within  this  little  volume, 
which  we  should  own  and  treasure,  and  tlie  knowing 
of  these  true  songs  ought  to  help  us  in  our  musical 
high-road.  We  are  musically  the  finer  for  knowing 
them. 

Two  single  songs  are  In  the  list;  one  is  Sing,  For 
the  Dawn  Has  Broken;  a  soprano  solo  from  Louis  A. 
Coerne's  Song  of  Victory.  It  is  also  published  for 
medium  and  low  voice.  It  is  a  conventional  song,  set 
to  words  of  a  like  type,  easy  to  sing  and  has  a  big 
climax.  It  is  frankly  popular  in  its  appeal  and  will 
certainly  suit  the  demands  of  its  public.  The  other  is 
of  an  entirely  dlflterent  type  in  all  respects.    It  is  The 


Kiss,  by  Thomas  Vincent  Cator,  who  is  a  San  Fran- 
ci.scan,  I  understand.  This  is  in  very  modern  guise, 
a  passionate  utterance,  very  chromatic  in  its  scope, 
and  suitable  for  male  voice.  It  fluctuates  from  5/4 
rhythm  to  9/8,  then  3/4  and  others  before  it  finishes 
its  restless  course  in  E  minor,  from  which  it  began. 
It  is  grateful  to  sing.  The  vocal  intervals  are  not  too 
diflTicult  and  the  piano  is  a  separate  entity,  most  of 
the  way  through.  Such  different  songs  ought  to  be 
grateful  to  singer  and  audience  alike.  Good  luck,  Mr. 
Cator! 


SUMMER    MUSICAL    ACTIVITIES    IN    SAN    DIEGO 


Dr.  H.  J.  Stewart's  Annual  Report  as  of  Official  Organist 

Carrie  Jacobs  Bond   Entertains  at  Her  Country 

Home — Other    News 

By  BERTHA  SLOCUM 
San  Diego,  August  8,  1920. — Dr.  H.  J.  Stewart  has 
made  his  fifth  annual  report  as  official  organist,  Spreck- 
els  Organ  Pavilion,  Balboa  Park,  San  Diego,  and  states 
that  256  recitals  have  been  given  during  the  year  from 
January  to  December,  1919,  of  which  241  were  played 
by  the  official  organist,  11  by  Royal  A.  Brown,  of  San 
Diego,  and  4  by  John  Doane  of  New  York.  Eight  recitals 
were  omitted  on  account  of  unfavorable  weather.  It 
has  been  the  aim  of  the  official  organist  to  maintain 
the  high  standard  of  recital  programs  set  during  the 
former  years.  Two  hundred  selections  were  given  their 
first  performance  during  1919,  over  1100  separate  selec- 
tions were  played  during  the  year.  The  organ  remains 
in  perfect  condition  notwithstanding  the  unusual  con- 
ditions attending  the  operation  of  an  out-of-door  organ. 


Carrie  Jacobs  Bond  entertained  at  her  country  home 
in  Grossmont  with  a  delightful  musical,  in  honor  of 
Mrs.  Thomas  F.  Walsh  and  Mrs.  John  Allen  Dougherty 
of  Washington,  D.  C.  During  the  afternoon,  Mrs.  Bond 
entertained  with  a  program  of  her  own  delightful  com- 
positions— old  and  new — and  Mrs.  Urial  Seebree  added 
to  the  program  with  a  group  of  artistic  piano  selections. 
Mrs.  Bond  leaves  soon  for  New  York  to  take  up  her 
engagements  with  the  Keith  Circuit. 


The  Paulist  Choristers  were  heard  in  two  programs 
at  the  Spreckels  Theatre.  The  work  of  this  organiza- 
tion remains  in  a  class  by  itself  and  continues  to  merit 
the  phenomenal  patronage  which  it  receives. 


The  San  Diego  Conservatory,  Chesley  Mills,  Director, 
have  outgrown  their  former  quarters  in  their  home 
buildings  at  1630  Fifth  St.,  and  have  taken  the  Country 
Club  House  at  1174  Upas  St.,  which  has  been  remodeled 
and  re-decorated  for  their  occupancy. 


Mrs.  Mathew  William  Donahue  has  recently  returned 
from  Seattle  where  she  received  the  degree  of  Bachelor 
of  Music  from  the  University  of  Washington. 


John  Doane,  the  noted  organist  of  New  York  City,  is 
visiting  his  mother  in  San  Diego,  and  has  been  heard 
in  three  delightful  recitals  at  the  Spreckels  Organ 
Pavilion,  Balboa  Park.  Mr.  Doane  plays  with  enviable 
abandon  and  a  thorough  mastery  of  his  instrument. 
His  interpretations  are  those  of  a  thorough  musician 
and  called  forth  enthusiastic  applause. 


Anthony  Carlson,  Head  of  the  Voice  Department  of 
the  San  Diego  Conservatory  of  Music,  has  resumed  his 
work  after  a  recent  illness. 


The  San  Diego  String  Quartette,  consisting  of  mem- 
bers of  the  Conservatory  Faculty,  under  the  direction  of 
Gregor  Cherniavsky,  are  rehearsing  regularly  and  the 
purity  of  intonation,  warmth  of  tone,  and  facility  of 
technique  has  elicited  praise  from  its  leader.  This  is 
the  only  quartet  playing  Mr.  Cherniavsky  has  done  in 
this  country.  He  was  formerly  a  member  of  the  Leopold 
Auer  Quartette  in  Petrograd. 


Vladimir  Graffman,  the  talented  Russian  violinist,  and 
his  sister  Dina  Graffman,  gave  a  most  delightful  recital 
at  La  Jolla.  Mr.  Graffman  has  been  heard  in  both  San 
Francisco  and  Los  Angeles  during  the  short  time  since 
his  arrival  in  this  country,  and  critics  are  unanimous  in 
his  praise,  particularly  mentioning  his  excellent  tech- 
nique and  beauty  of  tone,  combined  with  a  musicianly 
interpretation. 


Miss  Marion  Woodley,  contralto,  was  presented  in  a 
recital  at  La  Jolla,  where  her  beautiful  voice  and  en- 
gaging personality  called  forth  much  praise.  These 
two  recitals  were  under  the  direction  of  Anna  Grotf- 
Bryant,  a  prominent  vocal  teacher  of  Cliicago.  and 
Director  of  the  Lombard  College  at  Galesburg.  Illinois, 
where  slie  is  also  manager  of  the  World's  Famous  Artist 
Series,  having  presented  practically  all  tlie  greatest 
artists  of  this  country.  Mrs.  Groff-Bryant  lias  been  In 
La  Jolla  during  the  summer,  but  has  now  returned  to 
her  Eastern  activities. 
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PACIFIC  COAST  ITINERARY 

SPOKANE SEPTEMBER  22 

YAKIMA  _ SEPTEMBER  22 

VANCOUVER  _..  SEPTEMBER  23 

VANCOUVER  SEPTEMBER  24 

VANCOUVER  _ SEPTEMBER  25 

SEATTLE  „ SEPTEMBER  27 

SEATTLE  SEPTEMBER  28 

SEATTLE  _... SEPTEMBER  29 

PORTLAND  _ SEPTEMBER  30 

PORTLAND OCTOBER     1 

PORTLAND _ OCTOBER    2 

Management  Elwyn  Concert   Bureau 

SAN  FRANCISCO ONE  WEEK 

October  4  to  10 
Management  Frank  W.  Healy 

LOS  ANGELES _ ONE  WEEK 

October  11  to  16 
Management  L.  E.  Behymer 

Tour  Under  Direction 
BRADFORD  MILLS 

MERLE  ARMITAGE,  Associate 


EMILE  ROSSET 
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20i  Anniversary  Edition 

PACIFIC    COAST 
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To  Be  Published  on 

Saturday^  October  Second 
Nineteen  Twenty 

THE    RESULT    OF    NINETEEN    YEARS    CON- 
STRUCTIVE MUSICAL  JOURNALISM 
ON  THE  PACIFIC  COAST 

Record   of  Achievements   by   Distinguished   Califor- 
nians  Residing  in  the  North  and  the  South 
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Writes  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
zinth  zvhich  its  makers  have  endowed  it  far  surpasses  imagination. 
To  say  that  I  icas  pleasantly  surprised  ivould  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
—to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the 
widest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second:  The  Soloelle  stands  alone  in  affording  the  operator  the 
widest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Ilobart  JM.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 
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San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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DELIGHTFUL   HOUSMAN   SONGS 

The  Boston  Music  Company  Are   Publish- 
ers of  Three   Ingenious  and   Effective 
Vocal    Compositions    by    Cali- 
fornia Composer 


RIALTO     MUSIC    PROGRAM 


By    ALFRED    METZGER 

Some  time  ago  we  received  through 
the  courtesy  of  The  Boston  Music  Com- 
pany tliree  recent  compositions  from  the 
pen  of  Miss  Rosalie  Housman  of  this 
city.  In  the  order  of  their  enumeration 
they  are  (I)  Tara  Bindu,  (ID  The  Look, 
and  (III)  The  Rim  of  the  Moon.  Tara 
Bindu  is  dedicated  to  Helen  Colbum 
Heath  of  this  city  and,  as  the  name  im- 
plies, it  is  an  Indian  poem  written  by 
Dhan  Gopal  Mukerji.  The  text  is  im- 
pressively romantic  and  charged  with 
the  essence  of  poetic  expression,  and 
Miss  Housman  in  her  musical  setting  has 
retained  the  charm  of  the  atmosphere  of 
the  poem.  It  is  an  unusual  composition 
inasmuch  as  it  requires  more  than  the 
ordinary  intellectual  grasp  to  give  it  an 
adequate  interpretation.  It  possesses 
melodic  charm  and  its  phrases,  when 
sung  with  intelligent  legato  style,  cannot 
fail  to  rouse  the  enthusiasm  of  any  musi- 
cal audience.  It  is  a  song  of  great  depth 
and  of  refined  musical  character  that 
sprung  from  the  mind  of  a  master  of  ro- 
mantic emotions. 

The  Look  (words  by  Sara  Teasdale)  is 
one  of  those  brief  expressions  of  ro- 
mantic humor  that  never  fail  to  draw  a 
spontaneous  sigh  of  delight  from  an  au- 
dience. The  music,  which  is  in  keeping 
with  the  bright  color  of  the  lyrics,  is 
most  appealing  and  charming,  and  as  an 
encore  song  we  know  of  no  composition 
so  singularly  adequate  and  effective. 

The  Rim  of  the  Moon,  subtitled  Irish 
Nocturne,  with  words  by  Francis  Led- 
widge,  is  a  gem  of  the  romantic  school 
of  vocal  composition.  It  is  rather  dar- 
ing in  style,  like  most  of  Miss  Housman's 
works,  but  it  certainly  expresses  the 
varying  moods  of  the  lyrics  in  decisive 
and  plastic  fashion.  It  is  a  strong  com- 
position, containing  a  series  of  positive 
musical  ideas  that  blend  graceful  one 
into  the  other.  It  belongs  to  those  songs 
that  grow  on  the  hearer  and  thereby 
form  a  strong  contrast  to  those  works 
whose  cheap  simplicity  becomes  banal 
through  frequent  performance.  Miss 
Housman  writes  understandingly  for  the 
voice.  She  does  not  introduce  unusually 
high  nor  unusually  low  tones,  nor  does 
she  permit  the  singer  to  strain  or  shout. 
Her  works  may  well  be  entitled  "Artistic 
songs  for  artistic  singers." 


ALCAZAR 


A    new    soprano    soloist.    Miss    Irenel 
Veneroni,    will    make    her   debut    to   thel 
motion   picture  public  at   the  sixth  Sod 
day  morning  concert  at  the  Rialto  The 
aire    next   Sunday.      Miss    Veneroni    w!'; 
present    Vio    lo    Sapte    from    Cav^i 
Rusticana.     She  has  a  mellow  lyrii       ,1 
of  particular  appeal.     She  has  mailt-  di 
cided   hits   when  appearing  before   larg. 
audiences    in   the    theatres   of   Italy   an^i 
Latin   America   as   well   as   Cuba.         '  r 
she  was  a  leading  member  of  the 
Italian    Opera    Company.      She    ha-     il- 
appeared   in   the   East  and   Middle   \Ve.- 
of  the   United  Slates. 

Giovinni  Coletti  has  arranged  a  nios; 
interesting  program  for  his  orchestra  01 
thirty-five  artists.  The  music  has  all 
been  carefully  selected  and  in  addition 
to  its  wide  appeal  each  number  is  the 
very  best  in  its  class.  The  program  will 
be  opened  by  Coronation  March  from 
Prophete  by  Meyerbeer.  It  will  be  fol- 
lowed by  Piquant  Waltz  by  Lehar,  selec 
tions  from  Faust  by  Gounod,  an  orgai 
recital  by  Miss  Irma  Falvey,  Balh- 
Egyptien  by  Luigini,  Kamenoi  Ostrow  b; 
Rubinstein  and  the  overture  Mignon  b 
Thomas. 


The  Alcazar  is  having  a  wonderful 
summer  season.  There  was  never  a  time 
in  its  history  when  greater  variety  of 
widely  contrasting  dramatic  successtes 
were  presented  in  rapid  weekly  succes- 
sion. The  acting  company  never  in- 
cluded more  popular,  versatile,  high  qual- 
ity players.  The  skillful  arrangement  of 
plays  exerts  universal  appeal  to  theatre- 
goers who  want  constant  variety.  From 
this  week's  thrilling  entanglements  of 
The  Crimson  Alibi  there  follows  next 
Sunday  vivid  contrast  in  Why  Marry? 
the  satirical  comedy  of  marriage  and 
divorce  by  Jesse  l^ynch  Williams,  in 
which  Xat  Goodwin  was  winning  tri- 
umphs when  his  sudden  summons  came. 
Why  Marry?  is  the  recital  of  week-end 
happenings  at  a  fashionable  house  party, 
where  family  problems  of  expedient  mar- 
riage and  get-relief-quick  divorce  find 
startling  solution.  It  is  comedy  of 
sparkling,  flashing  humor,  and  blistering 
social  satire,  builded  upon  solid  founda- 
tions of  sound  philosophy  and  hard, 
common  sense.  There  are  no  evasions 
of  the  big,  vital  truths  that  glorify  the 
true  marriage  relation,  nor  of  the  hate- 
ful shams  that  seek  to  make  it  a  mock 
and  a  jest.  It  is  one  of  the  most  bril- 
liantly intellectual,  and  yet  delightfully 
amusing,  comedies  that  any  American 
dramatist  has  conceived.  The  persons 
involved  are  Dudley  Ayres  and  Inez  Ra- 
gan,  as  the  idealistic  young  scientists, 
madly  in  love  and  defiant  of  public  opin- 
ion; Henry  Shumer  as  the  philosophical 
judge;  Brady  Kline.  Gladys  Emmons  and 
Ben  Erway  as  social  climbers;  Frederick 
Green  as  the  butler  and  Al  Cunningham 
as  the  well-intentioned  clergyman  who 
cannot  stifle  his  conscience. 

Revival  of  Peg  O'  My  Heart  for  the 
week  of  August  22nd  becomes  a  necessi- 
ty to  satisfy  the  demands  of  thousands 
away  on  vacation,  or  unable  to  secure 
seats  during  the  phenomenal  engage- 
ment of  a  month  ago.  The  Alcazar's 
presentation  of  this  romance  haa  never 
been  surpassed. 


CURRAN  THEATRE 


The  Satires  of  1920,  a  revue  with  a 
plot  of  which  Fanchon  and  Marco  are 
the  principals  and  producers,  will  be  the 
attraction  at  the  Curran  for  a  limited 
engagement,  beginning  Sunday  night. 

The  offering  satirizes  the  motion  pic- 
ture industry,  the  scene  being  laid  In  I 
California.  Miss  Eva  Clark  is  the  prima , 
donna,  and  there  are  five  well-known 
comedians — Lloyd  and  Wells,  Al  Wolh- 
man,  Arthur  West  and  John  Sheehan. 
The  Fanchon  and  Marco  "peaches,"  s  i 
bevy  of  California  girls  of  youth  and  I 
beauty,  are  a  big  feature. 


UNIVERSITY      EXTENSION      DIVISION 


During  the  season  of  1920-21  the  Uni- 
versity Extension  Division,  through  its 
Lecture  Department,  Is  prepared  to  ex- ' 
tend  to  responsible  groups  of  citizens  ' 
and  organizations  in  California  a  lecture 
and  concert  service  which  offers  broad 
educational  opportunities.  Its  aim,  as  in 
the  past,  is  to  spread  the  influence  of 
the  University  with  its  best  thought  and 
highest  ideals  to  the  communities  of  the 
state,  and  especially  to  tliose  whose  re- 
moteness prevents  direct  contact  with 
the  University.  Lectures  and  concerts 
may  be  arranged  either  singly  or  in  se- 
ries. They  are  furnished  at  less  than 
actual  cost,  through  a  state  appropri;^ 
tion  made  for  this  purpose. 

Whenever  possible,  several  engage 
ments  are  scheduled  in  one  locality  and 
filled  on  the  same  trip.  This  is  espe- 
cially desirable  in  places  distant  from 
Berkeley  in  order  to  economize  the  lec- 
turers' and  musicians'  time,  and  mini- 
mize travel  and  hotel  expenses,  which 
are  paid  by  the  Extension  Division.  Lec- 
tures are  available  on  art,  literature,  and 
religion;  on  historic,  economic,  scientific, 
political  and  commercial  themes;  and  on 
a  wide  range  of  current  event  subjects 
dealing  with  problems  of  both  national 
and  international  importance. 

The  lecturers  will  speak  before  com- 
mercial and  civic  organizations,  men's 
and  women's  clubs,  technical  organiza- 
tions, medical  societies,  teachers'  insti- 
tutes, parent-teachers'  associations,  col- 
lege, normal  and  high  school  student 
bodies,  churches,  lodges,  public  gather- 
ings and  general  audiences. 


The  first  moving  picture   studios  ever 
built  in  this  city,  the  Montague  Studios, 
will  commence  operation  on  the  15th  of 
the  present  month.    These  studios  are  lo-  / 
cated   at    Xos.   1966-72    Page'  street,   and 
when  entirely  finished  will  rival  the  be-' 
equipped   ones   in   the    country,   and   sii 
uated  within  a  block  of  Golden  Gate  Park 
and    the   other  many    points   of  intereit  ■ 
generally   used   by   producing  companies  '; 
in  this  city.     A  special  engagement  de-  ', 
partment  will  be  one  of  the  many  serT-  | 
ice   features  of  this   enterprise,  as  it  is  ' 
realized  by  the  directors  that  many  com-  r 
panics  locating  here  will  require  the  ar-  \ 
lists    residents    of   the    city,    as   well   as  >' 
what  Is  known  in  movie  parlance  as  ex-  I 
tra   people.     The  studios  are  under  the 
direct  management  of  Walter  Montague,  '1 
the   well-known    play  right   and   producer,   1 
who    thus    realizes    the   ambition   of  his 
career    in    being    able    to    bring    to   Saa 
Francisco  at   least   a   good  deal  of  this 
mammoth  industry. 


PACIFIC  COAST  MUSICAL  REVIEW 


ALICE 


GENTLE 

MKZZO    SOPRANO 


I.a    Seala    (Mllauo),    Metroiiolltan    Opera    Houne    (New 
York);  Ilrncrnle  Opera  Company   (Havana) 


UxeliiNlve   Miiuii!;<-ni<>n(:    HaciiMcl   &  JonCN,   Acolinii  Hull,   Now   York.      On   I'liclflc  Coant   Xovombrr  nnil 

neeciiiber 

MuiiiiKonieiit   JcMHlon  Colbert,   HrnrNt    lliill<lliiu:t   Sim   FrnnrlNco 


RAILROAD    RATES    MAY    RETARD    MUSIC 


Rothwell  Resumes  the  Baton  at  the   New  York  Stadium 

Tetrazzini    Sued — Alice    Gentle    Goes  to  the 

Manhattan  Opera  House 


New  York,  August  8. — Walter  Henry  Rothwell  of  Los 
Angeles  returned  to  his  post  as  conductor  at  the  Sta- 
dium concert  Wednesday  night  after  nearly  a  week's 
absence  enforced  by  an  attack  of  the  grippe.  Under 
Ills  virile  direction  the  men  of  the  National  Symphony 
Orchestra   played,   it   seemed,   better   than   ever.     Gold- 


Mammoth    Spectacular    Open-Air    Production 
Saint-Saens  Famous  Opera 

SAMSON 

AND 

DALILAH 

Great    All-Star   Cast 

JULIA  CLAUSSEN 

as  "Dalilali" 


JOHN  HAND 


as "Samson" 

CHORUS  200  — BALLET  100 

Grand   Opera   Orchestra 

Paul  Steindorff    conductor 

WONDERFUL    LIGHT    EFFECTS 

EXTRAVAGANT    COSTUMING 

First  Time  in  the  West 


TWO  GALA  NIGHTS 

IS.T  AUGUST 


26 

28 


GREEK    THEATER 
UNIVERSITY   OF   CAL. 


Berkeley 


TICKETS    NOW    ON    SALE 

Reserved  Seats  $2.50,  $2.00,  $1.50 

5000    SEATS    AT    $1  .00 

Sale  at   Sherman.   Clay   &   Co.s,    S.    F.    and   Oakland: 

Varsity    Candy    Shop;    Pex;    Tiipper    &    Reed's    and 

Student.s'    Store,    Berkeley 

MAXAGKMK.MT — SELIIV    C.    ()PI«E\'HEIMER 


TAPS  (Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA    BINDU    (Mezzo) 
RIM   OF  THE   MOON    (Tenor) 
TIDALS    (Baritone  or  Contralto) 


For  Sale  at  All    Leading    Music    Houses 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


2  Keys 
2  Keys 


2  Keys 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost    of   Organ 

No  Commission  from   Builder 

Amoni;    Mnuy    OreiiiiN    DcNlj^iied    iiiul    SiipcrviHed    Uy 

Mr,    I, emu  re    nro: 
St.   Marearel'H.    AVi-xtniiiiMtrr,    EiiKlnnil 

Town    Hall,   Aiiokliiiiil,    New    7.eiil 1 

Flrnt  MethoiIiMt  Cliiircli,   A.tbur.v  I>nrk,  IV.  J. 
KirMt  Church   of  CbrUt   Sclcnti.-tt,    lliill'iilo,   N.   Y. 
FIrMt   Church   of   CliriK«    SciriidMt.  Cincliiiinti,   (>. 
FirMt  Church  of  ChriNt   SciciitlMt.  Kiiliininzoo,   Mich. 

anil 
Tb*.    Great    Or):»ii     for    the    Cl^ic    .Vuilitoriuin.    Sail 
FraiiclMco 

3i»27    Clay    Street,    San    FrnnclNco 


mark's  Queen  of  Sheba  was  so  delightfully  rendered 
that  its  hearers  would  not  be  satisfied  until  a  good  part 
of  it  had  been  repeutud.  Helena  Marsh,  contralto,  of 
the  Metropolitan  Opera,  (he  soloist  of  Ihe  evening,  sang 
My  Heart  at  Thy  Dear  Voice  from  Saint-Saens'  Samson 
and  Delilah  and  Oh  don  fatale  from  Verdi's  Don  Carlos 
so  acceptably  that  she  was  called  on  for  two  encores. 
The  concert  began  with  Herbeck's  arrangement  of 
Mozart's  Turkish  March  and  ended  with  the  Strauss 
waltz.  Tales  From  the  Vienna  Woods.  Weather  condi- 
tions were  ideal  for  music  out  of  doors,  and  the  concert 
was  enjoyed  by  an  audience  of  GOOD  persons. 


Some  New  York  managers  take  a  gloomy  view  of  the 
effect  of  the  authorized  increase  of  passenger  rates,  in- 
cluding a  fifty  per  cent  rise  in  sleeping  car  rates.  They 
think  that  the  movements  and  activities  of  large  com- 
panies, especially  operatic  enterprises,  may  be  curtailed 
after  September  1st  Speaking  of  the  outlook,  Morris 
Gest,  a  producer,  whose  baggage,  express  and  freight 
charges  amount  to  thousands  of  dollars  each  year  said: 

■'Tliese  heavy  increases  will,  of  course,  cause  many 
companies  to  close  their  tours.  The  old  rates  were  al- 
most prohibitive,  especially  with  the  compulsory  obli- 
gation for  the  managers  to  pay  all  Pullman  charges  for 
players  on  tour.  With  these  rates  up  higher  still  and 
all  theatrical  concessions  abolished  on  party  tickets,  the 
managers  face  a  most  serious  situation. 

"I  have  just  paid  $3300  to  move  the  'Chu  Chin  Chow' 
company,  for  example,  from  New  York  to  Quebec.  The 
Increased  rates  would  make  that  cost  more  than  $4000. 

"The  smaller  cities  will  suffer  most,  because  these 
hew  rates  mean  that  the  one-night  stands  will  be  elimi- 
nated entirely.  In  playing  big  cities  the  companies 
travel  only  once,  but  for  the  'one  nighters'  it  means  six 
cr  seven  journeys  a  week,  and  these  rates  cannot  be 
paid." 

After  several  postponements  to  insure  perfection  in 
presentation  the  Poor  Little  Ritz  Girl,  a  musical  novelty 
with  a  libretto  by  George  Campbell  and  Lew  Fields; 
lyrics  by  Lorenz  M.  Hart  and  Alex  Gerber;  and  music 
by  Richard  C.  Rodgers  and  Sigmund  Romberg,  was  pro- 
duced at  the  Central  Theatre  on  Wednesday  night. 
Charles  Purcell,  Eleanor  GriflSth  and  Andrew  Tombes 
did  most  of  the  singing.  There  was  plenty  of  humor 
in  the  Poor  Little  Ritz  Girl  of  the  Lew  Fields  variety, 
and  enough  music  to  insure  it  a  good  run. 


Mrs.  Emma  Swift  Hammerstein,  widow  of  Oscar  Ham- 
merstein,  sued  Mme.  Luisa  I'etrazzini,  opera  singer,  and 
her  manager  in  the  Supreme  Court  last  week  for  $2500. 
The  action  was  brought  by  Mrs.  Hammerstein  as  treas- 
urer of  the  Oscar  Hammerstein  Memorial  Association. 
The  complaint  alleges  that  Mme.  Tetrazzini  agreed  to 
sing  at  the  concert  given  in  the  Hippodrome  for  the 
association  on  May  2  last  for  $5000.  She  was  paid 
$2500  in  advance,  it  is  alleged,  but  failed  to  appear  at 
the  concert  and  has  not  since  returned  the  $2500  ad- 
vance. What  really  happened  was  that  Mme.  Tetrazzini 
was  ill  and  could  not  appear.  She  went  immediately 
afterwards  to  Europe.  Robert  H.  Elder,  attorney  for 
Mrs.  Hammerstein,  told  me  that  he  doubted  whether 
the  prima  donna  herself  knew  that  Jules  Daiber,  who 
was  her  manager  last  season,  had  not  returned  the  ad- 
vance but  to  make  the  complaint  good  in  law  it  was 
necessary   to   make   Mme.   Tetrazzini   a   co-defendant. 

Ethelind  Terry,  understudy  for  Eleanor  Painter  in 
Florodora,  has  been  engaged  for  the  prima  donna  so- 
prano role  in  Honeydew,  the  musical  piece  which  Joseph 
Weber  is  shortly  to  produce  at  the  Casino,  with  a  score 
by  Efrem  Zimbalist,  the  violinist.  Miss  Terry  is  the 
daughter  of  William  W.  Terry,  sales  manager  for  a 
big  Philadelphia  corporation.  She  was  one  of  the  ten 
or  twelve  girls  whom  the  management  decided  to  try 
out  as  understudies  for  Miss  Painter.  Her  success  in 
the  difficult  singing  role  determined  the  Messrs.  Shu- 
bert  to  see  that  she  had  a  big  chance.  On  their  recom- 
mendation Miss  Terry  was  heard  by  Mr.  Weber  and  by 
Zimbalist. 


Lorenzo  Perosi.  the  Roman  composer,  and  Mgr.  An- 
tonio Rella,  for  twenty  years  director  in  the  Sistine 
Chapel,  are  announced  to  lead  the  next  American  tour 
of  the  Vatican  Choirs,  sailing  from  Naples  on  the  steam- 
ship Pannonia  late  in  September. 

Nancy  Gibbs  will  sing  the  prima  donna  role  in  Mon- 
sieur Beaucaire  on  tour  this  season.  Blanche  Tomlin, 
who  sang  the  role  at  the  New  Amsterdam  last  winter, 
has  returned  to  London. 


After  seventeen  weeks  at  the  Nora  Bayes  Theatre 
and  with  the  entire  original  cast  intact.  Lassie,  the  musi- 
cal comedy  by  Catherine  Chisholm  Gushing,  moved  to 
the  Casino  Theatre  last  Monday  night,  where  it  was 
welcomed  by  a  large  audience. 


of  Happy  Days  closed,  on  May  15th,  Mr.  Bumside  and 
his  corps  of  assistants  have  been  engaged  on  the  new 
production,  which  employs  over  1000  persons  and  which 
Manager  Charles  Dillingham  hopes  will  eclipse  even 
some  of  the  successes  of  former  seasons. 


The  Hippodrome  will  open  its  1920-21  season  tomor- 
row evening,  with  Good  Times,  a  gigantic  new  spectacle 
by  R.  H.  Burnside,  with  a  musical  setting  by  Raymond 
Hubbell.     Each  week,  day  and  night,  since  the  season 


Dorothy  Jardon,  the  soprano,  has  been  engaged  by 
George  and  Rufus  LeMaire  for  their  new  revue,  George 
Le.Maire's  Broadway  Brevities  of  1920,  which  will  come 
to  the  Lyric  Theatre  early  in  September.  To  accept 
this  offer  Miss  Jardon  is  cancelling  three  years  of  her 
five  years'  contract  with  the  Chicago  Opera  Company. 
When  Sig.  Campanini  died.  Miss  Jardon  was  about  to 
sing  the  role  of  Carmen,  and  in  his  memory  and  in  ap- 
preciation for  the  confidence  in  her  Miss  Jardon  will 
do  Carmen  in  Broadway  Brevities  of  1920. 


The  English  translations  of  Wagner's  Lohengrin  and 
Tristan  scheduled  for  production  at  the  Metropolitan 
during  the  coming  season  are  undergoing  revision  at 
the  hands  of  Siegmund  Spaeth  and  Cecil  Cowdry.  The 
s^me  collaborators  are  preparing  tlie  translations  of  the 
new  opera,  The  Polish  Jew.  by  Karl  Weiss,  which  will 
have  its  American  premiere  next  year. 

Gavin  Dhu  High. 


I 


Announcement  for  Singers 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiNiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiMiiinrn^ 

WM.  EDWARD  JOHNSON 

n.lRITONB 

Will   open   a   studio   In   San    Francisco   on 
WedncMilny,  AuKUHt  11th 
COACHING— CORRECTION   OF  TONE   PRO- 
DUCTION—BREATHING 

iiiiiiiiii Ill imiiii iiiiiiiiiiii iiiiiiiiiiiiiiiiiiiiiiii iiiiiiiiiiiiiiiiiiii iiui 

F.nrollnientM     made     Ht     Suite     KNMI-1010 
Kohlcr  Hi.   CliiiHc  IlldK-i   San    Frauclxco 


SUNDAY    MORNING,   AUGUST   15 
at    12    o'clock 

Sixth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman^ay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clar    Streets,    Oakland 

Sacramento      Frenno      Vallejo      Stockton      San      Joae 

rorlland  Seattle  Tnconin  Spokane 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York,    Derlln    and    Dreaden.      Vocal    School, 
Suits   B07.    Kohler   &    Chase    nnlldlDK 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,   Oakland,    Calif. 
ADOLF  GREGORY,   Director 
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PACIFIC  COAST  MUSICAL  REVIEW 


VICTOR    EDUCATIONAL    CONFERENCE 


One  Hundred  and   Fifty-Four  People   From  All    Parts  of 
the   Pacific   Coast  Attend    Interesting   Gathering 


MOVING    PICTURK   MUSIC 


SIMONDET  AT  THE   TIVOLI 


The  Victor  Educational  Conference  held  in  San  Fran- 
cisco, July  19-23,  was  attended  by  154  persons.  It  was 
a  great  success  from  every  point  of  view.  Victor  dealers 
and  their  representatives,  and  members  of  the  Victor 
Department  of  Sherman,  Clay  &  Co.,  came  from  all 
parts  of  the  Pacific  Coast.  The  Conference  opened  in 
Sorosis  Hall  on  Monday  at  9.00  with  greetings  ex- 
tended on  behalf  of  Sherman,  Clay  &  Co.,  by  Mr.  An- 
drew G.  McCarthy,  manager  of  the  Victor  Talking  Ma- 
chine Department.  From  then  until  oiOO  Friday  after- 
noon, days  and  nights  were  filled  with  activity.  Talks 
on  the  Victor.  Victor  educational  work,  Victor  ideals 
and  Victor  possibilities  were  given  by  a  dozen  author- 
ities. The  entire  program  was  under  the  auspices  of 
Sherman,  Clay  &  Co.,  Pacific  Coast  Distributors,  and 
its  details  were  under  the  supervision  of  Mrs.  Frances 
E.  Clark,  in  charge  of  the  Victor  Co.  Educational  De- 
partment. 

Mrs.  Clark  was  assisted  by  Miss  Margaret  Streeter, 
Miss  Emily  Rice,  Miss  Hallie  Owen,  and  Mr.  S.  Dana 
Townsend — all  Victor  Co.  educational  representatives. 
They  were  assisted  by  Mr.  Walter  Garlan  of  the  Travel- 
ing Department  of  the  Victor  Talking  Machine  Company, 
Miss  Caroline  Hobson,  of  Stewart  Talking  Machine  Co., 
Indianapolis,  Mr.  Arthur  Garbett,  Mr.  Arthur  Chamber- 
lain (Editor  Sierra  Educational  News)  and  Mr.  Glenn 
Woods,  Supervisor  of  Music,  Oakland  schools.  Mr.  P. 
T.  Clay,  President  of  Slierman,  Clay  &  Co.,  made  a  talk 
on  "Victor  Ideals"  during  the  first  afternoon  session. 
On  the  following  afternoon,  Mr.  Shirley  Walker  gave 
a  talk  on  "Victor  Advertising."  The  Educational  Con- 
ference proved  to  be  of  sufficient  importance  in  the  busy 
life  of  San  Francisco  to  win  15  news  items  in  the  local 
papers. 

The  strictly  educational  work  of  the  conference  was 
lightened  by  a  gay  dancing  party  in  the  Colonial  ball- 
room of  the  St.  Francis  Hotel  on  the  evening  of  July  21. 
On  the  following  evening  after  a  splendid  lecture  on  the 
subject  of  "Education  Through  Music"  with  piano  illus- 
trations by  Dr.  John  D.  Landsbury,  there  was  a  concert 
given  by  Dr.  Landsbury,  Blanche  Hamilton  Fox  and  Ar- 
thur Conradi,  accompanied  by  Dr.  Maurice  W.  O'Con- 
nell  and  Mr.  H.  E.  Van  Dyke.  A  closing  feature  of  the 
five  days'  program  was  a  symposium,  "Organizing  a 
Victor  Educational  Department,"  led  by  Miss  Hobson 
with  talks  given  by  the  following:  Mrs.  Evelyn  Mc- 
Clusky  of  Sherman,  Clay  &  Co.,  Portland;  Mr.  B.  M. 
Almvig,  Sherman,  Clay  &  Co.,  Tacoma,  Wash.;  Mrs. 
Ethel  Brasel,  Sherman,  Clay  &  Co.,  Spokane,  Wash.  To 
conduct  this  important  conference,  the  Victor  Educa- 
tional representatives  journeyed  all  the  way  from  Cam- 
den, N.  J.,  to  San  Francisco,  stopping  en  route  for  the 
National  Education  Association  convention  at  Salt  Lake. 
It  was  a  wonderful  week  for  all  who  had  the  good  for- 
tune to  attend. 

Side  Lights  on  Conference 
Mr.  P.  T.  Clay  gave  a  luncheon  at  Tail's  Cafe  to  all 
Talking  Machine  salesmen  and  Managers  of  Sherman, 
Clay  &  Co.,  on  Tuesday  of  the  Conference  week.  Those 
at  the  luncheon  were:  Mr.  Guppy,  Seattle,  Mr.  Cobb 
and  Mrs.  Brasel  of  Spokane,  Mr.  Almvig  of  Tacoma, 
Mr.  Hunt  and  Mrs.  McCluskey  of  Portland,  Mr.  Van 
Horn  and  Miss  Henry  of  Sacramento,  Mr.  Taylor  and 
Mr.  Mallett  of  Stockton,  Miss  Terry  and  Mr.  Armstrong 
of  Fresno,  Mr.  Cooley  and  Mr.  Schilling  of  San  Jose, 
Mr.  Spivey  of  Oakland,  and  Messrs.  Scott,  Morton, 
Rothlin,  Skinner,  Kane,  Miss  Riggs,  Miss  Keppler,  P. 
T.  Clay,  F.  R.  Sherman,  F.  W.  Stephenson,  A.  G.  Mc- 
Carthy and  Shirley  Walker,  of  San  Francisco. 

On  Wednesday  the  Talking  Machine  Department  gave 
a  luncheon  at  Techau  Tavern  to  Mrs.  Clark  and  her 
party.  A  luncheon  was  given  to  the  Victor  Co.  party  at 
Tail's  Cafe  on  Thursday  in  the  name  of  the  directors 
of  Sherman,  Clav  &  Co.  With  Mr.  Clay  and  Mr.  Mc- 
Carthy out  of  the  City,  Mr.  Fred  Sherman  and  Mr.  F. 
W.  Stephenson  represented  the  directors.  Other  ac- 
tivities were:  a  theatre  dinner  party  led  by  Mr.  Kane, 
numerous  dinner  parties  and  auto  rides.  Luncheons 
were  arranged  each  day  for  the  visiting  salesmen  and 
.saleswomen.  These  affairs  were  arranged  by  Messrs. 
Rothlin,  Kane,  Skinner,  Scott,  Morton,  Murtagh,  Miss 
Riggs  and  Miss  Keppler,  all  of  San  Francisco;  Mr. 
Spicer  of  Oakland,  Mr.  Guppy  of  Seattle,  Mrs.  Brasel 
and  Mr.  Cobb  of  Spokane,  Mr.  Hunt  and  Mrs.  McClus- 
key of  Portland. 


NEW    YORK    NEWS 


ASHLEY    PETTIS    SOLOIST   AT    CALIFORNIA 


The  three  thousand  people  who  continue  to  enjoy  the 
Sunday  morning  concerts  at  the  California  Theatre  had 
mother  reason  for  remaining  loyal  to  the  management 
last  Sunday  morning  when  an  excellent  program  had 
been  prepared  for  the  twenty-first  grand  concert.  Ash- 
ley Pettis,  the  well  known  and  brilliant  young  Cali- 
fornia pianist,  was  the  choice  as  soloist  and  he  selected 
the  first  movement  of  the  dignified  and  classically  pure 
Beethoven  C  minor  concerto.  It  is  quite  an  inspiration 
to  appear  before  three  thousand  people  who  concentrate 
their  attention  upon  one's  performance,  and  Mr.  Pettis 
took  fine  advantage  of  this  great  opportunity  presented 
to  him.  He  is  a  serious  scholar  and  an  artist  who  be- 
lieves in  retaining  the  dignity  and  authority  of  his  pro- 
fession. For  this  reason  his  interpretations  never  fail 
to  exhibit  individualistic  traits,  and  evidences  of  serious 
study.  He  played  the  Beethoven  work  with  thorough 
insight  into  its  deepest  emotional  sentiments,  and  his 
tone  shading  was  one  of  the  most  delightful  phases  of 
his  performance.  He  had  selected  the  Reinecke  Sonata 
as  an  element  of  bravura  and  he  succeeded  so  well  in 
its  facile  technical  presentation  that  he  raised  himself 
considerably  in  the  estimation  of  those  who  already 
had  admired  his  playing.  Technical  fluency  and  facility 
combined  with  intellectual  phrasing  and  individualistic 
conception  form  the  leading  elements  of  Mr.  Pettis'  art, 
and  they  should  result  in  frequent  demands  for  Mr. 
Pettis'  public  appearances.  The  growing  musical  taste 
of  the  California  Theatre  audiences  was  evidenced  by 
the  enthusiasm  that  accentuated  the  applause  after  Mr. 
Pettis  had   concluded  his   performance. 

As  usual  Herman  Heller  directed  the  accompaniment 
with  care  and  seriousness.  The  orchestral  numbers  on 
the  program  had  been  wisely  selected  and  were  played 
with   that   precision   of   attack   and   variety   of   shading 


Georges  Simondet,  the  delightful  French  opentl 
tenor,  is  the  solo  feature  at  the  Tivoll  this  week,  u 
his  fine  lyric  voice  and  artistic  phrasing  adds  at  ever 
performance  to  his  already  well  established  repu'-: 
Mr.  Simondet  is  an  artist  whom  it  is  a  delight  to  • 
to  and  whose  vocal  art  can  not  be  too  greatly  ad::  ,!• 
Ulderico  Marcelli  continues  to  inspire  his  audlenc  s  • 
prolonged  manifestations  of  applause  with  his  ex<  i-Ui-i 
orchestra  and  well  chosen  programs.  There  is  a  cti 
tain  element  of  vivacity  and  spirit  about  Mr.  Marcelli 
conducting  that  can  not  help  but  make  an  excellen 
impression  upon  those  people  who  attend  theatres  i. 
be  entertained.  And  yet  while  understanding  the  tas' 
of  the  public,  Mr.  Marcelli  never  stoops  to  conquer.  U, 
even  when  playing  the  more  popular  form  of  music  li. 
presents  it  in  a  refined  and  dignified  manner,  bringin: 
out  the  humor,  if  there  is  any. 


Faiichon,   of   the   Kniiflion    iiimI   Marco    Sailreit   of   l!t20, 
opeuing   at   the    Ciirrau   oa    Sunday 

which  has  become  such  a  brilliant  feature  of  these  per- 
formances. The  works  interpreted  were:  Marche  Russe 
(Ganne),  Moonlight  on  the  Rhine  (VoUstead),  Adrienne 
Lecouvreur  (Cilea),  Le  Chemineau  (Leroux).  Eddie 
Horton  played  Simple  Aveu  by  Thom6  on  the  organ. 
♦ 

MADAME    SPROTTE    SOLOIST    AT   CALIFORNIA 


Alice  Gentle  has  accepted  an  invitation  to  appear  as 
a  guest  star  with  the  San  Carlo  Opera  C^ompany  in  its 
coming  fall  season,  opening  in  September  at  the  Man- 
hattan Opera  Hou.'^e.  II  was  at  this  opera  house  that 
Miss  Gentle  made  her  first  appearance  in  opera  under 
the  management  of  the  late  Oscar  Hammerstein. 

The  sextet  from  Donizetti's  Lucia  di  Lammermoor 
headed  the  list  of  musical  attractions  at  the  Capitol 
last  week.  The  cast  and  the  respective  roles  follow: 
Lucy,  Irenc!  Williams  and  Gladys  Martcl,  alternating; 
Alice,  MeUinie  Vcrbouwens;  Edgar,  Sudworth  F'rasier; 
Arthur,  LeRoy  DuMield;  Henry,  Bertram  Peacock;  Bide- 
Ihe  Bent,  Carl  Bitter.  Second  in  importance  only  to  the 
sextet  is  the  Wagnerian  overture,  Rienzi,  under  the 
ctmduclorship  of  Nathaniel  Finston.  Another  number 
was  the  Dance  of  the  Bouffons,   a  ballet  fantastique. 


COLLETTI  CONTINUES  RIALTO  SUCCESSES 


The  Criterion  musical  program,  with  the  film  Hu- 
niorcHque,  reniains  unchanged  for  the  tenth  week,  with 
Kinanuel  List,  basso  profiindo;  Jean  Booth,  conlrallo. 
and  tln!  Criteriiin  chorus  in  Josiali  Zuro's  Tlirougli  IIk' 
Ages  as  the  features.  Dvorak's  llumoresciue  is  played 
by  the  Criterion  orchestra. 


At  the  twenty-second  grand  concert  to  be  given  to- 
morrow (Sunday)  morning  at  the  California  Theatre 
Madame  Anna  Ruzena  Sprotte,  contralto,  will  sing  the 
Prison  Scene  from  the  Prophet,  by  Meyerbeer.  Mme. 
Sprotte  is  beyond  a  question  one  of  the  most  distin- 
guished artists  residing  in  California.  She  is  an  artist 
of  the  rarest  type,  the  possessor  of  a  most  vigorous, 
flexible  and  beautiful  contralto  voice— a  voice  which 
in  height  as  well  as  depth  stirs  the  heart  by  reason  of 
its  exquisite  resonance.  Then,  too,  Mme.  Sprotte 
possesses  that  rarest  of  all  virtues,  the  ability  to  com- 
bine heart  and  brain,  and  she  sings  with  an  intelligence 
and  warmth  that  appeals  to  scholars  and  laymen  alike. 
She  will  unquestionably  receive  one  of  the  heartiest 
ovations  of  the  season. 

Herman  Heller  has  prepared  another  one  of  his  well- 
chosen  programs  of  the  higher  form  as  well  as  lighter 
phase  of  musical  literature.  The  stirring  Aida  March 
by  Verdi  opens  the  program.  Then  follows  Johann 
Strauss'  matchless  Artists'  Life  Waltz.  Then  comes  a 
selection  from  Massenet's  charming  opera  Manon. 
Last  but  not  least  we  are  to  hear  a  selection  from 
Verdi's  dramatic  La  Forza  del  Destino.  This  is  a  pro- 
gram well  worth  hearing  and  anyone  missing  it  will 
surely  be  sorry  afterwards.  Box  seats  may  be  pur- 
chased in  advance  al  Sherman,  Clay  &  Co.,  during  the 
week   preceding  the  concert  dale. 


At  the  fifth  concert  of  the  Rialto  Theatre  Orchestra 
which  was  given  last  Sunday  morning,  Giovanni  Culett: 
the  effective  young  orchestral  leader,  continued  to  en 
thuse  his  audience  with  the  fervor  of  his  personality 
He  had  selected  an  excellent  program  for  this  oci  asioi 
and   received   a   particularly   enthusiastic  ovation 
the  rendition  of  Tschaikowsky's   Marche   Slav. 
Sunday  noon  concerts  at  the  Rialto  are  becoming: 
popular  and  many  people  take  advantage  of  tin 
portunities  to  hear  good  music  well  presented,     li 
tion  to  the  Marche  Slav,  Mr.  CoUettl  had  select ■ 
following      splendid      compositions:       Light      (' 
(Suppe),  Valse  des  fleurs   (Tschaikowsky),  Aida    -  .• 
tion     (Verdi),    The    Swan     (Saint-Saens),     Henry    VII 
Dances   (Edward  German),  Sextette  from  Lucia   (Don 
zetti),  Lohengrin,  Introduction  to  Act  III  (Wagner).    I 
addition    to   these   instrumental    selections    Miss   Stell 
Hymson  sang  Vissi  d'arte  from  La  Tosca  in  a  mannc 
that  justified  the  hearty  applause  of  the  audience  aft' 
the  conclusion  of  her  number.     Miss  Hymson  po> 
a    fine,    ringing    voice    which    she    uses    with    e.\ 
judgment. 


SAMSON-DELILAH   WILL    BE   GREAT  SPECTACLE 


Subscribe    to   the    Musical    Review,   $3.00   per   year    in 
advance. 


Day  by  day  the  elaborate  plans  of  Director  Pai 
Steindorff  have  been  growing,  until  now  it  is  assured 
that  the  production  of  the  Saint-Saens  opera,  SamaoDc 
and  Delilah,  will  be  one  of  the  most  impressive  operatic' 
productions  ever  attempted  in  the  Greek  Theatre.. 
The  wonderful  Biblical  story,  told  in  song  under! 
the  open  blue  sky  in  the  Berkeley  Hills,  audi 
mounted  in  a  manner  seldom  attempted  by  modarnl 
stage  producers  will  be  a  most  memorable  event  and 
with  the  two  most  notable  of  the  world's  delineators  of 
the  title  roles  engaged  to  portray  the  famous  charac- 
ters, a  performance  of  unusual  importance  and  worth 
is  assured.  Steindorff  is  putting  everything  that  money! 
and  careful  direction  can  find  to  effect  the  complete- 1 
ness  of  every  detail  of  his  undertaking. 

Besides  bringing  to  Berkeley,  especially  for  these  two  I 
performances,  Madame  Julia  Claussen  and  John  Hand 
for  the  parts  of  Delilah  and  Samson,  he  has  secured 
Len  Barnes,  the  famous  Australian  orat.;rio  singer,  who 
will  give  a  fine  account  of  himself  in  the  lovely  bari- 
tone role  of  the  High  Priest.  Wm.  Myers,  the  eminent 
basso,  will  essay  the  important  role  of  Abimilech.  the 
Satrap  of  Gazah,  and  the  lesser  parts  will  be  in  most 
competent  hands.  The  great  ballet  of  over  one  hun-  ■ 
dred  specially  trained  girls  will  be  headed  by  Zelma 
McDonough,  one  of  the  Metropolitan  Opera  Company's 
ballet  stars,  and  the  members  of  the  ballet  are  beiiig 
given  special  training  under  Anita  Peters  Wright's 
direction. 

Steindorff  has  already  perfected  the  rehearsals  of 
his  mammoth  chorus  and  is  now  ready  to  raise  his 
baton  over  a  perfectly  drilled  ensemble.  His  orchestra 
will  be  as  usual  of  symphonic  proportion  and  will  con- 
tain many  of  the  foremost  orchestral  players  now  In 
San  Francisco  and  Oakland.  A  total  ensemble  of  four 
hundred  participants  assures  the  spectacular  effect- 
iveness of  the  Steindorff  performance.  A  specially 
worked  out  feature  of  the  coming  opera  will  be  a 
series  of  original  electrical  effects  which  will  enhance 
the  beauty  of  the  spectacle.  Under  George  Lasks  di- 
rection, a  new  lighting  system  has  been  worked  out 
whicli  promises  to  revolutionize  Greek  Theatre  stag- 
ing. An  indirect  system  of  distributing  the  light  on 
the  big  Greek  Theatre  stage  will  equalize  the  rays  in 
such  a  way  that  no  shadows  will  be  apparent,  and  the 
color  effects  will  add  much  beauty  to  the  ensemble. 
Special  costumes  for  all  principals  and  chorus  and 
ballet  are  now  being  finished  by  experts  in  the  cos- 
tumer's  art,  and  the  uniquely  blended  stage  colorings 
will  be  a  feast  for  the  eye. 

Two    performances   of    Samson    and    Delilah    will   W  i 
given   in   the  Greek  Theatre.     Thursday   and   Saturday 
nigths,   August   26th   and   2Sth,   are   the  dates,   and  tli 
big  Greek  Theatre  will  be  hard  put  to  find  room  for 
within  its  huge  capacity.    Now,  nearly  two  weeks  befoi 
the  first  date,  the  advance  sale  of  tickets  has  reacheJ 
record  proportions  and  Business  Manager  Selby  C.  Op- 
penheimer  feels  safe  in  predicting  the  greatest  throngs 
the  Greek   Theatre  has   ever  held.     The  advance  sale 
rolls  merrily  on  at  the  various  sales-places:    Sherman. 
Clay  &  Co  's  stores  in  San  Francisco  and  Oakland,  ana 
at  "The  Varsitv  Candy  Shop.  Pex  Candy  Store.  Tupper  & 
Reeds   and    the   Students'    Store    in    Berkeley.     Oppen 
heimer  is  receiving  mail  orders  from  nearly  every  m-  : 
terior  city  and  advises  the  early  purchase  of  tickets  to 
avoid  disappointment. 

"• 

Samuel  Gardner  is  credited  with  throe  superlative 
musical  successes  as  violinist,  composer  and  conductor. 
He  is  now  regarded  as  the  foremost  American  violinw. 
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Grand  Prix,  Paria 

Grand  Prizm,  St,  Louia 

HE  richness,  evenness,  depth  and 
I  charm  cf  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  70a  are  int«r«at«d  !■  the  piirehaM  of  m  rvally  hlrh- 
f  rmd«  piano.  Irt  u  toll  70a  About  the  ftttraative  offer  wo 
•r*  BOW  maklBf. 

^hrlfaltlTDinf  iano  (forapany 
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ORPHEUM 


An  unusual  vaudeville  bill  headed  by 
inger's  Midgets  in  tlieir  new  enlarged 
ct  of  ten  scenes  and  one  hour's  dura- 
Ion,  is  the  Orpheum's  attraction  opening 
unday  afternoon.  The  bill  for  its  gen- 
ral  interest  and  especial  appeal  is  one 

hich  will  strike  a  happy  response  in 
|ie  Interest  of  youngsters  as  well  as 
|ieir  more  blase  grown-ups. 
;  Thirty  tiny  men  and  women,  20  ponies, 
jiree  midget  elephants,  15  hunting  dogs, 
jumerous  other  animals  and  three  car- 
oads  of  scenic  and  electrical  effects, 
low  are  included  in  Singer's  Midgets' 
ewest  vaudeville  presentation.  Every 
Jariety  of  entertainment  from  the  wild 
I'est  ring  to  the  fashion  forum  will  bp 
elineated  by  these  remarkable  vest- 
.ocket  personages,  it  is  declared.  As 
rtists,  they  qualify,  regardless  of  their 
jiinuteness,  which  actually  adds  a  re- 
teshing  air  of  novelty  to  their  perform- 
nces. 

Throughout  the  entire  Orpheum  cir- 
iuit  up  to  this  point,  the  act  has  been  a 
etter  of  new  records  in  its  reception 
ccorded  by  audiences,  is  tne  report  re- 
eived  in  advance  at  the  local  Orpheum. 
i)rpheum  managers  in  the  cities  the  act 
as  played  have  asserted  it  to  be  an  of- 
ering  which  could  have  remained  in- 
eflnitely,  week  after  week,  in  order  to 
latiate  tlie  appetite  expressed  for  it  by 
audeville  patrons.  An  interesting  vaude- 
■ille  bill  accompanies  the  midgets  and 
jleorgia  Campbell  and  the  team,  Dooley 
.>nd  Storey,  both  of  this  week,  further 
lUgment  the  new  Orpheum  offering. 

Newcomers  will  be  Raymond  Wylie 
fud  Company  in  The  Futuristic  Jail-Bird; 
:loy  La  Pearl,  the  noted  aerialist; 
;Sassy"  Lillian  Gonne  and  Bert  Albert, 
leplcting  old-style  school  days;  Misses 
"ihaw  and  Campbell  in  an  artistic  musi- 
fal  act,  and  Willa  and  Harold  Browne, 
ivho  create  "rag  pictures"  from  stray  bits 
:>f  cloth.  Topics  of  the  Day  and  Orpheum 
>rchestra  are  standard  features. 
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Scientific   Emission  of  Voice 

Res.  Studio:  321   Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohler  &  Chase  Bide. 

Studio  706 — Mon.,  Wea.  and  Frl. 


SUMMER 
SCHOOL 


k 


tor 

MUSIC    AND    SCHOOL 

TE.\CHERS 

who    wish 
Pedagoey,    Material,    Results 

Personal    Direction 

of 

EFFA    ELLIS    PERFIELD 

NEW    YORK    CITY,    June    1st    to 

July    27th. 
LAKE  SEBAGO,  MAINE.  August. 
Address: — 
NEW    YORK    CITY,    No.    58    West 

40th  St.    Phone:  Vanderbilt  8235 
CHICAGO,      218      South      Wabash 

Avenue.      Phone    Wabash    4279. 


EXPOSITION    AUDITORIUM 


A  request  program  of  his  own  compo- 
sitions will  be  presented  Sunday  eve- 
ning by  Edwin  H.  Lemare  at  his  organ 
I'ecital  in  the  Exposition  Auditorium,  the 
|ist  of  his  works  which  he  has  been 
'isked  to  play  being  as  follows:  Scherzo 
Fugue  (on  an  Irish  jig).  Chant  du  Bon- 
iieur.  Morning  Serenade,  In  California, 
penediction  Nuptial  (with  chime  effects). 


Sonata  in  P,  Opus  95,  in  five  varied 
movements.  Improvisation  on  short 
theme,  Toccata  di  Concerto.  Themes  for 
the  improvisation  will  be  received  from 
the  audience,  and  the  most  suitable  one 
will  be  used  by  Lemare.  Themes  should 
not  exceed  three  bars  in  length.  A  nom- 
inal admission  charge  of  10  cents  is  made 
for  each  recital,  which  commences  at 
8:30    o'clock. 

Mrs.  Mackay-Gantell 

VOICE 

studio:   807   Kohler  &   Chase    BIdK. 

Tel. I    Kearny   5454 

Residence  Tel.i   Berk   172I-J 


KAJETAN  ATTL 

HARP   VIRTUOSO 
Soloist    San    Francisco    Symphony    Orches- 
tra.     Available   for   Concerts,    Recitals   and 
Instruction. 
Studio:   1004    Kohler    A    Chase     Bnlldlns 
Res.    Phone    Bay    View    619 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  E.  Behymer,  Auditorium  Bide, 
Los  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bide,  San   Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

I'lAMST    .WD    TKACIIKR 

KeHideiu-e  and  Studio,  UI2M  IIIIleKass  Ave., 
Oakliiud.      Tel.    Piedmont    .'tOUS. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1820  Scott  St.  Phone  Fillmore  1501 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  &  Chase 
llulldlUK.      Teleiihoue    Kearny    5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      I.*)!!?      F.nclld      .\venue,      Berkeley. 
IMione    Berkeley    (tOOO. 

ACHILLE  L.  ARTIGUES 

Graduate  Scbola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrtllaga    Musical    ColleKC-      Res., 
948   Lake   Street,   S.   F.   Phone   Pacific   5740 

ANIL  DEER  STUDIO 

70  Central  Avenue.     Phone  Park  1093 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studlof   1003   Kohler  <&    Chase   Bldg. 
I'hone   Kearny   5454 

Joseph  George  Jacobson 

PIANO 
:i712  Calirornia  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107   WashluBton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playins 
434    Spmoe    Street.        Phone    Fillmore   1131 

RUDY  SEIGER 

General  Musical  Director 

D.   H.  Llnard   Hotels   Palace  and   Fairmont 

in  San  Francisco 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER  &   CHASE   BLDG 

Phone,    Kearny    5454.      Res.,   2140    Hyde    St. 

Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.     Phone  Berkeley  530. 

Ada  Clement  Piano  School 

Fall   Term,   September   1st 
343S  Sacramento   St.        Phone  Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SlnginK.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chase  Bide.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Orfcanlst  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    Francisco. 
814   GROVE    STKKET  Tel.   Park   020 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  003-8O4  KOHLER  A  CHASE  BLDQ. 

Phone  Kearny  5454 


MRS.    CHARLES    POULTER. 

SOPRANO  St.   Andrews    Church 

Voice  Culture.  Piano.  588  27th  St.,  Oak- 
land. Tel.  2079.  Kohler  A  Chase  Bids., 
Wednesdays     Tel.  Kearny   5454. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Oblicato     Work.       Res„     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

will  Receive  Popils  in  Piano,  Voice  Cml- 
ture.  Harmony  and  Composition,  after  Sep- 
tember 1st.  Appointment  by  Mail.  Room 
1001   Kohler  A  Chase  Bidg.,  San   Francisco. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST..    Bet.   Clay   A   Washington 
.Mr.    Noah     Brandt,    Violin 
.Mrs.    Noah    Brandt,    l>lano 

HELEN  COLBURN  HEATH 

Soprnuo  SoloiNt,  'rcniplc  Kinunu  Kl.  C.on- 
€-orl  and  riiurch  Work.  Vocal  Instruc- 
tion.       2.-,:tl»     CIb.v      ^t.,     I'hone      West     4890, 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Page   Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  850  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

001  Kohler  A  Chase  BidK.  Tel.  Kearny  5454 

Residence  Phone  Franklin  60«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credentlala 

1801    California    St.      Tel.    Prospect    3020. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease  of    Production   and    Purity    of   Tone 

.376     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      ,^20     Pacific       Bidg.. 

Oakland     (Tnes.     A     Frl.).     TeLOak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518%  Etna  St..  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901   Powell  St.  Phone  Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 
903   Kohler  &  Chase   BIdg. 

MISS    MARION    FRAZER 
39  Gaffney  Building        Tel.  Kearny  2637 


MRS.   RICHARD  BEES 
573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave..  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 

Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  457 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg..  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 


OTTO   RAUHUT 

357  Arguello  Hlvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

MME.   DE  GRAS8I 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 

ANTONIO   Do  GRASS! 

Room  1004  Kohler  &  Chaae  Building.  3.  F. 

G.  JOLLAIN 
376  Sutter  Street         Phone  Kearny  a6»7 

ORLEY  SEE 
1004  Kohler  &  Chase  Bldg.  Tel.  Douc.  1171 


12 


PACIFIC  COAST  MUSICAL  REVIEW 


B 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupiis  Prepared  for  Public  Playing 

A   clear  presentation   of   instructions   In    harmony    Is   the   work    entltleil 
Kl!:YnOARD   HARMONY   AXU  TRANSPOSITION,  by   A.   H.   Hamilton 

Published  In  three  books: — Preliminary  studies  in  keyboard  harmon' 
transposition,  40  cts.  Keyboard  harmony  and  transposition.  Vol.  1.  4 
Keyboard  harmony  and  transposition.  Vol.  2.  40  cts.  The  work  has  met 
Kreat  favor  and  is  widely  used.  Copies  srladly  sent  on  approval.  Pub; 
by  n.AYTOX  F.  SIMMY  CO.  and  sold  by  HENRY  GRORK,  135  Krarn.t 
Snn    KmnolMoo. 
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SOPR.WO — Manasement    J.    H.    FItxpatrIck,    WIndaor — Clifton     Hotel,    ChiraBO,    III. 
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SOLOIST 

Anna  Ruzena  Sprotte 

CONTRALTO 
Offering 

Prison  Scene  from  "The  Prophet" 

MEYERBEER 

Sunday  Morning  Concert 

AUGUST  15th 

HERMAN  HELLER— Conductor 

L  50 — Artists — 50 


U^t^|^l^ft 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Wiilard  St. 

Phone  Park  2135 


r 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL   FERNALD,   Director 

327    Hamilton    Ave.        -  -  Palo    Alto,    Cal. 

Phone   P.    A.    711 

:  :   SPECIAL  SUMMER  COURSES    :  : 

For  Information  Address  the  Sec. 


ULDERICO 

MARCELLI 

CONDUCTINCi 
Twenty-five  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 


W'otid  tamous  violinv 
and  conductor,  aft^rnoo 
•vrninES.  Bli  vitlii,  „ 
Ibi  muiiial  ran  •/  OiiJj 


Showing  exclusively  "firtt   runs"  the   FIRST 
NATIONAL  ultro-featuret  of--- 


D.  W.  Griffith 
Norma  Talmadee 
Marshall  Neilan 


Katherine  MacDonald 
Conitance  Talmadie 
Mildred  Hanis  Chaplin 


King  Vidoc 
Charles  Kit 


C 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


fl 


American  in  Name,  Ownership  and  Sentiment 

panoa 

could  not  be  sold  for  a  higher  price  than  any  Piano  in  the  world 
if  they  were  not  the  Best  Pianos  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating  people 
who,  regardless  of  its  greater  cost,  are  content  vvath  only  the 
very  finest  products  of  the  piano  world. 

The  newest  products  of  the  Mason  &  Hamlin  Co.  are  now  being  shown  in  all  styles  on  our 
We  invite  a  critical  inspection  and  hearing  of  them — the  one  true  test.  * 


oors. 


T^vo  EntraiK;es 
135-153  Kearny  and  217-225  Sutter  S<s. 
Victor  Talking  Madunet 


.^ilgy^B  Allen  @ 


-MASON  AND  HAMUN  PIANOS - 


Oakland— 1209  Washington  Street 

San  Jose— 199  Soatk  Frst 

Sheet  Moaic 
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PRICE  10  CENTS 


ALFRED  HERTZ  TO  DIRECT  SIXTH  SEASON 


MME.  SPROTTE  TRIUMPHS  AT  CALIFORNIA 


Vlusical  Association  Announces  Plans  for  Symphony  Season  of  1920-1921 
,    to  Begin  October  8th — $175,000  Required  to  Give  the  Usual  Concerts 
$9000  Still  Needed  for  Emergency  Fund — 747  People  Pledge 
Guarantees — Season  Ticket  Sale  Now  in  Progress 


By  ALFRED  METZGER 


Rich,   Velvety   Voice,    Backed   by   Truly   Admirable    Vocal    Art,    Rouses 
Audience  of  Three  Thousand  to  Demonstrative  Homage — Repre- 
sentative    Program     of     Orchestral     Compositions     Delight 
Hearers  Who  Energetically  Applaud  Heller  and  His  Men 

By  ALFRED  METZGER 


I  If  certain  members  of  the  Board  of 
pirectors  of  the  Musical  Association  of 
iian  Francisco  liad  tlieir  way  tlie  ranit 
,nd  file  of  the  people,  who  can  least  af- 
lord  it,  would  have  to  contribute  every 
lent  necessary  to  maintain  these  con- 
|erts,  the  musicians,  manager  and  other 
mployes  would  have  to  give  their  ser- 
i  ices  at  the  lowest  possible  figure  with- 
iiut  exactly  starving,  the  press  would 
jiave  to  contribute  advertising  space 
•ither  at  the  lowest  rates  or  contribute 
jhe  space  for  the  "cause"  without  charge 
.t  all,  the  theatres  would  have  to  give 
I  heir  auditoriums  without  asking  com- 
'>ensation.  and  the  above  named  direc- 
ors  would  have  to  be  hailed  as  public 
I  pirlted  citizens  without  whom  San  Fi-an- 
I  isco  could  not  enjoy  the  feasts  of  music 
linder  Alfred  Hertz's  magic  baton.  This 
Is  the  humiliating  conclusion  the  writer 
is  compelled  to  draw  from  the  exasper- 
ating announcement  made  by  Secretary- 
Inanager  A.  W.  Widenham  that  the  emer- 
l;ency  fund  of  $40,000  which  was  asked 
I  or  at  the  close  of  the  last  season  was 
.till  lacking  $9000. 

There  isn't  a  musical  community  in 
he  entire  world  that  does  not  possess  a 
ew  genuinely  public  spirited  citizens  of 
ueans  who  contribute  enough  funds  to  a 
lymphony  orchestra  to  make  it  self-sus- 
aining,  and  leave  the  subscription  sale 
ind  single  ticket  purchase  to  the  rank 
ind  file  of  the  public.  San  Francisco  is 
he  one  exception  that  contains  men  of 
vealth  who  contribute  a  measly  hundred 
loUars  a  year  and  then  throw  out  their 
•bests  and  proclaim  themselves  musical 
[jhilanthropists,  while  they  permit  their 
■ellow  citizens,  who  can  not  afford  it,  to 
I'oot  the  bill.  When  this  question  of  rais- 
jing  $40,000  came  up  first  the  music-loving 
beople  were  scared  into  contributing  a 
'ew  hard  earned  dollars  by  being  told 
,<hat  if  they  did  not  come  through  the 
symphony  concerts  would  be  discon- 
'.inued.  It  surely  wouldn't  hurt  some  of 
ihe  wealthy  people  who  pretend  to  take 
an  interest  in  music  to  foot  up  this  def- 
icit of  $9000.  Why  put  this  burden  upon 
Ihe  already  badly  bent  back  of  the  music- 
loving  people  who  already  sacrificed  so 
imuch? 

j  We  must  take  oft  our  hat  to  a  few 
honorable  exceptions  which  include  men 
bf  affairs  who  contribute  from  $500  to 
paOOO  a  year  toward  the  cause.  These 
^nen  are  really  public  spirited.  They  do 
not  wish  their  names  to  be  published. 
But  there  are  some  who  only  contribute 
jwhat  they  actually  have  to,  and  then 
consider  that  they  have  done  their  duty 
land  that  others  should  do  the  rest.  The 
Pacific  Coast  Musical  Review  believes 
:ihat  there  are  at  least  one  or  two  people 
of  means  residing  in  San  Francisco  with 
Sufficient  pride  and  loyalty  to  see  to  it 
jthat  the  city  in  which  they  reside  does 
inot  need  to  present  the  humiliating  spec- 
tacle of  begging  every  year  for  a  few 
'thousand  dollars  to  support  its  symphony 
lorchestra.  We  wish  these  lines  could 
breach  them  and  show  them  how  neces- 
jsary  their  support  is.  Every  time  we- 
■read  about  other  communities  presenting 
^liberal  men  and  women  of  wealth,  who 
icheerfuUy  and  generously  assume  the 
Iresponsibility  of  financing  a  symphony 
.orchestra,  we  feel  like  hiding  our  head  in 
j-^hame  at  the  niggardly  financial  policy 
that  has  characterized  the  conduct  of  the 
San  Francisco  symphony  concerts.  How 
longr  oh  Lord,  is  this  going  to  continue? 
!  Of  course,  if  it  is  absolutely  necessary 
jthat  those  of  us  who  are  already  bend- 
ing beneath  the  load  of  extravagant  ex- 
penBes  should  be  asked  to  contribute  to- 
;Ward     the     maintenance      of     a      great 


symphony  orchestra,  so  that  people  of 
wealth  may  be  able  to  save  a  few  dollars, 
why  we  shall  continue  to  do  so.  If  it  is 
expected  tliat  this  paper  should  be  satis- 
fied with  a  nominal  patronage  for  the 
enthusiastic  and  whole-hearted  support 
of  the  symphony  orchestra,  sweating  be- 
neath tlie  burden  of  the  high  cost  of 
paper  and  printing,  so  that  a  few  million- 
aires can  keep  within  the  limit  set  for 
their  expense  budget,  why  we  will  have 
to  do  it.  But  for  the  love  of  heaven  don't 
let  us  talk  about  public  spirited  citizens, 
and  generous  men  of  means,  and  how 
much  certain  people  do  for  music.  Let 
us  drop  all  hypocrisy  and  let  us  admit 
frankly  that  the  rank  and  file  of  the 
public  is  expected  to  pay  for  our  sym- 
phony concerts.  For  the  few  people  who 
contribute  a  little  more,  like  a  hundred 
dollars  a  year,  have  taken  care  not  to 
spend  more  than  they  can  comfortably 
afford  to  spend. 

We  see  by  the  announcement  made  by 
the  Musical  Association  of  San  Francisco 
that  it  requires  747  people  to  pay  a  guar- 
antee fund  of  $100,000.  And  it  requires 
evidently  another  fifty  or  sixty  thousand 
people  to  contribute  the  balance  of  the 
$75,000  necessary.  In  Los  Angeles  two 
people  contribute  something  like  $300,000. 
And  still  we  are  asked  occasionally  why 
we  talk  so  much  about  Los  Angeles. 
(Continued  on  Page  8,  Column  1) 


It  did  not  take  Madame  Anna  Ruzena 
Sprotte  long  to  convince  every  one  of 
her  three  thousand  hearers  that  she  is 
an  artist  of  the  highest  rank.  The  mo- 
ment she  sang  the  first  few  notes  of  the 
prison  scene  from  Meyerbeer's  The 
Prophet,  it  was  evident  to  everyone  who 
knows  something  about  singing,  and 
whose  mind  is  not  dwarfed  by  preju- 
dices and  bigotry,  that  Mme.  Sprotte  is 
an  artist  such  as  rarely  confronts  a  San 
Francisco  audience.  We  have  heard  this 
aria  quite  frequently,  and  occasionally 
by  some  of  the  world's  most  distin- 
guished artists.  We  can  say  with  every 
ounce  of  conviction  at  our  disposal  that 
Mme.  Sprotte  sang  it  with  an  intelli- 
gence, intensity,  emotional  sense  and 
finesse  such  as  only  the  most  distin- 
guished artists  are  able  to  endow  it  with. 
Furthermore  Mme.  Sprotte  possesses  a 
contralto  voice  of  unusual  range,  power 
and  flexibility.  Its  smoothness  in  all 
positions  is  delightful.  Its  pliancy,  even 
to  the  extent  of  singing  colorature,  is 
admirable.  The  artist  uses  the  mezza 
voce  with  inexpressible  ease  and  purity. 
San  Francisco  music  lovers  owe  the  Cal- 
ifornia Theatre  management  a  debt  of 
gratitude  for  their  enterprise  in  bring- 
ing such  an  artist  here.  Mme.  Sprotte 
should  be  induced  to  give  a  concert 
here  next  season. 

Another  thing.     We  wish  to  congratu- 
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I-  VIJM  \N 

Will    Apitrar    With    Mailnmr 
'i>inorro»-     lSuuila>'>     MornInK 


late  Mme.  Sprotte  upon  singing  in  Eng- 
lish. We  cannot  emphasize  too  greatly 
the  fact  that  American  people  should  be 
able  to  understand  what  is  being  sung. 
They  pay  for  the  services  of  the  artist. 
They  are  entitled  to  hear  the  entire  com- 
position, words  and  music.  It  is  not  for 
the  public  to  learn  foreign  languages, 
but  the  artists  should  study  the  language 
of  the  people  from  whom  they  expect 
support.  To  say  that  English  is  not  a 
fit  language  to  sing  in  is  utter  nonsense. 
A  language  that  is  fit  to  serve  a  Shake- 
speare, a  Milton,  a  Macaulay,  an  Emer- 
son, a  Dickens,  a  Mark  Twain,  and  in- 
deed every  author  or  playwright  of  fame 
who  has  used  it  as  a  vehicle  of  his  emo- 
tional expression,  is  fit  to  be  used  with 
music.  And  as  long  as  artists  and  a  few 
bigots  will  insist  upon  dishing  up  songs 
and  operas  in  foreign  languages  which 
the  majority  of  the  people  can  not  under- 
stand, and  which  make  them  laugh,  that 
music  will  not  become  really  popular. 
Besides,  when  a  people  pay  willingly  as 
much  for  their  music  as  the  American 
people  do,  they  should  be  given  the  full 
enjoyment,  and  when  the  words  to  a  song 
or  opera  are  not  understood,  the  hearers 
do  not  get  the  full  benefit. 

X  )  one  can  say  that  they  do  not  under- 
.■^tand  Mme.  Sprotte  when  she  sings  in 
English.  Her  enunciation  is  ideal.  Any- 
one who  cannot  make  himself  understood 
while  singing  in  English  is  not  a  com- 
petent vocal  artist.  Anyone  who  does 
not  teach  singing  so  that  the  student  can 
make  himself  understood  when  singing 
in  English  is  not  a  good  teacher.  And 
no  argument  to  the  contrary  can  possibly 
alter  this  self-evident  fact.  And  so  Mme. 
Sprotte  does  not  only  come  to  us  as  a 
distinguished  artist  whom  it  is  a  pleas- 
ure to  listen  to,  but  she  comes  as  an 
apostle  of  the  new  musical  era  now  be- 
ginning for  America,  which  necessitates 
the  use  of  the  English  language  when 
singing  for  American  audiences.  There 
is  nothing  more  likely  to  make  people, 
living  in  this  country,  appreciative  of 
American  nationality  than  the  use  of  the 
native  tongue.  Linguists  are  in  the  mi- 
nority. It  is  the  majority  that  should  be 
considered.  And  so  we  are  glad  to  hear 
Mme.  Sprotte  sing  the  aria  from  The 
Prophet,  and  afterwards  the  aria  from 
Carmen,  in  English.  True,  there  will  al- 
ways be  some  foolish  nobodies  who  will 
laugh  when  they  hear  these  arias  sung 
in  English,  but  their  lives  are  short,  and 
future  generations  will  have  become  ac- 
customed to  hearing  operas  and  songs  in 
their  native  tongue,  and  understand  what 
they  are  all  about.  These  future  genera- 
tions will  laugh  when  they  are  told  ""^i 
once  upon  a  time  their  ancestors  lis- 
tened for  three  hours  to  operas  and  con- 
certs without  understanding  one  word 
that  was  sung.  What  idiots  they  will 
consider   these   same  ancestors! 


T!ie  program  began  with  the  famous 
march  from  Aida.  which  was  interpreted 
with  dasli  and  spirit.  Strauss'  Artists' 
Life  was  received  with  enthusiastic  ap- 
proval by  the  huge  audience  because  of 
its  grateful  melody  and  easy  undulation. 
-Massenet's  Manon  was  heard  with  appre- 
ciation and  pleasure  because  of  the  limpid 
melodic  character  of  the  music  and  the 
smoothness  with  which  Heller  and  his 
men  rendered  it.  The  concluding  num- 
ber was  a  selection  from  La  Forze  del 
Destino  by  Verdi,  which  exhibited  the 
true  Italian  atmosphere  and  spirit,  and 
was  played  with  brilliancy  and  fine  ac- 
centuation. 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 

^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

flWe  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.  You  will  be  entertained  and  (we  believe)  you  will  be 
astonished ! 


We  carry  everything  in  Music — Stein^ivay  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman.Blay  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  MIchelena,  Prealdent; 
A.   I..    ArtlBuea,   Vice-Prcaldent;    V.   de   ArrtllaKa,    Director 
Unexcelled    fadllttea    for    the   atudy   of   mualc   In   all    Ita 
branchea.      Larice   Pipe  Orfcao.      Recital   Hall. 

2315  JACKSON    STREET 
Saa   Francisco,   Cal.  Phone   Weat  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Or^an,  Harmony.  Organlat  and  Musical 
Director  of  Firat  Preabyterlan  Church,  Alameda.  Home 
Studlot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda ins.  Thursdays,  Merrlman  School,  570  Oakland  Ave.. 
Oakland.      Telephone   I'ledmont   2770. 


Barbereux  System 

Of   Constructive    Voire    Prodiiellon    and    llnlBed    Diction 

OrlKinnted    and    Established    by 

M.    IIARUERKI'X-PARRY 

Central   Studio,  514  Fine  Arts  IlulldInK,  Chicago 

Manning  School  of  Music 

JOHN   C.   MANNING.   Director 

3242  Wnsblnicton  Street,  near  Presidio  Aveone 

San   I'^rnnclsco,   Cal. 

For     further     Information     address     the     secretary     of     the 

school,  or  phone  Fillmore  305, 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SliiuInK — ConrhiiiK  Public  and  Private  Re- 
citals and  ConcerlM.  Sludloi  Kohlcr  <fc  Chase  IIUIk.  Phone 
Kearny  4001.  Residence,  072  Suiter  St.    Phone  Franklin  ZU7. 

LILLIAN   BIRMINGHAM 

CONTRAI,TI> 
Teacher  of  SlnslnK.     Complete   Course  of  Operatic  Traln- 
Inc      2730    Pierre    St.      Tel.    Fillmore    4553. 

ANDKK  FKKUIKU 

Dramatic-  Ti-rior  (Opera  Comhiiii-.  TariB)   (Surah   Hi'rnharJt  Co.> 
i-.locutlon    Course    (French) — Adults    «5.<M);    <'hlldren    «3.0« 

a    Month,      Voice — NtuBC — Concerts. 
1400    Hyde    Street  Phone    Franklin    3.'t22 


MME     CARRINGTON    LEWYS 
Prima  Donna  With  Strakoscb,  Mapleson,  Etc. 

KMLYN    I.EWYS 
Organist    Fifth    Church    of    Christ    ScientlKt.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    5.'.2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  atage  experience;  former  prima 
donna      vvitli      Caruso      and       Tetmzzini;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfleld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN    JOSE,    CAL. 

Confers    Degrees  Awards    Certificates 

For   Particulars   apply   to    Sister   Superior 

MME.  LEONORE  GORDON   FOY 

Drnnintic    Soprano — Opera    nnil    A'oice 
Studio:    CInreniont    Hotel  Telephone:    llerkclcy    0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
^lusic    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  REEL 

CcMirert  MaMtor  of  I,.  A.  Symphony  Orcbeatra  during:  laKt 
four  yearn,  will  aocept  pupIN  In  advanred  violin  and  rn- 
■enible  playing.      Studio   1^73   I'ost   St.      Phone  J>roapect  757 

THE  PASMORE   SYSTEW   OF   VOCAL  TECHNIQUE 

H.     II.     PASMOHF.,     1170     WnNhlngton     Sf..     Snn     I'rnncisco 

HAKRIK'I'    PAS^IOKE,         -         Pomona    College    and    L.    A. 

Tel.    Frniikllii    s:;<! 

MISS  DOROTHEA  MANSFELDT 

Preparing    Teacher    for 

MRS.    OSCAR    MANSFELDT,     Pianist 

2,%00    I"I.\E    STREET  Telephone    Fillmore    314 

BERTHA  SLOCUM,  p.±°^;:.Vi;.i... 

Local    ConcLTts — To\ii's    liooks — Teachers    Placed 

(^oncspo lull' lice   Solicited 

Aildress:    liiTllia    Slocuni,    ISI'.l    l''hst    Si.,   San    nicKO.    Calif. 

SENORITA  TEODELINDA  TERAN 

Crllo^PiMno  (nught  by  ^llillbny  Touch  Method  of  the 
Ro>al  Academy  of  London,  l-'or  appointments  I>hone,  tronr 
7    «o   0    i*.    M..    Itouglna    42:1.1 — (iuffney    llniidlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPKRIF.NCKD     TF.ACllF.R 

Marlborough      Hail.     1060     Hush      Street,     San     Francisco 

Phone    Franklin    0420 


FRANK  CARROLL  GIFFEN 

TKACIIF.R     OF    SINGING 

i)05   Chestnut    Street,    near    Hyde 
Appolutmeuts    by    Phone — Prospect    3320 


LEN  BARNES 


UARITONK 
Concert,  Recital,  Oratorio 
St.,  San  Francisco  Telephone  Franklin  i:i 


UDA  WALDROP 


PIANIST 


ACCOMPANIST 


Instruction  in  Piano  and  Pipe  Organ.  Vocal  Coaehlog. 
Orgauist  and  Choir  Director  St.  Luke's  Episcopal  Churel 
Studio:     30S   Locust    St.  Tel.   Fillmore   1«7 

MISS    MYRTLE    LEONARD 


Availnbl 
Itlaiingcmcr 


CONTRALTO 
KngnKenicnts    During     August 
Ilia     Sawyer,     Aeolian     Hall,     New 
^ork    Cily 

PnclHc    Const     Musical    Revlevr, 
[•r   .V    Chilxc    llldg..    S.    F. 


WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  Firat  Church  of  Christ  Sel 
entlst.  Director  Lorlng  Club.  S.  F..  Wed..  1617  Califoral 
St.,  Phone  Franklin  2003;  Sat.,  First  ChrUtlan  Selca» 
Church.  Phone  Franklin  1.307;  Res.  studio,  3142  LewtaM 
Ave..    Uerkeley.      Phone    Piedmont    242S.  i 

Artist  Teachers  AgencyJ 

OF    NEW    YORK 

Wants  teachers  oT  piano  and  organ,  eminent  male  teacl 
of  voice,  several  Intermediate  teachers,  for  Importa 
eastern    positions. 

nerthn    Slocum,   'Western   Representative, 
isa4   Isl    St..    Snn    Diego    .Calif.      Main    1S2S.W 


My  Love  o'  You 

Latest    Song    by 

AIIUIK   GERRISH  JONKS 

Delng    Sung    by    ALICE   GKNTLK 

Metropolitan    Opera   Co.,   N.    Y.,  and 

JOHN  FINNKtiAN.  Celebrated  Irish  Tenor 

Soloist   at    St.   Patrick's  Cathedral,   N.   Y. 
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HARLES    WAKEFIELD    CADMAN    AT    CALIFORNIA 

iminent    American    Composer    to    Appear    at    Sunday 
Morning  Concert  as  Pianist  and  Creative  Artist 
— Will  Add   Prestige  to   Event 


The  Pacific  Coast  Musical  Review  wishes  to  inform 
s  readers  tliat  the  twenty-third  grand  concert  of  the 
?asoii  1920,  to  be  given  at  the  California  Theatre  to- 
lorrow  (Sunday)  morning,  will  prove  of  unusual  in- 
>re8t  and  importance  from  a  musical  standpoint.  Not 
lone  will  the  people  have  an  opportunity  to  listen  to 
I  me.  Anna  Ruzena  Sprotte,  one  of  the  greatest  con- 
■altos  it  has  ever  been  the  privilege  of  a  musical 
ubllc  to  hear,  but  they  will  also  hear  compositions 
•om  the  fertile  pen  of  Charles  Wakefield  Cadman,  one 
f  the  foremost  American  composers  and  indeed  one  of 
le  leading  composers  of  the  day.  Several  extracts 
•om  his  opera  Shanewis,  repeatedly  presented  at  the 
jletropolitan  Opera  House  with  spontaneous  success, 
j  ill  be  among  the  features  of  the  program. 

The  splendid  orchestra  of  fifty  musicians,  under  the 
lirection  of  Herman  Heller,  will  render  a  few  instru- 
jiental  selections,  while  Mme.  Sprotte  will  sing  one 
if  the  most  attractive  arias.  The  American  musical 
ublic  should  make  it  a  point  to  become  thoroughly 
|imlliar  with  its  native  composers,  and  we  are  certain 
|iat  in  Mr.  Cadman  it  will  find  a  musician  of  the 
jarest  type.  He  should  be  given  a  hearty  reception 
nd  when  his  compositions  are  heard  once  we  are  cer- 
lin  that  they  will  be  demanded  frequently  by  our  ap- 
reciative  music  lovers. 

Mr.  Cadman  will  not  only  appear  as  a  composer,  but 
Iso  as  a  pianist,  for  he  will  accompany  Mme.  Sprotte 
1  the  selections  from  his  opera.  The  music  lovers  will 
ere  have  an  opportunity  to  witness  one  of  the  rarest 
lusical  performances  of  the  year.  The  Pacific  Coast 
ilusical  Review  wishes  to  take  advantage  of  this  op- 
portunity of  expressing  its  gratification  that  Mr.  Cad- 
lan  has  this  great  chance  to  again  appear  before  the 
leople  of  this  city,  and  we  trust  that  next  season  he 
fill  be  asked  by  one  of  our  enterprising  and  progres- 
ive  musical  clubs  to  give  a  program  of  his  own.  Once 
nore  the  California  Theatrfe  management  puts  our 
nusical  public  under  deep  obligation. 


PERCY    RECTOR    STEPHENS'    SUIVIMER    TEACHING 


San  Francisco  and  California  in  general.  He  said  that 
every  one  of  the  students  who  came  to  him  from  Cali- 
fornia were  surprisingly  well  prepared  and  proved  that 
many  of  the  teachers  here  understood  their  profession 
thoroughly  and  are  entitled  to  much  credit.  He  also 
said  that  California  is  not  sufficiently  well  recognized 
as  a  musical  center  in  the  East,  and  that  he  will  be 
one  of  those  who  will  spread  the  good  news  as  far  as 
he  can.  Mr.  Stephens  has  been  so  favorably  impressed 
with  San  Francisco's  musical  atmosphere,  climate  and 
enthusiasm  that  he  is  seriously  considering  returning 
next  summer,  specially  as  his  plans  to  visit  England 
next  year  may  have  to  undergo  serious  revision. 


SAMSON   AND   DELILAH    NEXT  WEEK 


Olga  Steeb,  the  distinguished  pianist,  continues  to 
score  triumphs  in  Southern  California.  After  being 
lionored  at  the  Teachers'  Convention  in  San  Diego 
with  enthusiastic  references  to  her  successes,  she  ap- 
peared as  soloist  at  the  Graunian  Theatre  in  Los  An- 
geles, playing  the  Liszt  E  flat  concerto  with  the  Grau- 
man  Orchestra  under  the  direction  of  Mr.  Kay.  The 
theatre  was  packed  to  the  doors  and  the  ovation  ac- 
corded the  artist  was  such  that  she  had  to  respond 
with  an  encore,  playing  MacDowell's  Concert  Etude. 

Miss  Steeb's  season  at  tlie  University  of  Southern 
California  was  a  truly  extraordinary  success  and  let- 
ters of  appreciation  regarding  her  great  work  as  a 
teacher  are  reaching  her  almost  daily.  Miss  Steeb  was 
camping  near  Santa  Monica  and  recently  moved  into 
her  new  mountain  house.  Fishing,  bathing  and  plan- 
ning new  programs  is  forming  her  recreation  during 
these  summer  weeks. 

Miss  Steeb's  opening  date  for  the  new  season  will 
be  in  Modesto  on  September  13th  with  the  new  Wom- 
an's Club  just  founded  there  by  Stanislas  Bern.  She 
will  play  in  San  Francisco  the  latter  part  of  October. 
Her  bookings  for  1920-1921  season  promise  to  cover  al- 
most the  entire  country.  Chicago  and  New  York  ap- 
pearances will  take  place  in  November. 


With  a  class  consisting  mostly  of  teachers  and  vocal 
nstructors  of  the  Pacific  Coast,  including  members  of 
he  faculties  of  the  University  of  California,  Mills  Col- 
ege,  Dominican  College,  University  of  Southern  Cali- 
ornla,  State  Normal  School  of  Nebraska.  Whitman 
i^ollege,  Washington,  and  private  teachers  and  artists. 
j»Ir.  Stephens'  summer  teaching  has  been  one  of  wide- 
'pread  interest.  One  of  the  main  features  of  the  course 
sua  open  teaching,  and  the  admittance  of  student  au- 
Jitors  to  lessons.  Round  table  meetings  and  "ques- 
|ion  sessions"  were  also  held  once  a  week  in  the 
ttudios. 

'  As  guest  of  the  Bohemian  Club,  Mr.  Stephens  has 
lad  an  opportunity  to  renew  old  acquaintances,  and 
,0  enjoy  the  Bohemian  Grove  and  High  Jinks.  He  is 
•ompletely  charmed  with  California,  its  people  and  its 
Himate,  and  has  almost  been  persuaded  to  return  for 
■f-  continuance  of  a  work  that  has  grown  beyond  the 
Hounds  of  a  working  schedule.  While  in  San  Francisco 
bress  notices  of  the  successes  of  his  pupils,  Marcia 
^''an  Dresser  and  Reinald  Werrenrath,  were  received 
by  Mr.  Stephens,  who  was  gratified  at  the  enthusiastic 
jeception  given  them  by  the  English  peoples. 
!  Mr.  Stephens'  New  York  season  will  open  in  Sep- 
, ember. 

I  In  a  most  interesting  chat  with  the  editor  of  the  Pa- 
•ifle  Coast  Musical  Review  Mr.  Stephens  expressed 
jiimself  most  delighted  with  his  summer  stay  in  this 
■ity.     He  not  only  praised   the  talent  and  material  of 

he  students  who  took  advantage  of  his  visit  here  to 
mprove  themselves  in  their  vocal  work,  but  he  also 
ipoke  in  the   highest   terms   of   the   vocal   teachers   of 


Andre  Ferrier,  the  distinguished  French  tenor,  an- 
nounces that  he  will  move  his  studio  to  1470  Washing- 
ton street  on  October  1st.  He  has  leased  an  entire 
house  containing  a  large  hall  or  music  room,  with  stage 
equipment,  which  will  be  suitable  for  the  presentation 
of  the  performances  of  the  French  Theatre.  Mr.  Fer- 
rier will  call  his  new  home  "A  Little  Corner  of  France." 
The  music  room  can  seat  150  people  and  Mr.  Ferrier 
proposes  to  give  three  performances  a  week,  namely, 
on  Friday,  Saturday  and  Sunday  evenings.  The  Fri- 
day performances  he  terms  gala  nights,  the  Saturday 
regular  performances  and  Sunday  will  be  the  popular 
evenings.  On  Saturday  afternoon  from  4  to  6  o'clock 
children  matinees  will  be  given.  The  season  will  begin 
during  the  latter  part  of  October.  Mr.  Ferrier  also 
announces  a  series  of  lecture  recitals  assisted  by  the 
head  of  the  French  department  of  the  University  of 
California.  Mr.  Ferrier  promises  further  important  an- 
nouncements to  be  published  in  subsequent  issues  of 
this  paper. 


Marie  Hughes  Macquarrie,  the  delightful  young  harp- 
ist, and  Miss  Christine  Howells,  the  exceptionally 
gifted  flutist,  who  will  assist  Miss  Macquarrie,  will 
give  an  unusually  interesting  program  at  the  Greek 
Theatre  in  Berkeley  tomorrow  (Sunday)  afternoon, 
August  22nd,  at  4  o'clock.  This  will  be  the  first  time 
tliese  two  exceedingly  accomplished  artists  will  appear 
together.  They  have  attained  notable  artistic  suc- 
cesses as  soloists,  and  their  advent  in  ensemble  work 
should  attract  a  large  attendance  to  the  Greek  Theatre. 
The  event  will  prove  not  only  artistic  in  the  highest 
degree,  but  it  will  be  unique  in  many  respects,  as  the 
combination  of  harp  and  flute  is  unusually  rare  and, 
when  performed  by  such  two  able  musicians,  will  prove 
one  of  the  most  enjoyable  events  of  the  season. 


SELECT  AFTERNOON    MUSICAL  TEAS 

Stanislas  Bem  and  Alice  Seckels,  who  have  recently 
embarked  in  Concert  Management,  announce  that  they 
are  sponsoring  what  promises  to  be  a  most  interesting 
series  of  musical  events,  to  be  given  in  the  form  of 
Matinee  Teas  in  the  Colonial  Ballroom  of  the  St.  Fran- 
cis Hotel  on  midweek  afternoons.  These  new  impre- 
sarios have  engaged  through  Selby  C.  Oppenheimer,  a 
group  of  the  leading  attractions  due  in  California  next 
season,  and  propose  to  present  them  before  a  very  dis- 
criminating audience,  limited  strictly  to  the  capacity 
of  the  St.  Francis  Colonial  Room.  A  series  of  five  most 
attractive  events  has  been  scheduled,  these  to  include 
the  following  artists  on  the  dates  specified:  Monday 
afternoon,  October  18th,  Olga  Steeb.  pianist;  Tuesday 
afternoon,  November  16th,  Theo  Marie,  tenor;  Tuesday 
afternoon,  January  11th,  The  Salzedo  Harp  Ensemble, 
and  Povla  Frijsh,  Danish  soprano;  Tuesday  afternoon, 
February  8th,  May  Peterson,  soprano;  Tuesday  after- 
noon. March  1st.  Samuel  Gardner,  violinist. 

The  artists  represent  the  finest  degree  of  musical  art; 
Olga  Steeb  is  one  of  the  foremost  pianists  of  the  day; 
Theo  Karle  has  quickly  forged  his  way  to  recognition 
as  one  of  the  foremost  American  tenors,  while  May 
Peterson  enjoys  distinction  as  a  leading  .Metropolitan 
Opera  Company  soprano:  Samuel  Gardner  is  recognized 
as  a  leading  American  violinist  and  as  a  composer  of 
distinction,  while  the  unique  Salzedo  Ensemble  con- 
sists of  six  young  lady  harpists  supporting  one  of  the 
world's  acknowledged  leaders  of  harp  players,  Carlos 
Salzedo,  the  combination  augmented  with  Povla  Frijsh, 
the  wonderful  Danish  soprano. 

Admission  to  these  events  will  be  by  card  only,  and 
invitations  are  now  in  tlie  mail  extending  the  unusual 
privilege  of  subscribing  to  the  evonts. 

Subscribe  to  the  Musical  Review,  $3.00  per  year  In 
advance. 


Mme.  Julia  Claussen  and  John  Hand,  who  have  been 
engaged  to  sing  the  title  roles  in  Paul  Steindorff's  great 
operatic  production  of  Samson  and  Delilah,  to  be  given 
in  the  Greek  Theatre  at  Berkeley,  next  Thursday  and 
Saturday  nights,  liave  already  arrived  in  Berkeley  and 
are  daily  participating  in  the  final  rehearsals  which 
promise  to  make  these  Samson  and  Delilah  perform- 
ances two  of  the  most  perfect  productions  ever  staged 
in  the  Greek  Theatre. 

Paul  Steindorff,  the  choragus  of  the  University,  who 
has  been  responsible  for  the  opportunity  given  Cali- 
foniians  to  liear  much  of  their  best  music  in  the  past 
decade,  is  arranging  no  end  of  novelties  for  this  pro- 
duction, and  unusual  accoutrements  to  mount  the 
famous  SaintSaens  Biblical  work  will  be  provided,  note- 
worthy among  the  list  being  a  fine  system  of  lighting 
which  will  bring  all  of  the  players  distinctly  before  the 
audience,  minus  shadows,  and  will  turn  the  big  Greek 
Theatre  stage  from  night  into  day.  The  costumes  have 
been  specially  prepared  and  distinctly  unique  color 
effect's  will  mark  the  background  of  the  huge  ensemble. 

As  Delilah,  Julia  Claussen  essays  her  greatest  role. 
In  the  part  she  has  met  with  unstinted  praise  in  Lon- 
don and  other  continental  cities.  Her  rich  mezzo- 
soprano  is  ideally  fitted  to  the  music  supplied  the 
Philistine  woman.  John  Hand  will  more  than  prove 
his  wortli  as  Samson,  his  liquid  heroic  voice  amply  fit- 
ting the  hero.  Tlie  full  cast  of  the  Steindorff  production 
lias  been  carefully  selected  and  includes  artists  specially 
adapted  to  the  music  of  the  various  parts.  In  the  cast 
will  be:  Julia  Claussen,  Delilah;  John  Hand,  Samson; 
Len  Barnes,  High  Priest  of  Dagon;  William  Myers, 
Abimelech,  Satrap  of  Gazah;  J.  F.  Talbot,  Philistine 
Messenger;  W.  J.  Molitor,  First  Philistine;  F.  E.  Crofts, 
Second  Philistine;  Zelma  McDonough,  Solo  Danseuse. 
In  the  enormous  ensemble,  a  chorus  of  200  will  be  a 
striking  feature.  Steindorff  reports  that  his  choristers 
are  ready  at  this  moment  to  proceed  with  a  perfect 
performance. 

Steindorff  will  wield  his  baton  over  a  complete  grand 
opera  orchestra  with  75  selected  musicians,  most  of 
whom  are  the  foremost  players  on  their  instruments  in 
California.  Geo.  Lask  is  the  stage  director,  which  guar- 
antees the  perfect  action  of  the  ensemble  and  the  com- 
pleteness of  every  detail  of  the  production.  The  opera 
is  being  given  under  the  management  of  Selby  C.  Op- 
penheimer, and  the  auspices  of  the  Musical  and  Dra- 
matic Committee  of  the  University  of  California.  Tickets 
can  be  secured  at  the  Sherman,  Clay  &  Co.  stores  at 
San  Fi-ancisco  and  Oakland,  and  at  Tupper  &  Reeds, 
Varsity  Candy  Shop,  Pex,  and  the  Students'  Store  in 
Berkeley. 


REPERTOIRE    OF    SCOTTI    OPERA    COMPANY 


Following  are  the  operas  and  casts  to  be  presented 
during  the  engagement  of  the  Scotti  Opera  Company 
at  the  Civic  Auditorium,  beginning  October  4th  and 
ending  October  10th: 

Monday  evening,  October  4th,  La  Boheme  (Puccini), 
in  Italian,  opera  in  four  acts — Rodolfo,  a  poet,  Orville 
Harrold;  Marcel,  the  painter,  Antonio  Scotti;  CoUine, 
a  philosopher,  Giovanni  Martino;  Mimi,  a  maker  of  em- 
broidery, Florence  Easton;  Musetta,  a  grisette,  Marie 
Sundelius.     Conductor,  Gennaro  Papi. 

Tuesday  evening,  October  5th,  double  bill — L'Oracolo 
(Leoni),  in  Italian.  Principal  characters — Chim-Fang, 
opium  den  keeper,  Antonio  Scotti;  Win-San  Luy,  Wln- 
Shee's  son,  Mario  Chamlee;  Ah-Yoe,  Hoo  Tsin's  niece, 
Marie   Sundelius.     Conductor,   Carlo   Peroni. 

Followed  by  Pagliacci  (Leoncavallo),  in  Italian — 
Canio,  a  clown,  Morgan  Kingston;  Nedda,  his  wife,  Anna 
Roselle;  Tonio,  the  cJown,  Millo  Picco;  Silvio,  a  young 
peasant,  Mario  Laurenti.     Conductor,  Carlo  Peroni. 

Wednesday  evening,  October  6th,  Faust  (Gounod),  in 
French.  Principal  characters — Faust,  a  student,  Or- 
ville Harrold;  Mephistopheles,  an  evil  spirit,  Leon 
Rothier;  Valentine,  a  soldier,  Mario  Laurenti;  Mar- 
guerite, a  village  maiden,  Florence  Easton.  Conductor, 
Gennaro   Papi. 

Thursday  evening,  October  7th,  La  Tosca  (Puccini), 
in  Italian.  Principal  characters — Floria  Tosca,  an  opera 
singer,  Florence  Easton;  AJario  Cavaradossi.  a  painter, 
Mario  Charmlee;  Baron  Scarpia,  Chief  of  Police,  An- 
tonio  Scotti.      Conductor,   Gennaro    Papi. 

Friday  evening.  October  8th,  II  Trovatore  (Verdi). 
Principal  characters — Leonore,  a  noble  lady,  Francesca 
Peralta;  Azucena.  an  old  gypsy,  Jeanne  Gordon;  Man- 
rico,  a  troubadour,  Morgan  Kingston;  Count  Di  Luna, 
a  young  noble,  Greek  Evans;  Ferrando,  an  old  servitor, 
Leon   Rothier.     Conductor,   Carlo   Peroni. 

Saturday  afternoon,  October  9th,  Madame  Butterfly 
(Puccini),  in  Italian.  Principal  characters — Madame 
Butterfly.  (ChoCho-San),  Florence  Easton;  Suzuki,  her 
maid,  Jeanne  Gordon;  Pinkerton,  Lieutenant  in  U.  S.  N., 
Orville  Harrold;  Sharpless,  U.  S.  Consul,  Mario  Lau- 
renti.    Conductor,  Gennaro  Papi. 

Saturday  evening,  October  9th,  double  bill — not  in- 
cluded in  season  subscription — L'Oracolo  (Leoni),  in 
Italian — music  drama  in  one  act.  Principal  characters 
— Chim-Fang,  opium  den  keeper,  Antonio  Scotti;  Win- 
San  Luy,  Win-Shee's  Son,  Mario  Chamlee;  Ah-Yoe.  Hoo- 
Tsin's  niece,  .Marie  Sundelius.    Conductor,  Carlo  Peroni. 

Cavalleria  Rusticana  (Mascagni),  in  Italian,  opera  in 
one  act.  Principal  characters — Santuzza,  a  village  girl. 
Francesca  Peralta;  Lolo,  wife  of  -■Mfio,  Doria  Fernanda; 
Turiddti,  a  young  soldier,  Mario  Chamlee;  Alfio,  a  team- 
ster, Millo  Picco.     Conductor,  Carlo  Peroni. 

Sunday  afternoon,  October  10th — not  included  in  sea- 
son subscription — La  Boheme  (Puccini).  Principal 
characters — Rodolfo,  a  poet,  Orville  Harrold:  Marcel, 
a  painter,  Mario  Laurenti;  -Mimi.  a  maker  of  embroidery, 
Marie  Sundelius:  Musetta.  a  prisette,  .\nna  Roselle; 
Colline.  a  philosopher.  Leon  Rothier  or  Giovanni  Mar- 
tino.    Conductor,  Gennaro  Papi. 


PACIFIC  COAST  MUSICAL  REVIEW 


ARTHUR  KAY  DIRECTS  IDEAL  ORCHESTRAL  PROGRAM  IN  L.  A. 

Goldmark's  In   Spring   Overture,   First   Movement  of  Tschaikowsky's  Fifth,  William  Tell  Overture 

Are  Among  the  Features — Povl  Bjornskjold  Scores  Another  Artistic  Sensation — California 

Theatre  Continues  Its  Operatic   Sketches  Under  Direction  of  L.  G.  Stewart 


By  BRUNO  DAVID  USSHER 


Los  Angeles,  August  15,  1920. — An  all-round  enjoya- 
ble concert  was  tliat  of  the  Grauman  Symphony  Or- 
cliestra  this  morning  when  Arthur  Kay  led  his  organ- 
ization another  step  forward.  It  is  not  often  that  such 
a  statement  can  be  made,  but  all  the  big  numbers, 
Goldmark's  Overture  In  Spring,  the  lirst  movement  of 
the  fifth  Symphony  (E  minor)  by  Tschaikowsky,  and 
Rossini's  William  Tell  Overture  were  given  a  truly 
enjoyable  reading.  In  the  Goldmark  number  the  strings 
produced  a  singing  tone  of  great  sweetness.  In  William 
Tell  the  precision  of  attack  attracted  special  attention. 
Tschaikowsky's  monumentality  was  impressively  dem- 
onstrated. A  crowded  house  broke  into  tempestuous 
applause  each  time.  The  smaller  numbers,  Solvejg's 
Song  (Grieg)  and  the  second  Intermezzo  from  the 
W'olff-Perrari's  Jewels  of  the  Madonna,  had  much  at- 
mosphere. 

The  Danish  tenor-soloist,  Povl  Bjornskjold,  heralded 
as  the  McCormack  of  Denmark,  decided  on  a  selection 
worthy  of  this  epithet.  He  sang  Siegmund's  Love  Song 
from  Wagner's  Valkyrie  with  orchestra  accompaniment. 
It  was  evident  that  only  a  great  singer  may  dare  such 
a  vocal  undertaking.  It  is  a  composition  which,  in 
spite  of  its  direct  emotional  appeal,  demands  perfect 
artistry  to  be  sung  successfully.  The  soloist  deserves 
genuine  thanks  for  this  choice,  for  seldom  has  a  com- 
poser given  to  the  world  such  a  glowing  apotheosis  of 
love  as  has  Wagner  in  Siegmund's  Love  Song.  Coming 
from  the  famous  opera  school  of  Copenhagen,  Mr. 
Bjornskjold,  as  a  singer,  occupies  a  distinct  position. 
This  was  fully  realized  by  the  public,  whose  applause 
and  pleased  appreciation  the  singer  acknowledged  with 
The   Sunshine  of  Your  Smile  as  an   encore. 

Next  week's  soloist,  William  Timner,  a  notable  vio- 
linist and  musician  of  great  experience,  will  play  the 
Bruch  G  minor  concerto. 


.Jesse  Crawford,  solo  organist  at  Grauman's,  an- 
nounces a  series  of  special  appearances  when  he  will 
play  high-class  modern  numbers.  Mr.  Crawford  is  an 
organist  of  musical  resourcefulness.  His  coming  to  Los 
Angeles  set  a  new  style  for  organ  playing  in  theatres. 
His  ingenious  registrations  and  characteristic  phrasing 
are  unmistakably  personal.  Also,  he  possesses  a  power 
of  improvisation  which  is  telling  in  eloquence.  He 
attains  here  a  closeness  of  synchronization  and  the- 
matic expression  which  makes  the  characters  on  the 
screen  almost  speak.  Only  a  few  days  ago,  improvising 
the  music  to  Held  by  the  Enemy,  tliis  organist  added 
soul-power  and  touch  to  the  picture,  so  spontaneous 
that  scarcely  any  cue-sheet  could  liave  supplied  it. 


The  California  Theatre  Ensemble  won  new  laurels 
in  brief  selections  from  Raymond  Hitchcock's  An  Old 
Fashioned  Garden,  taken  from  tlie  musical  review, 
Hichy  Koo.  Managing  Director  L.  G.  Stewart  and 
Hans  Linn6,  under  whose  direct  charge  the  ensemble 
is  placed,  have  succeeded  in  welding  the  ensemble  still 
closer  together.  Several  changes  have  been  made  with 
the  discovery  of  better  voices,  as  it  is  Mr.  Stewart's 
aim  to  perfect  this  organization.  The  number  was  re- 
grettably short,  which  probably  was  necessitated  by 
the  length  of  the  film  that  crowded  the  remainder  of 
the  bill  somewhat.  This  coming  week,  however.  Cad- 
man's  Sunset  Trail  will  occupy  a  prominent  place  on 
the  bill,  so  that  the  singers  can  be  heard  to  better  ad- 
vantage. The  musical  numbers  accompanying  the  fea- 
ture film,  A  Cumberland  Romance,  were  well  chosen.  A 
change  in  the  conductorship  of  the  orchestra  hands 
the  baton  to  Carli  D.  Elinor,  who  succeeds  Rene  Wil- 
liams. This  does  not  affect  Linux's  work  with  the 
ensemble. 


The  Rector  Institute  of  Music,  Bernard  Rosenthal, 
managing  director,  has  inaugurated  another  educational 
reform  wliich  emphasizes  its  progressive  nature.  At 
least  once  a  month,  if  possible  twice,  prominent  musi- 
cians and  pedagogues  will  give  an  address  of  a  musi- 
cal nature  at  the  Hollywood  studies  of  the  Institute. 
This  series  opens  next  Saturday  when  Rose  Raymond, 
New  York  and  Pittsburg  pianiste,  is  to  play  and  an- 
alyze several  works.  Miss  Raymond  has  studied  with 
Godowsky  abroad  and  later  on  in  tliis  country.  Man- 
ager Rosentlial  sees  great  educational  possibilities  in 
this  system  of  associate  tutorship  as  Los  Angeles  is 
becoming  more  and  more  the  regular  goal  of  leading 
artists.  In  tliis  connection  it  must  be  mentioned  that 
the  double  recital  by  the  poet  Max  Kreymborg  and  the 
Gould  Dancer,  given  under  the  auspices  of  the  Rector 
Institute  at  Hollywood,  was  noteworthy  and  very  well 
attended.  A  detailed  report,  pending  an  interview  of 
your  scribe  with  Mr.  Kreymborg,  is  forthcoming  shortly. 


Richard  Buhlig,  New  York  pianist  and  lecturer,  has 
been  induced  by  the  management  of  the  Philharmonic 
Orchestra  to  come  West.  Mr.  Buhlig  will  give  piano- 
logues  preceding  the  concerts  illustrating  the  works 
programmed  by  Mr.  Rothwell.  He  has  also  been  named 
as  one  of  the  soloists.  Last  Saturday  he  played  the 
Tschaikowsky  B  flat  minor  concerto  at  the  New  York 
stadium  with  the  .National  Symphony  Orchestra.  These 
open-air  concerts  will  be  discontinued  next  Saturday, 
whnreupon  the  conductor,  Walter  Henry  Rothwell,  will 
spend  a  short  vacation  at  Salmon  Lake,  Montana,  as 
guest  of  W.  A.  Clark,  .Ir. 


Among  the  artists  engaged  to  augment  the  force  of 
the  Philharmonic  Orchestra  are  Leon  Goldwasser,  for- 
merly assistant  concert  master  of  the  Minneapolis  Sym- 
phony Orchestra;  Henry  Fitlsmeister,  from  the  same 
orchestra;  Max  Fuhrmann  of  the  Boston  Orchestra; 
they  are  busy  getting  settled  for  the  winter's  work.  The 
Philharmonic  Orchestra  will  number  nearly  if  not  quite 
100  men  on  its  roster  when  the  personnel  is  complete. 
A  feature  which  will  make  the  Philharmonic  Orchestra 
a  still  more  democratic  institution  has  been  definitely 
arranged  with  the  Los  Angeles  Board  of  Education. 
The  school  concerts,  wliich  proved  such  an  attraction 
and  stimulus  last  season,  will  be  increased  in  number 
and  graded  musically  in  accordance  to  the  standing 
of  the  schools.  There  will  be  programs  individually 
adapted  to  the  age  of  intermediate  school  pupils,  others 
somewhat  heavier  but  of  the  right  standard  for  high 
school  students.  Then  there  will  be  concerts  for  the 
elementary  schools.  For  the  high  schools  a  cyclus  has 
been  booked.  Season  ticket  books  containing  four 
tickets  at  the  total  price  of  fifty  cents  will  be  issued 
to  students  for  this  cycle.  Extensive  renovations  are 
under  way  in  the  Philharmonic  Auditorium  where  spe- 
cial arrangements  have  been  made  to  house  the  or- 
chestra permanently. 


Among  the  programs  I  have  deposited  for  future 
reference  in  my  "morgue"  is  one  of  recent  date,  bear- 
ing the  name  of  Verna  Kloess,  fourteen-year-old  artist 
pupil  of  Hilde  Nolte.  If  this  young  pianist  will  con- 
tinue to  progress  during  the  next  seven  years  as  she 
did  during  the  last  seven,  she  will  attain  fame.  1 
do  not  think  that  Miss  Kloess  is  a  wonder-child.  Nor 
is  she  ready  for  any  public  appearances.  In  fact,  she 
would  do  better  to  avoid  the  latter  and  let  the  public 
come  to  her  rather  than  vice  versa.  It  might  not  hurt 
her  technic,  but  it  would  scarcely  benefit  her  inter- 
pretative powers,  which  necessarily  are  yet  infantile. 
She  has  the  making  of  a  real  pianist.  Not  only  the 
physical  build  of  her  arms  and  hands  indicate  this,  but 
she  evinces  a  decided  natural  gift  for  finger  technic. 
Psychologists  have  termed  it  the  "motoric"  faculty, 
derived  from  motor,  the  source  of  power  which  moves. 
Miss  Kloess  played  the  Prelude  and  Fugue  in  D  by 
Bach,  Schumann's  Papillons,  Sonata  Pathetique  by 
Beethoven,  Moszkowskl's  En  Automme  and  Liszt's 
Love's  Dream,  as  well  as  the  Sixth  Rhapsody.  Par- 
ticularly her  Beethoven  showed  good  musical  feeling. 
The  execution  and  general  style  of  playing  does  much 
credit  to  her  teacher.  Miss  Nolte  herself  is  by  this 
time  on  her  way  to  Berlin.  She  spent  a  few  days  in 
New  York  City  with  Josef  Lhevinne,  her  former  teacher. 
The  rest  of  the  year  will  find  her  in  Europe,  playing 
and  looking  for  new  material  she  will  present  in  a 
recital  here  next  spring.  The  reopening  of  her  studio 
is  dated  for  January  first. 


Grace  Adele  Freebey,  composer-pianist,  whose  songs 
are  popular,  has  returned  from  her  vacation.  Her  stu- 
dio is  now  at  the  Kramer  Studio  building. 


A  joint  studio  recital  by  Kathleen  Shippen,  pianist, 
Jean  Langhorst,  dancer,  and  Else  Manion,  violinist, 
proved  a  pleasing  event. 


The  Zoellner  Quartet,  now  in  New  York  City,  has 
made  several  records  for  the  Edison  Phonograph  Com- 
pany.    They  are  expected  back  here  on  the  25th. 


Faculty  and  pupils  of  the  Davis  Musical  College 
have  adjourned  for  a  well-earned  vacation.  Dr.  Davis 
reports  a  year  of  steady  progress  on  behalf  of  the  stu- 
dents and  his  school.  He,  his  family,  several  of  his 
staff-members  and  pupils  have  banded  together  and  are 
camping  on  Catalina  Island,  which  reflects  well  on  the 
spirit  that  animates  his  school.  The  fall  term  begins 
on  the  2nd  of  September. 


C.  Percival  Garratt,  musical  director  and  organist  at 
Tally's  picture  theatre,  has  laid  special  stress  on  the 
suitability  of  the  musical  numbers  accompanying  the 
showing  of  Romance.  He  has  made  his  selections 
mainly  from  Massenet's  and  Mascagni's  works.  Inci- 
dentally, it  was  Mr.  Tally  who  specially  installed  one 
of  the  first  large  theatre  organs  in  a  local  picture 
house  about  six  years  ago. 


Ernest  Douglas,  organist  at  St.  Paul's,  presented  his 
pupil,  Mrs.  Henry  C.  Tracy,  in  a  recital. 


Irene  Pavslovska,  mezzo-soprano  of  Chicago  Grand 
Opera  renown,  has  come  to  visit  her  husband,  the 
film  actor,  Edmund  Carew. 


The  Hollywood  Community  Chorus,  under  Hugo 
Kirchhofer,  will  resume  its  regular  Tuesday  evening 
sings  at  the  Hollywood  High  School  this  coming  Tues- 
day. Ann  Thompson  will  play  several  piano  soli.  On 
the  24th  the  Community  Orchestra  will  make  its  debut. 


George  Lee  Tenney,  Chicago  vocalist,  teacher  and 
choir  leader,  and  his  family,  have  come  West  for  a 
short  vacation.  There  is  some  likelihood  of  Mr.  Ten- 
ney's   settling  here.     He   Is   a   faculty   member  of  the 


Lewis    Institute    of    Chicago.      Mrs.    Tenney    has 
soloist  at  the  New  Congregational  Church  of  Chlcl 
for  several  years. 


A  musical  product  of  the  New  England  Cons-  i  .  ir 
Boston,    Miss    Ruth    Bullard,    violin    pupil    o! 
Gruenberg,  has  joined   the  local  artists'   colon 
Bullard   possesses  a   fine  Albani   fiddle.     She   plan." 
concertize  and  to  teach. 


Miss  Grace  Ewing,  an  excellent  and  rarely  arti 
contralto  soloist,  who  resides  in  New  York,  and  • 
is  at  present  visiting  relatives  in  San  Francisco,  aft. 
long  period  of  distinguished  service  as  entertainer 
the  Y.  M.  C.  A.  with  the  American  Expeditionary  Fo; 
in  France,  Germany  and  Siberia,  will  give  a  uni 
and  select  recital  at  the  home  of  Miss  Phelan  on  Th 
day  afternoon,  September  2nd.  Miss  Ewing,  wl 
voice  is  of  a  rich  and  flexible  quality,  and  whose  • 
lamatory  powers  and  enunciation  are  most  effect 
specializes  in  the  interpretation  of  distinctive  song- 
various  nationalities  or  countries.  Particularly  n 
torlous  are  her  lecture  recitals  on  the  story  of 
English  ballad,  the  evolution  of  the  German  lied,  B 
nie  Scotland  in  song  and  story,  songs  of  Robert  Bur 
songs  of  Ireland,  folk  songs  of  France  and  others  o; 
similar  character. 

During   her   long   service    with   the   American   an 
and  also  during  her  seasons  prior  to  this,  w!^"-'-  - 
appeared  in  various  Eastern  cities  in  song  ret : 
has    met    with    instantaneous    and    universal 
music  lovers,  critics  and  laymen  in  general  acciaimi 
her  as  an  artist  of  the  rarest  type.    Her  recital  shot 
be  attended  by  everyone  intere.sted  in  the  refinement 
art   and   variety   of  style.     It   is   certain   that   such 
tendance    will    result    in    additional    admirers    of   tl 
capable  artist  whose  heart  and  soul  is  in  her  work. 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

TMl   South  KlBiieroa  Street,  L.oa  .\nKele«,  CallfornU 

Send   for   Cntalo^iie 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

32   Voices 

Under    Direction    of 

W.   G.   STEWART 

Formerly    of    N.    Y.    Hiopodrome    and    Capitol 

Theaters 

Desires   Good    Male  and    Female   Voices 

CALIFORNIA  THEATER 

(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 


SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,   CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,   Starting   at    11    A.    M. 

Soloists    From    Operatic   and    Concert  Stage 

ALL   SEATS   RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing  in   line  on   Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


«  listinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Iditorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  ot  the  artists  represented  on   this  page.     They  have  established  a 
J;    (iputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.    The  purpose 
'    jif  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of 
J     ,'e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


equal  merit  to  any  reside  in  this  State. 


OLGA 
STEEB 


PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,    N.   Y. 

Pacific  Coast  Representative 
L.  E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 

Available  for  Concerts  on  the   Pacific   Coast 


i 

For  particulars  address  Miss  Z.  W.  Potter,  care     I 
of  Sherman,  Clay  &  Co.,  Oakland,  Calif.  1 


Telephone  Lakeside  6700 


OPERATIC    AND    DESCRIPTIVE    MUSIC    AT    TIVOLI 


Marcelli    Arranges    Beautiful     Setting    to    The    Yellow 
Typhoon    While    a    Fine    Vocal    Ensemble    Pre- 
sents Scenes  from   Martha 


There  is  a  veritable  musical  feast  at  the  Tivoli  this 
week.  In  the  first  place  Ulderico  Marcelli  and  his  ex- 
cellent orchestra  present  a  delightful  program  which 
i  includes  the  breezy  Dance  of  the  Hours  from  Pon- 
chielli's  Gionconda.  Mr.  Marcelli  is  here  at  his  very 
'best,  for  in  accentuation,  rhythm,  and  grace  of  phras- 
|ing  this  inspired  young  conductor-composer  has  no  su- 
;perior.  The  audience  evidences  its  pleasure  by  pro- 
,  longed  outbursts  of  applause. 

i     Furthermore,    Mr.    Marcelli,    who    arranges    all    the 
I  music  which  accompanies  the  pictures,  outdid  himself 
\  this  week  when   the   virile   story   gave   him  an   oppor- 
itunity  to  put  on  contrasting  and  powerful  musical  col- 
jors.    This  able  musician  leaves  nothing  undone  to  ac- 
I  eentuate  the  stirring  scenes,  and  at  the  same  time  add 
'  romance  and  poetry  to  action   that  is  more   emotional 
than  dramatic.     He  selects   his   music  with  fine  judg- 
ment  and    instead    of    abruptly    changing    the    various 
themes  Mr.  Marcelli  permits   them   to  blend  gradually 
into  one   another,   thus    creating   a    delightful    impres- 
sion upon  the  mind  that  follows  the  story.    One  of  these 
I  days  we  shall  have   Mr.   Marcelli  tell  us  his  ideas  re- 
!  garding  the  blending  of  music  and  the  screen  story. 
Another  musical  feature  is  an  excerpt  from  Flotow's 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical   Review 

801    Kohler  &  Chase  Bldg.,  San   Francisco 


Chamber  Music  Society 

of  San  Francisco 

(Feandea  br  EUu  HcckO 

LOl'IS    PERSINGBR, 

First  Violin 
.OIUS  FORD  Second  Violin 
NATHAX  FIHESTOXE,  VloU 
HORACE:  BRITT,  Violoncello 
FLIAS  HECHT,  Flute 
<;VII|,A  ORMAV.  PlanlMt, 
ADMOclnte     ArtUt 

Musical  Direction  Louis  Persinger 

Season   1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,  San  Francisco 


MADAME 

ANNA  RUZENA  SPROTTE 

CONTRALTO 

After  brilliant  success  at  California  Theatre, 
Grand  Morning  Concert,  Sunday,  August  15th, 
has  been  re-engaged  for  Sunday  Morning,  Au- 
gust 22nd. 

Available  for  Recitals,  Oratoria  or  Opera 
Management  Stanislas   Bern   and   Alice   Seckels 

68  POST  STREET 


Martha  which  is  sung  with  splendid  vocal  material  and 
art,  and  staged  most  artistically.  A  judiciously  de- 
signed setting  by  Frank  Costello  added  much  to  the 
ensemble.  The  following  excellent  artists  combined  to 
make  this  scene  one  that  could  not  help  but  arouse 
the  large  audiences  to  the  utmost  enthusiasm:  Georges 
Simondet,  tenor;  Cyprial  Shanowsky,  baritone;  Henry 
L.  Perry,  bass,  and  William  E.  Myers,  basso  profundo; 
assisted  by  Mesdames  Worthington,  Lesslova,  CaroUin 
and  De  Pawn.  Surely  anyone  visiting  the  Tivoli  this 
week  will  be  thoroughly  pleased  with  the  musical  part 
of  the  performance  as  well  as  the  pictorial  entertain- 
ment. 


RIALTO  ENLARGES  ORCHESTRA 


Giovanni     ColettI     Presents     Excellent     Program — Irene 

Veneroni   Establishes   Herself  as   Excellent 

Lyric    Soprano 


The  sixth  Sunday  morning  concert  at  the  Rialto  Thea- 
tre attracted  the  largest  audience  of  the  series.  The 
orchestra  had  been  increased  to  thirty-five  pieces,  and 
Irene  Veneroni,  an  unusually  skillful  lyric  soprano, 
was  the  soloist.  The  program  began  with  Meyerbeer's 
fervent  Coronation  from  Le  Prophete,  which  was  fol- 
lowed by  an  effectively  rendered  version  of  Lehar's 
Valse  Picquante.     Then  came  a  most  enjoyable  selec- 


Wedtern     Direction  -  Jeaaica     Colbert 

010    Ilenrat    RUIk.,    Snn    Franclnco 


EciAvard  Schlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain   something  that  some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank  Bldg.,  San   Diego,  Calif. 


Louis  Persinger 


"Not  since  Sarasate  have  we  heard  vii-lin  play- 
ing more  neat  in  the  left  hand  or  more  masterly 
in    tlie   bow   hand." — Daily   Telegraph,    London. 


Summer  address: 

Castle    Crags,    Shasta    County,    Calif. 


tion   from   Gounod's   Faust,    which   Mr.   Coletti  and   his 
orchestra  rendered  with  care  and  discrimination. 

Irene  Veneroni  then  sang  Vol  lo  sapete  from  Cavalle- 
ria  Rusticana  with  ringing  voice  and  brilliant  interpreta- 
tion, creating  quite  a  furore  with  tlie  audience  and  re- 
ceived a  great  ovation  after  the  conclusion  of  her  num- 
ber. Miss  Veneroni  exhibits  style  and  vocal  finish  and 
proved  quite  a  credit  to  the  Rialto  concert  program. 
Rubinstein's  ever-pleasing  Kamenoi  Ostrow  Overture 
received  an  excellent  reading  at  the  hands  of  Mr.  Co- 
letti and  his  orchestra,  while  the  Overture  to  Thomas' 
opera  Mignon  brought  the  program  to  a  worthy  con- 
clusion. The  Rialto  management  has  every  reason  to 
feel  gratified  with  the  artistic  success  of  these  concerts. 


Miss  Ada  Clement,  the  well-known  pianist  and  In- 
structor, has  returned  from  a  two  months'  summer 
vacation.  The  first  month  .she  spent  in  Mill  Valley 
where  she  had  a  cottage,  and  the  second  month  was 
mainly  spent  in  King.s  River  Canyon.  Long  walks  and 
stays  in  the  open  air,  where  Miss  Clement  and  Miss 
Lillian  Hodgehead  liad  established  a  camp,  proved  a 
most  delightful  way  of  gaining  rest  and  recreation. 
Miss  Clement  and  Miss  Hodgehead  also  did  some  moun- 
tain climbing.  Among  others  they  climbed  Mount 
Brewer,  13,577  feet  above  sea  level,  and  for  their  spe- 
cial benefit  an  electric  snow  storm  with  thunder  and 
lightning  was  staged  at  the  top.  Possibly  Mount 
Brewer  was  peeved  about  the  prohibition  law.  The 
outlook  for  the  coming  term  of  the  .\da  Clement  Piano 
School  is  most  encouraging,  indeed,  it  promises  to  be 
the  finest  season  in  the  history  of  the  school.  Miss 
Clement  is  pleased  to  announce  that  Miss  Eda  Beronio 
has  been  added  to  the  faculty,  teaching  in  the  primary 
piano  department. 


Merle  Armltage,  associate  manager  of  the  Scotti 
Opera  Company,  was  in  San  Francisco  last  week,  con- 
ferring with  Frank  W.  Healy  in  regard  to  the  forth- 
coming engagement  of  the  organization.  Mr.  Armltage 
expressed  himself  most  pleased  with  the  booking  of 
the  tour  and  especially  the  arrangement  in  San  Fran- 
cisco, of  which  engagement  he  expects  a  great  deaL 
Mr.  Armltage  informed  us  that  the  Scotti  Opera  Com- 
pany is  the  best  organization  so  far  brought  out  by 
Mr.  Scotti  and  that  it  is  nearer  the  Metropolitan  Opera 
Company  than  any  other  organization.  According  to 
Mr.  Arraitage's  enthusiastic  report  San  Francisco  is  to 
have  real  metropolitan  opera  next  October. 


STANFORD    UNIVERSITY    ORGAN     RECITALS 


Warren  D.  Allen,  University  organist,  announces  tlie 
following  programs  to  be  presented  in  the  Memorial 
Church  of  Stanford  University  during  the  week  begin- 
ning August  15th:  Sunday,  August  15th,  at  4  p.  m. — 
Sonata  No.  3,  in  A  major  (Mendelssohn);  Salut  d'amour 
(Sir  Edward  Elgar) ;  Grand  piece  symphonique  (Cesar 
Franck).  Tuesday,  August  17th,  at  4:15  p.  m.— The 
organ  numbers  from  the  Sunday  program  will  be  re- 
peated. Thursday,  August  19th,  at  4:15  p.  ni.— Sieg- 
fried's Death  March  (Richard  Wagner);  Scherzo  in  E 
major  (Eugene  Gigout) ;  Preghiera  (Paul  Held);  Fan- 
tasie  Symphonique  (Rossetter  G.  Cole). 


PACIFIC  COAST  MUSICAL  REVIEW 


Miss  Rebeoca  Holmes  Haight,  the  successful  young 
cellist,  wlio  has  established  such  an  excellent  reputa- 
tion for  lierself  in  San  Francisco  and  ('allfornia  at  large, 
left  for  New  York  last  Monday  to  enter  upon  lier  duties 
as  head  of  the  cello  department  of  Smith  College, 
Northampton,  Mass.  This  is  one  of  the  most  exclusive 
and  most  thorough  educational  institutions  in  the  coun- 
try, and  the  appointment  of  Miss  Haight  is  certainly  a 
great  tribute  to  her  efficiency  as  artist  and  instructor. 
During  her  Eastern  sojourn  Miss  Haight  entertains  the 
hope  of  coaching  cello  with  Mr.  Willeke.  She  will  re- 
main in  Northampton  two  years,  after  which  time  she 
expects  to  return  to  San  Francisco. 


MINKOWSKY   PUPILS   IN    IMPORTANT   ROLE8 


Victor  Lichtenstein,  one  of  the  best  known  and  most 
successful  violinists  of  the  East,  who  has  been  residing 
in  St.  Louis  for  a  long  time,  is  a  visitor  in  San  Fran- 
cisco. Mr.  Lichtenstein  was  president  of  the  Ameri- 
can Guild  of  violinists  for  three  years,  and  has  ap- 
peared with  marked  success  in  ensemble  and  solo  re- 
citals. He  is  a  musician  of  distinction.  Mr.  Lichten- 
stein has  been  received  so  cordially  In  this  city,  and 
enjoys  the  atmosphere  of  San  Francisco  so  thoroughly, 
that  he  is  tempted  to  make  his  residence  here,  and 
if  so  the  community  will  add  one  of  the  most  distin- 
guished artists  and  pedagogues  to  its  select  circle  of 
professional  celebrities. 


Mme.  Lizette  Kalowa,  the  brilliant  Russian  violinist, 
will  play  at  the  Greek  Theatre  on  Sunday  afternoon, 
August  29th.  She  has  selected  a  specially  artistic  and 
interesting  program  which  will  include  such  representa- 
tive numbers  as  works  by  Tschaikowsky,  Rachmaninoff, 
Rimsky-Korsakoff  and  Vital.  Albert  King  will  be  at 
the  piano.  Those  who  have  already  heard  Mme.  Ka- 
lowa play  will  look  forward  with  marked  interest  and 
pleasurable  anticipation  to  this  event.  Mme.  Kalowa 
has  appeared  in  Russian  programs  throughout  this  coun- 
try and  is  planning  to  give  a  series  of  such  delightful 
events  in  Berkeley,  San  Francisco  and  Oakland  during 
the  coming  season. 


Giacomo  Minkowsky  has  reason  to  feel  very  proud  e 
the  demand  there  exists  for  his  pupils  In  the  ranki  c 
leading  musical  organizations.  Leila  Ricard  was  et 
gaged  by  the  management  of  the  Frivolities,  which  ha 
such  a  successful  engagement  in  this  city  recently.  Th 
young  vocalist  scored  an  immediate  success  with  h« 
clear,  ringing  voice  and  her  attractive  personality  an 
is  launched  upon  a  very  successful  career. 

Dorothy  Neville  has  been  engaged  for  leading  par 
with  Will  King  and  is  gaining  daily  artistic  triump 
both  as  vocalist  and  histrionic  artist.  She  reflex 
credit  upon  herself  as  well  as  her  teacher,  who  is  e, 
dently  training  his  pupils  in  a  manner  so  that  they  ma 
enter  professional  ranks  directly  from  his  studio. 

Eunice  Gilraan  left  with  the  New  Bostonians  Compa: 
last  Sunday  to  appear  in  prima  donna  roles,  specia 
the  Firefly.  She  will  appear  throughout  their  tour,  i: 
eluding  Northern  California,  Oregon,  Washington,  Brii 
ish  Columbia,  Canada  and  eventually  take  in  Fasten 
territory.  Miss  Gilman  has  rapidly  forged  ahead  in  ke 
profession.  Her  clear,  pliant  soprano  voice,  backed  b; 
vivacity  and  natural  histrionic  talent,  has  forced  her  ti 
the  front  in  record  time.  We  are  certain  that  Mii: 
Gilman  will  soon  be  in  the  front  ranks  of  the  llgh 
opera  prima  donnas  of  the  country. 
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Charles  Wakefield 
Cadman 

APPEARING  IN  PERSON 

AT  THE 

California  Theater^  San  Francisco 

Sunday,  August  22d,  1 1  A.  M. 

Accompanying 

Madame  Anna  Ruzena  Sprotte,  in 

HIS  OWN  SONGS 

"Spring  Song  of  the  Robin  Woman", 

from  the  Opera  ''SHANEWIS'' 

"From  the  Land  of  the  Sky  Blue  Water" 
"At  Dawning" 


NEW   CADMAN   SONGS 


"DREAM 
TRTST" 


"THE  LOST 
LAND" 

V^I^a  Tier?' a  Perdito''\ 

Dedicated  to 

Madame  GalH-Curci 


"TIME 

and  I ' ' 
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20'-t  Anniversary  Edition 

PACIFIC    COAST 

jHusiical 
Eetiieto 


,  To  Be  Published  on 

Saturday^  October  Second 
Nineteen  Twenty 

THE    RESULT    OF    NINETEEN    YEARS    CON- 
STRUCTIVE MUSICAL  JOURNALISM 
ON  THE  PACIFIC  COAST 
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THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
zi'ith  zi'hich  its  makers  have  endozved  it  far  surpasses  imagination. 
To  say  that  I  zeas  pleasantly  surprised  would  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


The  Soloellc  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

I'irst:  The  Soloelle  stands  alone  in  affording  the  operator  the 
zvidest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  Tlie  Soloelle  stands  alone  in  affording  the  operator  the 
zvidest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Koliler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Hobart  jM.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 
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Alfred  Hertz  to  Direct  Sixtk  S 


eason 


(Continued  from  Page  1,  Column  2) 


Someone  even  suggested  the  other  day, 
if  we  liked  Los  Angeles  so  much  why  we 
did  not  move  down  there  to  publish  this 
paper.  We  like  to  take  advantage  of 
this  opportunity  to  tell  these  people 
something.  If  it  depended  solely  upon 
San  Francisco  there  would  be  no  Musical 
Review  today.  If  it  depended  upon  the 
so  called  benefactors  of  music  we  have 
here,  there  would  be  neither  teachers, 
students,  music  schools,  music  journals 
nor  orchestras.  They  should  worry  I 
This  paper  is  a  Pacific  Coast  music  jour- 
nal. What  is  done  in  I-os  Angeles,  or 
Seattle,  or  Portland,  or  Oakland,  or  San 
Diego  is  of  just  as  much  interest  to  us 
as  what  is  done  in  San  Francisco.  .\nd 
our  pride  in  San  Francisco  compels  us 
to  see  that  this  city  is  as  generous  and 
as  public  spirited  in  its  support  of  music 
as  any  other  community,  and  if  possible 
more  so. 

We  believe  today  that  the  management 
of  the  California  Theatre  that  makes  it 
possible  for  thousands  of  people  to  enjoy 
splendid  concerts  by  fifty  picked  musi- 
cians, under  an  able  leadership,  with  solo- 
ists picked  from  the  best  artists  residing 
in  California,  are  doing  more  for  music 
than  certain  guarantors  of  the  Musical 
Association.  Suppose  the  California 
Theatre  management  asked  seven  or 
eight  hundred  business  and  professional 
men  to  contribute  toward  the  expense 
of  the  fifty  musicians  comprising  their 
orchestra,  so  that  the  middle  classes  or 
the  working  people  had  a  chance  to  en- 
joy themselves  for  an  hour  or  so  on 
Sunday  mornings,  and  hear  distinguished 
soloists  at  prices  within  their  reach? 
What  would  these  business  men  tell  the 
California  Theatre  management?  We 
will  leave  the  answer  to  the  imagination 
of  our  readers.  The  Musical  Association, 
which  is  compelled  to  pay  $175,000  for 
thlrty-flve  symphony  concerts,  or  even 
fifty  if  need  be,  can  imagine  what  the 
California  Theatre  management  pays  for 
an  orchestra  of  fifty  musicians  employed 
through  365  days  in  the  year.  And  yet 
this  management  expects  nothing  from 
the  public  except  to  buy  tickets  for  its 
theatre. 

The  point  we  are  trying  to  make  is  that 
the  public  is  entitled  to  an  opportunity 
to  gain  familiarity  with  the  higher  forms 
.  of  art  and  literature.  These  opportuni- 
ties should  be  presented  free  of  charge  in 
the  case  of  educational  institutions  such 
as  universities  and  public  schools  in  gen- 
eral. They  should  be  presented  at  nom- 
inal admission  fees  in  the  case  of  con- 
certs theatrical  and  operatic  perform- 
ances. Since  the  people  at  large  are  not 
able  to  pay  the  deficits  that  naturally 
accrue  from  enterprises  involving  the  em- 
ployment of  many  first  class  artists,  those 
more  fortunate  than  the  majority  should 
help  the  public  to  bring  these  events 
down  to  their  plane  of  financial  acces- 
sibility, .lust  as  it  pays  the  California 
Theatre  management  to  engage  an  or- 
chestra of  fifty  musicians,  and  distin- 
guished soloists,  to  attract  people  and 
give  them  pleasure,  so  does  it  pay  promi- 
nent business  men  of  all  classes  to  see 
to  it  that  the  community  receives  a  repu- 
tation for  culture  and  love  for  art,  and 
that  its  people  are  as  satisfied  and  happy 
as  it  is  possible  to  be  in  this  life.  The 
fact  that  these  symphony  concerts  are 
so  well  attended,  and  that  nearly  800 
people  are  willing  to  contribute  guar- 
antee funds,  proves  that  the  people  want 
them.  Since  this  fact  is  established,  why 
not  add  a  few  thousand  dollars  to  the 
guarantee  fund,  and  sow  seeds  of  grati- 
tude and  appreciation,  instead  of  arous- 
ing resentment  and  hatred  in  the  hearts 
of  musicians  and  music  lovers  who  al- 
ready begin  to  grumble  over  the  constant 
demand  for  more  guarantee  money.  How 
often  do  we  have  to  say  that  the  one  or 
two  dollars  spent  by  the  average  music 
lover  to  attend  a  symphony  concert  is 
more  of  a  financial  sacrifice  to  him  than 
the  $100  guarantee  is  to  others. 

In  conclusion  let  us  add  that  these 
articles  are  not  written  with  any  inten- 
tion of  opposing  the  concerts  of  the  San 
Francisco  Sytiipliony  Orchestra.  Far  be 
it  from  us  to  do  so.  Hy  doing  so  we 
would  only  bo  killing  the  goose  that  lays 
the  golden  eggs.  But  we  want  to  shame 
gome  one  into  making  it  impossible  to 
come  around  begging  every  year  for  a 
few  thousand  dollars,  because  the  best 
class  of  musicians  necessary  for  an  ideal 
symphony    orchestra    asks    for    tlie    best 


compensation.  If  a  business  man  wants 
the  best  kind  of  employes  he  will  have 
to  pay  them  more  than  he  pays  the  worst 
ones.  And  furthermore,  by  i)aying  the 
highest  wages  the  conductor  has  a  chance 
to  select  from  the  best  musicians.  As 
long  as  musicians  are  paid  poorly  or  in- 
adequately, so  long  the  symphony  orches- 
tra that  pays  minimum  salaries  will  have 
to  be  satisfied  with  a  certain  number  of 
mediocrities.  Now  then,  our  object  is  to 
discover  a  generous-hearted,  liberal  and 
sympathetic  music  patron  of  wealth  re- 
siding in  San  Francisco  who  will  put  the 
orchestra  upon  an  independent  and  self- 
sustaining  basis.  J-et  us  all  look  for  such 
a  man  or  woman. 


Plans   for    10th    Symphony    Season 

A  great  season  is  in  prospect.  It  will 
be  the  sixth  season  under  the  leadership 
of  Conductor  Alfred  Hertz,  who  is  now 
in  Europe.  He  is  expected  to  sail  for 
this  country  from  Liverpool  next  week, 
arriving  in  San  Francisco  about  Septem- 
ber 1st.  He  has  written  the  Musical  As- 
sociation that  he  will  return  with  much 
new  music.  The  new  music,  the  novel- 
ties and  the  standard  works  to  be  played 
during  the  season  will  be  announced  upon 
his  arrival. 

Widenham  announces  that  the  support 
of  the  organization  in  its  year  of  great- 
est need  is  excellent.  In  1916,  which 
year  saw  tne  highest  number  of  guaran- 
tors of  the  symphony  fund,  417  men  and 
women  were  subscribers.  This  year  407 
have  pledged  their  support  to  the  regular 
fund  of  $60,000,  and  an  additional  334 
have  subscribed  to  the  emergency  fund. 
With  six  associate  members,  this  makes 
a  total  subscribing  membership  of  747 
people. 

In  addition  to  the  regular  annual  "pop" 
concert  held  in  the  auditorium,  there  will 
be  a  total  of  34  concerts  this  year. 
Twelve  of  these  will  be  the  regular  Fri- 
day symphonies,  and  the  second  twelve 
will  be  the  companion  "repeat"  concerts, 
to  be  given  on  the  Sundays  following. 
There  will  be  ten  concerts  in  the  regular 
"pop"  series.  The  twelve  Friday  sym- 
phonies will  be  given  on  October  8th  and 
22nd,  November  5th  and  19th,  December 
3rd,  17th  and  31st,  January  14th  and  28th, 
February  1  Uh  and  25th,  and  March  11th. 
The  repeat  programs  will  be  given  on 
each  Sunday  following  a  Friday  concert. 
The  ten  popular  concerts  will  be  given 
October  17th  and  31st,  November  14th 
and  28th,  December  12th,  .January  9th 
and  23rd,  February  6th  and  20th,  and 
.March  6th. 

The  members'  sale,  which  opened  last 
Monday,  was  for  Classes  A,  B,  C  and  D — 
subscribers  of  $5,000,  $2500,  $1000  and 
$700— and  on  the  following  day,  Tuesday, 
the  sale  opened  to  members  of  Classes 
E,  F  and  G— $500,  $400  and  $300  sub- 
scribers. On  Wednesday  the  Class  H 
subscribers — $250 — could  purchase  seats 
for  the  season.  Class  I— $200— seats  were 
available  Thursday,  and  from  Friday, 
.August  20th,  to  September  1st  the  Class 
.1  subscribers — $100 — will  procure  seats. 
From  September  1st  to  4th  associate 
members  and  emergency  fund  subscribers 
will  have  the  preference.  The  public 
seat  sale  will  open  September  6th. 

The  season  prices  for  the  12  Friday 
concerts  follow:  box,  8  seats,  $240;  box, 
6  seats,  $180;  box,  6  seats,  upper,  $125; 
loges,  5  seats,  $175;  orchestra,  $24;  bal- 
cony, first  3  rows,  $24;  balcony,  next  5 
rows,  $18;  balcony,  last  8  rows,  $12;  gal- 
lery, first  5  rows,  $12;  gallery,  next  5 
rows,  $9;    gallery,  last  5  rows,  $6. 

The  12  Sunday  symphony  prices  will 
be:  box,  8  seats,  $125;  box,  6  seats,  $100; 
box,  6  seats,  upper,  $75;  loges,  5  seats, 
$85;  orchestra,  $12;  balcony,  first  5  rows, 
$12;  balcony,  next  11  rows,  $9;  gallery, 
first  3  rows,  $9;  gallery,  next  12  rows,  $6. 

For  the  ten  popular  concerts  the  prices 
will  be:  box,  8  seats,  $110;  box,  6  seats. 
$80;  box,  6  seats,  upper,  $60;  loges,  5 
seats,  $70;  orchestra,  $10;  balcon.v,  first 
5  rows,  $10;  balcony,  next  5  rows,  $7.50; 
balcony,  last  6  rows,  $5;  gallery,  en- 
tire,  $5. 

No  war  tax  is  charged  on  symphony 
seat  admission,  the  Federal  authorities 
have  announced.  The  government  has 
also  ruled  that  all  symphony  subscrip- 
tions are  exempt  from  income  tax  and 
may  be  deducted  from  Income  tax  re- 
turns up  to  15  i)er  cent,  of  the  individual'B 
net  income. 

John  D.  McKee,  president  of  the  Board 


of  Governors  of  the  Musical  Association 
of  San  Francisco,  has  sent  out  the  fol- 
lowing foreword  to  the  general  public, 
anent  the  organization's  aims  for  the 
coming  season: 

"The  Board  of  Governors  of  the  Musical 
Association  of  San  Francisco  takes  pleas- 
ure in  announcing  that  arrangements  for 
the  tenth  season  of  the  San  Francisco 
Symphony  Orchestra  have  been  com- 
pleted. The  season  will  open  in  the  Cur- 
ran  theatre  with  a  symphony  concert  on 
Friday   afternoon,  October  8. 

"Mr.  Alfred  Hertz  has  been  re-engaged 
as  .Musical  Director  and  will  enter  the 
sixth  season  as  conductor  of  the  orches- 
tra, which  assures  the  public  of  concerts 
of  the  highest  artistic  merit. 

"Negotiations  are  now  under  way  for 
soloists  to  appear  witli  the  orchestra  dur- 
ing the  coming  season.  Names  of  solo- 
ists and  dates  of  tlieir  appearance  will 
be  announced  later. 

"Owing  to  the  large  increase  of  the 
operating  cost  of  the  orchestra  the  com- 
ing season  will  require  a  budget  of  $175,- 
000.  Estimating  possible  receipts  of 
$74,000  from  ticket  sales  and  program  ad- 
vertising, there  will  remain  a  deficiency 
of  approximately  $100,000  to  be  made 
good  by  the  guarantors.  The  amount 
collected  from  guarantors  was  about 
$(iO,000. 

"Towards  the  end  of  last  season  it  be- 
came apparent  that  the  maintenance  of 
the  orchestra  this  season  would  require 
an  increase  in  the  annual  guarantee  fund 
of  $40,000.  Decision  regarding  this  sea- 
son could  not  be  delayed  for  the  reason 
that  it  was  necessary  to  re-engage 
promptly  the  members  of  the  orchestra, 
who  would  otherwise  accept  other  en- 
gagements. 

"An  appeal  was  made  for  an  emergency 
fund  of  $40,000,  which,  added  to  the  cur- 
rent guarantee  fund  of  $60,000,  would 
about  cover  the  deficiency  for  the  season. 

"While  the  entire  amount  of  the  emer- 
gency fund  asked  has  not  been  promised, 
the  responses  received  were  most  en- 
couraging, and  grateful  acknowledgment 
is  made  to  every  contributor  who  in  a 
large  or  small  way  helped  to  save  the 
orchestra. 

"While  the  emergency  fund  is  still 
several  thousand  dollars  short  of  the 
necessary  amount,  the  Board  of  Directors 
decided  to  proceed  with  the  arrange- 
ments for  the  season  in  the  hope  that 
the  additional  funds  needed  would  be 
forthcoming  before  the  opening  of  the 
season.  Membership  in  the  Association 
is  open  to  all.    Let  every  one  do  his  part 


towards     the     continuance     of     the 
chestra. 

"The  above  calculations  are  based  upoij 
box  office  receipts  from  capacity  hougel 
at  all  performances.  It  Is  therefor 
most  important  that  we  have  the  beneflj 
of  a  very  large  sale  of  season  ticketj-| 
All  friends  are  urged  to  subscribe  foi 
season  tickets  early  and  thus  help  t.| 
secure  the  successful  carrying  out  of  tb<{ 
coming  season.  ' 

"The  list  of  subscribers  who  make  po;| 
sible  the  continuation  of  the  San  Praiii 
Cisco  Symphony  Orchestra  will  be  mtdi' 
public  at  a  later  date. 
(Signed)  JOHN  D.  McKEE. 

Music  as  well  as  everything  else  is 
victim  of  the  H.  C.  of  L.  It  will  cos. 
$175,000  to  conduct  the  tenth  season  o: 
concerts  of  the  San  Francisco  Symphon:' 
Orchestra,  according  to  A.  W.  Widenhani 
Secretary-.Manager  of  the  Musical  Amo 
elation  of  San  Francisco,  who  announce 
that  the  subscribers'  seat  sale  will  opei 
next  Monday,  August  16th.  The  flrs 
concert  of  the  1920-1921  sea.son  will  b. 
held  October  8th,  a  Friday.  This  will  b< 
Alfred  Hertz'  sixth  season  as  conductor 

It  cost  less  than  $135,000  to  conduc 
the  concerts  last  season.  The  $40,00< 
difference  between  that  sum  and  the  ei 
timated  fund  for  the  coming  season  tu. 
been  asked  by  John  D.  McKee,  presiden 
of  the  Board  of  Governors,  as  an  emei 
gency  fund.  Already  $31,000  of  tht' 
amount  has  been  pledged.  This  is  ii 
addition  to  the  160,000  pledged  by  thi 
usual  guarantors.  j 

Widenliam  estimates  that,  with  ca' 
pacity  houses  at  all  performances,  thi 
sum  of  $74,000  will  be  realized  from  sea 
sales  and  advertising.  For  that  reasoi 
he  urges  all  symphony  patrons  to  maki 
their  seat  reservations  at  as  early  a  dati 
as  possible. 


ROSEN    AND    REA   WITH    L. 
SYMPHONY 


Max  Rosen,  the  distinguished  violinist  j 
and  Virginia  Rea,  the  brilliant  Amerlcai 
coloratura-soprano,  both  under  the  maul 
agement  of  the  International  Concert  Bii 
reau,  have  been  booked  to  appear  witil 
the  Los  Angeles  Symphony  Orchestn 
this  season  under  the  direction  of  Walte 
Henry  Rothwell.  This  engagement  ba 
'been  secured  by  F.  S.  MacFarland,  West 
em  representative  of  the  Internationa 
Concert  Bureau. 


Hasn't  a  Teacher  a  Right 


to  be  Proud 


if  licr  ])ui)ils  learn  not  only  to  play  each  piece  of  music  credita- 
hlv,  but  if  thev  also  learn  to  understand  it,  to  appreciate  it,  t^' 
rc'allv  KNOW  THE  COMrOSITION  AS  MUSICIAN  > 
SM()ULD  KNOW  IT! 

Pupils  studying  a  Progressive  Series  composition  can  give  a 
sketch  of  the  composer's  life,  they  can  analyze  the  form  antl 
structure  of  the  composition,  they  can  explain  the  poetic  idea 
expressed  by  the  music,  they  can  interpret  the  composition  in 
an  intelligent,  musical  way. 

The  Art  Publication  Society  is  offering  all  serious  piano  teach- 
ers standard  compositions  specially  edited,  fingered,  phrased, 
and  annotated  for  educational  ])urposcs  by  our  foremost  luusi- 
cians,  including  Leopold  (jodowsky,  josef  Mofmann,  I'^mil  Sauer. 
lulgar  Stillmaii  Kellcy,  I-'.merson  \Vhithorne,  and  Arthur  Ed- 
ward Johnstone— FOR  TH  K  PRICE  YOU  USED  TO  PAY 
FOR  ORDINARY  SHEET  MUSIC! 

Is  it  not  to  your  interest  to  sec  that  your  pupils  receive  the 
benefit  of  this  unusual  offer^     Send  for  a  catalog  TODAY! 

SPECIAL  NOTICE  TO  PROGRESSIVE  SERIES 
TEACHERS 

Remember  that  over  lO.CXX)  Piano  Teachers  are  using  Progres- 
sive Series  I'^xercises,  Studies,  and  Ciimpositions — and  that  it 
is  up  to  us  to  deliver  their  ¥M  orders  ON  TIME! 

Let  us  urge  you  to"  put  in  your  Fall  order  NOW,  so  that  you 
will  not  be  (lisai)i)ointcd  by  a  late  delivery. 

SERVICE  DEPARTMENT  * 

ART  PUBLICATION  SOCIETY 


Taylor  and  Olive  Sts. 


ST.  LOUIS.  MISSOURI 
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ALICE 


GENTLE 

MKZZO    S01*RAN0 


I.n    Scnla     <Mtlnoo),    Melropolllau    0|ier«    Iloune     ( N>v 
York);  Brnccnle  Opera  Company  (Havana) 


II 


>rk.      On   I'ni'inc  CoiimI   November  and 
Management   JcNxlea   Colbert,   Ilearnt    llnllilliiK.  Sun    |-rnn<lH<o 
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NINO  MARCELLI 

COMPOSER-CONDUCTOR 
Formerly  Conductor  Santiago  Symphony  Orchestra 

(SANTIAGO,  CHILI) 

Grand   Opera   Companies   Santiago,   Buenos    Aires,    Montevideo,    Rio    de 
Janeiro,   Rome,    Milan,   Palermo 

Available  for  Symphony  Concerts  and  Grand  Opera 

Address  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase 
Bldg.,  26  O'Farrell  St.,  San  Francisco. 
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IVIammoth   Spectacular   Open-Air    Production 
Saint-Saens  Famous  Opera 


SAMSON 

AND 

DELILAH 

Great   All-Star   Cast 

JULIA  CLAUSSEN 

as  "Delilah" 

JOHN  HAND 

as  "Samson" 

CHORUS  200  — BALLET  100 

Grand   Opera   Orchestra 


Paul  Steindorff 


Producer 
Conductor 

WONDERFUL    LIGHT    EFFECTS 

EXTRAVAGANT    COSTUMING 

First  Time  in  the  West 

TWO  GALA  NIGHTS 

N-  i!:.rlT  AUG.  It 


<L.  Berkeley 


GREEK    THEATER 
UNIVERSITY  OF  CAl 

TICKETS    NOW    ON    SALE 
Reserved  Seats  $2.50,  $2.00,  $1.50 
[  5000SEATSAT$1.00 

I     Sale  at  Sherman.   Clay   &  Co.'s,    S.    F.   and   Oakland; 
Varsity    Candy    Shop;    Pex;    Tupper    &    Reed's    and 
I  Students'    Store.    Berkeley 

I  MANAGEMENT — SELBY    C.    OPPEIVHEIMER 

EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs  the   Organ — Supervises  the   Voicing 

Passes  Final  Verdict 

Terms:    5%   of   Cost   of   Organ 

No  Commission  from   Builder 

Amons   Many    Org;uns   Designed   and    Supervised    Hy 
1  Sir,    I_.emare    arc: 

St.  MarBaret's,   We.«ttminstcr,    England 

Town   Hall,   Auckland,   New   Zealand 
!       PIr»t  Methodist  ChureU,  Asbury  Park,  IV.  .1. 

Flr«t  Church   of  Christ   Scientist,   Buflfnlo,   N.   ■* . 
I       FIrat   Church   of   Christ   Scientist,  Cincinnati.   O. 

First  Church  of  Christ  Scientist,  Kalamazoo,  Mich. 


and 

Tfc»!    Great    Organ    for    the    Civic    Auditorium, 
Francisco 

3927    Clay    Street,    San    Francisco 


San 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
I  Thorough  Vocal  and  Dramatic  Training 

llMa  Washington    St.  I'hone   Franklin    1731 
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EMILE  ROSSET 

i 

VIOLIN  VIRTUOSO 
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ed 
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Phone. 

Market   K<i27. 

Louise  Homer,  Dudley  Buck,  Bruno  Hu- 
ber,  Frank  La  Forge,  Edith  Mason,  Cecil 
Arden,  Olive  Nevin,  Dorothy  Jardon,  Julia 
Jack,  Joseph  Regneas  and  over  400  other 
leading  American  artists  are  using  this 
song.     Are  you? 


EARL  TOWNER 


'      INTERNATIONAL    BOOKS   COURSE    AT    RENO 

Contracts  have  just  been  signed  for  the  appearance  in 
ieno,  Nev.,  this  season  of  the  following  artists  of  the 
nternational  Concert  Bureau:  Leopold  Godowsky  and 
^lax  Rosen  in  joint  recital;  Irene  Pavloska  and  Elias 
3reeskin  in  joint  recital,  and  Virginia  Rea  in  recital. 
These  attractions  have  been  booked  by  F.  S.  MacFar- 
and.  Western  representative  of  the  International  Con- 
•ert  Bureau. 


*^  :!l^'"J5.'tl!.'~' 

Published    in    A    (high)    and    F    (low). 

At  your  dealer  or  direct  from   us.  40c   net. 

TOWNER  BROTHERS 

■  J///../V  riiblislun   ■ 
FRESNO,  CALIFORNIA 


Announcement  jor  Singers 
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Miss  Alice  Mayer,  who  is  rapidly  making  friends  in 
Paris  and  gaining  recognition,  informs  the  Pacific  Coast 
Musical  Review  that  she  will  be  under  the  management 
of  the  foremost  impresario  in  Paris  next  season.  His 
name  is  Monsieur  A.  Dandelot.  No  doubt  the  young 
San  Francisco  pianist  must  have  made  an  excellent 
impression,  for  it  is  not  easy  to  secure  such  endorse- 
ment without  being  able  to  back  verbal  contentions 
with  artistic  facts. 

The  American  Piano  Company  has  appointed  Sigmund 
Spaeth.  Ph.  D.,  director  of  its  new  educational  depart- 
ment. Dr.  Spaeth  is  well  known  in  musical  and  educa- 
tional circles,  having  been  a  member  of  the  faculty  of 
Princeton  University,  where  he  also  earned  his  post- 
graduate deeree,  and  general  supervisor  of  music  in  the 
4sheville  School,  Ashevilie,  N.  C.  During  the  war  he 
acted  as  musical  director  for  the  Y.  M.  C.  A.  For  four 
vears  he  was  musical  editor  of  the  N.  Y.  Evening  Mail, 
and  more  recently  on  the  editorial  staff  of  the  New 
York  Times,  besides  corresponding  on  music  for  the 
Boston  Evening  Transcript.  Dr.  Spaeth  is  the  author 
of  a  number  of  books  and  essays  on  musical  subjects, 
and  has  translated  and  edited  many  songs,  choruses 
and  librettos. 


WM.  EDWARD  JOHNSON 

iiAitrroNE 

Will    open    a    studio    in    San    KranclHCO    on 
Wednesday,  August  llth 
COACHING— CORRECTION   OF  TONE   PRO- 
DUCTION—BREATHING 

mini III! I iiiiiimiiiiiiiiiiiiiiiiii I Ill I "iiiimii iiimiiimiilll 

Enrollments     made     at     Snlle     IIMMI-IOIO 
Kohler  A:   Clinse    llldg.,   San    Fraiiflsco 
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ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH.    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK   (Lyric  Soprano)  2  Keys 

TARA    BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS   (Baritone  or  Contralto) 

For  Sale  at  All    Leading   Music    Houses 


SUNDAY    MORNING,    AUGUST   22 
at    12   o'clock 

Seventh  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shermanliiay  &  Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streels.    Oakland 
Sacramento      Fresno      Vnllejo      Stocklon       San      Joae 
'nconia  Spokane 


Senllle 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

l.nle    of    New    York.    Berlin    and    Dresden.      Voc«I    Sch»«U 
Sulla   507.    Kohler   <&    Chiise    nulldlng: 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF   GREGORY,   DIrecior 
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Gossip  About  Musical  People 


By   CONSTANCE    ALEXANDRE 

Mrs.  Margaret  Hughes'  art  as  an  accompanist  lias 
again  won  recognition.  Madame  Hovla  Frijsh,  tlie 
Danish  soprano,  wlio  is  destined  lo  visit  tlie  Coast  tills 
coming  season  as  soloist  with  the  .Salzedo  Harp  En- 
semble, has  been  fortunate  in  securing  Mrs.  Hughes  as 
her  accompanist  in  the  East  and  is  at  present  very 
busy  preparing  her  programs  with  her.  Mrs.  Hughes 
informs  us  that  Madame  Prijsh  is  a  most  remarkable 
and  unusual  artist,  her  interpretative  powers  being  ex- 
traordinary. 


Miss  lone  Pastori,  whose  beautiful  lyric  soprano 
voice  has  earned  for  her  wide  artistic  recognition  on 
the  Pacific  Coast,  where  she  has  appeared  frequently 
in  recital  and  concert,  scored  a  distinct  triumph  when 
she  sang  a  group  of  songs  at  the  Orpheus  Theatre,  in 
San  Rafael,  on  the  afternoon  of  .August  llth.  The 
concert,  which  was  in  aid  of  tlie  Organ  Fund  for  St. 
Raphael's  Church,  attracted  an  audience  from  all  Marin 
County,  who  did  not  hesitate  to  show  their  appreciation 
of  Miss  Pastori's  art  by  greeting  her  after  every  song 
with  hearty  and  enthusiastic  applause.  Miss  Pastori 
has  been  given  a  voice  of  the  loveliest  quality  which 
she  knows  exactly  how  to  handle  and  never  misses  an 
opportunity  to  display  its  beauty  to  its  best  advantage. 
The  voice  is  produced  with  the  greatest  ease,  her 
vocalization  throughout  shows  careful  training,  while 
her  execution  and  flexibility  is  both  brilliant  and  fin- 
ished. In  the  aria.  Vol  che  Sapete  (Marriage  of  Figaro) 
(Mozart),  Miss  Pastori  demonstrated  her  knowledge 
of  the  old  classics  by  rendering  it  with  the  right  amount 
of  grace  and  lightness,  phrasing  it  with  the  correct 
musicianly  instinct  while  her  breath  control  and  pure 
legato  never  failed  her.  Her  entire  performance  was 
worthy  of  the  highest  praise  and  justified  the  warm 
reception  which  she  received. 

As  Miss  Pastori's  accompanist,  Mrs.  Ruth  Muzzy 
Conniston  proved  that  she  is  more  than  entitled  to  the 
mere  mention  that  the  ordinary  accompanist  receives. 
Mrs.  Conniston  already  enjoys  great  popularity  and 
this  was  established  by  her  musicianly  and  thoroughly 
sympathetic  support  which  she  lends  to  the  soloist. 
Mrs.  Conniston  shows  that  she  is  more  than  familiar 
with  the  art  of  accompanying  by  her  willingness  at  all 
times  to  subordinate  herself  to  the  artist  but  never 
failing  to  make  a  unisonant  ensemble. 

Sigmund  Beel  and  George  McManus  also  participated 
in  this  splendid  program,  playing  both  solos  and  an 
ensemble  number.  There  is  not  a  better  combination 
than  Mr.  McManus  and  Mr.  Beel,  who  have  given  evi- 
dence on  every  occasion  of  being  evenly  matched,  well 
balanced,  their  performance  containing  beauty  of 
tone  and  sympathy.  What  makes  the  work  of  these  two 
splendid  artists  a  genuine  success  is  that  both  know 
the  secret  of  ensemble  playing,  that  is,  of  sinking 
their  own  individuality  and  identity  into  the  number 
being  rendered.  It  is  natural  then  that  a  perfect  en- 
semble should  stand  forth.  In  addition  to  the  excel- 
lence of  their  joint  playing,  both  Mr.  McManus  and 
Mr.  Beel  are  thoroughly  intelligent  musicians  who  are 
masters  of  their  instruments.  Their  work  is  rarely 
surpassed  and  they  create  a  sensation  wherever  they 
appear. 


The  Ada  Clement  Piano  School  has  just  added  to 
their  list  of  teachers  two  well  known  names,  that  of 
Mrs.  M.  E.  Blanchard  and  Miss  Eda  Boronio.  Although 
this  school  has  been  in  existence  but  a  few  years,  it 
stands  out  today  as  one  of  the  finest  of  its  type.  The 
young  students  who  are  receiving  their  musical  edu- 
cation there  give  proof  of  the  credible  work  that  they 
are  receiving  under  the  capable  instruction  of  Miss  Ada 
Clement,  herself  one  of  our  best  artists,  and  Miss 
Clement's  assistants. 


Nathan  Firestone,  the  viola  player  of  the  Chamber 
Music  Society,  writes  that  the  coming  season  will  give 
the  music-loving  public  some  very  beautiful  quartets. 
The  quartet  has  been  working  very  faithfully  on  the  pro- 
grams for  the  season.  Louis  Persinger  has  organized 
a  tennis  tournament  at  Castle  Crags  and  champion- 
ship material  is  being  developed  from  his  two  sons, 
Gigi  and  Dinky  Dunk,  who  have  already  challenged 
Tad  Ford  to  a  game  in  San  Francisco  this  winter. 


Rudolph  Ganz,  who  has  concluded  his  first  master 
class  in  Kansas  (Mty,  sailed  for  Europe  on  .July  ."JOth  to 
remain  abroad  until  next  January.  After  a  brief  stay 
in  Paris  he  will  join  his  family  in  the  Swiss  mountains, 
where  he  will  rest  until  the  opening  of  his  European 
tour  in  Zurich,  his  native  city,  appearing  on  October 
3rd  and  4th  as  soloist  with  the  local  symphony  society. 
Concerts  have  been  booked  with  every  Swiss  orchestra 
sociely.  In  November  Mr.  Oanz  has  been  engaged  as 
soloist  with  several  French  orchestral  societies  and 
he  will  also  be  heard  in  recitals  in  Paris  and  a  number 
of  other  French  cities.  At  the  conclusion  of  his  con- 
cert work  in  France  he  will  return  to  Switzerland  for 
a  recital  tour,  which  will  take  him  to  all  the  important 
Swiss  <itie8.  Christmas  will  he  spent  on  (he  ocean  and 
his  reappearance  in  America  takes  place  on  .lanuary 
i!nd.  Ills  N(!w  York  recital  will  be  given  on  .January 
18th,  the  program  containing  a  new  tJanz  composition. 

Tina  Lerner  Shavitch  sailed  Saturday,  July  Slat,  on 
the  steamer  Aquetania  of  the  ("unard  line  for  Europe. 
Before  leaving  the  I'nited  Stales  she  made  fifteen 
records  at  Mcrlden.  Conn.  Among  others  were  re- 
corded two  concertos.  Crlcg  and  Tschalkowsky.  She 
writes  that  she  felt  very  homesick  for  California  while 
in   New   York   when  she   witnessed   the   play   Lightnin', 
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with  Frank  Bacon  in  the  cast.  Mme.  Shavitch  gives 
her  permanent  business  address,  care  L.  J.  Sharps,  61 
Regent  street,  London,  who  will  direct  her  English 
concerts. 


Ben  Scovel,  the  well-known  entertainer,  who  was 
abroad  with  the  American  Expeditionary  Forces,  and 
who  scored  such  great  triumphs  with  the  boys  in  khaki, 
is  again  in  San  F'rancisco  and  will  give  his  stirring 
lecture  recitals,  wherein  pathos  and  humor  alternate, 
for  civilians.  He  also  will  give  lessons  in  oratory,  be- 
ing a  speaker  of  unusual  accomplishments.  Mr.  Scovel 
will  prove  of  exceptional  value  on  any  entertainment 
program. 


Mrs.  Lillian  Birmingham,  the  prominent  contralto  and 
vocal  teacher,  has  resumed  her  regular  studio  work 
after  spending  six  weeks  in  Belvedere.  Although  de- 
voting most  of  this  time  to  rest  and  recreation,  after  a 
strenuous  season,  Mrs.  Birmingham  could  not  resist 
the  urgent  demands  of  some  of  her  pupils  and  came 
twice  a  week  to  this  city  to  give  lessons.  Miss  Alma 
Birmingham  came  from  Chicago,  where  she  is  meeting 
with  such  gratifying  success,  to  spend  the  summer  with 
her  parents  in  Belvedere.  Miss  Birmingham  has  re- 
turned to  Chicago,  but  will  return  to  this  city  in  Septem- 
ber. Mrs.  and  Miss  Birmingham  gave  a  concert  in 
Belvedere  prior  to  their  return  to  this  city,  and,  as 
usual,  scored  an  exceptionally  artistic  success.  This 
concert  was  given  at  the  Belvedere  Golf  Club  early 
in  August.  Mr§.  Birmingham  stayed  at  the  beautiful 
Heineman  place,  which  is  one  of  the  finest  residence 
parks  on  the  island. 


H.  M.  Fortescue,  a  church  and  oratorio  tenor,  who 
formerly  resided  in  San  Francisco  and  who  became 
well  known  as  soloist  of  the  Church  of  the  Advent  and 
Trinity  Church,  and  who  also  sang  at  the  Tivoli,  died 
suddenly  at  North  Port,  L.  L,  on  Sunday,  August  1st. 
Mr.  Fortescue  also  used  to  be  soloist  for  the  Handel 
and  Haydn  Society  of  this  city.  His  many  San  Fran- 
cisco friends  will  hear  of  his  demise  with  the  sincerest 
regret  and  sorrow. 

Mme.  Christine  La  Barraque,  the  delightful  soprano, 
who  has  appeared  repeatedly  in  San  FYancisco  with 
splendid  success,  sang  recently  as  soloist  with  Wag- 
ner's Band  in  Volunteer  Park,  Seattle.  An  unusually 
large  audience  applauded  her  most  enthusiastically. 


Miss  Eula  Grandberry,  an  unusually  efficient  soprano 
soloist  and  voice  teacher,  who  has  scored  recent  suc- 
cesses in  Seattle,  Portland  and  Reno,  has  located  in 
San  Francisco.  She  was  unanimously  chosen  as  soloist 
for  the  Fifth  Church  of  Christ,  Scientist,  after  singing 
for  the  music  committee.  During  her  residence  in  the 
Northwest,  Miss  Grandberry  was  treasurer  of  the  Wash- 
ington State  Music  Teachers'  Association  and  became 
prominently  identified  with  artistic  and  pedagogical 
work.  She  received  her  early  musical  education  at  the 
Swedish  Musical  College,  Lindborg,  Kansas.  After- 
wards she  studied  in  Chicago.  Later  she  studied  in 
Boston,  where  she  gained  distinction  as  teacher  and 
singer.  She  will  prove  an  excellent  addition  to  San 
Francisco's  musical  colony  and  our  Music  Teachers' 
Association  should  see  to  it  that  she  becomes  an  active 
force  in  its  campaigns. 


Axel  Simonson,  the  noted  cellist  who  has  been  promi- 
nently identified  as  first  cellist  of  the  Los  Angeles  Sym- 
phony Orchestra,  and  the  famous  Brahms  Quintet  of 
Los  Angeles,  was  a  visitor  in  San  Francisco  last  week 
on  his  way  to  Colorado  Springs  and  Denver,  where  he 
will  play  with  Alexander  Saslavsky  and  Mr.  De  Voto 
in  chamber  music  concerts.  Mr.  Simonson  is  a  promi- 
nent cello  teacher  and  has  been  residing  in  Los  Angeles 
during  the  last  ten  years. 


Alexander  Saslavsky,  the  distinguished  violinist, 
pedagogue  and  concert  master  of  the  Los  Angeles  Sym- 
phony Orchestra,  spent  a  few  days  in  San  Francisco 
last  week  on  his  way  to  Denver,  where  he  will  give 
a  series  of  ensemble  concerts  with  the  Saslavsky  Trio. 
Mr.  Saslavsky  has  been  giving  these  concerts  for  a 
number  of  years,  and  they  have  proved  of  such  suc- 
cess that  each  summer  he  is  asked  to  return  and  con- 
tinue his  triumphs. 


Miss  Fernanda  Pratt,  the  brilliant  young  San  Fran- 
cisco contralto,  who,  under  the  name  of  Doria  Fer- 
nanda, appeared  here  wMth  the  San  Carlo  Opera  Com- 
pany last  year,  has  been  engaged  by  Antonio  Scotti 
for  the  Scotti  Opera  Company,  which  will  appear  at 
the  Civic  Auditorium  next  October.  After  her  season 
with  the  San  Carlo  Opera  Company  Miss  Pratt  devoted 
her  time  to  study,  and  at  the  end  of  last  season  she 
accepted  a  few  weeks'  engagement  with  Mr.  Gallo,  and 
also  apiieared  with  the  Puccini  Opera  Company  in  Phil- 
adeliihia.  No  doubt  the  many  friends  and  admirers  of 
Miss  Pratt  in  San  Francisco  will  be  glad  to  hear  that 
they  will  have  an  opportunity  to  hear  this  delightful 
artist  next  fall. 

Miss  Elfie  Volkman,  the  gifted  soprano  soloist,  who 
has  Just  opened  a  studio  at  !)70  Chestnut  street,  studied 
under  the  eminent  Professor  August  Iffert  of  Dresden 
and  Vienna  for  six  years.  Some  of  the  world's  greatest 
singers  have  graduated  from  Professor  Iffert's  school. 
Miss  Volkman  is  a  San  Franciscan  by  birth  and  re- 
turned from  Europe  three  years  ago  after  having  had 
experience  in  opera  and  concerts  with  splendid  results. 
During  the  last  two  years  of  her  studies  Miss  Volk- 
man also  gained  practical  experience  as  a  teacher, 
being  endowed  with  the  responsibility  to  prepare  stu- 
dents for  her  distinguished  teacher,  with  gratifying 
success.    Since  her  return  to  San  Francisco  Miss  Volk- 
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man  has  appeared  repeatedly  in  concert  with  instanta 
eous  success.  She  has  established  for  herself  an  e 
viable  reputation  and  has  a  large  number  of  frieni 
who  admire  her  personally  as  well  as  artistically. 

George    Kruger,   the   distinguished   pianist   and  ped  I 
gogue,    has   returned   from    a   most   delightful    vacatic 
to  Southern  California  and  is  again  busy  attendine 
his   extensive  studio  work.     Mr.   Kruger,   who   was 
companied  by  Mrs.  Kruger,  spent  most  of  his  time 
Coronado,  from  whence  both  made  excursions  into  tl ; 
surrounding  country.     Mr.   and   Mrs.   Kruger   were  el 
tertained  by  a  number  of  prominent  friends.     The  fr 
lowing  extracts  from  one  of  the  newspapers  speaks  f. 
itself: 

"George  Kruger.  a  well-known  virtuoso  pianist  of  18i 
Sacramento  street,  San  Francisco,  accompanied  by  h 
wife,  is  enjoying  a  two  weeks'  stay  at  Hotel  del  Cor 
nado,  where  he  is  being  entertained  by  his  many  frienc 
in  this  city.  Mr.  Kruger  is  resting  after  a  strenuoi 
season  of  concerts  and  teaching,  and  says  he  is  highl 
impressed  with  the  widely  advertised  climate  of  Sa 
Diego  and  its  vicinity,  adding  that  his  trip  here  is  or 
long  to  be  remembered.  His  musical  education  was  fi 
ished  under  the  guidance  of  the  great  Russian  maste 
Leschetizky,  and  he  ranks  among  the  foremost  mns 
cians  of  the  present  day,  his  many  concert  tours  ha 
ing  carried  him  to  all  parts  of  the  world.  His  80) 
George  Kruger,  Jr.,  is  now  in  France  with  the  Ameii 
can  Jamboree  of  the  Boy  Scouts  and  has  attained  tl  \ 
rank  of  assistant  scoutmaster.  Mr.  and  Mrs.  Knig(! 
were  entertained  at  tea  yesterday  afternoon  by  Mr 
Lyman  J.  Gage  of  Point  Loma." 


SINGER'S    MIDGETS    AT    THE    ORPHEUM 


Due  to  their  popularity  and  the  peculiar  interest  the 
hold  for  children  as  well  as  grown-ups.  Singer 
Midgets  are  held  over  one  more  week  at  the  Orpheni 
in  top  headline  position.  This  is  an  unusual  honor  se 
dom  accorded.  The  Midgets'  second  week  starts  Sundft: 

The  turn — as  thousands  of  San  Franciscans  have  wi 
nessed  this  week — consists  of  thirty  tiny  men  an 
women  in  a  variety  of  scenes,  exhibiting  an  assortmei 
of  skill  seldom  witnessed.  A  large  menagerie  of  an 
mals  is  used  by  the  act,  making  it  take  the  appearaac  I 
of  a  full  grown  circus  but  presented  by  miniature  p* 
formers. 

An  entirely  new  Orpheum  bill  accompanies  Singi 
Midgets  in  their  second  week.  Clarence  Oliver  au 
Georgie  Olp  with  "The  Bee  Hive,"  their  latest  and  aai 
to  be  their  neatest  offering,  is  displayed  proniinentl 
among  the  newcomers.  These  two  vaudevilliana  ai 
known  here  for  their  "Discontent"  and  "The  Wall  B< 
tween,"  offerinss  of  former  seasons,  which  set  theii 
firmly  in  the  hearts  of  San  Francisco's  vaudeville  golni 
populace.  ] 

Lovett's  "Concentration"  is  described  in  advance  a 
being  a  real  mystery,  embracing  music,  science  a' 
mirth.  A  revelation  in  mind  reading  and  psychic  pov 
entirely  different  from  that  of  other  acts  coming  unU 
similar  description,  is  Lovett's  accomplishment.  T 
band  of  mystery,  a  Jazz  quintette  playing  numbers  in 
manner  described  as  baffling,  goes  with  the  act. 

Jimmy  Diifl'y  and  "Mr.  Sweeney."  two  lively  yoonj 
Yanks,  will  indulge  in  a  "kidding"  number,  built  oi 
American  lines  of  humor.  Dave  Harris,  one  of  vaud*' 
ville's  foremost  syncopationists.  will  play  and  sinf  i 
variety  of  numbers.  W.  Horliek  and  Saranipa  SiatW 
will  be  seen  in  descriptive  dances.  John  Orren  and  Li; 
lian  Drew  will  present  their  "barnyard  episode."  APCl 
Brothers  will  prove  their  claim  to  being  athletes  »i 
preme.  Topics  of  the  Day  and  Orpheum  Cmn  " 
chestra  are  other  featured  numbers. 
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KAJETAN  ATTL 


MR.  J.  B.  ATWOOD 


will    RerrlTC    Pnplla    In    Piano,    Voice    Col- 


IIARP   VIRTUOSO 
Sololat    San    Franclaco    Symphony    OTchea- 
tra.      Available   tor   Concerln,    Recital*   and        ture,  ilarmony  and  Composition,  after  Sep- 
Inatructlon. 
Studio:   1004    Kohler    A    Chaae     Bulldlns  tember   lat.      Appointment  by   Mall.      Room 

Res.    Phone    Bay    View    619  ,^j    Kohler  &  Chaae  Bid*.,  San  Franclaco. 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 
Addressi    L.  B.  Behymer,  Aadltorlom  Bide, 
Los  Anselea,  Cal.,  or   Mrs.  Jessica  Colbert, 
401    Hearst    Bids..  San   Franclaco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 


SWINGS       (THE    SAN    FRANCISCO    RANK)       COMMERCIAL 
530  Cnlltornia   Street,  Son   Francisco,   Cal. 

Member   «C   the   Federal    Reserve    System 
Member  ot  the   Associated  Savings   Banks   of   San   Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO   DISTRICT  BRANCH,  Clement  and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere  Streets 


JUNE  30th,  1920 


.\s8ets  .  . 

Deposits   .  „     J   XT 

Capital  Actually  Paid  up 
Reserve   and  Contingent   !■  unds 
Emplovees     Pension     Tund 


$«'J,S40,376.0.'5 

«:»,'{.'i2,2«0.17 

1 ,000,000.00 

2,488,107.78 
>lovees     pension     i  una  330.051.30 

n^circRS lOHN   A     BUCK,   President;  GEO.    TOURNT,   Vice-President    and 

Manager  AH  R°  SCHMlBx,  Vice-President  and  Cashier;  E.  T.  KRUSB,  Vice- 
n  fo/t'-  A  K  MULI.'ilR  Secretary;  WM.  D.  NKWHOUSE,  Assistant  Secretary; 
w?T  T  T^M  HERMANN  GEO  SCHAMMEL.  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
yiVJilnf  ^afifiers  C  W  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
M^nnLpr  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch     GOODFELLOW:  EEL.LS.     MOORE     &    ORRICK.     General    Attorneys. 

itoAnn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE 
.  «t  SCHMIDT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN  "BERGEN     ROBERT   DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 

The  Alcazar,  as  a  practical  business 
istitution,  lends  attentive  ear  to  the  de- 
lands  of  the  people,  so  here  comes 
lerry,  irresistible  "Peg  O'  My  Heart 
sain  next  Sunday  to  gladden  thousands 
nable,  from  force  of  circumstance,  to 
39  this  adorable  play  during  its  record- 
reaking  presentation  a  month  ago. 
rowds  could  not  then  be  accommodated 
nd  that  too  when  the  out-of-town  vaca- 
ion  period  was  at  its  height.  Not  only 
16  absentees  make  urgent  request  for 
lis  restoration  but  so  do  great  numbers, 
oung  and  old,  who  have  sat  under  the 
■itching  spell  of  the  most  alluring  play 
f  youth,  love,  and  laughter  that  the 
lodern  stage  affords.  There  will  be 
10  change  in  the  "Peg"  cast  so  enthu- 
iastically  acclaimed  as  one  never  sur- 
assed  in  any  theatre  of  the  land, 
"riumphs  were  won  by  Inez  Ragan  as 
he  witching  little  Irish  American  lass; 
)udley  Ayres  as  the  magnetic,  delight- 
ully  poised  Jerry;  honored  Emelie  Mel- 
ille  in  her  original  character  of  the 
■roud  British  matron;  Ben  Erway  and 
hmily  Pinter  as  the  priggish  brother  and 
lister;  Brady  Kline  as  the  amorous 
Brent;  Rafael  Brunetto  as  the  family 
l-ilicitor  and  Al  Cunningham  as  the 
haughty  butler.  An  ideal  cast  for  an 
Ideal  play. 

CURRAN  THEATRE 

The  Satires  of  1920,  the  big  super- 
evue  of  Fanchon  and  Marco,  the  at- 
raction  at  the  Curran,  has  taken  the 
own  by  storm  and  is  playing  to  stand- 
ng  room  only  at  every  performance. 
flie  unprecedented  success  of  this  offer- 
ing, following  that  of  Let's  Go,  the  stellar 
!-ehicle  of  the  same  stars  last  year,  has 
liiade  San  Francisco  a  revue  center  for 
ihe  East  to  consider  seriously. 

The  production  has  a  definite  plot,  be- 
ng  a  satirization  of  the  motion  picture 
Industry.  The  working  out  of  this  plot 
kives  plausible  reason  for  the  revue  num- 
[lers,  the  feature  one  being  a  gypsy  camp 
cene  in  which  Fanchon  and  Marco  give 
.  dance  of  artistry.  Another  scene  which 
s  very  unusual  "A  Gem"  is  that  of  "The 
51irlne  of  the  Zunis,"  an  Indian  number 
n  which  a  few  beads  are  made  to  go  a 
ong  way.  The  girls  are  distinctive,  be- 
ng  really  pretty,  well  trained  and  gin- 
gery. Altogether  the  offering  compares 
nore  favorably  with  the  best  Broadway 
las  ever  sent   to   the   coast. 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Studios:      802  Kohler  &   Chase  Bids.,   S.  F. 
6622  Ocean  Vlevr  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St.  San   Francisco,   Cal. 
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Pedagogical  Music 
Course 

based    on 

PRI>CIPI-E 

Material    and    ProcessCB 

included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFF.V   ELMS   PERFIEI.D   Ml'SIC 

SCIIOOI.,   IXC, 
K.'iO  .McCiurg  RldB.,  218  S.  >VabaMh 

Ave.,  Chicago,  III. 

After    September    1st,    New    York 

City  address  will   be: 

EFF.V    ELMS    PERFIELD 

41  Vi    ^Vest    4.'.th    Street 

Phone   Bryant   7233 


Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,    Bet.   Clay   A   Washington 
Mr.    >'oah    Ilrandt,    Violin 
Mrs.    Noah    llrandl,    I'lano 

HELEN  COLBURN  HEATH 


ROSCOE  WARREN  LUCY 

PIAMST   A\D  TEACHER 
Residence  and   Studio,  0128   HllleKass  Ave„ 
Oakland.      Tel.   Piedmont   50U.1.  


.iMi.le 
Worl 

St., 


u  Kl.  Con- 
L-nl  Inslruc- 
West     4890. 


MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 

Studio:    1920  Scott  St.  Phone  Fillmore  1561 


MME.  ISABELLE  MARKS 

CONTRALTO 
Voice  Culture.     Suite  "C"  Kohler  <fc  Chaae 
Buildlntf.      Telephone    Kearny   5454. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902    KOHLER   &    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific  Emission  of  Voice 

Res.   Studio:   321   Highland  Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohler  &  Chase  BIdg. 

Studio  700 — Mon.,  Wed.  and  Frl. 


EULA  GRANDBERRY 

Soiiriiuo    .XoloiMt    llnd    Voice    Toucher 

SolitlNt    .'>th    Church    <if   ChrUt,    Scientist 

Stuilio:  ilill)   IIUNh  St.,    \|>(.    tor, 

IMioiic    I'roM.    2<!!l(; 

MISS  ELFIE  VOLKMAN 

SOPH  v\«> 

Vociil    Instruction    Concert    nnd    Opern 

Studio:   tl70   ChcHtnut    St..    Apt.   t) 

Tel.    Franklin    S.-iOS 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1537      Euclid      Avenue,      Berkeley. 
Phone    Berkeley    0000. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllaga    Musical    College.      Rea, 
948   Lake   Street,  S,  F.  Phone  Pacific   5740 

ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  10«3 
By  Appointment   Only 


Evelyn  Sresovich  Ware 

PIANO 

Stadiot   1003   Kohler  &    Chase   Bldg. 

Phone  Kearny  5454 


Joseph  George  Jacobson 

PIANO 

2712  California  St.  Phone  Fillmore  348 


ROSE  RELDA  CAILLEAU 

Opera    Comlque,   Paris 

Studio:     3107  Washington    Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone   Fillmore   1181 

RUDY  SEIGER 

General  Musical  Director 

D.  M.  LInard   Hotels   Palace  and   Fairmont 

In  San  Francisco 


MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  lOM 
Page   Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studio:  8.10  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

IIIMi     llunli     Street.     Sun     Kraiicliico 
Residence  Phone  Franklin  50«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3630. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of   Production   and   Purity   of   Tone 

376     Sutter     St.     (.Mon.,     W>d.     and     Sat). 

Tel.       Douglas      4233.      520     Pacific      BIdg., 

Oakland     (Tues.    &    Fri.).     Tel.Oak.    27S4. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518'A  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN   HALE 

901   Powell   St.  Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
903   Kohler  &  Chase   BIdg. 

MISS    MARION    FRAZER 
39  Gaffney  Building        Tel.  Kearny  2637 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER   &   CHASE    BLDG 

Phone,   Kearny   5454.      Res,   2140    Hyde   St. 

Phone    Prospect    5430 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone  Berkeley  530. 


Ada  Clement  Piano  School 

3435   Sacramento   St.        Phone   Fillmore  898 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chase  Ilidg.,  S.  F.     Telephone  Kearny  5454. 


Dr.  Maurice  W.  O'Connell 

OrKanlNt  nnd   Musical   Director  at  St.  Domi- 
nic's   Church,    Snn    Krnncisco. 
S14    GROVE    STRKET  Tel.    Park    920 


MRS.   RICHARD  REES 
573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  6164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7338 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.    M.  TROMBONI 
Kohler  ^  Chase  BIdg.,  Tel.  Kearny  64S4 

MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

VIOLIN 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  60.1-8O4  KOHLER  A   CHASE   BLDG. 

Phone   Kearny  5454 


MRS.    CHARLE*    POULTER 

SOPRANO  St.    Andrews    Church 

Voice  t:uiture.  Piano.  .-588  27th  St.,  Oak- 
land. Tel.  2079.  Kohler  «  Chase  BIdg., 
Wednesdays     Tel.  Kearny   54.14. 


OTTO   RAUHUT 
:?.">;  .\rguello  Blvd.         Phone  Pacific  3561 

HOTHER  WISMER 
3701  Clay  Street Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  6454 

MME.  DE  GRASSI 
2S35  Russel  St.,  Berk.       Tel.  Berk.  856J 


ANTONIO   De  GRASSI 
Room  1004  Kohler  &  Chase  Building.  8.  F. 


Mrs.  Mackay-Cantell  ^^^^  CHRISTINE  HOWELLS 


VOICE 

studio:   807   Kohler  A   Chase    BIdg. 

Tel.:    Kearny   5-154 

Residence  Tel.i   Berta.   1721 -J 


FLI'TIST 

Available  for  Concerts  as  Soloist  or  for 
Obligato  Work.  Res.,  Belvedere,  Marin 
County.      Tel.    Belvedere    IIW 


G.  JOLLAIN 
376  Sutter  Street  Phone  Keamy  28»7 

ORLEY  SEE 
1004  Kohler  &  Chaae  BIdg.  T*l.  Douf.  1«7I 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupits  Prepared  for  Public  Playing 


A   clear  presentation   of  Instructions   In   harmony   Is   the   work    entitled 
KKYIIOARD   HAKMO.W   AXD  TRA>SI»OSITIO>-,  by   A.   H.   Hamilton 

Published    In    three    books: — Preliminary    studies    In    keyboard    harmonv    and 
transposition,    40    cts.      Keyboard    harmony    and    transposition.    Vol.    1.    40    rtf 
Keyboard  harmony  and   transposition.  Vol.   2.   40  cts.     The  work  has   met    with 
great    favor  and    Is   widely    used.      Copies    ^ladlv    sent    on    approval.      Publi-ln-d    ■ 
by    <l,.\VTO>    K.    Sl'MMV    CO.   and    sold    by    HK\RY    GKOBK,    135   Krariiv    su    I 
.Klin    Frniiciiico.  ' 


SOPR.'V.XO — Mnnace 


It     J.     H.     FKzpntrlck.     \A'ind>ior — Cliflon     Ilnlcl.     t'lilr 


Califbrrvja 


Charles  Wakefield  Cadman 

PIANIST-COMPOSER 

and 

Anna  Ruzena  Sprotte 

CONTRALTO 
Offerins 

"The  Aria  of  the  Robin  Woman" 

from 

"SHANEWIS" 

(MR.    r.\D.\I.\N'S   .\E\V   OPERA) 
SUNDAY   MORNING   CONCERT 

August    22nd 

HERMAN     HELLER— Conductor 

50 — Artists — 50 


I  HER 


^i^i^^£ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


r 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

327    Hamilton    Ave.        -  -  Palo    Alto.    Cal. 

Phone   P.   A.   711 

Moiiday.<< — 1010  Kohler  &   (-baxe   Bide. 

Snii    Frniioi.seo 


ULDERICO 

MARCELLI 


:ian$. 


CONDUCTINt 

Twenty-five  master  m 

each  an  individual  artist  in  in- 

lerpretaiive  picture  and  conceit 

selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-v;r;  .,,  -, 
and  conductor,  afternoon  .  i 
ftventnss.  Hit  vi*Un  itli  -, 
iht  muiUat  razi  */  Oakljfi : 


Showing  exctaiively  "firMt   rurxM"  the    FIRST 
NA  TIONAL  ultTo-feature*  of-  -  - 

D.  W.  Griffith  Katherine  MacDonald  Anita  S."  >  . 

Norma  Talraadiic  Constance  Talmadje  KInt  Vij 

Marshall  Neilan  .Mildred  Harris  Chaplin  Charles  ^  i 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — ExcJusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


American  in  Name,  Ownersliip  and  Sentiment 

ftattoa 

could  not  be  sold  for  a  higher  price  than  any  Piano  in  the  world 
if  they  were  not  the  Best  Pianos  made. 

Each  year  the  entire  output  of  the  Mason  &  Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating  people 
who,  regardless  of  its  greater  cost,  are  content  with  only  the 
very  finest  products  of  the  piano  world. 

The  newest  products  of  the  Mason  &  Hamlin  Co.  are  now  being  shown  in  all  styles  on  our 
floors.     We  invite  a  critical  inspection  and  hearing  of  them — the  one  true  test. 


Tvi'o  Entrances 
135-153  Kearny  uid  217-225  Sutter  Su. 
Victor  Talking  Machine* 


IplayersH  The^ 

MUSIC 


'^ilgy^B  Allen  @ 

-MASON  AND  HAMUN  PIANOS 


Oakland— 1209  Wadiington  Street 

San  Jose— 199  Sooth  First 

Sheet  Music 


]^%t  (&mtWs^itd% 


[||~THE"QNLY  weekly  MU51CAL  JQURK^TnTTHE  GEEAT  WEST 


rOL.  XXXVIII.    No.  22 
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:HAMBER  music  society  announces  plans  CHARLES  WAKEFIELD  CADMAN  AT  CALIFORNIA 

>ersonnel  to  Remain  the  Same  ^^ouis  Persinger  as  First  Violinist  Distinguished   W^^^^^^^  Sr/s^Thr^^h"  His^'cir^^^^^^^^^^ 

and  Director-Three   Distinguished  Artists  to  Appear  as                               pTaniltic    Ar^-Mmf  rn^       Ruzena    Sprotte    Adds    to    Her 
Guests-Six  Concerts  to  Be  Given  at  St    Francis                                     ^'""''Laurels  of  Last  Week  Through  Her  Great  Art 
Hotel— Endorsed  by  Musical  Association  i-aurcit,  oi  x^dsi        6 


By  ALFRED  METZGER 


By  ALFRED  METZER 


As  has  been  customary  during  the 
ast  few  years,  the  Pacific  Coast  Musical 
leview  is  publishing  the  plans  of  the 
hamber  Music  Society  of  San  Francisco 
mmediately  after  printing  the  plans  of 
lie  San  Francisco  Symphony  Orchestra 
jponsored  by  the  Musical  Association. 
I'liis  year  this  method  of  procedure  is 
Ipeclally  appropriate  Inasmuch,  as  may 
e  seen  later  on  in  this  article,  the  Musi- 
al  Association  goes  positively  on  record 
is  a  sponsor  of  the  Chamber  Music  So- 
iety,  at  least  in  a  moral  sense.  The  cir- 
ular  mailed  to  the  guarantors  and  sub- 
oribers  of  the  symphony  concerts  and 
Vtting  forth  the  merits  of  the  Chamber 
ilusic  Society  is  published  in  full  as  part 
it  this  article  and  it  states  in  no  uncer- 
ain  terms  what  the  Musical  Association 
ihinks  of  that  unquestionably  efficient 
i  rganization.  This  paper  can  readily 
ubscribe  to  every  contention  made  in 
hie  Musical  Association's  circular,  and 
jiirthermore,  heartily  compliments  that 
I  rganization  for  the  whole-hearted  fash- 
Ion  in  which  it  tackles  this  subject.  It 
is  now  to  be  hoped  that  the  public  will 
iespond  just  as  whole-heartedly  to  this 
leserving  appeal  and  follow  the  sugges- 
iions  set  forth  in  the  endorsement. 

We   wish   to   emphasize    specially   one 
Item  in  the  plads  of  the  Chamber  Music 
Society,    and    that   is    the    fact    that    al- 
'  hough  three  distinguished  guest  artists 
i,ave    been    engaged    by    the    Chamber 
lusic  Society  the  management  has  not 
ncreased  the  subscription  price.     These 
rtists  so  far  include  Leopold  Godowsky 
ind  May  Mukle,  and  a  thirtT^rtist  will  be 
mnounced  later.    This  is  a  most  desira- 
(le  and  praiseworthy  innovation  in  these 
■vents,  and  if  anything  were  needed  to 
ilace  the  Chamber  Music  Society  in  the 
ront  rank  of  ensemble  organizations  the 
•ngagement   of   these   famous    guest    ar- 
llsts  would  have  done  so.    However,  the 
jirganization    had    already    achieved    the 
listinctlon  of  ranking  with   the   leading 
|.hamber    music     organizations     of     the 
country.   Therefore  this  new  policy  mere- 
ly adds  to  its  prestige  and  fame.     We 
Wish  to  congratulate  Mr.  Hecht  and  his 
lissociates  upon  their  foresight  and   en- 
lerprlse,  and  the  musical  public  of  San 
}->ancisco    upon    their    good    fortune    in 
liaving  such  an  organization  in  its  midst. 
1   The    rapid    artistic    progress    of    the 
Chamber  Music   Society   quite  naturally 
Increased  the  financial  burden  that  sus- 
'aina    the    society:      Hitherto    Ellas    M. 
Mecht,  the  founder,  has  carried  this  bur- 
lien  almost   entirely   by   himself.     How- 
ever, the  policy  that  will  make  the  or- 
ganization a  permanent   one   so   that   it 
may  assure  its  continuation  without  any 
boBSlbility  of  ceasing  its  activity  neces- 
sitates a  financial  support  that  not  even 
Mr.  Hecht  will  be  able  to  sustain  even- 
pally.  Hence  the  whole-hearted  co-opera- 
hon  of  the  musical  public  is  absolutely 
bssential.     The   Chamber   Muisc   Society 
bf   San   Francisco   has    reached    a   mile- 
plone  in  its  splendid  history  when  public 
support  must  be  added  to  the  financial 
Support  already  guaranteed — and  by  this 
iwe    mean    unanimous    and    enthusiastic 
support  that  should  enable  the  society  to 
blay  before  entirely  sold-out  houses.    We 
believe  the  moral  backing  of  the  Musi- 
leal   Association    will    attain    this    public 
support,  but  we  can  not  help  adding  that 
iwe  trust  the  musical  public  will  under- 
stand the  importance  of  this  appeal  and 
kill  respond  with  every  possible  ounce 
jof    enthusiasm    at    its    command.      And 
when  we  speak  of  the  musical  public  we 
Bnclude   the   members   of   the   profession 
iwhose  individual  interest  is  involved  in 

fhe   success    of    a    prosperous    chamber 
ausic  organization. 


When  we  maintain  that  the  Chamber 
Music  Society  of  San  Francisco  may  be 
classed  among  the  foremost  ensemble 
organizations  in  the  country  we  mean 
every  word  we  say.  We  base  our  con- 
tention upon  the  fact  that  the  members 
of  the  society  rehearse  steadily  all  the 
year  round — winter  and  summer — there- 
by obtaining  a  unanimity  of  phrasing  and 
a  uniformity  of  ideas  that  simply  can 
not  help  but  weld  the  four  individual 
musicians  into  one  body  of  interpreters. 
This  necessarily  brings  the  society  to  a 
point  of  perfection  that  no  body  of  musi- 
cians is  able  to  attain  unless  it  emu- 
lates this  same  example.  The  Chamber 
Music  Society  has  attained  a  phase  of 
its  work  where  several  years  of  faithful 
and  consistent  rehearsing  has  brought 
it  to  the  unique  pinnacle  of  efficiency 
where  it  becomes  one  among  very  few 
ensemble  organizations  which  are  able 
to  do  the  same  thing.  Hence  it  is  no  ex- 
aggeration to  say  that  the  Chamber 
Music  Society  of  San  PYancisco  must  be 
counted  among  the  few  ensemble  insti- 
tutions in  the  world  who  prepare  their 
repertoire  with  consistent  adherence  to 
persistent  rehearsing — the  only  method 
of  procedure  that  insures  absolute  effi- 
ciency and  artistic  distinction.  And  now 
let  us  proceed  to  publish  the  plans  of 
the  Chamber  Music  Society  for  the  sea- 
son  1920-1921: 

The  Chamber  Music  Society  of  San 
Francisco  announces  its  sixth  season  of 
six  San  Francisco  concerts  for  1920-1921. 
These  are  to  be  given  on  Tuesday  eve- 
nings, Oct.  26th,  Nov.  9th,  Dec.  7th,  Jan. 
4th  Feb  1st  and  MarcTi  1st,  in  the  Co- 
lonial Ballroom  of  the  Hotel  St.  Francis. 
The  personnel  remains  unchanged,  the 
artists  being  Louis  Persinger,  Louis 
Ford  Nathan  Firestone,  Horace  Britt, 
Ellas'  Hecht  and  Gyula  Ormay.  From 
June  29th  to  September  15th,  the  society 
(Continued  on  Page  8,  Col.  1) 


The  usual  capacity  audience  that  as- 
sembled at  the  California  Theatre  last 
Sunday  morning  to  attend  the  twenty- 
third  grand  concert  of  the  season  1920 
had  the  privilege  of  listening  to  one  of 
the  very  best  programs  of  the  season. 
For  the  first  time  since  these  events 
were  inaugurated  by  the  California 
Theatre  management  two  stellar  attrac- 
tions appeared  as  soloists  on  the  same 
program.  They  were  no  less  than  Ma- 
dame Anna  Ruzena  Sprotte,  contralto, 
and  Charles  Wakefield  Cadman,  pianist- 
composer.  Both  are  artists  of  the  rar- 
est distinction.  Both  are  residents  of 
California.  In  engaging  such  artists  as 
soloists  the  California  Theatre  manage- 
ment confers  a  privilege  upon  the  artis- 
tic profession  of  this  state.  It  also  be- 
stows a  great  favor  upon  the  musical 
public  which  would  not  have  such  an  ex- 
cellent opportunity  to  hear  distinguished 
artists  residing  in  California. 

We  have  occasionally  been  asked 
whether  we  considered  it  dignified  for 
an  artist  to  appear  at  such  concerts.  We 
do  not  only  consider  this  action  dignified, 
but  we  consider  it  a  duty  on  the  part  of 
artists  to  accept  such  engagements.  We 
would  consider  it  undignified  for  the  Cal- 
ifornia Theatre  management  to  engage 
incompetent  soloists.  An  artist  is  either 
a  competent  artist  or  not.  He  either  pre- 
sents works  of  artistic  dignity  or  not.  As 
long  as  he  is  a  genuine  artist  and  inter- 
prets compositions  of  merit  it  does  not 
make  any  difference  where  he  appears. 
He  is  the  same  artist.  On  the  contrary, 
by  appearing  at  a  theatre  not  usually 
associated  with  so-called  "dignified" 
musical  performances,  he  adds  prestige 
to  that  theatre  and  becomes  an  educator 
of  the  public.  Not  so  very  long  ago  the 
California  Theatre  management  demon- 
strated that  its  audiences  prefer  grand 
opera  to  so-called  "jazz."  Its  Sunday 
morning   concerts   are   proving   that   the 
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huge  audiences  like  the  best  class  of 
artists  and  the  highest  form  of  musical 
compositions. 

This  was  specially  proven  by  the  spon- 
taneous and  prolonged  applause  accorded 
Charles  Wakefield  Cadman  and  his  works. 
Mme.  Anna  Ruzena  Sprotte  sang  the 
following  Cadman  compositions:  Spring 
Song  of  the  Robin  Woman  from  Shane- 
wis,  and  From  the  Land  of  the  Sky  Blue 
Water.  Mme.  Sprotte  invested  each  of 
these  compositions  with  that  sincerity  of 
spirit,  depth  of  sentiment  and  emphasis 
of  melodic  phrasing  that  brought  out 
every  particle  of  artistic  merit  of  the 
composition.  In  addition  to  the  intrinsic 
artistic  intelligence  with  which  Mme. 
Sprotte  invested  these  composition,  her 
enunciation  was  a  joy  to  listen  to.  Every 
word  could  be  understood,  and  since  the 
lyrics  are  originally  written  in  English 
the  music  and  words  were  welded  artis- 
tically together.  These  two  appearances 
of  Mme.  Sprotte  at  the  California  Thea- 
tre have  established  that  artist  thorough- 
ly in  the  estimation  of  San  Francisco 
music  lovers  and  we  trust  that  this  dis- 
tinguished artist  will  be  given  the  op- 
portunity to  appear  in  a  concert  of  her 
own  during  the  ensuing  season. 

It  was  pleasant  and  at  the  same  time 
interesting  to  hear  the   Spring  Song  of 
the  Robin  Woman  from  the  opera  Shane- 
wis  with  the  orchestral  accompaniment. 
It  was   possible   to   judge   not   only   Mr. 
Cadman's  originality  as  a  composer  and 
his   fine   sense   of   romantic    values,   but 
also  his  skill  in  orchestral  arrangement 
which   in  this   instance   is  brilliantly  re- 
vealed.    We   have   always   admired    Mr. 
Cadman's     individuality     of     style,     his 
unique   knowledge   of   what   people   like, 
his   knack  of  writing  pleasing  melodies, 
and    his    intelligence    in    attaining    the 
meaning   of   the   lyrics.     We   heard   the 
Spring  Song  from  Shanewis  before,  but 
were   never   so   deeply   Impressed   as   on 
this  occasion  when  the  orchestral  score 
re-enforced    the    vocal    solo.     The    other 
songs   are   among   the   more   familiar  of 
Mr.   Cadman's   lyrics   and   were   given   a 
delightful  interpretation  by  Mme.  Sprotte. 
As  pianist  Mr.  Cadman  made  also  a  most 
favorable  impression.     He  possesses  that 
fine  musicianly  instinct  that  infuses  his 
pianistic     accomplishments     with     those 
shades    and    colorings    that    make    them 
of  such  inestimable  value  to  the  soloist 
and    that    bring    out    every    emotional 
phase    of    the    composition.      We    were 
more   than   pleased   to  observe   that   Mr. 
Cadman   was   overwhelmed   with  cordial- 
ity on  the  part  of  the  audience. 

The  orchestral  numbers  included  Gou- 
nod's Mirella  Overture,  Ziehrer's  waltz, 
Children's  Carnival,  an  ambitious  selec- 
tion from  the  Valkyrie  by  Wagner,  and 
Mancinelli's  Cleopatra  Overture.  This 
program,  specially  the  Valkyrie  selec- 
tion, was  a  most  ambitious  one,  and  the 
orchestra,  under  the  direction  of  Her- 
man Heller,  acquitted  itself  most  cred- 
itably on  this  occasion.  It  was  gratify- 
ing to  note  the  enthusiasm  that  fol- 
lowed the  conclusion  of  the  Wagner 
number,  which  proved  how  eagerly  the 
people  at  large  welcome  music  of  the 
highest  form.  The  California  Theatre 
management  and  Mr.  Heller  are  deserv- 
ing of  much  praise  for  familiarizing  the 
public  with  the  best  of  music.  Instead 
of  injuring  the  other  concerts  given  dur- 
ing the  regular  musical  season  on  Sun- 
days, it  will  be  found  that  these  musical 
events  at  the  California  Theatre  and 
other  moving  picture  houses  are  raising 
an  entirely  new  musical  public  which, 
when  added  to  the  old  one  already  at 
hand,  will  swell  concert  attendance  to  a 
remarkable  degree. 


PACIFIC  COAST  MUSICAL  REVIEW 


S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


C|  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

^  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman, May  &  Co. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland — Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVB   OFFICES: 

705  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando  Michelena,  President; 
A,   I..    ArtlKues,   Vice-Prealdent ;    V.   de   ArriUaKa,    Director 
Unexcelled    facilities    for    the   studr   of   music   In   all   its 
branches.      Larse   Pipe  Orsan.      Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,   Cal.  Phone   West  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  OrKanlst  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Studloi  1117  PARU  STIUSBT,  ALAMEDA.  Telephone  Ala- 
meda ISS.  Thursdays,  Merrlman  School,  570  Oakland  Ave., 
Oaliland.      Telephone   Piedmont  2770. 

Barbereux  System 

Of   Constructive   Voice   Production   and    UnlOed   Diction 

Orlelnated    and    Established    by 

M.    UARBEREUX-PARUY 

Central  Studio,  514  Fine  Arts  nulldlng,  Chicago 

M2uining  School  of  Music 

JOHN   C.   MANNING,   Director 

3242  Washlneinn  Street,  near  Presidio  Avenue 

Sou   Francisco,  Cal. 

For    further     Information     address     the    secretary     of     the 

school,  or  phone   Fillmore  3115. 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SIiikI'ik — Cnnchlne  Publlf  and  Private  Re- 
citals and  (-otirrrlH.  Sludlni  Kohler  •&  Chase  llldK.  i'hone 
Kearny  4091.  liesidenrc,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of   SlnglnB.     Complete  Course  of  Opcmtle  Train- 
ioK.      27S0   Pierce    St.      Tel.    Fillmore  4553. 

ANDHK  FKKHIEU 

DramBlic  Tenor  (Ol>ern  Oimiriuo.  I'ari»)   (Saruti   HiTiilinnlt  Co.) 
ICiocntion    r-ourse    (French) — Adults    «5.<>0|    Children    (13.00 


MME.   CARRINGTON    LEWY8 

Prima  Donna  Vk'lth  Strakosch,  Mnpiesou,  Etc. 

BMLYN   L.EWYS 

OrKQnist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Vlreil    Pinno    School,    London,    Enelnnd. 
RcK.    Sludio:    2041    I. yon    Street.  Phone    Fillmore    5.'>2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method:  14  years  of  stase  experience;  former  prima 
donna      with      Caruso      and      Tetrnzzlni;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,     464     Columbus     Avenue.  I'hone     Garfleld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,  CAL. 

Confers    Desrees  Awards   Certificates 

For    Particulars   apply  to   Sister   Superior 

MME.  LEONORE  GORDON   FOY 

Dramatic    Soprano — Opera    and    Voice 
Studio:    Clnrcmont    Hotel  Telephone:    Rerkeley   O.'IOO 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and     Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  duriuK  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playine.     Studio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE  SYSTEM  OF  VOCAL  TECHNIQUE 

H.    n.    PASMORE,     1470    Wasblnicton     St.,    San     Frnuclseo 

HARRIKT    PAS>10RE,        -         Pomona    Collcgre    and    L.    A. 

Tel.    Fninklln    SM\ 

MISS  DOROTHEA  MANSFELDT 

Prepnrlne    Teacher    for 

MRS.    OSCAR    MANSFELDT.     Pianist 

2500   PINE    STREET  Telephone    Fillmore    314 


EMILE  ROSSET 


<;|»A1)I    \'i'F.    FROM    P\HiS    CONSiORVATORV 

'i'hnrouKh    l<:ietiientar>     iind     \dvnneed    Violin    Study 

S(iy    Koliler   .V    <hn»e    llUlii.  Teieiilioiie    ^larket    S«2 


1400    Hyde   SIreet 


Franklin    .132 


SENORITA  TEODELINDA  TERAN 

Criln^lMnno  tnuubt  by  >lntlhay  Touch  Method  of  thf 
Royal  Academy  of  London.  |-or  appointments  Phone,  froir 
7    to   0    I".    M.,    DnuKlns   42:i.'I — tinlTney    IluildinK. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     KXPERIENCKD    TF.ACIIKH 

MarlboroUKh      Hall.     HMIO     Hush      Street,     San     FrancUco 

Phone    Franklin    0420 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGI.NG 

065   Chestnut    Street,    near    Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


llARITONF, 

Concert,  Recital,  Oratorio 

](i:i2  I  nion  St.,  San  Franolseo  Telephone  Franklin  13:: 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coaching. 

Orgaulst  and  Choir  Director  St.  Lake's  Episcopal  Charek 

Studio:    SOS  Locust  St.  Tel.  Fillmore  l»7i 

MISS    MYRTLE    LEONARD 

COXTRAI,TO 

AvailnIHe    for    KngnKements    During    August 

Management    .'\utonln     Sawyer,    Aeolian     Hall,    Nen 

^ork    CHy 

.Vddress    in    care     i>neiflc    Const     Musical    Review. 

SOI    Kohler    tt    (hnse    lildg..    S.    F. 


WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  First  Church  nf  Christ  Sri 
entlst.  Director  Loring  Club.  S.  F..  >Ved.,  1617  Callforali 
St..  Phone  Franklin  2«03|  Sat.,  First  Chrlatlan  ScIcbm 
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!     DELINQUENT  ADVERTISEMENTS 


There  are  two  serious  drawbacks  to  the  suc- 
,'ssful  publication  of  an  adequate  weekly  music 
>urnal.     One  of  these  is  the  failure  of  certain 
■ading  members  of  the  profession  to  give  it  their 
hole-hearted  support  by  means  of  advertising 
atronage  and   subscription.      The   other   is   the 
lilure    of   certain    well-meaning    advertisers    to 
ecp  their  accounts  up  to  date.    The  latter  failure 
;  the  more  serious  of  the  two,  for  it  prevents  the 
aper  from  utilizing  its  earnings  to  a  sufficiently 
;itisfactory  extent  to  give  the  musical  public  as 
omplete  a  publication  as  its  support  would  jus- 
fy.     The  tardy  advertiser,  therefore,   does   not 
nly  make  things  difficult  for  the  publisher  of  the 
laper,  but  he  also  injures  himself  and   his  col- 
leagues, for  he  curtails  the  service  of  the  paper, 
inereby  limiting  the  chances  of  the  profession  to 
lecure  all  possible  benefits  from  the  publication 
I -benefits  which  should  be  secured  by  means  of 
icreased  efforts  to  improve  conditions  for  every- 
lody. 

The  Pacific  Coast  Musical  Review  has  made  it 
•ne  of  its  principal  business  policies  to  always 
reat  all  its  advertising,  and  subscription  patrons 
jvith  the  utmost  courtesy  and  cordiality.  We 
liever  resort  to  rude  or  vulgar  means  in  the  con- 
luct  of  this  business.  We  endeavor  to  make 
iriends  who  stand  by  the  paper.  This  cordial  at- 
titude toward  our  advertisers,  while  creating  us 
|nany  friends,  occasionally  does  not  aid  us  in  the 
ionduct  of  this  paper.  The  delinquent  advertise- 
inents  frequently  attain  an  amount  that  proves 
luite  a  burden  in  the  publication  of  this  journal. 
vVithout  intending  to  make  things  more  difficult 
or  us,  our  delinquent  advertisers  throw  quite  an 
|)bstacle  in  our  way.  This  obstacle  occasionally 
)ccomes  so  great  that  it  requires  more  than  ordi- 
nary fortitude  to  remove  it.  It  is'  greatest  at  this 
■.ime  of  the  year — the  beginning  of  the  new  sea- 
son and  the  impending  publication  of  the  anni- 
versary edition,  for  delinquent  advertisements 
ire  taking  up  valuable  space  that  is  practically 
bringing  no  income,  while  new  advertisers  are 
eagerly  seeking  to  utilize  a  medium  of  publicity 
so  that  they  may  start  the  season  to  advantage. 


The  influx  of  new  advertisements  for  both  the 
regular  and  anniversary  edition  is  so  great  this 
year  that  in  order  to  find  room  for  everyone  it 
will  be  necessary  to  increase  the  paper  to  sixteen 
pages.  But  if  the  delinquent  advertisers  continue 
to  be  tardy  in  their  payments  it  will  be  impos- 
sible for  us  to  increase  the  size  of  the  paper,  as 
the  depleted  income  would  not  justify  the  uru 
usually  increased  expenses  to  publish  a  sixteen- 
page  paper.  Therefore  it  becomes  absolutely 
necessary  to  discontinue  delinquent  advertise- 
ments in  order  to  make  room  for  the  newcomers. 
We  would  consider  it  a  great  favor  if  those  of 
our  delinquent  advertisers  who  simply  can  not 
aflford  this  expense  of  publicity,  would  authorize 
us  to  discontinue  their  advertisements,  or,  if  able 


to  continue,  to  favor  us  with  the   payments  of 
their  accounts. 

With  every  bill  to  be  forwarded  on  the  first  of 
the  month  representing  a  delinquent  account 
we  will  enclose  a  letter  explaining  in  a  cordial 
manner  the  necessity  of  remitting  payments.  If 
within  a  specified  time  no  reply  has  been  received 
we  shall  be  compelled  to  discontinue  the  adver- 
tisement beginning  with  the  is.sue  mentioned  in 
the  letter.  This  is  the  only  means  which  we  are 
willing  to  resort  to  to  remind  our  delinquent  ad- 
vertisers of  the  necessity  of  meeting  their  obli- 
gations. Surely  they  will  realize  that  we  cannot 
possibly  continue  to  extend  to  them  a  service 
which  represents  an  expense  to  us.  It  is  far 
more  beneficial  to  the  welfare  of  this  publication 
if  members  of  the  profession  do  not  advertise  at 
all,  than  if  they  advertise  and  do  not  pay  for  the 
advertisement. 


MME.   BARBEREUX-PARRY  VISITING  THE  CITY 


Noted  Chicago  Vocal  Pedagogue  and  Founder  of  a  Most 

Valuable  System  of  Voice  Culture   Plans  to   Meet 

Leading  Members  of  the  Profession 


GIORGIO  POLACCO  A  VISITOR 


Giorgio  Polacco,  who,  since  his  last  visit  to 
San  Francisco  as  conductor  of  the  Girl  of  the 
Golden  West  Company,  has  become  one  of  the 
greatest  operatic  conductors  in  the  world,  is 
visiting  W.  H.  Leahy  of  this  city.  The  occasion 
is  worthy  of  editorial  recognition,  for  Mr.  Po- 
lacco made  a  lasting  impression  upon  the  musical 
public  of  the  great  West  before  the  East  was 
completely  aware  of  his  unusual  merit  and  genius. 
Since  leaving  San  Francisco  Mr.  Polacco  became 
the  successor  of  Toscanini  at  the  Metropolitan 
Opera  House.  He  was  selected  by  Campanini  to 
conduct  for  the  Chicago  Opera  Association.  He 
directed  some  of  the  greatest  open-air  operatic 
spectacles  in  the  world.  And  only  a  few  weeks 
ago  he  conducted  opera  in  Paris  at  the  Lyric  with 
instantaneous  success.  Nowithstanding  their 
well-known  conservatism  the  French  critics  and 
leading  musicians  were  unanimous  in  their  praise 
of  Mr.  Polacco  and,  something  that  had  never 
before  happened  in  France,  namely,  the  request 
of  master  composers  to  have  a  foreigner  conduct 
a  new  work  for  them,  happened  to  Giorgio  Po- 
lacco.   

Mr.  Polacco  tells  us  that  conditions  in  Europe 
are  such  that  for  the  present  at  least  there  is  no 
chance  for  a  conductor  who  wishes  to  attain  the 
utmost  artistic  results.  Mr.  Polacco  has  always 
placed  art  above  commercialism.  He  thinks  that 
at  present  music  has  its  finest  opportunities  in 
America,  and  specially  in  the  Far  West.  He  has 
always  retained  a  fond  spot  in  his  heart  for  Cali- 
fornia, and  specially  San  Franicsco  and  he  has  al- 
ways expressed  his  wish,  even  during  the  days 
of  his  greatest  triumphs,  to  eventually  locate 
here.  This  wish  is  now  more  intensified  than 
ever.  He  believes  that  San  Francisco,  like  New 
York,  is  thoroughly  able  and  willing  to  support 
grand  opera.  He  has  a  plan  whereby  it  is  feasi- 
ble to  give  grand  opera  at  prices  within  the  reach 
of  everybody,  and  he  intends  coming  here  next 
spring  to  start  this  praiseworthy  enterprise.  He 
certainly  is  the  man  to  succeed.  San  Francisco 
can  not  afford  to  let  the  opportunity  go  by  to 
permanently  attach  Mr.  Polacco  to  its  select  col- 
ony of  masters  of  music.  Therefore  we  sincerely 
trust  that  Mr.  Polacco.  who  believes  in  action 
rather  than  rhetoric,  will  meet  with  instantane- 
ous response  when  readv  to  submit  his  splendid 
plans  to  the  people  of  San  Francisco.  After  a 
few  days'  visit  in  this  city  Mr.  Polacco  will  re- 
turn East  to  attend  to  a  few  important  personal 
matters.  We  shall  look  forward  to  his  return 
with  eager  anticipation. 

• 

ORGAN    RECITALS,    STANFORD    UNIVERSITY 


The  final  organ  recitals  for  the  school  year  will  be 
given  on  Thursday  and  Sunday  afternoons  of  this  week. 
August  26th  and  August  29th.  by  Warren  D.  Allen. 
TTniversitv  organist.  The  recital  on  Sunday  will  be  the 
two  hundredth  given  by  Mr.  Allen  since  his  appoint- 
ment at  Stanford  two  years  ago. 

For  this  final  program  .Tulius  Reubke's  great  sonata 
based  on  the  94th  Psalm  has  been  chosen  as  the  prin- 
cipal number.  An  invocation  by  Salome  and  a  selec- 
tion from  Wagner's  Parsifal  will  complete  the  pro- 
gram. The  Reubke  Sonata  is  revered  by  organists  as 
one  of  the  most  beautiful  of  all  organ  compositions. 
Those  who  wish  to  hear  this  brilliant  number  must  ar- 
rive at  the  Memorial  Church  before  four  o'clock  as  the 
sonata  requires  twenty  minutes  for  its  performance, 
and  will  be  played  without  pauses  between  movements. 

This  will  be  the  last  opportunity  to  hear  the  organ 
before   Sunday,    October   3rd. 


Mme.  Barbereux-Parry,  a  noted  vocal  pedagogue  of 
Chicago  and  New  York,  is  visiting  friends  in  San  Fran- 
cisco. Her  stay  at  this  time  is  only  brief,  but  she  may 
return  next  season  to  continue  her  work.  During  her 
brief  stay  she  is  inviting  prominent  members  of  the 
profession  and  music  clubs  to  talk  to  them  about  her 
remarkable  ideas  on  vocal  culture,  at  Sorosis  Club 
Hall  next  Monday  morning  at  11  o'clock,  and  this 
paper  can  heartily  recommend  its  readers  to  respond 
to  Mme.  Barbereux-Parry's  invitations,  for  they  will  be 
greatly  interested  in  what  she  has  to  say.  While  In 
Colorado  Springs  recently  Mme.  Parry  addressed  the 
Colorado  Springs  Musical  Club  and  the  following  ex- 
tract from  the  Colorado  Springs  Gazette  of  August 
15th  speaks  for  itself: 

"Madame  Barbereux-Parry  of  New  York  and  Chicago, 
who  is  visiting  here  at  the  home  of  Mr.  and  Mrs.  W.  W. 
Williamson,  was  the  guest  of  honor  at  an  informal  tea, 
at  which  Mrs.  A.  W.  Persinger  entertained  at  her  home 
Saturday  afternoon.  A  large  number  of  prominent  resi- 
dent and  visiting  musicians  was  asked  to  meet  the  dis- 
tinguished visitor.  Madame  Parry,  noted  voice  special- 
ist, addressed  tlie  members  of  the  Colorado  Springs 
Musical  Club,  who  were  present,  on  her  system  of 
singing  and  diction,  which  is  the  most  advanced 
thought  of  the  day  along  that  line.  She  believes  that 
the  human  voice  is  a  'stringed  instrument'  and  the 
whole  process  of  development  lies  In  increasing  the  ca- 
pacity of  the  sounding  board.  When  the  voice  is  devel- 
oped in  this  way  there  is  never  any  consciousness  of 
breath  and  singing  becomes  more  easy  and  natural  than 
speaking. 

"All  voices  increase  from  one  to  two  octaves  in  com- 
pass, and  in  power  and  beauty  of  quality,  to  an  un- 
limited degree,  she  says.  The  increase  in  resonance 
capacity  is  made  possible  through  the  basic  principle 
of  the  stringed  instrument  vibration  and  its  reflection, 
which  is  resonance.  The  whole  body  responds  to  the 
'reflection  of  vibration'  when  there  is  no  need  or  con- 
sciousness of  breath,  thus  making  the  body  the  sound- 
ing board.  One  of  the  interesting  phases  of  this  sys- 
tem is  its  potency  in  the  restoring  of  lost  or  misused 
voices  and  in  the  building  up  of  the  physical  body  to 
the  point  of  its  fullest  development. 

"The  practical  application  of  psychology  to  the  every- 
day needs  of  our  work  or  study  is  being  recognized 
more  and  more  by  all  educators.  From  the  first  les- 
son in  this  system  of  study,  each  step  is  taken  with 
the  recognition  and  application  of  psychological  prin- 
ciples. Every  movement  of  the  body  involved  in  the 
production  of  vocal  tone  becomes  an  involuntary  move- 
ment without  physical  sensation  under  the  direction  of 
the  subconscious  mind,  thus  leaving  the  conscious  mind 
free  to  direct  all  interpretations  and  expression.  Ma- 
dame Parry  is  on  her  way  to  the  Western  Coast,  where 
she  will  open  several  new  centers  of  the  work,  which 
is  to  become,  eventually,  a  national  school  of  singing." 


HORACE    BRITT   SECURES    MANY   DATES 


Since  it  has  become  known  that  Horace  Britt,  the 
principal  cellist  of  the  San  Francisco  Symphony  Or- 
chestra, has  made  arrangements  with  the  management 
of  the  Musical  Association  that  enables  him  to  fill 
more  concert  engagements  than  formerly,  the  demand 
for  his  artistic  services  has  naturally  increased,  and 
Mrs.  Jessica  Colbert  is  pleased  to  announce  that  she 
has  been  most  successful  in  booking  this  rare  and  bril- 
liant artist.  There  is  no  musician  of  greater  distinction 
residing  in  this  state,  and  during  the  campaign  for 
recognition  of  resident  artists  of  international  reputa- 
tion we  can  not  imagine  anyone  more  deserving  of 
universal  endorsement  and  encouragement.  That  our 
colleagues  of  the  press  are  of  the  same  opinion  may  be 
gathered  from  the  following  extracts  published  in  lead- 
ing daily  papers  of  this  city: 

He  played  the  Saint-Saens  Concerto  with  a  virtuosity 
that  was  so  natural  that  it  did  not  seem  to  be  vir- 
tuosity at  all.  .  .  .  It  is  the  ability  to  evoke  a 
beautiful  emotion  and,  so  to  speak,  dally  with  it,  that 
marks  Horace  Britt  as  a  master.  .  .  .  If  we  paid 
men  according  to  the  good  they  do  to  others,  Horace 
Britt  would  be  a  multimillionaire. — Redfem  Mason,  in 
San  Francisco  Examiner.  .Tan.  12,  1920. 

Music  lovers  were  out  in  force  yesterday,  for  the 
Curran  Theatre  was  sold  out  for  the  fifth  regular  Sun- 
day concert  of  the  San  Francisco  Orchestra,  despite 
the  fact  that  there  were  two  competitive  attractions 
at  the  same  hour.  The  popularity  of  Horace  Britt 
was  a  factor  in  the  attendance,  as  the  principal  cellist 
of  the  orchestra  was  again  on  the  program  for  the  read- 
ing of  I-alo's  D  minor  concerto.  In  the  fervor  of  his 
interpretation  and  the  brilliancy  of  his  technique  he 
duplicated  his  performance  of  Friday,  and  his  recalls 
were  as  numerous. — Ray  C.  B.  Brown,  in  San  Francisco 
Chronicle,  Dec.  8,  1919. 

Horace  Britt  enjoys  in  San  Francisco  a  popularity 
which  is  conclusively  demonstrated  on  every  occasion 
of  his  appearance.  Yesterday  afternoon  he  was  the 
soloist  with  the  San  Francisco  Symphony  Orchestra  and 
the  Curran  Theatre  was  thronged  from  pit  to  gallery 
with  an  audience  well  disposed  to  fully  express  its 
admiration.  .  .  .  His  performance  was  at  once  in- 
gratiating and  impressive,  technically  pure  and  of  a 
memorable  beauty, — Allen  Bier,  in  San  Francisco  Bul- 
letin.  Dec.   6.   1919. 

Subscribe  to  the  Musical  Review,  $3.00  per  year  In 
advance. 
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THE  GRAUMAN  SUNDAY  POP  CONCERTS  DISPLAYS  S.  R.  0.  SIGN 

Conductor   Kay  Directs  One  of  the  Best  Programs  of  the  Season  and  Receives  the  Bravos  of  the 
Crowded  House — Blanchard  Hall  Studio  Building  Sold  for  $500,000 — War  Memorial  Bonds 
to  Be  Voted  on  Next  Tuesday — California  Theatre  Ensemble  to  Go  on  Tour- 
Musical  People  Return  From  Vacation 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  Aug.  22,  1920. — Bravo  calls  acknowl- 
edged Arthur  Kay's  reading  of  the  overture  Ph6dre  by 
Massenet  at  the  twelfth  Grauman  Sunday  Morning  Con- 
cert. Conductor  and  orchestra  had  entered  well  into 
the  somewhat  austere  spirit  of  the  work  that  reflects 
Racine's  style,  typical  of  the  French  renaissance. 
The  work  and  Mr.  Kay's  interpretation  breathed  the 
grand  gesture  and  theatrical  motion  significant  of 
French  eighteenth-century  tragedy.  The  lighter  moods 
were  also  happily  portrayed,  specially  by  the  woodwind, 
so  that  the  composition  appealed  greatly  to  the  pub- 
lic. As  a  composition  it  is  what  I  would  like  to  call  of 
"obvious"  musical  value.  Well  constructed,  it  contains 
nothing  startling.  Every  note  in  its  right  place,  be- 
coming, but  not  more.  If  the  thematic  development  is 
not  very  diligent,  the  grouping  of  the  orchestral  sections 
in  the  score  is  at  least  dramatic.  It  might  be  the  over- 
ture to  any  classic  drama.  Mr.  Kay,  I  think,  made 
much  of  it. 

Instead  of  Christian  Tiramner,  who  was  to  play  the 
Bruch  violin  concerto,  but  who  was  absent  on  account 
of  Mrs.  Timmner's  illness,  Ilya  Bronson,  the  popular 
solo-cellist  of  the  Philharmonic  Orchestra,  played  a 
work  by  the  same  master,  the  Kol  Nidrei.  He  played 
it  very  beautifully,  as  to  tone  and  phrasing.  On  account 
of  the  sudden  program  change  no  rehearsal  could  be 
held,  so  that  Mr.  Bronson  had  not  an  easy  task.  He 
was  very  ably  assisted,  however,  by  the  conductor.  In 
fact,  Mr.  Kay  achieved  characteristic  effects  in  the 
orchestra  accompaniment  which  resembled  the  impres- 
sion of  antiphonal  chanting  in  response  to  the  solo- 
voice  of  the  priest.  Mr.  Bronson  was  much  applauded. 
Brahms  is  considered  a  kind  of  musical  bugaboo  in 
his  own  country  to  this  very  day.  Hence  it  was  a 
happy  thought  to  acquaint  our  Sunday  morning  concert 
audience  with  this  musical  sphynx.  I  liked  Mr.  Kay's 
conception  of  the  first  movement  of  the  third  sym- 
phony in  F  major.  This  symphony  is  perhaps  the  most 
appealing  of  all  four  Brahms  has  written.  It  sounds 
the  note  of  joyful  strength,  although  the  performance 
did  not  bring  this  out  sufficiently.  The  orchestral  work 
was  not  convincing.  The  very  opposite  character 
marked  the  playing  of  Herbert's  March  of  the  Toys, 
from  Babes  in  Toyland.  It  was  a  delight  to  listen  to 
this  march  caprice  which  embodies  much  finesse  and 
quaint  humor. 

The  tonal  qualities  of  the  orchestra  were  demon- 
strated in  Tschaikowsky's  Melody.  Good  work  was 
done  in  Berlioz'  Carnival  Romaine.  One  must  remem- 
ber that  it  is  one  of  Berlioz'  earlier  works,  only  opus 
nine,  yet  it  has  remained  one  of  his  most  popular 
creations,  although  it  does  not  quite  reveal  his  supreme 
mastery  of  orchestration.  The  saltarello,  the  Roman 
dance,  which  forms  the  principal  dance  motif,  can 
stand  a  good  deal  of  temperament.  The  overture 
proved  a  good  closing  number  to  judge  from  the  thanks 
of  the  listeners,  many  of  whom  found  standing  room 
only,  as  all  seats  were  sold.  This  is  a  happy  proof  of 
how  music-hungry  Los  Angeles  is,  and  how  well  Kay's 
work  is  liked.  Christian  Timmner  will  play  the  Bruch 
concerto  next  Sunday,  with  the  Egmont  Overture,  Pre- 
lude and  Love  Death  from  Tristan  and  Isolde,  and 
Merry  Wives  of  Windsor  Overture  as  the  principal  pro- 
gram numbers. 


An  item  of  distinct  interest  to  musicians  is  the 
news  that  the  Blanchard  Hall  Studio  Building,  233  S. 
Broadway,  with  the  Hill  Street  Annex,  has  changed 
hands.  It  was  sold  by  H.  C.  Edwards  of  this  city  to 
W.  .1.  Meyers  from  Oakland  for  considerably  more  than 
$500,000.  The  new  proprietor  announces  that  none  of 
the  tenants  need  to  fear  any  disturbance.  It  Is  his 
intention  at  tlie  same  time  to  remodel  thoroughly  the 
three  upper  floors. 


"August  31st  will  find  many  musicians,  music-lovers 
and  public-spirited  citizens  at  the  voting  booths,  saying 
aye  in  favor  of  the  $4,500,000  municipal  bond  issue 
which  will  give  to  Los  Angeles  a  much-needed  civic 
auditorium  and  War  Memorial  Hall."  This  is  the  an- 
ticipation of  F.  W.  Blanchard,  who  assured  me  the 
other  day  that  the  sentiment  in  favor  of  such  a  struc- 
ture is  growing  daily.  Mr.  Blanchard,  by  the  way,  is 
one  of  the  few  men  of  affairs  who  have  a  conception 
of  the  beneficial  inter-relation  between  state  and  art, 
as  Richard  Wagner  and  Nietzsche  voiced  it.  The  his- 
tory of  our  city  could  not  be  written  without  mention- 
ing the  name  of  F.  W.  Blanchard  in  connection  with 
many  progressive  movements.  Likewise  Is  the  musi- 
cal colony  indebted  to  him  for  much  pioneer  work  which 
has  also  included  the  other  arts. 

"The  indications  are  that  the  bonds  will  'go  over  the 
top',"  said  Mr.  Blanchard,  "for  there  is  no  plausible 
argument  against  our  erecting  a  building  so  greatly 
needed  and  of  such  general  usefulness.  This  Is  also 
the  opinion  of  the  other  members  of  the  executive  cam- 
paign committee.  Sylvester  Weaver  and  the  chairman 
of  the  committee,  particularly  Perry  Weidner,  have 
thrown  in  all  their  influence  to  line  up  our  various 
civic  bodies  In  favor  of  the  bonds.  I  may  well  say  that 
it  is  an  efficient  committee.  The  details  in  favor  of 
the  building  project  itself  and  of  its  location  on  N'onnal 
Hill  have  been  Investigated  carefully,  so  that  an  en- 
.dorsement  coming  from  prominent  business  men  will 
carry  weight  with  the  voters. 


"Musicians  and  art  lovers  will  undoubtedly  vote  for 
the  bonds  for  we  need  a  great  auditorium.  In  this 
connection  it  may  be  emphasized  that  much  attention 
will  be  given  to  the  requirements  of  good  acoustics. 
The  large  hall  contemplated  will  therefore  not  seat 
more  than  2500  people.  An  organ  will  also  be  installed. 
This  hall,  located  so  centrally,  could  become  a  noon- 
hour  refuge  for  those  who  seek  half  an  hour's  recrea- 
tion. We  could  have  short  organ  recitals  there,  say 
at  1  o'clock.  Singing  societies  or  choral  organizations 
could  co-operate,  or  community  sings  could  be  held. 
A  small  hall  might  be  reserved  for  hanging  exhibits 
of  modern  American  paintings  or  sculptures.  Thus, 
this  Civic  Auditorium  could  truly  become  the  nucleus 
for  a  grand  civic  center.  If  Chicago,  Boston,  Washing- 
ton, Indianapolis,  Denver  and  San  Francisco  can  ac- 
complish it,  why  not  also  our  city?" 

"No  definite  architectural  plans  have  been  accepted 
or  definitely  considered  as  yet,"  answered  Mr.  Blanch- 
ard to  my  query,  "a.s  this  would  be  premature  until  the 
two-thirds  of  votes  have  been  cast  in  favor  of  the  bonds. 
But  they  will  be  cast,  I  have  little  doubt.  On  the  other 
hand,  this  much  can  be  said,  that  the  edifice  will  be 
carefully  planned  from  a  utilitarian,  acoustic  and  par- 
ticularly architectural  viewpoint.  Mr.  Owens  from  the 
Times  staff  has  drawn  some  sketches  of  distinct  archi- 


W.    G.    STEWART 

The    KiierKedc    iinil    EiiterpriHinK    MnunKlni;     nirertor    of 

the    4'nllf4>riilii     'I'ht-atre     of     Kom     Aii^eleM 

tectural  and  decorative  beauty.  Neither  has  any  par- 
ticular firm  of  architects  or  contractors  been  given 
special  attention  in  this  matter. 

"The  municipal  auditorium  at  Denver,  for  instance, 
has  proven  a  conspicuous  success  as  a  center  of  con- 
ventions, music,  arts  and  public  life  in  general.  It  has 
carried  the  name  of  Denver  wide  and  far,  thus  becoming 
a  great  civic  asset.  To  my  mind,  the  civic  auditorium 
would  prove  a  stimulus  to  architectural  efforts  in  our 
city  and  would  set  a  high  standard.  It  is  for  this  rea- 
son also  that  the  Normal  Hill  site  is  eminently  fitted 
for  such  a  purpose." 

(In  this  connection  it  is  interesting  to  remember  that 
Allied  Arts  Center  Organization,  a  body  of  far-seeing 
people,  assured  the  purchase  of  the  Normal  Hill 
tract  by  the  city  as  much  as  eight  years  ago  at  the 
price  of  $600,000.  Today  considerably  more  would  have 
to  be  paid  for  it.  It  is  equally  characteristic  of  Mr. 
Blanchard  that  he  had  to  hunt  up  an  old  letter-head  to 
give  me  the  president's  name  of  this  organization.  The 
name  was  no  other  than  F.  W.  Blanchard.) 

I  do  not  know  who  the  patron  saint  of  the  California 
Theatre  is.  Perhaps  tliey  have  chosen  a  god  as  the 
Greeks  did.  If  so,  they  worship  at  the  altar  of  Apollo. 
And  the  singing  god  with  the  lyre  smiled  on  them  last 
week.  In  short,  it  was  a  week  of  eminent  musical 
achievements.  The  two  principal  features  of  the  pro- 
gram were  Cadman's  Sunset  Trail  by  the  California 
Vocal  Ensemble  and  Tourneur's  film.  The  Great  Re- 
deemer. To  synchronization  of  music  and  film  Manag- 
ing Director  Stewart  added  homogeneousness  of  musi- 
cal style  by  choosing  as  vocal  solo  of  Signorina  Cava- 
lieri  Cadman's  At  Dawning,  assisted  by  the  ensemble. 
The  signorina  sings  well,  her  voice  is  flexible,  but  her 
diction  is  not  always  distinct  enough.  Then  followed 
the  Cadman  cantata,  a  characteristic,  melodious  and 
grateful  work,  which  is  readily  singable  for  the  baritone 
soloist  and  the  chorus.  Its  measured  flow  and  typically 
Indian  use  of  intervals  gave  the  ensemble  occasion  to 
display  beauty  of  tone  and  phrasing.  Without  going  to 
intricacies  the  composer  has  produced  choral  climaxes 
against  which  the  invocation  of  the  soloist  addressed 
to  the  Great  Spirit  is  beautifully  contrasted.     (The  lat- 


ter was  creditably  sung  by  Austin  Black.  The  enseiij 
did  very  well.)  The  element  of  congruous  style  u 
happily  emphasized  also  through  the  use  of  the  Iiir. 
mezzo  from  Cadman's  opera  Shanewis  as  an  overU 
to  the  cantata.  A  silent,  pantomime  prologue  wasW. 
acted  by  the  soloist  and  ensemble  while  this  improT(4 
overture  was  played.  Here,  too,  action  and  music  t- 
closely  co-ordinated  as  to  time.  The  stage  set 
showed  the  Grand  Canyon,  with  slightly  too  Int. 
lighting.  Intensity  of  tone  volume  was  noticeable  lo 
in  the  brass  or  the  orchestra,  Mr.  Linn^  conducts 
whereby  the  vocal  work  came  to  grief  at  times.       '' 

The  performance  of  the  Cadman  composition  wa.^ 
most  pretentious  endeavor  of  the  ensemble  which  ]: 
ises  to  become  a  valuable  factor  in  our  musical 
This  is  not  a  mere  expectation,  but  is  borne  out  by 
fact  of  three  consecutive  guest  appearances  the  or 
ization    will    make    at    the    Spreckels    Theatre    in 
Diego   this   week.     It   is   the   beginning  of   a 
traveling  engagements  which  will  cover  largei 
eventually.     The   ensemble   operates   on   an    ; 
independent  vocal  repertoire  filling  the  entir. 
during  the  San  Diego  engagement.    It  is  the  ■ 
Managing    Director    Stewart    that    the    exorbr 
road  rates  will  curtail  the  visits  of  Eastern  <■■ 
panies  to  some  extent,  so  that  the  California  i 
can  become  the  nucleus  for  a  Western  opera  touii 

Lack  of  space  forbids  more  than  to  record  br 
the  excellent  work  of  Carli  D.  Elinor  in  illiwtr:, 
Tourneur's  Great  Redeemer  with  orchestral  - 
The  term  "synchronization"  is  inadequate,  for  ■ 
created  what  could  be  called  operatic  combiiianDn 
inspiring  beauty,  grandeur  and  power.  At  timcs 
uses  full  orchestra,  organ,  bells  and  human  vo 
thereby  exalting  the  lofty  message  of  the  film  i 
still  higher  sphere.  At  no  time  does  he  use  ni 
the   average   audience   could   not   enjoy   easily    (for 


COLLEGE  OF  MUSIC  I 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEIVIESTER  OPENS  SEPTEMBER  6th 

:i:!OI    South   Flicueroa   Sfreet,  I^os  .\nsele>,  CalitornU 

Seiiil  for  CataloKoe 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

32   Voices 

Under    Direction    of 

W.    G.    STEWART 

Formerly    of    N.    Y.    Hicpodrome    and    Capitol 

Theaters 

Desires   Good    Male   and    Female   Voices 

CALIFORNIA  THEATER 

(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every   Sunday,   Starting   at   11    A.    M. 

Soloists    From    Operatic   and    Concert   Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 


Which  includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  in  advance 
in  order  to  secure  choice  locations  and  avoid  wait- 
ing In  line  on   Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


Hstinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

ditorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlic  artistic  elliciency  of  the  artists  represent<(l  on  this  page.  They  have  eHtablished  a 
imputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
If  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  State. 
j'e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  be  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53  West  39th,   N.   Y. 

Pacific  Coast  Representative 
E.  Behymer,  Auditorium  BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In    Care    Pacific  Coast   Musical    Review 

801    Kohler  &  Chase  BIdg.,  San   Francisco 


RieaeTnian 

Wentem     Direction  -  Jeaslca     Colbert 

610    Ilcarat    Bids.,    San    FraneUco 


Constance  Alexandre 

M^ZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  BIdg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 

Available  for  Concerts  on  the   Pacific   Coast 


For  particulars  address  Miss  Z.  W.  Potter,  care 
of  Sherman,  Clay  &  Co.,  Oakland,  Calif. 


Telephone  Lakeside  6700 


■tance,  Kretzschmar  and  Rubinstein),  which  stamps  the 
effect  of  his  arrangements  as  most  remarkable.  Un- 
loubtedly,  it  was  one  of  the  most  musical  weeks  the 
patrons  of  the  California  Theatre  ever  enjoyed. 


Pictures  Press  is  the  name  of  a  new  and  well  edited 
movie  weekly  that  should  appeal  to  every  branch  of 
the  screen  profession  as  well  as  the  movie  fan.  Of 
special  interest  to  musicians  will  be  the  music  depart- 
ment, conducted  by  managing  director  Stewart  of  the 
I'alifornia  Theatre.  Pictures  Press  has  a  much  routined 
newspaperman  at  the  editorial  wheel,  Charles  M.  Cole- 
man, until  recently  city  editor  of  the  Los  Angeles 
l^xaminer. 


Charles  Wakefield  Cadman,  who  is  now  busy  writing 
the  music  for  Omar  Khayyam  film,  Ferdinand  Pinney 
Karle  being  the  producer,  plans  to  arrange  the  princi- 
pal numbers  into  an  orchestra  suite  for  concert  use. 
He  has  also  signed  a  contract  with  the  newly-formed 
American  Indian  Film  Company  of  Denver,  which  will 
make  films  with  Princess  Tsianina  as  the  leading 
woman.  Cadman  is  to  write  the  music.  All  the  shares 
of  the  company  are  held  by  Indian  tribesmen  of  the 
Princess.  The  film  will  be  "shot"  in  the  Oklahoma 
reservations.  An  atmosphericmusic-dramatic  prologue 
is  planned  in  which  Princess  Tsianina  will  act  and  sing, 
assisted  by  Indians. 


Chamber  Music  Society 

of  San  Francisco 

(tomiti  br  Eliti  Heckt) 

I.OVIS    PISRSINGBR, 

FirHt  Violin 
I.OUIS  FORD  Second  Violin 
\ATHAN  FIRESTONE,  Viola 
HORACE  HRITT,  Violoncello 
EMAS  HECHT,  Flute 
GVULA     ORMAY,    PianlHt, 

AsMOclate     Artixt 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  BIdg.,  San  Francisco 


MADAME 

ANNA  RUZENA  SPROTTE 

CONTRALTO 

After  brilliant  success  at  California  Theatre, 
Grand  Morning  Concert,  Sunday,  August  15th, 
has  been  re-engaged  for  Sunday  Morning,  Au- 
gust 22nd. 

Available  for  Recitals,  Oratoria  or  Opera 
Management  Stanislas   Bern   and   Alice   Seckels 

68  POST  STREET 


colony  begin  to  close  again.  W.  A.  Clark,  Jr.,  founder 
of  the  Philharmonic  Orchestra,  has  returned  from  New 
York  City.  Leopold  Godowsky,  his  wife  and  younger 
son  are  motoring  westward  and  are  due  in  a  few  days. 
The  great  pianist  will  be  in  town  about  six  or  eight 
weeks  before  going  on  tour.  Walter  Henry  Rothwell 
laid  down  his  baton  as  conductor  of  the  New  York 
Stadium  concerts  on  Saturday.  It  was  a  successful 
season  of  'th  open-air  concerts.  (Only  a  few  had  to 
be  given  indoors  on  account  of  the  rain.)  Conductor 
Rothwell  is  to  arrive  at  the  summer  house  of  W.  A. 
Clark,  Jr.,  at  Salmon  Lake,  Mont.,  where  he  will  find 
his  family.  From  there  they  will  make  extended  motor 
trips  and  return  to  Los  Angeles  early  next  month.  The 
Rothwells  will  then  live  in  their  new  Windsor  Square 
home.  Having  gone  on  record  by  making  records  of 
chamber  music  for  the  Edison  Phonograph  Co.,  the 
Zoellner  Quartet  also  have  sought  refuge  in  the  Los 
Angeles  home.  Manager  L.  E.  Behymer  is  due  here 
during  the  first  days  of  September.  His  right-hand 
"man,"  Miss  Rena  Macdonald,  has  taken  the  receiver 
from  her  'phone  and  tried  to  escape  those  calling 
"Pico  2454"  by  hiding  in  San  Francisco  for  a  fortnight. 


Marie  Tiffany,  soprano,  formerly  of  Los  Angeles,  late- 
ly with  the  Metropolitan  Opera,  is  booked  for  an  exten- 
sive western  tour. 


Edward  Scnlossberg 

PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   Are   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management  Bertha  Slocum, 
419-20  First  Natl.  Bank  BIdg.,  San  Diego,  Calif. 


Louis  Persinger 


"Not  since  Sarasate  have  we  beard  vli'lin  play- 
ing more  neat  in  the  left  hand  or  more  masterly 
in    the    bow   hand." — Daily    Telegraph,    London. 


Summer  address: 

Castle   Crags,   Shasta   County,   Calif. 


ing   in    the    Santa    Barbara    mountains    she    intends    to 
meet  old  friends  again  in  the  Bay  City. 


A  gala  audience  assembled  on  Monday  when  the  new 
Pantages  Theatre  on  Hill  and  Seventh  streets  opened 
its  doors  for  the  first  time.  It  is  a  palace  of  vaude- 
ville, not  only  as  to  comfort  of  equipment,  but  on  ac- 
count of  its  beauty  from  a  decorative  viewpoint.  Spe- 
cial efforts  have  been  made  to  adopt  the  best  ventila- 
tion methods  which  were  successful  in  spite  of  the  hot 
weather.  This  makes  the  twenty-fourth  vaudeville 
house  Alexander  Pantages  has  erected  since  his  first 
enterprise  as  a  showman  at  Dawson  City.  It  is  of 
interest  to  note  that  no  outside  capital  has  been  in- 
vested in  the  building.  Alexander  Pantages  has  given 
in  this  edifice  a  structure  of  distinct  architectural 
beauty  to  the  city.  With  the  opening  of  the  new  house 
a  change  of  program  has  taken  place  at  the  Pantages 
Broadway  Theatre,  where  musical  reviews  are  to  be 
featured,  wliile  the  new  house  will  be  the  home  of 
the  vaudeville  bill.  Harry  Girard  is  the  musical  direc- 
tor at  the  new  theatre.  During  the  opening  perform- 
ance he  was  heard  in  several  effective  organ  soli. 


Our  musical  notabilities  have  barkened  to  the  "call 
of  the  tune."     The  gaps  in  the  ranks  of  our  musical 


Among  our  visitors  here  Is  Mrs.  Clarence  Eddy,  the 
wife  of  the  famous  organist.    After  a  fortnight's  motor- 


W.  G.  Stewart,  managing  director  of  the  California 
Theatre,  Los  Angeles,  has  added  a  notable  feature 
to  the  Western  musical  theatrical  life  through  the 
foundation  of  the  "California  Theatre  Vocal  Ensemble." 
Only  six  weeks  in  existence  this  ensemble  has  already 
gone  on  tour  featuring  operatic  selections.  W.  G. 
Stewart  himself  was  a  baritone  singer  of  note,  having 
created  the  role  of  Marcel  in  La  Boheme  in  the  United 
States,  appearing  at  the  old  Castle  Square  Opera  House 
in  the  days  before  the  Metropolitan  Opera  House.  In- 
cidentally, Mr.  Stewart's  father  was  the  founder  of  the 
Music  Teachers'  National  Association.  Mr.  Stewart 
came  to  Los  Angeles  from  the  Capitol  Theatre  in  New 
York,  which  he  headed  as  managing  director,  having 
filled  the  same  post  for  eight  years  at  the  New  York 
Hippodrome.  A  musician  himself  Director  Stewart  en- 
deavors to  develop  the  musical,  and  specially  the  oper- 
atic possibilities  of  the  moving-picture  house.  He  has 
been  decidedly  successful  with  these  plans  from  the 
very  beginning,  both  in  New  York  City  and  here.  In 
addition  to  these  practical  efforts  he  acts  as  editor  of 
the  .Music  Department,  conducted  by  a  new  and  prom- 
ising moving-picture  weekly.  Pictures  Press,  published 
in  Los  Angeles. 


PACIFIC  COAST  MUSICAL  REVIEW 


Revie^vs     of     New     MuhIc 


By    ROSALIE    HAUSMAN 

Three  new  songs  from  the  press  of  Boosey  &  Co.,  will 
well  sustain  the  reputation  of  this  old  firm  for  singable, 
melodic  ballads.  The  Rose  of  Perfect  Love  to  the  lyrics 
of  Fred  C.  Bowles,  has  music  by  Wilfred  Sanderson, 
already  known  for  many  of  this  type.  To  those  who 
have  always  liked  Mr.  Sanderson's  sweet  melody,  this 
will  be  welcome.  The  Greeting  of  the  Day,  by  Douglas 
Grant,  who  is  also  responsible  for  the  words,  is  no  less 
sentimental,  but  is  of  a  cheerier  type.  It  has  less  sus- 
tained melody  than  the  Sanderson  song,  but  makes  its 
appeal  through  its  happy  words,  its  sprightly  rhythm, 
and  has  a  splendid  climax.  Come  Away,  words  by 
J.  Lewis  Milligan,  music  by  Katie  Moss,  is  altogether 
different.  It  has  a  far  more  pretentious  piano  part,  but 
a  very  definite  swing  and  is  a  very  bravura  song,  one 
which  will  be  an  excellent  ending  to  a  group.  These 
three  songs  form  good  studio  material,  and  none  con- 
tain the  difficulties  of  the  modern  song. 


Among  the  many  new  piano  things  recently  issued 
by  the  Boston  Music  Co.,  are  some  splendid  teaching 
pieces  for  the  early  grades.  The  first  to  hand  are  Four 
Old  Dutch  Folksongs,  set  for  the  piano  by  Hanna  van 
Vollenhoven.  They  make  an  excellently  balanced  group 
for  recital  purposes.  The  first,  There  Was  a  Maiden, 
has  a  slow  sustained  melody  to  a  staccato  accompani- 
ment; it  lies  well  for  the  small  hand.  It  is  in  simple 
three-part  song  form  and  its  middle  section  is  a  Largo, 
a  well  sustained  and  dignified  choral,  with  octave  pas- 
sage which  greatly  increased  the  sonority.  It  is  a  pas- 
sage of  great  simplicity  and  beauty.  The  second.  Watch, 
is  a  quaint  haunting  melody  in  D  minor,  with  a  very 
simple  rhythm  throughout.  The  Rabbit  is  fast  and 
lively,  a  scherzo  in  type  and  has  an  effective  close. 
Pelt  Hein,  the  last  of  the  group,  is  a  bright  and  at- 
tractive march,  rather  more  difficult  to  play  than  the 
preceding,  with  a  very  broad  swinging  rhythm.  None 
of  these  are  too  difficult  for  the  young  student  to  grasp 
musically,  and  the  melodies  are  of  splendid  vigor  and 
quality  which  ought  to  endear  them  to  listener  and 
pupil. 

John  Orth  is  a  well  known  name  to  all  piano  students 
and  he  always  stands  for  musicianly  and  well  developed 
teaching  pieces.  Those  which  form  Op.  18  are  specially 
praiseworthy  in  that  they  develop  the  fingers,  along 
with  the  musical  side.  All  have  attractive  quotations 
to  head  them  and  attractive  names;  they  are  short 
pieces  of  program  music  and  never  contain  anything 
out  of  the  picture.  The  Breathing  Rose  is  poetic, 
reminiscent  of  Schumann  and  not  as  difficult  as  the 
Rushing  Waters  and  Song  of  the  Wind,  which  are  for 
students  between  the  3rd  and  4th  grades.  They  are  all 
well  written  and  have  a  place  in  good  American  piano 
music,  which  parallels  Schumann  and  Mendelssohn.  All 
enterprising  teachers  will  be  glad  to  add  these  to  their 
lists  of  good  American  teaching  material. 

The  In  Cadiz,  by  H.  Clough  Leighter,  is  a  Spanish 
dance  in  languorous  2-4  rhythm,  very  atmospheric  in  its 
quality.  It  is  capricious  and  tantalizing,  and  it  is  very 
ieasy  to  picture  the  dancing  girls  of  the  city  and  to  feel 
the  tropical  heat  that  the  curious  rhythms  suggest.  It 
is  decidedly  tricky  to  play,  demanding  a  keen  feeling 
for  rubato  and  also  an  accurate  rhythmic  ear.  It  will 
fascinate  all  who  are  willing  to  overcome  its  surface 
difficulties.  Helen  Hopekirk  is  also  a  familiar  name 
for  both  piano  and  song  literature.  One  finds  in  a  Nor- 
land Eve  a  piece  of  folk  song  quality,  a  singing  melody, 
and  a  northern  atmosphere.  It  suggests  Grieg,  and  yet 
it  does  not.  It  has  a  quaint  flavor,  and  is  dedicated  to 
Mrs.  H.  H.  A.  Beach.  In  the  Five  Portraits  published 
in  book  form,  one  finds  Miss  Hopekirk  painting  the  por- 
traits of  her  Scottish  friends.  Some  suggest  friends  of 
long  ago,  as  they  sound  tenderly  reminiscent,  and  sev- 
eral characterize  the  sterner  sex.  The  Fourth  is  the 
most  Scotch  of  the  group,  and  there  is  a  charming  lilt 
to  the  melody  on  the  last  page,  which  haunts.  These 
melodies  are  built  on  the  five-note  scale,  and  the 
rhythms  are  more  vigorous  than  subtle. 

Rachmaninoff  was  always  a  popular  composer  for 
piano,  as  well  as  in  other  fields,  yet  since  his  appear- 
ance on  the  American  concert  platform  his  popularity 
has  greatly  increased.  To  meet  the  demand,  the  Boston 
Music  Co.  has  recently  issued  a  piano  album  containing 
eight  well  known  selections.  The  famous  C  sharp  minor 
prelude  is  not  in  the  collection,  but  a  lovely  one  in  G  is. 
The  Lament  is  very  Russian;  there  is  a  waltz  such  as 
Chopin  has  created,  and  various  other  well  known  music, 
too  often  discussed  to  demand  criticism  here.  The 
Polka  which  Rachmaninoff  always  plays  as  an  encore  is 
included  and  is  a  very  difficult  arrangement;  it  is  for 
advanced  players  and  not  for  students. 

The  organ  is  not  neglected  in  the  catalog.  Stanley 
T.  Reiff  is  represented  by  two  simple  and  charming  bits, 
called  Bon  Jour  and  Bon  Nult;  the  registration  is  sug- 
gested, and  the  pedaling  is  simple.  Solitude  on  the 
Mountain,  a  melody  of  Ole  Bull,  has  been  arranged  for 
organ  by  Claude  Saunier,  and  is  a  pleasing  prelude  not 
difficult  to  play. 

There  are  but  few  songs  to  hand.  Among  them  a 
sacred  one,  by  J.  Lamont  Galbraith,  called  Inspiration, 
which  Is  pleasing  to  sing.  Henry  F.  Gilbert,  sterling 
American  composer,  is  represented  by  Homesick,  a  song 
of  a  lonesome  negro,  pining  for  the  South.  It  is  splen- 
didly written  with  the  simple  little  touches  of  a  cul- 
tivated musician,  which  makes  it  an  art  song  for  artists. 
Instead  of  the  usual  sort,  it  takes  the  artistry  of  Mr. 
BIspham  to  do  it  adequately,  yet  it  is  easy  enough  for 
a  student  to  do.  A  Dream  Valentine,  by  John  Spargur, 
has  a  very  charming  text,  by  Clinton  Scollard,  as  help- 
mate; and  words  and  music  are  well  matched.  An  Ideal 
song  for  the  soprano  student. 


I)e  Koven  is  on  the  list  with  a  setting  of  Sharp's  Love 
Came  One  Day,  which  ho  has  given  with  Irish  whimsi- 
cality. It  is  bound  to  please  audience  and  artist.  Nor- 
man I'eterkin  is  a  name  as  yet  unfamiliar  to  the  Amer- 
ican public  and  artist  alike.  He  is  an  Englishman, 
rapidly  becoming  known  at  home  and  now  here,  as  a 
musician  of  strong  individuality  and  unerring  good 
taste.  Under  the  Greenwood  Tree  is  a  setting  of  the 
familiar  Shakespeare  toxt.  The  vocal  line  is  very 
melodic,  the  range  eleven  notes;  full  of  the  flavor  of 
the  olden  time,  and  with  tliis  is  an  accompaniment,  such 
as  only  a  modern  musician  could  write.  In  spite  of  its 
modern  feeling,  it  never  obtrudes,  and  one  scarcely  is 
conscious  of  it.  Its  free  declamation,  its  varied  har- 
monies all  are  of  our  age,  yet  they  blend  freely  with 
the  hue  of  the  poem.  The  music  faithfully  follows  the 
text,  reflecting  the  careless  moods  expressed.  This  is 
a  fine  song  for  a  baritone,  one  which  Mr.  Werrenrath 
could  do  stunningly,  if  he  knew  IL  Let  us  hope  he  does, 
and  that  others  become  acquainted  also. 


either  free,  or  perhaps  some  days  at  a  small  entr;r 
fee,  as  In  the  museums." 


CANNED  MUSIC  TRUST  ATTACKED  IN    NEW  YORK 

Bargain  Hunter's  Slim  Chance  at  Perforated  Piano  Rolls 

Opera  Orchestra  Musicians  to  Make  $100  Weekly 

Lewisohn's   Aims  for    Big    Music    Hall — Flora- 

dora  Going  to  Teach    English   to   South 

Americans 


New  York,  August  15. — The  Government  has  begun 
an  action  in  the  Federal  Court  here  to  dissolve  what 
it  declares  to  be  a  trust  in  canned  popular  music  for 
player  pianos.  The  defendants  are  the  Cosmopolitan 
Music  Corporation  and  M.  Witmark  &  Sons,  both  of  144 
West  Thirty-seventh  street;  Irving  Berlin,  Inc.,  1567 
Broadway;  Leo  Feist,  Inc.,  231  West  Fortieth  street; 
T.  B.  Harms,  Francis  Day  &  Hunter,  Inc.,  of  62  West 
Forty-fifth  street;  Shapiro,  Bernstein  &  Co.,  218  West 
Forty-seventh  street;  Waterson,  Berlin  &  Snyder,  Inc., 
1571  Broadway  and  various  other  firms.  Prices  of  the 
perforated  piano  sheets  were  regulated  by  the  Con- 
solidated Music  Corporation,  the  Government  contends, 
its  individual  members  "agreeing  among  themselves"  to 
advance  prices  from  time  to  time  and  at  what  price 
the  rolls  should  be  sold  to  the  public.  The  bargain 
hunter  did  not  have  a  chance,  according  to  Henry  A. 
Guller,  Asst.  U.  S.  District  Attorney,  as  the  publishers 
"agreed  to  enforce  the  maintenance"  of  the  prices  and 
the  manner  in  which  the  compositions  should  be  used 
and  disposed  of  by  the  music  roll  manufacturers.  Lists 
of  the  popular  ,iazz  were  submitted  to  the  manufacturers 
each  month,  the  Government  charges,  but  the  publishers 
insisted  the  manufacturers  accept  not  less  than  fourteen 
copyrighted  compositions. 


The  cost  of  producing  opera  in  New  York  the  forth- 
coming season  will  be  increased  by  about  $70,000  for 
the  Metropolitan  Opera  Company  as  the  result  of  an 
increase  just  agreed  upon  in  the  pay  of  the  orchestra. 
The  new  scale  brings  the  pay  of  each  musician,  for- 
merly $72,  to  approximately  $100  a  week.  Heretofore 
the  item  of  free  rehearsals  has  been  a  big  saving  in 
the  twentj'-three  week  season.  Now  the  rate  for  re- 
liearsals  calls  for  $2  for  the  first  hour  and  proportionate 
pay  for  each  succeeding  fifteen  minute  period.  The 
regular  weekly  salary  for  each  man  has  gone  to  $88  and 
this  extra  pay  will  bring  it  up  to  about  $100.  With 
about  100  musicians  in  the  Metropolitan  orchestra 
throughout  the  season,  and  the  charge  for  extra  musi- 
cians who  are  often  employed  during  the  season,  there 
will  be  a  weekly  increase  in  expense  of  about  $3000. 
A  similar  increase  will  be  borne  at  the  Manhattan  when 
the  Chicago  Opera  Association  gives  its  season  here. 
For  class  B,  or  "dollar  opera,"  comprising  opera  in 
English  or  foreign  productions  where  the  admission  is 
not  more  than  $3,  the  scale  has  been  jumped  to  $72,  the 
rate  formerly  paid  at  the  Metropolitan.  The  new  scale 
was  obtained  by  the  New  York  Mu.sicians'  Union  as  a 
result  of  several  months  of  negotiation  with  the  Metro- 
politan and  other  operatic  concerns. 


With  the  concert  to  be  given  last  night  the  New 
York  Symphony  Orchestra  completed  a  successful  six 
weeks'  engagement  at  Chautauqua,  N.  Y.,_and  at  the 
same  time  wound  up  its  activities  for  the  season  of 
1919-1920.  The  New  York  Symphony  Orchestra  has  con- 
cluded an  eventful  year,  during  which  time  158  con- 
certs were  played  at  home  and  abroad.  Fifty  concerts 
were  given  in  New  York  City,  and  a  swing  around  the 
circle  of  the  Eastern  states  and  Canada  aggregated 
forty-five  engagements.  During  the  Chautauqua  session 
the  orchestra  has  been  under  the  direction  of  Walter 
Damrosch's  two  assistant  conductors,  Willem  Willeke 
for  the  first  half  of  the  engagement  and  Rene  Pollain 
for  the  latter  half. 


Adolph  Lewlsohn,  wlio  built  the  Stadium,  an  open  air 
enclosure  adjoining  City  College,  and  has  done  much 
to  give  New  York  good  music  at  popular  prices,  says 
in  an  open  letter:  "In  regard  to  the  New  York  City 
war  memorial,  I  believe  that  it  would  be  best  to  have 
the  matter  postponed  until  next  winter.  When  the 
time  comes  that  a  decision  must  be  made  1  would  make 
the  following  recommendations:  That  a  suitable  build- 
ing be  erected  on  property  belonging  to  the  city,  in  one 
of  the  parks  or  elsewhere,  to  give  good  music  to  the 
public,  free  of  charge  or  at  a  very  small  cost.  It  should 
contain  a  first  class  music  hall,  better  and  larger  than 
Carnegie  Hall,  clean,  bright  and  tasteful;  it  need  not 
be  luxurious,  but  with  good  acoustics.  There  should 
also  be  one  or  two  smaller  halls  for  rehearsals  and 
other  purposes,  arrangements  for  clioral  music  on  a 
large  scale,  and  in  addition  rooms  for  classes  in  musical 
education.  Societies  like  the  Music  School  Settlement 
and  similar  music  schools  should  give  their  instruction 
and  concerts  in  this  building,  which  should  also  con- 
tain a  complete  musical  library.  Everything  should  be 
done  to  give  the  public  a  chance  to  hear  the  best  music 


Toscanini's  tour  with  the  Scala  Orchestra  of  Mi 
next  January  has  led  to  the  abandonment  of  a  prop<> 
visit  of  the  St.  Cecilia  Orchestra  of  Rome,  it  b. 
deemed  inadvisable  to  send  two  Italian  organizat: 
here  in  the  same  season.  Among  the  patron  ~  i 
Toscanini  enterprise  are  Andre  de  Coppet,  II 
ler,  president  of  the  Symphony  Society,  and  '•■u. 
Kahn,  of  the  Metropolitan. 


Anna  Pavlowa  has  announced  six  new  ballets  out 
eleven  planned  for  the  Russian  dancer's  coming  Ad: 
can  tour,  while  of  thirty-two  lesser  divertissemi 
eighteen  will  also  be  new  here.  Among  the  favoi 
dances  to  be  retained  in  her  repertoire  are  "Amartll 
"Chopiniana,"  "Flora's  Awakening,"  "Giselle"  g 
"Snowfiakes."  

Mme.  Galli-Curci,  the  Italian  coloratura  soprano 
tlie  Chicago  Grand  Opera  Company,  has  returned  fron 
brief  visit  to  Europe.  She  looked  well  after  her  ti 
She  met  her  mother  in  Paris,  whom  she  had  not  k 
for  seven  years,  and  was  glad  to  find  her  well.  S 
did  not  sing  at  Covent  Garden  in  London,  but  ma.v 
so  next  season.  Mme.  Galli-Curci  has  made  applica^ 
to  become  a  citizen  of  the  United  States. 


Florodora,  which  is  now   having  a  run  as  a  rev 
at  the  Century  Theatre,  is  to  tour  South  America, 
rangements  have  been  completed  between  Lew  Mof 
who  staged  the  revival  at  the  Century,  and  leading 
presarios  at  Buenos   Aires,   Santiago,   Rio  Janeiro  a 
other  South  American  cities.    Costumes  and  scenery  I 
Florodora   will    be   taken    by    the   Morton    Opera   Co 
pany,  as  well  as  for  ten  other  operas.     In  some  citi 
the  engagement  of  the  company  wi'l  not  be  limited 
"Florodora,"  and  arrangements  have  been  made  to  pi 
sent  as   well  The  Chocolate  Soldier,  The   Firefiy,  T 
Silver   Slipper,   The    Mikado,   Pinafore   and  other  llg 
American  and  English  musical  pieces.     Although  it 
to  tour  the  Spanish  speaking  countries  of  South  Ami 
ica,  the  company  will  sing  in  English. 

Gavin  Dhu  High. 


GREAT  INTEREST  IN  SCOTTI  SEASON 


The  interest  of  San  Franciscans  is  focused  around  tl 
engagement  of  the  Scotti  Grand  Opera  Company,  ; 
the  Exposition  Auditorium  the  week  beginning  Octobi 
4th,  when  Antonio  Scotti,  that  most  renowned  of  ope 
atic  stars,  will  bring  a  company  of  150,  including  pri 
cipals,  orchestra,  chorus  and  ballet,  from  the  Metr 
politan  Opera  House.  Not  since  the  fire  has  Califom: 
had  an  opportunity  to  hear  Metropolitan  Opera,  ac 
it  will  be  recalled  that  at  that  time  Heinrich  Conrlei 
with  a  company  including  Caruso  and  Scotti,  was  pla: 
ing  in  San  Francisco.  The  organization  under  the  dire 
tion  of  Scotti  will  include  grand  opera  singers  of  worli 
wide  eminence,  thoroughly  schooled  in  the  exactlo 
routine  of  the  Metropolitan,  and  whose  continuous  ei 
gagement  at  that  institution  is  evidence  of  their  ui 
usual  ability.  In  the  chorus  are  some  of  the  freshen 
and  sweetest  voices  to  be  found  in  America,  many  joh 
ing  the  Scotti  Grand  Opera  chorus  in  order  to  gain  ej 
perience  preliminary  to  entering,  as  principals,  th 
grand  opera  field. 

It  was  noted  with  great  pleasuer  at  the  Democrat! 
National  Convention  that  the  idealistic  endeavor  o 
those  in  charge  of  the  Exposition  Auditorium  to  in 
prove  its  acoustic  conditions  was  attended  with  mos 
gratifying  results.  Every  word  can  now  be  distinctl: 
heard  in  the  most  remote  corners  of  the  building,  ani 
in  addition,  many  practical  and  decorative  innovation 
have  been  added.  As  revised  for  this  engagement,  will 
special  stage  and  orchestra  pit,  the  seating  capacity  i 
reduced  practically  one-half.  Frank  W.  Healy,  unde 
whose  direction  the  Scotti  Grand  Opera  Company  wil 
appear,  announces  that  the  sale  of  single  tickets  wll 
open  at  Sherman,.  Clay  &  Co.'s  box  office  on  Monda: 
morning,  August  30th. 


CURRAN  THEATRE 


Fanchon  and  Marco,  who  gave  dignity  to  dan 
dancing,  open  the  third  and  last  week  of  "The  Sat  it 
of  1920"  at  the  Curran  tomorrow.  This  super-revue  1; 
played  to  capacity  crowds  since  the  opening,  the 
corporation  of  a  plot,  a  new  departure  in  revues,  havi 
proved  immensely  popular.  Adding  to  the  pull  of  i 
attraction  is  its  newness,  its  music,  its  girls,  its  con 
dians,  its  wonderful  costuming,  its  gorgeous  settings, 
staging,  its  clever  book  and,  above  all,  the  art  of  ii- 
co-stars  and  producers,   Fanchon  and   Marco. 

The  plot  deals  with  the  endeavors  of  an  oil  king  tf 
produce   a   film   sensation,   the   "shooting"   of   differoi ' 
scenes  affording  reason  for  a  series  of  spectacular  ri'\ 
numbers.     One  of  them,  a  scene  from  a  Gypsy  can 
gives  the  first  expression  to  the  wondrous  art  of  K. 
chon   and    Marco.      Interspersed    through    and   oftt in- 
included  in  the  revue  features  is  the  screamingly  futi! 
comedy,  the  lead  in  which  is  taken  by  Lloyd  and  Wells, 
a  pair  of  syncopating,  solemn  Senegambians.     Rotund 
.■\rthur  West,  Al  Wohlman  and  John  Sheehan,  the  per- 
sonification of  British"! very,"  round  out  the  film  maklBK-* 


CHAMBER    MUSIC    SOCIETY    SUBSCRIPTIONS 


Owing  to  the  large  number  of  engagement.-;  booked 
between  San  Francisco  and  Chicago  for  the  coming 
season,  the  Chamber  Music  Society  will  be  able  to 
give  only  six  concerts  in  San  Francisco  this  winter. 
.Applications  for  subscriptions  and  location  of  seats, 
wlilch  will  be  filled  In  the  order  received,  can  be  made 
to  Jessica  Colbert,  manager.  619  Hearst  Building,  or 
nt  the  office  of  the  Musical  Association  of  San  Fraa- 1 
Cisco,  457  Phelan  Building. 
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and  CHICAGO  GRAND  OPERA  COMPANY 

Writes  of  the 

SOLO£LL£: 

THE  TONE-COLORING  SOLO  PLAYER  PIANO  . 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
ztnth  zvhich  its  makers  have  endozved  it  far  surpasses  imagination. 
To  say  that  I  zi>as  pleasantly  surprised  zvould  be  putting  it  mildly. 
It  is  indeed  a-  masterpiece  of  mechanical  skill." 

QHaX 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the 
zvidest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the 
zvidest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 


Sclitlli  ftajid  i«lA 
iltttrically  tnd  by 
ftdalt—ntw  bit. 


Th,  rtrw  tl.cl'u 
S^.illt  fltjid  itih 
ilnlriullt  anj  i/ 


26    O'Farrell     St.  535    14th    St.  321    Sixth   St.  2460    Mission   St. 

San  Francisco  Oakland  Richmond  San   Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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has  been  engaged  in  daily  rehearsals  at 
Castle  Crags,  Cal.,  and  unusually  fine 
programs  have  been  prepared. 

An  additional  attraction  is  offered  this 
season,  inasmuch  as  May  Mukle,  the  cele- 
brated 'cellist,  will  appear  in  the  Schu- 
bert Quintet  and  the  Brahms  Sextet  at 
the  concert  of  November  Sth  as  guest 
artist  with  the  society,  on  which  occasion 
Lajos  Fenster,  solo  viola  of  the  San  Fran- 
cisco Symphony  Orchestra,  will  likewise 
assist.  Furthermore,  Leopold  Godowsky, 
the  famous  pianist,  has  been  engaged  as 
guest  artist  for  the  concert  of  March 
1st,  at  which  time  he  will  play  two  big 
works  with  the  ensemble.  This  will  be 
Mr.  Godowsky's  first  appearance  in  San 
Francisco  as  a  chamber  music  artist, 
which  should  prove  of  great  interest  and 
delight  to  the  musical  public.  Negotia- 
tions are  pending  with  a  third  interna- 
tionally famous  virtuoso  for  appearance 
at  a  third  concert  of  the  series. 

The  Chamber  Music  Society  of  San 
Francisco  has  now  achieved  a  reputa- 
tion second  to  none  in  the  country  and 
is  freely  acknowledged  to  rank  among 
the  world's  greatest  ensemble  organiza- 
tions. It  has  done  much  to  help  firmly 
establish  San  Francisco's  reputation  for 
high  artistic  standing  throughout  the 
country,  and  it  is  San  Francisco's  privi- 
lege to  demonstrate  its  appreciation  by 
a  whole-hearted  and  liberal  patronage 
of  these  concerts.  The  cost  of  mainte- 
nance is  very  high  and  the  permanent  or- 
ganization and  future  of  the  Society  can 
only  be  assured  by  a  large  and  enthu- 
siastic number  of  season  ticket  holders. 

The  price  for  a  season  ticket  for  the 
six  concerts  is  $10  plus  war  tax,  and 
no  increase  of  price  will  be  made  to  sub- 
scribers on  account  of  the  engagement 
of  May  Mukle,  Leopold  Godowsky  and 
the  third  world-famous  virtuoso  who  will 
appear  with  the  Society  in  this  series. 
The  concerts  of  the  Chamber  Music  So- 
ciety will  be  under  the  able  direction  of 
.Jessica  Colbert. 

The  Musical  Association  of  San  Fran- 
cisco, maintaining  the  San  Francisco 
Symphony  Orchestra,  realizing  the  value 
and  importance  of  the  Chamber  Music 
Society  to  San  Francisco  and  the  Pa- 
cific Coast,  has  issued,  through  its 
President,  John  D.  McKee,  a  strong  en- 
dorsement of  the  Chamber  Music's  So- 
ciety's activities.  The  Musical  Associa- 
tion has  pointed  out  that  the  time  has 
now  come  when  the  future  of  the  Cham- 
ber Music  Society  must  be  the  concern 
of  the  community  that  derives  the  benefit 
therefrom,  and  not,  as  heretofore,  en- 
tirely dependent  on  the  sacrifices  of  the 
Founder,  who  has  supported  it  during 
all  these  years  and  given  freely  for  the 
benefit,  enjoyment  and  artistic  progress 
and  reputation  of  the  City  of  San  Fran- 
cisco. 

The  list  of  compositions  to  be  played 
this  season  follows: 

Bach — Trio,  for  flute,  violin  and  piano; 
Weber— Trio,  Op.  63,  for  piano,  flute  and 
cello  (first  performance  at  these  con- 
certs) ;  Debussy — Sonata,  for  flute,  viola 
and  harp  (first  San  Francisco  perform- 
ance) ;  Leo  Sowerby — Trio,  for  flute, 
viola  and  piano  (first  San  Francisco  per- 
formance) ;  Domenico  Brescia — Three 
Eclogues,  for  flute  and  string  quartet 
(dedicated  to  the  Chamber  Music  Socie- 
ty; initial  performance). 

Schumann— Quintet,  Op.  44,  for  piano 
and  strings;  Brahms — Trio,  Op.  8,  for 
piano,  violin  and  cello;  Dvorak — Quintet, 
Op.  81,  for  piano  and  strings;  .Toseph 
Jongen— Trio,  Op.  30,  for  piano,  violin 
and  viola  (first  San  Francisco  perform- 
ance). 

Haydn— Quartet,  for  strings,  C  major; 
Mozart — Quartet,  for  strings,  E  flat  ma- 
jor; Beethoven — Quartet,  for  strings,  F 
major.  Op.  59,  No.  1 ;  Schubert— Quintet, 
Op.  163,  for  strings;  Schumann — Quartet, 
A  minor,  Op.  41,  No.  1,  for  strings; 
Brahms— Sextet,  H  flat  major.  Op.  18,  for 
strings;  Taniefl'— Quartet,  C  major.  Op. 
B,  for  strings;  Leo  Weiner — Quartet,  E 
flat  major.  Op.  4,  for  strings  (first  San 
Francisco  performance);  Albert  Le  Guil- 
lard — Quartet.  Op.  5,  for  strings  (flrst 
American  performance). 

Musical    Association's    Appeal 

Seven  years  ago  an  organization  of 
Instrumentalists  was  formed,  known  as 
the  San  Francisco  Chamber  Music  So- 
ciety and  composed  of  I^ouis  I'erslnger, 
first  violin  and  director,  Louis  Ford,  sec- 


ond violin,  Nathan  Firestone,  viola,  Hor- 
ace Britt,  'cello,  Elias  Hecht,  flute,  and 
Gyula  Ormay,  piano.  The  personnel  in 
itself  bespeaks  the  artistry  of  this  organ- 
ization, since  most  of  the  men  are  first 
instrument  men  of  the  San  Francisco 
Symphony  Orchestra.  During  the  past 
years  of  formative  development  the  So- 
ciety has  been  steadily  climbing  to  its 
present  enviable  position,  one  of  the  fin- 
est organizations  of  its  type  in  this  coun- 
try. During  the  first  year  of  its  exist- 
ence a  total  of  eight  concerts  were  given, 
while  during  the  last  season  twelve  con- 
certs were  given  in  San  Francisco  and 
twenty-seven  on  tour. 

To  those  who  attended  these  concerts 
no  word  of  commendation  is  necessary, 
for  public  and  press  alike  have  been 
unanimous  in  their  tribute  to  the  high 
standard  reached  by  this  organization. 
During  all  these  years  Mr.  Elias  Hecht, 
the  founder  of  the  organization,  has  con- 
tinued to  pay  the  deficit,  which  has  in- 
creased from  year  to  year,  despite  in- 
creased attendance.  Such  is  often  the 
case  with  organizations  which  have  for 
their  sole  object  educational  and  artistic 
advancement. 

The  Musical  Association  of  San  Fran- 
cisco, which  sustains  the  San  Francisco 
Symphony  Orchestra,  has  a  selfish  inter- 
est in  the  welfare  of  the  Chamber  Music 
Society,  first,  because  of  its  value  to  the 
musical  life  and  growth  of  the  commun- 
ity, and  secondly,  because  of  the  extra 
employment  it  affords  those  symphony 
members  who  are  associated  with  it,  and 
without  which  joint  association  it  would 
be  impossible  for  the  symphony  to  re- 
tain these  men  except  at  a  largely  in- 
creased cost.  The  San  Francisco  Sym- 
phony Orchestra  and  the  Chamber  Music 
Society  are  fortunate  in  having  the  serv- 
ices of  these  artists,  and  they  should  be 
encouraged  to  remain  members  of  our 
community. 

The  Musical  Association  fully  realizes 
the  benefits  that  have  accrued  to  San 
Francisco  musically  through  the  courage 
of  Mr.  Hecht  in  keeping  this  organization 
together  and  building  it  up  to  its  present 
high  standard.  The  Society  is  deserving 
of  community  support  and  should  not 
have  to  depend  upon  individual  effort. 
With  this  end  in  view  the  Musical  Asso- 
ciation is  anxious  to  assist  in  bringing 
about  a  permanent  organization  for  this 
Society,  which  can  only  be  done  by  the 
whole-hearted  endorsement  and  financial 
support  of  the  music  lovers  of  the  com- 
munity. The  Musical  Association  there- 
fore gives  its  unqualified  endorsement 
to  this  splendid  organization  and  urges 
all  those  interested  in  the  Symphony  to 
subscribe  for  tickets  to  the  Chamber 
Music  concerts,  which  is  the  only  source 
of  income  of  the  Society. 

The  six  concerts  of  the  1920-1921  sea- 
son will  be  given  in  the  Colonial  Ball- 
room of  the  St.  Francis  Hotel.  Season 
tickets  are  $10  each  and  boxes  containing 
six  seats  are  $75  each,  war  tax  extra. 
Mr.  Hecht  announces  that  at  three  of  the 
concerts  guest  artists  of  international 
reputation  will  appear.  It  is  estimated 
that  the  sale  of  500  season  tickets  to- 
gether with  the  boxes  will  raise  suffi- 
cient money  to  defray  the  expenses  of 
the  San  Francisco  series,  thus  insuring 
a  permanent  organization. 


BISPHAM'S    SUCCESS   AS   TEACHER 


David  Bispham  has  just  returned  from 
his  second  and  phenominally  successful 
teaching  engagement  of  six  weeks  at  the 
American  Conservatory  of  Music  in  Chi- 
cago, where  in  the  period  named  he  not 
only  gave  two  recitals  and  held  twenty 
classes,  but  taught  on  an  average  83 
pupils  a  week,  or  498  actual  lessons. 
He  has  been  re-engaged  for  the  summer 
of  1921;  and  during  the  season  just 
passed  found  the  quality  of  musicianship 
and  vocal  beauty  among  his  pupils  to  be 
even  of  a  higher  grade  than  was  evident 
in  the  summer  of  1919. 

Mr.  Hispham  will,  on  the  1st  of  Sep- 
tember, re-open  his  studio  at  44  West 
Forty-fourth  street.  New  York.  The 
coming  year  promises  to  be  a  busy  one 
for  the  baritone,  as  he  is  under  contract 
to  appear  four  times  with  Walter  Dam- 
rosch's  Orchestra  in  New  York  and 
Brooklyn,  while  in  his  native  city.  Phil- 
adelphia, he  will  open  the  musical  sea- 
son  on  December  6th  at  the   Bellevue- 


Stratford  Morning  Musicalc,  and  close 
the  season  with  two  appearances  with 
the  Philadelphia  Orchestra  on  April  21' 
and  23,  1921.  Fifteen  other  recitals  are 
already  contracted  for  and  many  other 
concerts  later  in  the  season  are  under 
negotiation  with  the  eminent  American 
baritone,  whose  phenominal  vocal  pow- 
ers show  no  sign  of  diminution. 

Mr.  Bispham's  teaching  is  distin- 
guished from  that  of  many  of  his  con- 
temporaries l)y  reason  of  the  personal 
quality  that  he  infuses  into  all  of  his 
work;  while  he  thoroughly  believes  in 
the  recognized  canons  of  Italian  vocal 
art  he  practices  the  method  of  actual  ex- 
ample, illustrating  during  every  lesson 
and  personally  showing  the  pupil  how- 
to  breathe,  how  to  emit  tone,  and  how  to 
phrase  every  composition.  He  considers 
this  to  be  the  best  way  to  teach,  believ- 
ing that  an  ounce  of  example  is  worth 
a  ton  of  precept. 


ORPHEUM 


The  Love  Shop,  a  thumbnail  musical 
comedy,  gifted  with  plot,  players  who 
understand  and  beautiful  girls  elegantly 
costumed,  comes  to  headline  the  Or- 
pheum  bill  next  week,  commencing  Sun- 
day matinee.  The  Love  Shop  possesses 
all  the  requirements  of  what  astute  vau- 
deville patrons  demand.  Eddie  Vegt, 
with  Harry  and  Grace  Ellsworth,  head 
the  cast.  Fred  De  Graesac  wrote  the 
book;  Walter  L.  Rosemont,  the  music, 
and  Darl  MacBoyle,  the  lyrics,  making 
it  one  of  the  most  clever  bits  of  musical 
comedy  which  ever  invaded  a  vaudeville 
vicinity,  it  is  said. 

The  Champion,  a  piece  written  in  a 
vein  of  mingled  humor  and  pathos,  will 
include  Mann  Heliner  in  its  cast.  Sen- 
timent and  fun  will  go  hand  in  hand 
throughout  this  piece,  which  is  another 
Orpheum  offering  next  week.  The  Cham- 
pion tells  the  story  of  a  boy's  estrange- 
ment from  his  mother.  After  many 
years,  she  finds  him  as  one  of  the  con- 
testants in  a  bout  at  a  fight  club.  Then 
the  action  becomes  highly  sentimental, 
yet  sprightly  with  quick  deeds.  The  se- 
quel is  declared  tense  with  interest. 

Lovett's  Concentration,  which  baffles 
all  who  try  to  solve  its  mystery,  is  the 
one  act  which  holds  over.  Pretty  Marie 
Caspar,  with  a  natural  gift  for  delivery 
of  melodies,  will  prove  herself  welcome. 
Charm  only  can  result  from  her  appear- 
ance. Si  Jenks  and  Victoria  Allen  will 
impersonate  "small  town  wise  crack- 
ers"; George  Wilson  and  Ben  Larson 
will  mingle  song,  dance,  talk,  comedy 
and  acrobatics;    Santucci,  master  accor- 
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dionist,  is  another  attraction  in  store;! 
The  Four  American  Aces  will  reveal  tlieiii 
power  as  expert  casters.  Topics  of  thf 
Day  and  Orpheum  Concert  Orchestoi 
will  open  the  show. 


EXPOSITION    AUDITORIUM 


For  his  158th  organ  recital  at  the  Ex 
position  Auditorium  on  Sunday  evening; 
beginning  at  8:30  o'clock,  Edvvin  H.  Le; 
mare  has  prepared  a  program  of  meloj 
dious  numbers,  as  follows:  Grand  March i 
from    Le    Prophet    (Meyerbeer);    O   Stai' 
of    Eve,    from    Tannhauser    (Wagner);' 
Chant      Seraphic      (Lemare) ;      Andant- 
from    Violin     Concerto     (Mendelssohn 
Polonaise  in  A   (Chopin);   Improvisatio, 
introducing  effect  of  storm  at  sea;  selec 
tions     from     Carmen      (Bizet).       Short  i 
themes  for  the  improvisation  will  be  re 
ceived   from   the  audience,   and   the  oi 
most  suitable  will  be  used  by  Lemare. 


A  French  farce  with  song.  Fixing  II 
for  Archie,  is  announced  for  producttoo' 
by  the  Klaws.  Ian  Hay,  British  author' 
of  "best  sellers,"  wrote  the  play  and 
Ivan  Caryll  composed  the  songs.  There' 
Is  no  chorus.  Louis  Bennison  will  prob- 
ably have  the  leading  role. 
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ALICE 

GEKTLE 

MKZZO    SOPRANO 


La    Scala     (Mllauo),    Metropolitan    Oprra     Houae     (Nen 
l'ork)t  Drncrale  Opera  Company  (Havana) 


KxcIiinIvc   MiiiiaKfmrnt:   Ilaeniiel   &   Jonen,   Aeolian  Ifall,  New   York.     On   I'at-lflc  Coast   November  nud 

December 

Muiinfienient  JeMnloa   Colbert*   llenrnt    UiiililltitCt   Sail   Friiiieliioo 


Announcement  jor  Singers 


WM.  EDWARD  JOHNSON 

IIAHri'ONK 

Will    open    a    sliiillo    in    San    Francisco    on 
Wedneaday,  AuKUMt  Iltb 
COACHING— CORRECTION  OF  TONE   PRO- 
DUCTION—BREATHING 


MOVING   PICTURE   MUSIC 


The  Tlvoli  continues  to  delight  its  large  audiences 
ith  the  charming  orchestral  selections  under  the  ef- 
■ctive  direction  of  Ulderico  Marcelli.  This  week  the 
usical  program  includes  the  Meditation  from  Thais 
nd  a  very  appealing  arrangement  of  Home  Sweet 
ome.  The  audience  shows  by  its  hearty  appreciation 
lat  the  manner  in  which  Mr.  Marcelli  directs  these 
umbers  exercises  the  desired  effect  upon  his  hearers, 
he  Tlvoli  Trio,  which  has  created  for  itself  a  warm 
lace  in  the  hearts  of  its  hearers,  is  contributing  well 
terpreted  vocal  numbers,  including  Still  as  the  Night, 
V  Bohm  and  Tripoli.  The  excellent  voices  and  the 
ireful  mode  of  interpretation  as  well  as  the  uniformity 
■  phrasing  and  color  add  greatly  to  the  enjoyment  of 
le  Tivoli  audiences. 


The  Rialto  Theatre  introduced  a  particularly  inter- 
■:ting  musical  feature  this  week  entitled  An  Operatic 
ightmare,  con.sisting  of  eight  clever  artists  accompa- 
:ed  by  the  orchestra  and  forming  a  sort  of  parody  on 
"and  operatic  repertoire.  The  orchestra  under  the 
)le  direction  of  Giovanni  Coletti  played  excellent  pro- 
-am  music  as  well  as  splendidly  selected  arrangements 
ir  the  film.  The  Sundap  Pop  concerts  continue  to  de- 
ght  the  audiences  and  the  Rialto  Theatre  manage- 
ent  adds  not  a  little  to  the  musical  bill  of  fare  of 
an  Francisco's  moving  picture  houses. 


The  California  Thfeatre  announces  as  its  soloist  for 
imorrow  morning's  grand  concert  Miss  Christine 
owells,  the  well  known  and  brilliant  young  flutist 
hose  artistry  has  frequently  been  admired  during  the 
St  concert  season.  No  doubt  Miss  Howells  will  score 
>  great  a  success  with  the  California  Theatre  audience 
i  she  has  done  with  our  musical  public  in  general, 
he  orchestra  will  be  under  the  direction  of  Gino 
sveri,  as  Herman  Heller  is  absent  for  a  few  days,  and 
e  numbers  selected  for  interpretation  are  in  line  with 
e  high  standards  of  these  events. 


Because  a  large  number  of  works  are  to  be  studied 
r  next  season  at  the  Metropolitan  Opera  House,  the 
lorus  School,  under  the  director  of  Edoardo  Petri,  is 
ready  in  session.  Instruction  is  free  and  admission 
open  to  all  young  American  singers  possessing  a  good 
)ice  and  a  fair  knowledge  of  music.  Voice  trials  are 
jld  at  1425  Broadway  and  application  should  be  sent 
>•  mail  to  Mr.  Petri. 


Single  Tickets 

READY    MONDAY 

at 

SHERMAN,  CLAY  &  CO. 

for  engagement 

Scotti  Grand  Opera 
Company 

Oct.  4  to   10 

Management:   Frank  W.  Healy 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs   the    Organ — Supervises   the    Voicing 

Passes  Final   Verdict 

Terms:    5%    of   Cost   of   Organ 

No  Commission  from   Builder 

Aatonii;   Many    Orsruns    DexlKned    and    SuperviMed    By 

>lr.    Leiiiiire    are: 
St.   MnrKnret'N,    A\  eNtmlnNter,    Uuelnnd 
Town    Hall,    Aiicklnuil,    New    Zenliind 
Flmt  MethodiNt  Chiireb,  ANbiiry  Park,  N.  J. 
Flmt  Chnrcb   of  Christ   Sclentlxt,    liulTiilo,   N.   Y. 
Flmt   Cburch   of   Chrlxt   Selentiat,   Cincinnati,   O. 
FIrNt  Church  of  Christ  SclentlM,  Kalamazoo,   Mich. 

and 

Th»,    Great     Orxau     for    the    Civic    Auditorium,    Snii 
Prancixco 

3027    CIny    Street,    San    FrnuclHCO 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 
ThorouKh  Vocal  and  Dramatic  TmlninK 
(flO  Wniihinsrton    St.  Phone    FrnnklU 


BERTHA  SLOCUM,  p.^^rcJ.".''/.... 

Local    Concerts — Tours    Book.s — Teachers    Placed 
Correspondence   Solicited 
adress:  Bertha  Slocum.  1S34   First  St.,  San   Diego,  Calif. 


George  Walker,  the  distinguished  operatic  basso,  who 
resided  temporarily  in  San  Francisco  about  ten  years 
ago,  and  afterwards  went  to  Germany  where  he  scored 
a  brilliant  success  in  opera,  is  back  in  California  on 
a  visit  to  friends  and  relatives.  Since  his  departure 
from  here  Mr.  Walker  sang  at  the  opera  in  Berlin 
and  during  1917  he  appeared  in  not  less  than  168  cities 
in  Germany  as  guest  artist.  Notwithstanding  his  being 
an  American  he  was  treated  courteously  during  the 
entire  period  of  the  war  and  retained  his  positions. 
Press  and  public  treated  him  as  if  he  belonged  there. 
Mr.  Walker  says  that  all  Americans  residing  in  Ger- 
many were  treated  with  the  utmost  courtesy.  After  a 
visit  here  Mr.  Walker  will  return  at  the  end  of  this 
year  or  the  beginning  of  next  to  resume  his  artistic 
activities  in  Germany. 


KurollnientM     nindo     at     Suite     lOtlU-IUlO 
Kohier  tc   Chnne   llldic.,   Snn    Francixro 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON     MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA    BINDU    (Mezzo) 
RIM   OF  THE   MOON    (Tenor) 
TIDALS    (Baritone  or  Contralto) 


2  Keys 
2  Keys 


2  Keys 


For  Sale  at  All    Leading   Music    Houses 


SUNDAY    MORNING,   AUGUST   29 
at    12    o'clock 


1^  \^  y^  \_     XX      Eighth  Popular  Concert 


GRAND  OPERA 

COMPANY 

ARTISTS,  ORCHESTRA  AND  CHORUS 

from  the 

METROPOLITAN 

OPERA  •  COMPANY 

ANTONIO  SCOTTI    =    General  Director 

PACIFIC  COAST  ITINERARY 

SPOKANE SEPTEMBER  22 

YAKIMA  SEPTEMBER  22 

VANCOUVER  SEPTEMBER  23 

VANCOUVER  SEPTEMBER  24 

VANCOUVER  SEPTEMBER  25 

SEATTLE  SEPTEMBER  27 

SEATTLE  SEPTEMBER  28 

SEATTLE  SEPTEMBER  29 

PORTLAND  SEPTEMBER  30 

PORTLAND  OCTOBER     1 

PORTLAND OCTOBER     2 

Management  Elwyn  Concert  Bureau 

SAN  FRANCISCO ONE  WEEK 

October  4  to  10 
Management  Frank  W.  Healy 

LOS  ANGELES ONE   WEEK 

October  11  to  16 
Management  L.  E.  Behymer 

Tour  Under  Direction 
BRADFORD   MILLS 

MERLE  ARMITAGE,  Associate 


L 


GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,»iay&Co. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clnjr    SIreela,    Uakland 

^acramriito      Frrano      Vallejo      Stockton      San      Joac 

I'orllnn)!  Seattle  Tacoma  Spokane 


GIACOMO  MINKOWSKI  ~ 
MME.  MINKOWSKI 

Late    of    IVeOT    York.    Berlin    and    Dreadea.      Voeal    Srhaok 
Salt*  nor.   Kokler   A   Ckaae    nnlldlnc 


OAKLAND  CONSERVATORY\ 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF   GREGORY,   Direclor 
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PACIFIC  COAST  MUSICAL  REVIEW 


Gossip  About  Musical  People 


By   CONSTANCE    ALEXANDRE 

The  Pacific  Musical  Society  has  chosen  the  Ballroom 
of  the  Fairmont  Hotel  as  the  place  where  their  meet- 
ings during  the  season  of  1920-21  will  be  held.  The 
opening  concert  will  take  place  Thursday  evening,  Sep- 
tember 23rd,  and  the  club  is  offering  as  their  initial 
attraction  two  very  well  known  and  popular  artists, 
namely,  Madame  Anna  Ruzena  Sprotte  and  PJinilio 
Puyans.  In  fact,  this  concert  is  given  as  a  farewell 
testimonial  to  Mr.  Puyans,  who  with  his  charming  wife 
is  soon  to  leave  San  Francisco  to  make  his  future  home 
in  Cuba.  The  Pacific  Musical  Society  is  taking  this 
occasion  to  show  Mr.  Puyans  the  high  esteem  that  the 
club  holds  for  him,  where  his  presence  and  artistic 
gifts  will  be  greatly  missed.  The  glorious  contralto 
voice  of  Madame  Sprotte  has  never  been  heard  at  any 
of  the  concerts  of  the  Pacific  Musical  Club  and  the  di- 
rectors are  overjoyed  that  they  were  able  to  induce  this 
wonderful  artist  to  come  up  from  T.os  Angeles  to  par- 
ticipate in  the  opening  program.  Great  interest  is  be- 
ing manifested  in  her  appearance,  when  she  will  pre- 
sent some  new  songs  in  Bohemian,  Italian,  French 
and  English.  Mrs.  Ruth  Muzzy  Conniston  will  be  the 
accompanist  for  both  Madame  Sprotte  and  Mr.  Puyans. 
After  the  rendition  of  what  promises  to  be  an  excellent 
concert  a  reception  will  be  held  in  honor  of  Madame 
Sprotte  and  Mr.  Puyans,  and  the  Pacific  Musical  So- 
ciety cordially  invites  their  members  and  friends  to 
remain  that  they  may  greet  the  artists  whose  charming 
personality  they  will  enjoy  equally  as  much  as  their 
rare  musical  talents. 


Mr.  and  Mrs.  Roscoe  Warren  Lucy  spent  the  last  three 
months  at  their  summer  home  in  Walnut  Creek,  where 
many  of  their  friends  have  been  entertained.  They 
will  return  to  their  home  in  Oakland  on  September  1st. 
The  week  ends  will  be  spent  in  the  country  until  the 
rainy  season. 


Miss  Grace  Ewing,  the  delightful  contralto  soloist, 
who  recently  returned  from  Siberia  where  she  was  an 
entertainer  of  the  Y.  M.  C.  A.  with  the  American  Ex- 
peditionary Forces,  and  who  will  give  a  recital  at  the 
home  of  Miss  Phelan,  has  been  engaged  as  soloist  at 
the  First  Unitarian  Church.  Miss  Ewing  will  also 
sing  before  the  To  Kalon  Club  on  September  1st.  Ow- 
ing to  the  cordial  invitations  and  urgent  requests  from 
numerous  friends  Miss  Ewing  has  decided  to  remain  in 
San  Francisco  during  the  winter  season,  but  will  re- 
turn to  New  York,  where  her  principal  musical  activi- 
ties demanded  her  presence  several  years  before 
the  war.  At  the  recital  to  be  given  by  Miss  Ewing  at 
the  home  of  Mis«  Phelan  next  Thursday  afternoon,  Sep- 
tember 2nd,  Frederick  Maurer,  Jr.,  will  play  the  accom- 
paniments, and  a  program  of  unusual  interest  to  those 
eager  to  listen  to  artistic  interpretations,  has  been  pre- 
pared. 


.  Kajetan  AttI  writes  from  Paris  that  he  and  Mrs. 
Attl  attended  the  opera  and  thoroughly  enjoyed  per- 
formances of  Samson  and  Delilah,  Hamlet,  and  Romeo 
and  .Juliet.  Mr.  and  Mrs.  Attl  will  be  back  in  this  city 
about  September  1st. 


Christian  C.  Holtum,  a  young  vocalist  who  left  San 
Francisco  in  April  to  study  in  New  York,  is  now  at 
the  American  Institute  of  Applied  Music.  His  vocal 
teacher  is  McCall  Lanham,  and  he  is  studying  the  piano 
with  Fairchild  Sherman.  He  is  progressing  rapidly  and 
Is  receiving  much  encouragement. 


John  W.  Metcalf  is  spending  his  vacation  at  Lake 
Tahoe.  Mr.  Metcalf  is  one  of  California's  leading  piano 
pedagogues  and  a  composer  of  the  first  rank  whose 
works  are  among  the  greatest  published  in  recent 
years.  This  is  particularly  true  of  Mr.  Metcalf's  songs. 
Mr.  Metcalf  will  return  early  in  September  to  resume 
his   educational   work. 


Redfern  Mason,  after  spending  six  weeks  in  Carmel- 
by-the-Sea,  has  returned  to  resume  his  duties  on  the 
Examiner.  Mr.  Mason  owns  a  cottage  at  that  beautiful 
seaside  resort  and  is  very  fond  of  the  out-door  life.  He 
returns  to  his  work  thoroughly  refreshed  and  able  to 
do  full  justice  to  the  rich  musical  bill  of  fare  which 
is  about  to  be  served  to  us  during  the  season  of  1920- 
1921. 


Leon  Goldwasser,  the  well-known  Russian  violinist, 
who  used  to  be  a  resident  of  San  Francisco  and  later 
became  a  member  of  the  Minneapolis  Orchestra,  has 
now  located  in  Los  Angeles,  where  he  has  opened  a 
studio  and  has  been  engaged  as  a  member  of  the  Los 
Angeles  Symphony  Orchestra. 


Mrs.  Raegen  Talbot,  a  vocal  artist  of  much  experi- 
ence in  Europe  and  the  East,  Is  now  located  here  and 
is  making  many  friends.  Mrs.  Talbot  is  a  singer  with 
a  rarely  beautiful  voice  and  a  beautiful  way  of  using  it. 
She  attracted  the  interest  of  Calve,  who  gave  her  in- 
struction In  this  country  and  later  took  her  to  Europe. 
After  that  Mrs.  Talbot  studied  with  .lean  de  Reazke 
in  Paris,  and  at  his  estate  in  Poland  during  a  period 
of  four  years.  While  in  Europe  slie  sang  in  oiiera  in 
Italy  and  spent  some  time  In  Germany  as  well.  The 
outbreak  of  the  war  put  a  temporary  end  to  a  career 
already  well  begun  and  now  Mrs.  Talbot  wishes  to  make 
a  beginning  again.  Sho  liopes  ultimately  to  return  to 
de  Reszko.  wlio  will  arrange  for  licr  debut  In  Covent 
Oardon,  London,  but  in  the  meantime  she  would  like 
to  make  some  American  appearances.     It  seems  to  us 


--    HendqnnrterM. 

Middle    Row— Ml*.s    Keppler.    Mrs.    RIbk».    Mfk.    Kenyon.    Wm.    Piirrty.    all    of    Snn    FranolHoo    store;    I,.    J.    Cooley,    g., 
Rrhe,.   st.„   "^'"""."^'n-   '^"'■•J""'"   ?■   A.    Shilling:.    San   Jo»e:  Ml««  Henry,  Mr.  and  Mr«.  J.  c.  Van  Horn.  SaeJame." 
Robert   Skinner  and   R.  E.  Kane.   Snn   FranelMco  Wholesale;    II.    A.    Almvie,   Tneoma. 
lop   Row— G.  I.   Taylor.   Stoekton;   Rimer  Hunt.   Portland;    Mri..    UrnMel    and    A.    S.    Cobb.    Spokane;    Otto    Rothlln,   S«> 
'•    !V*"'    '!;   ^VHnon.    HeadqnarterM;   I<".  W.  AVMIIebrands.  Oakland;  Orin   .Mallett,   Stoekton;  G.  II 


I'iMeo   AVIiolc 
.•iplvey.   Oakland;    Ben    .Scott,    San   Franeltico   VVholenale. 


there  should  be  some  opportunity  for  an  artist  like 
Mrs.  Talbot  in  California,  especially  during  the  ensuing 
prosperous  season. 


The  Manning  School  of  Music  announces  an  excellent 
program  to  be  given  by  John  C.  Manning,  pianist,  and 
Samuel  Savannah,  violinist,  in  Sorosis  Club  Hall,  536 
Sutter  street,  on  Friday  evening,  September  3rd.  The 
compositions  to  be  presented  on  this  occasion  will  be: 
Sonata  C  minor,  op.  32,  No.  2,  for  piano  and  violin 
(Beethoven);  Gavotte  B  minor  (Bach-Saint-Saens) ; 
Nocturne  G  major  (Chopin) ;  Scherzo  C  sharp  minor 
(Chopin);  Sonata  C  minor,  op.  45,  for  piano  and  violin 
(Grief).  No  doubt  there  will  be  a  large  attendance 
inasmuch  as  both  Mr.  Manning  and  Mr.  Savannah  are 
among  San  Francisco's  best  known  and  most  repre- 
sentative musicians. 


The  musicians  of  the  city  and  friends  of  Josephine 
Marshall  Fernald.  the  prominent  voice  and  piano 
teacher,  will  be  glad  to  know  of  her  return  to  the  city. 
She  has  opened  studios  at  1009-10  Kohler  &  Chase 
building  and  can  be  seen  Mondays  only.  Mrs.  Fernald 
is  director  of  the  Stanford  Music  School,  Palo  Alto, 
and  has  been  sojourning  down  the  Peninsula  for  over 
a  year. 


Leopold  Godowsky  arrived  from  the  East  in  this  city 
on  Monday  last.  He  was  met  here  by  Mrs.  Godowsky, 
who  has  quite  recovered  from  her  recent  accident. 
During  his  visit  here  arrangements  were  completed 
by  which  Mr.  Godowsky  will  play  one  concert  with  the 
Chamber  Music  Society  in  this  city  the  early  part  of 
next  year. 


Alfred  Hertz,  accompanied  by  Mrs.  Hertz,  sailed  for 
the  United  States  from  Cherbourg  on  August  18th  on 
board  the  steamer  Olympic.  Mr.  Hertz  will  come 
straight  through  to  this  city  on  arrival  of  the  steamer 
in  New  York  City.  Mr.  Hertz  conducted  a-  concert  in 
Amsterdam  before  his  departure  from  Holland  and  the 
newspapers  of  that  city  were  loud  in  their  encomiums 
and  praise  of  him  as  a  conductor. 


Mrs.  Nancy  Beals  Van  Dyke  has  been  singing  at  the 
Second  Church  of  Christ  Scientist,  Oakland,  during 
the  month  of  August,  while  the  regular  soloist  is  on 
vacation.  Her  voice,  a  lyric  soprano,  especially  bean- 
tiful  and  sympathetic  in  the  medium  register,  is  par- 
ticularly adapted  to  sacred  music,  and  she  has  won 
many  friends  both  in  Oakland  and  the  San  Francisco 
churches,  where  she  has  substituted  during  the  summer. 

The    Joseph    George    Jacobson    Club   opened   its  eea 
sonal  activities  with  the  first  monthly  recital  on  Augngt 
22nd  at  the  residence  studio  of  Mr.  Jacobson,  2712  (3ili- 
fomia   street.     In   honor  of  his   friend,   Carlos   Troyer. ' 
who  recently  passed  away,  several  of  the  pupils  ;i   i 
compositions  by  Mr.   Troyer,  and  at  the  conclu 
the  program  Miss  Zarah  Preble  sang  a  group  ci   /  r 
Indian   Songs,  accompanied   by   Mr.  Jacobson   with  the 
violin   obligates   by   Mr.   Higgins,   who  played   them  Is 
a  masterly  manner.     Miss  Preble  was  a  pupil  of  Mr. 
Troyer  and  is  one  of  the  finest  interpreters  of  his  songs. 
These  meetings  will  be  held  on  the  fourth   Sunday  of 
every  month  and  instead  of  letting  only  advanced  fa- 1 
pils  play  Mr.  Jacobson  will  chose  one  or  two  from  tte 
middle    classes    and    from    the    assistant    teacher,   Mn.  i 
Ruttencutter.      This    time    little    Florence    Reid,    nine 
years   old,   was   the   chosen   one,  add   made   a   fine  Im- 
pression  with   the  rendition  of   her  numbers,   showing 
that  she  has  the  promise  of  becoming  a  good  pianist 
Much    applause   was    given    to    E.    R.    Summ,    who  «- 
hibited  a  fluent  technique,  firm  touch  and  played  with 
refinement.    Astounding  progress  was  noticed  in  MaifsB 
Patricia  Cavanaugh,  now  nine  years  of  age.     Her  plsiy- 
ing  of  Liszt's   second   Rhapsodic   was   remarkab!?-  ^— ' 
truly  astounding  in  a  child  so  young.     The  two 
Roumiguiere  played  with  their  usual  dash  and  r 
ecution,  which  was  also  the  case  with  Mrs.  Idt^l 
tencutter.     The  pupils  gave   proof  of  the   fine   v. 
tion  they  receive  from  their  teacher  and  should  i^ 
of  having  such  an  opportunity  of  studying  with  such 
a  competent  instructor. 


ADA    CLEMENT    PIANO    SCHOOL 


B.  E.  Puyans,  accompanied  by  Mrs.  Puyans,  will  de- 
part from  this  city  the  first  week  in  October  to  make 
their  permanent  home  in  Cuba,  where  Mr.  Puyans  has 
large  private  interests.  The  departure  of  Mr.  Puyans 
will  necessitate  a  change  in  the  personnel  of  the  San 
Francisco  Symphony  Orchestra,  with  which  organiza- 
t'on  he  has  been  first  flutist  for  several  seasons  past. 
Mr.  and  Mrs.  Puyans  will  be  greatly  missed  by  the 
musical   community  of  this   city. 


Madame  Anna  von  Meyerinck,  prominent  in  San 
Francisco  as  a  vocal  teacher,  was  the  guest  of  honor 
at  a  reception  and  tea  given  by  Mrs.  Oscar  Weber  at 
her  beautiful  home  on  Green  street  last  FYiday  after- 
noon, August  20th.  During  the  afternoon  Madame  von 
Meyerinck's  musical  games  were  performed  by  several 
of  the  guests,  which  proved  an  interesting  as  well  as 
Instructive  form  of  (entertainment.  Those  present  were 
Mrs.  Edward  Alden  Beales.  Mrs.  Van  Dyke,  Mrs.  Smith 
of  Biitte,  Mont.,  Misses  Davis  of  Arizona,  Mrs.  I.,ock- 
hardt  of  Yakima.  Wash.,  Mrs.  Stanley  Morsehead,  Mrs. 
O.  D.  Baldwin,  Mrs  John  McGaw,  Misses  Watson,  Miss 
Davis  and  Miss  Rlgsby.  The  TTniversal  Music  SysfAn 
which  Madame  von  Meyerinck  has  completed  and  which 
she  has  been  identified  with  as  its  composer,  has  just 
been  accepted  in  the  Ada  Clement  Music  School  and 
will  be  taught  there  during  the  coming  season.  Nearly 
every  school  In  our  community  is  introducing  this  splen- 
did new  system  Into  their  music  department. 


The  Ada  Clement  Piano  School  began  its  fourth  se.i 
son  August  2nd,  with  a  constantly  growing  enrollraei 
which   promises   to   far   surpass   the   record   of   form' 
years.     The  steady  growth  of  the  school  is  tin'      "' 
reward    for    the    untiring    efforts    of    its    found'  r 
Clement,  and  her  able  assistant.  Lillian   Hodpli' 
establish  a  piano  school  which   offers  the  stud' 
very  best  that  the   world's  greatest   piano   ped;i 
have   to   offer.      In   order   that   the    student   m;n 
every  possible  advantage  in  music  culture,  the 
has    Saturday    morning    classes    in    ear-trainini; 
singing,   music   history,    musical   appreciation.   :r 
elements  of  harmony.     Students  have  the  privii 
these    classes    aside    from    the    private    lesson.'^ 
These   classes   have   been   extremely   popular  wi 
children   and  judging   from   the   happy   mood   tli:r 
vails,  show  that  when  happily  presented  music  1'     ■' 
become  a  pleasure.    The  class  work  is  held  each  Satur 
day  morning  and  the  first  meeting  this  season  will  h 
Saturday,  September  4th. 

There  are  monthly  criticism  classes  in  whi> 
pupils  acquire  experience  in  playing  before  eaili 
and  the  faculty,  and  monthly  half-hour  concerts  i. 
pupils  and  their  parents  to  teach   the  art  of  lis' 

As  a   guarantor  of  the   San   I'>ancisco  Sympho; 
school  feels  it  is  educating  the  symnhony  audiin 
the  future.     Miss  .Ada  Clement,  head  of  the  piMi 
tion.    is   assisted    by    Miss    Lillian    Hodghead.    i>iii 
in   the  theoretical  department,   and   the  followiiu 
of  teachers:      Adole  Ulman,  Zoe  Peterson,   Hazel    ^ 
ols,    Eda    Beronlo,    Elizabeth    Blancbard.    and    piaiil»,i. 
teachers.      Lessons    are    given    Kn    delightful    studt^ 
Lessons  at  home  may  be  arranged  for,  and  pupils  nw 
enroll  at  any  time. 
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Grand  Prix,  Pari» 

Grand  Prizm,  St,  Louh 

HE  riclinosa.  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  theselection  of  a 
piano  unprejudiced  and  with  open,  mind  find 
the  Baldwin  a    revelation. 

II  yon  are  iiil»r«it«d  !■  the  purebM«  of  m  T*allf  hXgh- 
gr%i«  plsoo,  let  oi  UU  70a  whtai  the  ftttr»eUve  •Iter  «• 
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310  Sutter  St.        San  Francisco,  CaJ. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE    SAK   FRANCISCO   IIAXK)      COMMERCIAL 
S26  California    Street,  San   Francisco,   Cal. 

Member  of   the   Fetleral    Renerve    SyHtein 
Member  of  the  Aasoclated  Savlngrs   Banka  of  San   Franclaco 

MISSION   BRANCH,  Mlaalon  and  21at  Streeta 

PARK-PUESIDIO   DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere   Streeta 

JUNE  30th,  1920 

Assets    *«B,840,37e.0.'5 

Deposits    03,:ir,2,2«n.]7 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and   Contingent   Funds 2,488,107.78 

Employees'    Pension    Fund 330,051.30 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNY,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vioe- 
Tresident;  A.  K.  MULI.HR,  Seeretary;  WM.  D.  NEWHOUSE.  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Manager  Park-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW,    EELLS,     MOORE     &    ORRICK,     General     Attorneys. 

BOARD  OF  DIRECTORS — JOHN  A.  BUCK.  GEO.  TOURNY.  E.  T.  KRUSE, 
A  H.  R.  SCHMIDT.  I.  N.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS.  E.  N. 
VAN    BERGEN.    ROBERT    DOLLAR.    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ALCAZAR 


^eg  O'  My  Heart,  given  this  week  with 
»n  greater  success  than  before — and 
is  abundantly  good  for  further  revival 
will  be  followed  next  Sunday  matinee 
the  first  local  staging  of  Daddies,  the 
;cial  release  of  which  is  another 
)of  of  David  Belasco's  brotherly  love 
■  the  popular  Alcazar.  Of  all  the  Be- 
co  successes  none  has  surpassed  that 
John  L.  Hobble's  wonderful  comedy 
childhood,  middle  age  and  universal 
manity.  Its  career  in  New  York  ex- 
ded  500  performances;  it  exerted 
aal  appeal  in  London  and  Australia, 
ddies  is  about  a  number  of  hard-boiled 
lerican  bachelors,  old  college  mates 
d  men  of  big  affairs,  who,  at  an  an- 
al reunion,  vote  to  adopt  a  group  of 
eign  war  waifs  left  helpless  through 
''i  horrors  of  world's  conflict.  When 
b  children  arrive  the  troubles — and 
bt  real  joys — of  their  foster  fathers  be- 
|i.  A  comedy  of  delicious  humor  it 
|s  sudden  flashes  of  poignant  pathos 
jit  bring  a  lump  to  the  throat.  Its  ap- 
al  is  to  every  one  who  loves  a  child. 
I  remarkable  cast  is  assembled  with 
Bz  Ragan  as  the  lovely  Ruth;  Dudley 
Ires  as  the  bachelor  novelist;  Brady 
line,  Rafael  Brunetto,  Ben  Erway  and 
iederic  Green  as  his  big-hearted  club 
jites;  Helen  MacKerricher,  the  gentle 
litron;  Emily  Pinter,  her  vivacious 
jughter;  Al  Cunningham,  the  harassed 
tier,  and  Mile.  Valentina  Zimina,  a  for- 
n  actress  of  artistry  who  fought  and 
s  wounded  on  the  battlefield  and  did 
ble  work  in  the  hospitals.  The  con- 
gent  of  juvenile  players  is  headed  by 
le  Sylvia  Yaffe,  whose  amazing  per- 
Jmance  recently  in  A  Prince  There 
las   created   a   real   sensation. 


PERCY  A.  R.  DOW 

TEACHER   OP   VOICE 
Studios:      802  Kohler  &   Chase    Bldg.,   S.  F. 
5622  Ocean  Vlevr  Dr.,  Oakland   (Residence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackaon   St.  San   Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902    KOHLER    A    CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:   321    Highland   Ave.,  Piedmont 

Tel.   Piedmont  78J 

In   Kohler  &  Chase   Rldg. 

Studio  700 — Moii.,  AVert.  and   Frl. 


Pedagogical  Music 
Course 

ba.sed    on 

PRINCIPLE 

Material    an<l    Processes 

Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFFA   ELLIS   PERFIKLD   MUSIC 

SCHOOL,    IXC, 
U.'iO  McClurK  IlldK..  218  S.  Wabash 

Ave.,  Chlcntro,  III. 

After    September    1st,    New    York 

City  address  will   be: 

EFFA    ELLIS    PERFIELD 

41%    West    4.'ifh    Street 

Phone   Bryant   7233 
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ICosima  Wagner,  widow  of  the  giant  of 
>eratic  music  and  founder  of  what  is 
^own  as  the  music  drama,  is  still  en- 
ving  her  morning  walks  in  the  Wahn- 
ed  Gardens.     Madame  Wagner  is  now 

old  and  feeble  that  she  receives  no 
sitors  from  the  outside  world.  It  is 
slly  understood  that  with  the  memories 
d  recollections  of  all  that  Wahnfried 
id  Bayreuth  has  meant  to  Cosima  Wag- 
ir  she  need  no  intrusion  from  the  outer 
jrld  as  there  is  enough  within  her  walls 

interest  her. 


EULA  GRANDBERRY 

Soiirnno    Soloist    and    Voice    Teacher 

Soloist   .'th   Church   of  (hrlKt,   Scientist 

Studio:  tint)   llu.Hh   St.,    Apt.  40.'> 

I'hollc    I'ros.    2<l!l(( 

MISS  ELFIE  VOLKMAN 

SOPH \xo 

Vocul    Instruction    Concert    and    Opera 

Stuilio:    It70    (hcNtnut    St.,    Apt.    11 

Tel.    Franklin    8.'i08 

Mrs.  Mackay-Cantell 

VOICE 


Residence  Tel.:    Dcrk.    1721-J 


KAJETAN  ATTL 

HARP    VIRTUOSO 

Soloist    San    Franclaco    Symphony    Orchea- 

tra.      Available   for   Concerts,   Recitals   and 

Inatructlon. 

Studio:   1004     Kohler    A    Chase     BnlldlnK 

Rca.    Phone    Bay    View    618 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accomitanlat 

Addreaai  L.  B.  Rebymer,  Andltoriam  Bids., 
Loa  Ansclea,  Cal.,  or  Mra.  Jesalca  Colbert, 
401    Hearst    UldB.,  San    Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PIANIST  AND  TEACHER 
Residence  and   Studio,  6128   Hlllegass  Ave., 
Oakland.      Tel.   Piedmont   SOU.%. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studlot    1020  Scott  St.  Phone  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"  Kohler  A   Chase 
liulldlnic.      Telephone   Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1537     Euclid     Avenue,     Berkeley. 
Phone    Berkeley    6006. 

ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllaga    Musical    Collegr^.      Res., 
048   Lake   Street,   S.  F.  Phone  Padflc   6740 

ANIL  DEER  STUDIO 

79  Central  Avenue.      Phone  Park  1063 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Stadlot   1003   Kohler  A   Chase    Bldg. 
Phone   Kearny  5454 

Joseph  George  Jacobson 

PIANO 
2712  Calirornln  St.  Phone  Fillmore  348 

ROSE  RELDA  CAILLEAU 

Opera    Comlque,    Paris 

Studio:     3107   Washineton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.   M.   LInard    Hotels   Palace  and   Fairmont 

In   San  Francisco 


Geo.  Stewart  McManus,  Pianist 

807   KOHLER   A   CHASE    BLDG 

Phone,    Kearny    5454.      Res.,   2140    Hyde    St. 

Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

3435  Sacramento   St.        Phone   Fillmore  808 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon..  Kohler  A 
Chase  BIdg.,  S.  F.     Telephone  Kearny  5454. 

Dr.  Maurice  W.  O'Connell 

Organist  and  Musical  Director  at  St.  Domi- 
nic's   Church,    San    I'^raucisco. 
814   GROVE    STKEF.T  Tel.    Park   030 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-eO4  KOHLER  A  CHASE  BLDG. 

Phone  Kearny  5454 


MRS.    CHARLBS    POULTER. 

SOPRANO  St.    Andrews    Church 

\  oice  Culture.  Piano.  588  27th  St..  Oak- 
land. Tel.  2070.  Kohler  A  Chase  BIdg., 
Wednesdays     Tel.   Kearny   54.14. 

MISS  CHRISTINE  HOWELLS 

FI.ITIST 
Available    for    Concerts    as    Soloist    or    for 
Obllgato     'Work.       Res.,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


MR.  J.  B.  ATWOOD 

will  Receive  Pupils  In  Piano,  Voice  Cal- 
ture.  Harmony  and  Compoaltion,  after  Sep- 
tember lat.  Appointment  by  Mall.  Room 
1001   Kohler  A  Cbaae  BIdg.,  San  Franclaco. 

Brandt's  Conservatory  of  Music 

2211    SCOTT   ST.,   Bet.   Clay  A   Washington 
Mr.    Noah    Brandt,    Violin 
Mrs.    Noah    Brandt,    I>lano 

HELEN  COLBURN  HEATH 

Soprano  SololMt,  Temple  lOmunu  i;l.  Con- 
cert and  Church  Work.  Vocal  instruc- 
tion.       2.'i3»     Clay     St.,     Phone     West     4890. 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  Singing.  Re- 
citals, Concerts,  Church  and  Oratorio.  1000 
I'age    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  Engagements 
Studloi  850  43rd  Ave.  Phone:  Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

I  101!     lluHh     Mrccl,     Mm     Irniuisco 
Residence  Phone  Franklin  5068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     European   Credentials 

1801    California    St.      Tel.    Prospect    3620. 

MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of    Production   and    l»urlty   of   Tone 

.176     Sutter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       Douglas      4233.      520     Paclflc       BIdg.. 

Oakland     (Tues.     A     Frl.).     TeLOak.     2734. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518'/^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone   Kearny  2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
903   Kohler  &  Chase    BIdg. 

MISS    MARION    FRAZER 
39  Gaffney  Building         Tel.  Kearny  2637 


MRS.   RICHARD  REES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Miasion  3021 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  BIdg.  Tel.  Kearny  5454 

ESTHER    MUNDELL 

376  Sutter  St. Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  BIdg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 

1224  Geary  Street       Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  BIdg.    Tel.  Kearny  5454 


OTTO   RAUHUT 
357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chase  BIdg.  Tel.  Kearny  5464 

MME.   DE   GRASSI 
2335   Russel   St.,  Berk.       Tel.   Berk.   S56J 

ANTONIO    DE   GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2837 

ORLEY  SEE 
1004  Kohler  &  Chase  BIdg.  Tel.  Doug.  1«7I 
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PACIFIC  COAST  MUSICAL  REVIEW 


s 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  «nd  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupils  Prepared  for  Public  Playing 

A   clear  presentation   of   Instructions   in   harmony   Is   the   work   entitled 
KICYBOARD   HARMOW   AND  TRANSPOSITION,  by   A.   H.   Hamilton  j 

Published    In    three    books: — Preliminary    studies    In    keyboard    harmony    and  I 
transposition.    40    cts.      Keyboard    harmony    and    transposition.    Vol.    1     40    ct« 
Keyboard  harmony  and   transposition.  Vol.   2.   40  eta.     The  work  has   met   with 
Kreat   favor  and    is   widely   used.      Copies    gladiv   sent   on    approval       Published  ' 
by    CI-AYTON    F.    SIIM.MY    CO.    and    sold    by    HKNRY    GROBK,    IS.-S    Kraror    St_  i 
San    Fraueliifo.  »    -"^ 


SOPRANO — ManaKement    J.    H.    Fitzpatrick,    Windaor — Clifton     Hold,    Chlcaco, 


Cal  \  T  orrvj  a 


GINO  SEVERI 

GUEST   CONDUCTOR 

CHRISTINHiOWELLS 

FLUTE    VIRTUOSA 


JESSIE  MOORE 

AT   THE   PIANO 

offering 
"CONCERTINO" 
— Chaminade — 

Sunday  Morning  Concert 

August    29th 
50 — Artists— 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bidg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


r 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

327    Hamilton    Ave.        -  -  Palo    Alto,    Cal. 

Phone   P.   A.   711 

MonOayx — 1010  Kohler  &   Chase  Bldg. 

Snn   FraiiolNOO 


Sun    Frnncliic 


ULDERICO 

MARCELLI 

CONDUCTING 
Twenty-five  master  musicians, 
each  an  individual  anist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violiD-virtDOiO 
and  conductor,  afternoons  and 
ttveninES.  Hit  vi*lin  t%l*t  mra 
ihi  mutual  rait  •/  OaUattd. 


Showing  exclusively  "first   runs"  the   FIRST 
NATIONAL  ultro-features  of--- 


Anita  Siewaf 
Kine  Vidor 
Charln  Rar 


D.  W.  Griffith 
Norma  Talmadee 
Marshall  Neilan 


Kalherinc  .MacDonald 
Constance  I'almadse 
Mildred  Harris  Chaplin 


u. 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


fl 


oors. 


American  in  Name,  Ownership  and  Sentiment 

ilasmi^^amliii 

pianos 

could  not  be  sold  for  a  higher  price  than  any  Piano  in  the  world 
if  they  were  not  the  Best  Pianos  made. 

Each   year   the   entire   output   of    the   Mason   &   Hamlin 
Factories  at  Boston  is  purchased  by  those  discriminating  people 
'  who,  regardless  of  its  greater  cost,  are  content  with  only  the 

very  finest  products  of  the  piano  world. 

The  newest  products  of  the  Mason  &  Hamlin  Co.  are  now  being  shown  in  all  styles  on  our 
We  invite  a  critical  inspection  and  hearing  of  them — the  one  true  test. 


Two  Entrances 


135-153  Kearny  and  217-225  SoKer  S4s. 
Victor  Talking  Madiinet 


.^ilg>^B  Allen® 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washincton  Street 

San  Jose— 199  Sooth  First 

Sheet  Music 


niJ  THE  ONLY  WEEKLY  MU5ICAL  JQUR^NAL  IHTHE  GR.EAT  WEST  |J|J 


kOL.  XXXVIII.    No.  23 


SAN  FRANCISCO.  SATURDAY,    SEPTEMBER  4.  1920. 


PRICE  10  CENTS 


SAMSON  AND  DELILAH  ATTRACTS  THOUSANDS  SAN  CARLO  COMPANY  OPENS  NEW  YORK  SEASON 


Camille  Saint-Saens'  Masterpiece  Given  Magnificent  Spectacular  Produc- 
tion at  Greek  Theatre — Julia  Claussen  Dominates  Entire  Per- 
formance by  Her  Intensely  Dramatic  and  Emotional 
Portrayal — Steindorff  Shares  in   Ovation 
Given  by  Delighted  Audience 


Fortune  Gallo  Gets  Good  Will  of  the  Late  Oscar  Hammerstein — Wagner 

Leads  Numerically  on  Programs  of  City  College  Concerts — 

Dinner  to  Rothwell — Revival  of  Erminie — 

Jenny  Lind  Centennial  at  Worcester 


By  CONSTANCE  ALEXANDRE 


By  GAVIN  DHU  HIGH 


I  The  conditions  under  which  Samson 
'ind  Delilah  was  given  its  first  perform- 
ince  at  the  Greek  Theatre  could  not 
lave  been  more  ideal.  I  have  never  en- 
oyed  a  lovelier  moonlight  night  which,  in 
onjunction  with  the  artistic  atmosphere 
xisting  in  the  Greek  Theatre,  added  to 
ts  enchantment.  Better  judgment  could 
lot  have  been  displayed  by  the  managers 
t'hen  they  chose  this  magnificent  work 
or  presentation,  and  they  showed  equal- 
y  good  judgment  when  they  secured  the 
fervices  of  Madame  Julia  Claussen. 
Purely  there  is  no  artist  who  is  better 
idapted  to  interpret  the  role  of  Delilah 
han  this  famous  contralto.  In  fact,  her 
mpersonations  are  so  vital  that  she  im- 
iresses  her  audience  with  the  realism  of 
ler  performance.  Her  portrayal  of  Am- 
leris  in  Aida  will  always  remain  in  my 
nemory  as  a  bit  of  rare  histrionic  art, 
vhile  her  singing  of  Brangaene  in  Tris- 
an  and  Isolde  could  not  be  surpassed. 
Vot  only  is  Madame  Claussen  artistical- 
y  qualified  for  the  part  of  Delilah  but 
ler  statuesque  and  heroic  appearance 
lends  an  additional  charm. 

•  Madame  Claussen  is  grace  personified, 
jier  every  action  is  significant.  She  not 
Imly  sings  with  her  voice  but  with  her 
•ntire  body.  The  very  movement  of  a 
iinger  has  its  meaning.  Her  voice  re- 
iuinds  me  of  a  painter's  palette — it  con- 
ains  innumerable  colors  which  she 
nixes  and  uses  with  the  discretion  of  the 
ruly  great  artist.  Her  tones  are  smooth, 
.elvety  and  rich.  Throughout  its  unu- 
■ual  range  she  retains  that  same  even 
luality,  from  the  highest  notes  to  the 
lleepest  and  most  luscious  lower  ones. 
Madame  Claussen  always  sings,  she 
lever  explodes  on  her  notes,  not  even  in 
he  most  emotional  and  expressive  epi- 
iodes  in  the  opera.  Her  breathing  should 
)e  an  example  to  every  aspiring  vocal 
•tudent  so  marvellously  doe.s  she  distrib- 
ite  it  and  control  it,  and  best  of  all,  her 
ntake  of  breath  is  unnoticeable. 

Madame  Claussen's  vocal  technique  i.s 
lotable  for  its  easy  production.  One  of 
he  most  admirable  pieces  of  work  is  her 
nixmg  of  the  head  and  chest  tones.  This 
is  80  remarkably  done   that   it   prevents 

he  auditors  from  hearing  those  disagree- 
ible  open  chest  tones  which  singers  of 
ler  type  of  voice  eventually  resort  to  in 
jrder  to  produce  dramatic  affects.    In  the 

xtreme  high  notes  Madame  Claussen  is 
It  all  times  careful  to  keep  the  over- 
ones  which  help  to  retain  the  brilliancy 
md  vibrancy,  thus  preventing  any  shrill- 
ness. Madame  Claussen  is  an  exponent 
)f  the  dramatic  vocal  school  and  there  is 
10  singer  better  qualified  than  Madame 
I'laussen  to  interpret  Wagnerian  roles, 
"he  is  blessed  with  the  voice  and  dra- 
jnatic  power  for  such  works.  A  more 
glorious  Delilah  does  not  exist  than  the 
pne  Madame  Claussen  sang  on  this  oc- 
f'asion. 

I  John  Hand,  who  sang  the  very  exacting 
pusic  entrusted  to  Samson,  was  greatly 
iiandicapped  by  what  seemed  to  be 
poarseness.  It  was  only  at  intervals  that 
I  was  able  to  hear  the  pure  quality  of  the 
foice.  Under  these  sad  conditions  it 
•vould  be  unfair  to  criticize  his  vocal 
kork.  I  hope  to  hear  him  another  time 
khen  he  will  be  in  better  form.  How- 
h'er,  Mr.  Hand  made  up  in  expression  of 
'hrasing  what  he  lacked  vocally.  His 
lelivery  of  the  two  phrases  at  the  end 
>f  Delilah's  aria,  Mon  coeur  s'ouvre  a  ta 
■oix,  was  given  with  rare  poesy  and 
■harm.  Traditionally  he  was  absolutely 
amiliar  with  the  role,  and  he  also  made 
I  striking  figure. 

I  A  splendid  feature  of  the  performance 


was  the  work  of  Len  Barnes  as  the  high 
priest.  This  young  artist  possesses  a 
baritone  voice  of  the  loveliest  quality,  full 
and  resonant.  He  uses  his  voice  with 
intelligence  and  renders  the  music  artis- 
tically, and  apart  from  that  his  excellent 
diction  should  be  praised.  Not  a  syllable 
of  the  text  did  I  miss,  for  his  enuncia- 
tion was  pure  and  concise.  What  a 
pleasure  it  is  to  understand  what  the 
libretto  is  about.  It  certainly  gives  char- 
acter to  the  music.  I  can  not  imagine 
the  part  of  the  old  Hebrew  being  sung 
better  than  the  way  William  F.  Meyers 
delivered  it.  His  voice  is  a  basso-pro- 
fundo,  a  type  which  is  heard  only  too 
rarely.  It  is  but  seldom  one  hears  such 
tonal  beauty,  depth  and  natural  flexibility 
as  revealed  in  Mr.  Meyer's  voice. 

Much  of  the  success  of  the  opera  is 
due  to  Paul  Steindorff,  who  conducted  an 
orchestra  of  excellent  musicians.  Mr. 
Steindorff  read  his  score  with  fine  musi- 
cianly  insight,  emphasizing  the  various 
melodious   strains   throughout   the   Saint- 

(Continued  on  page  8,  col.  1) 


New  York,  Aug.  29. — It  will  seem  like 
old  times  when  Fortune  Gallo,  impre- 
sario of  tlie  San  Carlo  Opera  Company, 
reopens  the  late  Oscar  Hammerstein's 
Manhattan  Opera  House  on  September 
20th  for  a  four  weeks'  season.  Mr.  Gallo 
finds  a  big  asset  in  the  popular  tradition 
of  the  West  Thirty-fourth  Street  Theatre. 
It  is  what  in  commercial  parlance  is 
called  the  "good-will"  of  Oscar  Ham- 
merstein, a  legacy  not  listed  in  the  for- 
mal testament  of  the  late  impresario, 
since  this  good-will  passed  legally  to  his 
old  rivals,  the  Metropolitan  Opera  Di- 
rectors, for  a  period  of  ten  years.  Mr. 
Gallo  has  extended  a  general  invitation 
to  operatic  artists  whose  existing  con- 
tracts do  not  preclude  their  singing  at 
popular  prices  to  appear  in  his  Manhat- 
tan season.  Those  who  have  accepted 
so  far  include  Marie  Rappold  of  the  Met- 
ropolitan, Alice  Gentle,  formerly  of  both 
the  Hammerstein  and  Metropolitan 
casts;  Myrna  Sharlowe,  heard  with  the 
Chicago  stars,  and  Frank  Pollack,  tenor 
of  a  Belgian  operetta  at  the  Manhattan 
at  the  close  of  the  Hammerstein  regime. 


Others  to  be  heard  here  with  the  San 
Carlo  Opera  Co.  at  the  Manhattan  are 
Nobuko  Hara,  a  Japanese  soprano,  to  be 
introduced  to  America,  and  Charles  Mil- 
hau,  a  French  tenor  from  the  Paris  Opera 
Comique  and  New  Orleans  Opera. 
Gaetano  Merola,  who  conducted  for  Ham- 
merstein here  and  in  London,  is  the  mu- 
sical director  of  the  San  Carlo  Company. 
Guest  conductors  may  include  Fulgenzio 
Guerrieri,  formerly  of  the  Boston  Opera; 
Henry  Hadley,  associate  conductor  of  the 
New  York  Philharmonic;  Dirk  Foch,  a 
visiting  Hollander,  and  Cesare  Sodera, 
who  has  led  several  popular  Italian  sea- 
sons hereabout.  Regular  member  of  the 
San  Carlo  roster  on  tour  are  Queena 
Mario,  Bettina  Freeman,  Luisa  D'Arclee 
and  Sofia  Charlebois,  sopranos;  Stella  De 
Mette,  Alice  Homer  and  Frances  Moro- 
sini,  mezzo-sopranos;  Manuel  Salazar, 
Giuseppe  Agostini,  Eugenio  Cibelli,  Ro- 
meo Boscacci  and  Luciano  Rossini,  ten- 
ors; Mario  Valle,  Vincente  Ballester  and 
Nicola  D'Amico,  baritones,  and  Pietro  De 
Biasi  and  Natale  Cervi,  basses. 


Sixty-nine  composers,  with  141  different 
works,  made  up  the  record  of  the  Na- 
tional Symphony  Orchestra's  two  months 
of  summer  concerts  in  the  City  College 
Stadium,  closing  last  Friday.  Conductor 
Rothwell's  fifty-five  nightly  programs  of 
five  to  eight  numbers  each  show  a  total 
of  358  revivals  or  repetitions  of  excerpts 
from  standard  concert  music.  This,  of 
course,  makes  no  reckoning  of  encores, 
which  were  many  and  varied  widely  in 
source.  Here  are  approximate  figures 
for  the  series:  Wagner,  with  eleven 
music  dramas,  is  85  times  on  the  list; 
Tschaikowsky,  ten  symphonic  works,  2; 
Grieg,  six  works,  15;  Liszt,  six,  13;  Gou- 
nod, four,  13;  Mendelssohn,  four,  13; 
Johann  Strauss,  seven,  12;  Verdi,  seven, 
12;  Massenet,  four,  11;  Saint  Saens,  four, 
10;  Puccini,  three,  9;  Bizet,  one,  9;  Mey- 
erbeer, four,  7;  Weber,  three,  7;  Leon- 
cavallo, one,  7;  Beethoven,  two,  6;  Mo- 
zart, two,  5;  Poncielli,  one,  5;  Goldmark, 
two,  4;  Grainger,  two,  4;  Schubert,  two, 
4;  Berlioz,  one,  4;  Dvorak,  one,  4;  Elgar, 
one,  4;  Thomas,  one,  4;  Glazounov.  three, 
3;  Bach,  two,  3;  Donizetti,  two,  3;  Jaerne- 
felt,  two,  3;  Rossini,  two,  3;  Chabrier  one, 
3;  Humperdinck,  3;  Smetana,  3;  Sibelius, 
two,  2;  Gluclf,  one,  2;  Halevy,  2;  Luigini, 
2;   Mascagni,  2,  and  Offenbach,  2. 


The  Musical  Bureau  of  America,  Inc., 
announces  that  it  has  engaged  the  Lex- 
ington Opera  House  for  the  season  ol 
1920-21,  and  in  addition  to  opera  at  popu- 
lar prices  on  week  days  will  hold  gala 
concerts  Sunday  nights  commencing  on 
Sept.  19th.  Among  the  artists  already 
engaged  are  Toscha  Seidel,  Leopold  Go- 
dowsky.  Max  Rosen,  Alessandro  Bonci, 
Mnie.  Matzenauer,  Miss  Helen  Yorke, 
Mischa  Levitzki,  Carlo  Enciso  and  Rich- 
ard Czerwonky.  The  object  is  to  present 
the  world's  greatest  stars  and  to  have 
the  majority  of  the  seats  not  higher  than 
$1.50. 


The   niMtiiiKiilHlieal 
at  the  Aiulitorl 


SKi.VOH    \NTnMO  DK  nK ASSI 
Jill    \'irtiif»MO   mill    PeilniciiKue    ^\'ho    Will    Cilve   n    KnreMell    Concert 
Opern   lliiiiMe,  Onklniiil,  on  Tiieiiilnv   KvriiliiK,  September  7tb, 


111     IliN      l)l>|lll 


rk    (See    |i.  S) 


Florenz  Ziegfeld,  Jr.,  announces  that 
the  new  "Midnight  Frolic"  will  open  at 
the  New  Amsterdam  Roof  on  Tuesday 
night,  August  31st.  The  words  and  lyrics 
of  the  new  offering  were  written  by  Bal- 
lard Macdonald  and  Jack  Sheridan  and 
the  music  is  by  Harry  Carroll.  Addi- 
tional numbers  were  comiwsed  by  Art 
Hickman.  The  staging  was  done  by  Ed- 
ward Royce  under  Mr.  Ziegfeld's  super- 
vision. Dabney's  orchestra  will  play  for 
the  performance. 

(Continued  on  page  8,  col.  1) 


PACIFIC  COAST  MUSICAL  REVIEW 


The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invite  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUO-ART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

^First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only). 
^Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.  Inserting  a  Duo-Art  Roll  one  sits  meditatively 
drinking  in  the  beauties  of  the  finest  musical  masterpieces  played 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.     You  will  be  entertained  and   (we  believe)   you  will  be 
astonished ! 


I 


We  carry  everything  in  Music— Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records' 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 


Sherman, play  &  Co. 

Keamy  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento— Stockton — Fresno— Vallejo— San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distingmshed  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM  BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michelena,  Prealdent; 
A.   L.   ArtlKuea.   Vlce-Pre»ldent;    V.   de   ArrillaKB,    Director 
Unexcelled    facrllitlea    for    the   atudy   of   mualc   In    all   Ita 
brancbea.      Laree  Pipe  Orgrau.      Recital    Hall, 

2315   JACKSON    STREET 
San   Franclaco,  Col.  Phone   Weat  4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony,  Organlat  and  Mualcal 
Director  of  Flrat  Preabyterian  Church,  Alameda.  Home 
Stndlot  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda 1S5.  Tburadaya,  Merrlman  School,  670  Oakland  Ave., 
Oakland.      Telephone   Piedmont  2770. 


Barbereux  System 

Of  Conatmctlve  Voice   Production   and    Vnlfled   Diction 

OrlKlnated    and    Eatabllabed    by 

M.    BARIIiOREllX-PARRY 

Central  Studio,  514  Fine  Arta  lIulldlnK,  Cblcaso 

Manning  School  of  Music 

JOHN    C.   MANNING,   Director' 

3242  Waahlnclnn  Street,  near  Prealdio  Avenue 

Son   Frniidaco,  Cnl. 

For    further     Information     oddrcaa     the    aecretary     of     the 

achool,  or   phone  Fillmore  BU.', 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  SlnsInK — CoachlnK  I>ubllr  and  I'rivatr  He- 
eltala  and  C^onrertH.  Studlot  Kobler  ^  Chaae  llldK.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Krnnklln  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Teacher  of  SlnclnB.     ('omplete   Courae  of  Operatic  Train- 
iBK.      27.<t0    Pierce    St.      Tel.    Fillmore   4.'(53. 

ANDRE  FERRIER 

Dromatir  Tfnor  (Opera  Comi(|ui'.  PariH)   (Snrnh   ricrnhnrdl  Co.l 
lOloculion    Courae    (French) — Adulta    y.l.OO;    (^hlldrt-ii    KI.OO 

a    Month.      Voice — SIiikc — <'oncrrla. 
1400    Hyde    Street  Phone    Franklin    :<:I22 


MME.  CARRINCTON    LEWYS 

Prima  Donna  With  Strakoach,  Mapleaou,  Etc. 

KMLYN   LEVVYS 

Orsanlat    Fifth    Church    of    Christ    Scientist.      Formerly 

Principal    of    Virgil    Piano    School,    London,    England. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  stage  experience;  former  prima 
donna      with      Caruso      and      Tetrazzlni;      coaches      pupils 
Vocally    and    in    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,  CAL. 

Confers    Degrees  Awards    Certlflcatea 

For   Particulara   apply   to    Slater   Superior 

MME.  LEONORE  GORDON  FOY 

Dramatic    Soprano — Opera   and    Voice 
Studio:   Claremont    Hotel  Telephone:    Berkeley   0300 

Dominican  College  School  of  Music 

SAN    RAFAEL,    CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  vrlil  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Proapect  757 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.    n.    PASMORE,     1470    \Vashington     St.,    San     Francisco 

HARRIET    PASMORIO,         -         Pomona    College    and    L.    A. 

Tel.    Frnnklln    S:t(t 

MISS  DOROTHEA  MANSFELDT 

I'reparlng  Teacher    for 

MRS.    OSCAR    MANSFELDT,     Pianist 

2.100    IMNE    STREET  Telephone    Fillmore   314 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

005   Chestnut    Street,    near   Hyde 

Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


1«32  Lnion  St.,  San  ■■'rancisco 


BARITONE 
Concert.  Recital,  Oratorio 

Telephone  Franklin  13 


UDA  WALDROP 


PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.  Vocal  Coachlas. 
Organist  and  Choir  Director  St.  Luke's  Episcopal  Chnn 
Studio:    308  Locust  St.  Tel.  Fillmore  10 


EMILE  ROSSET 


(;ltAI>l'  XTK 
Thorough     lOlcnn 
::    Kolllcr    <V    Cliiin 


"ROM    I'AHIS    <<>>Si:ilV  ATOHV 
nliiry    and    Ailvnncrd    Violin    Study 
llldi;.  Tclciihoiie    Market    S<I2 


SENORITA  TEODELINDA  TERAN 

Cello — I'iiino  liiughl  by  Matlbny  Touch  Method  of  the 
Ro>'al  Academy  of  London.  For  appointments  l*hone,  fronp 
7    to   0    P.    M.,    Dougina    42:l.'l — GnlTncy    llulldlng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPERIENCED    TEACHER 

Marlborough      Hall.     1060     lluah      Street,     San      Francisco 

Phone    Franklin    0420 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF  GREGORY,   Director 

WALLACE  A.  SABIN 

Organist  Temple  Emanu  El,  First  Church  of  Christ  S. 
entlat.  Director  Loring  Club.  S.  F..  Wed,  1617  Calirora 
St„  Phone  Krnnklln  SOWIi  Sal.,  Flmt  Chrlatlsn  Sclea 
Church,  Phone  Franklin  1307;  Rea.  aludlo,  3143  I.ewist' 
Ave.,    lierkeley.      l>hoae    Piedmont    242M. 

Miss  Myra  Lumbard  Palach 

PI  WIST    AND     \CCOMi'\MST 
Avallnblr    for   Concerts,    Season    1020-1021 
20  llrookNlde,  Berkeley  I'honc  Berkeley  40 


My  Love  o'  You 

Lateat   Song  by 

ARBIK    GERRISH   JONES 

Bel 

ng    Sung    by    ALICE    GENTLE 

Met! 

opolltan    Opera   Co.,    N.   Y.,  and 

JOI 

IN  FINNEGAN.  Celebrated  IrlsV     '  rnor 

So 

lolst 

at   SI.  Patrick's  Cathedral.           V. 
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ALFRED  METZGER     - 
d.  W.  GILMOUR 


Editor  and  Publisher 
Business  Manager 


Able  Staff  Writer  of  Pacific  Coast  Musical  Review  During  the  Last  Five  Years,  and  One  of  the  Best 
Known  and  Most  Successful  American  Composers,   Will   Leave   for   Seattle   Early   This 
Month— Will  Take  Charge  of  Seattle-Portland   Office 


Rxecu<ire  Offlce 

Suite  801,  Kohlcr  *  Clinne  Ilulliline,  26  OTnrrell   Street 

Teleplione   Kenrny   n4.'>4 

New  York  Offlce:    21   Spruce   Street 
Oavln   Dhn   HiKh,  Bnstern   Correapondent 

Loa    Aneelea   Offlce 

tlSO  Vlata   del   Mnr  Avenue,   Hollywood,   Cal.        Tel.    S7134 

nninn   David   Ilsalier  In   ChnrKe 

San  DICKO.  Cnl.,  Offlce 

2208  C  Street,  San  DIcko.  Cnl. 

Edward   Schloaaberg  In   Clinree 

/ol.  XXXVIII    Satnrday,  September  4,  1920      No.  23 

rhe  PACIFIC  COAST  MUSICAL  REVIEW  la  for  sale  at  the 

■heet-mualc  departmeuta  of  all  leading;  munic  atorea. 
Rntered  aw  aecond-clawa  miill  nmtter  at  S.  F.  Poatofflce. 

SUBSCRIPTIONS 
Annually  In   Advance  Including:  Poatagre: 

Umttt*  Stafea  - - »3.00 

iParcicn    Countrlea    4.00 

I  NINETEENTH  YEAR 


SUBSCRIBE  TO  SYMPHONY  CONCERTS 


The  public  season  sale  for  subscriptions  to  the 
j-oming  season  of  symphony  concerts  by  the  San 
'prancisco  Symphony  Orchestra  under  the  direc- 
ion  of  Alfred  Hertz  will  begin  next  Monday, 
•September  6th,  at  the  symphony  ticket  office  at 
>herman.  Clay  tSi  Co.  It  is  to  be  hoped  that  every 
me  in  the  least  able  to  become  a  subscriber  to  the 
■ymphony  concerts  will  not  hesitate  for  a  mo- 
nent  with  his  or  her  reservation.  Don't  put  it 
jflf.  Follow  your  impulse  IMMEDIATELY,  for 
f  you  hesitate  someone  else  may  get  that  seat 
.vhich  you  have  already  selected  for  yourself. 


But  the  desire  to  secure  your  subscription  ticket 
IS  early  as  possible  should  not  be  one  of  personal 
onvenience  only.  It  should  arise  from  a  gen- 
line  art-love  that  simply  will  not  let  you  postpone 
1  decision  demanding  immediate  attention.  There 
s  not  the  least  doubt  regarding  the  fact  that  the 
ymphony  concerts  of  the  San  Francisco  Sym- 
)hony  Orchestra  under  the  direction  of  Alfred 
lertz  are  the  axis  around  which  the  entire  musi- 
al  life  of  the  community  revolves.  Anyone  who 
loes  not  agree  with  this  indisputable  fact,  anyone 
hat  tries  to  dampen  your  enthusiasm  and  your 
nstinctive  acknowledgment  of  this  fact  has 
leithcr  your  nor  music's  interest  at  heart.  He 
s  either  entirely  selfish,  or  has  not  an  iota  of 
<nowledge  regarding  the  true  significance  of  mu- 
ical  endeavors  of  the  highest  grade. 


Abbie  Gerrish-Jones,  well-known  California  composer 
and  music  critic,  wbo  has  been  associated  with  the 
Pacific  Coa.st  Musical  Review  for  .some  four  or  five 
years  past  in  the  latter  capacity,  owing  to  Lieutenant 
Jones'  recent  orders  to  the  Puget  Sound  Navy  Yard  for 
duty,  will  follow  her  husband  north  and  take  up  her 
residence  in  Seattle  tor  the  period  of  duty  at  that 
Naval   Station. 

Mrs.  Jones,  however,  will  continue  with  her  work, 
which  has  grown  to  such  proportions  that  the  composer 
finds  it  diflicult  to  keep  up  with  the  demands  upon  her 
time.  It  may  be  of  interest  to  scan  a  few  of  the  recent 
activities  of  this  busy  woman.  The  work  engaged 
upon  for  several  years  past  in  collaboration  with  Olive 
Wilson  Dorrett,  the  well-known  educator,  has  at  last 
been  launched  and  the  result  is  two  volumes  of  Rhyth- 
mic Songs,  Games  and  Stunts  for  children  of  every  age 
period,  which  has  been  issued  from  the  press  of  Wesley 
Webster  of  San  Francisco.  These  Rhythmics,  which 
embrace  songs  and  dances  as  well,  have  been  demon- 
strated for  several  years,  as  fast  as  they  were  com- 
pleted, at  the  Summer  Session  of  the  University  of  Cali- 
fornia, and  the  demand  has  been  so  great  that  it  was 
found  necessary  to  put  part  of  the  work  out  at  once, 
though  there  is  still  an  extensive  volume  to  be  issued 
by  the  World  Book  Company  of  New  York.  The  Oak- 
land schools  have  adopted  the  work,  which  will  be 
used  by  them  in  the  physical  culture  activities,  and 
negotiations  have  been  made  with  well-known  firms  in 
the  East  and  Canada  for  the  further  exploitation  of  the 
work.  This  is  but  the  beginning  and  further  volumes 
will  make  their  appearance  in  connection  with  this 
work  as  fast  as  the  material  can  be  put  out.  Mrs. 
Gerrish-Jones  has  become  a  recognized  authority  in 
the  compilation  and  originating  of  material  for  chil- 
dren, both  as  to  text  and  music,  and  on  her  recent 
visit  to  this  Coast,  in  search  of  western  material  with 


educational  musical  entertainment,  but  this  ar- 
ticle is  devoted  at  this  time  to  our  symphony 
concerts. 


real  western  atmosphere  for  her  coming  tour,  Frances 
Sonin,  the  famous  Juvenile  Character  Artist  of  New 
York,  who  has  been  called  "The  Little  Sister  of  Peter 
Pan,"  engaged  Mrs.  Gerrish-Jones  to  write  a  sketch 
for  her,  both  book  and  music,  which  she  will  use  in 
her  next  season's  tour  of  the  states. 

The  Cycle  of  Love,  written  for  and  dedicated  to  the 
Browning  Society  of  San  Francisco,  of  which  Mrs. 
Gerrish-Jones  is  an  artist  member,  is  soon  to  have  a 
presentation  by  well-known  artists,  the  date  being  set 
for  the  first  meeting  in  October,  which  falls  upon  the 
first  of  the  month.  This  work  is  written  entirely  to 
Browning  poems  and  consists  of  solos,  duets  and  quar- 
tets for  mixed  voices,  embracing  ten  numbers  in  all. 
Helen  Coburn  Heath,  who  had  the  work  in  charge, 
will  be  the  soprano,  and  the  other  artists  will  be  an- 
nounced later. 

During  her  northern  sojourn  Mrs.  Jones  will  continue 
to  write  for  the  Pacific  Coast  Musical  Review,  and  we 
shall  hear  from  time  to  time  of  further  activities  which 
will  mature  during  the  next  twelve  months. 

We  know  that  Mrs.  Jones  will  prove  of  inestimable 
value  to  this  paper  in  the  Northwest.  She  also  will 
be  able  to  bring  us  in  closer  touch  with  the  musical 
profession  of  the  great  Northwestern  territory.  We 
believe  that  Mrs.  Jones'  Seattle-Portland  letters  will  be 
read  with  more  than  ordinary  interest  by  our  many 
readers  in  California,  and  vice  versa,  it  is  our  opinion 
that  the  people  of  the  Northwest  will  become  more 
familiar  with  our  California  endeavors  in  music.  Mrs. 
Jones  will  attend  to  the  matter  of  an  office  after  ar- 
riving in  Seattle.  We  wish  her  all  possible  success, 
not  only  in  her  capacity  of  representative  of  the  Pacific 
Coast  Musical  Review  in  the  Northwest,  but  also  in 
her  splendid  work  as  composer,  which  is  bringing  her 
such  well-merited  recognition  throughout  the  country. 


Z.   W.    POTTER    STUDIOS    IN    OAKLAND 


Our  symphony  concerts  thus  being  the  very 
ife  source  of  our  musical  activities,  must  natural- 
y  draw  within  the  radius  of  their  influence  all 
Re  best  element  among  our  music  lovers.  Ac- 
ording  to  the  degree  of  your  interest  in  these 
symphony  concerts,  your  standing  as  a  member 
j'f  the  musical  colony  must  be  judged.  If  you 
ire  indifferent  to  the  symphony  concerts,  then 
^'ou  are  indifferent  to  music,  and  one  indifferent 
;o  the  art  logically  becomes  indifferent  in  any- 
hing  he  attempts.  Such  a  music  lover  will  be  an 
ndifferent  teacher,  an  indifferent  artist,  an  in- 
lifferent  student.  There  can  not  be  the  slightest 
loubt  regarding  this  self-evident  fact. 

In  the  same  ratio  the  support  of  the  symphony 
irchcstra  stamps  the  actual  value  of  the  musical 
itmosphere  developed  in  a  community.  A  city 
vhose  symphony  concerts  are  not  crowded  is  a 
ity  lacking  in  musical  appreciation.  On  the 
)ther  -hand  a  city  that  packs  its  symphony  con- 
■erts  is  a  community  where  music  is  at  a  high 
■tandard  of  appreciation.  Grand  opera  is  partly 
ad.  Concert  attendance  in  general,  in  so  far  as 
stellar  attractions  come  into  consideration,  is 
nore  or  less  a  matter  of  individual  taste  or  pref- 
•rence,  but  symphony  concerts  represent  the 
lighest  form  of  musical  endeavor,  appeal  to  the 
lighest  form  of  musical  intelligence,  and  their 
-uccess  reflects  most  favorably  upon  the  culture, 
efinement  and  taste  of  a  community.  Chamber 
nusic  concerts  belong  to  the  same  category  of 


So  the  people  who  discourage  symphony  con- 
certs, discourage  the  mainspring  of  our  musical 
life.  The  people  who  see  to  it  that  symphony 
concerts  prosper,  belong  to  the  upholders  and 
apostles  of  the  art.  It  is  to  the  interest  of  the 
Pacific  Coast  Musical  Review,  all  our  teachers, 
our  professional  artists,  the  students,  the  iriusic 
schools,  the  music  trade,  indeed,  it  is  to  the  inter- 
est of  everyone  whose  life  is  concentrated  upon 
music  that  our  symphony  concerts  should  be  a 
success  to  be  proud  of.  Therefore  we  appeal  to 
all  our  readers  to  put  everything  else  aside  for 
the  present  and  centralize  their  energy  upon 
their  endeavour  to  invest  as  much  as  possible 
in  the  purchase  of  season  tickets  for  our  sym- 
phony concerts  which  will  begin  next  Monday 
morning  at  Sherman,  Clay  &  Co. 

•- 

ALFRED  HERTZ  RETURNS  FROM  EUROPE 

After  Several  Months'  Absence  in  Europe,  Distinguished 

Conductor  of  San  Francisco  Symphony  Orchestra 

Returns  to   Resume  Rehearsals 


Mr  and  Mrs.  Alfred  Hertz  returned  last  Wednesday 
evening  from  Europe,  where  they  spent  the  entire  sum- 
mer. They  visited  Holland,  Austria,  France,  Germany 
and  England,  and  investigated  musical  conditions  thor- 
oughly. Naturally  after  so  long  an  absence  from  abroad 
Mr  and  Mrs.  Hertz  were  heartily  greeted  by  their 
friends  and  they  were  continuously  on  the  go  accepting 
cordial  invitations  of  a  social  nature  or  attending  lead- 
ing musical  events.  Three  weeks  were  spent  in  Berlin 
under  most  delightful  conditions,  while  in  Vienna  the 
contrast  was  most  depressing.  However,  while  condi- 
tions in  general  are  most  discouraging,  it  seems  that 
within  a  short  time  things  will  begin  to  improve  and 
soon  will  attain  their  old-time  vigor  and  enthusiasm. 

On  July  8th  Mr.  Hertz  conducted  a  symphony  con- 
cert in  Amsterdam  with  exceptionally  brilliant  results. 
The  Concertgebouw  Auditorium  was  crowded  and  the 
program  included  Hrahms'  second  symphony,  Richard 
Strauss'  Don  Juan,  Liszt's  Preludes.  A  most  magnifi- 
cent program  with  a  real  master  like  Hertz  at  the  head, 
and  an  orchestra  of  virtuosi!  The  distinguished  con- 
ductor created  a  sensational  triumph.  He  was  pre- 
sented with  a  laurel  wreath,  and  after  the  conclusion 
of  the  program  orchestra  and  audience  gave  him  a 
most  thrilling  ovation.  It  was  generally  conceded  that 
Brahms'  had  never  been  conducted  with  more  conviction 
than  under  the  leadership  of  Alfred  Hertz. 

However  we  feel  certain  that  notwithstanding  the 
attention  and  honors  showered  over  them  in  Europe  and 
in  the  East,  both  Mr.  and  Mrs.  Hertz  are  glad  to  be 
l-ome  again  and  ready  to  begin  preparations  for  the 
season  in20-1921.  Last  but  not  least,  Mr.  Hertz  has 
brought  along  some  new  compositions  which  will  be 
presented  during  the  symphony  season. 


To  meet  a  very  pressing  need  in  the  musical  develop- 
ment of  Oakland,  downtown  studio  quarters  are  now 
established  at  1331  Castro  street,  corner  of  Fourteenth, 
where  teachers  may  receive  their  pupils  for  instruction 
by  appointment  during  the  day  or  evening.  The  build- 
ing, a  well-built,  stately  old  mansion,  is  admirably 
adapted  to  studio  purposes,  with  large  rooms,  high 
ceilings  and  beautiful  furnishings.  A  spacious  recep- 
tion hall  is  only  one  of  the  many  fine  features  of  the 
house  and  surroundings. 

Although  musical  activities  will  predominate  in  the 
studios  no  form  of  artistic  endeavor  will  be  denied 
expression  therein.  The  main  studio  will  seat  from 
fifty  to  sixty  persons  comfortably  and  will  be  utilized 
not  only  for  soirees,  recitals  and  choral  purposes,  but 
for  lectures  as  well.  Realizing  the  vital  force  that 
music  is  in  the  education,  happiness  and  health  of 
children,  Saturday  afternoon  classes  will  be  estab- 
lished where  young  people  may  assemble  to  hear  real 
music  for  their  appreciation  and  enjoyment. 

Among  those  who  are  identified  with  the  studios  are: 
Miss  Alice  Eggers,  voice  placement,  harmony;  Miss 
Grace  Gantt,  piano,  accompanying,  and  harmony;  Miss 
Doris  Osborne,  piano,  accompanying;  Thomas  Frederick 
Freeman,  counterpoint,  orchestration,  composition;  G. 
Vargas,  composition,  manuscript,  criticism;  Mrs.  John 
Potts  Brown,  piano  technique,  repertoire,  lectures,  his- 
tory and  appreciation  of  music,  music  in  relation  to 
life:  Mrs.  Myrtle  Parker,  banjo,  mandolin,  guitar,  Ha- 
waiian instruments;  H.  MacDonald  Brown,  instruments 
of  percussion  and  vibracussion;  Henry  Harper,  lectures 
in  psycho-physical  education;  Mrs.  Herbert  Sanford 
Howard,  vocal  expression,  coaching  in  dramatics;  Miss 
Z.  W.  Potter,  sight  reading,  choral,  dramatics. 


GUTIA   CASINI    TO    APPEAR    WITH    MARY    GARDEN 


Gutia  Casini,  the  Russian  cellist,  last  heard  in  this 
country  on  tour  with  Madame  Marcella  Sembrich,  has 
been  engaged  as  soloist  with  Mary  Garden  on  her  com- 
ing tour  of  35  engagements  under  the  management  of 
Charles  L.  Wagner.  During  the  first  week  of  the  war 
Casini,  who  was  at  work  in  Germany,  was  seized  and 
thrown  into  jail,  where  he  remained  for  about  two 
years.  Notwithstanding  the  great  efforts  made  by 
Frank  LaForge  and  others  in  this  country  as  well  as 
Nikisch  and  other  musicians  in  Europe,  Casini  was  un- 
able to  secure  his  release  and  remained  a  prisoner  un- 
til the  signing  of  the  armistice.  Casini  is  now  in  this 
country  and  at  the  conclusion  of  the  Mary  Garden  tour 
will  be  heard  in  recital  in  New  York  and  will  appear 
as  soloist  with  several  of  the  leading  orchestras. 


VAN    GROVE,    MARY    GARDEN'S    ACCOMPANIST 


Isaac  Van  Grove  of  Chicago  has  been  engaged  as 
pianist  for  the  coming  concert  tour  of  Mary  Garden, 
under  the  management  of  Charles  L.  Wagner.  Mr.  Van 
Grove  has  appeared  with  many  of  the  celebrated  artists 
and  was  selected  by  Miss  Garden  from  a  long  list  of 
applicants. 
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WAGNER  AND  TSCHAIKOWSKY  WORKS  ON  GRAUMAN  PROGRAM 

The  Thirteenth  Popular  Sunday  Morning  Concert  Includes  Tristan   and   Isolde   Love    Death   and 

Tschaikowsky's  Piano  Concerto — Joseph  Coleman  From  Nebraska  Settles  in  Los  Angeles — 

Jamison  Quartet  Pleases  With  Excellent  Programs 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  August  30,  1920.— The  thirteenth  Popuhir 
Sunday  Morning  Concert  at  Grauman's,  under  Arthur 
Kay,  constituted  a  fine  demonstration  of  what  this 
gifted  conductor  and  his  orchestra  have  achieved  in 
an  intensive  season  of  attractive  programs  which  were 
by  no  means  light  in  the  lesser  sense  of  the  word 
popular.  The  qualities  of  that  musical  organization 
have  already  been  reviewed  at  length  in  this  column, 
so  that  little  can  be  added  today. 

The  Egmont  Overture  was  played  with  good  dramatic 
fervor.  Personally  I  would  have  preferred  the  initial 
theme  a  little  heavier,  more  fateful  in  tempo.  The 
overture  is  a  tragic  piece  of  music  in  spite  of  its  con- 
soling finale.  That  is  why  I  believe  the  first  motive 
may  be  taken  more  sinister  than  it  was  sounded  yes- 
terday. Throughout  the  program  phrasing  and  gen- 
eral musical  interpretation  were  decidedly  pleasing. 
The  orchestra  members  themselves  seemed  to  enjoy 
playing  Prelude  and  Love  Death  from  Tristan  and 
Isolde.  Moskowsky's  Serenade,  the  Hungarian  Dances 
Nos.  .5  and  6  by  Brahms,  and  Nicolai's  Overture  to 
The  Merry  Wives  of  Windsor  were  well  liked  by  the 
public,  who  likes  Mr.   Kay's  choice  of  selections. 

Claire  Forbes,  who  achieved  renown  as  solo-pianist 
with  the  Boston  Symphony  Orchestra,  played  the  first 
movement  from  the  Tschaikowsky  concerto.  She  pos- 
sesses great  pianistic  means,  but  appeared  to  be 
slightly  in  a  mood  of  "laissez-faire."  No  doubt,  she  can 
play  in  a  very  exacting  manner  and  is  fully  able  to 
meet  the  technical  requirements  of  this  colossal  com- 
position de  bravour.  Her  tone  production  is  colorful 
and  her  phrasing  genuine.  Her  appearance  was  greatly 
welcomed  by  the  audience,  who  insisted  on  an  encore, 
Liszt's   Liebestraum. 

Christian  Timmner,  who  was  Ysaye's  partner  in  the 
Bach  Double  Concerto  a  few  years  ago  at  the  Trinity, 
will  play  the  Bruch  Violin  concerto  in  G  minor  next 
week.  The  third  movement  from  the  Pathetique  by 
Tschaikowsky  is  also  programmed. 


person  of  Professor  Joseph  Coleman,  baritone,  director 
and  until  recently  head  of  the  Music  Department  at 
the  State  Teachers'  College  of  Wayne.  Mr.  Coleman 
has  filled  this  public  position  very  successfully  for  the 
last  nine  years.  Mr.  Coleman's  general  musical  work, 
as  a  singer,  instructor  or  leader  of  church  and  com- 
munity choruses,  have  won  him  enthusiastic  praise,  not 
only  from  prominent  educationalists  and  the  press  in 
general,  but  from  professional  sources,  such  as  Musi- 
cal America,  Musical  Monitor,  and  the  Musical  Leader. 
It  is  Mr.  Coleman's  intention  to  continue  actively  as 
singer,  teacher  and  director.  Several  of  his  pupils 
are  about  to  arrive  from  Wayne  as  they  wish  to  benefit 
through  his  methods  tested  during  many  years  of  ex- 
perience. No  doubt  he  will  soon  have  a  large  class  of 
vocal  students.  He  made  his  debut  in  Los  Angeles  last 
Sunday  when  he  filled  an  engagement  at  the  Vernon 
Square  M.  E.  Church.  To  judge  from  press  excerpts 
Mr,  Coleman  has  been  a  constructive  factor  wherever 
he  lent  his  abilities  to  the  artistic  upbuilding  of  a  com- 
munity. Much  of  this  personal  success  no  doubt  is  due 
to  his  winning,  sympathetic  personality. 


Jay  Plowe,  our  foremost  flute-player,  has  come  back 
from  a  vacation  at  Lake  Tahoe.  Mr.  Plowe  is  arrang- 
ing some  novelties  for  the  Trio  Intime. 


Nebraska  has  lent  to  us  one  of  its  leading  men  in 
matters   of  music,   specially  along  vocal   lines,   in   the 


A  new  sonata  for  piano  and  violin  has  just  been  com- 
pleted by  Chas.  E.  Pemberton,  violinist  and  teacher  of 
musical  theory.  Mr.  Pemberton  has  a  number  of  suc- 
cessful musicians  among  his  pupils. 

The  Jamison  Quartet,  founded  by  Abbie  Norton  Jami- 
son, well-known  composer  and  president  of  the  Cali- 
fornia State  Music  Teachers'  Association,  has  been  do- 
ing some  attractive  programs  recently,  including  one 
at  Ventura  last  week.  The  members  of  the  quartet, 
which  is  directed  by  Mrs.  Jamison,  are:  Margaret  H. 
Messer,  first  soprano;  Hazel  B.  Anderson,  second  so- 
prano; Edna  C.  Voorhees,  first  alto;  Daisy  V.  Prideaux, 
second  alto,  and  Prank  E.  Geiger,  bass,  assisting  artist. 


DELIGHTFUL    DRAWING    ROOMt  RECITAL 


WHAT  SCOTTI   HAS  TO  OFFER 


Constance    Alexandre,    Mezzo    Soprano,    Lillian    Swaey, 

Violinist,    Theresa    Ehrman-Bauer   and    Dorothy 

Swaey,   Pianist,   Render  Fine   Program 


The  beautiful  residence  of  Mr.  and  Mrs.  Maurice 
Liebman  in  Hillsborough  was  the  scene  of  a  most  en- 
joyable drawing-room  recital  last  Sunday  afternoon. 
Although  the  invited  guests,  among  which  were  forty 
of  the  most  prominent  people  in  San  Francisco's  social 
and  business  world,  were  seated  in  the  open  air,  the 
concert  itself  was  in  the  nature  of  a  select  drawing- 
room  event.  The  artists  were  among  the  very  best 
the  state  affords,  and  the  compositions  were  selected 
from  the  most  representative  works  of  standard  masters. 

The  vocal  soloist  of  the  occasion  was  Miss  Constance 
Alexandre,  whose  rich  and  resonant  mezzo  soprano 
voice  seemed  to  please  the  select  audience  of  music- 
lovers  in  a  manner  that  elicited  enthusiastic  and  pro- 
longed manifestations  of  approval.  The  artist  was  in 
excellent  voice  and  sang  with  that  intelligence  and  con- 
scientiousness which  only  artists  of  experience  and 
natural  efficiency  display.  She  sang  a  group  of  French, 
Russian  and  English  songs.  Miss  Alexandre's  success 
was  so  marked  that  since  this  occasion  she  has  been 
asked  to  give  a  few  drawing-room  recitals  during  the 
season. 

Lillian  Swaey,  the  gifted  and  brilliant  young  violinist, 
who  will  give  a  farewell  concert  at  the  St.  Francis 
Hotel  prior  to  her  departure  for  New  York,  was  in 
excellent  artistic  form.  She  played  Sarasate's  Zigeuner- 
weissen,  and  several  shorter  compositions,  in  a  manner 
that  revealed  her  smooth  and  facile  technic,  her  un- 
usually advanced  phrasing  and  her  virile  temperament. 
She  surprised  her  hearers  with  the  maturity  of  her  art 
and  left  no  doubt  regarding  the  brilliancy  of  her  future. 

Mrs.  Theresa  Ehrman-Bauer  played  the  accompani- 
ments for  Miss  Alexandre  in  a  manner  to  emphasize  the 
artistic  character  of  the  compositions,  showing  her  to 
be  an  artist  of  the  first  rank,  while  Dorothy  Swaey 
accompanied  her  sister  excellently,  showing  marked 
talent  and  adaptability.  It  was  an  event  of  the  utmost 
artistic  refinement  and  one  that  assures  the  standing 
of  the  artists  who  participated.  M. 


San  Francisco  has  temporarily  lost  three  of  its  most 
popular  musicians.  Last  week  the  steamer  Maui  car- 
ried among  her  passengers  to  Honolulu  Miss  Marie 
Sloss,  Mrs.  Blanche  Hamilton  Fox  and  Allan  Bier.  Mr. 
Bier  is  to  be  the  director  of  the  Punahou  College  of 
Music.  In  the  same  institution  Miss  Marie  Sloss  is  to 
teach  the  piano  and  Mrs.  Fox  will  take  charge  of  the  vo- 
cal department.  A  series  of  concerts  will  be  given  in 
which  Mr.  Bier  himself  will  iiarticipate,  as  his  reputa- 
tion as  a  pianist  has  preceded  him  in  the  islands.  The 
musical  colony  of  San  Franlcsco  will  moat  certainly 
miss  the  presence  and  artlsii('  talents  of  these  three 
musicians,  which  established  them  as  favorites  in  our 
midst. 


Wide  interest  as  well  as  enthusiasm  is  being  mani- 
fested in  the  approaching  engagement  of  The  Scotti 
Opera  Co.,  which  is  to  open  in  San  Francisco  at  the 
Exposition  Auditorium  on  October  4th.  Already  sea- 
son tickets  have  been  purchased  by  many  who  want 
to  be  sure  of  reserving  the  most  satisfactory  seats 
available,  and  the  sale  of  single  tickets  are  going  very 
rapidly.  One  can  very  easily  understand  the  eagerness 
on  thg  part  of  the  opera-going  public  of  San  Francisco 
in  wanting  to  take  every  opportunity  of  witnessing  these 
performances.  First  of  all,  Mr.  Scotti,  who  needs  no 
introduction  in  San  Francisco,  where  he  has  been  heard 
both  in  opera  and  recital,  and  pronounced  by  all  who 
appreciate  true  and  genuine  art,  as  the  greatest  sing- 
ing actor  of  our  decade,  is  bringing  a  company  of  only 
operatic  stars. 

Nearly  all  come  directly  from  the  Metropolitan  stage, 
where  they  enjoy  popularity  and  success.  San  Fran- 
cisco will  have  a  chance  to  see  for  itself  that  Florence 
Easton's  art  has  not  been  exaggerated.  She  is  an 
artist  with  not  only  a  most  glorious  vocal  equipment 
but  a  delightful  personality  and  charm.  It  will  also 
serve  as  an  opportunity  for  us  to  see  two  San  Fran- 
cisco favorites,  namely,  Francesca  Peralta,  known  here 
as  Pyllis  Partington,  and  Doria  Fernanda  (Fernanda 
Pratt),  both  of  whom  will  be  greatly  welcomed  by  a 
host  of  friends  and  admirers.  And  we  are  always  will- 
ing to  be  introduced  to  new  artists  such  as  Leon  Ro- 
thier,  Orville  Harrold,  Marie  Sundelius,  Morgan  King- 
ston and  others  of  equal  fame  and  artistic  ability. 

The  operas  which  Mr.  Scotti  is  presenting  are  prime 
favorites  with  the  musical  public  and  are  those  whicli 
give  ample  opportunity  for  each  and  every  artist  to 
exploit   their  individual   abilities. 

One  of  the  finest  pieces  of  operatic  acting  is  done  in 
the  Chinese  novelty,  the  setting  of  which  has  been 
taken  from  Chinatown,  San  Francisco,  before  the  fire. 
The  wonderful  impersonation  of  the  leading  character 
by  Antonio  Scotti  has  been  pronounced  by  all  a  mas- 
terpiece of  art.  All  should  afford  themselves  the 
pleasure  of  seeing  the  remarkable  performance.  Equal- 
ly wonderful  is  Mr.  Scotti's  portrayal  of  Scarpia  in 
La  Tosca.  This  opera  is  among  the  Metropolitan's 
biggest  box  office  attractions,  due  to  Mr.  Scotti's  famous 
performance  of  the  most  villainous  stage  villains  and 
Florence  Easton's  glorious  work  as  Eloria  Tosca. 

Equally  attractive  are  the  other  operas  scheduled  for 
production.  Frank  W.  Healy  is  doing  all  in  his  power 
to  guarantee  comfortable  accommodations  to  everyone 
who  should  and  will  attend  these  performances.  The 
Exposition  Auditorium  is  now  converted  into  an  opera 
house,,  the  acoustics  have  been  perfected  and  the  seats 
arranged  so  that  no  matter  in  what  part  of  the  house 
one  may  sit,  a  splendid  view  of  the  stage  may  be  ob- 
tained. 


Painter;  Violinist,  Harold  Wahlberg;  Saxophooi 
B.  M.  Smith;  Soprano,  Miss  Jewell  Pratt;  Conti»l< 
Mrs.  Agnes  Tyler;  Pianist,  Miss  Eldora  DeMots,  al 
the  accompanist  was  Miss  Marie  Ferguson.  The  nu' 
bers  rendered  were:  Simple  Aveu  (Thome),  Gav  ' 
Romeo  (Ringuet),  Orchestra;  Pilgrim's  Chorus,  T 
hauser  (Wagner),  Out  Where  the  West  Begins  d 
leo).  Chorus;  Serenade  (Schubert),  Hungarian  Dm,, 
No.  5  (Brahms),  Mr.  Wahlberg;  Down  in  the  Port 
(Ronald),  The  Birth  of  Mom  (Leoni),  Mrs.  Tyu' 
Military  Polonaise  (Chopin),  Menuet  (from  Sn:' 
L'Arlesienne)  (Bizet),  Misses  DeMots  and  Ferguio; 
Maybells  and  Flowers  (Mendelssohn),  Spring  So,' 
(Rubinstein),  Chorus;  Serenade  (Pierne),  Lll»i 
(Kern),  Orchestra;  The  Happy  Hills  (Forster),  Vanii 
(A.  J.  Pray),  Miss  Pratt;  Passage  Bird's  Farew.i 
(Hildach),  Miss  Evans  and  Mrs.  Pray;  Ho,  Hilly,  l' 
(Kerrison),  Song  of  the  Turnkey,  from  Rob  Roy'd' 
Koven),  Dr.  Painter;  Farewell  to  the  Forest  (Men<! 
sohn),    America's    Message    (Loomis-Johnstone). 

LOS    ANGELES    ANNOUNCEMENTS 

J.  PLOWE— Solo  Flutist 

Philharmonic    Orchestra — Trio    Intime 
Studio:   334  Blanchard  Hall 
Res.    Phone:     579064 

CHARLES  E.  PEMBERTON 

Violin      Musical    Theory.     Faculty    Member    College 
Music 
306    Blanchard     Hall — Wednesday    and    Saturday 
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COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  South  Flgneroa  Street,  I>oii  .\iiKeIes,  CaliforBla 

Send  for  Catalogue 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

32   Voices 

Under    Direction    of 

W.   G.    STEWART 

Formerly    of    N.    Y.    Hippodrome    and    Capitol 

Theaters 

Desires   Good    Male  and    Female   Voices 

CALIFORNIA  THEATER 

(Goldwyn  Pictures) 


Mrs.  Ada  Jordon  Pray,  director  of  the  Sierra  Sum- 
mer School,  gave  a  concert  at  the  Grove  Theatre,  Tues- 
day. August  3,  1920.  A  very  delightful  program  was 
presented  by  the  following  artists:     Basso,  Dr.  Eugene 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 

Broadway  at  Third 

LOS  ANGELES 


SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,   Starting  at   11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 
—at— 

50  Cents 

and  War  Tax 

Which  includes  the  privilege  of  remaining  for  th« 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  In  advanot 
in  order  to  secure  choice  locations  and  a^old  wait- 
ing In   line  on   Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


)istinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

d.torial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  elTiciency  of  the  artists  representi-U  on   tliis  page.     Tliey   have  established  a 
;i)utation  for  themselves,  partly  national,  partly  international,  througli  regular  concert  fours  or  by  appearances  in  operatic  organizations  of  recognized  fame.    The  purpose 

|it  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 

i/e  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   1920-1921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,    N.  Y. 

Pacific  Coast  Representative 
E.  Behymer,  Auditorium   BIdg.,  Los  Angeles 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  Bldg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 

Available  for  Concerts  on   the  Pacific   Coast 


For  particulars  address  Miss  Z.  W.  Potter,  care 
of  Sherman,  Clay  &   Co.,   Oakland,  Calif. 


Telephone  Lakeside  6700 


RANK     MOSS    RESUMES     HIS    ACTIVITIES     HERE 


fter    Five    Years'    Absence    in     Honolulu    Well-Known 
Pianist  and    Ensemble   Artist   Again    Becomes   a 
Factor  in   San    Francisco's    Musical    Life 


'  Frank  Moss,  the  excellent  pianist,  ensemble  artist 
,id  pedagogue,  has  returned  to  San  Francisco,  after 
ve  years'  absence  in  Honolulu,  where  he  was  the  head 
the  Punahou  Music  School.  During  these  five  years 
ir.  Moss  was  instrumental  in  establishing  a  musical 
rraosphere  in  the  Island  City  such  as  it  never  before 
ijoyed.  He  built  up  the  conservatory  from  an  unpre- 
ntious  school  to  a  dignified  educational  institution 
Living  an  enrollment  of  over  400  students.  He  also 
'>unded  the  Philharmonic  Society,  which  supported 
I'veral  seasons  of  chamber  music  concerts.  Last  sea- 
i)u  Mr.  Moss,  Mme.  Jomelli  and  Dorothy  Pasmore  were 
lie  principal  artists  at  these  events. 
1  During  these  five  years  Mr.  Moss  had  invaluable 
kperience  in  chamber  music  interpretation,  including 
jie  standard  trios,  quartets  and  quintets.  In  addition 
!>  the  rehearsals  necessary  for  the  concert  appearances 
I'.r.  Moss  gave  not  less  than  seventy  lessons  a  week, 
is  but  natural  that  such  strenuous  musical  duties 
boner  or  later  had  to  show  their  effect  upon  Mr.  Moss, 
nd  so  finally,  owing  to  overwork,  he  had  lo  resign  his 
iisition  at  the  end  of  last  season.  He  sent  Allan  Bier 
I)  assume  the  position  of  head  of  the  school,  while 
[arie  Sloss,  pianist,  and  Blanche  Hamilton  Cox,  con- 
jalto,  are  to  be  associate  artists  and  teachers. 
I  Prior  to  his  departure  five  years  ago  Mr.  Moss  had 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for   Concerts   on 

Pacific   Coast 


Address:    Albert  Petersen 

In   Care    Pacific  Coast    Musical    Review 

801    Kohler  &  Chase  Bldg.,  San   Francisco 


Chamber  Music  Society 

of  San  Francisco 

(Fonaded  br  Elui  Hecht) 

LOUIS    PERSINGER, 

Flrnt  Violin 
I.OUIS  FORD  Second  Violin 
VATHAIV  FIRK.STONE,  Viola 
IIOUACi!:  BRITT,  Violoncello 
Ei.lAS  HECHT.  Flute 
GVLi|-.\    ORMAV,    Pianist, 

AdNociate    Artist 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  Bldg.,   San  FYancisco 


ANNA  RUZENA 
SPROHE 

CONTRALTO 


After  brilliant  success  at  Cal- 
ifornia Theatre,  Grand  Morn- 
ing Concert,   Sunday,   August   15th,   has   been   re- 
engaged for  Sunday  morning,  August  22nd. 

Available  for  Recitals,  Oratoria  or  Opera 

Management    Stanislas    Bern    and    Alice    Seckels 

68    POST    STREET 


established  himself  thoroughly  in  this  community  as  a 
teacher  and  artist.  Among  his  pupils  were  some  of 
the  most  excellent  young  pianists  of  this  city,  not  one 
of  the  least  being  Miss  Leone  Nesbit,  who  has  entered 
professional  ranks  since  then.  As  soloist  and  accom- 
panist Mr.  Moss  also  liad  gained  wide  recognition  which 
eventually  lead  to  his  appointment  at  the  Honolulu 
music  school.  Naturally  with  the  resumption  of  his 
activities  in  San  Francisco  Mr.  Moss  will  again  estab- 
lish himself  as  artist,  and  he  is  already  rehearsing  a 
repertoire  of  ensemble  music.  He  will  give  a  series 
of  chamber  music  recitals  during  which  he,  together 
with  prominent  associate  artists,  will  present  trios. 

On  Wednesday,  August  25th,  Mr.  Moss,  together  with 
Mr.  Rosenfeld,  first  violin  of  the  Los  Angeles  Philhar- 
monic Orchestra,  and  Preston  Search,  the  well-known 
cellist,  gave  a  chamber  music  recital  with  brilliant  suc- 
cess. The  program  included  the  Tschaikowsky  Trio, 
a  Grieg  cello  sonata  and  a  Schumann  piano  quartet. 
Mr.  Moss  has  also  been  engaged  to  give  a  piano  re- 
cital in  Carmel.  These  events  are  given  under  the 
direction  of  Ann  Dare.  In  addition  to  his  recitals  in 
San  Francisco  Mr.  Moss  will  appear  in  Los  Angeles 
and  other  California  cities  during  the  season.  His  indi- 
vidual appearances  as  soloist  will  be  under  the  direc- 
tion of  Mrs.  Jessica  Colbert. 


Frank  LaForge,  the  eminent  composer-pianist,  has 
been  specially  engaged  to  act  as  accompanist  for  the 
California  tour  of  Madame  Margarete  Matzenauer  next 


Western     Direction  -  Je«»ica     Colbert 

eiO    Hearst    DUk.,    San    Franciaco 


Ed^vard  SchlossDerg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call    fife    and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management   Bertha   Slocum, 
419-20  First  Natl.  Bank  Bldg.,  San   Diego,  Calif. 


Louis  Persinger 


"Not  since  Sarasate  have  we  heard  vii-lin  play- 
ing more  neat  in  the  left  hand  or  more  masterly 
in    the    bow   hand." — Daily    Telegraph,    London. 

Summer  address: 

Castle  Crags,   Shasta   County,   Calif. 


FRANK  MOSS 


Solo 


PIANIST 
Ensemble 


Accompanist   \\ 


Stiiillo:    Rooms    I    nml   'i.    No.   40.S   Stockton    St. 
(Heine    lililB.) 

MannKPnirnt: 

JESSICA  COLBERT 

Itll)  Hearst  Iluililiiie.  San  Frnncisco 


spring.     Charles  Carver,  the  sensational  basso,  will  be 
the  assisting  artist. 

Madame  Anna  Ruzena  Sprotte  the  Bohemian  con- 
tralto, will  be  the  soloist  at  the  second  of  the  Stanislas 
Bem-Alice  Seckels  series  of  concerts  in  Sausalito.  This 
event  will  take  place  on  Friday  evening.  September 
24th,  and  Madame  Sprotte,  whose  remarkable  art  will 
soon  be  heard  in  San  Francisco,  will  give  a  delightful 
program  assisted  by  Marie  Hughes  McQuarrie,  harpist. 
The  concert  will  be  given  on  the  spacious  veranda  of 
the  San  Francisco  Yacht  Club.  This  concert  will  be 
in  the  nature  of  quite  an  innovation  as  it  will  be  an 
open-air  event  with  the  broad  vista  of  the  moonlit  bay 
as  a  background. 

Olga  Steeb,  the  famous  pianist,  will  give  a  recital  in 
Modesto  on  Monday  afternoon,  September  13th.  which 
will  be  the  first  of  a  series  of  events  scheduled  for  that 
enterprising  city.  The  Bem-Seckels  management  have 
arranged  what  will  be  the  first  important  series  of  con- 
certs ever  given  in  Modesto. 

Dorothy  Crawford,  the  accomplished  young  California 
composer,  will  be  honored  by  the  California  Club  early 
in  the  season.  On  October  4th  this  prominent  organiza- 
tion will  present  a  program  containing  Miss  Crawford's 
compositions,  and  .Mrs.  .\nna  Youuk  will  be  the  vocal 
soloist.    The  event  promises  to  be  unusually  interesting. 


I{  e  V  i  e  w  s     «>  f     New     M 


PACIFIC  COAST  MUSICAL  REVIEW 


LILLIAN    SWAEY    TO    GIVE    RECITAL 


By  ROSALIE  HAUSMAN 
This  year  being  the  tricentenary  of  the  landing  of 
the  Pilgrim  fathers  in  America,  the  Oliver  Ditson  Co. 
have  helped  to  celebrate  by  publishing  various  can- 
tatas in  commemoration  of  this  event.  There  are  to 
be  festival.s  in  honor  of  this  date,  Nov.  11,  1620,  in  va- 
rious parts  of  England  and  America,  and  it  is'  fitting 
that  song  and  chorus  should  assist.  The  Ditsons  have 
issued  three  in  their  attractive  .smafl  folios,  the  first 
to  hand  being  The  Pilgrims  of  1620,  text  by  Josephine 
Moroney,  music  by  E.  S.  Hosmer.  It  is  for  mixed  chorus 
and  the  only  solo  passages  are  for  baritone,  in  the 
part  of  the  Narrator.  The  music  is  unassuming,  well 
written  for  choral  masses,  and  sounds  well.  It  will 
take  30  minutes  for  performance.  The  chorale  towards 
the  end  is  impressive,  a  simple  harmonization  of  the 
old  tune  York.  It  would  be  exceptionally  well  adapted 
to  out-of-doors  or  high  school  music.  The  Landing 
of  the  Pilgrims  is  also  for  mixed  voices  to  the  poem 
of  Felicia  Hemans;  the  music  is  by  i^ouis  A.  Coerne, 
who  has  already  contributed  largely  to  choral  litera- 
ture. Baritone  is  also  the  only  solo  voice  required, 
and  the  time  of  performance  is  about  15  minutes.  The 
opening  chorus  is  built  on  a  bold  theme,  which  re- 
occurs several  times  through  the  cantata.  Its  appeal 
is  very  direct,  its  choruses  very  choral.  The  finale  is 
sustained,  religious  in  character  and  appropriate  to 
the  words. 

The  Pageant  of  the  Pilgrims,  a  prologue,  followed 
by  six  episodes,  is  a  larger  work.  Fred  H.  Martens  is 
responsible  for  the  text,  Clifford  Page  for  the  music. 
There  are  four  important  solo  parts,  calling  tor  so- 
prano, mezzo,  tenor  and  baritone.  It  takes  two  hours 
to  perform  and  should  be  a  complete  program  in  itself. 
The  piano  score  to  hand  contains  the  music  to  the  pro- 
logue and  espisodes  and  indicates  where  the  various 
recitations  occur.  There  are  many  bits  of  incidental 
music  to  follow  the  action  which,  of  course,  is  in  cos- 
tume. There  is  an  Indian  chorus  and  dance  in  the 
second  episode,  a  graceful  setting  of  an  old  English 
song  as  soprano  solo  in  the  next,  which  will  always 
make  a  good  excerpt.  In  the  fourth  episode  is  the  ver- 
sion of  Longfellow's  John  Alden  and  Priscilla,  who  has 
a  spinning  song  as  solo.  The  bridal  chorus  which  fol- 
lows is  very  effectively  written  for  mixed  choir.  The 
final  episode  is  an  apotheosis,  of  the  Pilgrim  ideal  and 
the  summing  up  of  the  whole  incident.  It  is  fittingly 
ended  by  the  Joint  singing  of  all  participants  and  audi- 
ence in  our  national  hymn,  America,  the  Ideal  so  beau- 
tifully begun  in  1620. 

Lord  Howe's  Masquerade,  by  the  same  authors  who 
wrote  the  preceding  pageant,  is  a  ballad  for  mixed 
voices,  based  on  a  legendary  incident  of  Revolutionary 
times;  the  solo  is  for  baritone,  and  it  contains  more 
dramatic  music  than  most  cantatas.  It  would  stage 
well,  and  would  make  a  delightful  program  at  a  club. 
It  is  not  difficult  to  do. 

An  American  Ace,  scena  for  tenor  solo  and  men's 
voices,  has  as  its  text  a  poem  by  J.  C.  Alvord  and  its 
musical  setting  is  by  Frederick  Stevenson.  It  ought 
to  be  very  effective  when  done,  as  it  has  been,  by  the 
Mendelssohn  Club  of  Chicago,  to  whom  it  is  dedicated. 
The  accompaniment  is  novel  for  such  music,  the  piano 
part,  being  supplemented  by  a  second  piano  or  organ 
ad  libitum,  and  also  by  solo  cello  and  harp.  It  is  much 
more  modern  in  conception  than  any  of  these  others 
and  is  very  dramatic.  The  tenor  part  lies  very  high, 
and  tlie  climax  is  thrilling.  For  God  and  Right.  I  hope 
it  comes  to  the  attention  of  the  Lorlng  Club,  who 
could  present  it  very  well. 

The  Choral  Fantasias  from  Faust  and  Carmen  are 
for  mixed  voices  arranged  by  Clifford  Page.  They  con- 
tain the  best  known  choruses  of  both  operas,  and  so 
bring  them  within  the  reach  of  schools  and  small  clubs 
who  would  not  get  them  in  other  ways.  The  volumes 
are  small,  and  within  reach  of  every  one's  purse. 
Other  operas  will  probably   be  issued   later. 

In  the  20  sacred  two-part  songs  for  women's  voices, 
compiled  by  C.  C.  Chapman,  also  a  Ditson  publication, 
are  well-known  music  by  men  like  Gounod,  Mendels- 
sohn, Rubinstein  and  Haendel.  These  are  issued  in 
the  well-known  half-dollar  choral  series  and  are  well 
adapted  for  church  use.  A  simple  but  well-made  ar- 
rangement of  the  Haendel  largo  is  included,  which 
would  sound  well  for  eitlier  duet  or  chorus.  Many 
others  In  this  volume  would  serve  either  purpose. 


ALICE    MAYER    IN    PARIS 

According  to  published  announcement  in  "Le  Monde 
Musical"  of  July  30th,  the  Concert-Agency  of  A.  Dande- 
lot,  foremost  Parisian  manager,  will  direct  the  appear- 
ance of  our  charming  San  Francisco  pianist.  Miss  Alice 
Mayer,  who  appeared  here  in  her  own  recitals  as  well 
as  other  concerts  with  great  success. 

It  did  not  take  long  for  the  Parisian  connoisseurs  to 
recognize  the  genuine  genius  and  personality  of  the 
young  virtuosa.  At  a  private  and  impromptu  recital 
that  Miss  Alice  Mayer  gave  at  the  Salle  Pleyel  before 
the  foremost  critics  and  owners  of  the  Pleyel  piano 
house,  manager  A.  Dandelot  at  once  decided  to  intro- 
duce and  manage  all  concerts  of  Miss  Alice  Mayer  in 
Paris. 

The  Pleyel  piano  house  offered  their  pianos  tor  her 
recitals.  San  Francisco  feels  proud  of  her  artistic 
product,  as  Miss  Mayer  studied  exclusively  in  San 
Francisco  under  Pierre  nouillet.  Among  other  artists 
for  next  season  on  the  list  of  manager  A.  Dandelot  we 
read  the  names  of  Busoni,  Rudolph  Ganz,  Thlbaud,  Cor- 
tot,  Saint-Saens,  etc. 


A  recital  will  be  given  by  Lillian  Swaey,  winner  of 
tlie  gold  medal  of  the  1920  violin  class  of  Sig.  Giuseppe 
Jollain,  at  the  St.  Francis  Hotel,  Italian  Hall  Room,  Wed- 
nesday evening,  September  8th,  8:15  p.  m.  Mme.  Helen 
Noldi  (Alberti),  formerly  of  the  Metropolitan  Opera 
Hou.se,  New  York,  and  late  singer  of  the  Royal  House 
of  England,  will  assist.  Sig.  S.  Martinez  will  be  piano 
accompanist.     The  following  program  will  be  rendered: 

Concerto  D  minor  ( Wieniawski),  Lillian  Swaey; 
J'etais  une  petite  herbe  dans  les  Champs  (Tschaikow- 
sky),  Mme.  Helen  Noldi  (Alberti);  Kol  Nidrei  (Bruch 
Op.  47),  Menuet  (D  Major)  (Mozart),  Lillian  Swaey; 
II  Libro  Santo  (Pinzuti),  Angel's  Serenade  (Braga), 
Birth  of  Morn,  Mme.  Helen  Noldi  (Alberti) ;  Ave  Maria 
(Schubert-Wilhelmj),  Danse  Tzigane  (Nachez),  Lillian 
Swaey. 

FINE    CAST    FOR    MOROSCO    PLAY  AT   CURRAN 

An  excellent  company  of  players  can  sometimes  make 
even  a  dull  play  entertaining,  and  if  they  have  the  op- 
portunity of  lending  their  genius  to  a  genuine  produc- 
tion, such  as  will  grace  the  stage  of  the  Curran,  the 
result  is  most  gratifying.  Such  a  combination  is  of- 
fered by  Oliver  Morosco,  the  producer,  in  presenting  the 
Harvard  prize  comedy  success.  Mamma's  Affair,  by 
Rachel  Barton  Butler,  at  the  Curran  Theatre  for  a  two 
weeks'  engagement  starting  Sunday  evening,  with  his 
distinguished  cast  including  Effie  Shannon,  Robert  Ede- 
son,  Amelia  Bingham,  Katherine  Kaelred,  Ida  St.  Leon, 
George  Le  Guere  and  Little  Billy  as  its  chief  inter- 
preters. 

Rachel  Barton  Hutler  won  a  Harvard  prize  with  the 
piece,  which  will  bring  you,  sooner  than  did  Common 
Clay,  to  the  opinion  that  a  lot  of  our  play  writers  might 
go  to  school  with  profit.  It  is  clean  valid  work.  There's 
an  idea,  and  the  humorous  lines  do  not  come  bumping 
out  of  the  situation,  or,  what  is  worse,  out  of  the  char- 
acter. For  there  is  character  as  well  as  idea.  The 
comedy  is  primarily  the  dramatization  of  a  sentimental 
l:ypochondriac  and  her  daughter,  who  takes  the  moth- 
er's fancied  ailments  so  seriously  that  she  becomes  the 
victim  of  a  complete  nervous  breakdown.  With  the 
entrance  of  the  village  doctor  a  romance  begins,  which 
in  its  development  is  a  series  of  laughable  and  exciting 
situations  of  the  cleverest  and  most  enjoyable  sort.  The 
play  is  said  to  be  realistic  and  refreshing,  the  dialogue 
crisp  and  the  situations  original. 

Mamma's  Affair  comes  to  the  Curran  from  its  long 
and  successful  run  at  the  Cort  Theatre,  Chicago,  with 
the  cast  that  was  seen  there  and  at  the  Little  and 
Fulton  Theatres,  New  York.  During  its  first  week's 
engagement  here  a  special  Labor  Day  (Monday)  mati- 
nee is  announced,  also  Admission  Day,  (Thursday),  in 
addition  to  tlie  regular  Saturday  matinee. 

DANCING   STAR   AT  THE  ORPHEUM 


Emma  Haig,  delightful  star  of  the  dancing  firmament, 
comes  to  headline  the  Orpheum  bill  Sunday.  Miss  Haig 
planted  both  of  her  swift-moving  feet  square  in  the 
bull's-eye  of  public  favor  several  seasons  ago  and  has 
managed  to  keep  them  there  ever  since.  This  is  the 
second  time  she  has  toured  the  Orpheum  route.  In  this 
instance,  she  brings  an  entirely  new  routine  of  steps, 
all  welded  into  a  merry  dance  series  entitled  Playtime. 
Richard  W.  Keene  and  Mildred  Brown  are  her  asso- 
ciates in  the  act,  which  is  said  to  be  an  expensively 
staged  and  lavishly  costumed  one. 

Gifted  with  undisputed  ability,  magnetism  and  grace, 
Emma  Haig  has  kept  herself  in  constant  favor  by  con- 
tinually creating  new  dances.  It  is  claimed  her  routine 
this  season  is  the  most  fetching  she  yet  has  accom- 
plished. Said  to  be  "home-run  hitters  in  the  game  of 
song,"  Bob  Nelson  and  Frank  Cronin,  comedians,  will 
sing  and  converse  in  a  skit  entitled  Smiles.  Their  bit 
is  so  named  for  the  effect  it  has  on  the  audience. 

Jack  Trainor  will  be  seen  in  Jack  Lait's  new  skit. 
Help,  based  on  the  ludicrous  points  in  the  present  labor 
shortage.  The  sketch  is  not  intended  to  solve  problems 
nor  teach  morals.  Its  purpose  is  to  promote  fun  by  the 
best  methods  of  Jack  Lait.  Charles  Kenna,  who  recog- 
nized in  the  street  fakir  excellent  comedy  material,  will 
deliver  his  now  famous  gasoline  torch  monologue.  Ed- 
ward Marshall,  the  eminent  "chalkologist,"  will  bring 
into  play  his  faculty  as  a  cartoonist,  portrait  painter 
and  sketch  artist.  Marshall  hails  originally  from  San 
Francisco. 

Toots  Davis  and  Bert  Chadwick,  two  real  blackface 
comedians,  known  as  "the  Jail  house  boys,"  and  Challen 
and  Keke,  wireists,  also  are  booked.  Eddie  Vogt 
in  The  Love  Shop  with  Harry  and  Grace  Ellsworth  hold 
over. 


SAN  CARLO  OPERA  COMPANY 


For  the  forthcoming  engagement  of  the  San  Carlo 
Grand  Opera  Company  at  San  Francisco,  in  the  near 
future,  which  was  made  possible  by  a  new  routing  from 
New  York  under  the  auspices  of  the  Elwyn  Musical 
Bureau,  which  has  charge  of  the  tour  from  the  Mis- 
sissippi to  the  Pacific,  proper  credit  must  be  assigned 
to  Homer  Curran,  the  manager  of  the  Curran  Theatre. 
Mr.  Curran  has  had  a  large  share  in  making  possible 
the  visit  of  this  great  company  of  soloists,  chorus  and 
orchestra  under  the  able  direction  of  Maestro  Gaetano 
Merola. 

The  repeated  visits  of  the  San  Carlo  Grand  Opera 
Company  to  the  various  outlying  cities  of  America  and 
Canada  bear  eloquent  testimony  to  the  growing  taste 
for  tlie  higliest  form  of  the  dramatic  arts.  It  is  equally 
true  that  the  tours  of  the  San  Carlo  Grand  Opera  Com- 
pany break  new  ground  each  year— and  they  have  been 


traveling  for  nine  years  now— and  this  year  they  ma 
a  visit  to  Texas. 

The  San  Carlo  Grand  Opera  forces  include  such  a 
ists  as  Queena  Mario,  Manuel  Salazar,  Vincente  B 
lester,  Marie  Valle,  Stella  de  Mette,  Madeline  Kelt 
Alice  Homer,  Romeo  Boscacci,  Natale  Cervi,  Pietro 
Biasi,  and  others,  while  the  guest  artists  include  All 
Gentle  and  Leon  Rothier,  both  of  the  MetropoUt 
Opera  Company,  and  Xobuku  Hara,  the  Japanese  i 
prano. 

The  great  music  dramas  of  the  classic  and  mode 
writers  such  as  Verdi,  Bizet,  Wagner,  Charpentier,  ( 
fenbach,  Gounod,  Strauss,  Humperdinck,  Puccini.  Mi 
cagni,  Leoncavallo,  Rossini  and  the  best  of  the  Italia 
French,  American  and  other  schools  will  be  drav 
upon.  The  San  Carlo  singers  and  players  will  be  O! 
of  the  features  of  the  San  Francisco  musical  seaac 
and  the  visit  is  made,  as  formerly,  under  the  directii 
or  Fortune  Gallo,  their  impresario  and  founder. 
♦ . 

SIR    HENRY   HONORS  JOHN    DOANE 


No  less  important  to  the  life  of  art  than  the  meet 
of  artists  and  public,  is  the  fraternizing  of  artists  wi 
one   another.      For   the    interchange   of   ideas   on   the 
work,  clubs  and  organizations  are  helpful,  but  the  oq 
thing  that  makes  possible  the  interplay  of  fundament 
human   qualities   is   under   appropriate   conditions  of 
social  nature.    This  requires  a  tactful  and  tasteful  hoi 
and  in  many  cities  the  mingling  of  visiting  artists  wl 
resident  genius  is  impossible  for  the  lack  of  a  mast, 
of  entertainment.     San  Francisco  has  no  such  lack.  1 
deed  it  is  not  too  much  to  say  that  except  for  the  genl 
and  painstaking  efforts  of  Sir  Henry  Heyman  the  reii 
tation  of  San  Francisco  for  a  cordial  and  appreciai 
host  to  visiting  artists,  especially  musicians,  would 
be  the  established  thing  it  is. 

The    most    recent   of   Sir   Henry's    famous    enteri 
ments  was  in  honor  of  John  Doane,  well-known  orgaL 
of  New  York  City,  scarcely   less  known   in   San   Fra 
Cisco  for  his  charming  series  of  organ  recitals  duric 
the  Exposition,  and  in  San  Diego,  where  he  passed  tt 
summer  Just  ending.     It  took  the  form  of  a  delightfi 
luncheon  given  in  the  Red  Room  of  the  Bohemian  Clu 
and   the  guests  were  prominent  organists,  other  mu? 
clans  and   literary  people  of  this   city.     Those   invi- 
by  Sir  Henry  were  Messrs.  Haig  Patigan,  President 
the    Bohemian    Club;    E.    H.    Lemare,    Wallace    Sab- 
George    Edwards,    George    S.    McManus,    Benjamin   i 
Moore,  W.  W.  Carruth,  J.  S.  Thompson,  Harry  Rober' 
son,  Henry  L.  Perry,  Edward  F.  O'Day  and  Uda.  W- 
drop. 

Speeches  and  stories  interspersed  the  procession 
good  things  to  eat.  A  witty  and  charming  speech  o 
the  general  subject  of  organists — with  and  withoil 
monkeys— brought  a  storm  of  appreciation  to  Mr.  0'D«: 
Harry  Robertson  delighted  all  with  a  canzona,  and  th 
party  reluctantly  separated  after  three  hours  of  happ 
interchange,  and  Mr.  Doane  has  reason  to  feel  yer 
proud  of  this  attention  bestowed  upon  him  by  Si' 
Henry. 


MOISEIWITCH    COMING 

This  country  has  never  enthused  over  the  "new  art 
in  music  and  the  freak  composers  and  eccentric  pUi 
ists  will   probably  pass  out   mourned   by   few.     Durin.  i 
his  career  as  a  manager  of  music  events  in  San  Fr«r 
Cisco,    Selby    C.    Oppenheimer    has    religiously    avoid 
the    booking   of   artists   of   this    sort,    feeling   that   i 
musical   public  are  intelligent  enough   to  be  interestr 
only  in  truly   legitimate  players.     In   selecting  his  Us 
of   pianists    for   the    coming   season,    Oppenheimer  ba 
chosen  four  of  the  biggest  figures  now  before  the  put 
lie.    and    all    players    of    recognized    educational    ad 
vantage. 

When  the  announcement  was  first  made  that  Renn 
Moisei witch,  the  young  Russian,  would  visit  the  l"nlte( 
States,  a  suspicion  may  have  been  aroused  that  h 
might  be  one  of  the  newer  cult  who  interpret  cok>r: 
and  animals,  and  there  was  much  relief  when  this  artls 
arrived  and  it  was  found  that  he  clings  solely  to  sam 
music.  In  fact,  he  was  a  member  of  the  Fresh-Air  Ar 
Society  in  London,  a  body  of  artists  devoted  to  promot 
ing  only  the  legitimate  in  modern  creative  work  as  wel 
as  furthering  the  appreciation  of  the  older  classic  fomi! 
of  music,  painting  and  literature.  This  organizatloT 
sponsored  several  beautiful  concerts  and  exhilm  ~ 
London,  giving  hearings  of  many  new  master  pi' 

If    Moiseiwitch    cherishes    any    particular    si.  !■ 
music,  it  is  that  of  Schumann.     He  was  the  first  piaaiSi 
to   introduce   John    Powell's    famous    Sonata   TeutollCf 
to  the  English  public.     The  same  composer's  Variattati 
and  Double  Fugue  were  also  first  presented  by  him  v 
well    as    Nandor    Zsolt's    Toccata    and    Sidney    RoMB 
bloom's  Scherzo  in  B  Flat  Minoi-.     From  tliis  brief  Ito'i 
it  can  be  seen  that  Moiseiwitch  is  a  progressive  anA  • 
broad-minded    genius.      His    American    appearance   lasl; 
season   created   nothing  less   than   a   stupendous      ;: 
and  at  the  present  writing  he  is  duplicating  his 
British  and  American  triumphs  in  .Vustralia. 

He  will  doubtless  introduce  to  us  more  than  >' 
work  at  his  coming  concerts  in  San  Francisco, 
need  not  fear  bizarre  offerings  from  this  genuin. 
Moiseiwitch  will  play  at  Scottish  Rite  Hall  on 
day  night,  October  14th,  and  Sunday  aftemoor 
ber  17th. 


Samuel    Mayer,   the  veteran   organist,   who   has  bei 
jirominently    associated    with    San    Francisco's    niuslMi 
life  for  more  than  forty  years,  recently  returned  fronJ- 
a  visit   to  the  Bohemian  Grove,   where  he  dedicatod  the 
new    organ    installed    there    this    summer.      Mr     v  .> 
tells  us  that   it  Is  a  fine  instrument  and  that   th' 
of   its   sounds   among   the  lofty   trees   is   uiiforu.  •     i' ^ 
The  instrument  is  enclosed  in  a  concrete  case  like  (|>ej 
one  in  San  Olego. 
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SOLO£LI£: 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"I  have  listened  to  the  SOLOELLE.  The  human  element 
zvith  which  its  makers  have  endowed  it  far  surpasses  imagination. 
To  say  that  I  zvas  pleasantly  surprised  would  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

First:  The  Soloelle  stands  alone  in  affording  the  operator  the 
widest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloelle  stands  alone  in  affording  the  operator  the 
widest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patents  prevent  successful  imitation. 

Knahe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle 
l''ischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 
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SAMSON    AND    DELILAH 

(Continued  from  page  1,  col.  2.) 

Saens  music.  Under  his  baton,  the  musi- 
cians succeeded  at  times  in  weaving  vari- 
colored orchestral  effects,  producing  deli- 
cate nuances  and  shadings.  The  well- 
trained  chorus  and  ballet  with  orchestra 
and  soloists  made  a  delightful  ensemble. 
Mr.  Steindorff  achieved  a  distinct  and 
meritorious  triumph. 

Under  the  capable  hands  of  George 
Lask,  the  stage  management  and  light- 
ing effects  were  both  artistic  and  ran 
with  smoothness  and  finish. 


NEW    YORK    LETTER 


(Continued  from  page  1,  col.  4.) 

Walter  Henry  Rothwell  was  entertained 
at  supper  at  the  headquarters  of  the  Mu- 
sical Union,  13  East  Eighty-fifth  street, 
by  members  of  the  National  Symphony 
Orchestra,  which  he  was  conducting  at 
the  stadium  concerts.  Only  the  men  of 
the  orchestra  were  present,  the  supper 
having  been  arranged  as  an  expression 
of  their  regard  for  their  leader.  When 
the  eight  weeks  of  concerts  ended  Mr. 
Rothwell  started  for  Yellowstone  Park 
and  Montana  on  his  way  to  his  winter 
home  in  Los  Angeles. 


In  another  revival  of  "Erminie"  Fran- 
cis Wilson  and  De  Wolf  Hopper  will  ap- 
pear together  in  a  light  opera  for  the 
first  time.  The  two  comedians  were 
placed  under  contract  by  George  C.  Ty- 
ler. The  production  will  be  made  in  a 
New  York  theatre  about  November  1st  for 
a  limited  engagement.  Then  it  will  be 
seen  in  Philadelphia,  Boston  and  Chicago. 
During  the  second  sea.son  it  will  be  pre- 
sented on  tour  from  coast  to  coast.  Mr. 
Wilson,  who  deserted  the  comic  opera 
field  for  the  legitimate  stage  after  the 
last  revival  of  "Erminie"  in  1903,  will 
have  his  original  role  of  Cadeaux,  while 
Mr.  Hopper  will  play  the  majestic  Re- 
venues. "Erminie"  was  first  produced  at 
the  Casino  in  the  '80's  with  Mr.  Wilson 
in  the  role  of  Cadeaux.  Hopper  is  known 
tnroughout  the  land  as  the  original 
"Wang,"  and  in  his  mature  years  as  the 
best  basso  cantante  in  light  opera. 


America  will  pay  tribute  to  Jenny  Lind 
on  October  6th,  the  one  hundredth  anni- 
versary of  the  birth  of  the  Swedish  night- 
ingale, whom  P.  T.  Barnum  brought  to 
this  country  in  1850  on  her  spectacular 
concert  tour  that  lasted  nearly  two  years. 
They  will  give  an  historical  concert,  re- 
producing tlie  first  concert  Jenny  Lind 
gave  in  this  country,  bringing  back  the 
stage  picture  and  atmosphere  of  that 
memorable  night  of  September  11,  1850. 
The  same  program  will  be  given.  The 
proceeds  of  the  concert  will  be  given  to 
the  same  charitable  institutions  to  which 
Jenny  Lind  gave  the  proceeds  of  the 
original  concert.  Mme.  Frieda  Hempel 
will  appear  in  the  role  of  her  famous 
predecessor.  She  will  wear  an  exact 
copy  of  the  gown  worn  by  the  nineteenth 
century  diva,  will  sing  the  same  arias 
and  play  her  own  accompaniments  to 
the  same  group  of  songs  on  the  same 
piano  Jenny  Lind  played  them,  a  piano 
autographed  by  the  Swedish  Nightingale 
on  the  night  of  her  debut.  The  centen- 
nial concert  will  be  given  in  Carnegie 
Hall  on  the  evening  of  October  Gth.  Castle 
Garden,  the  scene  of  Jenny  Lind's  first 
American  triumpli,  has  been  transformed 
into  the  Aquarium  and  thus  is  deprived 
of  the  honor  of  housing  another  memora- 
ble audience. 


ANTONIO  DE  GRASSI'S  CONCERT 


There  is  profound  regret  among  music 
circles  of  the  bay  region  that  Signor  An- 
tonio de  Grassi,  eminent  violin  virtuoso 
of  Berkeley,  Is  to  leave  soon  for  New 
York  City,  there  to  enter  a  larger  field  of 
activities,  composing,  publishing,  con- 
certizing  and  teaching  a  limited  number 
of  professional  i)upils.  Signor  de  Grassi 
and  his  charming  wife  are  very  popular 
socially  as  well  as  musically,  and  there 
is  some  small  measure  of  consolation  in 
the  fact  that  for  tlie  present,  at  least, 
Madame  de  Grassi  will  not  accompany 
her  talented  husband.  Five  years  ago 
it  was  that  Signor  de  Grassi  came  into 
our  midst  and  took  up  his  residence  in 
the  college  city,  and  fresh  from  musical 
triumphs  both  in  England  and  on  the 
contin(!nt.  Having  studied  with  Jadas- 
sorn,  Joachim  and  Scvcik,  and  after  a 
visit  to  America  Signor  do  Grassi  sought 
to  extend  his  repertoire  with  the  great 
Ysaye  before  going  to  London  to  woo 
favor  of  the  English  public. 

At  least  six  of  Signor  de  Orassi's  most 


brilliant  pupils  will  accompany  him  East 
for  further  study  under  his  direction, 
chief  among  which  is  Master  Harry 
Fagin,  a  rather  remarkable  child  of  12 
years,  who  is  assisting  de  Grassi  in  a 
farewell  violin  recital  to  take  place  at  the 
Oakland  Auditorium  Opera  House  on 
Tuesday  evening.  September  7th.  Master 
Harry  has  never  failed  to  astound  his 
hearers  in  his  several  appearances  of  the 
bay  region  during  the  past  year.  Seats 
are  selling  at  the  usual  places  in  Oak- 
land and  Berkeley.  Following  is  the  pro- 
gram: 

Concerto  in  E  minor,  op.  64  (Mendels- 
sohn), Signor  de  Grassi;  Romance  in  G 
major,  op.  40  (Beethoven),  Capricietto 
(  Mendelssohn -Burmester  ),  Praeludium 
and  Allegro  (Pugnani-Kreisler),  Signor 
de  Grassi;  Hejre  Kati  (Hubay),  Master 
Fagin;  Chaconne  for  Violin,  unaccompa- 
nied (Bach),  Signor  de  Grassi;  Legende 
(Wieniawski),  Liebeslied,  Liebesfreud 
(Kreisler),  Master  Fagin;  Valse  Sere- 
nade, Scene  Orientale,  Berceuse.  Will  o' 
the  Wisp  (A.  de  Grassi),  Signor  de 
Grassi;  Navarra  Spanish  Fantasy,  op.  33 
(Sarasate),  Signor  de  Grassi  and  Master 
Fagin. 


MOVING    PICTURE    MUSIC 


The  California  Theatre  gave  the  24th 
concert  of  the  season  1920  last  Sunday 
morning,  the  usual  audience  of  3000  eager 
music  lovers  attending.  The  excellent 
California  Theatre  Orchestra  was  on  this 
occasion  under  the  direction  of  Gino  Se- 
veri,  who  acted  as  guest  conductor  dur- 
ing the  absence  of  Herman  Heller.  Mr. 
Severi's  popularity  as  conductor  of  the 
Imperial  Theatre  Orchestra  was  demon- 
strated by  the  enthusiastic  welcome  ac- 
corded this  brilliant  musician  on  this  oc- 
casion. Throughout  the  rendition  of  the 
orchestral  numbers  it  was  evident  that 
the  judgment  of  the  public  regarding  Mr. 
Severi's  popularity  is  well  founded. 

The  orchestral  part  of  the  program  was 
specially  well  selected.  The  opening 
number  consisted  of  Elgar's  vigorous  and 
majestic  march  entitled  Pomp  and  Cir- 
cumstance. This  was  followed  by  Kom- 
zak's  graceful  waltz.  By  the  Beautiful 
Narentha.  Then  followed  a  delightful 
selection  from  Gounod's  opera  Faust. 
Mascagni's  Hymn  to  the  Sun  from  the 
opera  Iris  was  next  on  the  program  and 
Mr.  Severi  had  here  an  opportunity  to 
reveal  the  vigor  of  his  musicianship  by 
bringing  out  the  impressive  climax  of 
this  work  with  thrilling  effect.  The  con- 
cluding number  of  the  porgram  was 
Liszt's  ever  exhilarating  Second  Hun- 
garian Rhapsodie  with  Gyula  Ormay  play- 
ing a  difficult  piano  cadenza  with  match- 
less technic  and  deep  musicianly  intelli- 
gence. 

The  soloist  on  this  occasion  was 
Christine  Howells,  the  unusually  gifted 
young  flutist  who  played  the  Chaminade 
Concerto  in  a  manner  that  emphasized 
her  prior  triumphs  in  concert  last  sea- 
son. Miss  Howells  is  a  born  artist  who 
thoroughly  understands  the  technical  and 
musical  intricacies  associated  with  a  suc- 
cessful knowledge  of  flute  interpretation. 
Her  tone  is  flexible  and  mellow.  Her  in- 
tonation is  certain  and  dependable.  Her 
phrasing  and  breathing  enable  her  to 
color  the  various  musical  thoughts  judi- 
ciously. The  Chaminade  concerto  gave 
specially  an  opportunity  to  reveal  or 
emphasize  her  many  and  varied  artistic 
faculties  and  Miss  Howells  took  every 
advantage  of  the  opportunity  thus  pre- 
sented. Miss  Jessie  Moore  was  accom- 
panist for  Miss  Howells. 

Tomorrow  morning,  September  5th,  the 
California  Theatre  Orchestra,  under  the 
direction  of  Herman  Heller,  will  give  the 
25th  grand  concert  of  the  season  1920. 
The  orchestral  numbers  to  be  presented 
on  this  occasion  will  be  as  follows:  La 
Pere  de  Victoire  March  (Ganne),  The 
Firefly  Waltz  (Friml),  Carmen  selection 
(Bizet),  Turandot  Overture  (lachner). 
The  soloist  on  this  occasion  will  be  An- 
toine  de  Vally,  the  distinguished  tenor, 
who  has  established  for  himself  such  an 
enviable  reputation  ever  since  his  com- 
ing to  San  Francisco.  Mr.  De  Vally  will 
sing  Le  Reve  from  Massenet's  Manon, 
and  no  doubt  will  add  to  his  artistic  tri- 
umphs on  this  occasion.  The  forthcom- 
ing concert  promises  to  be  one  of  the 
best  of  the  series. 


The  Rialto  Theatre  has  a  most  inter- 
esting feature  in  the  way  of  a  musical 
entertainment  this  week.  It  is  entitled 
An  Operatic  Nightmare,  and  introduces 
a  number  of  singers  with  good  voices 
who  endeavor  to  "popularize"  grand 
opera  by  changing  it  into  melodies  with 


1,11,1.1  A 
The  Talenteil    Voiiiik    VioliuiHt,    Who    Will 
Hotel    ^ctLt    WediieMila.r    Kvenii 

a  "popular"  rhythm.  The  expression 
"nightmare"  refers  to  the  sentiment  in- 
spired in  a  serious  musician  when  he 
finds  familiar  grand  operatic  themes 
bodily  stolen  and  changed  into  so-called 
"jazz." 

Under  the  able  direction  of  Giovanni 
Coletti  the  Sunday  Popular  Concerts 
continue  to  please  large  audiences.  Mr. 
Coletti  has  a  singular  knack  of  making 
his  program  numbers  most  palatable  to 
the  general  public  as  well  as  those  en- 
joying only  the  best  in  music.  He  con- 
ducts with  spirit  and  judgment,  and  his 
accompanying  of  the  pictures  is  done 
with  as  much  sincerity  and  conscien- 
tiousness as  hrs  direction  of  the  regular 
concert  programs.  This  Sunday  morn- 
ing a  specially  interesting  and  enjoyable 
program  has  been  prepared  for  the  ninth 
concert. 


The  Tlvoll  continues  to  present  excel- 
lent musical  programs  with  the  Tivoli 
Orchestra  under  the  brilliant  leadership 
of  Ulderico  Marcelli  and  vocal  selections 
by  the  Tivoli  singers.  In  addition  to  the 
regular  programs  Mr.  Marcelli  arranges 
the  music  that  accompanies  the  picture 
and  herein  special  skill  is  displayed.  The 
music  fits  most  gracefully  every  action, 
and  what  is  specially  impressive  is  the 
fact  that  the  various  musical  descrip- 
tions are  thoroughly  in  accord  with  every 
single  action.  Frequently  the  descriptive 
music  is  entirely  at  variance  with  the 
action  and  does  not  blend  into  the  story, 
but  Mr.  Marcelli  never  falls  to  attain  the 
inner  meaning  of  a  scene  and  selects 
music  absolutely  in  accord  with  its  spirit. 
This  is  one  of  the  most  attractive  fea- 
tures of  the  Tivoli   performances. 


V   s\\\|.;^. 

<iive   n    Kurcnrll    Conc-rrt    nt    «hr    St.   Krmacb 
K,    Septeniher   .sth    (l».   II,    Col.    2) 

the  delight  of  many  students  eager  to 
partake  of  her  great  experience  ud 
knowledge.  No  one  who  has  ever  beud 
Mme.  Jomelli  either  in  opera  or  conoot 
will  ever  forget  the  intelligence  and 
taste  with  which  she  endowed  her  In- 
terpretations. Therefore  she  is  capable 
of  imparting  invaluable  knowledge  to 
those  anxious  to  add  to  their  vocal  ex 
perience. 

As  head  of  the  vocal  department  of  th 
conservatory  of   music   in   Honolulu  sht 
added  to  her  many  admirers,  and  gained 
more  fame  as  artist  and  teacher.     Upon 
the   urgent   request   of   former   studeaU 
Mme.    Jomelli    re-established    herself  In 
this    city,    and    the    excellent    esteem  In 
which  she  is  held  by  her  colleagues  nay 
be  gathered  from  the  fact  that  prior  to 
her  departure  for  Honolulu,  where  .-she  is 
to  take  charge  of  the  same  dep^r 
left    vacant    by    Mme.    Jomelli's    : 
Miss  Blanche   Hamilton   Fox  advi 
her  students  to  continue  their  in,--!: 
with  the  former  artist,  and  quite    i 
ber  of  these  students  are  now  uiuiii  n 
able  care  of  the  noted  soprano. 

Mme.  Jomelli's  studio  is  in  Room  lOu 
Kohler  &  Chase  Building,  where  she  Will 
be  pleased  to  interview  pro.specttre ' 
students.  No  doubt  during  the  seaaon 
Mme.  Jomelli  will  also  be  heard  in  cor 
certs  both  in  San  Francisco  and  inierir 
California  cities. 


EXPOSITION    AUDITORIUM 


JEANNE   JOMELLI    REOPENS    STUDIO 


Mme.  Jeanne  Jomelli,  the  distinguished 
prima  donna  soprano  and  vocal  teacher, 
after  an  absence  of  several  months  from 
San  Francisco,  has  reopened  her  studio 
in  the  Kohler  &  Chase  Building,  much  to 


Edwin   H.   Lemare,  official   city  orgBi 
1st,  will  play  the  following  selections  » 
his  organ  recital   on   Sunday  eveniiiR  » 
the   Exposition   Auditorium:     Torcaiii  In 
F    (Bach),    Shepherd's    Dance    (Kilwanl 
German),  Andante  Cantabile.  fnuu   I'!' 
Sympliony   (Tschaikowsky),   Iluiiu' 
(Dvorak),    Overture.     Flying    Duiiiin.i' 
(Wagner).      The    recital    begins   at  8;.30  . 
o'clock.     There   is   a   nominal   admlsdllD  | 
charge  of  10  cents. 


PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 

I,        NINO  MARCELLI 
k^  COMPOSER-CONDUCTOR 

^E  Formerly  Conductor  Santiago  Symphony  Orchestra 

^K  (SANTIAGO,  CHILI) 

^H!  Grand   Opera   Companies   Santiago,   Buenos    Aires,    Montevideo,    Rio    de 

r  Janeiro,   Rome,    Milan,   Palermo 

[  Available  for  Symphony  Concerts  and  Grand  Opera 

ddress  in  care  of  Pacific  Coast  Musicil  Review,  Suite  801,  Kohler  &  Chase 
Bldg.,  26  O'Farrell  St.,  San  Francisco. 


Announcement  jor  Singers 


August  Wetterman,  one  of  the  musical  veterans  of 
an  Francisco,  and  the  oldest  musician  alive  here, 
elebrated  his  ninety-second  birthday  at  the  Old  People's 
lome  ou  Pine  and  Pierce  streets  about  the  middle  of 
lUgust.  Mr.  Wetterman  is  a  -well  known  musician 
.ho  enjoyed  great  popularity  here  from  1851  to  1888, 
avlng  been  a  prominent  bandmaster.  In  the  latter 
apacity  Mr.  Wetterman  conducted  concerts  at  the 
Voodward's  Gardens  and  he  was  a  familiar  figure  when- 
ver  parades  or  celebrations  took  place  that  required 
rass  bands.  He  has  written  some  interesting  reminis- 
ences  about  the  early  musical  events  of  San  Francisco, 
wo  of  which  are  on  file  at  the  State  Library.  Mr.  Wet- 
erman  has  also  written  some  deliglitfu!  compositions, 
lis  many  friends  wish  him  many  happy  returns  of  the 
ay,  in  which  the  Pacific  Coast  Musical  Review  heartily 
sins. 


Mme.  Jeanne  Jomelli 


Has  re-opened  her  San  Francisco  Studio 

and  has  resumed  teaching,  after  several 

months'  absence,  at 

1005    KOHLER    &    CHASE    BLDG., 
Tel.    Kearny    5454 


Signor  Antonio  de  Grassi 

before   going   to   New    York 

Farewell  Violin  Recital 

assisted   by  hi.s  brilliant  pupil 
HARRY    FAGIN 

Auditorium  Opera  House 

OAKL.VND,    CAL. 

TUESDAY    EVENING,    SEPT.    7,    1920 

Tickets,  $1.50,  $1.00,  50c 

Now    on    sale    at    Sherman,    Clay    &    Co.,    Oakland; 

Tupper    &    Reed,    Berkeley 

Management  Miss  Z.   W.   Totter 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs  the    Organ — Supervises   the    Voicing 

Passes  Final  V-erdict 

Terms:    5%   of   Cost   of   Organ 

No  Commission  from   Builder 

Among  Many   OrKana   DeHlgned   and   Supervised    Dy 

.Mr.    Lemnre   are: 
St.   Maricarct'B.   WvHtminKter,   Kngland 
Town    Hall,   Auckland,   New    Zealand 
Flmt  Methodixt  Chureli,  .Vnbury  Park,  IV,  J. 
Flrwt   Churoh   of  ChriNt   Scientist,   ItulTalo,   N.   Y. 
Flr»t   Churoh   of   Chrint   SclentlHt,  Cincinnati,   O. 
Firat  rhurch  of  Clirlat  Scientist,  Kalamazoo,  Mich. 
_  and 

Tli<>    Great    Organ    for    tlie    Civic    Auditorium,    Sau 
Francisco 

3027   Clay    Street,    San    Francisco 


Johanna  Kristoffy 

PRIMA    DONNA    SOPRANO 

Thorougli  Vocal  and  Dramatic  Training 

S80  Washlnirton    St.  Ptione   Franklin    1721 


BERTHA  SLOCUM,  ,J^^, 


for 


Colli  Artiili 

'lal    Concerns — Tours    Books — -Teachers    Placed 
Correspondence   Solicited 
Address:  Bertha  Slocum,   1834  First   St.,  San   Diego.  Calif. 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


La  Scnia    Olilano),  .1Ic(ro|iolltan  Opera  House   (New 
Vork);    liraccnle    Opera    Company     (Havana) 

l'^.vcliiMi\-e    Miiiiu^emeiit : 

HAENSEL  &  JONES 

.Aeolian    Hull,    New    York 

On  Paeiflc  Coast    November  and  December 

Mana);:enicnt: 

JESSICA  COLBERT 

Hearst    lIuildinK,    San    Francisco 


Louise  Homer,  Dudley  Buck,  Bruno  Hu- 
ber,  Frank  La  Forge,  Edith  Mason,  Cecil 
Arcien,  Olive  Nevin,  Dorothy  Jardon,  Julia 
Jack,  Joseph  Regneas  and  over  400  other 
leading  American  artists  are  using  this 
song.     Are  you? 


CMmW  tea  W  ■>•«  I7  £«iA>  Jbw 

GOD  KEEP  YOU 


MADELINE  BRIDGES 
Uodento 


EARL  TOWNER 


Published    in    A    (hiqh)    and    F    (low). 
At  your  dealer  or  direct  from   us,  40c   net. 

TOWNER  BROTHERS 

■  Muiu    I'ubiisliiii    ■ 
FRESNO,  CALIFORNIA 


I 
WM.  EDWARD  JOHNSON 

IIARITONK 

Will    open    a    studio    In    San    Francisco    on 
Wednesday,  .August  lltli 
COACHING— CORRECTION   OF  TONE   PRO- 
I  DUCTION— BREATHING 

I    MM I I iiiiiiiiiiiii iiiiiiiii mil Ill iiiiiiiiiiiiiiiiiiiii iiiiiiiiiiiiiMiiit mim 

I  l<:nrollnients     made     at     Suite     l(NM)-10I() 

i  Kohler   >V    Cliase    illdg.,    Sau    I'rauclsco 


I 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  (Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA    BINDU    (Mezzo) 
RIM  OF  THE  MOON   (Tenor) 
TIDALS    (Baritone  or  Contralto) 


2  Keys 
2  Keys 


2  Keys 


For  Sale  at  All   Leading   Music   Houses 


SUNDAY   MORNING,  SEPTEMBER   5 
at    12    o'clock 

Ninth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Shernian,Jpay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oaltland 

!)aeramen(o      Fresno      Vallejo      Sloelcton      San      Jose 

Portland  Seattle  Tacoma  Spokane 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    or    Ifew    York.    Berlin    and    Dresden.     Vocal    Seh*ak 
Suite   B07.    Koliler   A    Chase    nnlldInK 

Miss  Imogen  Peay,  the  well  known  pianist  and  accom- 
panist, left  for  the  East  last  month  to  accept  some  pro- 
fessional engaRcnicnts  and  also  to  coach  with  one  of 
the  foremost  accoiupanisls  in  New  York.  Prior  to  her 
departure  .Miss  Peay  gave  a  delightful  studio  party 
which  was  attended  by  a  numlier  of  prominent  musical 
people.  .Miss  Peay's  services  are  greatly  in  demand,  as 
she  is  a  conscientious  pianist  whose  accompaniments 
are  discriminating  and  tasteful. 
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Gossip  About  Musical  People 


By   CONSTANCE    ALEXANDRE 

Julia  Gulp,  the  famous  Dutch  lieder  singer,  will  again 
concert  ize  in  America  during  the  season  of  1921-22. 
This  will  be  a  welcome  bit  of  news  to  musicians,  par- 
ticularly singers,  as  there  is  not  a  finer  exponent  of  the 
art  of  interpreting  songs  than  Madame  Gulp.  Those 
who  heard  Julia  Gulp  in  San  Francisco  a  few  years 
back  will  recall  what  tonal  beauty  as  well  as  variety 
of  expression  she  exhibited  in  her  rendition  of  the 
works  of  Brahms,  Cornelius,  Schubert,  Schumann, 
Hugo  Wolff  and  Strauss.  Let  us  hope  that  conditions 
will  be  such  as  to  permit  us  to  again  enjoy  these  lyric 
gems  by  the  great  masters. 


Elena  Gerhardt,  who  will  be  remembered  in  San 
Francisco  for  her  glorious  vocal  art,  has  returned  to 
America  and  is  visiting  with  friends  in  Deal  Beach, 
New  Jersey.  Madame  Gerhardt  is  not  to  appear  in  this 
country  professionally,  but  it  is  to  be  hoped  that  her 
many  friends  and  admirers  here  may  prevail  upon  her 
to  change  her  mind  and  that  she  will  consent  to  a  few 
public  appearances. 


Henri  Rabaud,  former  conductor  of  the  Boston  Sym- 
phony Orchestra,  following  immediately  after  the  de- 
parture of  Karl  Muck,  is  to  become  the  new  director 
of  the  Paris  Gonservatoire  succeeding  Gabriel  Faure, 
who  has  resigned  his  position.  Mr.  Rabaud  is  not  only 
identified  in  America  as  a  symphony  conductor  but  as 
an  operatic  composer,  as  Marouf,  one  of  his  latest  com- 
positions, received  great  praise  when  given  at  the 
Metropolitan  Opera  House. 


Guiomar  Novaes,  the  young  Brazilian  pianist,  who 
creates  enthusiasm  whenever  she  appears,  will  play  in 
America  next  season  only  during  the  months  of  Jan- 
uary, February  and  March,  her  appearance  in  New  York 
being  in  conjunction  with  the  Philadelphia  Orchestra 
at  Garnegie  Hall  on  January  5th. 


Cecil  Cowles,  the  former  San  Francisco  pianist,,  is 
to  make  her  New  York  debut  at  Aeolian  Hall  on  the 
evening  of  October  25th.  Miss  Cowles  is  being  bookecf 
for  engagements  by  Loudon  Gharleton. 

Miss  Ethel  A.  Johnson,  the  successful  young  soprano 
and  founder  of  the  Mill  Valley  Musical  Club,  returned 
recently  from  a  most  delightful  vacation  spent  in  the 
high  Sierras.  Miss  Johnson  had  many  interesting  ex- 
periences to  relate  and  is  more  than  enthusiastic  over 
the  beauties  of  the  mountains.  While  there  Miss  John- 
son sang  very  often  at  nights,  stating  that  the  acous- 
tics were  excellent  and  that  in  the  atmosphere  of  the 
mountains  every  note  carried  clearly  and  could  be 
heard  distinctly  a  great  distance  through  the  canyons. 
Even  though  Miss  Johnson  is  a  singing  teacher,  she 
found  nothing  lacking  in  the  vocal  technic  of  the  va- 
rious types  of  birds  there.  Their  glorious  trills  in  the 
early  mornings  took  the  place  of  an  alarm  clock,  noti- 
fying people  that  it  was  time  to  awaken  and  enjoy  the 
Charm  of  this  marvellous  bit  of  nature. 


Mrs.  Blanche  Ashley,  the  well  known  pianist  and 
teacher,  left  San  Francisco  in  early  June  for  Shanghai, 
where  she  will  visit  some  friends  and  relatives.  Mrs. 
Ashley  will  also  stop  over  in  Hawaii.  She  will  be  gone 
for  some  time,  and  no  doubt  will  enjoy  her  experiences. 

Edna  Josephine  Shaw,  well  known  in  musical  and 
theatrical  circles  of  San  Francisco,  writes  the  Pacific 
Coast  Musical  Review  from  New  York  that  she  has 
been  honored  with  the  offer  of  a  part  in  a  new  play  by 
.  Richard  Herndon.  Since  the  offer  came  from  the  author 
personally  the  honor  is  specially  appreciated.  Mrs. 
Shaw  will  open  at  the  Belmont  Theatre  during  the  first 
part  of  September  in  "Little  Miss  Charity,"  under  the 
management  of  Richard  Herndon.  In  the  meantime 
Miss  Shaw  has  been  very  busy  studying  singing  with 
Allan  Rogers  and  Cohn  Moore. 

Belle  Bennett,  the  popular  young  leading  woman  of 
the  Alcazar  Tlieatre,  will  soon  open  in  New  York  in  a 
new  Willard  Mack  play  with  A.  H.  Woods  and  Russell 
Medcraft,  a  well  known  Alameda  boy,  also  formerly 
with  the  Alcazar.  The  name  of  the  play  will  be  Sonny 
and  it  will  be  under  the  management  of  Selwyn. 


Miss  Cecil  Cowles,  the  brilliant  young  pianist,  who  will 
make  her  New  York  debut  on  October  24th,  recently 
played  for  nearly  three  hundred  wounded  or  sick  sol- 
diers at  tlie  Polyclinic  Hospital  in  New  York.  She  gave 
an  excellent  concert  during  two  succeeding  Sundays 
and  also  appeared  for  them  at  Governor's  Island. 


Ida  Hjerleid  Shelley,  the  well  known  pianist  and 
teacher  of  Sacramento,  after  spending  her  vacation  in 
Southern  (;alifornia,  reopened  her  studio  on  September 
Ist.  Her  class  for  the  ensuing  season  is  larger  than 
it  has  ever  been  before.  Miss  Shelley  also  has  begun 
her  sight  reading  classes,  for  two  pianos.  These  en- 
semble readings  are  open  to  all  pianists,  accompanists 
and  pupils,  and  are  of  great  advantage  to  those  who  at- 
tend orchestral  concerts  as  the  studio  library  contains 
a  large  and  remarkably  fine  collection  of  symphonies, 
overtures,  and   niisc^ellaneous  two-piano   works. 


SIgmund  Beel  and  Geo.  S.  McManus  will  give  a  series 
of  three  violin  and  piano  recitals  at  the  Italian  Room 
of  the  St.  Francis  Hotel,  presenting  all  the  ten  Beetho- 
ven Sonatas.  The  events  will  take  place  on  Thursday 
evenings,  October  7th  and  21st,  and  November  4tli. 
Messrs.  Heel  and  McManus  will  also  present  these  three 
recitals  under  the  auspices  of  the  University  of  Cali- 
fornia at  Wheeler  Hall  in  Berkeley. 

George  S.  McManus,  the  brilliant  pianist  and  peda- 
gogue, spent  three  weeks  in  Southern  California.  He 
attended  the  Music  Teachers'  Convention  in  San  Diego, 
making  an  excellent  impression  with  his  splendid  piano 
round  table.  He  also  visited  Santa  Barbara  and  the 
San  Mernardino  Mountains.  Mr.  McManus  reopened  his 
studio  in  the  Kohler  &  Chase  Bldg.  and  at  2510  College 
Avenue,  Berkeley,  on  September  1st,  and  is  already  in 
the  midst  of  teaching  his  large  classes.  During  the 
season  Mr.  McManus  will  present  many  advanced 
students. 
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Miss  Adele  Welisch,  the  attractive  and  gifted  concert 
master  of  the  Minetii  Orchestra,  and  an  unusually  skill- 
ful violinist,  returned  from  Santa  ('ruz  where  she  spent 
a  two  weeks"  vacation.  During  her  stay  she  had  an  op- 
portunity to  delight  music  lovers  with  her  pronounced 
temperament  and  virility  of  phrasing  on  her  beautiful 
violin. 


Sigmund  Beel,  the  distinguished  violin  virtuoso,  en- 
semble player  and  pedagogue,  is  spending  his  vacation 
in  Lake  County.  He  partakes  of  the  pleasures  of  camp 
life  and  his  tent  is  pitched  in  the  most  beautiful  spot 
at  Salmon  Lake.  The  upper  Salmon  Lake  is  6700  feet 
above  sea  level.  Within  a  radius  of  twenty  miles  there 
are  as  many  lakes,  each  having  its  own  charm  and 
beauty.  Mr.  Beel  will  be  back  before  this  paper  reaches 
its  readers. 

Mrs.  Saul  Magner,  President  of  the  Magner  Orchestra 
Club,  of  which  J.  A.  Keogh  is  the  conductor,  has  been 
confined  to  her  home  by  severe  illness  during  the  past 
three  and  one-half  months.  However,  siie  is  improving 
rapidly,  and  will  soon  again  be  able  to  personally  in- 
terest herself  in  the  welfare  of  the  successful  club,  in- 
cluding  thirty-five   talented   instrumentalists. 

Mr.  and  Mrs.  Kajetan  AttI  have  returned  from  several 
months  stay  in  Europe.  They  visited  Bohemia,  Austria, 
Italy,  Germany  and  France,  and  had  an  opportunity  to 
study  conditions  thoroughly.  Mr.  Attl  says  that  musi- 
cally conditions  are  excellent  as  far  as  the  financial 
part  is  concerned.  That  is  to  say  opera  houses  and 
concert  halls  are  crowded  with  people  eager  to  hear 
mu.sic.  But  from  an  artistic  standpoint  Mr.  Attl  says 
that  Europe  has  gone  back  considerably,  and  it  is  his 
opinion  that  for  some  time  to  come  people  will  have 
to  come  to  America  to  hear  the  best  music.  It  is  Mr. 
Attl's  opinion  that  it  will  take  quite  a  while  before 
Europe  can  attain  its  former  predominance  in  art,  if 
it  ever  will,  and  that  America  is  now  in  the  front  rank. 
Mr.  Attl  also  says  that  among  all  the  concerts  he  at- 
tended, no  orchestral  events  could  compare  with  the 
concerts  of  the  San  Francisco  Symphony  Orchestra, 
under  the  direction  of  Alfred  Hertz. 


THE  CASTLE  CRAGS  TATTLER 


The  hotel  register  reveals  "Mr.  Nathan  Firestone  and 
Viola,"  "Mr.  Elias  Hecht  and  Valise."  Speculation  is 
rife. 

The  Britt  dog  is  no  longer  on  friendly  terms  with 
the  venturesome  skunk  which  tried  to  make  away  with 
the  family  milk  jug  the  other  night. 

The  tennis  tournament  w4s  won  by  Louis  Ford,  the 
violinistic  athlete. 


A  "dark  horse"  from  Sacramento,  Miss  Emily  Ruli- 
son,  rolled  up  the  most  points  In  the  chess  tourney. 
Perhaps  Messrs.  Persinger  and  Ford  will  not  be  so 
liberal  with  knights  and  rooks  in  future. 


A  very  promising  set  of  tennis  youngsters  has  come 
to  light  on  the  fast  local  courts.  Marguerite  Britt, 
Angela  Persinger,  Gaetane  Britt  and  Horace  Britt  form 
a  formidable  quartet  indeed. 


Louis  Persinger  was  seen  with  a  chess  set  not  long 
ago. 


As  Anita  in  Revival  of  La  Navarraise    by  Massenet,  Tf 
Remarkable  Artist  Surpasses   Herself  Vocally 
and    Histrionically 


Firestone  and  Thackeray  seem  to  be  firm  friends,  al- 
though the  violist  has  been  known  to  peruse  French 
works  of  lesser  distinction. 


Horace  Britt's  hunting  exploits  are  the  talk  of  local 
sporting  circles.  He  and  his  fiery  Mexican  2x4  charger 
create  awe  among  the  Castle  Crags  amateurs.  An 
expensive  gun  of  English  make  and  144  calibre  adds  to 
the  impression. 


Mr.  Hecht's  flute  drew  forth  the  local  fire  department 
recently. 


Since  Mr.  Britt  commenced  hunting  in  earnest  appe- 
tizing odors  issue  from  the  family  cottage.  Chipmunk 
stew  is  said  to  be  a  very  savory  dish. 


An  experienced  pedestrian  informed  us  that  the  sounds 
coming  from  the  Persinger  cabin  were  intended  to  be 
Lalo's  Symphonie  espagnole. 


Castle  Crags  boasts  of  three  Fords  at  present.  All 
are  ardent  devotees  of  the  shady  side  of  our  champion- 
ship court. 


The  local  musicians  and  music  lovers  have  refused 
to  be  intimidated  by  the  threat  of  a  concert  by  the 
Chamber  Music  Society  during  the  coming  week. 

TATTLES. 


By  CONSTANCE  H.  ALEXANDRE 

Work,  patience,  perseverance  and  confidence  in  ont 
own  ability  is  the  keynote  to  a  successful  artistic  c 
reer.  It  has  been  with  that  thought  in  mind  and  co 
stant  faith  in  herself  that  has  helped  Alice  Gentie 
reach  the  zenith  of  her  powers.  Today  she  is  enjoTli 
a  popularity  in  the  East  that  according  to  her  ti 
mendous  talents  should  rightfully  have  been  hers  loi 
ere  this.  Certainly  there  must  have  been  somethii 
radically  wrong  with  the  New  York  managers  whi 
they  prevented  this  energetic  and  conscientious  arti 
irom  exploiting  her  art  on  Broadway.  It  is  impossib 
to  judge  the  work  of  a  singer  if  they  never  receive  tl 
chance  to  prove  to  the  public  what  they  can  give.  B 
ing  hindered  by  the  lack  of  opportunity  is  somethlj 
which  is  keeping  many  a  good  artist  from  music-lOTli 
people. 

There   are   those   who   secure   engagements   in  go< 
opera  companies  but  are  not  given  a  chance  to  rere 
their  talent  or  genius  due  to  certain  conditions  whl( 
have  existed  in  these  organizations  since  the  beginnir 
of  opera,  and  I  dare  say  always  will  exist.     The  op 
houses  in  America  are  so  few  and  the  real  fine  an 
so  scarce,  it  seems  a  shame  and  a  pity  that  an  ar 
like  Alice  Gentle  should  have  been  kept  in  the  h., 
ground  while  a  member  of  the  leading  opera  comp,, 
in  America. 

While  she  was  at  the  Metropolitan  Miss  Gentle  di 
not  appear  as  Carmen,  Santuzza,  Azucena,  Amneris  an 
several  other  roles  for  which  she  is  famous.  On  tb 
other  hand  the  Ravinia  Park  impresarios  were  h 
quicker  to  recognize  her  rare  talent  than  were  the  mai 
agers  of  the  New  York  house.  Consequently  what  v 
Chicago's  gain  was  New  York's  loss. 

San  Francisco,  when  first  hearing  the  glorious  toL, 
of  Alice  Gentle's  voice,  immediately  appreciated  hf 
and  predicted  a  great  future  for  her.  The  people  wer 
thrilled  by  her  dramatic  impersonations  and  charn 
by  her  temperamental  personality.  Soon  after  this 
umph  the  entire  West  was  singing  her  praises.  Lai 
she  received  engagements  in  Italy,  which  were  followe 
by  appearances  in  Havana,  terminating  in  universal  tr 
umphs.  Why  then  was  Alice  Gentle  kept  in  the  bacl 
ground  in  New  York?  Were  they  afraid  that  her  am 
cess  in  her  favorite  roles  would  outshine  the  interpreti 
tions  of  these  same  impersonations  by  other  artists 
Why  was  I  forced  to  hear  or  rather  see  this  capabl 
artist  hide  herself  behind  roles  which  were  not  worth 
of  her  either  as  a  singer  or  actress?  Nevertheless,  sb 
made  such  a  distinct  sensation  with  a  few  minor  role 
that  even  the  most  critical  of  the  veteran  New  Tor 
critics    lauded    her. 

It   was  not   until  I  had   heard  Alice   Gentle   in  .^ 
Francisco  that  I  realized   what  an  injustice  had  bet 
done  her.     When   Miss   Gentle   sang  as   a  guest  artis 
with  the  Gallo  forces  I  was  able  to  appreciate  the  rea 
Alice  Gentle  and  hear  a  voice  which  today  has  no  equal 
1  have  seen  many  good  Carmens,  but  none  superior  ti 
hers    vocally   or   dramatically.      Even    in   concert   Mis- 
Gentle  is  a  great  success,  which  is  saying  a  great  de. 
for  few  operatic  singers  can  make  good  on  the  cone, 
platform  where  they  have  to  rely  only  on  their  voice  i 
carry  them  through.     They  miss  the  dramatic  action 
but  it  is  different  with  this  singer — she  retains  on  tht 
concert  stage  the  same  power  of  expression  and  depti 
of  emotion  as  in  opera.     Her  personal  attractivenes 
too,  is  a  decided  asset. 

In  October  Miss  Gentle  will  sing  at  the  Manhatto. 
Opera  House  with  the  Gallo  Opera  Co.  and  I  am  post 
five  that  when  New  York  finally  gets  a  glimpse  ol 
what  Alice  Gentle  is  capable  of.  they,  too,  will  acclaim 
her.  Surely  she  is  a  hard  worker,  ambitious  and  oon 
fident  in  her  capabilities.  Whey,  then,  is  she  not  en 
titled  to  the  place  of  first  mezzo-soprano  with  either 
the  Chicago  or  Metropolitan  Opera  Companies? 

Rene  Devries  wrote  the  following  notice  in  tlii>  Musi 
eal   Courier   after   the   performance   of  La  Nav. 
"In  the  title  role  Alice  Gentle  found  probably  t: 
vehicle  to  give  full  sway  to  her  dramatic  tempn 
Her  conception  of  the  part  is  far  more  emotion, 
as   presented  by  her  predecessors,   not  only  li. 
abroad  as  well.     To  use  a  common  phrase.  'S' 
without  restraint  her  all.'    Pathetic  was  her  An 
conceived,  to  be  sure,  according  to  technical  riii^  ~ 
perhaps  for  that  reason  she  made  of  the  role  a  unique 
portrayal.     If  histrionically   Miss   Gentle   was  satiste^ 
tory,  vocally  she  surpassed  herself,  her  voice  pulsatinc 
with  that  note  of  pathos  that  grips  the  heart  and 
vibrate  one's  emotional   chords.     Spellbound,  tl 
ence  followed  her  through  the  short  episode,  rest 
itself   until    the   end    of   the    act    when    it    Mo\-. 
boundless  enthusiasm  to  have  full  sway  and  Hum 
dering    applause    mingling    with    the    lightning    in    ii 
sky  broke  forth  as  a  triumphal  tribute  to  a  really  r^ 
markable  artist." 


Godfrey  Price,  one  of  the  ablest  and  most  aotivo  vor 
artists    residing    in    San    Francisco,   a    basso    ei 
national    reputation,    and    originally    a    member 
celebrated    Welsh    Choir,    died    at   his    home,    is^ 
fornia  Street,  on  Friday,  .August  27th.     The  fun^ 
held   at    Scottish    Kite   Temple,    under   the   ausi' 
Excelsior  Lodge,  E.  and  .\.  M.     Mr.  Price  was  to 
years  of  age  and  a  native  of  South  Wales.     II. 
lo  San  Francisco  in   1912  after  the  visit  of  thi 
Choir.     He  is  survived  by  a  widow  and  one  d«li^llU.  . 
His  demise  leaves  a  vacancy  in  the  ranks  of  our  l«it| 
vocal  artists. 
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Grand  Prix,  Pari* 

Grand  Prix;  St.  Loaim 

HE  richness,  evenness,  depth  and 
I  charm  cf  Baldwin  tone  cannot  be 
'  duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

ir  Ton  Br*  iiit»re«t«d  !■  the  ptirehMc  of  a  rpally  hlfh- 
trLif  pimo.  If t  OS  UiU  JOO  »bout  the  •ttr««tl»«  'ITer  we 
Kr«  now  mmkiBB* 

310  Sutter  St.        San  Francisco, Cal. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


HARP    VIRTUOSO 

SoIoUt    San    FrnncUco    Symphony    Orche"- 

tr«.     Available  for  Concert*,   RecllaU   and 

Instruction. 

Studio:   10O4    Kohler    A    Chaae     nulldlns 

Rea.    I'hone    Bay    View    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Aceompanlat 
Addreaai    L.  E.  Dehymcr,  Auditorium  Dldc, 
Loa  Anselea,  Cal.,  or   Mra.  Jeaaica  Colbert, 
401    Hearat    BldK..  San    Franclaco,  Cal. 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THK    SAN    FRANCISCO    RANK)       COMMERCIAL 

520  CnlUornIa   Street.  San   FrancUco,   Cal. 

Member  ol   tlie   Federal   Reserve    System 

Member  of  the   Aaaoclated   Savings   Banks  of  San   Francisco 

MISSION   BRANCH,  Mission  and  21st  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Haight  and  Belvedere  Streets 

JUNE  30th,  1920 

....*Ce,840,37C.05 

Assets    _  63,352,289.17 

Deposits    ............--•■"••■•  ■-■••••■- 1,000,000.00 

Capital  Actually  Paid  Up    2.488,107.78 

Reserve   and   Contingent   Funds 330  951  3« 

Emplovees-    Pension    Fund..  jwjo,joi.d» 


ROSCOE  WARREN  LUCY 

PIANIST    AND   TEACHER 
Residence  and   Studio,  «12H  IIllleBnss  Ave., 
Oakland.      Tel.   Piedmont   5095. 

MRS.  A.  F.   BRIDGE 

TEACHER    OF    SINGING 
Studio:    1920  Scott  St.  Phone  FUImore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
lIulldlnB-      Telephone    Kearny    5454. 


2211    SCOTT   ST„    Bet.   Clay   &   Washington 

Mr.    Noah    Brandt,    Violin 

Mrs.    .Noah    Brandt,    Piano 

HELEN  COLBURN  HEATH 

Soiirniio  Soloist,  Trmple  Kmnnu  Kl.  Con- 
cert and  Church  Work.  Vocal  Instruc- 
tion.      2539     Clay     St.,     IMione     West     4890. 

MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SlnKlns.  Re- 
citals, Concerts,  Church  and  Oratorio.  lOM 
Page   Street.      I'houe    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANOi  Available  for  EnsaBements 
Studio:   850  43rd  Ave.  Phone:   Pac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

llOli     lliisli     Mrccl.     Snii     Francisco 
Residence  Phone   F'ranklln  S06H 

Marion  Ramon  Wilson 

CONTRALTO 

Opera    and    Concert.      F:uropran    Credentials 

1801    California    St.      Tel.    Prospect    3620. 


ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1.'.37     Euclid     Avenue,     Berkeley. 
IMionc    Berkeley    0006. 


WILLIAM  HERMANN, 


A  =Ti;nnf  Calhiers  C"  W  HEYER,  Manager  Mission  Branch;  W.  C.  HEYER. 
Mfn^^e?  Pafk-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
«?o"n%^h     nOODFELLOW:   EEL.LS,     MOORE    &    ORRICK,     General     Attorneys. 


Rranrh-   GOODFELLOW. 

nnlnn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
.  H  ft  SCHMIDT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBERT    DOLLAR,    E.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio:     Arrlllajira    Musical    Collese.      Rea., 
048   Lake   Street,   S.  F.  Phone  Paclflc   5740 


ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1063 
By   Appointment    Only 

Evelyn  Sresovich  Ware 

PIANO 
Studiot   1003   Kohler  &    Chase   Bldg. 

Phone   Kearny   54.54  


ALCAZAR 

Parlor,  Bedroom  and  Bath,  opening  at 
e  Alcazar  next   Sunday  matinee,   is   a 
Id  whirl  of  piquant  absurdities  in  ex- 
t  harmony  with  a  week  when  holiday 
irit  is  prevalent.     There  will  be  holi- 
,y  matinees  on  Monday,  Labor  Day,  and 
lursday,    Admission    Day,    when    thou- 
nds  will  invade  the  city  from  all  parts 
the  state.     The  original  spoken  com- 
ly,  which  depends  as  much  upon  witty 
les  as  humorous  characterization,  is  by 
W.  Bell  and  Mark  Swan.    Its  zone  of 
lughter,  since  A.  H.  Woods   gave   it  a 
laid  year's  run  in  New  York,  has  grown 
embrace  all  America,  although  it  has 
;ver  been  acted  at  the  Alcazar.     The 
irsatile  company,  which  has  become  a 
stlnctive    local    institution,    revels     in 
rce   comedy.     Inez   Ragan   as   the   pa- 
imaed  bride,  and  Dudley  Ayres  as  the 
^stive    man    about    town,    have    played 
lese  parts  with  abundant  success  in  the 
aat.     A  very  interesting  personality  is 
lat  of  the  brilliant  comedienne,  Isabelle 
letcher,  specially  engaged  to  appear  in 
le  role  of  the  eccentric  woman  society 
porter,  that  made  Florence  Moore   fa- 
10U8.      Miss    Fletcher    was    the    idol    of 
lakland   a   few   seasons   ago,    when   she 
!as  leading  woman  of  Ye  Liberty  stock 
lompany;  she  has  never  appeared  in  this 
lity.     Other  participants  in  Parlor,  Bed- 
pom    and    Bath    include    Emily    Pinter, 
fladys  Emmons,  Dorothy  Bartley,  Brady 
f.line,   Ben   Erway,   Rafael   Brunetto,   Al 
"unningham,    Lilly    Lewis    and    Frederic 
'.reen. 

I  Rachel  Crothers'  recent  New  York  com- 

idy    success,    39    East,    will    have    first 

jaast  presentation  September  12th.    It  is 

I  delightful   romance   covering    a   single 

iay  in   a  New   York   boarding   house   of 

he    better    class,"    with    a    picturesque 

pisode   in   Central   Park.     Its   vogue   at 

lie  New  York  Adelphi  led  to  later  trans- 

r  to  the  Booth  Theatre,  where  it  ran 

ir  months. 

HENRIK  GJERDRUM 

PIANO 

1050    Leavenworth    Street 

Phone  Prospect  0482 


PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 
Studios:      802   Kohler  &   Chase   Bids-,   S.  F. 
5022  Ocean  View  Dr.,  Oakland   (Residence) 

DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson    St.  San  Francisco,   Cal. 

Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902    KOHLER   &   CHASE    BLDG. 

San    Franclaco  Phone:    Kearny   5454 


—    Joseph  George  Jacobson 


PIANO 
3712  California  St.  Phone  Fillmore  348 


ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:    3107  WashioBton   Street 

Phone  Fillmore  1847 


MARY  COONAN  McCREA 

TEACHER     OF     SINGING 

Ease   of    Production    and    Purity   of   Tone 

376     Suiter     St.     (Mon.,     Wed.     and     Sat). 

Tel.       DouKlas      4233.      520     Pacific       Bids., 

Oakland     (Tues.     <&     FrI.).     Tel.Oak.     27S4. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 
2518'/^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone   Kearny   2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
903  Kohler  &  Chase  Bldg. 

MISS    MARION    FRAZER 
39  Gaffney  Building        Tel.  Kearny  2637 

J.   B.   ATWOOD 

2111    Channing    Way,    Berkeley,    Cal. 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playins 
434    Spruce    Street.        Phone    Fillmore    1131 


Jean  Criticos 

Sclentilic   Emission  of   Voice 

Res.   Studio:   321    Highland   Ave.,  Piedmont 

Tel.   Piedmont  78J 

In  Kohler  &  Chase  Bide. 

Studio  706 — Mon.,  Wed.  and  Fri. 


RUDY  SEIGER 

General  Musical  Director 

D.   M.   Linard   Hotels   Palace  and  Fairmont 

in  San  Francisco 


Geo.  Stewart  McManus,  Pianist 

KOHLER   &   CHASE  BLDG. 

Phone,   Kearny   5454.      Res.,   2140   Hyde   St. 

Phone    Prospect    5430 


_         FREDERICK  MAURER 


k 


Pedagogical  Music 
Course 

based    on 

PRINCIPLE 

Material     and     Processes 

Included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

EFF.\   ELLIS   PERFIELD  MUSIC 

SCHOOL,    INC., 

9.'.0  McCluris  BldK.,  218  S.  Wabash 

.\ve.,  Chlcaeo,  III. 

After    September    1st,    New    York 

City   address   will   be: 

EFF.V    ELLIS    PERFIELD 

41V.    West    45th    Street 

Phone   Bryant   7233 


Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  538. 


Ada  Clement  Piano  School 

3435   Sacramento   St.        Phone   Fillmore  808 


MRS.   RICHARD  REES 
673  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7339 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB   NASH 
804  Kohler  &  Chase  Bldg.  Tel.  Kearny  5464 

ESTHER    MUNDELL 

376  Sutter  St^ Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SingrinK.    32  Loretta  Ave  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kohler  & 
Chase  Bldg..  S.  F.     Telephone  Kearny  5454. 


MME.    M.    E.   VINCENT 
1224  Geary  Street      Plione  Franklin  4620 


JOHN   A.   PATTON 
900  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 


Dr.  Maurice  W.  O'Connell 

Orcanlst  and   Mu«lcnl   Director  at  St.  Domi- 
nic's   Church,    San    I'mnclsco. 
S14    GROVE    STIll.Ki'  Tel.    Park    920 


OTTO   RAUHUT 

:!.^7  Arguello  Blvd.         Phone  Pacific  3561 


EULA  GRANDBERRY 


Soprano    Soloist    li 

Soloist   5th    Church 

Stuilio:  Olio  III) 


her 

f  Christ,   Scientist 
1  SI.,  Apt.  405 


DOMENICO  BRESCIA 

VOICE    SPFiCIAI. 1ST— COMPOSITION 

Studio,  eO.1-604  KOHLER  *  CHASE   BLDG. 

Phone  Kearny  5454 


HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


MISS  ELFIE  VOLKMAN 

SOPRANO 

Vocal     Instruction    Concert    and    Opera 

Studio:   1170   «  hcslMUl    St..    Apt.   0 

Tel.    Franklin    S."i«,S 

Mrs.  Mackay-Cantell 

VOICE 

studio:   807   Kohler  *    Chase    Bldjc. 

Tel.:    Kearny   .',4.54 

Residence  Tel.i    Berk.    1721-J 


MRS.    CHARLES    POULTER. 

SOPRANO  St.    Andrews    Church 

\olce  Culture.  Piano.  5HH  27th  St..  *»Bk- 
Innd.  TeL  2O70.  Kohler  A  Chase  Bldtt.. 
Wednesdays     Tel.  Kearny   54.54. 


MME.   DE  GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 


ANTONIO    DE   GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  F. 


MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
Obllcato     Work.       ReB„     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


G.  JOLLAIN 
376  Sutter  Street  Phone  Kearny  2637 

ORLEY  SEE 
1004  Kohler  &  Cbaee  Bldg.  Tel.  Doug.  1671 
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PACIFIC  COAST  MUSICAL  REVIEW 


a 

WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupils  Prepared  foi   Public  Playing 

A   clear  presentation   of  Instructions   In    harmony   Is   the   work   entitled 
KF:YD0ARD   HAKMO.W   and  transposition,  by  A.   H.   Hamilton 

Published    In    three    books: — Preliminary    studies    In    keyboard    harmony    and 
transposition,    40    cts.      Keyboard    harmony    and    transposition.    Vol.    1      40    cts 
Keyboard   harmony  and   transposition.  Vol.   2.   40  cts.     The  work   has   met   with 
great    favor  and    is   widely    used.      Copies    gladly   sent   on    approval.      Published   ii 
by    CLAYTON    F.    SUMMV    CO.    and    sold    by    HKNRY    GROBi:,    135    Krarny    St,  1 


SOPRANO — ManaKement    J.    H.    Fitzpatrick,    Windiinr — Cllflon     Hotel,    Chi 


Cal  \  fbnrvi  a 


SOLOIST 

ANTOINE  de  VALLY 


n 


La  Revue'' 

from 

MASSENET'S 

"MANON" 


HERMAN  HELLER 

CONDUCTOR 

Sunday  Morning  Concert 

September   5th 
I  50— Artists— 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


r 


J.  M.  FERNALD 

STANFORD  MUSIC  SCHOOL 


915  Waverley  St. 


Palo  Alto.  Cal. 


ULDERICO 

MARCELLI 

CONDUCTING 
Twenty-Bve  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-vjriuoso 
and  conductor,  afternoons  and 
avenines.  Bit  vitUn  itl»i  art 
the  mutital  rati  */  Oakland. 


Showing  exclusively  "first   runs' 
NATIONAL  altro-featuret  of--- 


kV.  Griffith 
ma  Talmadee 
sliall  Neilan 


Kalherine  MacDonald 
Constance  I'almadee 
Mildred  Harris  Chaplii 


the  FIRST 

Anita  Stewii 
Kini  Vidor 
Cbarlei  Kij 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


fcmiSclfamltn 

pattn 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.  No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.  This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufac- 
turers. It  is  due  to  epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension 
Resonator — developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made 
at  our  warerooms.    We  invite  most  careful  investigation. 


Two  Entrances 

135-153  KMrny  and  217-225  Sutter  S«s. 
Victor  Talking  Madiinec 


'^ilgj^BAllen  (§. 


-MASON  AND  HAMLIN  PIANOS- 


Oakknd— 1209  Wa<liiii«ton  Street 

San  Jose— 199  Soath  First 

Sheet  Music 


4 


^rifir  CM^lHi^iml 


J  THE  OHLY  WEEKLY  MU5ICAL  JOURNAL  IN.  THE  GREAT  WEST  il 


rOL.  XXXVIII.    No.  24 


SAN  FRANCISCO.  SATURDAY,    SEPTEMBER  11,  1920. 


PRICE  10  CENTS 


!:OMMONWEALTH  OPERA  PLANNED  FOR  N.  Y.  BERTHA  SLOCUM  HEADS  SAN  DIEGO  OFFICE 


oseph  F.  Sheehan,  Formerly  Leading  Tenor  of  the  Savage  Opera  Com- 
pany, to  Make  His  Re-appearance  in  the  Metropolis — Sousa 
j  to  Tour  Latin  America — Italian  Wins  Pittsfield  Chamber 

Music  Prize — Greenwich  Village   Follies 

i  

By  GAVIN  DHU  HIGH 


New  York,  September  5. — For  the  first 
Ime  In  several  years  we  are  again  to 
ear  Joseph  F.  Sheehan,  the  tenor,  in 
opular  priced  opera.  Mr.  Sheehan  was 
jr  many  seasons  leading  tenor  for  Col. 
lenry  F.  Savage's  Opera  Company. 
'hen  he  toured  the  .Middle  West  at  the 
ead  of  hi.-!  own  company.  He  has  a 
est  of  admirers  in  this  city  who  will  be 
jelighted  if  they  find  when  the  company 
pens  here  that  he  sings  as  well  as  he 
(id  "When  he  used  to  electrify  us  a  dec- 
de  ago.  The  National  Commonwealth 
jnglish  Opera  Company  will  open  its  sea- 
on  at  the  Commonwealth  Playhouse,  for- 
oerly  the  Lexington   Theatre,   tomorrow 


Lucia,  Ernani,  Traviata,  Rigoletto,  Ro- 
meo and  Juliet,  La  Gioconda,  Barber  of 
Seville,  and  Magic  Flute. 


John  Philip  Sousa,  who  will  celebrate 
his  twenty-eighth  year  as  band  leader 
with  a  great  concert  on  Sept.  28th  at  the 
Hippodrome,  has  announced  that  Sousa's 
Band  will  play  under  the  auspices  and 
direction  of  the  Cuban  Government  for 
a  season  of  six  weeks  in  Havana  and 
other  cities  of  both  that  Republic  and 
.Mexico  in  1921.  This  engagement  is  re- 
garded as  a  token  of  the  late  growing 
Latin-American  understanding  and  ad- 
miration for  the  best  of  American  music. 


CII.AKI.KS    COOPEIl. 

The  Brilliant  YoiinK  Anierloiin  PinnlMt,  Who  Will  Give  a  Concert  in  Snn  FranclMCO 
Prior  to  HlH  nepartiire  for  >e\v  Vurk,  >Vbere  He  Will  <:ontlnne  HIh  Artlatlc 
Triumphii   Next   Seaxon. 


svening,  with  II  Trovatore.  This  and  all 
)ther  works  performed  there  will  be  sung 
In  English  by  American  artists.  Head- 
ing the  new  company  besid.es  Mr.  Shee- 
fian  and  Daniel  Denton,  tenors,  are  Edith 
Helena,  Florence  Warren,  Helen  AUyn 
iind  Rosemary  Pfaff,  sopranos;  Mildred 
Rogers  and  Marie  Louise  Biggers,  con- 
traltos; Bernard  Cantor,  tenor  buffo; 
Pertram  Peacock  and  Richard  Bonelli, 
paritones;  Alfred  Ballanto,  Curtis  Johns 
and  Francis  J.  Tyler,  basses.  Mr.  Tyler 
«s  also  the  company's  manager.  The 
Stage  director  is  Carl  Schroeder.  Among 
Other  operas  planned  are  Pagliacci,  Ca- 
ivalleria,  Martha,  Faust,  Carmen,  Aida, 
iBoheme,  Tosca,  Madame  Butterfly,  Bo- 
[hemian  Girl,  Robin  Hood,  Tales  of  Hoff- 
mann, Mikado,  Pinafore,  Pirates  of  Pen- 
zance, Hansel  and  Gretel,  Manon,  Louise. 


.Much  interest  will  attach  to  the  latest 
award  of  the  Berkshire  chamber  music 
prize  of  $1000  for  a  work  to  be  performed 
at  the  coming  festival  in  Pittsfield,  Mass., 
from  Sept.  23rd  to  25th  next.  The  win- 
ner, Francesco  Malipiero,  was  born  in 
Venice  and  is  now  36  years  old.  He  has 
written  orchestral  works  and  piano 
pieces  already  known  in  Italy.  France 
and  England.  His  symphonic  poem,  Le 
Pause  del  Silenzio,  was  produced  in 
America  by  the  Boston  Symphony  Or- 
chestra two  years  ago,  under  Henry  Ra- 
baud,  and  repeated  under  Pierre  Mon- 
teux  last  year,  when  it  was  heartily 
praised  by  Philip  Hale.  The  title  of  the 
prize  composition  is  Respetti  e  Stram- 
botti,  taken  from  names  of  two  ancient 
forms  of  Italian  poetry.  The  music  will 
(Continued  on  Col.  4  of  this  page.) 


Departure  of  Edward  Schlossberg  for  New  York  Leaves  Vacancy  in  San 

Diego  Office  Which  Is  Ably  Filled  by  Mrs.  Bertha  Slocum, 

the  Energetic  Manager  of  the  Community  Theatre 

Association  of  San  Diego 


Kdward  Schlossberg,  the  brilliant 
young  pianist,  who  has  made  such  an  ex- 
cellent impression  upon  the  musical  pub- 
lic of  California  in  recent  years,  and  who 
during  the  past  year  represented  the  Pa- 
cific Coast  Musical  Review  in  San  Diego, 
left  suddenly  for  New  York  to  seek 
broader  fields  for  his  remarkable  talent. 
We  are  certain  that  Mr.  Schlossberg  will 
meet  with  as  brilliant  success  in  the  East 
as  he  has  already  met  with  in  he  far 
West.  We  are  pleased  to  announce  that 
the  vacancy  thus  made  by  Mr.  Schloss- 
berg's  departure  has  been  most  satisfac- 
torily filled  by  Mrs.  Bertha  Slocum,  a 
most  energetic  force  in  musical  endeavor 
throughout  the  territory  around  San 
Diego,  and  who  so  ably  reported  the  an- 
nual convention  of  the  Music  Teachers' 
.Association  of  California  for  the  Pacific 
Coast  Musical  Review. 


raent  for  tlie  presentation  of  light  opera 
as  soon  as  circumstances  make  this  move 
possible.  The  Association  will  very  soon 
open  its  second  season,  the  first  having 
been  most  enthusiastically  received. 

We  know  that  under  the  energetic  and 
aggressive  leadership  of  Mrs.  Slocum  the 
San  Diego  office  of  the  Pacific  Coast 
Musical  Review  will  prove  even  more 
successful  than  it  has  under  Edward 
Schlossberg's  able  management.  We 
trust  that  the  people  of  San  Diego  will 
entertain  the  same  kindly  feeling  toward 
.Mrs.  Slocum  that  they  already  showed 
toward  Mr.  Schlossberg. 


NEW    YORK    LETTER 


(Continued  from  Col.  2,  this  page.) 
be    performed    by    the    Berkshire    String 


II  vn\>ii':  i.i/.KTTi';  k\i,«»w.\, 

KiiMHinn    Violin    Vlrluoxa,    Who    Will    Be    the    SoloUt    at    Ibe   Twenty- 
anrerl    at    the    Cnllfornln    Theatre    Tomorron-    (.Sunday)     Mornlnr. 


In  addition  to  her  various  managerial 
enterprises  Mrs.  Slocum  has  been  en- 
gaged as  business  manager  for  the  Com- 
munity Theatre  Association  of  San  Diego, 
of  which  Frank  Spaulding  is  president. 
Mrs.  William  Kettner,  secretary,  Tyndall 
Gray,  treasurer,  and  Edward  Ewald,  ar- 
tistic director.  The  Community  Theatre 
.Association  has  taken  over  one  of  the 
buildings  on  the  Plaza  de  Panama  in 
Balboa  Park,  formerly  known  as  the  Sac- 
ramento Building,  and  are  remodeling  it 
for  their  permanent  home,  fitting  up  of- 
fices, directors'  room,  wardrobe  rooms, 
large  foyer  and  promenade.  Also  the 
porticle  on  the  front  of  the  building,  with 
its  classic  columns,  has  been  used  to  ex- 
cellent advantage  in  presenting  Every- 
man recently.  To  have  the  use  of  such 
a  building  is  probably  an  asset  of  which 
no  other  city  in  the  world  may  boast  for 
the  use  of  its  community  theatre  play- 
ers. It  Is  planned  to  enlarge  the  scope 
of  the  work  to  include  a  musical  depart- 


Quartet  at  the  last  concert  of  the  festival, 
on  Sept.  25th. 


The  Greenwich  Village  Follies  cele- 
brated its  first  birthday  last  Monday 
night:  that  is,  the  second  edition  of  this 
Miterprise  was  given  in  its  original  cradle, 
the  Greenwich  Village  Theatre.  The  sec- 
ond is  in  every  way  superior  to  the  first. 
John  Murray  Anderson  again  has  written 
ind  planned  the  review,  which  has  music 
from  A.  Baldwin  Sloane.  Then  there  are 
lyrics  by  T.  J.  Gray  and  Arthur  Swan- 
strom,  Robert  I.ocker  and  James  Rey- 
nolds. Their  share  in  the  success  of 
last  night's  event  was  important.  In 
the  long  list  of  entertainers  were  Frank 
Crumit,  James  Clemons,  Miss  Margaret. 
Severn,  Ivan  Bankoff  and  Mile.  Phoebe. 
Miss  Sylvia  Clark,  Collins  and  Hart, 
Howard  Marsh,  Mary  Lewis  and  Han- 
ford  and   Myers. 


TAflFIC  COAST  MUSICAL  REVH-AV 


S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


Q  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists,  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

•I  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music — Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos, 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morion  Cathedral  Organs,  Victrolas  and  Victor 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


ShermanMlay&Go. 


Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo — San  Jose 
Portland— Seattle — Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

BXECVTIVB   OFFICES: 

70S  AUDITORIUM   BLDG.,  LOS  ANGELES 

Arrillaga  Musical  College 

Fernando   Michelena,  President; 
A.   I,.   ArtlKues,   Vice-President)    V.   de    Arrillaga,    Director 
tlnexcdled    fadlKlea    for    the    study   of    music   In    all    Its 
branches.      Large   Pipe  OrKan.      Recital    Hall. 

2315   JACKSON    STREET 
San   Francisco,  Cal.  Phone   West   4737 

Miss  Elizabeth  Westgate 

Teacher  of  Piano,  Organ,  Harmony.  Organist  and  Musical 
Director  of  First  Presbyterian  Church,  Alameda.  Home 
Stndloi  1117  PARU  STREET,  ALAMEDA.  Telephone  Ala- 
meda IBS.  Thursdays,  Herrlman  School,  570  Oakland  Ave., 
Oakland.     Telephone   Piedmont  2770. 


Barbereux  System 

Of   Constructlte   Voice    Production   and    Unified    Diction 

Originated    and    Established    by 

M.   nARIilOREUX-PARRY 

Central  Studio,  514  Fine  Arts  Building,  Chicago 

Manning  School  of  Music 

JOHN'    C.    MANNING,    Director 

3242  Washington  Street,  near  Presidio  Avenue 

San   Francisco,  Cal. 

For     further     Information     address     the    secretary     of     the 

school,  or  phone   Fillmore  .tO.V 

Janet  Malbon,  Colorature  Soprano 

Teacher  of  Singing — Coaching  Public  and  I>rlvatr  Ite- 
rltals  and  Concerts.  Studloi  Kohlrr  &  Chase  llidg.  Phone 
Kearny  4001.  Residence,  072  Sutter  St.    Phone  Franklin  207. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
Complete  Course  of  Operatic  Traln- 


MME.   CARRINGTON    LEWYS 
Prima  Donna  With  Strakosch,  Muplesou,  Etc. 

BML,YI*f   LEWYS 
Organist    Fifth    Church    of    Christ    Scientist.      Formerly 
Principal    of    Virgil    Piano    School,    London,    England. 
Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    552 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  yearn  of  staK^  experience;  former  prima 
donna      with      Caruxo      and      Tetrnzzini;      coachen      pupils 
Vocally    and    In    Dramatic    Deportment. 
Studio,    464     ColunibuM     Avenue.  Phone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers    Degrees  Awards   Certiflcates 

For   Particulars   apply   to    Sister   Superior 

MME.  LEONORE  GORDON   FOY 

Dramntlc    Soprano— Oi>em    and    Voice 
Studio:    Clnremont    Hotel  Telephone:    Berkeley   0:iO« 

Dominican  College  School  of  Music 

SAN   RAFAEL,   CALIFORNIA 
Music    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  during  last 
four  years,  nlll  accept  pupils  in  advanced  violin  and  en- 
semble playing.     Studio  1373  Post  St.     Phone  Prospect  7B7 

THE  PASMORE   SYSTEM  OF   VOCAL  TECHNIQUE 

H.    B.    PASMORE,    1470    Washington     St.,    San     Frnnclsco 

HARRIET    PASMORE,         -         Pomona    College    and    L.    A. 

Tel.    Franklin    KW 

MISS  DOROTHEA  MANSFELDT 

Preparing   Teacher    for 

MRS.    OSCAR    MANSFELDT,    Pianist 

2500    PINE    STREET  Telephone    Fillmore    314 


FRANK  CARROLL  GIFFEN 

Ti:\CHl-:il     OF     SINfilNfJ 

UUn    CbCMtnut    Street,    near    Hyde 
Appolutnicuts    by    Phone— Prospect    3320 


LEN  BARNES 


EMILE  ROSSET 

tJRAnl'ATR    FROM    PARIS    CO\  SF.R  V  ATOR  V 

'i'liorouKh    Mlcincnlnry    and    AdMinccd    Violin    Study 
S<ti:    Kohlcr    ,V    ChiiNc    IIIiIb.  Telephone    Market    HiKT 


Teacher  of  Singing, 
lag.      2730   Pierce   St. 


Tel.    Fillmore   4n.''>3. 


ANDRE  FERRIER 

Orsmatic  Tenor  (Opcrs  Comlquc.  Psrin)  (Sarah  Hcrnhnnit  Cx>.) 
Elocution    Course    (French) — Adults   fr>.00;    f'hildren    ^.00 

a    Month.      Voice — Stnge — Concerts. 
1400    Hyde   Street  Phone    Franklin    3322 


SENORITA  TEODELINDA  TERAN 

Cello Plum.     liinulM     I'V     Mnllliiiy     Touch     Method     of     the 

Royal  Academy  of  l.ondnn.     l''or  npiiolntnicnts  Phone,  fron- 
7    to   0    IV    M.,    Douglas   4233 — GnlTney    Ruildtng. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     KXPERIF.NCKIJ    TKAt  HF,R 

Marlborough      Hall.      1060      Bush      Street,      San      KrancUco 

Phone    Franklin    0420 


B  AHITONF, 
Concert,  Recital,  Oratorio 
St.,  San  Francisco  Telephone  Franklin  1323 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Organ.    Vocal  Coaeklag. 

Organist  and  Choir  Director  St.  Luke's  Episcopal  Charck. 

Studio:    308  Locust   St.  Tel.  Fillmore  Itn 


OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF   GREGORY,   Direcior 

WALLACE  A.  SABIN 

Organist  Temple  Emanu  El.  First  Church  of  Christ  Set- 
enlist,  Director  Loring  Club.  S.  F..  Wed,  1617  C^llforaU 
St.,  Phone  Franklin  2603|  Sat.,  First  ChrUtlan  SelcBM 
Church.  Phone  Franklin  1307;  Res.  studio,  3143  LcwtatM 
Ave.,    Berkeley.      Phone    Piedmont    242S. 

Miss  Myra  Lumbard  Palache 

PI\NIST    AND    ACCtlMPANIST 

Available    for   Concerts.    Season    1020-1021 

•M  llrookxldr,  llerkcley  Phone  Berkeley  4«01 


My  Love  o'  You 

Latest   Song   by 

ABBIE   GERRISH  JONES 

Being    Sung    by    ALICE   GENTLE 

Metropolitan    Opera   Co.,    N.    V..  aad 

JOHN  FINNKOAN,  Celebrated  Irish  Teaor 

Soloist  at   St.  Patrick's  Cathedral,   N.  Y. 
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NINETEENTH  YEAR 


GET  READY  FOR  ANNUAL  EDITION 


I  The  Pacific  Coast  Musical  Review  will  publish 
\;  twentieth  anniversary  edition  on  October  2nd. 
.''ready  ten  pages  of  advertisements  have  been 
1  served  by  some  of  the  most  distinguished  musi- 
<ins  residing  on  the  Pacific  Coast.  As  our 
laders  have  noted  in  the  past,  there  is  nothing 
(  eap  about  this  edition.  It  appeals  and  caters 
Illy  to  those  actually  entitled  to  recognition. 
■  ot  all  of  our  worthy  musical  people  may  be  the 
I  eatest  artists  in  the  world,  but  as  long  as  they 
;e  sincere  in  their  endeavors,  as  long  as  they 
((  not  labor  under  false  pretenses,  as  long  as 
1  ey  seek  the  highest  form  of  musical  entertain- 
ent,  they  may  fully  depend  upon  the  hearty  co- 
)eration  of  this  paper.  We  feel  justified  in  say- 
g  without  any  desire  to  be  presumptuous,  that 
■t  have  reason  to  be  proud  of  the  clientele  of 
1  is  paper.  It  represents  the  best  element  of  our 
lusical  profession.  Therefore  the  numbers  rep- 
sented  in  these  editions  are  limited  in  repre- 
ntation,  and  being  limited  they  are  select  and 
most  exclusive.  Charlatanism  can  not  enter 
ito  these  columns.  If  it  does,  it  certainly  will 
live  been  ingenious  in  escaping  our  vigilance. 


Now,  every  year  we  have  difficulty  with  ad- 

rtisers  who  wait  until  the  last  moment.    Please 

iji  not  do  so  this  year.     It  is'  terribly  hard  on  us 

have  to  attend  to  an  avalanche   of  business 

(jiring  the  closing   days   before   the   publication 

the  edition.     It  is  now  an  entire  month  before 

1e  edition   is   published.     You   have   plenty   of 

ine  to  reserve  your  space.    The  earlier  you  come 

the  better  location  we  can  give  you.    As  usual 

i  extend   to   our   advertisers    and   friends    the 

urtesy  of  our  reading  columns,  provided  they 

ve   something   of   interest   and    value    to   tell. 

st  ordinary  "pufifs"   is  not  what  we  want  to 

jve  anyone.     Such  publicity  is  of  no  value  for 

i;  intention  is  too  glaring.     But  if  you  have  ac- 

mplished  something  worth  while  in  the  past, 

<j  if  you  intend  to  do  something  worth  while  in 

?e  near   future,   we   like   to   help   you   make   it 

liown.     And  you  will  find  that  there  is  always 

demand  for  something  worth  while.     On  the 

(her  hand,  all  the  advertising  in  the  world  will 

It  bring  demands  for  something  unworthy. 


Now,  we  like  to  have  you  in  a  friendly  atti- 

tide   toward   our  anniversary   number.     We   do 

i|t  want  merely  your  financial  support.     We  do 

4t  want  charity.      But  we  wish   to  feel   that  if 

iu  think  that  during  the  nineteen  years  of  its 

(Jntinuous  publication  and  fight  for  the  best  in 

tusic,  for  recognition  of  resident  artists,  teach- 

js  and  organizations  of  artistic  value,  this  paper 

Is   helped,   then    we    regard    your   support    not 

ijerely  as  a  desire  to  spend  so  much  money  in 

der  that  so  much  more  may  be  returned  to  you, 

t  a  moral  backing  and  encouragement  of  our 

hill  fight  which  during  twenty  years  of  our  life 

s  demanded  the  absolute  monopoly  of  our  best 

|."ars  and  our  concentrated  energy. 


The  California  Theatre  gave  the  twenty-fifth  grand 
concert  of  the  season  1920  la.st  Sunday  morning,  Sep- 
tember 5th.  Herman  Heller  and  the  California  Theatre 
Orchestra  of  fifty  excellent  musicians  presented  a  spe- 
cially delightful  program  on  this  occasion.  The  intro- 
ductory number  was  a  thrilling  French  march  by  Ganne, 
entitled  La  Pere  de  Victoire,  followed  by  Friml's  ever 
enjoyable  Firefly  Waltz.  The  third  number  consisted 
of  Bizet's  ever  effective  Carmen  selection,  excellently 
interpreted.  The  concluding  number  of  the  program 
was  the  Turandot  Overture  by  Lachner,  which  was 
given  a  very  mu.sicianly  reading.  The  entire  instru- 
mental part  of  the  program  proved,  as  usual,  a  most 
enjoyable  musical  treat  and  the  audience  revealed  its 
pleasure  by  hearty  applause. 

The  soloist  on  this  occasion  was  Antoine  de  Vally, 
the  distinguished  French  tenor,  who  interpreted  the 
beautiful  aria  La  Reve  from  Massenet's  Manon  in  a 
manner  that  exhibited  his  usual  artistry.  His  smooth, 
excellently  used  tenor  voice  had  here  an  opportunity 
to  assert  itself  in  its  finest  artistic  characteristics,  and 
Mr.  de  Vally  took  fine  advantage  of  this  opportunity  to 
add  to  his  reputation  as  an  artist  of  the  first  rank.  The 
audience  was  exceptionally  entliusiastic,  bestowing  upon 
the  vocalist  the  full  measure  of  its  approval,  and  in- 
sisting upon  an  encore  after  the  conclusion  of  the 
difficult  and  artistic  aria.  Mr.  de  Vally  has  every  rea- 
son to  feel  proud  of  his  success. 

The  twenty-sixth  grand  concert  of  the  season  1920 
v/ill  take  place  tomorrow  (Sunday)  morning,  September 
12th,  at  11  o'clock,  and  the  orchestral  numbers  will  be 
as  follows:  Cortege  Carnavalesque  (Razigade),  In 
Balmy  Nights  (Ziehrer),  Titania  (Hue),  Melpomene 
(Chadwick).  Special  interest  centers  in  the  last  named 
composition,  inasmuch  as  Mr.  Chadwick,  the  head  of 
the  Boston  New  England  Conservatory  of  Music,  one 
of  the  leading  American  musical  educational  institu- 
tions, is  one  of  the  country's  most  distinguished  peda- 
gogues and  composers.  The  soloist  on  this  occasion 
will  be  Mme.  Lizette  Kalowa,  the  brilliant  Russian  vio- 
lin virtuosa,  whose  splendid  artistic  triumphs  in  con- 
cert will  be  remembered  by  hundreds  of  musical  en- 
thusiasts who  heard  her  last  season.  Mme.  Kalowa  is 
an  artist  of  international  reputation  who  recently  lo- 
cated in  California  and  who  adds  lustre  to  the  musical 
colony  under  the  management  of  Stanislas  Bern  and 
Alice  Seckels.  Mme.  Kalowa  will  play  the  Tschaikow- 
sky  violin  concerto,  and  will  no  doubt  add  another  tri- 
umph to  her  long  array  of  artistic  successes. 

The  Rialto  Theatre  Orchestra,  under  the  able  direc- 
tion of  Giovanni  Colletti,  presented  an  unusually  fine 
program  at  its  ninth  popular  concert  last  Sunday  noon. 
The  program  opened  with  the  ever  exhilarating  Merry 
Wives  of  Windsor  Overture  by  Nicolai,  which  was  given 
a  spirited  and  rhythmically  effective  rendition.  Then 
followed  a  limpidly  rendered  and  exquisitely  phrased 
interpretation  of  Berlioz'  Dance  of  the  Sylphes  and 
Dvorak's  Slavonic  Dance  No.  1,  both  receiving  enthu- 
siastic approval  on  the  part  of  the  audience.  Then 
came  a  most  effective  presentation  of  a  Carmen  selec- 
tion from  Bizet's  famous  opera,  which  also  appealed 
strongly  to  the  large  audience  in  attendance. 

Binding's  Rustle  of  Spring  gave  the  string  section 
of  the  orchestra  a  splendid  opportunity  to  exhibit  its 
skill.  The  concluding  number  was  a  most  ambitious 
one  as  it  consisted  of  the  Entry  of  the  Gods  into  Wal- 
halla  from  Wagner's  incomparable  Rheingold.  It  is 
evident  that  the  audience  was  thoroughly  impressed 
both  with  the  music  and  the  manner  of  its  interpreta- 
tion, for  wliich  Mr.  Colletti  is  entitled  to  much  credit. 
This  was  rather  an  ambitious  enterprise  for  an  or- 
chestra of  thirty-five  men — or,  to  be  more  correct,  of 
thirty-four  men  and  one  woman,  the  concert  master 
being  a  woman,  and  a  most  competent  musician  she  is, 
too.  Irma  Falvey,  the  excellent  organist  of  the  Rialto 
Theatre,  played  Musette's  song  from  La  Boheme  in  a 
manner  that  revealed  her  fine  musicianship.  Armando 
Januzzi,  an  Italian  tenor,  with  a  voice  of  fine  timbre 
and  depth,  sang  an  aria  from  Andre  Chenier  in  a  man- 
ner that  brought  down  the  house  and  resulted  in  an 
ovation.  The  audience  simply  would  not  rest  until 
Mr.  Januzzi  sang  a  Neapolitan  song,  familiar  to  all 
music  lovers.  The  concert  was,  by  all  means,  most 
enjoyable  and  heartily  appreciated  by  everybody. 


The  Tlvoli  continues  to  delight  its  large  audiences 
with  its  fine  musical  programs.  Ulderico  Marcelli  and 
his  excellent  orchestra  interpret  delightful  selections 
of  a  lighter  vein  and  judging  from  the  hearty  recep- 
tion accorded  the  popular  conductor  he  has  evidently 
succeeded  in  appealing  to  the  people's  taste.  The  or- 
chestral numbers  are  received  with  the  utmost  enthu- 
siasm at  every  performance.  Marion  Worthington,  a 
mezzo  soprano  of  splendid  artistic  resources,  and  also 
of  a  most  attractive  appearance,  adds  to  the  musical 
features  of  the  programs  by  singing  a  few  songs  in 
a  manner  that  continues  to  gain  her  the  favor  of  her 
audiences.  The  music  accompanying  the  picture  is 
as  usual  arranged  with  splendid  taste  and  interpreted 
with  fine  artistic  effect. 


IMPORTANT    REVIEWS    LEFT    OVER 


The  fact  that  during  this  week  there  occurred  two 
holidays,  necessitating  an  early  completion  of  this  edi- 
tion ef  the  paper,  we  have  been  obliged  to  leave  over 
the  reviews  of  several  important  events  until  next 
week.  Among  these  are  the  Sonata  recital  by  John  C. 
Manning  and  Samuel  Savannali,  and  the  farewell  vio- 
lin recital  by  Signor  Antonio  de  Grassi.  There  are  also 
a  few  news  items  that  will  have  to  wait  until  next 
week. 


In  recognition  of  the  enthusiastic  support  of  the  pop- 
ular concerts  given  at  Intervals  in  the  Exposition  Audi- 
torium, the  San  Francisco  Symphony  Orchestra  will 
give  a  special  pre-season  concert  in  the  great  hall  on 
Saturday  evening,  October  2nd.  These  events  have 
heretofore  taken  place  late  in  the  season,  but  this  year 
the  large  numbers  of  music  lovers  who  cannot  be  ac- 
commodated in  the  Curran  Theatre  at  the  regular  con- 
certs will  have  an  opportunity  to  hear  the  orchestra  In 
a  splendid  program  before  the  formal  opening  of  the 
season. 

With  his  characteristic  skill  in  program  building, 
Alfred  Hertz  has  arranged  a  list  of  compositions  so 
wide  in  range  as  to  satisfy  varied  tastes.  For  the  ad- 
mirer of  classical  music  there  will  be  at  least  two 
movements  from  Tschaikowsky's  Pathetique  Symphony 
and  the  stirring  Wagnerian  overture  to  The  Mesiter- 
singers.  Two  of  the  orchestra's  popular  soloists,  Louis 
Persinger  and  Horace  Britt,  will  be  heard,  the  former 
in  the  beautiful  violin  part  in  the  prelude  to  Saint- 
Saens'  Le  Deluge  and  the  latter  in  Bruch's  wonderful 
arrangement  of  Kol  Nidrei  for  'cello.  The  lighter  num- 
bers will  include  a  graceful  waltz  from  the  Strauss 
opera.  The  Bat,  and  Guiraud's  orchestration  of  two 
Mendelssohn  Songs  Without  Words  of  perrennial  pop- 
ularity, the  Spring  Song  and  the  Spinning  Song. 

The  numbers  mentioned  by  no  means  exhaust  the 
program,  which  will  be  fully  two  hours  in  length.  All 
seats  for  this  concert  will  be  reserved,  and  the  sale 
will  open  next  Monday,  giving  the  public  ample  time 
to  make  reservations.  Season  tickets  for  the  regular 
Friday,  Sunday  and  popular  series  will  not  entitle  the 
holders  to  admittance  at  this  pre-season  "pop,"  which 
is  entirely  separate  from  the  schedule  of  34'  concerts 
already  arranged. 

The  season  ticket  sale  to  the  general  public,  which 
opened  last  Tuesday,  is  making  rapid  progress,  and 
Secretary-Manager  A.  W.  Widenham  declares  that 
crowded  houses  will  be  the  rule  at  all  concerts  in  the 
Curran  Theatre.  The  opening  symphony  concert  will 
take  place  on  FViday  afternoon,  October  8th,  and  the 
same  program  will  be  repeated  the  following  Sunday. 


GREAT    TENOR    WITH    SCOTT!    OPERA    COMPANY 


Good  Americans  will  rejoice  in  the  success  achieved 
by  Orville  Harrold,  the  distinguished  tenor,  who  accom- 
panies Antonio  Scotti  on  his  second  tour  of  America 
with  the  Scotti  Opera  Company,  a  complete  ensemble 
of  approved  principals,  orchestra,  chorus  and  ballet 
from  the  Metropolitan,  the  world's  greatest  opera  house, 
and  under  the  general  direction  of  Antonio  Scotti,  one 
of  the  noblest  stars  that  ever  illumed  the  grand  opera 
stage,  which  will  be  seen  in  this  city  the  week  com- 
mencing October  4th,  with  matinees  Saturday  and  Sun- 
day, at  the  Exposition  Auditorium. 

Mr.  Harrold  commenced  life  amid  the  simplest  sur- 
roundings, and  little  imagined  that  he  would  ever  be- 
come the  renowned  singer  and  public  favorite  that  he  is 
today.  From  driving  a  delivery  wagon  to  the  boards 
of  the  Metropolitan,  New  York,  and  the  London  Opera 
House,  is  a  transition  almost  as  remarkable  as  that 
from  log  cabin  to  White  House.  But  once  Orville  Har- 
rold realized  that  he  had  a  God-given  voice,  intended 
for  higher  and  better  things  than  summoning  house- 
holders to  their  doors,  he  devoted  all  his  spare  time 
and  cash  to  its  improvement,  until  Be  found  friends 
ready  and  able  to  help  him  in  the  career  for  which  he 
was  so  obviously  intended.  He  was  heard  in  New  York 
by  Oscar  Hammerstein,  than  whom  there  was  no  better 
judge  in  his  day  of  the  worth  of  an  operatic  singer. 
That  astute  manager  engaged  the  aspiring  young  tenor, 
and  took  him  to  London  in  1911,  for  the  opening  of  the 
new  and  magnificent  opera  house  which  he  built  there. 
Having  captured  the  suffrages  of  one  of  the  most  diffi- 
cult audiences  in  the  world,  Orville  Harrold  returned 
to  America  and  appeared  at  the  Metropolitan,  also  oc- 
casionally touring  in  concert  work  and  appearing  in 
New  York  with  the  Society  of  American  Singers.  Last 
season  he  "came  back"  with  a  vengeance,  and  after  his 
appearance  one  night  at  the  Metropolitan  Opera  as 
Rodolfo  in  Boheme,  when  he  created  a  veritable  sen- 
sation, he  woke  next  morning  to  find  the  critics  to  a 
man  acclaiming  his  performance,  and  all  musical  New 
York  ringing  with  his  praise.  Then  Mr.  Gatti-Casazza 
conferred  upon  him  the  cordon  rouge  by  selecting  him 
for  that  most  difl^icult  of  all  tenor  roles,  Parsifal,  and 
the  public  crowned  him  as  the  greatest  of  American 
tenors. 


HARVARD    PRIZE    COMEDY    AT    CURRAN 


Mamma's  Affair,  the  Harvard  prize  comedy  success 
now  appearing  at  the  Curran  Theatre,  enters  upon  the 
last  week  of  its  engagement  Monday  evening.  This 
attraction  has  proven  one  of  the  happiest  events  of  our 
entire  theatrical  season  and  one  of  the  most  deliroua 
stage  offerings  imaginable. 

Oliver  Morosco,  its  producer,  is  giving  us  his  original 
all-star  cast  intact  and  Effle  Shannon.  Robert  Edeson, 
Amelia  Bingham,  Katherine  Kaelred,  Ida  St.  Leon, 
George  Le  Gere. and  little  Billy  Interpret  the  play,  giv- 
ing it  the  charm  and  finish  that  is  rarely  our  good  for- 
tune to  enjoy.  With  these  player.'^,  almost  any  story 
would  necessarily  prove  entertaining  and  worth  while; 
but  the  Harvard  prize  play  is  an  especially  fine  vehicle 
in  which  to  display  the  art  of  the  several  stars.  The 
combination  of  good  play  and  splendid  company  makes 
the  present  Curran  offering  one  of  the  highest  standard 
to  which  we  are  accustomed  out  here.  It  is  a  delight 
to  see  these  accomplished  people  on  the  stage  in  their 
finely  finished  presentation  of  a  comedy  that  is  really 
a  comedy. 


PACIFIC  COAST  MUSICAL  REVIEW 


BRAHM  VAN  DEN  BERG  BACK  IN  LOS  ANGELES  FROM  EUROPE 

Distinguished  Piano  Virtuoso  and  Pedagogue  Tells   Musical   Review   Representative   Some   Very 
Interesting   Facts  About   Musical   Conditions   Abroad — Los   Angeles    Defeats    War   Me- 
morial Bonds — Alfred  Kastner  to  Give   Fine    Harp   Recital — Arthur   Kay 
Directs  Fourteenth  Sunday  Concert 

By  BRUNO  DAVID  USSHER 


Los  Angeles,  September  5,  1920.— Arthur  Kay  con- 
ducted hi.s  fourteenth  Popular  Sunday  Morning  Con- 
cert at  Grauman's  before  an  enthusiastic  audience.  Col- 
orful and  impressive  was  the  reading  of  the  Entrance 
and  Procession  from  the  ballet  music  to  The  Queen  of 
Sheba,  by  Carl  Goldmark,  whom  I  would  fain  to  call 
the  Austrian  Meyerbeer  at  this  instant.  Meyerbeer 
could  not  have  done  better,  and  not  worse,  but  Gold- 
mark  has  done  better  in  his  overtures  and  symphonic 
works.  If  played  in  the  concert,  the  ballet-music  would 
bear  the  effects  of  the  blue-pencil  and  gain  in  strength. 
Without  the  galaxy  of  the  stage  it  affects  one  as  "good 
measure," 

The  Bruch  G  minor  Concerto  was  played  by  an  emi- 
nent artist,  Christiaan  Timmner.  His  technic  is  even, 
well-woven,  of  solid  fabric  like  that  of  an  old  goblin. 
It  is  a  rich  tapestry  with  golden  threads  in  it,  but  the 
colors  have  lost  a  little  of  their  lustre.  It  is  a  beauty, 
nevertheless.  Mr.  Timmner,  I  believe,  played  under 
averse  circumstances  caused  by  severe  illness  of  one 
close  to  him,  which  may  have  deprived  him  somewhat 
of  the  vigor  he  is  known  to  possess.  Hence  his  tone 
was  not  always  sufficiently  rich  and  he  played  the  con- 
certo with  more  subtlenes.s  than  elasticity.  He  played 
with  that  finesse  as  he  would  play  chamber  music  or  a 
piano  and  violin  sonata  in  which  perfect  blending  of 
players  is  needed.  Aside  from  that  it  was  a  very 
noteworthy  performance  that  netted  him  lasting  ap- 
plause. In  the  Bach  Gavotte,  which  he  rendered  as  an 
encore,  and  I  was  glad  that  he  announced  the  title  of 
the  piece  to  the  public,  he  impressed  me  once  more 
with  the  deliberate,  well-chosen  style  of  his  playing. 

The  third  movement  from  Tschaikowsky's  Pathetique 
was  an  emotional  tempest  and  proved  the  orchestra  as 
versatile.  The  playing  of  this  number  was  only  sur- 
passed by  the  spirited  and  stately  interpretation  of 
Elgar's  Pomp  and  Circumstance.  Two  other  pleasing 
numbers  were  the  Ave  Maria  and  Herbert's  Al  Fresco. 
Ettore  Campana,  the  Italian  tenor,  will  sing  at  the 
next  concert. 


What  Los  Angeles  neglected  may,  however,  be  made 
good  by  people  of  Hollywood,  probably  our  most  beau- 
tiful and  prominent  suburb.  Hollywood  not  only  pos- 
sessed a  community  theatre  for  a  number  of  years  but 
also  a  strong  community  chorus  and  since  a  few  weeks 
a  community  orchestra  under  Hugo  Kirchhofer.  It  was 
also  the  scene  of  a  thoroughly  musical  Easter  celebra- 
tion in  which  the  Philharmonic  Orchestra  participated 
with  such  impressiveness  that  its  return  visit  has  been 
asked  for  and  pledged.  As  to  the  intentions  of  the 
art  loving,  public-spirited  people  of  Hollywood  towards 
the  erection  of  a  gigantic  outdoor  theatre,  not  much 
definite  news  can  be  given  until  next  week.  As  a  re- 
sult of  several  smaller  meetings,  mainly  inspired  by 
Mrs.  J.  J.  Carter  and  E.  G.  Mansfield,  both  prominently 
connected  with  the  musical  life  of  Hollywood,  such 
steps  have  been  taken  as  to  practically  guarantee  the 
purchase  of  the  property  held  by  the  Theatre  Arts  Al- 
liance. The  president  of  this  organization,  Mrs.  Chris- 
tine Yorke  Stevenson,  who  recently  closed  the  first 
season  of  the  Lite  of  Christ  production,  known  as  the 
National  Pilgrimage  Play,  plans  to  go  to  Palestine  to 
make  local  studies  for  a  more  perfect  presentation  of 
the  play  next  year.  She  has  turned  over  the  affairs 
of  the  organization,  together  with  its  financial  responsi- 
bilities, to  her  fellow  ofllcers  of  the  organization,  who 
now  are  about  to  raise  $65,000  through  public  subscrip- 
tions in  order  to  secure  the  vast  tract  on  Highland  ave- 
nue for  artistic  purposes.  A  campaign  for  this  purpose 
will  be  launched  definitely  on  Tuesday  when  probably 
announcements  can  be  made  that  a  large  amount  of 
the  needed  funds  is  forthcoming.  Mr.  Biby  of  Holly- 
wood has  proposed  not  only  to  secure  this  amount 
but  to  start  an  endowment  of  $250,000,  which  sum  would 
make  great  operatic  and  dramatic  performances  at 
popular  prices  feasible.  The  theatre  as  planned  Is  to 
seat  40,000  people.  


Mr.  and  Mrs.  J.  Spenser-Kelley,  whose  soprano  and 
baritone  duets  have  pleased  many  large  audiences, 
ended  their  return  engagement  at  Grauman's.  Their 
Medley  of  Old  Airs  constitutes  a  genuinely  musical 
arrangement  which  appeals  to  lovers  of  music,  whether 
casual  or  more  earnest.  It  was  well  arranged  and 
well  sung.  Both  singers  have  fine  material  which  they 
use  carefully  and  musically.  Their  clear  voices  blend 
and  there  is  a  sympathetic  human  touch  in  their  inter- 
pretation of  these  gems  of  folklore.  Mr.  Spenser- 
Kelley  will  sing  a  solo  at  one  of  the  Grauman  concerts 
very  soon.  Prior  to  the  renewal  of  his  educational  ac- 
tivities he  has  moved  his  studio  to  the  Majestic  Thea- 
tre Building,  where  it  will  form  one  of  the  real  "artist's 
corners."  

Alfred  Kastner,  whose  highly  artistic  playing  as  solo- 
harpist  with  the  Philharmonic  Orchestra  and  the  Trio 
Intime,  must  be  counted  among  the  "high  spots"  of  last 
year's  season,  did  not  have  much  of  a  vacation  this 
summer.  His  large  class  of  harp  pupils  has  taken 
most  of  his  time.  The  result  of  this  active  studio  work 
will  be  culminated  by  a  harp  recital  at  the  Gamut 
Club  auditorium  on  October  22nd,  where  as  many  as 
twelve  of  his  pupils  will  render  unisono  selections.  In 
London  Mr.  Ka.stner  has  given  several  harp  concerts 
every  year  under  the  management  of  the  famous  im- 
presario, Daniel  Mayer,  when  he  assembled  even  larger 
units  for  orchestral  work.  Mr.  Kastner,  who  continues 
as  solo-harpist  with  the  Philharmonic  Orchestra,  is  also 
preparing  several  new  solo  numbers  which  will  en- 
haflce  the  programs  of  the  orchestra  and  the  Trio  In- 
time.  This  latter,  very  individual  chamber  music  unit. 
Jay  Plowe,  flute,  and  Ilya  Bronson,  'cello,  has  been 
booked  heavily  during  the  coming  season  and  will  fill 
numerous  return  engagements.  Mr.  Kastner  promises 
several  "premiers"  for  our  local  music  friends,  includ- 
ing works  by  Saint-Saens,  Debussy,  Ravel,  Pierne  and 
others.  If  one  remembers  that  in  Rome  during  the 
middle  ages  two  and  three  hundred  harps  have  been 
massed  together  with  large  bodies  of  singers  and  string 
instruments,  attaining  the  most  wonderful  sound  com- 
binations, one  must  feel  indebted  to  Mr.  Kastner  for  his 
efforts  to  restore  the  queen  of  the  string  instruments 
to  her  rightful  place.        

Los  Angeles'  civic  honor  once  more  has  received  a 
set-back  when  the  $4,500,000  bond  Issue  for  a  War 
Memorial  Hall  building  to  .serve  as  a  civic  auditorium 
was  defeated  with  a  majority  of  merely  52  votes  at 
the  primaries  last  Tuesday.  It  proves  that  half  of  our 
voters  did  not  realize  what  such  an  auditorium  would 
have  meant  to  the  city,  otherwise  this  could  not  have 
happened.  The  remark  has  been  made  to  your  scribe, 
and  It  seems  not  wilhout  foundation,  that  if  the  audi- 
torium bond  issue  had  not  been  coupled  with  another 
bond  issue  for  an  expensive  open-air  coliseum  In  Ex- 
position Park,  it  might  have  carried.  Another  opinion 
is,  that  there  were  many  musicians  in  town  who  ne- 
glected to  vote  and  who  could  have  easily  turned  the 
tide  of  defeat.  As  the  auditorium  was  to  be  essen- 
tially a  musical  place,  it  would  have  behooved  them  to 
do  their  bit.  Studio  activities  or  rehearsals  had  not 
been  resumed  then  In  full,  so  that  they  could  have 
found  the  time. 


Brahm  van  den  Berg,  one  of  our  foremost  pianists  and 
piano  pedagogues  of  high  standing,  has  returned  from 
an  extended  concert  tour  through  western  Europe,  and 
plunged  into  work  with  characteristic  virility.  After 
recuperating  at  the  beach  from  the  fatigues  of  the 
"home  run,"  he  has  opened  his  studio  "on  schedule." 
A  large  class  has  waited  anixously  for  his  return. 

Mr.  van  den  Berg,  who  studied  with  such  masters  as 
Saint-Saens,  Levi  and  Grieg,  a  friend  of  the  famous 
*-.iszt  pupil  Alexander  Siloti,  one  of  his  artistic  men- 
tors, has  renewed  many  interesting  artist  friendships 
while  abroad.  Much  of  his  time  had  been  taken  up 
concertizing.  On  account  of  long-winded  passport  for- 
malities his  tour  was  greatly  Impeded,  however,  as  the 
crossing  of  frontiers  meant  much  delay  through  getting 
the  proper  visees  for  his  traveling  papers.  He  appeared 
with  great  success  in  many  Belgian  cities,  making  de- 
tours from  his  home  town,  Antwerp.  His  larger  recitals 
were  given  in  Antwerp,  Brussels,  Liege,  Ost^nde,  Lon- 
don, Liverpool,  Glasgow,  Manchester,  Rotterdam,  Am- 
sterdam, The  Hague,  Geneva,  Lausanne,  Zuerich  and 
other  communities.  Booking  was  not  difficult  for  him, 
but  the  meeting  dates  were,  as  it  took  three  months  to 
get  a  passport.  In  spite  of  unsettled  conditions  the  de- 
mand for  music  is  tremendous,  particularly  in  England, 
Belgium,  Holland,  FYance,  Switzerland  and  Germany. 
Conditions  in  Germany  seemed  more  normal  to  him 
than  is  generally  assumed.  The  people  are  working 
and  the  municipalities  have  matters  well  in  hand. 
There  is  little  truth  to  the  wild  reports  about  the  great 
street  battles  in  German  cities.  Except  for  Berlin  and 
Munich  few  German  cities  had  experienced  real  dis- 
orders, and  even  there  the  clashes  have  been  light. 

The   laboring  classes   are  enjoying  the   present   con- 
ditions, receiving  exorbitant  wages,  but  even  the  other 
professions   cannot  complain,   Mr.   van   den   Berg   said. 
The  union  rate  for  orchestra  players  in  picture  houses 
is  1200  francs  per  month.     Many  of  the  good  cinemas, 
especially   in   England,   have   large   orchestras   of  good 
quality.      England    particularly    is    enjoying    a    musical 
awakening,  not  only  in  the  form  of  very  active  concert 
life   but   through    a   greater   readiness   of   the    English 
people  to  acknowledge  their  native  composers,  among 
whom   there  are   several  of  great  promise.     Compara- 
tively   little    publishing    of    music    has    been    done    in 
Europe  during  the  war.     French  firms  are  issuing  now 
cheap  editions  of  the  classics  in  competition  with  Ger- 
man   firms.      As    a    curiosity,    Mr.    van    den    Berg    has 
bought  a  "war  edition"  of  Liszt,  published  by  Peters, 
exemplified  by  the  poor  quality  of  the  "Ersatz"  (substi- 
tute)   paper  and   miserable  print,   but  the  Liszt  seems 
intact,  containing  no  "Ersatz"  Instead  of  the  real  thing. 
Many  of  the  old  piano  manufacturers  were  unable  to 
reopen  business  after  the  armistice  was  signed.     Both 
Bechstein  and  Bluethner,  from  Berlin  and  Leipsic,  are 
but  memories  of  the  past.     It  was  only  with  difficulty 
that  Mr.  van  den  Berg  could  get  a  Stelnway  from  the 
branch   ofllce   of  this   house   in   Hamburg  for  his  tour. 
In    England    the    new    concert    grands    of    Broadwood 
pleased  Mr  van  den  Berg  specially.     In  France  Pleyel 
is  at  the  head  of  this  industry.    The  work  of  the  Roval 
College  of  Music  in  London  and  of  the  Royal  Academy 
towards   the  improvement  of  the  educational   standard 
among  music  teachers  appeared  beneficial  to  Mr  van 
den  Berg,  who  favors  an  American  National  Conserva- 
tory with  many  branches  and  a  teacher's  certificate  for 
musical  educators.     Mr.  van  den  Berg  Intended  to  fill 


a  number  of  engagements  in  Europe  this  fall,  but  foJ 
that  war  prices  made  life  somewhat  uncomfortable.  Ih 
had  to  pay  $31  for  a  pair  of  American  shoes  in  Belglnj 
which  seemed  prohibitive  in  spite  of  the  fact  th»t  H 
concert  tickets  sold  at  from  five  to  twenty  francs,  wil 
five  francs  the  highest  price  ticket  before  1914.  I 
Mr.  van  den  Berg  is  not  quite  decided  about  his  pUi 
regarding  public  appearances.  He  may  play  with  o 
of  the  orchestras  here  as  soloist  very  soon.  In  W 
York  he  probably  will  give  a  concert  after  Christmil 
He  has  bought  about  25  new  concertos  and  solo  pleci 
by  Paul  Gilson,  Jos.  Jongen,  E.  R.  Blanchard,  a  Swli 
composer  of  much  ability.  Mr.  van  den  Berg  baa  tl 
added  Liszt's  Totentanz  to  his  repertoire  and  is  prepii 
ing  the  solo  in  a  concerto  by  Hugo  Kaun.  He  I 
lieves  in  "keeping  fit"  and  "puts  in"  five  hours'  pn 
tice  every  morning.  In  a  few  weeks  Mr.  van  den  Be 
will  make  his  permanent  domicile  again  in  the  CI 
of  the  Angels.  He  has  seen  much  of  Europe  dnrli' 
previous  tours  and  was  also  very  successful  on  tl 
one,  but  he  thinks  that  our  city  is  the  place  to  live 

J.  PLOWE—Solo  Flutist 

Philharmonic    Orchestra — Trio    Intime 
Studio:   334  Blanchard  Hall,  Los  Angeles 
Res.    Phone:     579064 

CHARLES  E.  PEMBERTON 

Viohn     Musical    Theory.     Faculty    Member    College 
Music 
306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat 


JOSEPH  COLEMAN 

B.iniTONE  DIRECTOR  VOICE   CULTCR 

For    0    yearn    Head    MuhIc    Dept.,    State   Teachers'   Colics 
Wayne,  IVeb.  308  Blanchard  Hall    (100N2)   Lob  Annin 
RcNldcnce:  4032  South  Wilton  Place 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  South  Flgueroa  Street,  Loa  Anselea,  Callforala 

Send  for  Catalogme 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

32  Voices 

Under    Direction    of 

W.   G.   STEWART 

Formerly   of    N.    Y.    Hippodrome   and    Capitol 

Theaters 

Desires  Good   Male  and   Female  Voices 

CALIFORNIA  THEATER 

(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,  Starting  at   11   A.   M. 

Soloists   From   Operatic  and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 

Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  Is  advisa- 
ble that  seats  be  secured  several  days  In  advance 
In  order  to  secure  choice  locations  and  avoid  wait 
ing  in  line  on  Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 
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ditorial  Note: — The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  the  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  established  a 
•putation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
If  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  in  this  State. 
I^e  Intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  In  which  he  resides. 
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(Heine    llldK.) 

ManaKonienl: 

JESSICA  COLBERT 

(III)  HenrM(  IluildInK,  Son  FranclHCO 


Constance  Alexandre 

MEZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October   and   November. 

Address :  Care  Pacific  Coast  Musical  Reviev^r 

801  Kohler  &  Chase  BIdg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 


Available  for  Concerts  on   the   Pacific   Coast 


229  CHAPEL  STREET,  BERKELEY 
Phone  Berkeley  1642 


Ruth  St.  Denis  has  bidden  farewell  to  Santa  Bar- 
bara, where  she  was  the  guest  of  friends.  Early  in 
September  she  will  inaugurate  the  fall  activities  of  the 
Ted  Shawn  studio  with  a  program  of  her  own,  assisted 
py  pupils  of  Ted  Shawn. 


Plans  for  the  organization  of  a  standing  dramatic 
section  which  would  make  the  Gamut  Club  one  of  the 
strongholds  of  the  Community  Theatre  movement  were 
discussed  at  the  last  monthly  dinner  of  the  club. 
Wyndham  Standing,  a  leading  member  of  the  dramatic 
profession,  now  active  here  in  screen  work,  is  one  of 
|the  prime  movers,  sponsoring  such  a  section. 

Vincent  Jones,  teacher  of  musical  theory  at  the  Col- 
lege of  Music,  is  working  on  a  Suite  of  String  Quartette. 
He  completed  a  fugue  and  chorale  for  organ  and  fan- 
tasy for  piano,  both  works  to  be  given  next  season. 
Florence  Macbeth  will  include  his  song,  "The  Foun- 
tain," in  her  new  programs.  Several  of  his  songs  will 
be  heard  at  the  Music  Teachers'  Convention  at  San 
Diego,  to  be  sung  by  Earl  Meeker. 


,  Mrs.  Estelle  Hewitt  Dreyfuss,  accompanied  by  her  hus- 
iband,  has  left  for  Vancouver  from  where  she  will  sail 
I  for  Australia  on  the  twenty-first.  Mrs.  Dreyfuss  will 
stop  over  in  Portland  to  sing  at  a  private  musicale  in 
jthe  home  of  Mrs.  Ralph  Wilber.  This  will  be  her  only 
I  appearance   before   her   vacation.     She    will   return   in 


Chamber  Music  Society 

of  San  Francisco 

(FooDdeil  by  Eliii  Hecbt) 

I.OUIS    PERSINGER, 

First  Violin 
LOUIS  FORD  Second  Violin 
NATHAN  FIRESTONE,  Viola 
HORACE  IIRITT,  Violoncello 
EMAS  HECHT.  Flute 
GVn.V    ORMAV,    PliinlHt, 

Associate    Artist 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now/   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  BIdg.,  San  Francisco 


ANNA  RUZENA 
SPROTTE 

CONTRALTO 


After  brilliant  success  at  Cal- 
ifornia Theatre,  Grand  Morn- 
ing Concert,  Sunday,  August  15th,  has  been  re- 
engaged for  Sunday  morning,  August  22nd. 

Available  for   Recitals,  Oratoria  or  Opera 

Management    Stanislas    Bern   and    Alice   Seckels 

68    POST    STREET 


November  via  Vancouver  and  has  already  closed  several 
bookings  which  form  the  nucleus  for  a  tour  through  the 
Northwest. 


Alvina  Elizabeth  Soffel,  piano  pupil  of  Homer  Grunn, 
played  an  interesting  program  last  Tuesday  at  the 
Egan  School.  The  young  pianist  has  good  technic  and, 
wliat  is  more,  musical  feeling.  Mrs.  Bertha  Winslow 
Vaughn  presented  a  member  of  her  vocal  class,  Alvina 
Betz-ZoUe,  whose  general  training  and  method  of  voice- 
production  deserves  favorable  comment.  Homer  Sim- 
mons, another  Grunn  pupil,  promises  to  become  a  good 
accompanist. 


Mrs.  E.  E.  Bruner,  the  successful  and  most  efficient 
soprano  soloist,  has  been  specially  engaged  to  sing  the 
solo  part  in  Randegger's  Praise  Ye  the  Lord,  to  be 
sung  on  the  eve  and  moniing  of  Jewish  New  Year  at 
Temple  Sherith  Israel  tomorrow  and  Monday,  Septem- 
ber 12th  and  13th.  Mrs.  Brunner  is  now  finishing  her 
excellent  work  at  the  First  Baptist  Church  in  Oakland, 
where  she  sang  this  summer.  Recently  she  sang  Hear 
Ye  Israel  and  scored  such  a  success  that  she  was 
asked  to  repeat  it  on  the  following  Sunday.  The  Oak- 
land Tribune  had  this  to  say  of  this  occasion:  "Last 
Sunday  Flora  Howell  Bruner,  the  soprano  soloist,  sang 
the  aria  Hear  Ye  Israel  from  the  oratorio  Elijah  with 
such  exceptional  finish  and  remarkable  interpretation 
that  she  has  been  persuaded  to  repeat  it  this  Sunday." 


EdA\^ard  SchlossDerg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain    something   that   some   call   fire   and 
others  (X)nviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management  Bertha  Slocum, 
419-20  First  Natl.  Bank   BIdg.,  San   Diego,  Calif. 


Louis  Persinger 


"Not  since  Sarasate  have  we  heard  vii-Iin  play- 
ing more  neat  in  the  left  hand  or  more  masterly 
in   the   bow   hand." — Daily   Telegraph,   London. 


Summer  address: 

Castle   Crags,   Shasta   County,   Calif. 


CULBERTSONS    OPEN    FINE    NEW    YORK    OFFICE 


New  York  is  to  have  another  new  managerial  office, 
to  be  controlled  by  Harry  and  Arthur  Culbertson,  two 
experienced  men  in  that  field  of  endeavor.  As  is  well 
known,  Harry  Culbertson  has  been  a  prominent  man- 
ager in  Chicago  for  the  past  fourteen  years,  handling 
many  celebrities,  and  in  addition  being  a  thoroughly 
efficient  road  man.  As  for  Arthur  Culbertson,  he  has 
been  associated  with  the  New  York  offices  of  Charles 
L.  Wagner  for  the  past  two  years,  and  is  entirely  fa- 
miliar with  this  section  of  the  country.  Previous  to 
the  time  of  his  affiliation  with  Mr.  Wagner,  Arthur 
Culbertson  worked  with  his  brother  in  Chicago  for  four 
years,  when  the  two  men  were  in  close  touch  with 
musical  conditions  throughout  the  country. 

Harry  Culbertson's  managerial  activities  from  coast  to 
coats  had  for  some  time  been  expanding  to  such  an  ex- 
tent that  he  found  it  almost  impossible  to  handle  his 
growing  interests  from  Chicago  as  a  center.  To  meet 
this  difficulty  it  was  decided  to  open  a  New  York 
office.  Because  of  Arthur  Culbertson's  association  with 
Mr.  Wagner  and  his  consequent  familiarity  with  con- 
ditions here  in  the  East,  it  was  natural  that  he  should 
again  combine  forces  with  his  brother  and  take  charge 
at  this  end.  The  new  arrangement  will  make  it  pos- 
sible for  Harry  Culbertson  to  devote  the  major  portion 
of  his  time  to  road  work,  thus  enabling  him  to  keep  his 
finger  on  the  pulse  of  musical  conditions  throughout  the 
country,  while  Arthur  Culbertson,  who  also  will  do 
some  road  work,  will  handle  practically  all  of  the  busi- 
ness details  connected  with  the  concern  through  the 
New  York  office,  which  will  be  located  at  l')27  Aeolian 
Hall.  An  announcement  regarding  the  artists  to  be 
managed  will  be  made  in  the  very  near  future. — N.  Y. 
Musical  Courier. 


EXPOSITION    AUDITORIUM 


For  his  160th  recital  on  the  city's  great  organ  at 
the  Exposition  Auditorium  on  Sunday  evening,  begin- 
ning at  8:30  o'clock,  Edwin  H.  Lemare  has  prepared  the 
following  program:  Pomp  and  Circumstance  (Elgar), 
New  paraphrase  of  My  Old  Kentucky  Home  (Lemare), 
Torch  Dance,  from  Henry  the  Eighth  dances  (German), 
Angel  Scene,  from  Hansel  and  Gretel  (Huniperdinck), 
Songs  My  Mother  Taught  M«^  (Dvorak).  Oanse  Ma- 
cabre (Saint-Saens).  The  organ  transcription  of  the 
famous  compositions  in  this  list  are  by  Letnare  himself. 


PACIFIC  COAST  MUSICAL  REVIEW 


Review's     of     Nov     Music 


EDWARD  SCHLOSSBERG   LEAVES  FOR   NEW   YORK      GRAND    OPERA    IN    TWO    HAMMERSTEIN    HOUSE 


By    ROSALIE    HAUSMAN 

The  Art  Publication  Co.  of  St.  Louis  has  been  editing 
and  publishing  many  standard  works  of  music,  and  as 
they  have  on  their  musical  staff  some  of  the  greatest 
names  in  the  music  world,  their  editions  are  among  the 
best  obtainable.  Their  most  recent  edition  is  the  "Pro- 
gressive Series  Lessons,"  and  it  is  the  ear-training  sup- 
plement which  has  just  come  to  the  reviewer's  desk. 
These  are  single  sheets,  with  the  musical  examples  and 
text  material;  written  in  simple  but  definite  English. 
It  ought  to  be  of  the  greatest  assistance  to  teachers, 
whether  in  schools  or  at  home,  as  the  art  of  hearing, 
and  its  French  equivalent  Solfege  (the  art  of  sight- 
singing),  has  been  very  much  neglected  in  America. 
Most  of  us  listen,  how  many  of  us  hear?  In  following 
up  this  course  from  a  very  simple  beginning,  through 
the  72nd  lesson,  which  is  the  last  I  have  received,  the 
pupil  is  taken  from  hearing  the  simplest  scale  degrees, 
to  long  musical  phrases.  This  really  means  hearing 
musical  periods,  right  into  primitive  form.  There  are 
spaces  on  some  of  the  lesson  sheets  for  dictation; 
transposition  into  simple  neighboring  keys  is  expected, 
and  the  beginning  of  original  melody  writing  come  un- 
der the  requirements.  As  a  preliminary  course  to  har- 
mony, this  course  should  be  very  helpful. 

Chappell  &  Co.,  Ltd.,  London,  present  two  songs — 
one,  Christ  in  Flanders,  the  second,  Agnus  Dei,  by 
Henry  Hadley.  The  latter  is  dedicated  to  Cardinal  Mer- 
cier,  whose  autographed  picture  is  on  the  cover.  The 
Latin  text  is  used  throughout.  There  is  a  violin 
obligato  to  be  used,  if  desired.  The  melody  is  very  sim- 
ple; it  lies  well  for  mezza  soprano  and  could  be  used  on 
memorial  occasions  as  well  as  in  church  service.  The 
Ward  Stephens  song  is  broadly  declamatory  and  the 
poem  tells  of  the  vision  of  Christ  on  the  battlefields  of 
Flanders.  The  music  is  quasi  recitative  and  has  a  ring- 
ing though  very  obvious  climax.  The  song  demands  a 
high  and  robust  tenor  voice. 

Arthur  P.  Schmidt,  Boston,  has  sent  three  piano 
pieces  by  John  W.  Metcalf,  which  are  good  teaching 
material.  First  there  is  an  old  minuet  in  the  style 
of  Handel,  named  In  Stately  Halls.  The  Gavotte,  Hand 
in  Hand,  E  minor,  has  a  very  effective  middle  part,  a 
real  Musette  in  the  contrasting  key  of  E  major.  It 
shows  a  clever  assimilation  of  the  old  music  and  though 
it  is  well  fingered,  as  are  the  other  three,  it  is  more 
difficult  for  the  student  to  play.  The  Mazurka  Harle- 
quin is  a  rapid  and  brilliant  teaching  piece,  demanding 
a  keen  rhythmic  appreciation  and  a  clean  attack.  All 
three  are  musically  interesting  as  they  naturally  would 
be,  coming  from  the  pen  of  a  man  as  well  known  as 
Mr.  Metcalf. 

The  Novello  Quarterly,  anthems  for  holiday  and  gen- 
eral use,  contain  a  large  variety  of  choral  music.  Jesus, 
Thy  Boundless  Love,  a  trio  for  soprano,  alto  and  tenor, 
is  the  loveliest  in  the  book.  It  is  from  the  pen  of  Chi- 
cago's well-known  organist  composer,  Eric  Delamater. 
The  soprano  solo  which  starts  the  composition  is  heart- 
felt and  sincere,  the  trio  simply  written  for  the  voices. 
The  style  harks  back  to  the  best  period  of  contrapuntal 
writing,  when  the  independence  of  the  voice  part  was 
more  stressed  than  the  harmonic.  Speaking  of  choral 
music,  there  are  good  numbers  on  the  Boston  Music 
Co.'s  lists,  and  they  are  to  be  congratulated  for  issuing 
some  of  J.  S.  Bach's  chorals  in  the  Concord  Series. 
Surette  is  responsible,  with  Bertha  Elsmitli,  for  finding 
suitable  English  texts,  and  it  is  to  be  hoped  that  this 
little  unpretentious  tan  booklet  finds  its  way  into  the 
homes  and  hearts  of  all  of  us  who  love  these  inex- 
pressibly  beautiful    chorals. 

In  conclusion,  I  am  glad  I  can  introduce  the  name  of 
Florence  Parr  Gere  to  Western  musicians.  Her  songs 
and  piano  music  is  already  well  known  East,  but  as 
choral  writer,  I  doubt  if  she  is  as  yet  as  well  known. 
I  have  two  to  hand.  The  Birth  of  Green,  for  women's 
voices,  C.  W.  Thompson  (Boston  publishers),  and  the 
more  pretentious  cantata.  Invocation  to  Spring,  J. 
Fischer  &  Bro.,  New  York.  Mrs.  Gere  writes  her  lyrics 
as  well  as  the  music,  so  that  explains  the  perfect  cohe- 
rence of  text  and  musical  thought.  Both  are  for  female 
choir.  J.  Fischer  is  also  publishing  Five  American 
Dances,  by  Eastwood  Lane,  for  piano.  They  are 
strongly  rhythmic,  of  medium  difficulty,  and  ought  to 
be  popular,  as  they  are  a  step  higher  than  vaudeville 
music  and  not  quite  the  best  for  the  Salon.  They  show 
a  very  musical  feeling  and  a  sense  of  form,  and  will 
give  the  pupil  good  music  for  relaxation  and  sight 
reading. 

From  the  press  of  Hinds,  Haydjsn  &  Eldredge  are 
some  simply  constructed  piano  pieces,  suitable  for  the 
early  grades.  W.  Aletter  is  the  composer  featured.  The 
firm  has  issued  two  series,  both  in  attractive  guise. 
They  are  in  dance  form,  and  fingered.  Of  the  first 
series,  with  a  striking  cover  in  white  and  black  border 
design,  the  Musical  Box  is  a  good  example.  This  is 
about  grade  two.  The  second  series.  Six  Tone  Sketches, 
contains  very  easy  music  in  tlie  treble  clef  for  both 
hands.  Beginners  will  enjoy  and  profit  by  all  of  them. 
They  would  also  be  valuable  for  sight-reading  for  stu- 
dents who  have  begun  tliis  part  of  tlieir  musical  train- 
ing. 

E.  Bohm  has  an  Album  for  the  Young,  called  Scenes 
from  Home;  these  are  written  for  the  very  young  begin- 
ners, in  the  compass  of  five  notes.  The  two  songs  are  by 
Ernest  LaPrade,  a  now  name,  as  I  understand  these  are 
his  first  publications.  The  song.  Twilight,  shows  a 
good  imagination  and  insight  Into  the  text.  It  lies 
within  one  octave  and  is  very  singable,  (ilad  Hour 
of  Morn  Is  more  ambitious  and  It  has  an  effective 
climax,  such  as  audience  and  singer  enjoy.  It  is  In 
waltz  rhythm,  which  adds  to  its  effectiveness. 


By    BERTHA    SLOCUM 

San  Diego,  California. 
Edward  Schlossberg,  the  prominent  California  pianist, 
has  gone  to  New  York  to  take  up  the  active  preparation 
for  his  professional  career.  He  will  spend  ten  days  in 
Chicago,  where  he  will  play  several  recital  engagements. 
His  recent  recital  in  La  Jolla,  California,  was  attended 
by  tlie  well-known  Eastern  manager,  Anna  Groff  Bryant, 
who  has  made  arrangements  to  present  him  in  recital 
at  Galesburg,  Illinois.  Mr.  Schlossberg's  excellent  rec- 
ord for  artistic  performances  in  the  west  has  brought 
him  to  the  notice  of  Allen  &  Fabiani,  managers  of  con- 
cert and  opera  of  New  York  City,  and  he  has  been 
offered  a  contract  and  promised  a  New  York  recital. 
Much  interest  is  centered  in  the  future  of  this  ambi- 
tious and  talented  musician,  and  his  many  friends  and 
admirers  in  California  expect  to  bear  of  his  continued 
success. 


Miss  Harriet  T.  Rice,  who  came  to  San  Diego  recently 
from  San  Francisco,  where  she  has  been  actively  asso- 
ciated with  the  musical  interests  of  the  Bay  cities,  also 
well  known  at  Pasadena,  gave  a  program  before  the 
business  and  professional  Woman's  Club  of  San  Diego 
on  "More  efficiency  through  tlie  study  of  music."  Miss 
Rice  advanced  some  new  ideas  along  teaching  lines  and 
demonstrated  the  success  of  her  methods  by  the  pres- 
entation of  three  of  her  small  pupils  in  an  interesting 
program.  She  believes  that  every  effort  should  be  used 
to  discover  the  particular  talent  of  each  child  and  advo- 
cates the  use  of  phrenology  in  this  direction.  She  es- 
pecially recommends  the  study  of  music,  not  only  for 
its  esthetic  value,  but  because  of  its  disciplinary  value 
in  that  it  compels  great  development  of  many  faculties, 
and  the  developments  of  faculties  is  the  real  essence 
of  efficiency. 


Mrs.  John  Doane  and  daughter.  Miss  Louise  Doane, 
entertained  at  tlieir  home  recently  with  a  musical  in 
honor  of  Mr.  and  Mrs.  Henry  B.  "Twombly  of  Summit, 
N.  J.,  and  Mr.  John  Doane,  organist,  of  New  York  City. 
The  program  was  given  by  John  Doane,  Royal  Brown 
and  Miss  Leila  Holterhoff,  of  Los  Angeles,  who  is  spend- 
ing the  summer  with  her  parents  in  Coronado.  Mr. 
Doane  and  Mr.  Brown  played  three  sonatos  for  two 
pianos,  by  Mozart,  Mr.  Doane  playing  the  original 
sonato  on  the  first  piano  and  Mr.  Brown  giving  the 
rich  Grieg  accompaniment  on  the  second  piano.  The 
audience  of  musicians  greatly  appreciated  the  classic 
beauty  and  excellent  ensemble  as  well  as  the  sympa- 
thetic renditions  of  these  numbers.  Miss  Holterhoff's 
singing  was  greatly  enjoyed.  She  was  accompanied 
by  Miss  Ethel  Widener. 


Mrs.  Gertrude  Ross,  talented  Los  Angeles  composer, 
who  is  spending  her  vacation  at  Hotel  del  Coronado, 
and  Mrs.  Jessie  L.  Gaynor,  composer,  from  tlie  Middle 
West,  who  is  making  a  stay  in  San  Diego,  were  the 
complimented  guests  at  an  informal  reception  at  the 
liome  of  Mrs.  W.  H.  Porterfield,  soprano  soloist  and  di- 
rector of  the  First  Congregational  choir. 


Mrs.  Rachael  Wegerforth  surprised  her  father,  Ralph 
Grainger,  witli  a  musical  in  honor  of  his  seventieth 
birthday.  The  program  was  given  by  a  stringed  quar- 
tette. Miss  Sylvia  Harding  playing  first  violin.  Miss 
Luella  Fraker,  second  violin;  Mary  Baldwin,  'cello,  and 
Mr.  M.  O.  Reinbold,  viola.  Miss  Clara  Paton  accom- 
panied violin  and  'cello  solos,  which  were  played  by 
Miss  Harding  and  Mr.  Baldwin.  Robert  F.  Staples  of 
the  Los  Angeles  Philharmonic  Society  was  among  the 
out-of-town  guests.  Mr.  Grainger  is  the  possessor  of 
a  wonderful  collection  of  rare  violins,  and  is  one  of  San 
Diego's  music  patrons. 


Madam  Mariska  Aldricli,  well-known  grand  opera 
singer,  came  from  Los  Angeles  last  week  for  a  visit 
with  her  mother,  Madam  Agan  of  Mission  Hills. 


Mrs.  L.  L.  Rowan,  prominent  San  Diego  contralto  and 
teacher,  is  at  home  after  a  week's  visit  in  Los  Angeles. 


Comparatively  recent  among  musical  organizations  of 
the  city  is  the  orchestra  of  the  First  Lutheran  Church. 
This  orchestra  under  the  direction  of  David  Forest  has 
fifteen  members,  all  of  whom  are  young  non-professional 
musicians.  This  orchestra  gave  its  second  annual  con- 
cert at  the  Lutheran  Church  on  Second  street  on  Friday 
evening,  August  27th,  presenting  an  interesting  program 
of  classic  and  modern  compositions.  Probably  the  num- 
ber which  received  the  most  enthusiastic  appreciation 
was  the  Desert  Suite  by  Homer  Grunn.  Particularly 
worthy  of  mention  was  the  concerto  for  two  violins,  the 
(First  Movement)  by  De  Beriot,  played  by  Mildred  Ray- 
burn  and  David  Forest.  Mrs.  Pearl  Simpson,  organist, 
gave  two  numbers,  which  were  much  appreciated. 


Charles  Wakefield  Cadman  spent  the  week  as  the 
guest  of  Mrs.  Max  Heinrich  at  La  Jolla,  and  came  into 
San  Diego  Wednesday  to  be  present  at  the  California 
Ensemble  program  at  the  Spreckels  Theatre,  under  the 
direction  of  \V.  G.  Stewart,  formerly  of  the  Hippodrome 
and  Capitol  Theatres  of  New  York  City.  The  attrac- 
tion was  spectacular  and  will,  no  doubt,  be  one  of  the 
big  successes  of  the  season  when  produced  in  the  East. 
The  choral  work  was  especially  good,  showing  excellent 
training  and  excellent  material — in  the  hands  of  the 
capable  director — Hans  Linne.  Special  mention  should 
be  made  of  tlie  solo  work  of  Melba  French  Barr,  so- 
prano, Mme.  Elvira  Cavalieri,  and  Lady  Lo  Wall,  charm- 
ing little  CantDuese  soprano,  who  gave  evidence  of  every 
artistic  instinct,  a  beautiful  voice  and  personality.  We 
expect  to  hear  mucli  more  of  her  success  as  she  be- 
comes more  widely  known. 


Companies  to   Sing    in    Both   Theatres  the   Late   Impr 
sario  Built  to  Rival  the  Metropolitan — Caruso  Singi 
Where     Cardinal     Gibbons     Preaches — "Good 
Times"  at  the  Hippodrome  Astonishes 

Visitors — J.   P.   Morgan's  1 

Organist    Dies 


New  York,  Aug.  22. — After  the  Chicago  Opera  Ass^ 
elation  made  arrangements  with  Fortune  Gallo  at 
Mrs.  Emma  Swift  Hammerstein  to  give  its  sea.son  . 
grand  opera  next  winter  at  the  Manhattan  Opera  lldu- 
instead  of  at  the  Lexington  Theatre,  there  natural 
arose  the  question  of  what  was  to  become  of  the  Lt 
ington,  which  the  late  Oscar  Hammerstein  built  afi- 
he  agreed  with  the  Metropolitan  Opera  Co.  that  h. 
Manhattan  auditorium  should  not  be  used  for  oper 
for  a  period  of  ten  years  expiring  last  February.  Tt 
problem  has  been  solved  by  an  announcement  th^. 
henceforth  the  Lexington  Theatre  is  to  be  used  for  t: 
production  of  grand  opera  in  English  at  popular  prlci^ 
The  announcement  said:  "A  meeting  was  held  Satu 
day  in  the  interest  of  continuing  in  a  permanent  for 
the  entertainments  given  at  this  theatre,  built  ! 
Oscar  Hammerstein,  the  former  home  of  the  ChicaL 
Opera  Association,  as  a  national  commonwealth  cent- 
for  recreation  and  a  community  playhouse.  John  K 
wards  Acker,  representing  the  National  Commonweal 
English  Opera  Company;  Miss  Sara  Cleveland  Clap, 
executive  director  of  the  National  Commonwealth  Ceii 
tre,  and  Mrs.  Julian  Edwards,  the  president  of  the  Na 
tional  Federation  of  Music  Clubs,  were  present  among 
others.  A  season  of  grand  opera  in  English  at  prlci; 
ranging  from  50  cents  to  $1.50  was  outlined,  and  it  w; 
stated  by  Mrs.  Edwards  that  guest  artists  from  tt 
great  companies  would  be  invited  to  sing  at  speci.; 
performances." 


Cardinal  Gibbons  of  Baltimore  preached  last  Sundb 
morning  in  the  beautiful  Maloney  Memorial  Chapel,  S 
Catherine's,  at  Spring  Lake,  N.  J.,  and  Enrico  Caniso 
sang.     The  tenor,  whose  wife  is  the  former  Miss  Don- > 
thy  Benjamin,  and  well  known  at  Spring  Lake,  was  en- ' 
tertained  there  over  the  day.     Cardinal  Gibbons  is  er 
joying  his  usual  summer  sojourn  there  as  the  guest  f 
Marquis  and   Mrs.   Martin   Maloney  of  "Ballingarry." 


The  Hippodrome  opened  Monday  with  Good  Times. 
Charles  Dillingham's  sixth  annual  spectacle.  The  new 
production  strikes  the  visitor  as  marvellous  and  should 
prove  as  popular  as  its  musical  predecessor.  The  army 
of  fun-makers  at  the  big  playhouse  includes  Ferry  Cor- 
wey,  a  musical  clown  from  Europe,  whose  first  Araeri- 
can  appearance  was  a  decided  success;  "Poodles"  Han 
neford  and  Joe  Jackson.  Belle  Story  is  again  the  Hippo- 
drome's prima  donna,  and  Dorothy  Gates  and  Anna 
Mack  still  make  their  startling  dives  into  the  big  tank. 
There  are  few  soprano  voices  out  of  first  grade  grud 
opera  which  could  stand  the  strain  of  steady  singing 
in  the  immense  auditorium  as  well  as  Miss  Storey's 
does.  Raymond  Hubbell,  composer  of  Poor  Butterfly, 
showed  by  his  contribution  to  the  score  of  Good  Times 
that  his  fountain  of  musical  inspiration  had  not  run  dry 


Homer    Norris,    organist    of    St.    George's    Episcopa 
Church  (where  J.  P.  Morgan  worships),  died  on  Satur 
day  in  Roosevelt  Hospital  as  the  result  of  blood  poison 
ing  following  injuries  when  run  down  by  a  taxi     ' 
front  of  Carnegie  Hall  on  June  20th  last.     Mr.    ' 
was  born  in  1860  at  Wayne,  Me.     He  remained  i 
ton   twelve   years   as   organist    for   the   Ruggles 
Church.     Then   he   same   to   St.   George's   in   tlii 
leaving   in   1913   to   go   to   California.     He   enjoyed  me 
friendship   of  J.   Pierpont  Morgan,   who  built   and  pre- 
sented  to   him   the    Boulders,   an   estate   adjoining  the 
property  of  E.  H.  Harriraan  at  Lakewood.     As  a  com 
poser   Mr.   Norris   ranked   high.     Twilight   was   consiil 
ered  his  best  composition.     He  wrote  the  cantata  Nji: 
and  in  all  fifty  published  songs.    Among  them  are   '    • 
Roses  Red,  Cradle  Song  and  Mother  o'  Mine.    Hi- 
a  song  for  the   Portland,  Me.,   festival,  which  i.-;   ;>>  '■■ 
sung  by  Gorgoza. 


Joe  Weber,  producer  of  Honeydew,  the  Zlnibalii- 
operetta  which  opens  at  the  Casino  early  in  September 
will  take  the  company  of  75,  which  includes  25  rausi 
clans,  to  New  Haven,  Conn.,  for  a  week's  rehearsal  be- 
fore the  opening  there,  August  30th,  at  the  Shubert 
Theatre. 


The  Messrs.  Shubert  will  shortly  produce  a  new  pity 
with  music,  entitled  The  Girl  in  the  Private  Hooni 
Edward  Clark  is  the  author  and  Gitz  Rice  is  the  con; 
poser  of  the  music.  Gavin  Dhu  High. 


TEACHERS   ENDORSE   PROGRESSIVE   SERIES 


Resolved,  That  this  Association  go  on  record  as 
ing  the  extension  of  the   plan   of  allowing   credit 
music    study    in    our    Public    High    Schools.      Normai 
Schools,    ITniversities,    and    Colleges,    and    endorse   tt- 
Standard  School  Credit  Plan  of  the  Progressive  ?•■■•'- 
provided  that  other  work,  equal   in  comprehen.'^i  - 
and   system   to  the   Progressive   Series,  be  fully 
nized. 

LOUISIANA    MUSIC    TEACHERS 
ASSOCIATION. 


BERTHA  SLOCUM,  rJ"cl 


o«il  Artists 

Local    Concert.-* — Tours    Book.s — Teachers    Placed 

Correspondence   Solicited 

Address:  Bertha  Slocum.  18S4   First  St.,  San  Diego,  Calif. 
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SOILOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
zvith  which  its  makers  have  endowed  it  far  surpasses  imagination. 
To  say  that  I  zvas  pleasantly  surprised  woidd  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


QHdMt  i^^^^:^^^ 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 

— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 

convinced  of  its  vast  superiority. 
Hear  and  play  the  SOLOELLE  before  buying  ANY  player 

piano. 
First:     The  Soloelle  stands  alone  in  affording  the  operator  the 

widest  range  of  independent  control  of   Tone   Volume  of 

Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 
Second:     The  Soloelle  stands  alone  in  affording  the  operator  the 
ividest  range  of  indepetident  control  of   Tone   Volume  of 
Melody  and  Accotnpaniment  separately. 
Again  SOLOELLE  patents  prevent  successful  imitation. 
Knabe  Soloelle,  Kohler  &  Chase  Soloelle,  Gabler  Soloelle 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 


Tht  n>w  Elttlrit 

Stitilli  rUttd  Uih 
ilictricallf  and  by 
fidatt — n«ti/  hiT9 


ittttritaltf  and  h 
ffdall — "tof  hrrt 


26    O'Farrell     St.  535    14th    St.  321    Sixth   St.  2460    Mission    St. 

San  Francisco  Oakland  Richmond  San   Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Aniphona  and  otlier  Phonographs 


PACIFIC  COAST  MUSICAL  REVIEW 


EMINENT    PIANIST   TO    COME    TO    THE    COAST 

Richard     Buhlig's    Versatility    Leads    Him    to    Los    An- 
geles— Will    Lecture   for   Philharmonic    Orchestra 
in   Addition   to   Pianistic  Activities 

The  news  that  Richard  Buhllg,  the  eminent  pianist 
now  resident  in  New  York,  is  to  make  his  home  in 
Los  Angeles  next  season,  there  to  lecture  for  the  Los 
Angeles  Philharmonic  Orchestra,  in  addition  to  contin- 
uing his  pianistic  activities,  will  be  surprising  to  many 
who,  knowing  his  achievement  in  New  York,  will  un- 
derstand the  reluctance  of  the  East  to  surrender  him 
to  the  West.  Mr.  liuhlig's  musical  versatility  Is 
matched  only  by  his  artistic  versatility.  The  pianist 
said  when  interviewed  anent  his  decision  to  combine 
his  literary  talents  and  musical  achievement:  'I  had 
much  difficulty  when  I  was  a  student  in  deciding  what 
career  I  wished  to  follow.  I  have  always  been  a  stu- 
dent of  philosophy,  literature,  language  and  poetry  and 
believe  that  all  the  arts  proceed  from  one  source;  that 
they  are  simply  different  manifestations  of  the  same 
spirit.  I  have  perceived  more  and  more  clearly  that 
music  is  the  arch-type  of  all  the  arts.  Walter  Pater 
said  that  all  art  tends  toward  the  condition  of  music 
and  we  find  another  man  like  Goethe  saying  the  same 
thing  in  other  words:  that  all  art  proceeds  from  the 
condition  of  music.  So  we  find  many  like  allusions  in 
the  writings  of  great  thinkers  of  all  times." 

Mr.  nuhlig  was  asked  for  a  biographical  sketch, 
whereupon  he  said  that  he  was  born  in  Chicago,  where 
he  received  his  first  musical  training,  after  which  his 
father  took  him  to  Vienna  to  Leschetitzky,  with  whom 
he  studied  several  years.  "I  began  to  play  over  there," 
he  said,  "always  with  the  idea  that  I  would  play  for  a 


RICII.IRD   BUIILIG. 
The   Kmliipiit    Piano   VIrtuoHn,   AVIio  Will   Make   His   Home 
in    LoN    AiieeU-H    and    Lecture    for   the   Phil- 
harmonic  OrciieMtra 

little  and  then  go  back  to  America,  but  I  went  on  giv- 
ing more  and  more  concerts  and  still  remained.  My 
concerts  took  me  over  a  good  deal  of  the  continent 
and  in  1905  I  made  my  first  appearance  in  England, 
at  which  occasion  I  played  Brahms'  two  concert!  at  the 
one  concert.  Of  course  everybody  had  advised  against 
such  a  thing,  saying  that  it  would  not  be  a  success, 
but  I  had  a  very  decided  success  and  after  that  toured 
all  over  England  playing  recitals  and  appearing  with 
the  orchestras,  and  giving  a  series  of  recitals  in  Lon- 
don each  season.  Then  I  played  on  tour  in  France  with 
the  Lamoureux  Orchestra  under  Chevillard"  (the  most 
important  orchestra  in  France)  "and  played  in  Hol- 
land, in  Belgium,  Switzerland,  all  of  Scandinavia;  in 
fact,  practically  everywhere  on  the  continent  except 
Russia,  where  I  was  to  play  the  first  year  of  the  war, 
but  on  account  of  tlie  inadvisability  of  traveling  this, 
of  course,  cancelled  Itself." 

Mr.  Buhlig  remained  in  Europe  until  1916,  when  he 
returned  to  his  native  America.  Last  season  he  came 
into  especial  prominence  by  accomplishing  a  remarka- 
ble musical  feat:  giving  a  series  of  seven  New  York 
recitals  covering  what  he  considered  to  be  the  most 
significant  works  in  the  literature  of  the  piano.  These 
seven  recitals  constituted  in  a  way  a  confession  of 
faith,  because  three  were  devoted  entirely  to  Beetho- 
ven. The  other  four  contained  two  composers  on  each 
program,  making  nine  composers  in  the  recitals — Bach, 
Mozart,  Beethoven,  Schubert,  Schumann,  Brahms,  Liszt, 
Chopin  and  Cesar  Franck.  Many  personal  inquiries 
came  to  the  pianist  as  to  why  there  were  no  moderns 
represented,  in  connection  with  which  he  said:  "My 
exclusion  of  the  moderns  was  not  through  lack  of  in- 
terest but  simply  because  seven  recitals  were  not  suffl- 
cient  to  do  justice  to  both  music  of  the  past  and  music 
of  today.  I  am  greatly  interested  In  the  music  of  the 
moderns  and  I  have  really  been  a  pioneer  for  them.  I 
was  the  first  person  lo  play  Debussy  to  any  great  ex- 
tent In  Europe,  which  I  did  as  early  as  1906  when 
Debussy's  renown  was  not  what  It  is  today.  In  fact, 
I  rather  upset  London  by  playing  a  whole  recital  de- 
voted to  Debussy.     It  was  upsetting  then — times  have 


changed!  Then,  too,  I  was  one  of  the  first  to  play 
Max  Reger's  music  and  several  times  we  appeared 
in  concert  together  playing  his  original  works  for  two 
pianos.  In  London  and  on  the  continent  I  was  prac- 
tically the  first  person  to  play  the  piano  pieces  of  Arnold 
Schoenberg,  for  which  I  was  even  hissed  in  many  of 
the  important  cities  of  Europe!  I  remember  when  I 
was  playing  the  Schumann  concerto  at  the  Philhar- 
monic in  London  on  one  occasion;  I  had  the  week  be- 
fore played  Schoenberg  for  the  first  time  in  England, 
in  fact,  the  first  time  that  anything  of  Schoenberg's  had 
ever  been  on  an  English  program.  Incidentally,  some 
people  thought  that  I  was  perpetuating  a  hoax  on  the 
public  and  had  invented  this  man  and  this  man's  music 
and  was  trying  to  put  something  over  on  them.  To  re- 
turn: when  I  was  playing  the  Schumann  concerto  a  well- 
known  composer  of  the  older  English  school  was  con- 
ducting the  first  performance  of  a  new  symphony  of 
his.  We  met  in  the  artists'  room  during  the  concert  and 
he  immediately  assailed  me  by  asking  how  I  dared  play 
the  Schumann  concerto  now,  who  had  the  effrontery 
to  play  that  awful  music  by  Schoenberg  the  week  be- 
fore. So  I  simply  told  him  that  my  only  excuse  was 
that  I  had  not  played  them  both  at  once,  one  with  each 
hand;  in  fact,  I  had  the  decency  to  keep  them  a  week 
apart.  He  grunted  and  growled  a  good  deal  but  there 
it  ended.  But  he  was  by  no  means  the  only  one  who 
growled!  I  have  a  manuscript  sonata  of  Charles 
Griftes,  whose  recent  death  was  the  greatest  possible 
loss  to  music.  This  work  I  intend  to  play  next  winter. 
"Even  a  few  years  ago  I  had  conceived  a  plan  of  a 
series  of  twelve  or  fifteen  recitals  covering  the  whole 
development  of  music  as  far  as  it  is  exemplified  in  the 
literature  of  the  piano  and  combined  with  these  recitals 
I  intended  to  give  a  short  talk,  joining  the  larger  rela- 
tionship of  the  music  of  these  masters,  to  themselves, 
to  their  personalities,  to  the  times  in  which  they  lived 
and  to  the  parallel  development  of  human  thought  in 
other  fields.  So  when  this  offer  was  made  me  by  the 
Los  Angeles  Philharmonic  to  deliver  these  lectures  the 
idea  attracted  me  very  much,  especially  as  my  concert 
activities  were  planned  for  the  Pacific  Coast  for  this 
winter.  My  first  appearance  as  pianist  in  Los  Angeles 
will  be  at  a  pair  of  the  Philharmonic  symphony  con- 
certs. This,  however,  will  not  be  my  first  appearance 
with  Mr.  Rothwell  as  I  am  to  play  with  him  here  in 
New  York  at  the  Stadium  on  August  6th,  when  a  special 
all-Tschaikowsky  program  will  be  given,  myself  playing 
the  familiar  B  flat  minor  concerto." 

Mr.  Buhlig  revealed  something  of  his  ideas  on  music 
lectures  when  he  said:  "I  do  not  intend  these  lectures 
to  be  the  mere  recounting  of  biographical  dates  or  dis- 
cussions on  the  first  theme,  the  second  theme  and 
working  out  of  a  symphonic  movement,  etc.,  because  as 
important  as  these  things  are  they  are  part  of  the  means 
of  music  and  not  its  essence." 

Los  Angeles  has  recently  loomed  high  in  Eastern 
opinion  by  the  realization  of  its  growth  in  population, 
but  the  energy  of  W.  A.  Clark,  Jr.,  founder  of  the  Los 
Angeles  Philharmonic  Orchestra,  who  last  year  secured 
the  valuable  services  of  W.ilter  Henry  Rothwell  as  con- 
ductor of  this  organization  and  has  now  enlisted  the 
services  of  Mr.  Buhlig,  has  gained  the  respect  of  music- 
lovers  throughout  the  country  who  realize  that  Los 
Angeles  will  again  be  immeasurably  the  richer. 

*. 

ROTHWELL  CLOSES  NEW  YORK  SEASON 

Within  a  few  days  Walter  Henry  Rothwell,  con- 
ductor of  the  Philharmonic  Orchestra  of  Los  Angeles, 
will  bring  the  season  of  summer  concerts  at  the  Lewi- 
sohn  Stadium  in  New  York  to  a  close,  after  the  most 
successful  series  of  summer  concerts  New  York  has 
yet  enjoyed.  The  concluding  week  is  to  have  a  bril- 
liant array  of  famous  soloists,  two  for  each  program, 
among  them  Lazaro,  Diaz,  Rappold,  Vera  Curtis,  Helen 
Stanley,  Robert  Maitland,  Richard  Buhlig  and  Mar- 
guerite Namara.  Mr.  Rothwell  recently  experienced 
a  gratifying  revelation  of  the  affection  in  which  he  is 
held  in  New  York,  when  after  an  attack  of  bronchitis, 
brought  on  by  the  changeable  weather  and  strenuous 
work,  he  returned  to  the  conductor's  desk  to  be  greeted 
with  sincere  warmth  by  orchestra  and  public. 

Again,  after  conducting  two  concerts,  the  conductor 
had  to  relinquish  the  baton  because  of  another  and 
more  severe  attack  of  the  illness,  and  again  on  his 
return  after  more  than  a  week's  absence,  the  delight  of 
the  audience  was  unmistakable.  During  his  illness  in- 
numerable inquiries  came  to  the  offices  of  the  man- 
agers of  the  concerts  as  to  when  Mr.  Rothwell  would 
return  to  conduct,  and  on  that  evening  the  distin- 
guished musicians,  music  patrons  and  great  audience 
present  would  have  been  sufficient  tribute  to  him  even 
had  no  more  demonstrative  welcome  been  given  him. 
Mr.  Rothwell  will  take  a  much  needed  and  long  looked 
for  vacation  in  September  at  the  Montana  estate  of 
W.  A.  Clark,  Jr.,  president  of  the  Philharmonic  Orches- 
tra. Mr.  Rothwell  is  now  selecting  interesting  foreign 
scores  for  his  concerts  in  Los  Angeles.  Many  of  these, 
perhaps  all,  will  be  heard  for  the  first  time  In  the  West. 

Because  of  the  great  amount  of  work  connected  with 
his  season  in  the  East  where  daily  concerts  and  many 
rehearsals  were  held,  Mr.  Rothwell  was  unable  to  give 
the  necessary  attention  to  the  scores  sent  him  by  young 
American  composers,  but  it  is  his  intention  to  examine 
them  thoroughly  in  Los  Angeles,  where  he  will  have 
the  required  time  for  investigation  and  rehearsal  of 
those  selected  for  performance.  The  personnel  of  the 
Philharmonic  Orchestra  has  been  greatly  strengthened 
by  its  conductor's  Eastern  slay,  for  in  New  York  he 
has  given  much  time  To  hearing  orchestra  musicians, 
several  of  whom  he  engaged  for  his  Los  Angeles  organ- 
ization. The  engagement  of  Richard  Buhlig,  the  well- 
known  pianist,  to  lecture  on  the  Philharmonic  programs 
preliminary  to  each  symi)hony  pair,  in  addition  to  hla 
concert  appearances  in  the  West,  Is  also  to  be  cred- 
ited to  Mr.  Rothwell. 


CONSTANCE  BEARDSLEY  TO  LOCATE  HERE| 

Miss  Constance  Beardsley,  a  well  known  and  pro 
nent  pianist  of  New  York,  was  a  visitor  in  San  Pr 
Cisco  recently  coming  here  from  Nevada  on  her  «|r 
back  East,  and  during  her  brief  stay  she  became  , 
impressed  with  the  atmosphere  of  the  city  that  she  . 
cided  to  return  here  next  season  to  join  our  musical  c 
ony.  Miss  Beardsley  is  a  daughter  of  Miltonelle  Bear 
ley,  the  distinguished  pianist  and  assistant  teacher  oil 
fael  Joseffy,  who  was  in  San  Francisco  with  the  Theod( 
Thomas  Orchestra  of  Chicago.  Miss  Constance  Bear 
ley  studied  for  two  years  with  Josef  Hofmann  and 
came  a  family  friend  of  the  famous  pianist.  M 
Beardsley  is  also  a  pupil  and  assistant  teacher  of  AI 
ander  Lam  pert,  the  well  konwn  New  York  pedagog 

This  unusually  brilliant  and  charming  pianist  ; 
peared  with  success  at  the  American  embassy  in  B 
lin  as  a  child  prodigy  and  also  under  the  patronage 
Consul  General  Mason  in  Paris.  Until  just  before  I 
war  Miss  Beardsley  appeared  on  programs  with  su 
distinguished  artists  as  David  Hochstein,  Lucy  Gat 
and  John  Bonds  Wells.  She  also  played  with  Arnc 
Voipe  at  Aeolian  Hall,  New  York,  with  Max  Rosen 
private  musicales  and  in  concerts  of  her  own.  She  h 
a  studio  in  New  York  which  was  known  among  t 
most  prominent  in  the  metropolis. 

More  recently  she  was  soloist  in  the  artist  series 
the  Nevada  Musical  Club  of  Reno,  Nevada,  and  al 
played  with  the  distinguished  American  vocalist,  O 
inne  Rider  Kelsey.  She  is  now  preparing  a  repertoi 
for  next  season  and  will  return  in  September  to  acc« 
an  intensive  teaching  class  in  Nevada  and  appearanc 
as  soloist  with  clubs  and  orchestras.  Miss  Beardsl 
has  become  very  fond  of  the  West  and  intends  to 
cate  here. 


CONSTAXCE   BEARDSLEY, 
The    Charniinf;    .\mericau     PlaiiUt,     Former     Amiliitaat    i 
Rafael    JoHefTy.    Who    ('outemplatea    MaltluE    Her 
Home    in    California    this    Season 

VIRGINIA  REA 

Although  of  distinct  French  type,  Virginia  Rea,  wb 
will  make  an  extensive  concert  tour  this  season  and) 
the  direction  of  the  International  Concert  Bureau, 
proud  of  the  fact  that  she  is  of  an  old  American  famll 
dating  back  in  this  country  to  Revolutionary  time 
She  was  born  in  Louisville,  Kentucky,  a  surpristagl 
short  time  ago,  considering  the  eminence  to  which  sb 
has  risen  in  a  profession  where  many  strive  and  to 
attain,  usually  after  a  long  period  of  apprenticeship. 

Her  musical  education  was  begun  early  in  life,  fcO» 
ever,  and  at  the  age  of  six  she  appeared  frequently  fc 
fore  large  audiences  in  her  home  city,  never  falling  t 
delight  them  with  the  rare  qualities  which  now,  rlpii 
ing  to  maturity,  proclaim  her  one  of  the  most  brilltaatl 
endowed  young  artists  in  America  today.  As  a  schoc 
girl  she  formed  high  artistic  ideals  and  found  tlu 
church  positions  were  always  open  to  her,  and  th 
sacred  Oratorios  of  Handel,  Rossini  and  Haydn  oStN' 
an  ideal  medium  of  expression.  In  this  way  she  !» 
able  to  continue  her  preparation  tor  a  broader  plane 

Miss    Rea's    later    successes    in    concert    and    op< 
showed  the  wisdom  of  avoiding  the  short,  spectacul 
career  of  the  child-wonder  and  she  now  possesses  i 
versatility  and  firm  musical  foundation  which  onab^ 
her  to  sing  the  most  difficult  arias   with   that   natur 
ease  and  perfection  which  is  the  achievement  only 
true  art.    Flawless  technique,  mastery  of  diction,  phr.> 
ing  and  expression  would  count  for  little,  however,  wt 
it  not  for  her  voice,  naturally  brilliant   in  tone,  ran^ 
and  flexibility.     In  addition  to  these  endowments.  Mi 
Rea  has  the  warm  beauty  for  which  the  South  is  famoi: 
and  a  personality  of  never-failing  chanu  and  graclou- 
ness. 


The  Noack  String  Quartet  announced  six  recftalt  l() 
the  Choral  Hall  of  the  Philharmonic  Auditorium.  Tht 
personnel  is  as  follows:  First  violin,  ConcertmMt* 
Sylvain  Noack:  second  violin,  Henry  Svedroffsky;  tIoU| 
Emile  Ferir,  and  violoncello,  Ilya  Bronson. 


PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


AN    INVITATION    TO    THE    ORPHEUM 


Announcement  for  the  Orplieum  bill  next  week  is 
ouched  in  the  form  of  an  invitation.  In  the  words  of 
he  announcement,  you  are  invited  to  a  delicious  spread 
f  the  best  in  girls,  gowns  and  gayety.     The  host  and 

ostesses  in  this  party,  which  will  continue  throughout 
lie  entire  week,  will  hold  their  affair  Under  the  Apple 
"ree,  for  that  is  the  name  of  the  principal  offering. 
John  Sully  and  an  even  dozen  of  attractive  belles  will 
.•ait  on  the  guests.  Under  the  Appel  Tree  is  a  musical 
I  lay  of  thumbnail  proportions. 

Comedy  will  find  its  scope  in  a  playlet  called  Follow 
')n.  This  is  a  combination  of  stage  and  Salvation 
iirmy  atmosphere.  A  burlesque  company  comes  to 
I  rief,  but  among  its  members  is  a  Salvation  Army  lass 
|/ho  teaches  them  the  meaning  of  "Follow  on."  Sidney 
I'hillips  will  offer  several  songs  and  stories,  all  of 
'.rhlch  are  considered  far  above  the  ordinary  line  of 
'uch  presentations.  Few  are  said  to  have  the  natural 
nack  of  singing  a  song  or  telling  a  story  better  than 
e.  Phillips  has  been  In  vaudeville  for  years  with 
lany  partners. 

Jack  Cahill  and  Don  Romine,  two  clever  artists,  will 
resent  an  oddly  amusing  skit  called  A  Comedy  Mix- 
■p,  which  is  a  combination  of  two  accepted  types  of 
tage  characterization,  a  black  face  and  an  Italian, 
tene,  one  of  the  newest  and  most  successful  panto- 
limists,  and  Jackie  and  Billie,  thinking  and  talking 
irds,  are  other  new  features.  Miss  loleen,  petite  and 
retty,  will  mingle  a  good  voice  with  her  skill  on  a 
lack  wire. 

Emma  Haig,  star  of  the  present  week,  is  the  only 
oldover  on  the  new  bill.  Topics  of  the  Day,  Interna- 
ional  News  and  Orpheum  Orchestra  are  other  attrac- 
lons. 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


La  Scala   (Mllano).  Metropolitan  Opera  House  (New 
York);    Braccale    Opera    Company    (Havana) 

R.vcIuHive    Manag^nient: 

HAENSEL  &  JONES 

Aeolian    Hull,    New   York 

Od  PaciHc  Coast  November  and  December 

Manaseraent: 

JESSICA  COLBERT 

Hearst    Dulldlng,    San    Francisco 


Mme.  Jeanne  Jomelli 

SOPRANO 

Has  re-opened  her  San  Francisco  Studio 

and  has  resumed  teaching,  after  several 

months'  absence,  at 

1005    KOHLER    &    CHASE    BLDG., 
Tel.    Kearny  5454 


EDWIN   H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs  the   Organ — Supervises  the   Voicing 

Passes  Final  Verdict 

Terms:    5%   of  Cost   of   Organ 

No  Commission  from   Builder 

Amons  Many   Orsnnn   DesiKned   and   Supervised    By 

Mr.    Ijcniare   are: 
St.  Margraret's,   WcstminKter,    Rni^land 
Town   Hall,   Auckland,   IVew    Zealand 
First  Methodist  Church,  Asbury  Park,  N.  J. 
First  Church   of  Christ   Scientist,   nulTnlo,   N.   Y. 
First   Church   ot  Christ   Scientist,  Cincinnati,   O. 
First  Church  of  Christ  Scientist,  lialaniazoo,  Mich. 

and 
Th<5    Qreat    Organ    lor    the    Civic    Auditorium,    San 
Francisco 

3927    Clay    Street,    San    Francisco 


ALCAZAR 


The  furious  frivolities  of  Parlor,  Bedroom  and  Bath, 
at  the  Alcazar  this  week,  give  place  next  Sunday  mati- 
nee, for  a  single  week,  to  the  humors  and  glowing 
romance  of  39  East,  a  comedy  by  Rachel  Crothers  that 
will  have  first  presentation  this  side  of  Chicago.  Pro- 
duced by  the  Shuberts  in  New  York  last  season  it 
scored  so  brilliantly  at  the  Adelphi,  that  its  run  was 
extended  by  transfer  to  the  Booth  Theatre.  Its  later 
reception  in  Chicago  was  equally  cordial.  Miss  Crothers 
is  very  expert  in  drawing  characters  that  are  typical 
and  essentially  human,  like  the  folks  with  whom  we 
rub  shoulders  every  day.  The  romance  involves  an 
unsophisticated  Western  girl  who  goes  to  the  big  city 
with  artistic  aspirations  and  lands  in  the  chorus,  and 
a  frivolous  young  Broadway  rounder  who  becomes  first 
a  shallow  admirer  and  then  an  ardent  lover.  Affairs 
move  quickly.  The  happenings  all  occur  during  a  sin- 
gle inspiring  May  day.  With  the  exception  of  a  pic- 
turesque episode  in  Central  Park,  the  entire  action 
passes  in  a  boarding  house  of  "the  better  class"  peopled 
by  decayed  gentle  folks  who  live  in  the  past,  the  vul- 
garians who  frankly  live  in  the  present,  the  landlady 
with  her  affected  elegancies,  the  sharp-tongued  spin- 
ster, the  foreign  nobleman,  and  other  types  that  are 
vivid.  Inez  Ragan,  Dudley  Ayres  and  the  Alcazar  fa- 
vorites, with  special  reinforcements,  will  interpret  this 
unique  play  quivering  with  the  vitalities  of  real  life. 
Monday  night,  September  13th,  is  given  over  to  the 
Nationale  Ligue  Francais,  for  the  benefit  of  the  French 
library,  an  annual  event  of  social  and  artistic  signifi- 
cance. 

Daddies  so  took  the  town  by  storm  a  fortnight  ago 
that  unsatisfied  public  demand  compels  its  farewell 
revival  the  week  commencing  September  19th.  This 
phenomenal  David  Belasco  success  has  broad  and  re- 
sistless appeal.  Its  story  of  the  little  foreign  war 
waifs  adopted  by  the  bachelors'  club  bubbles  with  de- 
licious humor  and  tugs  at  the  heartstrings. 


HOW  CHARLES  COOPER  GAINED  DISTINCTION 


Charles  Cooper,  the  American  pianist  who  is  visiting 
the  Pacific  Coast  for  the  first  time  in  ten  years,  has 
attracted  a  lot  of  attention  abroad  as  well  as  in  Amer- 
ica. Early  in  his  work  abroad  he  had  the  good  fortune 
to  win  the  cordial  praise  of  the  late  Teresa  Carreno. 
The  unanimous  verdict  of  the  Eastern  cities  which 
have  heard  Mr.  Cooper  in  recital  for  the  past  five 
years,  since  his  return  from  Europe,  has  been  un- 
stinted praise  for  his  poetic  interpretations  and  his 
rare  tonal  quality;  not  only  has  he  a  superb  mental 
grasp  of  the  compositions  he  plays,  whether  it  be  of 
the  classic  or  romantic  schools,  but  his  insight  into  the 
composer's  intention  is  profound.  Many  of  Mr.  Coop- 
er's admirers  delight  in  his  Chopin  playing  especially. 
He  is  also  considered  one  of  the  finest  interpreters  of 
the  modern  school,  being  one  of  the  first  to  introduce 
the  modern  compositions  to  American  audiences. 


San  Francisco 
Symphony  Orchestra 

SEASON    TICKETS 
NOW    ON    SALE 

457  Phelan  Building 

Place  Your  Orders  Early 
No  War  Tax 


EASTON  KENT 

Tenor 


Available     for    engagements     in 
California  until   November  First 


2552  Baker  Street,  San  Francisco 
Phone    Fillmore   995 


Scotti  Grand  Opera  Co. 

EXPOSITION    AUDITORIUM 

Oct.     i — l.n     ilohcnir;     Ot-I.     .'i — l.-l)rii<'ulu     nud     PaK- 

llliccl:     Oct.    II I'aust;     Od.    7 — l.u     'roscn ;     Oct.    N — 

Tro\atorri  (»cl.  1> — \ricrnoon,  Mnic.  Ilulterflyi 
MKht,  l.'Orucolo  and  Caviillrria  itustlcana;  Oct.  10 
— l.a    liohcmr. 

sinicir,  ».%.oo,  «:i.oo,  »::.oo,  %ijm 

War  Tux  10',;  ICxtra 
Mail  oideiH,  including  War  Tax,  to  Frank  W. 
liealy,  with  envelopes  for  return  of  tickets.  Send 
10  cents  extra  if  you  want  tickets  sent  by  regis- 
tered mall- 
All  tickets  sent  at  buyer's  risk,  and  only  In  self- 
addressed,  stamped   envelopex. 

Xlniclp   TickrtH    >'aw   at 
SlIKItMW,    t'l.W     &    CO. 


ROSALIE  HOUSMAN  SONGS 

I'uhlishfid   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 


TAPS  (Baritone  or  Contralto) 
THE  LOOK   (Lyric  Soprano) 
TARA    BINDU    (Mezzo) 
RIM   OF  THE  MOON    (Tenor) 
TIDALS    (Baritone  or  Contralto) 


2  Keys 
2  Keys 


2  Keys 


For  Sale  at  All   Leading   Music   Houses 


SUNDAY    MORNING,    SEPTEMBER    12 
at    12    o'clock 

Tenth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

Sherman,|iiay&  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Konrtrenth    and    Clay    Streets,    OalLland 

Sacramento      Frcano      Vallejo      Stocliton      Saa      Joaa 

Portland  Seattle  Tacoma  Spokaa* 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    Ifew    York.    Berlin    and    Dresden.     Vocal    Sck*«|, 
Salts  SOT.   Kokler  *   Ckaae   Balldins 

Johanna  Kristoffy 

pni.MA  Dow.v  sornvNG 

Tkoroash  Vocal  and  Dramatic  Training 
1S60  WaaUasloa   9t.  Pkonc  Franklin   1721 
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HARVARD  GLEE  CLUB 


ATTENDING  TALKING  MACHINE  CONFERENCI 


By  CONSTANCE  ALEXANDRE 

Mrs.  Anna  Young,  the  charming  and  unusually  gifted 
young  soprano,  will  sing  all  the  soprano  roles  in  the 
various  operatic  performances  to  be  presented  at  the 
French  Theatre  under  the  able  direction  of  Andre  Far- 
rier. The  extensive  repertoire  includes  the  responsible 
role  of  Juliet  in  the  opera  Romeo  and  Juliet. 

James  G.  Huneker  says  that  Benno  Moiseiwitch  is 
cfne  of  the  greatest  Chopin  interpreters  that  has  ever 
been  here.  The  noted  critic  attended  a  Moiseiwitch 
recital  in  London  several  years  ago,  and  like  others 
who  then  heard  the  Russian  pianist,  predicted  a  fine 
success  for  him  in  the  United  States.  This  success 
has  already  been  realized. 


Madame  Luisa  Tetrazzini  will  arrive  in  America 
around  the  latter  part  of  October  and  will  start  her 
transcontinental  tour  the  first  of  November.  Her  book- 
ings are  being  handled  by  W.  H.  Leahy,  who  was  the 
first  to  recognize  her  extraordinary  voice  and  to  give 
her  the  chance  to  exploit  her  art  in  the  old  Tivoll 
Opera  House.  San  Francisco  is  at  all  times  happy  to 
welcome  Madame  Tetrazzini  here  where  she  scored 
her  first  real  triumphs. 


Madame  Frieda  Hempel  has  been  spending  a  very 
comfortable  and  cool  summer  in  the  Engadine,  in 
Switzerland.  She  has  thoroughly  enjoyed  the  quietness 
which  exists  there  and  has  reveled  in  mountain  climb- 
ing, one  of  her  favorite  pastimes.  Miss  Hempel  will 
return  to  America  in  early  fall  to  fill  her  numerous 
concert  engagements  as  well  as  to  take  her  place  as 
coloratura  soprano  with  the  Chicago  Opera  Association. 

Henrik  Gjerdrum  announces  the  re-opening  of  his 
studio  at  1656  Leavenworth  street.  Already  a  large 
number  of  pupils  are  studying  with  him,  among  them 
singers  who  desire  coaching  and  repertoire.  Mr.  Gjer- 
drum is  specializing  in  the  art  of  accompanying  and  no 
doubt  will  be  greatly  in  demand  in  that  capacity. 

Selma  Kurz'  name  is  familiar  to  all  concert  and 
opera  goers  in  the  United  States,  who  will  be  pleased 
to  know  that  this  wonderful  coloratura  soprano  from 
the  Vienna  Opera  House  has  been  induced  by  Ottokar 
Bartik  to  visit  America  this  season.  Madame  Kurz 
will  appear  in  concert  and  also  will  sing  a  few  operatic 
engagements  with  the  Metropolitan  Opera  Company. 

Miss  Marion  Ramon  Wilson,  whose  glorious  contralto 
voice  and  exquisite  art  of  singing  has  been  frequently 
admired  in  San  Francisco,  has  been  unusually  active 
for  this  season  of  the  year.  Right  after  her  summer 
vacation  she  gave  a  program  for  the  Jackies  at  Mare 
Island  and  later  she  rendered  another  selection  of 
beautiful  songs  for  the  American  soldiers  and  their 
wives.  This  recital  took  place  in  the  Oregon  building, 
adjacent  to  the  Presidio.  At  the  annual  luncheon  of 
the  Association  of  Pioneer  Women  of  California,  Miss 
Wilson  was  the  soloist  and  created  the  same  splendid 
impression  there  as  she  does  whenever  she  appears. 
In  the  early  fall  Miss  Wilson  intends  giving  another 
song  recital  in  San  Francisco  and  it  will  enable  all 
who  have  missed  hearing  this  young  singer  the  oppor- 
tunity to  learn  for  themselves  that  Miss  Wilson  is  an 
artist  of  excellent  merit. 


During  the  coming  Chri.stmas  holidays  the  Harvard 
blee  Club,  from  Harvard  University,  will  bring  to  San 
Francisco  a  real  musical  surprise.  Manager  Selby  C 
Oppenheimer  has  arranged  that  the  75  students  of  the 
university  who  comprise  this  famous  organization  shall 
give  two  of  their  unique  recitals  in  this  city.  The  name 
glee  club  hitherto  seems  to  have  stood  mostly  for  musi- 
cal inconsequentiality  but  the  Harvard  organization  has 
set  a  standard  of  program  and  performance  unexcelled 
by  any  male  chorus  in  the  country. 

In  Boston,  where  musical  standards  are  high  the 
present  Glee  Club  is  recognized  as  the  foremost  Ameri- 
can chorus  and,  for  that  matter,  considered  more  than 
able  to  hold  its  own  with  any  of  the  European  ensem- 
bles. This  great  change  in  glee  club  music  has  been 
brought  about  through  the  efforts  of  Professor  Archi- 
bald T.  Davison  of  the  Music  Department  of  Harvard 
University.  A  young  man  of  about  35,  he  has  already 
shown  himself  a  genius  as  a  choral  conductor  Such 
exacting  critics  as  H.  T.  Parker  of  the  Boston  Tran- 
script have  said  that  there  is  not  in  this  country  a 
choral  conductor  to  compare  with  him. 

The  Harvard  Glee  Club  devotes  its  entire  time  to 
serious  music  and  ever  since  coming  under  Dr.  Davi- 
son's direction  has  consistently  shunned  any  return  to 
old  college  glee  club  standards.  It  has  appeared  a 
number  of  times  with  the  Boston  Symphony  Orchestra 
and  such  artists  as  Fritz  Kreisler  frequently  appear  as 
special  soloists  with  the  organization.  The  appearance 
of  the  Glee  Club  in  this  city  will  be  made  possible  by 
the  giving  of  a  liberal  guarantee  by  members  of  the 
Harvard  alumnus  of  Northern  California,  who  have  un- 
derwritten the  California  tour  against  any  possible  loss 
the  university  authorities  withholding  any  permission 
for  the  boys  to  leave  the  college  until  this  was  done. 


ALICE   GENTLE, 
The   Grente.«t    Carmen   on   the   Operatic    Stage,   Rehearalns 

the    Spanish    Dance    In    the    Second    Act    of 
the   Famous   Bizet   Opera 


Minna  C.  Bauer,  sister  of  Emilie  Frances  Bauer  and 
Marion  Bauer,  well  known  in  the  musical  life  of  the 
East  and  West,  and  Mrs.  R.  A.  Bernstein,  all  of  New 
York,  was  killed  by  an  automobile  Monday  afternoon 
on  Riverside  Drive  and  95th  street,  within  a  block  of 
her  home.  She  regained  sufficient  consciousness  to  give 
her  name  and  address,  and  she  died  within  six  or  eight 
hours  at  the  hospital  where  she  was  taken.  Services 
were  held  at  the  Frank  Campbell  Funeral  Church  under 
Dr.  Merle  St.  Croix  Wright,  before  a  small  assembly 
of  Intimate  friends  of  the  family  to  whom  she  had 
endeared  herself.  Her  remains  will  ultimately  be 
taken  to  the  family  plot  in  Portland,  Oregon. 


Edgar  Thorpe,  pianist  and  accompanist,  of  San  Fran- 
cisco and  Oakland,  has  left  for  a  busy  season  in  New 
York,  where  he  has  accepted  an  organ  position  at  one 
of  the  prominent  churches  of  Orange,  New  Jersey.  Mr. 
Linscott,  baritone  soloist  of  well  known  distinction,  and 
with  whom  Mr.  Thorpe  will  reside,  is  planning  a  num- 
ber of  interesting  affairs  for  this  young  artist.  It  is 
predicted  from  various  reliable  sources  that  Edgar 
Thorpe,  who  is  decidedly  ambitious,  should  find  ample 
scope  there  for  serious  musical  development. 


OAKLAND    ORGAN     RECITALS 


Arrangements  are  now  under  way  for  a  series  of 
organ  recitals  to  be  held  this  fall  in  the  First  Con- 
gregational Church,  Oakland,  at  4  o'cock  in  the  after- 
noon, to  be  given  in  connection  with  the  music  depart- 
ment of  the  Oakland  Public  Schools,  under  the  aus- 
pices of  the  Northern  California  Chapter  of  the  Ameri- 
can Guild  of  Organists.  Many  of  the  most  prominent 
members  of  the  Guild  have  signified  their  willingness 
to  give  a  program,  and  it  is  hoped  that  considerable 
interest  will  be  manifested  on  the  part  of  the  public 
in  attending  these  recitals.  Further  mention  will  be 
made  in  these  columns,  giving  the  date,  performers,  etc. 

Miss  Virginie  de  Fremery  is  dean  of  the  Chapter. 
The  secretary  is  Edgar  L.  Reinhold.  Mrs.  Naomi 
Weaver  Gannon  is  treasurer.  This  organization  now 
has  some  55  members  residing  in  the  bay  cities. 


BENNO    MOISEIWITSCH,    MASTER    PIANIST 

In  an  issue  of  the  London  Times  we  gain  an  illumin- 
ating impression  of  the  gifts  of  Benno  Moiseiwitsch, 
the  new  Russian  pianist,  who  so  successfully  made  his 
first  tour  of  America  last  season.  A  London  critic  in 
a  review  of  the  all-Chopin  recital  says:  "No  doubt  a 
large  portion  of  the  audience  that  filled  Queen's  Hall 
to  hear  Mr.  Moiseiwitsch  came  for  education.  The  pro- 
gram gave  them  rich  opportunity,  for  his  technique,  that 
IS  to  say,  his  control  of  himself  and  his  instrument,  is 
fascinating  in  its  completeness.  Nothing  could  show 
this  better  than  the  24  Chopin  Etudes." 

In  the  London  Daily  Express  comment  on  the  same 
program  read:  "Mr.  Moiseiwitsch  has  such  a  hold  on 
the  public  that  it  was  no  surprise  to  find  Queen's  Hall 
packed  for  his  Chopin  recital.  There  is  no  other  pian- 
ist who  can  interpret  this  music  with  more  unfailing 
sympathy  and  charm." 

Moiseiwitsch  undoubtedly  has  the  spark  that  electri- 
fies the  musical  atmosphere.  Last  season  his  advent 
in  America  at  once  became  the  talk  of  New  York  musi- 
cal centers.  His  marvelous  performances  in  this  coun- 
try have  already  drawn  universal  attention  to  him. 
He  was  the  one  big  musical  sensation  of  last  season 
and  undoubtedly  will  continue  such  for  a  long  while  to 
come. 

Moiseiwitsch  is  at  present  in  Australia  where  his  suc- 
cesses have  been  equally  as  definite  as  those  in  Eng- 
land and  America.  He  will  return  to  this  country  for 
a  second  season  beginning  in  October,  and  Manager 
Selby  C.  Oppenheimer  has  been  very  fortunate  in  se- 
curing him  for  San  Francisco  recitals  on  his  way  East. 
He  will  appear  at  Scottish  Rite  Auditorium  on  Thursday 
night,  October  14th,  and  Sunday  afternoon,  October 
17th,  and  will  inaugurate  the  Artist  Concert  Series  of 
the  Oakland  Teachers'  Association  on  Friday  night 
October  15th. 


ROSEN    AND    REA   WITH    L.   A.   SYMPHONY 

Max  Rosen,  the  distinguished  violinist,  and  Virginia 
Rea,  the  brilliant  American  coloratura-soprano,  both  un- 
der the  management  of  the  International  Concert  Bu- 
reau, have  been  booked  to  appear  with  the  Los  Angeles 
Symphony  Orchestra  this  season  under  the  direction  of 
Walter  Henry  Rothwell.  This  engagement  has  been 
secured  by  F.  S.  MacFarland,  Western  representative  of 
the  International  Concert  Bureau. 


Those  who  attended  the  Conference  were:   Shermj 
Clay  &  Co.,  San  Francisco — 

Winifred  Elinor  Buster,  Marjorie  Coletti,   William 
Purdy,  Shirley  Walker,  John  J.  Murtagh.  Ben  R.  Sco 
Neill  C.  Wilson,  R.  E.  Kane,  Serge  L.   Halman    A 
Duclos,    Olga    M.    Keppler,    Mrs.   R.   A.    Kenyon,    e' 
Flood,  Robt.  F.  Skinner,  W.  F.  Morton,  O.  N.  Rothlln. 
Oakland — 

F.  W.  Wellebrands,  G.  B.  Spivey,  C.  H.  Dewing. 
Other  cities — 

J.  C.  Van  Horn,  Sacramento,  Calif.;   Jeanette  Hem 
Sacramento,  Calif.;  G.  L.  Taylor,  Stockton,  Calif-  Or| 
L.   Mallett.   Stockton,   Calif.;    E.  R.  Armstrong,  PresD 
Calif.;  Roberta  L.  Terry,  Fresno,  Calif.;  G.  A.  Schillinl 
San  Jose,  Calif.;  L.  J.  Cooley,  San  Jose,  Calif.;  John  1 
McArthy,  Richmond,  Calif.;   Benj.  A.  Almvig,  Tacon' 
Wash.;  Miss  R.  M.  Jordan,  Tacoma,  Wash.;  A.  S.  Cob! 
Spokane,  Wash.;  Mrs.  Ethel  E.  Brasel,  Spokane,  Waahi 
G.  R.  Guppy,  Seattle,  Wash.;  Elmer  B.  Hunt,  Portlan' 
Ore.;   Mrs.  Evelyn  M.  McClusky,  Portland,  Oregon. 
Wiley  B.  Allen  Co.,  San  Francisco — 
Isabelle  Miller,  F.  P.  Corcoran,  Jas.  J.  Black,  Mrs 
Smith,    Louise    Walton,    R.    E.    Wolfinger,    Miss    M; 
Sliintaffer. 
Other  cities — 

L.  K.  Wilson,  Oakland,  Calif.;  Mrs.  I.  M.  Watao 
Oakland,  Calif.;  Miss  Elsa  Kindler,  San  Diego,  Calif 
C.  W.  Porter,  San  Diego,  Calif.;  Harold  Jackson  Lc 
Angeles,  Calif.;  Robert  Reygurt,  Sacramento,  Calif 
Geo.  Goodhue,  Fresno,  Calif.;  W.  R.  Illingworth  Sa 
Jose,  Calif.;  P.  B.  Norriss,  Portland,  Ore.;  Miss  Berth 
Serr,  Portland,  Ore. 

Other  representatives — 

Mrs.  Leonore  M.   Stream,   C.   T.  Compton,  James  1 
Loder,  Mrs.  E.  Clancy,  Muriel  Bickel,  Mrs.  J.  H   Rol 
ertson,  Mrs.  G.  M.  Kingston,  C.  J.  LaRoche,  Bessie  (| 
Lee,  Hauschildt  Music  Co.,  San  Francisco,  Calif.;  Mrl 
A.   Hollander,    Hauschildt   Music    Co.,    Oakland,    Calif 
Miss  Elsie  Horn,  Miss  Ruth  Sterner,  A.  E.  West,  P.  ,1 
Christophe,   Christophe's,   San   Francisco,    Calif.;  'mod 
Kelley,  Mrs.  C.  R.  Marlow,  C.  R.  Marlow,  Paul  Trembl' 
Marlow  Music  House,  Santa  Rosa,  Calif.;  I.  J.  Westphai 
H.    H.   Fish,    Southern   Calif.    Music   Co.,   Los   Angele: 
Calif.;  Roma  L.  Cherry,  Southern  Calif.  Music  Co.,  Sa 
Diego,  Calif.;  W.  G.  Garlan,  Margaret  Streeter,  A.  Dan 
Townsend,  Victor  Talking  Machine  Co.,   Camden,  Ne' 
Jersey;  Miss  Nell  Stone,  Miss  L.  Fitzpatrick,  The  Whit 
House,  San  Francisco,  Calif.;   Edgar  I.  J.  Hessen,  Par 
J.    Levy,    California    Phonograph    Co.,    San    Franclsctl 
Calif.;   Vera  O.  Towner,  Chas.  F.  Patrick,  The  Patrlc ! 
Music  Co.,  Long  Beach,  Calif.;  Miss  S.  Jacobsen,  N.  I: 
Peters,  J.   E.   Mathews,   Eureka,   Calif.;    Janeva  Cotteil 
Edna  R.  Blanchard,  A.  G.  Prouty,  Napa,  Calif.;  Clifford C 
Lee,  Lee  Bros.,  Modesto,  Calif.;  Paul  E.  Lee,  Lee  Bros' 
Turlock,  Calif.;  R.  D.  Logan,  Mrs.  R.  D.  Logan,  Logan"! 
Music   Store,  Salinas,  Calif.;  J.  D.  Corison,   Barker  Bros  i 
Inc.,  Long  Beach,   Calif.;    Miss  Rakel  Johnsen,  Barke ! 
Bros.,  Inc.,  Los  Angeles  Calif.;  Mark  A.  Sawrie,  Leonanl 
W.  Anderson,  Dusy  &  Sawrie,  Inc.,  Selma,  Calif.;  Leste 
L.   Eby,  Miss  Lillian  M.  Eby,  Tull   &  Gibbs   Furnltur 
Store,    Spokane,   Wash.;    Ed.    P.    Kelly,    Hooper,   Kelli' 
Co.,   Seattle,  Wash.;   A.  W.  Erhart,  Hooper,   Kelly  Co" 
Tacoma,    Wash.;    Miss    Isadore   Bamhart,    Miss   Velmr 
Kyle,  Bamhart  Music  House,  Wenatchee,  Wash. ;  W.  H 
Kinney,  Mrs.  W.   H.  Kinney,  Kinney  Bros.   &  Sipprelll 
Everett,  Wash.;    Harper   N.   Jamison,    Mrs.   Harper  Nl 
Jamison,  Hebree  &  Jamison,  McMennville,  Oregon;  wl 
A.    Huntley,    Mrs.    W.   A.    Huntley,    Huntley   Drug  Co.  i 
Oregon    City,    Oregon;    V.    A.    Noel,    Elmer    F.    Prelsi . 
Chastains,    Inc.,   Lewiston,   Idaho;    E.    Cruells,    MIssIob' 
Phonograph  Co.,   T.  Lubbe,  Lubbe  Music  Co.,  John  A. 
Streck,  The  Emporium,  Betty  M.  House,  Byron  Mauzy, 
Alfred   George    Pedwell,   G.   A.   Einselen,   Jr.,   Chas.  F. ' 
Lundberg,  Clark  Wise  &  Co.,  Mary  L.  McGlade,  Teach- 
er, Girls'  High  School,  Sara  Flynn,  Lachman  Furniture 
Co.,    San   Francisco,    Calif.;    A.   Graham    Cook,   Geo.  J. 
Birkel  Co.,  Los  Angeles,  Calif.;   Bess  Daniels,  Teacher, 
Polytechnic    High    School,    Los    Angeles,    Calif.;    P.   S. 
Allen,  Musical  Record  Co.,  Los  Angeles,  Calif.;  Leon  P. 
Douglass,  Jr.,   Forrest,  San  Rafael,  Calif.;    C.  F.  Mock-' 
ler,  C.  F.  Mockler  Co.,  San  Rafael,  Calif.;  Mrs.  H.  But- 
ler, The  White  Music  Co.,  Berkeley,  Calif.;  Laurence  E. 
Reed,  Tupper  &  Reed,  Berkeley,  Calif.;   Mrs.  May  Dex- 
ter Henshaw,  Calif.  State  Library,  Sacramento,  Calif.;  1 
M.   Carroll,   John   Breuner   Co.,   Oakland,   Calif.;    C.  H. 
Woerner,    Palo   Alto,    Calif.;    Mrs.    Ruth    Oberg,   R.  H.  j 
Paulin,  Santa  Barbara,  Calif.;    F.   F.  Hall,  G.  W.  Hall, 
Marysville,  Calif.;  C.  D.  Elliott,  A.  F.  Tanner  Co.,  Mon- 
rovia, Calif.;   Edward  A.  Fredendall,  Brown  Music  Co., 
Pomona,  Calif.;   Fred  W.  Suter,  Suter's,  Gilroy,  Calif.; 
Miss    M.   V.    Sullivan,    Thearle    Music   Co.,    San   Diego, 
Calif.;    L.    B.    Weber,    L.    B.    Weber,    Anaheim,    Calif.; 
R.  T.  Eaton,  Steinhauser  &  Eaton,  Watsonville,  Calif: 
H.  E.  Irish,  H.  E.  Irish  Co.,  Santa  Cruz,  Calif.;   K.  H 
Nishkian,    Nishkian    Phonograph    Shop,    Fresno,   Calif.; 
Stella  Huntington,  County  Librarian  (Santa  Clara  Co.)p^ 
San  Jose,   Calif.;    Mrs.   Verita   V.   Young,    Palace  DrQg| 
Co.,  Monterey,  Calif.;   Verna  F.  Wells,  Martinez  Mualcj 
Co.,  Martinez,  Calif.;  Harvey  E.  Nelson,  Harvey  E.  Nel-'' 
son,  Petaluma,  Calif.;   Helen  Goodhue,  Don  C.  Preston, 
Bakersfield,  Calif.;    D.  J.  Lauri,  Lauri  Furniture  Store, 
Hollister,    Calif.;    A.    T.    MacGregor,    MacGregor   Bros., 
Ventura,     Calif.;      H.     A.     Rayner,     Bush     &     Lane 
Piano    Co.,    Portland,    Oregon;    Stanton    Rowell,    The 
Music    &    Photo    House,    Grant's    Pass,    Oregon;    R.  L- 
Newlin,  Newlin  Book  &  Stationery  Co.,  La  Grande,  Ore- 
gon;  F.  S.  Bell,  Shaw  Supply  Co.,  Tacoma,  Wash.;  M. 
Payette,  Payette  Music  House,  Aberdeen,  Wash.:  Thos. 
Van   Gelder,   Morrison   Music   Co.,   Bellingham,    Wash.; 
C.  B.  Sampson,  Sampson  Music  Co.,  Boise,  Idaho:  Mrs. 
Nelle  P.  Frost,  Botkin  Joy  Drug  Co.,  Caldwell,  Idaho; 
Elizabeth  Davies,  Teacher,  Chicago,  Illinois;  Mrs.  W.  T. 
Van  Kirk,  T.  F.  Miller  Co.,  Jerome,  Ariz.;  Caroline  Hob- 
son,   Stewart  Talking  Machine   Co.,   Indianapolis,  Ind.; 
Mrs.  Jeanette  I.  Kanten,  G.  F.  Johnson. 
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Grand  Prix,  Pari* 

#  Grand  Prixm,  St,  Loui9 
HE  richness,  evenness,  depth  and 
chann  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause  only  the  Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  &nd 
the  Baldwin  a    revelation. 

If  7on  ar«  lnt«r«at«d  U  the  pnr«hM«  of  a  rvally  hlrh* 
(Tkd*  pluA,  l*t  ni  Ull  7*a  abont  the  BttrMt^T*  vffAr  we 


3[heiPal^tDin  fiano  (f orapany 

310  Sutter  St.        San  Francisco,  C«] 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS      (THE   SAN    FRANCISCO    RANK)      COMMERCIAL 
526  CaliCornla   Street,  San   FrancUco,   Cal. 

Member  of   the   Federal    Re»ervc    Syntem 
Member  of  the   Aaaociated  Savlnga   Banks  of  San   Franclaco 

MISSION  BRANCH,  MlMlon  and  2lBt  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement   and   7th    Ave. 

HAIGHT  STREET  BRANCH,  Halght  and  Belvedere   Street! 

JUNE  30th.  1920 

Assets    $00,840,376.05 

Deposits    63,.'{.%2,26».17 

Capital  Actually  Paid  Up 1,000,000.00 

Reserve   and  Contingent   Funds _ 2,48S,107.7S 

Employees'    Pension    Fund 3.<<0,US1.36 

OFFICERS — JOHN  A.  BUCK,  President;  GEO.  TOURNT,  Vice-President  and 
Manager;  A.  H.  R.  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President;  A.  K.  MtJLI.I^R,  Secretary;  \VM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R.  A.  LAUENSTEIN, 
Assistant  Cashiers;  C.  W.  HEYBR.  Manager  Mi.ssion  Branch;  W.  C.  HEYER, 
Manager  Parli-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch;  GOODFELLOW.    EELLS,     MOORE    &    ORRICK,     General    Attorneys. 

BO\RD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE, 
A  H  R  SCHMIDT,  I.  N.  WALTER.  HUGH  GOODFELLOW.  A.  HAAS.  E.  N. 
VAN   BERGEN,    ROBERT    DOLLAR.    E.    A,    CHRISTENSON,    L.    S.    SHERMAN. 


NEW    YORK    NOTES 


The  sixty-second  Worcester  Music  Fes- 
val  will  he  held  in  Mechanics'  Hall, 
'orcester,  Mass.,  Oct.  4th  to  8th.  This  fes- 
val  will  introduce  to  Worcester  as  a 
)nductor  of  choral  works  Nelson  P.  Cof- 
a,  who  succeeds  Dr.  Arthur  Mees,  who 
I  ^signed  at  the  close  of  the  last  festival, 
ihe  choral  works  to  be  presented  are 
lora  Novissima.  in  memory  of  Horatio 
larker,  who  died  last  December,  and  The 
ieatitudes,  by  Cesar  Franck.  The  solo- 
ts  engaged  are:  Rosa  Ponselle,  soprano; 
lorence  Hinkle,  soprano;  Vera  Curtis, 
iprano;  Helen  Yorke,  soprano;  Merle 
Icock,  alto;  Alma  Beck,  alto;  Mary  Al- 
io, alto;  Paul  Althouse,  tenor;  George 
amlin,  tenor;  Bechtel  Alcock,  tenor; 
'red  Patton,  bass;  Charles  T.  Tittmann, 
.ass;  Milton  C.  Snyder,  bass,  and  John 
lowell,  pianist. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio: 

902  KOHLER  &    CHASE  BLDG. 

San    Franclioo  Phone:    Kearny   5454 

Jean  Criticos 

Scientific  EmlsKlon  of  Voice 

Rea.   Studio:  321    Highland   Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohlor  <&  Chnse  Ride, 

Studio  706 — Mon.,  Wed.  and   FrI. 


The  New  York  Symphony  Orchestra, 
/alter  Damrosch  conductor,  will  give 
Ix  Saturday  afternoon  concerts  at  Car- 
jegie  Hall  in  its  forthcoming  season  in 
le  series  known  as  the  symphony  con- 
erts  for  young  people,  now  in  their 
')urth  year.  The  four  Saturday  morn- 
ligs  devoted  to  the  symphony  concerts 
)r  children  series  will  be  given,  as  usual, 
ii  Aeolian  Hall.  The  programs  will  con- 
ist  of  music  adapted  to  the  musical  com- 
rehension  of  the  thirteen-year-old  and 
pwards,  with  Mr.  Damrosch's  short  oral 
xplanation  of  the  more  important  works. 
a  the  children's  concerts  Mr.  Damrosch 
HU  explain  and  demonstrate  in  terms 
jiat  are  easily  understood  by  the  chil- 
ren,  how  the  great  masters  have  been 
aspired  to  compose  their  music  and  how 
hey  have  developed  their  inspiration  into 
iiuBical  form. 
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;  The  Selwyns  have  decided  on  the  Apollo 
|s  the  name  of  their  second  new  play- 
'ouse  adjoining  their  Times  Square  The- 
!tre  in  Forty-second  street.  It  will  be 
ipened  early  in  October  with  an  all-star 
last  in  a  big  musical  production.  The 
\pollo  will  be  devoted  to  musical  comedy 
Ind  will  house  a  large  revue  each  sum- 
per.  With  the  opening  of  this  theatre 
jhe  Selwyns  will  be  operating  three  the- 
•tres  in  Forty-second  street — the  two 
iiamed  above  and  the  Selwyn. 

Gavin  Dhu  High. 

I    HENRIK  GJERDRUM 

!  PIANO 

105n    fyeavenwortli    Street 
Phone  ProHpeet  6482 


Pedagogical  Music 
Course 

based    on 

PRINCIPLE 

.^laterlnl     and     I*roccsses 

incluiled 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFF.V   ELLIS   PERFIELD   MUSIC 

SCHOOL,   INC., 
9.'.0  McCIurs:  BIdK.,  218  S.  Wabaah 

Ave.,  Chlcasro,  III. 

After    September    1st,    New    York 

City  address  will  be: 

EFFA    ELLIS    PERFIELD 

41 V^    AVeiit    45tb    Street 

Phone   Bryant   7233 


EULA  GRANDBERRY 

Soprano    Soloist    and    Voice    Teacher 

Soloist  Sth   Church  of  CbrUt,   Sclentlnt 

Studio:  1)00  BuMh  St.,  Apt.  405 

I>hone    I>roM.   2606 

MISS  ELFIE  VOLKMAN 

SOI'RANO 

Vocal    Inntructlon    Concert    and    Opera 

Studio:   1170   Cbt-Hlnut   St..    .\pt.   0 

TeL    Franklin    8.108 

Mrs.  Mackay-Cantell 

VOICE 

studio:   807   Kobler  &    Chaiie    Bld|[. 

Tel.:    Kearny   .">4r>4 

RcNldence   Tel.:    Beric    1721-J 


PERCY  A.  R.  DOW 

TEACHER  OF  VOICE 
Stndlom      802   Kobler  «    Cbnae   BIdK.,   S.   P. 
6622  Ocean  View  Dr„  Oakland   (Rrsldence) 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   JackaoB   St.  San   Franciaco,   Cal. 


HARP   VIRTUOSO 

Soloist    San    Franciaco    Symphony    Orchea- 

tra.      Available   tor   Concerts,   Recitals   and 

Inatrucdou. 

Studio:   1004     Kobler    &    Chaae     Bnlldinc 

Rea.    Phone    Bay    View    618 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    Accompanist 

Address:  L.  B.  Bebymer,  Anditorlum  Bide, 
Los  Anselea,  Cal..  or  Mrs.  Jessica  Colbert, 
401    Hearst   Bide,  San   Francisco,  Cal. 


ROSCOE  WARREN  LUCY 

PIANIST  AND   TEACHER 

Residence  and   Studio,  6128  IlllleBass  Ave., 
Oakland.      Tel.   Piedmont   5O05. 


MRS.  A.  F.  BRIDGE 

TEACHBR   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1B61 


MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kobler  A   Chase 
HulldinB.      Telephone   Kearny   MM. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 

Studio:      iri37      Euclid      .\venne,      Berkeley. 
Plione    Berkeley    6006. 


ACHILLE  L.  ARTIGUES 

Graduate  Schola  Cantorum,  Paris 
Organ,     Piano,     Harmony,     Counter    Point. 
Studio;     Arrillag;a    Musical    College.      Res., 
048  Lake   Street,   S.  F.  Phone   Pacific   5740 


ANIL  DEER  STUDIO 

711  Central  Avenue.     Phone  Park  1003 
Dt  Appointment    Only 


Evelyn  Sresovich  Ware 

PIANO 
Studio  I   1003   Kohler   &   Chase   Bldg. 
I'hone   Kearny   5454 

Joseph  George  Jacobson 

PI.\NO 
2712  Califoruia  St.  Plioue  Fillmore  34S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107  VVasblnBton    Street 

Phone  Fillmore  1847 

SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Enaemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 

RUDY  SEIGER 

General  Musical  Director 

D.   H.  Linard   Hotela   Palace  and   Fairmont 

In  San  Francisco 

Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    5454.      Res.,   2140    Hyde   St. 

Phone    Prospect     5430 

FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
CoachinK.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  530. 

Ada  Clement  Piano  School 

3435  Sacramento   St.        Phone   Fillmore  888 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  SinidnK.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Mon.,  Kobler  A 
Chase  BIdE.,  S.  F.     Telephone  Kearny  5464. 


DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITIO.N 

Studio,  603-664  KOHLER  A  CHASE   BLDG. 

Phone  Kearny  IMS4 


MRS.    CHARLES    POULTER 

90rRAKtO  St.   Andrews   Church 

Voice  Culture.  Piano.  5.88  27lh  St..  Oak- 
land. Tel.  2070.  Kohler  A  Chase  Bide 
Wednesdays     Tel.  Kearny   5454. 

MISS  CHRISTINE  HOWELLS 

FLUTIST 
Available    for    Concerts    as    Soloist    or    for 
ObliKato    \%'ork.       Rea.,     Belvedere,    Maria 
County.      Tel.    Belvedere    IIW 


SCOTT   ST„    Bet.   Clay   A   V^'ashinstoii 
Mr.    Noah    Brandt,    Violin 
Mrs.    .Noah    Ilrandl,    Piano 

HELEN  COLBURN  HEATH 


lid     Churi-b 


Temple  Kmanu  101.  Con- 
A\  ork.  Vocal  instruc- 
St.,     I'bone     West     48U0. 


MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Tescbrr  of  SlnKins.  Re- 
citals, Concerts,  Church  and  Oratorio.  10M 
Pace   Street.      Phone    Park   87. 


MRS.  EDWARD  E.  BRUNER 


SOPRANO:     Available 
Studio:  8.10  43rd  Ave. 


for     EBKaBemeata 
Phone:   Pnc.  5230 


JACK  EDWARD  HILLMAN 

BARITONE 

1106     Ilunli     SIrret,     Snn     Franrisco 

Residence  Phone  Franklin  S0«8 

Marion  Ramon  Wilson 

CONTRALTO 

Opera  and  Concert.     European   Credentials 

1801    California    St.     Tel.    Prospect    SeM. 

MARY  COONAN  McCREA 

TEACHER     OF     SI.NGI.NG 

Ease   of    Production   and    Purity   of   Tone 

376     Sutter     St.     (Mon..     Wed.     and     Sat). 

TeL       DouKlas      4233.      520     Paciflc      Bide 

Oakland     (Tues.     &     Fri.).     TeLOak.     27X4. 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  82H 

ELIZABETH   SIMPSON 
2518V4  Etna  St..  Berkeley.  Tel.  Berk.  1310 

.     MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone   Kearny   2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 
903   Kohler  &  Chase    BIdg. 

MISS    MARION    FRAZER 
39  Gaffney  Building        Tel.  Kearny  2637 

J.    B.  ATWOOD 

2111    Channing   Way,   Berkeley,    Cal. 


MRS.  RICHARD  REES 
573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE    REED  CUSHMAN 

433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  7331 

MACKENZIE  GORDON 

2832  Jackson  Street  Phone  West  467 

JOHN   WHITCOMB  NASH 
501  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Suiter  St.  Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 
1224  Geary  Street      Phone  Franklin  4620 

JOHN  A.  PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Paciflc  3561 

HOTHER  WISMER 
3701  Clay  Street  Phone  Paciflc  4974 

ARTHUR  CONRADI 
906  Kohler  &  Chaae  Bldg.  Tel.  Kearny  6454 

MME.  DE  GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 

ANTONIO    DE   GRASSI 
Room  1004  Kohler  &  Chase  BuildlnK.  S.  F. 

G.  JOLLAIN 
376  Sutter  Street  Phone  Keamy  »6»7 

ORLEY  SEE 
1004  Kohler  A  Cha«e  Bldg.  Tel.  Dou«.  1«7I 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
o(  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway                        Telephone  Fillmore  1905 

Pupils   Prepared  foi    Public  Playing 

A   clp.ir  presentation   of   Instructions    in   harmony    Is   the   work    entitled 
KKVnOARD   IIAIIMOXY   A.\U  TRAXSI>0<*ITION,  by   A.   H.   Hamllt** 

Published  In  three  books: — Preliminary  studies  In  keyboard  harmony  and 
transposition.  40  ets.  Keyboard  harmony  and  transposition.  Vol.  1  40  cU. 
Keyboard  harmony  and  transposition.  Vol.  2.  40  cts.  The  work  has  met  with 
Kreat  favor  and  is  widely  used.  Copies  (fladly  sent  on  approval.  Published 
by  CI.AVTO:V  F.  Sl.MMV  CO.  and  sold  by  HBNRY  GROBK,  13S  Kt-aray  St. 
Snn    I-'raneliiro.  ^ 


SOPRANO — MnnnKemrnt    J.    H.    FItxpatrIck,    Windsor — Cllflon     Hold,    Chi 


CalirorTvia 


SOLOIST 

MME.  KALOVA 

RrSSI.\.\  VIOLINIST 
Offering 

TSCHAIKOWSKY'S 
Violin  Concerto 

Sunday  Morning  Concert 

SEPTEMBER   12TH 
AT  11:00  A.  M. 

HERMAN  HELLER,  Conductor 

I  50 — Artists— 50 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

SI.";    Waverley    St.        -        -  -        Palo    Alto.    Cal. 

Phone   P.    A.    711 

Moudayx — 1010   Kohler   &   ChaMe    Bldg. 

San    FranolHCo 


TSiD 


ULDERICO 

MARCELLI 

CONDUCTINC; 
Tweniy-five  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-vinuow 
and  conductor,  afternooos  and 
ovenings.  Bis  vittim  nt»i  tn 
tbi  mutual  rati  •/  OaUa»d. 


Showing  exclusively  "first   runt"  the   FIRST 
NATIONAL  ultro-features  of--- 


U.  VV.  Griffith 
Norma  Talmadec 
Marshall  Neilan 


Kalherine  MacDonald 
Constance  I'alraadse 
Mildred  Harris  Chaplin 


Anita  Stewir 
Kinr  Vidor 
Charles  Rar 


-J 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21 — Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


iiasim^lamlm 


ptann 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.  No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.  This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufac- 
turers. It  is  due  to  epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension 
Resonator — developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made 
at  our  warerooms.    We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


■^ilgy^BAllen®! 


-MASON  AND  HAMUN  PIANOS- 


Oakland— 1209  Washington  Street 

San  Jose — 199  South  First 

Sheet  Music 
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\NTONIO  DE  GRASSl  IN  SPLENDID  RECITAL  KALOVA  TRIUMPHS  AT  CALIFORNIA  THEATRE 


Veil    Known   and    Highly    Respected    Violin    Virtuoso    and    Pedagogue 

Appears  at  His  Best  in  Farewell  Recital  at  the  Oakland  Municipal 

Opera  House — Introduces  Remarkable  Young  Violin 

Talent  in  Harry  Fagin,  a  Young  Prodigy 


Brilliant  Russian  Violin  Virtuosa  Gives  Vigorous  and  Impressive  Inter- 
pretation of  Tschaikowsky  Concerto — California  Theatre  Orchestra 
Under  Herman  Heller's  Leadership  Plays  Unusually  Inter- 
esting Program  of  Old  and  New  Compositions 


By  ALFRED  METZGER 


By  ALFRED  METZGER 


!  Antonio  de  Grassi,  the  distinguished 
|lolin  virtuoso  and  pedagogue,  who  dur- 
ig  a  number  of  years  was  among  the 
■ading  members  of  the  musical  colony 
icafed  in  the  bay  district,  gave  a  fare- 
ell  violin  recital  at  the  Oakland  Audi- 
>rium  Theatre  on  Tuesday  evening, 
eptember  7th,  prior  to  his  departure  for 
'ew  York,  where  he  is  seeking  broader 
jelds.  Now,  it  should  not  be  possible 
)r  Mr.  de  Grassi  to  abandon  his  field 
jere  and  go  somewhere  else.  The  fact 
iiat  artists  and  teachers  who  have  been 
ere  for  some  time,  and  who  have  ore- 
'ted  for  themselves  a  worth-while  repu- 
ition,  should  feel  dissatisfied  is  some- 
ling  that  cannot  be  creditable  to  the 
lommunity.  It  is  the  result  of  a  preju- 
ice  against  artists  residing  in  our 
lidst  which  fortunately  is  beginning  to 
ie  out,  but  which  for  a  time  made  it 
npossible  for  artists  of  reputation  to 
i-ttle  here  without  a  certain  loss  of  self 
L*spect.  Any  community  that  regards 
.s  resident  artists  as  "local"  in  a  depre- 
utory  sense  cannot  object  if  artists  of 
landing  consider  it  provincial  and  un- 
ortliy  of,  or  unavailable  for,  artist  set- 
i  ements. 

I  At  this  concert,  as  if  to  show  the  ex- 
ent  of  the  artistic  loss  sustained  by  the 
lay  cities  as  a  result  of  Signor  de 
'  rassi's  departure,  this  excellent  artist 
K'vealed  himself  at  his  very  best.  He  in- 
'jrpreted  a  program  of  the  most  repre- 
entative  violin  compositions,  among 
lem  standard  classics  of  the  foremost 
jategory.  The  program  opened  with  the 
ilendelssohn  Concerto  in  E  minor,  op. 
i4-,  of  which  Signor  de  Grassi  gave  an  un- 
I  sually  intelligent  and  artistic  interpre- 
iition.  His  tone  was  singularly  smooth 
!nd  clean  and  his  phrasing  was  charged 
,ith  intellectuality  and  emotionalism, 
a  the  rapid  as  well  as  slow  passages  he 
.xhibited  the  utmost  skill  and  mastery 
f  the  instrument  and  brought  out  the 
iany  beauties  of  the  work  with  unfail- 
iig  fidelity  and  effectiveness.  Only  the 
'ery  best  violin  virtuoso  is  able  to  in- 
jerpret  the  Mendelssohn  Concerto  in  that 
;nished  style  exhibited  by  Signor  de 
[Irassl,  and  he  certainly  convinced  every- 
[ne  by  his  performance  that  his  depart- 
ire  will  prove  a  loss  to  the  musical  com- 
JunUy. 

I  A  group  of  compositions,  including 
ieethoven's  Romance  in  G  major,  op. 
0,  Mendelssohn-Burmester's  Capricietto 
nd  Puganini-Kreisler's  Praeludium  and 
Ulegro,  followed.  As  will  be  seen  the 
dequate  expression  of  these  works  de- 
iiiands  exceptional  versatility.  Signor  de 
■  rassi  succeeded  in  emphasizing  the 
rontrastlng  colors  and  characteristics  of 
liese  works  in  a  manner  that  proved  his 
iiastery  of  the  art.  After  the  conclusion 
if  this  group  of  compositions  Signor  de 
Irassi  played  Dance  of  the  Zunis  in 
nemory  of  Carlos  Troyer,  the  distin- 
guished composer  of  Indian  music,  who 
lied  recently  in  Berkeley. 
I  Signor  de  Grassi's  next  number  was 
loach's  extremely  difficult  Chaconne  for 
^iolln  alone.  This  is  one  of  those  bra- 
I'ura  pieces  that  test  the  mettle  of  the 
p'reatest  artists,  and  Signor  de  Grassi's 
'•ase  of  execution  and  fine  rausicianly 
fkill,  apparent  throughout  his  rendition 
i'f  this  work,  proved  him  to  be  absolute- 
ly efficient  and  skillful,  and  assured  his 
ilace  among  the  very  best  violinists, 
pnly  artists  of  the  first  rank  can  give  a 
|atl8factory  and  artistic  interpretation  of 
|he  Bach  Chaconne. 

I  Another  interesting  group  of  composi- 
jions  played  by  Signor  de  Grassi  were 
)ome  of  his  own  works,  Tliese  consisted 
|)f  Valse  Serenade,  Scene  Orientale,  Ber- 
ieuse  and  Will  o'  the  Wisp.  The  un- 
liuestionable  merit  of  these  works  proved 
Ihat  Signor  de  Grassi  is  not  only  a  vio- 


linist of  the  rarest  type,  but  also  a  com- 
poser of  decided  prominence.  The  com- 
positions exhibited  grace,  originality,  and 
melodic  invention.  They  were  notewor- 
thy because  of  their  freshness  of  thought 
and  vari-colored  phrases. 

One  of  the  sensational  features  of  the 
program  was  the  success  achieved  by 
Harry  Fagin,  a  young  violin  prodigy,  pu- 
pil of  Signor  de  Grassi.  Young  Fagin 
is  truly  a  remarkable  student,  even 
artist-student  would  not  be  a  wrong  term 
to  apply  to  him.  His  poise  is  astound- 
ing. His  technic  is  fluent  and  easy.  His 
tone  is  flexible  and  pure.  His  intona- 
tion in  the  main  is  true.  And  above  all 
his  interpretation  is  unusually  intelligent 
for  one  so  youthful.  Indeed,  we  have 
heard  no  young  student  who  interprets 
the  works  of  the  masters  with  such  skill 
and  understanding  as  this  brilliant 
young  musician.  Even  artists  of  far 
more  advanced  experience  and  years 
have  difficulty  in  making  a  better  show- 
ing than  this  young  student.  Master 
Fagin  played  Hjere  Kati  by  Hubay,  Le- 
gende  by  Wieniawsky,  Liebesleid  and 
Liebesfreud    by    Kreisler.      There    is    un- 

(Continued   on   Page   7,    Col.    1) 


Although  Mme.  Kalova,  the  distin- 
guished Russian  violin  virtuosa,  had 
been  heard  here  repeatedly  in  concert 
during  the  last  few  months,  she  had 
never  an  opportunity  to  display  her  re- 
markable artistic  accomplishments  to 
quite  the  extent  that  characterized  her 
appearance  at  the  California  Theatre 
last  Sunday  morning.  To  give  a  program 
of  various  groups  of  violin  compositions 
is  in  itself  an  artistic  feat  of  no  mean 
dimentions,  and  Mme.  Kalova  endeared 
herself  to  the  music  lovers  of  this  city 
on  various  events  of  that  nature.  But  the 
true  musicianship,  the  real  intellectual 
worth  of  an  instrumentalist  does  not 
fully  assert  itself  until  such  artist  has 
an  opportunity  to  interpret  a  standard 
concerto  with  orchestral  accompaniment. 
Such  a  test  either  stamps  an  artist  wor- 
thy of  the  most  serious  attention,  or  ca- 
pable only  to  specialize  in  certain  phases 
of  the  art. 

Mme.  Kalova  stood  this  test  most  ex- 
cellently. Her  tone  proved  singularly 
smooth  and  pliable,  and  her  phrasing  was 
unusually  colorful  and  saturated  with  the 
essence  of  emotionalism.  Indeed,  she 
emphasized    this    emotional    coloring    to 


MISS    (  Kri'.l.l  V      \Klill.l.  \( 
The  lirllliant   ^  ouiik  IMaiiUt   \\  li<>  Will   He  Solol««  n«   III 
at    the    Callfornln    Thrairr    Tomorro 


■il.i-Si-vrii<h   (iranil   <'iin<-rrt 
tSiiuilav)     MornlHK,    Srptrmbrr    IDth 


such  an  extent  that  she  proved  some- 
what more  deliberate  in  her  conception 
of  this  Tschaikowsky  concerto  than  oth- 
er artists  we  have  heard.  Of  course,  the 
first  movement,  which  was  played  by 
Mme.  Kalova  on  this  occasion,  Is  quite 
broad  in  its  character  and  demands  a 
most  deliberate  and  sustained  mode  of 
interpretation.  But  Mme.  Kalova  occa- 
sionally emphasized  this  breadth  to  an 
extent  which  gave  her  the  opportunity  to 
put  an  unusual  amount  of  sentiment  into 
the  melodious  and  passionate  phrases  of 
the  Russian  master. 

Contrary  to  certain  opinions,  it  is  more 
difficult  to  play  the  violin  successfully 
during  phrases  of  sustained  character 
than  it  is  to  acquire  technical  brilliancy. 
The  latter  may  be  accomplished  by  any- 
one with  the  skill,  adaptability  and  pa- 
tience to  practice  until  proficiency  is  at- 
tained. Hut  to  invest  a  slow  passage 
with  the  necessary  expression  and  sen- 
timent is  the  acme  of  true  musicianship 
and  unless  an  artist  is  able  to  accom- 
plish this  feat  to  satisfy  those  most  com- 
petent to  judge  than  he  or  she  may  not 
be  regarded  as  an  artist  of  the  first 
rank.  Mme.  Kalova  meets  these  re- 
quirements. At  the  same  time  she  Is  a 
brilliant  technician  who  has  mastered  the 
most  tricky  intricacies  of  the  beautiful 
instrument  she  played  upon. 

Mme.  Kalova's  artistry  was  thorough- 
ly appreciated  by  her  audience  of  three 
thou^nd  music  lovers,  the  conclusion 
of  her  number  being  the  signal  for  a 
spontaneous  and  enthusiastic  outburst  of 
applause  which  did  not  cease  until  the 
distinguised  artist  had  played  an  encore. 
She  chose  a  rhythmic  Russian  melody 
that  breathed  the  spirit  of  the  Slav. 
After  this  the  audience  was  not  yet  sat- 
isfied and  Mme.  Kalova  had  to  play  an- 
other encore.  The  orchestral  accompa- 
niment under  Mr.  Heller's  direction 
added  to  the  musical  enjoyment  of  this 
excellent  performance.  There  is  no 
doubt  but  that  Mme.  Kalova  scored  a 
distinct  artistic  triumph. 

The  opening  number  of  the  program 
consisted  of  a  march  of  energetic  rhyth- 
mic spirit  entitled  Cortege  Carnevalesque 
by  Razigade.  The  next  number  con- 
sisted of  one  of  Ziehrer's  irresistible 
Vienese  waltzes  entitled  In  Balmy  Nights. 
Then  followed  an  extensive  and  most  in- 
teresting selection  from  Hue's  opera 
Titania.  This  master  of  the  French 
school  of  composition  is  almost  exclu- 
sively known  here  as  a  composer  of 
songs.  His  operas  are  entirely  new  to 
us.  Judging  from  this  selection,  which 
could  have  stood  a  little  more  rehearsing, 
Mr.  Hue  while  not  as  radical  as  some 
of  our  ultra  modem  composers,  is  never- 
theless following  the  path  of  modernism 
in  his  music.  He  emphasizes  the  dra- 
matic possibilities  of  orchestral  com- 
binations rather  than  the  more  graceful 
melodic  excursions.  His  architectural 
conception  of  climacteric  edifices  is  mas- 
terly to  an  extraordinary  degree  and  his 
scoring  is  as  Intellectual  as  it  is  fraught 
with  rich  and  meaty  ideas. 

The  concluding  number  of  the  program 
was  Chadwick's  Melpomene  which  might 
be  termed  a  symphonic  poem,  even 
though  it  is  classified  as  an  overture. 
It  is  undoubtedly  one  of  Mr.  Chadwick's 
best  compositions  and  reveals  the  com- 
poser in  his  more  vigorous  mood.  Mr. 
Heller  and  his  artists  pave  the  work  a 
most   impressive  and  effective  rendition. 

The  program  was  preceded  by  an  or- 
gan .solo.  It  was  the  first  Sunday  morn- 
ing appearance  of  C.  Sharp  Minor,  the 
new  California  Theatre  organist,  and  he 
had  chosen  Rubinstein's  frequently  used 
Kamonoi  Ostrow  overture.  Without  In- 
(Contlnued   on    Page   7,   Col.    1) 
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The  DUO-ART  Piano 

Mo^  Marvelous  of  Player  Pianos 


^We  particularly  invile  musicians  and  music  teachers  to  ac- 
quaint themselves  with  the  DUOART  Piano.  It  is  a  mar- 
velous instrument  and  is  assuredly  the  Player  Piano  of  the 
future. 

•J  First  of  all  it  is  a  Piano  to  be  played  in  the  usual  manner — 
a  Stroud,  Steele,  Weber  or  Steinway — it  may  either  be  an  up- 
right or  a  grand  (in  the  Stroud,  upright  only), 
fl Secondly,  it  is  a  Player  Instrument,  a  Pianola — the  standard 
among  Player  Pianos.  One  can  play  anything  in  the  world  of 
music  according  to  his  own  ideas  of  expression. 
^But  most  wonderful  of  all,  the  Duo-Art  is  a  Reproducing 
Instrument.      Inserting  a  Duo-Art   Roll   one  sits   meditatively 


by  the  greatest  pianists  of  today — played  just  as  the  artist 
would  play  them  in  person — with  all  the  tone  coloring,  with 
a  touch  as  light  as  thistle  down  and  again  with  fingers  of  steel. 
One  listens  to  the  playing  of  Bauer,  Busoni,  Saint-Saens, 
Grainger,  Gabrilowitch  and  scores  of  others.  Is  this  not  mar- 
velous? 

^  The  Duo-Art  is  the  Piano  which  created  a  sensation  at 
the  concerts  of  the  San  Francisco  Symphony  Orchestra,  when 
it  took  Harold  Bauer's  place,  playing  his  interpretation  of 
Saint-Saens'  Concerto  in  G  minor. 

^We  cordially  invite  you  to  come  in  and  listen  to  the  Duo- 
Art.     You  will  be  entertained  and   (we  believe)   you  will  be 


drinking  in  the  beauties  of  the  finest  musical  masterpieces  played    astonished! 

We  carry  everything  in  Music — Stein,way  and  other  Pianos,  Pianola  and  Duo-Art  Pianos, 
Aeolian  Pipe  Organs,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor  Records, 
Player  Rolls,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and 
Music  Books. 
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Sherman,play  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo^San  Jose 
Portland— Seattle — Tacoma — Spokane 


L.  E.  Behymer 

Manager  of  Distinguish'ed  Artists 

EXECUTIVE    OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 


A. 

I 
Km 

Sil 

Arrillaga  Musical  College 

I' mill >li>lirlinii.    I'rc.siilcnl ; 

I,.   ArllKiK-K,   VI<-«--i>ro».;   \.  <le   ArrilliiKn,   DlrfOtor 
iirx<i-II<-<l    riitilitU-H   for   tilt-  Htliily   of  iniiMii-  in   nil 
iirnnclicM.      l,nrK<-   I'lpr   Or^un.      ito<-l(al    Hall. 

2:U.-S   JACKSO.N    STREET 
1    KriificlMro,  <al.                                     IMione  West   4737 

Miss  Elizabeth  Westgate 

TcBchrr  ot  I'luuo,  Oricnn,  Ilormniir.  Urganlat  and  Muxical 
DIreclur  of  FlrK<  I'roahyterinn  Cburch,  Alameda.  Home 
Studlot  1117  l*AI<U  STREET,  AI/AMEUA.  Telephone  Ala- 
meda IS.'i.  Thiiradaya,  Xlerriman  School,  S70  Oakland  Ave., 
Oakland.      Telrphoiie    Piedmont    2770. 

Barbereux  System 

Of    CuniilriK-tive    Voire    Prodllcllon    and    I'nifled    nictlon 

OrlBinnlcd    and    EiilalillHhed    hy 

Bl.    IIARUEREI'X-i'ARRV 

Central   Studio,  M4  Fine  Arts   lluildlne,  Cblraso 

Manning  School  of  Music 

JIMI.X'    C.    MA.\M\ti.   Ilirri-tor 

:i2-l2   Waiiliiuetnn   Street,   ueur   l'rri<ldln    Avenue 

Sail    I'rniK-ixMi,   Cnl. 

For     further     Information     nddreaa     the     aerretarjr     of     the 

■  rhonl,   or    phone    I'illniorp    :ill.->. 

BERTHA  SLOCUM,  ,.Jt!^Z... 

I^ocal    Concerts — Tours    Books — Teachers    Placed 

roripspondcnce   SoUcltc-d 

Address-    Bertha    Sloriim,    isn4    Klr.it    .'^l  ,   .Snti    DIpro.    Calif. 

LILLIAN    BIRMINGHAM 

Ct>\TRAI,TO 
Teacher  of  SlniilnB.      Complete   Cnurae  of   Operatic  Traln- 
Inc      27."«0    I'icrce    St.      Tel.    Fillmore   4^r,:t. 

ANDKK  FKKIUKH 

Dramatic  Tenor  (Oiiora  Comitjue.  I'nris)   (Snrah   Iternhnnlt  Co.^ 
KiocnIInn    Courae    (French) — Adnlla    (l.^.tlOi    Children    11.1.00 

a    Month.      Voice — Staice — Conccrla. 
MOn    Hyde    Street  IMioiie    Franklin    .'l.l'JZ 


MME     CARKI.NCJTOiN    LENWS 
Prima  Donna  With  Strakonch,  Mupleaon,  Etc. 

K.MI^Y.N    1.KWYS 

Ori;anlat    Fifth    Church    of    Christ    Sctentiat.      Formerly 
Principal    of    Vlreil    Piano    School.    London,    England. 
Res.    Studio:    2041    Ljon    Street.  PI e    Fillmore    r)r>2 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

llullnii  ineUiod;  14  yeaiH  of  ■tnKt' experience;   former  prima 
(loniin      with      CnruMO      and       TetrnzKini;      conchen      puplla 
Voonlly    nnd    in    Drnniatlc    Deportment. 
Studio,     'I<t4     C'olumhun     Avenue.  I*hone     Garfield     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN   JOSE,   CAL. 

Confers    Deerccs  Annrds    Certifleatea 

For    Pnrticiilara    apply    to    Slater    Superior 

MME.  LEONORE  GORDON   FOY 

Urnmntic    Soprano — Opera    and    Voice 
Studio:   Clarcmont    Hotel  Telephone:    Berkeley   1)300 

Dominican  College  School  of  Music 

SA.\    RAFAEL,    CALIFORM.V 
.>liialc     Couraca    Thorough     and     ProKreaal\e 
Public     School     Mualc,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  .tlnxtcr  of  L.  A.  Symphony  Orcheatra  durInK  last 
four  yenra,  will  nccept  pupils  in  advanced  violin  nnd  en- 
aemhle  pInyliiK.     Studio  1373  Poat   St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF    VOCAL  TECHNIQUE 

H.    II.     P.ASMORE,     1470    AVashlniirton     St..    San     Frnnciaco 

HARRIET    P.VSMORE.         -         Pomona    CoIIcbc    and    L.    A. 

Tel.    Franklin    .s:t(( 

MISS  DOROTHEA  MANSFELDT 

Prepnrine    Tcnelicr    for 

MRS.    OSCAR    M  A\SFF.1,I)T.     PInniat 

25»0    PI.XE    STREET  Telephone    Fillmore    SI4 

EMILE  ROSSET 

<;R\ni  \TE  I'lum  p\ris  co\skiiv.\torv 

Thoroiiuh    l':leiiicntnr>     nnd     \dtanecd    Violin    Study 
S02    Kohlcr   .V    Clinsc    llldB.  Teleiihonc    Market    S«27 

SENORITA  TEODELINDA  TERAN 

Cello I'lMiio     tniiKht     liy     Mnlthny     Touch     Method     of     thf 

Royal  .\cndemy  of  London.  For  appointments  Phone,  fronr 
7    to   n    P.    M..    nouulns    42:t;l tJnnrncy    lluildlnK. 

MISS  M.  V.  UNDERHILL 

\IOLl\IST     AND     F'.XPKHIF.NCKn     TF.\C1IF.II 

Tenaya     \parlmenls.     \rl.    :i:t.    7ho    Post    St..    San    FrnncUco 

Phone    Frnnkliii    :ili:i:i 


FRANK  CARROLL  GIFFEN 

T 10  \  C  H  K  U     ()  F    S I  \  G I  \  G 

iUiT*    Chentnut    Street,    near    Hyde 
.\ppoiiitnieutM    by    Phone — Pronpeet    3320 


LEN  BARNES 

U\HlTO\K 
t^oneert,  Heeltal,  Oratorio 


UDA  WALDROP 

PIANIST  ACCOMPA.MST 

luatruction  )n  Piano  and  Pipe  Orican.  Vocal  Coaehias. 
Oreaulst  and  Choir  Director  St.  Luke'a  Epiacopal  Chare 
Studio:    ,tOS   Locust   St.  Tel.  Fillmore  !•; 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329    Madison    St.,    Cor.    14th,    Oakland,    Calif. 
ADOLF  GREGORY,   Direclor 

WALLACE  A.  SABIN 

OrKanlat  Temple  Rniaou  El,  F'Irat  Church  of  Christ  Sn 
enlist,  nireclor  Lorine  Club.  S.  F.,  Wed..  1)117  Calltoral 
St_  Phone  Franklin  2<I03|  Sat.,  First  Christian  Srlcar 
Cburch.  Phone  Franklin  1.107;  Res.  atudio.  3142  Lewlit* 
Ave.,    Berkeley.      Phoue    Piedmont    24ZS. 


Miss  Myra  Lumbard  Palache 

PIWIST     WO     \CCt>MP\MST 

Available    for   Coneerla.    Seaaon    11)20-1021 

20     llrookslde     (olT    Clnremnnt     .Vicnue).     Ilerkrley 

Phone    llcrkclcy    4001 


My  Love  o'  You 


Latest    Sons   hy 

AIUHE    (iF.RRISH    JO\KS 

llrlnic    Sunic    by     ALICE    RKNTI.R 

^letropnlllnn    Opera    Co..    \.    V..   and 

JOHN'   FI.WF.CSAK.  Celebrated  Irish  Tenor 

Solnlat  at   St.  Patrick's  Cathedral.   >'.   V. 
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NINETEENTH  YEAR 


PERSONNEL    OF    SYMPHONY    ORCHESTRA 


While  the  majority  of  tlie  members  of  tlie  San  Fran- 
isco  Symphony  Orchestra  have  been  re-engaged  for 
he  coming  season,  the  personnel  has  been  slightly 
'lodifled  by  sixteen  changes  among  the  players.  E.  J. 
Hossett,  a  former  member  of  the  organization,  returni 
o  the  first  violin  section  which  will  contain  as  a  new 
ilayer  \V.  Czarny,  who  comes  directly  from  the  War- 
aw  Symphony.  Among  the  second  violins  the  new- 
omers  are  H.  H.  Hoffmann,  who  played  there  two 
ears  ago,  and  Hubert  Dunn. 

Emil  Hahl,  who  played  at  the  first  viola  stand  of  the 
'hiladelphia  Symphony  for  17  years,  will  occupy  the 
ame  position  here,  and  in  this  section  there  will  be 
wo  men:  August  Triebel  from  the  Minneapolis  Sym- 
ihony  and  F.  Dierich  of  New  York.  Two  new  players 
vill  be  noted  among  the  'cellists:  C.  Hranik  from  the 
ilinneapolis  Symphony  and  Nino  Marcelli  of  San  Fran- 
isco.  There  are  also  two  changes  in  the  double  basses, 
he  new  members  being  L.  R.  Cassetta  and  E.  Schulze, 
loth  from  the  Minneapolis  Symphony. 

B.  Emilio  Puyans,  who  will  soon  depart  for  Cuba, 
vill  be  replaced  as  first  flutist  by  Anthony  Linden,  who 
las  been  filling  this  position  with  the  Minneapolis  Sym- 
ihony.  Linden  is  a  talented  young  American  musician 
vho  is  certain  to  win  popularity  here.  V.  Schippiliti, 
vho  was  first  oboe  with  the  Los  Angeles  Philharmonic 
ast  season,  has  returned  to  play  the  English  horn. 
f.  S.  Vogelsang  takes  a  place  with  the  French  horns. 
^eland  S.  Barton,  whose  godfather  was  the  late  Leland 
Stanford,  will  play  first  trumpet,  and  Frederick  W.  Tait 
Irst  trombone. 

The  first  appearance  of  the  orchestra  will  be  on  Sat- 
irday  evening,  October  2nd,  in  the  Exposition  Auditor- 
um,  at  a  special  pre-season  concert.  Alfred  Hertz  has 
irranged  the  following  program  for  the  occasion:  Over- 
ure,  Leonore,  No.  3  (Beethoven);  Fugue  a  la  Gigue 
Bach),  organ  solo  by  Edwin  H.  Lemare;  Largo  (Han- 
iel),  Edwin  H.  Lemare  at  the  organ,  violin  obligato 
jy  Louis  Persinger;  Two  Movements  from  Symphony 
■'athetique  (Tschaikowsky) ;  Kol  Nidrei  (Bruch),  'cello 
solo  by  Horace  Britt;  Overture,  The  Mastersingers 
(Wagner);  Overture,  Poet  and  Peasant  (Suppe);  Pre- 
ude  to  Le  Deluge  (Saint-Saens),  Louis  Persinger,  solo- 
st;  Spring  Song  (Mendelssohn);  Spinning  Song  (Men- 
ielssohn);  Waltz  from  Die  Fledermaus  (The  Bat) 
(Johann  Strauss). 

All  seats  will  be  reserved  for  this  concert,  which  is 
■ntirely  separate  from  the  regular  series.  The  season 
icket  sale  is  now  in  progress,  and  the  first  concert  will 
ake  place  in  the  Curran  Theatre  on  Friday  afternoon, 
October  8th. 


SCOTTI   GRAND  OPERA  SEASON 


G.  Albert  Lansburgh,  architect  and  accoustic  expert, 
8  in  charge  of  the  building  of  the  special  stage  for  the 
ngageraent  of  the  Scotti  Grand  Opera  Company.  Mr. 
Lansburgh,  who  is  a  grand  opera  fan  in  every  sense  of 
:he  word,  promises  that  the  merest  sigh  in  Mimi's  "Si 
Tii  chiamano  Mimi"  or  the  faintest  sob  in  Canio's 
''Lament"  will  be  distinctly  heard  in  every  nook  and 
corner  of  the  auditorium.  Mr.  Lansburgh  has  so  ar- 
ranged as  to  bring  the  artists  and  the  audience  into 
the  closest  intimacy.  Scotti  and  his  wonderful  com- 
bany  left  New  York  last  Saturday  night,  and  are  no\* 
ten  route  to  California,  playing  the  most  important 
fcitles.  He  is  carrying  eleven  expert  stage  mechanics 
jfrom  the  Metropolitan  and  to  be  sure  that  he  will  get 
|the  lighting  effects  he  desires,  he  carries  a  special 
Switch   board. 

Tickets  are  on  sale  now  at  Sherman,  Clay  &  Com- 
pany, and  here  are  the  casts  for  the  first  two  per- 
formances : 

Monday   Evening,  Oct.  4,  at  8  o'clock 
Puccini's   Opera   La   Boheme — In   Italian 

Rodolfo Orville  llarrold 

Scbaunard _ Louis    d'Angelo 

Benoit Paolo    Ananian 

Mimi Florence    Easton 


Parpignol Giordano    Paltrinieri 

Marcello Antonio  Scotti 

f-°l''ne Giovanni  .Martino 

Alcindoro Paolo    Ananian 

Musetta Marie  Sundelius 

Conductor,  Papl 

Tuesday   Evening,  Odt.  5,  at  8  o'clock 

Double  Hill 

Leoni's   Opera    L'Oracolo    (the    Oracle)— In    Italian 

Chim-Fang Antonio  Scotti 

Win-Shee Giovanni   Martino 

rioo-Tsin Louis  d'Angelo 

Win-San-Luy Mario   Chamlee 

Hoo-Chee Addle  Frank 

Ah-Yoe .....Marie    Sundelius 

Hua-Quee ^ary    Kent 

A  Fortune  Teller Giordano  Paltrinieri 

Conductor,  Peronl 

Followed    by 

Leoncavallo's   Opera   Pagliacci— In    Italian 

'^'edda Anna   Roselle 

Canio Morgan  Kingston 

Tonio Millo  Picco 

Beppe Giordano  Paltrinieri 

Silvio Mario  Laurenti 

Conductor,  Peroni 


SIGMUND    BEEL    RE-OPENS   STUDIO 


Sigmund  Beel,  the  distinguished  violin  virtuoso,  en- 
semble artist  and  pedagogue,  lias  returned  from  a  de- 
lightful vacation  at  Salmon  Lake  in  the  Feather  River 
country  and  is  busy  with  his  studio  work  for  tlie  season 
1920-1921.  Mr.  Beel  is  most  enthusiastic  about  the  pros- 
pects of  the  impending  season,  having  the  satisfaction 
to  announce  the  biggest  class  he  ever  had  in  San  Fran- 
cisco. This  means  a  great  deal  for  Mr.  Beel  has  always 
been  a  great  favorite  as  an  instructor  by  reason  of  his 
unusual  experience  and  thorough  knowledge.  Mr.  Beel's 
reputation  has  spread  throughout  tlie  Western  states  to 
such  an  extent  that  he  is  now  teaching  pupils  who  come 
to  him  from  all  parts  of  the  Pacific  Coast.  He  teaches 
pupils  from  as  far  north  as  Oregon  and  as  far  south  as 
San  Diego.  He  even  has  a  pupil  from  Arizona.  This 
is  another  reason  why  the  usual  application  of  the  term 
"local"  is  rapidly  dying  out,  because  artists  wlio  appear 
in  various  jiarts  of  the  country  and  teachers  who  attract 
pupils  from  various  parts  of  the  country  cannot  be  re- 
garded as  local  in  the  narrow  sense.  They  are,  as  this 
paper  has  been  pointing  out  for  some  time,  resident 
artists,  whose  residence  may  be  among  us,  but  whose 
activities  are  spread  throughout  a  large  territory. 


ARRILLAGA    MUSICAL  COLLEGE   OPENS  TERM 


The  Arrillaga  Musical  College  is  opening  its  fall  term 
by  means  of  a  public  reception  given  in  lionor  of  its 
pupils,  teachers  and  friends,  announces  Vincent  de 
Arrillaga,  the  director  of  the  college.  The  new  season 
opened  with  a  record-breaking  attendance  and  the  open- 
ing reception  will  serve  as  an  introduction  to  each  of 
the  many  students.  Open  meetings  will  be  held  fre- 
quently during  the  course  of  the  year  for  the  purpose 
of  having  parents,  students  and  faculty  become  better 
acquainted  with  one  another,  thus  aiding  a  general 
co-operation  among  the  various  elements  that  con- 
tribute toward  tlie  success  of  this  splendid  institution. 

During  the  opening  reception  a  well  selected  program 
including  organ  and  piano  numbers  will  be  presented 
by  Achille  Artigues  and  Raymond  White,  both  mem- 
bers of  the  college  faculty.  The  college  having  one  of 
the  best  organs  in  the  city  lias  reason  to  feel  justified 
to  introduce  the  fine  qualities  of  this  instrument  at 
every  possible  occasion.  The  reception  will  be  held  in 
the  concert  hall  of  the  Arrillaga  Musical  College,  2315 
Jackson  Street,  near  Fillmore,  on  Friday  evening,  Sep- 
tember 24th,  at  8:15  o'clock.  Not  one  of  the  least  en- 
joyable features  of  the  event  will  be  the  serving  of 
refreshments. 


Achille  L.  Artigues,  organist  of  St.  Mary's  Cathedral, 
organ  and  piano  instructor  of  the  Arrillaga  Musical 
College,  member  of  the  faculty  of  the  Hamlin  School, 
and  one  of  San  Francisco's  leading  musicians,  has  re- 
turned from  an  extended  vacation  trip  that  brought  him 
to  Boston,  New  York,  Baltimore,  Washington,  Phila- 
delphia, Chicago,  Minneapolis,  and  St.  Paul.  Tlien  he 
stopped  for  a  while  at  Banff  in  the  Canadian  Mountains, 
and  returned  by  way  of  Vancouver  to  San  Francisco. 
During  his  Eastern  trip  Mr.  Artigues  visited  the  leading 
publishing  houses  with  the  purpose  of  replenishing  his 
fine  library  for  tlie  musical  services  at  St.  .Mary's 
Cathedral,  and  he  has  now  the  iiroud  satisfaction  to 
know  that  he  possesses  one  of  the  finest  musical 
libraries  in  the  Far  West.  With  his  present  material 
Mr.  Artigues  is  enabled  to  give  programs  throughout 
the  entire  year  without  repeating  any  numbers.  The 
excellent  choir  quartet  at  St.  Mary's  Cathedral  con- 
sists of  the  following  artists:  Mrs.  Lenoir  Chute,  con- 
tralto, Mrs.  W.  Orton,  soprano,  Robert  Battison,  tenor, 
Frank  Figone.  bass.  Then  there  is  the  big  Cathedral 
Choir.  Mr.  Artigues  has  been  instructing  on  the  piano 
at  the  Hamlin  School  during  the  last  five  years.  His 
organ  class  at  The  Arrillaga  Musical  College  is  so 
large  that  it  exceeds  the  possibilities  of  the  use  of  one 
instrument.  It  has  become  necessary  to  permit  pupils 
to  use  other  organs  that  are  available,  even  though  a 
pedal  piano  is  one  of  the  features  of  the  organ  class 
room. 


Fred  Scholl,  one  of  the  foremost  organists  who  have 
been  active  in  the  leading  moving  picture  theatres  on 
the  Pacific  Coast,  has  just  returned  from  the  East,  and 
has  decided  to  locate  permanently  in  California.  Mr. 
Scholl  is  a  first  class  musician,  and  an  expert  on  the 
Wullitzer  organ,  he  having  no  superior  in  his  skill  to 


manipulate  this  Instrument.  It  Is  Hkely  that  no  enter- 
prising moving  picture  house  will  miss  this  rare  op- 
portunity of  securing  the  services  of  sudi  a  brilliant 
artist  so  that  our  public  may  soon  have  an  opportunity 
to  enjoy  his  art. 


Artur  Argiewicz,  second  concert  master  of  the  San 
Francisco  Symphony  Orchestra,  and  a  violinist  and 
teacher  of  rare  attainments,  has  returned  to  San  Fran- 
cisco after  being  in  Germany  during  the  last  four 
months.  Mr.  Argiewicz  tells  us  that  it  is  easier  to  get 
into  Germany  than  to  get  away  from  there.  While  he 
did  not  even  have  to  show  his  passport  when  arriving 
in  Germany,  he  had  to  go  back  to  Berlin  after  he  had 
already  left  on  his  return  trip  to  receive  permission 
from  the  police  to  leave  the  country.  Evidently  his 
stay  in  Berlin  did  not  improve  his  chances  with  the 
police.  While  he  was  in  Berlin  he  was  the  guest  of 
Mr.  and  .Mrs.  Landeker,  owner  of  the  Philharmonic  and 
Beethoven  Halls,  and  he  naturally  had  an  opportunity 
to  look  over  the  musical  situation.  .Mr.  Argiewicz  .says 
that  the  people  in  Germany  are  just  hungry  for  good 
music,  but  that  while  there  is  a  great  deal  of  money 
spent  on  concert  and  operatic  performances,  the  re- 
muneration to  artists  and  musicians  is  not  in  propor- 
tion to  the  increase  of  the  cost  of  living.  While  living 
conditions  are  normal  among  the  wealthy  classes,  the 
middle  classes  and  the  poor  are  in  great  need  and  dis- 
tress which  in  many  instances  borders  on  starvation. 
Business  men  in  particular  exhibit  unusual  pessimim 
and  seem  to  suffer  under  universal  depression.  -Mr. 
Argiewicz  experienced  great  difficulty  in  traveling,  and 
expresses  himself  as  most  delighted  to  be  back  here 
again.     He  will  re-open  his  studio  presently. 


Andre  Ferrier  scored  a  brilliant  artistic  triumph  at 
the  Alcazar  Theatre  last  Monday  evening,  when  he  pre- 
sented the  fourth  and  fifth  scene  of  Act  II  from  L'Ecole 
des  Femmes  by  Moliere.  He  was  assisted  by  Jo.sephine 
Tapie,  and  both  interpreted  these  scenes,  that  are  tinged 
with  healthy  humor,  in  a  manner  that  emphasized  their 
histrionic  talent.  The  audience  was  lavish  in  its  exhibi- 
tion of  approval  and  enjoyment.  Miss  Tapie  is  a  stu- 
dent of  Mr.  Ferrier's  and  showed  that  she  is  thoroughly 
familiar  with  the  art  of  Moliere.  .\ext  month  Ferrier 
will  have  his  own  little  theatre  at  1470  Washington 
street.  This  new  and  dainty  home  he  has  christened 
The  Little  Corner  of  France  and  all  admirers  of  this 
able  actor  and  singer  will  have  a  chance  to  see  him 
and  his  company  in  an  exhaustive  French  repertoire. 
His  success  will  undoubtedly  be  instantaneous  and  last- 
ing. 

C.  E.  Hubach,  the  excellent  vocal  artist,  is  back  at 
his  desk,  after  a  season  of  rest  and  recreation  in  the 
mountains  and  at  the  seashore.  He  biiilt  a  mountain 
house  for  his  wife,  the  famous  Olga  Steel),  and  enjoyed 
the  exercise  very  much.  Miss  Steeb's  concert  season 
began  on  September  13th  in  .Modesto  and  from  then 
on  until  November  5th,  when  she  leaves  for  the  East, 
Miss  Steeb  will  be  an  extremely  busy  pianist,  giving 
concerts  in  Los  Angele.s,  Hollywood,  Pasadena,  Covina, 
Glendale,  San  Diego,  Long  Beach,  .Modesto  and  San 
Francisco.  In  addition  to  her  concert  work  Miss  Steeb 
is  taking  care  of  a  large  class  of  pupils  at  the  Univer- 
sity of  Southern  California,  and  her  "leisure"  hours 
will  be  devoted  to  preparation  for  her  New  York  and 
Chicago  concerts,  and  an  extensive  tour  of  the  Eastern 
States. 


Miss  Alvlna  Barth,  whose  lovely  soprano  voice  has 
often  been  heard  in  San  Francisco,  has  left  for  New 
York,  where  she  will  continue  her  vocal  studies.  Miss 
Barth,  a  former  pupil  of  Miss  Mary  A.  Morse  of  this  city, 
appeared  very  frequently  in  the  musical  clubs  of  San 
Francisco  and  the  bay  cities.  She  also  had  a  most 
successful  engagement  prior  to  her  departure  with  the 
Gallo  English  Opera  Co.  in  Oakland  and  was  the  so- 
prano soloist  at  the  Easter  services  at  Mission  Dolores. 
With  Miss  Barth's  naturally  beautiful  voice  and  musical 
intelligence,  she  is  bound  to  make  a  splendid  name 
for  herself  in  the  musical  field. 


Suzanne  Pasmore  Brooks,  the  pianist,  with  her  hus- 
band, returned  from  their  fourth  visit  to  Yosemite  Val- 
ley. They  are  both  so  enthusiastic  over  the  beauties 
and  charms  of  this  glorious  spot  that  already  they  are 
planning  to  spend  their  vacation  there  next  summer. 
Mrs.  Brooks'  sisters,  Dorothy  Pasmore  and  Mary  Pas- 
more  Burrell,  and  Mr.  Burrell.  located  this  past  summer 
in  the  mountains  near  Honolulu,  where  they  claimed 
that  the  scenic  effects  were  far  more  wonderful  than 
even  tlie  Grand  Canyon  of  Colorado  as  in  addition  to  its 
marvellous  colorings  it  contained  also  the  charms  of 
the  tropics. 


PLAYERS'  CLUB  THEATRE 


The  annual  reception  and  club  night  to  the  actlye 
and  associate  members  at  the  Players'  Club  Theatre 
last  Tuesday  evening  proved  to  be  a  most  delightful 
entertainment.  The  bill  was  made  up  of  a  number  of 
short  acts  and  a  brilliant  array  of  local  favorites  In- 
cluding William  H.  Crane,  Clay  M.  Greene,  Beatrlz 
.Michelena,  Las  Estrellita,  .Mme.  Pastori  and  William 
S.  Rainey. 

Much  interest  has  been  shown  in  the  announcement 
of  the  opening  of  the  regular  season  on  Friday  evening, 
October  Sth  with  a  new  policy  of  having  performances 
every  night   excei)t   Sunday. 

.Manager  P.  D.  Conley  announces  that  the  productions 
for  the  forthcoming  season  will  include  a  number  of 
popular  dramas.  Gilbert  and  Sullivan  operas  and  a 
few  request  performances  of  Shakespearean  works. 


PACIFIC  COAST  MUSICAL  REVIEW 


L.  E.  BEHYMER  BACK  PROMPT  ANNOUNCES  L.  A.  SEASON 

Splendid  Array  of  Distinguished  Artists  to  Delight  Los  Angeles  Music  Lovers  Under  the  Banner 
of  the  Eminent  California  Impresario— Opera  Companies  Involve  Contracts  of  $350,000— 
California  Theatre  Continues  Ensemble  Successes — Fifteenth 
Popular  Concert  at  Grauman's 


By  BRUNO  DAVID  USSHER 


•  Los  Angeles,  Sept.  12tli,  1!I20.— It  anyone  were 
stricken  with  W'agneritis  and  unhappily  addicted  to  the 
vice  of  alliteration,  he  would  talk  about  the  "busily 
buzzing  'Bee'  "  after  happening  into  Manager  Behymer's 
office.  I  strolled  into  the  "hive"  yesterday  and  to  me 
It  seemed  more  like  droning  than  buzzing.  No  doubt, 
the  man  who  put  "presto"  in  our  musical  life  and  who 
is  a  believer  in  "accellerando"  has  come  back.  (Inci- 
dentally, he  has  a  natural  gift  for  "coming  back.")  It 
would  be  scarcely  Just  to  speak  merely  of  "our  musical 
life"  for  Manager  Behymer's  organization  comprises  the 
entire  Southwe.st,  including  Arizona,  New  Mexico,  reach- 
ing into  Texas  and  Nevada.  He  has  put  many  cities 
on  the  map  musically  and  the  instance  of  Los  Angeles 
Is  the  most  striking  example. 

Mr.  Behymer  has  been  absent  from  town  close  to  two 
months.  He  attended  the  Concert  Managers'  Conven- 
tion in  Chicago,  where  his  progressive  ideas  were  fully 
acclaimed.  His  colleagues  honored  him  again  by  re- 
electing him  to  the  office  of  Honorary  President.  Then 
followed  a  rapid  zig-zag  tour  through  the  Eastern  states, 
partly  devoted  to  pleasure,  but  guided  by  "Bee's"  keen 
scent  for  musical  honey. 

The  harvest  then  is  delectable  indeed.  We  shall  hear 
the  Scotti  Grand  Opera  in  October,  Gallo's  Company  in 
January,  and  the  Chicago  Grand  Opera  Company  in 
April.  The  Scotti  engagement  promises  to  be  specially 
attractive,  as  the  company  includes  only  singers  from 
the  Metropolitan  Opera  in  New  York.  Incidentally, 
these  three  operatic  undertakings  here  involve  con- 
tracts to  the  amount  of  $350,000. 

Manager  Behymer  considers  himself  very  fortunate 
in  booking  the  New  York  Philharmonic  Orchestra  under 
Stransky  and  Hadley  as  conductors.  This  is  the  first 
transcontinental  tour  of  this  organization.  Another 
high-spot  in  the  musical  curriculum  of  the  public  is  the 
appearance  of  Anna  Pavlova.  The  Russian  ballerina 
will  be  a  guest  here  for  a  whole  week.  (Dealers  in 
telescopes  and  opera-glasses  are  expecting  a  hausse.) 
Other  terpsichorean  attractions  are  the  famous  Bohm 
Ballet  and  the  Russian  Ballet  together  with  the  Little 
Symphony.  George  Barrere,  the  great  flutist,  will  be 
musical  conductor.  Finally,  we  shall  admire  the  charm- 
ing American  dancer.  Miss  Lada,  whose  costumes  have 
caused  sleepless  nights  to  some  people.  Miss  Lada  is 
also  a  novelty  for  the  West. 

As  a  matter  of  fact,  it  will  be  a  season  of  novelties 
and  first  appearances.  Benno  Moisewitch  is  a  new- 
comer to  us  and  will  open  the  Philharmonic  Courses 
on  the  23rd  of  next  month.  Other  great  pianists  booked 
are  Josef  Hofmann,  Mischa  Levitzky  and  Josef  Lhe- 
vinne.  The  coming  of  the  Salzedo  Harp  Ensemble  will 
prove  a  sensation.  Povla  Frish,  the  Danish  soprano,  will 
appear  in  a  joint  program  with  the  harpists. 

Of  singers  we  are  specially  looking  forward  to  Anna 
Fitziu  of  the  Chicago  Opera  Company;  the  lyric  so- 
prano. May  Peterson ;  Mary  Jordan,  one  of  the  greatest 
contraltos  on  the  concert  stage;  Anna  Case,  lyric  so- 
prano; Cecil  Fanning,  baritone,  and  the  highly  gifted 
tenor  Charles  Hackett  of  Metropolitan  Opera  fame. 
Another  surprize  debut  will  be  that  of  Tom  Burke, 
young  Irish  tenor,  who  starred  with  Melba  at  Covent 
Garden  last  winter. 

Of  violini.sts,  none  less  than  Jan  Kubelik  heads  the 
list,  after  an  absence  of  seven  years.  Raoul  Vidas,  the 
young  Roumanian,  is  also  out  for  California  laurels. 
Samuel  Gardner,  the  composer-fiddler,  will  add  de- 
cided interest  to  the  season.  This  is  a  brief  outline 
of  our  musical  menu,  which  does  not  mention  the  con- 
certs of  the  Philliarmonic  Orchestra  or  those  by  emi- 
nent local  artists.  In  fact.  Manager  Behymer  has  a 
habit  of  going  "one  better"  (and  sometimes  two),  than 
he  announces. 

No  wonder  it  is  "droning"  in  the  "Bee"  hive.  But 
drones,   shoo! 


Sunday  morning  I  tried  to  exchange  my  ticket  to  the 
Fifteentli  Popular  Concert  at  Grauman's,  preferring  a 
seat  in  the  orcliestra  stalls  to  the  one  on  the  balcony.  I 
had  reckoned  without  our  public,  however,  for  there  was 
nothing  left  at  the  box-office  in  the  shape  of  tickets. 
Which  shows  how  well  Kay's  programs  are  liked.  There 
was  joyous  applause  after  the  Rienzi  Overture  by  Wag- 
ner. One  could  notice  that  spontaneous  response  after 
every  program  number  this  morning.  It  was  thoroughly 
refreshing  to  see  and  hear  people  really  exert  them- 
selves in  order  to  thank  a  conductor  and  his  men.  No 
"bought  and  paid  for"  languid  applause! 

It  was  quite  significant  that  we  should  have  listened 
to  the  music  of  Wagner's  Roman  Soviet  opera  with  a 
medieval  plot  at  a  time  when  the  Italian  Soviet  leaders 
are  unfurling  their  banner  in  the  Rome  of  1920.  One 
could  speculate  further  on  Wagner,  the  revolutionary 
employee  of  a  Royal  Court  Theatre,  as  an  artist  super- 
aristocratic,  as  man  democratic,  temperamentally  in- 
clined to  absolutism,  choosing  a  subject  of  such  nature 
for  his  first  really  great  opera.  History  repeats  itself 
not  only  in  Rome,  but  is  reflected  in  all  true  art.  Within 
six  years  after  Rienzi  had  its  premiere  at  Dresden,  the 
famous  uprisings  of  1848  began  in  Germany  and  Wag- 
ner fled  from  that  city,  a  political  fugitive. 

Ettore  Campana  scored  a  tremendous  ovation  with 
the  Prologue  to  Pagliacci  and  the  Toreador  song  as 
encore.  He  is  intensely  dramatic  and  possesses  large 
vocal  means,  but  his  tone-production  is  not  always 
colorful  enough  and  sometimes  slightly  faulty  as  to 
pitch.     The  audience  enjoyed  his  singing  immensely. 

Annitra's  Dance,  from  the  Peer  Gynt  Suite,  also  the 
Sun  Rise  and  In  the  Hall  of  the  Mountain  King  by 
Grieg,  further,  Handel's  Largo,  and  Blon's  Whispering 
Flowers  formed  very  pleasing  program  numbers.  The 
concluding  selection,  Tschaikowsky's  Marche  Slave  was 
played  with  virility  and  a  musical  elan  that  thrilled. 
Mr.  Kay's  conducting  during  this  taxing  number  demon- 
strated his  gifts  as  an  orchestral  leader,  for  "all  was 
not  well"  at  times,  yet  knowing  his  score,  and  his 
players  knowing  on  their  part  that  they  can  rely  upon 
him,  he  succeeded  to  a  strong  reading  of  this  compli- 
cated composition. 

Next  week's  solo  number  promises  to  be  the  "sensa- 
tion" of  the  day,  Arthur  Kay  himself  appearing  as 
violoncello  soloist.  Kay  studied  'cello  with  Becker  in 
Berlin,  was  brought  to  Boston  by  Dr.  Muck,  where  he 
played  in  that  orchestra  until  he  joined  Victor  Herbert's 
operatic  staff. 


Three  nights'  growing  success  at  San  Diego  has  in- 
spired Director  W.  G.  Stewart's  vocal  ensemble  of  the 
California  Theatre  to  new  operatic  feats.  We  heard 
the  Easter  Morning  scene  from  Cavalleria  Rusticana 
sung  with  fine  operatic  effects.  The  ensemble  is  in 
good  trim  and  contains  voices  of  much  clarity  and 
beauty.  The  style  of  the  performance  was  well  marked. 
Amelia  French  Barr  and  Signorina  (^avalieri  alternated 
as  Santuzza,  Miss  Mercedes  Temple  sang  the  Lucia. 

Carll  D.  Elinor  had  a  charming  potpourri  on  the  same 
program,  linking  up  the  best  airs  from  Carmen.  Pag- 
liacci, II  Trovatore,  Rigolelto,  Faust,  and  Gioconda.  The 
Overture  thus  was  in  keeping  with  the  spirit  of  the  en- 
semble number,  an  artistic  effort  which  speaks  well  for 
the  musical  aims  of  the  California  Theatre.  This  week 
Elinor  has  chosen  Keler-Belar's  Lustspiel  Overture.  In 
his  score  to  Madame  X  he  has  included  a  great  deal  of 
master-music  from  the  pens  of  Tschaikowsky,  Grieg 
Salnt-Saens,  Puccini,  Charpentier. 

Just  Like  a  Gyp.sy,  by  Norah  Bayes,  and  Down  the 
Trail  to  Home,  Sweet  Home,  by  E.  R.  Ball,  proved 
again  fhat  the  Vocal  Ensemble  has  grown  versatile  It 
was  a  bright  number,  elegantly  sung  and  staged  The 
partial  curtaining  off  of  tlie  stage  and  its  eventual 
release  provided  a  good  effect,  together  with  elaborate 
lighting  arrangements.  Hans  Linn6,  who  is  directly 
regponslble,  or  rather  to  be  credited  with  the  work  of 


Important  changes  as  to  personnel  and  interior  ar- 
rangement are  going  on  at  the  Kinema  Theatre,  one  of 
our  foremost  picture  houses.  To  begin  with  the  con- 
ductor, which  seems  natural,  Rene  Williams  will  be 
master  of  the  baton,  for  Nicola  Donatelli  is  going  to 
take  a  long  deserved  rest.  Rene  Williams'  work  at  the 
California  Theatre  has  created  much  favorable  com- 
ment, so  that  Gore  Brothers  and  Sol  Lesser,  the  owners 
of  the  Kinema,  are  looking  forward  to  great  doings 
musically  at  their  Grand  Avenue  house.  The  resig- 
nation of  Donatelli  is  a  matter  of  disappointment  to  the 
patrons  of  the  theatre  with  whom  this  gifted  leader  was 
extremely  popular.  Donatelli  has  held  that  position  ever 
since  the  present  owners  of  the  house  took  charge  of 
affairs.  Williams,  who  is  regarded  as  one  of  the  ablest 
leaders  here,  is  planning  various  musical  innovations, 
so  that  his  announcements  are  expected  with  much 
interest. 

One  of  the  recent  musical  successes  at  the  Kinema 
were  the  "Song  Visualizations"  produced  by  Managing 
Director  Jack  Callicot,  in  which  subtle  lighting  effects 
and  musical  development  have  been  closely  united,  as 
for  instance  in  the  production  of  the  "Old  Fashioned 
Music  Box." 


Amon  Dorsey  CJain,  well-known  vocal  instructor  and 
baritone,  who  spent  the  summer  with  Percy  Rector 
Stephens  in  San  Francisco,  has  re-opened  his  studio 
here. 


Milton  Charles,  one  of  the  youngest  and  best  known 
organists,  has  signed  a  long  term  contract  with  the 
California  Theatre. 


Both  the  Woman's  Lyric  Club  and  the  Ellis  Club  have 
resumed  rehearsals  under  J.  B.  Poulin.  Tlie  concerts 
of  both  singing  societies  will  take  place  at  the  Phil- 
harmonic Auditorium,  where  also  the  rehearsals  are 
being  held.  The  first  appearance  of  the  two  choruses 
are  planned  for  the  early  part  of  November. 


Miss  Esther  Rhoades,  the  brilliant  young  harpist,  has 
returned  from  her  summer  vacation  at  Hermosa  Beach. 
Miss  Rhoades  is  taking  a  post-vacation,  as  it  were,  and 
has    declined    various    engagements.      She    has    over- 


strained herself  last  season  during  numerous  engage- 
ments and  is  forced  to  rest  for  another  month  or  two 
so  that  music  lovers  will  not  hear  her  until  the  las' 
i;ionth  of  the  year. 


Agnes  Woodward,  Director  of  the  California  School 
of  Whistling,  has  been  absent  from  town  for  a  week  to 
organize  some  classes.  Her  local  studio  is  more  than 
ever  the  mecca  for  those  eager  to  become  her  disciples. 


the  ensemble,  is  setting  a  good  example  of  what  can  be 
done  with  a  small  number  of  singers,  and  during  a 
number  which  never  exceeds  ten  minutes.  Director 
Stewart,  who  primarily  created  this  singing  organiza- 
tion, may  well  be  satisfied  with  results.  There  is  no 
doubt,  his  public  enjoys  these  ten  minutes  most  de- 
cidedly. 


Madame  de  Ponti,  whose  work  as  a  vocal  teacher  has 
created  attention  here,  is  planning  to  produce  excerpts 
from  various  grand  operas.  During  the  past  few  months 
she  has  been  busy  coaching  soloists  and  chorus  mem- 
bers. She  proposes  to  give  such  programs  in  Holly- 
wood and  nearby  cities.  R.  P.  Cameron,  son  of  Madame 
de  Ponti,  is  acting  as  business  manager  of  this  new 
organization  to  be  known  as  De  Ponti  Grand  Opera 
Company. 


J.  PLOWE— Solo  Flutist 

Philharmonic    Orchestra — Trio    Intime 
Studio:   334  Blanchard   Hall,   Los  Angeles 
Res.    Phone:     579064 

CHARLES  E.  PEMBERTON 

Violin     Musical    Theory.     Faculty    Member    College 
Music 
306  Blanchard   Hall,  Los  Angeles — Wed.  and  Sat. 


JOSEPH  COLEMAN 

n.\RITO.\K  niHKCTOU  VOICE    CULTURi 

For    0    yearn    Head    Muxle    Dept.,    Stale    Teachera'    Collesc 
Neb.  :J0.S   llluneliard   Hall    (100M2)    Lou  Angelea 
ReMidence:  4»:ta  .South  ^VIIton   Place 


Waji 


COLLEGE  OF  MUSIC 

University  of 
Southern  California 

Full  Courses  in  all  Branches  of  Music 

FALL  SEMESTER  OPENS  SEPTEMBER  6th 

3201  South  Figueroa  Street,  I,os  Angeles,  California 

Send  for  Catalogae 


LOS  ANGELES 

CALIFORNIA  THEATER 
ENSEMBLE 

Under    Direction    of 
W.   G.   STEWART 

Formerly    of    N.    Y.    Hippodrome    and    Capitol 
Theaters 

Desires   Good    Male   and    Female   Voices 

CALIFORNIA  THEATER 
(Goldwyn  Pictures) 


GRAUMAN'S 

MILLION  DOLLAR  THEATRE 
Broadway  at  Third 
LOS  ANGELES 

GREATER 

SYMPHONY  ORCHESTRA 

Of  75  Artists 
ARTHUR    KAY,  CONDUCTOR 

Sunday  Morning  Concerts 

Every  Sunday,   Starting   at   11    A.    M. 

Soloists   From   Operatic   and   Concert  Stage 

ALL  SEATS  RESERVED 

50  Cents 

and  War  Tax 

Which  Includes  the  privilege  of  remaining  for  the 
regular  Grauman  Photoplay  program.  It  is  advisa- 
ble that  seats  be  secured  several  days  In  advance 
In  order  to  secure  choice  locations  and  avoid  wait- 
ing in  line  on   Sunday. 


PACIFIC  COAST  MUSICAL  REVIEW 


Distinguished  Artists  Residing  in  California  Who  are  Available  for  Concerts  During  the  Season  1920-1921 

Editorial  Note:— The  Pacific  Coast  Musical  Review  is  in  a  position  to  guarantee  tlie  artistic  efficiency  of  the  artists  represented  on  this  page.  They  have  esUbllshed  a 
reputation  for  themselves,  partly  national,  partly  international,  through  regular  concert  tours  or  by  appearances  in  operatic  organizations  of  recognized  fame.  The  purpose 
of  setting  forth  the  availability  of  these  reputed  artists  is  to  convince  the  California  musical  public  that  distinguished  artists  of  equal  merit  to  any  reside  In  this  SUte. 
We  intend  to  prove  that  a  resident  artist  confers  honor  upon  the  community  in  which  he  resides. 


Pacific 
E.  Behymer, 


OLGA 
STEEB 

PIANIST 
Now  Booking  for 
Season   192ai921 

KATHERINE  A. 
BAMMAN 

Management 

53   West  39th,    N.   Y. 

Representative 

rium  BIdg.,  Los  Angeles 


Povl 
Bjornskjold 

DANISH 

DRAMATIC    TENOR 

Available   for  Concerts   on 

Pacific   Coast 


Address:   Albert  Petersen 

In   Care   Pacific  Coast   Musical    Review 

801   Kohler  &  Chase  BIdg.,  San  Francisco 


Solo 


FRANK  MOSS 

PIANIST 
Ensemble  Accompanist 


S«iiilio:    ItooniH    1    ami   ::,   >u.   40H   Stockton    St. 
(Heine    IUiIk.) 

ManaKenieut  t 

JESSICA  COLBERT 


Constance  Alexandre 

M.^ZZO  SOPRANO 

After  a  20  weeks'  concert  tour  through 
Eastern  and  Southern  States  last  sea- 
son is  available  for  concerts  in  Califor- 
nia  during   October  and   November. 

Address :  Care  Pacific  Coast  Musical  Review 

801  Kohler  &  Chase  BIdg. 

San  Francisco,  Calif. 


HORACE  BRITT 

Belgian    Cello 
Virtuoso 


Season  1920-1921 
Now  Booking 

Exclusive    Management 
JESSICA  COLBERT 


Hearst  Building,  San  Francisco,  Calif. 


Mme.  Kalova 

Brilliant  Russian  Violinist 


Available  for  Concerts  on   the   Pacific   Coast 


229  CHAPEL  STREET,  BERKELEY 
Phone  Berkeley  1642 

BUDDIES  AT  THE  CURRAN  THEATRE 


The  Selwyns  will  offer  this  city  an  opportunity  to  see 
their  most  sensational  hit  of  last  season  when  Buddies 
comes  to  the  Curran  Theatre  commencing  tomorrow 
night  with  matinee  on  Wednesday  and  Saturday.  The 
fragrant  romance  and  lovely  melody  of  this  comedy 
with  music  played  to  capacity  audience  in  the  Selwyn 
Theatre,  New  York,  for  twelve  consecutive  months  and 
made  the  greatest  appeal  to  the  public  which  was 
achieved  by  a  theatrical  production  all  last  season  in 
the  Eastern  metropolis.  Everybody  was  delighted  with 
the  beautiful  love  story  as  told  by  George  V.  Hobart  and 
the  delightful  music  with  which  B.  C.  Tilliam  threaded 
It.  It  all  has  to  do  with  the  love  of  an  American  boy 
billeted  in  Brittany  just  after  the  signing  of  the  Armis- 
tice for  the  peasant  maid  in  whose  home  he  is  staying. 
He  is  too  shy  to  declare  his  love  and  in  the  meantime 
Julie  is  sorely  tried  by  the  machinations  of  a  black- 
mailer who  has  selected  the  good  name  of  her  twin 
brother  (who  has  given  his  life  for  France)  as  the  lover 
with  which  to  force  her  hand  in  marriage.  Needless  to 
say  the  French  boy's  name  is  completely  cleared  be- 
fore the  play  comes  to  an  end;  the  shy  young  soldier 
finds  his  tongue;  his  closest  pal  makes  up  with  his  girl 
from  Brooklyn,  and  even  the  hearts  of  the  other  "Bud- 
dies" are  made  glad  by  the  promise  of  their  home-going 
on  the  morrow.  The  Selwyns  will  present  here  an  In- 
comparable  cast   of   players   for   the   portrayal   of   the 


Chamber  Music  Society 

of  San  Francisco 

(FooBded  br  Eliti  Hecht) 

LOUIS    PERSINGER, 

First  Violin 
I.OtJIS  FORD  Second  Violin 
NATHAN  FIRESTONE,  Viola 
HORACE  ORITT,  Violoncello 
ELIA'S  HECHT.  Flute 
GYUL.V    ORM.VV,   PianUt, 

.\88oelatc     Artist 

Musical  Direction  Louis  Persinger 

Season    1920-1921 — Now   Booking 

Exclusive  Management  JESSICA  COLBERT 

619   Hearst  BIdg.,   San  Francisco 


Anna  Ruzena  Sprotte 

Brilliant  successes  in  return  engagements  at  Cali- 
fornia Theatre.    Appearing  in  San  Francisco  with 
Pacific  Musical   Society,   September  22,    1920. 


Available   for  Recitals,   Oratorio   or   Opera. 

Management  Stanislas  Bern  and  Alice  Seckels, 
68  Post  St.,  San  Francisco. 


tender  romance  and  the  interpretation  of  the  lilting 
music,  the  roster  of  names  including  Denman  Maley, 
Olive  Reeves-Smith,  Joseph  Arthur  and  Ignacio  Mar- 
tinetti. 


CADMAN'S  THE  SUNSET  TRAIL  IN   SAN   DIEGO 


Charles  Wakefield  Cadman's  new  Indian  spectacle 
drama.  The  Sunset  Trail,  as  produced  by  the  California 
Theatre  Ensemble,  under  the  direction  of  W.  G.  Stew- 
art, has  quite  captured  the  music-lovers  of  southern 
California.  From  the  California  Theatre,  Los  Angeles, 
where  it  attracted  immense  audiences,  the  music-drama 
was  taken  to  San  Diego,  where,  in  connection  with  and 
as  the  chief  feature  of  a  big  musical  revue  arranged 
by  Charles  R.  Baker,  the  new  Indian  legend  was  given 
five  presentations  at  the  Spreckels  Theatre. 

The  new  Cadman  story  of  the  redman  was  not  orig- 
inally written  for  production  as  a  stage  attraction,  but 
so  impressed  was  Mr.  Stewart  with  its  possibilities  in 
this  direction,  that  he  immediately  set  to  work  design- 
ing and  executing  a  brilliant  scenic  background  for  the 
work.  It  is  now  understood  the  drama  will  be  taken 
to  New  York  for  presentation  in  one  of  that  city's 
most  pretentious  motion  picture  theatres  as  a  special 
feature,  as  the  orchestral  score  is  wierd  and  fascinating 
in  the  extreme,  and,  as  played  by  a  large  instrumental 
body,  is  beautiful  in  the  extreme.  It  is  emblematic  of 
the  new  art  of  visualizing  a  song  into  the  elements  of 


Edw^ard  Schlossberg 
PIANIST 

He  reveals  that  innate  sense  of  artistry  .  .  .  and 
that   certain   something   that  some   call   fire   and 
others  conviction — the  quality  that  illuminates. 
—MUSICAL  COURIER. 

Management  Bertha  Slocum, 
419-20  First  Natl.  Bank  BIdg.,  San   Diego,  Calif. 


Louis  Persinger 

'The  first  of  American  violinists." 

— Pierre  V.  Key,  in  New  York  World. 


Management:   Jessica  Colbert,   Hearst  Building, 
San   Francisco. 


Lawrence  Strauss 

TBNOR 

Management  Jessica  Colbert 

Studio:  Kohler  &  Chase  BIdg. 

(Monday  and  Thursday) 

Residence  Studio:  2904  Garber  St.,  Berkeley 


an  operatic  stage  setting.  The  scene  is  an  Indian  camp 
in  the  mountains  at  sunset.  Indians  are  gathered  in 
silence  about  a  smouldering  fire.  The  Chief,  arising, 
addresses  the  Great  Spirit,  and  tells  of  the  relentless 
advance  of  the  white  man  along  the  trail  of  the  west- 
ern savage. 

The  San  Diego  engagement  of  the  California  Thea- 
tre Ensemble,  which,  by  the  way.  Is  fast  developing 
into  one  of  the  finest  English  singing  bodies,  was  of 
three  days'  duration,  five  performances  being  given. 
Cadman's  At  Dawning,  with  soprano  solo  by  Mme.  El- 
vira Cavallieri  of  San  Francisco,  with  entire  orchestra 
and  ensemble  participating,  was  another  splendid  fea- 
ture. Other  numbers  were  the  Floradora  (double)  Sex- 
tet, excerpts  from  Cavalleria  Rusticana;  Favorite  Scotch 
Melodies,  Burleigh's  Southland  Spirituals,  Old  Fash- 
ioned Garden  from  Raymond  Hitchcock's  Hitchy-Koo, 
Lady  Lo  Wah,  Cantonese  prima  donna,  and  Miss  Froken 
Kumby,  Danish  pianiste,  both  of  San  Francisco,  and 
an  augmented  orchestra  under  the  direction  of  Hans 
S.  Linn^. 

Mr.  Cadman  appeared  with  the  organization  In  per- 
son at  San  Diego,  and,  after  speaking  in  an  analytical 
way  regarding  his  latest  Indian  music,  took  his  place 
at  the  piano  and  accompanied  the  orchestra  and  en- 
semble in  the  presentation  of  The  Sunset  Trail.  Mr. 
Baker,  it  is  understood,  is  so  highly  gratified  at  the 
results  of  the  visit  of  the  California  Theatre  Ensemble 
to  San  Diego,  that  he  will  arrange  another  musical 
revue  for  that  city  in  the  near  future. 


PACIFIC  COAST  iMUSICAL  REVIEW 


R  e  V  i o  >v  s     of     N  e  >v     !^I  ii  k  i c 


By    ROSALIE    HAUSMAN 

The  Ditson  iieople  are  publishing;  books  of  instru- 
mental music  as  well  as  their  many  tine  collections  of 
choruses  and  cantatas.  The  Shepherd  Lady  by  Edith 
Lang  is  a  simple  cantata  for  female  voices,  with  no 
difficult  music  to  sing.  It  has  a  soprano  solo.  They  also 
issue  a  collection  of  12  sacred  trios  from  the  works  of 
early  church  composers  arranged  by  Louis  V.  Saar. 
This  includes  masterpieces  from  the  works  of  Palestrina, 
Vittoria  and  Orlando  di  Lasso;  these  three  masters  of 
early  church  vocal  music.  Their  music  is  as  fresh  and 
lovely  now,  as  it  must  have  been  to  their  first  auditors. 
Several  volumes  are  devoted  to  graded  piano  music  by 
American  composers,  and  these  books  are  well  edited 
and  fingered;  a  teacher  can  lake  his  pupil  right  from 
the  beginning  through  the  3rd  grade,  and  lind  material 
in  them  of  interest  to  him  and  to  the  pupil.  The  titles 
are  attractive:   the  music  is  melodious. 

The  Public  School  Class  method  comprises  a  book  of 
Slide  Trombone,  by  Albert  G.  Mitdiell,  who  is  assistant 
director  of  music  in  the  Boston  Public  Schools.  It  is 
designed  primarily  for  class  work,  though  it  can  surely 
be  useful  to  private  instructors;  it  takes  the  pupil 
through  two  years  of  study  of  his  instrument.  The 
art  of  Jazzing  for  Trombone  is  another  volume  by  For- 
tunato  Sordillo,  the  1st  trombonist  of  the  Boston  Sym- 
phony. This  includes  an  analysis  of  all  trombone  possi- 
bilities, as  well  as  their  use  in  "Jazz."  The  Ditson  Co. 
has  its  catalog  up  to  date,  as  the  publication  of  the 
volume  proves.  The  cornet  is  also  given  a  separate 
volume  from  Mr.  Mitchell's  pen,  in  the  same  compre- 
hensive fashion  as  the  trombone.  Even  the  ukulele  is 
not  neglected.  The  Bickfords,  well  known  in  connec- 
tion with  this  Instrument,  are  the  authors  of  the  volume. 
Excellent  examples  are  included,  as  well  as  a  compre- 
hensive technical  method. 

Carl  Fischer  (\ew  York)  have  many  fine  songs  in 
their  lists.  I  think  one  would  be  interested  to  know 
about  some,  and  I  am  going  to  try  to  enumerate  those 
which  will  prove  of  interest  to  artist  and  student.  First 
to  hand  comes  V'shom'ru,  a  sabbath  eve  chant  with 
English  and  Hebrew  text,  from  Exodus.  The  music  is 
by  A.  W.  Binder,  and  is  dedicated  to  Miss  Braslau.  It 
is  dignified,  though  not  specially  Hebraic  in  musical 
type.  The  Song  of  Kalistrat,  by  Simon  Katz,  is  of  the 
Russian  folk  quality,  has  Russian  and  Yiddish  words 
and  force  through  its  utter  musical  simplicity.  It  seems 
to  be  a  modern  version  of  an  old  Russian  folk  tune. 

Quite  a  contrast  is  a  harmonization  of  the  dearly- 
loved  old  French  song,  Au  clair  de  la  Lune,  which 
originally  was  composed  by  Lully  in  the  middle  of 
the  17th  century.  It  is  handled  simply  enough,  yet  the 
piano  part  is  so  elaborate  that  the  old  tune  has  lost  its 
deliglitful  quaintness.  The  turn  at  the  end  of  each 
verse  seems  out  of  style  to  the  vocal  line;  it  is  now  an 
art  song  in  modern  dress  and  no  longer  the  simple  old 
song  of  nursery  days. 

Winds  of  March,  music  by  Homer  N.  Bartlett  to  text 
by  Gilmore  Scott,  is  dramatic,  for  high  soprano  with  a 
very  difficult  piano  part.  The  vocal  line  is  also  of  more 
than  medium  difficulty  and  effective  when  well  done. 
It  is  more  for  recital  than  studio  work. 

•Go  Thy  Way,  Forgetting,  in.scribed  to  John  O'Sullivan 
by  its  composer,  Simon  Bucharog,  has  a  large  sweep, 
but  a  very  restless  harmonic  background.  It  modulates 
so  freely  all  through  that  it  is  difficult  to  read  and  to 
sing.  However,  it  will  prove  effective  when  singer  and 
pianist  co-operate,  and  know  their  individual   parts. 

Mischa  Elman's  name  is  so  well  known  that  when 
anything  appears  from  his  pen,  it  has  a  double  interest 
This  time,  it  is  a  song,  A  Woman's  Love,  to  a  poem  of 
Harry  Loeb.  It  has  its  unmistakable  Russian  color 
very  much  infiuenced.  I  Feel,  by  Tchaikowsky.  Its' 
beginning  is  simple  and  impressive,  and  becomes  more 
richly  developed   harmonically  as  the  song  proceeds. 

As  the  name  implies,  it  is  very  emotional  and  the  full 
texture  -of  the  harmonic  web  greatly  helps  its  climax 
Modern  it  is,  with  several  mosFunexpected  twists,  and 
in  the  finale  the  piano  part  takes  up  the  lament  first 
given  to  tlie  voice,  which  has  an  interesting  contour. 
It  is  the  work  of  a  real  musician,  which  Elman  naturally 
is.  It  will  appeal  to  popular  as  well  as  more  conserva- 
tive taste.  Henry  Hadlcy's  name  also  is  very  well 
known.  Here  are  three  songs  from  his  pen  which  are 
very  different  from  each  other.  If  Ye  Abide  In  Me 
(Sacred)— will  sound  well  in  any  service,  as  its  text 
is  so  written,  that  it  goes  well  in  Jewish  as  in  Christian 
worship.  It  is  very  easy  to  do.  The  little  French 
Berceuse.  Enfant,  so  tu  dors.  Is  really  lovely,  I  know 
of  nothing  that  Iladley  has  written,  recently,  more 
charming.  It  is  apparently  in  the  Major  Key  of  E 
Plat,  don't  let  that  deceive,  as  it  is  truly  in  old  mode, 
which  is  the  cause  of  its  charm.  It  is  delightful.  When 
Go  Away  From  Vou  has  cello  or  violin  obligato  ad- 
libiium.  Ihe  accents  do  not  fall  as  hapily  in  this  as 
in  the  other  songs.  The  meter  of  Amy  Lowell's  poem 
is  rugged  and  uneven,  which  increased  I  he  dramatic 
interest.  This  setting  is  in  more  modern  idiom  than 
the  others. 

Two  of  the  three  songs  of  Julius  Chaloff  are  Inscribed 
o  Mme  Galli-Curci-She  Walks  In  Beauty,  poem  by 
Byron— and  the  Flower  of  Love,  poem  bv  K.  Moxon. 
They  are  free  In  siyl...  modern  in  texture,  and  not  easy 
to  learu.  They  will  be  more  interesting  to  Ihe  artist 
hail   the  studio.     Nobody   Knows  de  Trouble  I've   Seen 

Is  the  vocal  ariMi.K.i it  by  C.  Cameron   White  of  this 

spiritual,  which  Kr.lsler  has  made  famous  when  he  lias 
playe.l  It  It  Is  iMnMllfully  handled,  with  rare  taste  and 
Bk    1    ami    every   on.,    will   ,.„J.,y    hearing   or   doing    it 

It  appears  quite  the  thing  for  pianists  to  wrile  songs 
and  good  ones  at  that.  Hen,  are  three  sets,  from  thieo 
pianists,   l-our  songs  by  Harold  Henry  of  Chicago   lliroo 


by  Beryl  Rubinstein,  N.  Y.,  and  last  and  by  no  means 
least,  a  splendid  setting  of  Flanders  Field  by  Joseph 
Hofmann.  under  his  own  name,  this  time.  Dvorsky  is 
utterly  dead,  musically,  at  least.  A  Prayer,  (Harold 
Henry),  conies  first,  quite  naturally,  the  piano  part  is 
the  most  important  and  a  very  difficult  one,  too.  The 
vocal  side  is  more  a  chant  than  a  melody;  a  male  voice 
is  more  suitable  than  a  woman's. 

My  Father  Reads  to  .Me  has  a  whimsical  poem.  Musi- 
cally it  is  well  followed  and  if  the  singer  has  an  in- 
sight into  a  child's  mind  it  will  be  very  fascinating  to 
listen  to.  It  proves  that  Mr.  Henry  has  a  great  gift  as 
well  as  big  musical  sense;  he  possesses  a  keen  sense 
of  humor.  If  Your  Shoes  Were  Curly  Gold,  which  is 
vocally  attractive,  has  one  claim  to  distinction,  in  that 
in  one  part  the  piano  has  some  chromatic  runs  in  sec- 
onds, not  very  beautiful,  but  certainly  daring.  I  think 
the  idea  originally  came  from  France.  Gather  Ye 
Rosebuds  (Hcrrick),  .seems  on  superficial  view  to  be  in 
old  form — that  is  a  rash  conclusion;  there  are  some 
very  daring  touches  throughout,  yet  they  only  seem  to 
enhance  and  do  not  hinder  the  form  or  melody.  The 
piano  part  has  a  charming  turn,  not  easy  to  do. 

The  Beryl  Rubinstein  songs  are  very  lovely,  and  show 
a  very  sensitive  imagination  as  well  as  a  sympathetic 
Insight  into  the  poems  chosen.  Rxtase,  poem  by  Victor 
Hugo,  (and  an  English  translation  is  included),  has  a 
long  undulating  melody  not  very  original,  yet  of  beau- 
tiful line.  The  whole  song  is  limpid  and  spontaneous 
and  the  harmonies,  (bold  though  they  are),  at  the  end 
of  each  verse,  are  very  lovely.  Nous  n'irons  plus  au 
bois  is  cast  in  old  time  form.  I  believe  the  melody  is 
an  old  one  which  has  been  skilfully  adapted;  if  it  is 
Mr.  Rubinstein's  own,  he  has  caught  the  color  of  olden 
time  very  closely.  A  flexible  voice  will  have  a  splendid 
chance  with  it.  The  last  of  the  three.  Sailor  Boy,  is  of 
another  type,  a  splash  of  spray  and  on  a  big  canvas. 
The  song  lies  very  high;  only  a  man,  a  tenor,  should 
use  it,  and  it  will  take  a  master  pianist  to  get  the 
rhythmic  sweep  of  the  accompaniment.  These  songs 
are  a  welcome  addition  to  a  musician's  library. 

Josef  Hofmann's  setting  of  the  Flanders  Field  is  a 
simple  setting  of  this  famous  poem.  The  piano  intro- 
duction is  strongly  reminiscent  of  Brahms.  In  the 
Churchyard  the  mood  being  similar  also.  It  is  more  of 
a  chant  than  a  song;  and  surprisingly  it  is  in  the  three- 
quarter  rhythm.  It  is  best  for  male  voice.  Two  songs 
from  Galli-Curci's  programs  complete  the  list,  A  Birth- 
day, Isidor  Luckstome  (poem  by  Christine  Rosetti),  and 
Garden  Thoughts,  by  her  accompanist.  Homer  Samuels. 
The  former  is  vocally  florid,  the  latter  a  song  with  sus- 
tained  melody  and  accompaniment. 


ANOTHER    VIOLINIST    SCORES    IN    COMIC    OPERA 


Zimballst     in     Honeydew     May     Rival     Kreisler's    Apple 
Blossoms — More    Music    Drama    for    New    York 


New  York,  Sept.  12.— Honeydew,  a  musical  comedy 
with  the  score  by  Efrein  Zimbalist,  the  violinist,  and 
the  libretto  by  Joseph  Herbert,  the  well-known  stage 
manager  and  author,  was  produced  at  the  Casino  last 
Monday  evening  by  Joe  Weber.  Because  Fritz  Kreisler 
scored  such  a  great  success  last  season  by  composing 
Apple  Blossoms  it  wa's  inevitable  that  other  virtuosi 
of  the  violin  would  also  try  their  hand  at  musical 
drama.  It  is  now  said  that  Mischa  Elman  is  going  to 
out-do  all  other  violinists  in  the  matter  of  musical 
comedy.  As  there  are  few  violinists  of  such  great  prom- 
inence there  would  be  no  glut  in  music  drama  if  all 
succeeded  as  well  as  Zimbalist  and  Kreisler.  The 
libretto  of  Joseph  Herbert  is  somewhat  of  a  satire  on 
musicians,  the  hero  being  Honeydew,  an  eccentric  com- 
poser who  spends  his  time  composing  cantatas  on  the 
romances  among  insects.  Miss  Dorothy  Follis  and 
Sam  Ash  made  the  most  tuneful  pair  of  lovers  seen 
this  season.  Miss  Ethelind  Terry  also  sang,  danced 
and  looked  well  as  the  musician's  second  wife. 


Walter  Dariirosch,  conductor  of  the  New  Ycfk  Sym- 
phony Orchestra,  has  decided  to  Include  in  the  Italian 
program  of  next  season's  historical  cycle  a  work  by 
Francisco  Malipiero.  who  recently  won  the  Berkshire 
chamber  music  prize.  The  composition  to  be  per- 
formed was  chosen  by  Mr.  Damrosch  from  a  number 
of  works  submitted  by  Signor  Malipiero  when  Mr 
Damrosch  was  in  Italy.  It  is  entitled  Impressioni  dal 
Vero.  and  it  is  written  in  the  form  of  a  suite  in  three 
parts,  each  of  which  is  subtitled.  The  Bells  Speak  The 
Cypresses  and  the  Wind,  and  A  Holiday.  Mr.  Dam- 
rosch has  secured  the  Malipiero  work  for  first  perform- 
ance in   this  country. 


The  Sweetheart  Shop,  a  musical  comedy  with  the 
score  by  Dr.  Hugo  Felix  and  the  libretto  and  lyrics  by 
Anne  Caldwell,  was  brought  out  at  the  Knickerbocker 
Theatre  on  Tuesday  night.  The  Sweetheart  Shop  Is  a 
refined  matrimonial  agency,  where  lonely  young  men 
may  fall  in  love  with  lonely  girls  at  reasonable  rates. 
Harry  K.  Morton  as  a  discharged  sailor  is  hired  as  the 
olllcial  "tempter"  to  sound  oui  the  girls'  (lualities.  but 
falls  prey  himself  to  a  working  girl  from  a  pickle  fac- 
tory who  has  inherited  a  fortune  and  developed  a  wish 
to  marry  as  a  starter  toward  vamping  for  a  profession. 
Mr.  Morton,  recently  from  burlesque,  was  the  chief  fuii 
maker.  He  was  ably  assisted  musically  by  Miss  Esther 
Howard  and  Miss  Una  Flemming. 

Little  Miss  Charity,  a  musical  comedy  built  from 
Edward  Clark's  farce.  Not  With  My  Money,  was  pro- 
duced at  the  Belmont  Theatre  on  Thursday  evening. 
The  music,  by  S.  R.  H.-nry  and  .M.  Savin,  is  very  pretty 
and  melodic.  The  Inslruineiitallsiii  Is  made  in  liiste  and 
is    never   noisy,    even    in    the    small    Belmont    Theatre. 


There  is  a  pretty  chonis  and  several  effective  sUge 
settings.  The  story  deals  with  an  heiress  who  Is  seek- 
ing to  get  rid  in  charitable  work  of  $7,000,000.  En- 
dowing an  insane  asylum  seems  the  most  appropriate 
use  for  the  funds  in  her  case.  Frank  Moulan  was  as 
amusing  as  his  opportunities  allowed  and  Miss  Mar- 
jorie  Gateson  was  charming  to  see  and  had  a  most 
agreeable  figure. 


Charles  Dillingham's  musical  comedy.  The  Night 
Boat,  at  the  Liberty  Theatre,  has  just  celebrated  iU 
250th  New  York  performance.  In  honor  of  the  occa- 
sion, Jerome  Kern,  composer  of  the  score,  conducted. 


Frank  Tours,  who  spent  six  weeks  in  London  study- 
ing the  Mecca  score  with  its  composer,  Percy  E. 
Fletcher,  will  conduct  the  orchestra  when  that  oriental 
musical  spectacle  is  given  its  premiere  at  the  Century 
Theatre  the  first  week  in  October. 


Queenie  Smith,  last  seen  in  Roly  Boly  Eyes,  has  been 
engaged  by  the  Messrs.  Schubert  for  an  important  role 
In  The  Girl  in  the  Private  Room,  the  new  musical  play 
which  they  will  produce  in  Atlantic  City  on  Septem- 
ber 13th. 


The  new  Commonwealth  Opera  Company,  which  was 
to  have  given  Verdi's  II  Trovatore  in  English  last  Mon- 
day evening  at  the  Lexington  Theatre,  postponed  the 
opening  of  its  season  to  September  18th. 


A  dedicatory  concert  in  memory  of  Oscar  Hammer- 
stein  was  given  last  Sunday  night  at  the  Manhattan 
Opera  House,  which  he  founded  in  1906.  It  was  made 
the  occasion  for  an  announcement  that  the  repertory 
of  the  Manhattan  would  be  again  taken  up,  this  time 
under  the  direction  of  Mrs.  Hammerstein,  who  intends 
to  carry  out  as  far  as  possible  the  plans  and  ideals  of 
her  husband.  An  orchestra  of  70  pieces,  conducted 
by  Pietro  Capodiferro,  played  from  Wagner  and  Liszt 
and  Ponchielli.  The  musical  feature  of  the  concert  was 
the  singing  of  Genia  Zielinska,  who  gave  Ah,  Fors'  e 
Lui  from  Traviata,  and  other  selections  from  Italian 
opera.  Mrs.  Hammerstein  and  several  friends  occupied 
one  of  the  boxes. 


As  part  of  the  welcome  of  the  "Land  of  the  Free"  to 
the  thousands  of  immigrants  who  are  entering  it  by 
way  of  New  York  the  National  Symphony  Orchestra 
will  give  a  concert  on  Ellis  Island  on  Sunday  after- 
noon, September  19th.  Artur  Bodanzky,  conductor  of 
the  orchestra,  will  direct  the  concert,  and  there  will 
be  two  soloists,  Mme.  Marguerite  Namara,  soprano,  and 
Francis  Macmillen.  violinist.  This  concert  is  part  of 
the  scheme  of  Frederick  A.  Wallace,  Deputy  Commis- 
sioner of  Immigration,  to  make  immigrants  realize  that 
this  is  the  land  of  opportunity. 


Some  figures  have  come  to  light  regarding  the  financ- 
ing of  the  popular  orchestral  concerts  at  the  Lewisohn 
Stadium  at  the  College  of  the  City  of  New  York,  which 
closed  recently.  These  concerts  were  started  three 
seasons  ago  and  the  first  year  the  deficit  was  about 
$17,000;  last  year,  with  a  season  of  nine  weeks,  the 
loss  amounted  to  about  twice  that  amount,  and  this 
summer,  with  only  an  eight  weeks'  season,  the  deficit 
was  again  doubled,  bringing  it  to  somewhere  between 
$60,000  and  $70,000.  This  year's  increase  at  the  stad- 
ium was  due  to  the  fact  that  the  musicians  had  to  be 
paid  for  rehearsals  amounting  to  $500  for  every  prac- 
tice period,  to  increased  union  rates  for  orchestral 
players,  and  to  the  weather.  No  amount  of  energy  on 
the  part  of  the  management  could  draw  crowds  when 
rain  made  it  necessary  to  appear  indoors.  The  gate 
receipts  at  one  of  the  indoor  concerts  held  in  the  great 
hall  of  the  College  of  the  City  of  New  York  drew  less 
than  one-tenth  of  the  amount  necessary  to  pay  for  the 
expenses  of  giving  the  concerts.  The  great  hall,  if 
overcrowded,  could  not  half  meet  the  expense. 

Gavin  Dhu  High. 
■♦ 

OPERATIC    MUSIC    AT    ORPHEUM 


Two  especially  fine  purveyors  of  operatic  music  form 
one  of  the  headline  acts  at  the  Orpheum  next  week, 
starting  Sunday  afternoon.  They  are  Marie  and  Mary 
McFarland.  Both  were  among  the  first  from  the  operatic 
stage  to  enter  vaudeville  and  both  constantly  have 
flitted  back  and  forth  from  the  two-a-day  and  the  greater 
operatic  companies  of  this  country.  Their  overseas  ex- 
periences, when  they  entertained  Americans  in  service, 
are  declared  to  have  been  thrilling. 

PVenzied  finance  is  the  basis  of  Frank  Wilcox's  bright 
comedy.  '■Ssli-h!".  the  other  new  Orpheum  headliner. 
Mr.  Wilcox  is  proclaimed  to  be  a  highly  talented  actor. 
His  well  developed  comedy  in  the  coming  Orpheum  skit 
is  declared  to  be  universally  received  with  spontaneous 
laughter.  The  Primrose  Four,  one  of  the  best  known 
singing  organizations  in  vaudeville,  is  to  be  another 
new  Orpheum  attraction.  "1000  Pounds  of  Harmony" 
is  the  quaint   billing  for  this  heavyweight  quartette. 

William  Brack  and  his  company  of  seven  eccentric 
artists  will  be  found  to  be  highly  developed  athletes 
who  mix  their  skill  with  such  an  exhibition  of  showman- 
ship that  they  are  far  away  from  the  usual  acrobatic 
offering.  Wallace  Galvin's  well  known  egg  trick,  now 
worked  out  in  finer  detail  than  heretofore;  and  Coley 
and  Jaxon.  depicting  the  minstrel  and  the  maid,  are  two 
other  newcomers.  Elly.  young  feminine  juggler,  with 
"Cnder  the  .\pple  Tree."  the  only  holdover  and  that 
the  largest  attraction  this  week,  are  the  other  acts. 
Topics  of  the  Day.  International  News  and  Orpheum 
Orchestra  are  other  alluring  bits  of  the  coming  show. 
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DE    GRASSI    RECITAL 
(Continued  from  Page  1,  Col.  2) 
questionably  a  great  future  ahead  of  tliis 
young  artist. 

The  concluding  number  consisted  of 
Navarrah,  Spanish  Fantasy  op.  33  by  Sa- 
rasate,  which  was  given  a  delightful  in- 
terpretation by  Signor  de  Grassi  and 
Master  Fagin.  It  was  a  worthy  con- 
clusion to  a  worthy  event. 

Frederick  Maurer,  Jr.,  played  the  ac- 
companiments in  liis  masterly  fashion. 


KALOVA    AT    CALIFORNIA 

(Continued  from  Page  1,  Col.  2) 
tending  to  reflect  upon  the  various  or- 
ganists that  preceded  Mr.  Minor  at  tlie 
California  we  wish  to  go  on  record  as 
stating  that  so  far  as  he  has  been  able  to 
secure  better  artistic  effects  from  that 
organ  than  any  of  his  predecessors.  His 
phrasing — choice  of  combinations — is  un- 
usually judicious  and  musicianly,  while 
his  frequent  use  of  tlie  more  moderate 
tones  of  tlie  instrument — in  contrast  to 
the  former  noisy  display — is  most  pleas- 
ing to  the  ear.  We  are  glad  to  welcome 
Mr.  Minor  at  the  console  of  the  Califor- 
nia Theatre  organ  and  trust  that  a  few 
other  moving  picture  houses  will  make 
equally  sensible  choices  in  this  respon- 
sible musical  position. 


day  afternoons  preceding  the  Friday  con- 
certs except  December  30th,  which  is 
Thursday,  the  day  before  the  concert. 

In  order  to  accommodate  school  teach- 
ers the  liour  has  been  set  for  3:4.')  o'clock. 
Talks  on  the  symphony  programs  will 
be  given  by  Victor  Hlondeau,  Ray  C.  B. 
Hrown,  (Jeorge  Edwards,  Redfern  Mason, 
Henry  Pasniore  and  Ashley  Pettis.  The 
lectures  will  be  illustrated  by  the  fol- 
lowing pianists:  Mrs.  Suzanne  Pasmore- 
Brooks,  Miss  Ada  Clement,  George  Ed- 
wards, George  McManus,  F"'rank  Moss  and 
Ashley  Pettis.  The  library  is  fortunate 
to  have  enlisted  the  active  interest  and 
service  of  these  well-known  speakers  and 
artists. 


NEW    PRIMA    DONNA    MAKES    DEBUT 


SYMPHONY    LECTURE 


Under  the  auspices  of  the  San  Fran- 
cisco Public  Library  a  series  of  free  lec- 
tures on  the  symphony  programs  are  to 
be  given  in  the  assembly  room  of  the 
library  at  the  Civic  Center.  The  lectures 
will  take  place  on  the  following  dates: 
October  1st,  15th  and  29th;  November  12th 
and  26th;  December  10th  and  30th;  Jan- 
uary 7th  and  21st;  February  4th  and 
18th;   March  4th.     These  are  all  the  Fri- 


And  now  Dr.  and  Mrs.  S.  J.  Onesti 
present  a  new  American  prima  donna  in 
tlieir  daughter,  Sylvia  Johanna,  who  made 
her  first  appearance  in  the  world  at  San 
Francisco  last  Sunday,  September  12th. 
Mrs.  Onesti  is  perliaps  better  known 
among  the  readers  of  the  Pacific  Coast 
Musical  Review  as  Mme.  Johanna  Kris- 
toffy,  the  distinguished  operatic  soprano. 
She,  like  so  many  other  instructors,  has 
frequently  complained  to  us  how  difficult 
it  was  to  meet  pupils  with  the  real  spark 
of  genius  of  whom  one  can  make  gen- 
uine artists.  Now,  she  has  a  chance  to 
discover  the  genius  from  the  start  and 
train  it  according  to  lier  own  brilliant 
accomplishments.  We  are  told  that  the 
youthful  debutante  possesses  a  voice,  and 
since  the  first  principle  of  a  future  artist 
rests  upon  the  possession  of  a  voice  it  is 
perhaps  not  premature  to  predict  a  great 
future  for  Sylvia  Johanna.  So  we  ex- 
tend to  Dr.  and  Mrs.  Onesti  our  heartiest 
congratulations  and  best  wishes. 
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^^If  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano" 


When  you  put  a  Packard  Piano  in  your  home,  you  feel  that  at  last  you  have 
found  "the  hidden  soul  of  harmony."  Its  delicate  balance  of  action,  the 
exquisite  timbre  of  its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
warmest  admiration.  There  are  Packard  Pianos  in  upright  and  player 
models,  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

517   Fourteenth    Street,    Oakland,    California 

g^mnapimainaiiiiiiiiiiiiiiiiiiiiiiiiiiii i sai  ^ 


Mabel  Riegelman 


PRIMA  DONNA  SOPRANO  OF  THE  BOSTONIANS 
and  CHICAGO  GRAND  OPERA  COMPANY 

Writes  of  the 

SOLO££L£ 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
K'ith  zvhich  its  makers  have  endoived  it  far  surpasses  imagination. 
To  say  that  I  zvas  pleasantly  surprised  mould  be  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 


QHdJj^  i^^^U^<^ 


The  Soloellc  is  the  most  wonderful  of  all  musical  instruments 
— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 
convinced  of  its  vast  superiority. 

Hear  and  play  the  SOLOELLE  before  buying  ANY  player 
piano. 

First:  The  Soloellc  stands  alone  in  affording  the  operator  the 
7<.'idcst  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

SOLOELLE  patents  prevent  successful  imitation. 

Second :  The  Soloellc  stands  alone  in  affording  the  operator  the 
widest  range  of  independent  control  of  Tone  Volume  of 
Melody  and  Accompaniment  separately. 

Again  SOLOELLE  patent?  prevent  successful  imitation. 

Knabe  Soloclle,  Koliler  &  Chase  Soloclle,  Gablcr  Soloelle 
Fischer  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in  Exchange 


StUtUe  fUftd  itih 
itrctritatty  mnd  Ajr 
t„U/i—n,w  h,rt 


Tki  mnv  Elxirit 

il,<tri„U,  tnd  h 
t.Jih—n.w  her. 


26    O'Farrell     St.  535    14th    St.  321    Sixth   St.  2460    Mission    St. 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  otlier  Phonographs 
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JOHN    C.    MANNING-SAMUEL    SAVANNAH    RECITAL 

Well-Known  Pianist  and  Violinist  Give  Enjoyable  Sonata 

Recital   at  Sorosis  Club   Hall   Before  Large  and 

Enthusiastic   Audience 


By    ALFRED    METZGER 

The  Manning  School  of  Music  opened  its  auspicious 
season  of  19201921  with  a  Sonata  recital  by  John  C. 
Manning,  pianist,  and  Samuel  Savannah,  violinist.  As 
a  matter  of  fact  the  recital  was  given  by  John  C.  Mann- 
ing with  the  assistance  of  Mr.  Savannah,  but  since  the 
two  principal  features  of  the  program  consisted  of  two 
Sonatas  for  violin  and  piano,  this  recital  was  in  the 
nature  of  a  Sonata  evening.  Knowing  how  unusually 
busy  these  two  leading  teachers  always  are,  it  was  a 
mystery  to  us  to  note  how  well  they  had  prepared  this 
program.  We  cannot  imagine  how  they  could  possibly 
have  found  time  to  rehearse  the  numbers  to  quite  such 
proficient  degree  as  they  exhibited  on  this  occasion. 

The  first  number  consisted  of  Sonata  C  Minor,  Op.  32, 
No.  2,  for  piano  and  violin  (Beethoven).  Thanks  to 
their  inherent  musicianship  both  artists  had  an  oppor- 
tunity to  show  the  extent  of  their  artistry.  That  they 
took  full  advantage  of  their  chance  will  be  readily  ad- 
mitted by  everyone  who  heard  them.  Mr.  Manning 
interpreted  the  piano  part  with  an  intelligence  and 
grasp  of  its  intrinsic  artistic  values  that  could  not  help 
but  secure  for  him  the  deepest  respect  of  his  audience. 
Mr.  Savannah  played  the  violin  part  of  the  Sonata  in  a 
manner  that  would  imply  that  he  also  had  devoted  much 
study  to  this  work,  both  in  tonal  quality  and  technical 
proficiency  he  met  fully  all  the  requirements.  Mr. 
Savannah  belongs  to  that  class  of  artists  who  play  every 
plirase  with  the  utmost  deliberation,  and  restrict  their 
tone  volume  to  a  quality  that  precludes  forcing  or 
coarseness. 

The  second  part  of  the  program  consisted  of  a  group 
of  three  piano  compositions  which  included:  Gavotte 
B  minor  ( Bach-Sain  t-Saens),  Nocturne  G  Major 
(Chopin),  and  Scherzo  C  Sharp  Minor  (Chopin).  Mr. 
Manning  preceded  the  interpretation  of  these  works 
with  a  few  well  chosen  explanatory  remarks.  He  played 
with  fine  skill,  conscientious  tone  shading  and  fine  ad- 
herence to  rhythmic  values.  His  Bach  Gavotte  dis- 
played his  thorough  technic,  while  his  Chopin  pieces 
emphasized  the  poetic  character  of  his  phrasing.  He 
was  indeed  justified  to  respond  to  the  hearty  applause 
of  his  enthusiastic  hearers. 

The  concluding  number  on  the  program  was  the  mag- 
nificent C  Minor  Sonata,  Op.  45,  by  Grieg.  Both'  musi- 
cians brought  out  the  rugged,  virile  character  of  this 
work  with  unfailing  fidelity.  Their  ensemble  playing 
was  specially  adequate  and  effective.  They  proved 
throughout  that  they  not  only  were  familiar  with  Grieg's 
most  effective  moods,  but  that  they  had  devoted  the 
necessary  time  to  study  the  works  with  commendable 
insight.  The  entire  program  was  presented  with  a 
seriousness  of  purpose  and  a  conscientiousness  of  exe- 
cution that  could  only  bring  credit  to  the  two  deserving 
artists. 


LILLIAN    SWAEY    RECEIVES    BIG    OVATION 


Winner    of    Gold     Medal    of    the    1920    Violin    Class 
Giuseppe  Jollain    Reveals  Astonishing    Progress 
and   Unusual   Artistic  Talent 


Lillian  Swaey,  a  young  violinist  of  extraordinary  tal- 
ent, winner  of  the  gold  medal  of  the  1920  violin  class 
of  Giuseppe  Jollain,  gave  a  violin  recital  at  the  Italian 
Room  of  the  St.  Francis  Hotel  on  Wednesday  evening, 
September  8th,  before  an  audience  that  packed  the  room 
to  such  an  extent  that  the  doors  had  to  be  kept  open 
to  accommodate  the  overflow.  From  the  first  notes 
played  by  Miss  Swaey  to  the  end  of  the  program  th« 
interest  of  the  audience  constantly  increased,  until  after 
the  conclusion  of  the  event  the  young  artist  was  the 
center  of  a  veritable  storm  of  enthusiasm  that  ended  in 
a  most  thrilling  ovation.  We  have  not  witnessed  any 
more  enthusiastic  scenes  at  any  concert  we  have  at- 
tended in  this  city. 

It  was  evident  from  the  beginning  that  the  audience 
was  not  selected  from  friends  of  the  young  violinist. 
They  represented  tlie  best  musical  element  in  this  city 
and  they  were  notably  skeptical  at  first.  But  the  mo- 
ment they  realized  the  genius  of  the  young  player  they 
warmed  up  immediately,  and  it  took  not  long  until  they 
gave  vent  to  their  delight  with  unmistakable  tokens 
of  genuine  approval.  Miss  Swaey  won  her  audience  by 
sheer  force  of  lier  skill  and  talent. 

The  young  artist  has  progressed  astoundingly  since 
last  we  heard  her.  She  gained  in  maturity  of  inter- 
pretation, was  more  certain  of  her  intonation,  and  had 
developed  her  technical  resources  to  a  point  where 
lluency  and  assurance  had  gained  the  uttermost  point 
of  efficiency.  Of  course.  Miss  Swaey  is  by  no  means  a 
finished  artist,  no  one  is  finished  until  they  cease  to 
exist.  But  she  certainly  lias  proved  herself  far  beyond 
her  years   in   musical   experience  and   understanding. 

She  began  the  program  with  WIeniawsky's  D  Minor 
concerto,  to  which  she  gave  a  depth  of  expression  that 
one  rarely  if  ever  finds  in  students,  but  wliich  usually 
does  not  make  its  appearance  until  maturity  has  been 
reached.  To  memorize  this  work  alone  represents  a 
tremendous  feat,  but  to  memorize  it  in  a  manner  to 
bring  out  the  emotional  depths  and  colorful  phrases  is 
Homething  tliiU  one  could  hardly  think  a  girl  of  such 
tender  years  capable  of.  Later  on  Miss  Swaey  played 
Kol  NIdrel  (Hrudi),  Menuel  (Mozart),  Ave  Maria 
(Schuhorl-WilhcliiiJ)  and  Danse  Tzigane  (Nuchez). 
Naturally,  as  tin-  i)rogram  progressed.  Miss  Swaey 
Kained  in  confidence  and  poise  and  before  the  conclu- 
sion of  the  event  she  had  revealed  herself  as  an  excep- 
tionally brilliant  interpretor.  No  one  who  heard  her 
on   this  occasion  will  conscientiously  deny  that  she  is 


lieaded  for  an  unusually  brilliant  future.  Both  Miss 
Swaey  and  her  teacher,  G.  Jollain,  are  entitled  to  hearty 
congratulations  for  the  splendid  results  achieved  at  this 
recital. 

Miss  Swaey  was  assisted  by  Mme.  Helen  Noldi  (Al- 
berti),  soprano,  who  contributed  the  following  vocal 
selections:  J'etais  une  petite  herbe  dans  les  champs 
(Tschaikowsky),  Libro  Santo  (Pinzuti),  Angel's  Ser- 
enade (Braga),  Birth  of  Morn  (Leonl).  Mme.  Noldi 
is  not  a  stranger  to  San  Francisco's  musical  colony. 
She  appeared  here  a  number  of  years  ago  and  succeeded 
in  making  a  certain  impression  in  our  musical  circles. 
She  possesses  maturity  of  artistic  expression,  intelligent 
grasp  of  interpretation  and  a  voice  that  is  mellow  and 
resonant  in  the  middle  and  low  tones,  and  not  quite  so 
smooth  in  the  high  position.  However,  Mme.  Noldi 
interprets  with  much  warmth  and  expression.  Signor 
S.  Martinez  played  the  accompaniments  with  his  usual 
adherence  to  musical  values.  ALFRED  METZGER. 


MOVING  PICTURE   MUSIC 


The  Rialto  Theatre  gave  its  tenth  popular  concert  last 
Sunday  morning  and  Giovanni  Colletti,  the  brilliant 
young  conductor,  had  selected  a  most  delightful  pro- 
gram for  this  occasion.  Specially  enjoyable  were  the 
solos  by  Miss  Colletti,  the  conductor's  sister,  who  is 
also  the  concert  master  of  the  orchestra.  Miss  Colletti 
is  a  very  fine  musician.  She  plays  with  assurance  and 
poise,  draws  a  tone  of  fine  flexibility  and  pliancy  and 
interprets  with  sincerity  and  conscientiousness.  She 
was  surely  entitled  to  the  hearty  ovation  accorded  her. 
Mr.  Colletti  and  his  orchestra  again  demonstrated  that 
their  audiences  are  charmed  with  their  work,  and  the 
enthusiastic  outburst  of  applause  after  each  number 
tells  in  no  uncertain  terms  of  the  attitude  of  the  listen- 
ers. Irma  Falvey,  the  organist,  also  added  to  the  ex- 
cellence of  the  event  by  playing  an  organ  solo  in  a 
musicianly  and  refined  manner. 


The  Tivoll  continues  to  give  Ulderico  Marcelli  an  op- 
portunity to  display  his  skill  as  conductor  and  arranger 
of  music  as  accompaniment  to  the  pictures.  During  the 
present  he  has  added  to  his  already  long  list  of  laurels 
and  he  continues  to  select  compositions  that  while  they 
are  not  too  heavy  for  public  consumption,  at  the  same 
time  represent  the  better  class  of  musical  compo- 
sition. Mr.  Marcelli  makes  concessions  to  the  so-called 
popular  taste  by  introducing  an  occasional  number  of 
the  lightest  musical  fare.  But  the  manner  in- which 
even  the  most  popular  numbers  are  interpreted  robs 
them  of  any  so-called  "cheapness."  The  singers  add 
greatly  to  the  general  artistic  character  of  the  musical 
numbers  for  they  possess  fine  voices  and  intelligence. 


The  California  Theatre  will  give  its  twenty-seventh 
grand  concert  tomorrow  (Sunday)  morning,  September 
19th,  and  Herman  Heller  has  prepared  one  of  its  ex- 
cellent programs.  The  soloist  on  this  occasion  will  be 
Cecilia  Arillaga,  piano  virtuosa,  sister  of  Vincent  de 
Arrillaga,  director  of  the  Arrillaga  Musical  College,  and 
an  artist  of  the  highest  rank.  Miss  Arrillaga  has  ap- 
peared frequently  at  concerts  in  California  and  at  every 
instance  she  has  made  an  instantaneous  impression. 
She  exhibits  a  technic  of  rare  fluency  and  purity,  an 
interpretative  faculty  of  serious  and  musicianly  char- 
acter and  the  poise  of  the  experienced  artist.  In  addi- 
tion to  her  rare  artistic  faculties  Miss  Arrillaga  is  the 
fortunate  possessor  of  a  charming  personality  that  adds 
to  her  successes.  She  will  play  the  Grieg  Concerto. 
The  orchestral  numbers  on  the  program  consist  of: 
Entry  of  the  Gladiators  (Fuchik),  Valse  Etincelles 
(Waldteufel),  Lohengrin  (Wagner),  Ruy  Bias  Overture 
(Mendelssohn).  C  Sharpe  Minor  will  play  a  Medley  of 
selected  Irish  airs. 


The  Mill  Valley  Musical  Club,  of  which  Miss  Ethel  A. 
Johnson  is  the  president,  held  their  first  meeting  of  th« 
season  on  Tuesday  evening,  September  14th.  A  most 
unusual  program  was  presented  to  a  very  enthusiastic 
audience  wlio  demanded  an  encore  after  every  number. 
In  her  opening  address  Miss  Johnson  expressed  her  de- 
light over  being  able  to  introduce  Mrs.  William  Ritter, 
a  former  president  of  the  Pacific  Musical  Society.  Mrs. 
Ritter,  with  Hother  Wismer  and  Lajos  Fenster,  pre- 
sented to  the  Mill  Valley  Musical  Club  the  exquisite 
Mozart  trio  in  E  Flat,  which  was  rendered  with  a  splen- 
did ensemble  and  a  freshness  and  beauty  of  tone  that 
was  a  revelation  to  hear.  They  were  obliged  to  repeat 
the  last  movement. 

The  vocalist  of  the  evening  was  Mrs.  Arthur  Hackett, 
whose  delightful  soprano  voice  charmed  her  appreciative 
hearers.  A  most  charming  personality  added  to  her 
excellent  work.  Her  rendition  of  Ijo!  Hear  the  Gentle 
Lark  brought  borth  her  artistry.     Miss  Eva  Walker  was 


the  accompanist  of  the  evening  and  distinguished  her- 
self as  a  most  gifted  musician.  She  is  a  real  favorite 
with  the  club. 

The  proeram  was  as  follows:  Pace  Pace  Mio  Dlo 
(Verdi),  Sylvelin  (Sinding),  Mrs.  Arthur  Hackett;  Trio, 
Mozart  E  flat.  Op.  14,  No.  11,  Mrs.  Wm.  Ritter,  piano, 
LaJos  Fenster,  violin,  Hother  Wismer,  viola;  Songs, 
Oh!  Sleep  Why  Dost  Thou  Leave  Me?  (Handel),  Lo! 
Hear  the  Gentle  Lark  (Bishop).  Mrs.  Arthur  E.  Hackett, 
Miss  Eva  Walker,  accompaniKt. 


SCOTTI 

GRAND  OPERA 

COMPANY 


ARTISTS,  ORCHESTRA  AND  CHORUS 

from  the 

METROPOLITAN 

OPERA • COMPANY 

ANTONIO  SCOTTI    ■=    General  Director 

PACIFIC  COAST  ITINERARY 

SPOKANE SEPTEMBER  22 

YAKIMA  SEPTEMBER  22 

VANCOUVER  _.  SEPTEMBER  23 

VANCOUVER SEPTEMBER  24 

VANCOUVER SEPTEMBER  25 

SEATTLE SEPTEMBER  27 

SEATTLE  SEPTEMBER  28 

SEATTLE SEPTEMBER  29 

PORTLAND  SEPTEMBER  30 

PORTLAND _ OCTOBER     1 

PORTLAND OCTOBER    2 

Management  Elwyn  Concert  Bureau 

SAN  FRANCISCO - ONE  WEEK 

October  4  to  10 
Management  Frank  W.  Healy 

LOS  ANGELES ONE  WEEK 

October  11  to  16 
Management  L.  E.  Behymer 

Tour  Under  Management 
BRADFORD  MILLS 

MERLE  ARMITAGE,  Associate 


NINO  MARCELLI 

COMPOSER -CONDUCTOR 
Formerly  Conductor  Santiago  Symphony  Orchestra 

(SANTIAGO,  CHILI) 

Grand   Opera  Companies   Santiago,   Buenos    Aires,    Montevideo,    Rio    de 
Janeiro,   Rome,   Milan,   Palermo 

Available  for  Symphony  Concerts  and  Grand  Opera 

Adciress  in  care  of  Pacific  Coast  Musical  Review,  Suite  801,  Kohler  &  Chase 
Bldg.,  26  O'Farrell  St.,  San  Francisco. 


PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


Giulio  Minetti,  the  well-known  violinist,  teacher  and 
orchestral  leader,  member  of  the  San  Francisco  Sym- 
phony Orechestra,  has  returned  from  Italy,  after  an 
absence  of  three  months.  Mr.  Minetti  has  some  inter- 
esting things  to  tell  about  Europe,  and  also  about  his 
plans  for  next  season,  and  we  shall  be  pleased  to  tell 
our  readers  more  about  it  in  the  next  issue. 


I  I 

FOR  ALL  BRIGHT  TEACHERS 

I  EVERYWHERE  | 

I  '  I 

I    THE  MUSIC  STUDENTS  i 

!   PIANO   COURSE  I 


The  Best  AU-'round  Method 

Loose-leaf  in   Form,  Up-to-date   in   Matter 

Ask  Your  Dealer  or  Write 


School  and  College  Music  Dept. 

Oliver  Ditson  Company 

BOSTON  10 


ALICE 

GENTLE 

MEZZO 
SOPRANO 


Ca  Scala   (Mllano),  Metropolitan  Opera  House  (New 
York)  5    Braccale    Opera    Company    (Havana) 

Exclusive    Management: 

HAENSEL  &  JONES 

Aeolian    Hall,   New   York 

On  Pacific  Coast  November  and  December 

Management: 

JESSICA  COLBERT 

Hearst   Bnlldlug,    San    Francisco 


Mme.  Jeanne  Jomelli 

SOPRANO 

Has  re-opened  her  San  Francisco  Studio 

and  has  resumed  teaching,  after  several 

months'  absence,  at 

1005    KOHLER    &    CHASE    BLDG., 
Tel.   Kearny  5454 


EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 

Designs  the   Organ — Supervises  the   Voicing 

Passes  Final   Verdict 

Terms:    5%   of   Cost   of   Organ 

No  Commission  from   Builder 

Among  Many   Organs   Designed   and   Supervised   By 

Mr.    Lemare   are: 
St.   Margaret's,   'Westminster,   England 
Town   Hall,   Auckland,   New   7,ealand 
First  Methodist  Church,  Asbury  Park,  N.  J. 
First  Church  of  Christ  Scientist,   Buffalo,   N.  Ti. 
First   Church  of   Christ    Scientist,  Cincinnati,   O. 
First  Church  of  Christ  Scientist,  Kalamazoo,  Mich. 

and 
Th«!>    Great    Organ    for    the    Civic    Auditorium,    San 
Francisco  „  , 

3027    Clay    Street,    San    Francisco 


The  Cecilia  Choral  Club  of  Alameda  County,  of  which 
Percy  A.  R.  Dow  is  the  director,  met  recently  for  the 
first  time  this  fall.  A  membership  drive  will  continue 
throughout  the  month  of  September  and  offices  for  the 
coming  season  were  announced.  Mr.  Dow  is  planning 
a  charming  program  for  the  November  concert. 


Louise  Homer,  Dudley  Buck,  Bruno  Huhn, 
Frank  La  Forge,  Edith  Mason,  Cecil 
Arden,  Olive  Nevin,  Dorothy  Jardon,  Julia 
Jack,  Joseph  Regneas  and  over  400  other 
leading  American  artists  are  using  this 
song.     Are  you? 

GOD  KEEP  YOU 


MADELINE  BRIDGES 
Modertto 


BARL  TOWNER 


^KulT«n. 


Published   in   A    (high)    and   F    (low). 
At  your  dealer  or  direct  from  us,  40c  net. 

iiniiliiiiMiiniiiiiiiniirii 

TOWNER  BROTHERS 

•  Music  Publishers    ■ 
FRESNO,  CALIFORNIA. 


SVinraoNY 

ORCHESTRA 

AlfredHcrtz Conductor. 

SEASON  TICKETS  NOW  ON   SALE 
457  PHELAN  BUILDING 

Grand  Pre-Season  Pop  Concert 

Exposition  Auditorium 
Saturday  Evening,  Oct.  2,  8:15  o'Clock 
Three   Soloists — Mammoth  Program 
Popular   Prices — Secure    Your   Tickets 
Early  at  Sherman,  Clay  &  Co. 


EASTON  KENT 

Tenor 

Available     for     engagement.s     in 
California  until  November  Fir.st 


2552  Baker  Street,  San  Francisco 
Phone   Fillmore   995 


Scotti  Grand  Opera  Co. 

EXPOSITION  AUDITORIUM 
Oct.  4 — l.n  llolipnir;  Oct.  T — l.'Oracolu  aud  Vrng- 
llnccl;  Oct.  II — i'°nust;  Oct.  7 — i.a  'I'oscb  i  Oct.  H — 
Trovntorc;  Oct.  » — Arienioon.  Mme.  liuOerfly; 
.\lKht,  I.'Orncolo  anil  CnvnllrrlH  IliiNlicana;  Oct.  10 
— I.a    Uolirme. 

Slnicle,   »5.0O,   $:t.0O,   «2.00,  $IJiO 
War  Tax    10%    Kxtra 
Mail     orders,     Including     War     Tax,     to     Frank     W. 
Healy,   with   envelopes   for   return   of   tickets.      Send 
10    cents    extra   If   you    want    tickets   sent   by    regis- 
tered   mail. 

All    tickets   sent    at   buyer's    risk,   and    only    In   self- 
addressed,   stamped   envelopes. 

SluKle  Tlcketa    Now  at 
.SHI':RMA.\,    tl-AY    &    <  o. 


ROSALIE  HOUSMAN  SONGS 

Published   By 

THE    BOSTON    MUSIC    CO. 

THE    JOHN    CHURCH    CO. 

G.    SCHIRMER 

Frequently  Seen  on  Programs  of 

GRAVEURE,    MACBETH,    EASTON,    JORDAN, 

WERRENRATH 

And  Many  Other  Distinguished  American  Singers 

TAPS  (Baritone  or  Contralto)  2  Keys 

THE  LOOK   (Lyric  Soprano)  2  Keys 

TARA   BINDU    (Mezzo) 

RIM  OF  THE  MOON   (Tenor)  2  Keys 

TIDALS    (Baritone  or  Contralto) 

For  Sale  at  All   Leading   Music   Houses 


SUNDAY    MORNING,   SEPTEMBER    19 
at    12   o'clock 

Eleventh  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 

THE  RIALTO  CONCERT  ORCHESTRA 

— of— 

THIRTY  ARTISTS 

Doors  Open  at  11:30  A.  M. 


EMERSON 
PIANOS 

Satisfying  in  Tone 
Dependable  in  Quality 
Reasonable  in    Price 

SherHianipay  &  Go. 

Kearny  and  Sutter  Streets,  San  Francisco 

Fourteenth    and    Clay    Streets,    Oakland 

Sacramento      Fresno      Vallejo      Stockton      San      Joa« 

Portland  '  Seattle  Tacoma  Spokane 


GIACOMO  MINKOWSKI 
MME.  MINKOWSKI 

Late    of    New    York.    Berlin    and    Dresden.     Tocal    8ck*al. 
Snlte  SOT.   Kokler   A  Ckas*   Balldlaar 


Johanna  Kristoffy 

rRIM.\    DO>>".\    SOrRAXO 

Thoronsk  Vocal  and  Dramatic  Training 

IMO  WasUartOB  St.  Phone  Franklin   1721 
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Gossip  About  Musical  People 


By   CONSTANCE    ALEXANDRE 

Miss  Felice  Anchell,  tlie  excellent  young  pianist  and 
very  well  known  piano  instructress,  announces  the  re- 
opening of  her  studio  at  2899  Washington  street.  Miss 
Anchell  always  had  a  large  class  of  very  talented 
young  pupils  who  have  made  rapid  progress  under  her 
splendid  tuition.  It  will  certainly  be  a  welcome  bit 
of  news  to  these  students  to  know  that  Miss  Anchell 
has  decided  to  continue  the  fine  work  that  she  started. 


Mary  Garden  had  a  very  narrow  escape  from  drown- 
ing recently  at  Monte  Carlo.  The  prima  donna  owes 
the  saving  of  her  life  to  the  swimming  instructor  who 
came  to  her  rescue.  The  world,  especially  the  musical 
world,  owes  its  thanks  to  the  swimming  instructor  for 
saving  the  greatest  exponent  of  the  modern  French 
operatic  school.  Miss  Garden  will  return  to  America 
In  the  early  fall  to  fill  one  of  the  busiest  seasons 
of  her  wonderful  career.  She  will  make  a  tour  both 
In  concert  and  in  opera. 


Lawrence  Strauss,  whose  popularity  reaches  over  the 
entire  Pacific  Coast,  where  he  has  often  appeared  in 
both  recital  and  oratorio,  returned  last  Monday  from  a 
trip  East.  Mr.  Strauss  had  contemplated  making  a  tour 
with  Carrie  Jacobs  Bond,  the  well-known  composer- 
pianist,  but  owing  to  the  ill  health  of  Mrs.  Bond 
definite  arrangements  could  not  be  made.  While  in 
the  East  Mr.  Strauss  was  engaged  to  make  records  of 
Blx  of  Mrs.  Bond's  songs,  which  will  be  on  the  market 
within  the  next  month.  The  company  who  was  for- 
tunate in  securing  the  services  of  this  delightful  artist 
Is  a  new  concern  known  as  the  Phonic  Laboratory.  It 
will  be  an  added  pleasure  to  the  many  admirers  of  Mr. 
Strauss  to  be  able  to  listen  to  his  lovely  voice  and  most 
exquisite  art  in  their  own  Immediate  surroundings. 


Amato. — The  Metropolitan  Opera  Company's  contri- 
bution to  the  success  of  California's  next  music  season 
will  be  no  less  an  attraction  than  Pasquale  Amato. 
Amato  has  not  appeared  here  in  a  decade,  all  of  which 
time  he  has  maintained  his  position  as  baritone  of  the 
great  opera  company.  In  this  period  he  has  created  no 
less  than  a  dozen  important  roles  and  the  Amato  of  to- 
day is  unquestionably  accepted  as  one  of  the  greatest 
Italian  baritone  singers  the  world  has  ever  known. 
Amato  will  appear  in  both  San  Francisco  and  Oakland 
under  the  management  of  Selby  C.  Oppenheimer. 

Emma  Destinn. — Notwithstanding  any  reports  to  the 
contrary,  the  world-famous  Bohemian  soprano,  Emma 
Destinn,  will  return  to  the  United  Slates  next  month 
to  fill  her  engagements  with  the  Metropolitan  Opera 
Company  in  New  York.  Destinn,  said  to  be  in  more 
wonderful  voice  than  ever,  will  be  heard  in  a  half  dozen 
of  her  most  famous  roles  with  the  great  opera  company 
during  the  months  of  October,  November  and  Decem- 
ber; During  January  and  February  she  will  make  a 
flying  concert  tour  of  the  country,  appearing  only  in  a 
number  of  the  larger  cities,  and  Manager  Selby  C. 
Oppenheimer  has  been  very  fortunate  in  securing  one 
recital  for  San  Francisco.  March  and  April  will  again 
find  Destinn  at  the  Metropolitan  after  which  she  has 
been  booked  for  concert  and  opera  appearances  in  Eng- 
land and  on  the  Continent. 


St.  Francis  Musical  Teas. — Memberships  in  the  unique 
St.  Francis  Musical  Teas  series,  which  is  being  spon- 
sored by  the  newest  local  management — Stanislas  Bern 
and  Alice  Seckel.s — are  being  eagerly  sought  by  the 
most  prominent  music  lovers  of  the  transbay  region. 
Tlie  events  will  be  given  in  the  ballroom  of  the  St. 
Francis  Hotel  and  followed  by  tea  service  in  the  Italian 
room  adjoining.  The  artists  of  each  of  the  five  an- 
nounced occasions  will  be  the  guests  of  honor.  The 
splendid  musical  series  will  consist  of  concerts  by 
Olga  Steeb,  pianist;  Theo  Karle,  tenor;  Tlie  Salzedo 
Harp  Ensemble  and  Povla  Frijsh;  May  Peterson,  so- 
prano, and  Samuel  Gardner,  violinist.  Subscription  to 
the  series  is  open  only  to  those  invited  and  as  soon  as 
the  capacity  of  the  hall  is  reached  the  list  will  be 
closed. 


New  Year's  Service  at  the  various  synagogues  were 
as  ever  most  impressive.  The  musical  services  at  Tem- 
ple Kmanu  El  were  under  the  able  direction  of  Cantor 
Reuben  Kinder.  At  Temple  Sherith  Israel  Cantor  Ben- 
jamin Liedernian  presided.  Cantor  Joseph  Rabinowitz 
presided  over  the  music  at  Temple  Beth  Israel.  At 
Bush  Street  Temple  Cantor  Nathan  Greenwald  attended 
to  the  music. 


Horace  V.  Benjamin,  a  young  baritone  who  is  visiting 
in  California  from  the  East,  is  lo  pay  a  great  com- 
pliment to  us  by  giving  a  concert  next  Sunday  after- 
noon at  the  Greek  Theatre  at  five  o'clock.  Mr.  Benja- 
min has  been  so  (cordially  received  here  and  so  enthusi- 
astically praised  for  his  art  that  he  has  decided  to  give 
IhiH  concert  to  which  he  extends  an  invitation  to  the 
public.  He  will  be  assisiod  by  Signor  Antonio  de  Grassi, 
who  postponed  his  I  rip  East  a  week  so  as  to  ho  able 
to  participate  at  this  recital.  At  the  piano  will  be 
Frederick  Maurcr,  Jr.,  who  will  furnish  the  accompani- 
ments for  Mr.  Benjamin  and  Mr.  de  Grassi. 


Exposition  Auditorium. — Clnsslcal  melodies  that  are 
favorites  wilh  the  public  will  be  played  on  the  great 
organ  at  the  Exposition  Auditorium  by  Edwin  H.  I.e- 
aiare,   the   official  organist,  on   Sunday   evening,   begin- 


ning at  8  o'clock.  One  of  his  own  compositions,  entitled 
Resignation  will  be  heard  for  the  first  time  at  this 
recital.  The  program  is  as  follows:  Prelude  and 
Fugue.  "Great"  A  minor  (Bach);  Largo  (Handel);  Res- 
ignation (Lemare);  Siegfried  Idyll  (Wagner);  Sylvine, 
from  La  Farandole  Suite  (Dubois);  C^oncert  Overture 
in  C  minor  (Fricker). 


Lotta  Madden,  the  noted  American  soprano,  has  just 
sung  a  new  manuscript  song  of  Miss  Rosalie  Housman's 
at  the  Lockport  AIl-American  Music  Festival  called 
God's  World.  Miss  Madden  is  to  sing  this  excellent 
composition  at  her  New  York  recital  and  on  her  West- 
ern tour  next  spring.  Mary  Jordan,  who  comes  to  San 
Francisco  in  March,  will  introduce  it  to  San  Francisco 
audiences   as   well   as   in   other  cities. 


Irving  Krick,  a  youthful  pianist  of  extraordinary  tal- 
ent, recently  gave  the  Half-Hour  of  Music  at  the  Greek 
Theatre  in  Berkeley.  Press  and  public  were  very  lavish 
in  praise  of  this  skilled  young  musician,  dwelling  upon 
the  fluency  of  his  technic,  tlie  sentiment  in  his  phrasing 
and  the  intelligence  of  his  interpretations.  Master 
Krick  has  established  for  himself  quite  a  following  in 
Hie  transbay  cities  where  his  talents  have  had  special 
opportunity  to  assert  themselves.  The  program  ren- 
dered by  this  precocious  young  student  was  as  fol- 
lows: Le  Papillon  (Etude  de  Concert)  (Lavallee), 
Berceuse,  Op.  13  (Iljinsky),  Les  Deux  Alonettes  (Les- 
chetizky),  Valse  in  B  Major  (Wollenhaupt),  Liebestraum 
(A  Dream  of  Love)  (Liszt),  Elfenreigen  Etude,  Op. 
17  (Kroeger),  Lucia,  Op.  13  (Left  hand  alone)  (Doni- 
zetti-Leschetizky),  Prelude,  C  sharp  minor  (Rachmani- 
noff), Rhapsodie  Hongroise,  No.  6   (Liszt). 


Mrs.  Barbereux-Parry,  the  noted  Chicago  vocal  peda- 
gogue, gave  a  most  interesting  talk  about  her  unique 
and  unquestionably  meritorious  system  of  vocal  train- 
ing, at  Sorosis  Club  Hall  before  a  most  enthusiastic 
audience  prior  to  her  departure  from  this  city  during 
the  latter  part  of  August.  The  attending  teachers  and 
music  lovers  became  so  interested  in  Mme.  Parry's  in- 
formation that  they  remained  an  hour  after  the  con- 
clusion of  the  chat  to  ask  questions  and  seek  further 
information  from  the  distinguished  pedagogue  and  lec- 
turer. The  interest  was  so  manifest  that  Mme.  Parry 
feels  confident  that  within  a  comparatively  brief  period 
of  time  she  will  be  justified  to  send  a  teacher  to  San 
Francisco  to  open  a  branch  studio  of  the  Barbereux 
System. 


The  Oratorio  Society  of  San  Francisco,  formerly  the 
Exposition  Cliorus,  has  begun  rehearsals,  for  the  season 
1920-]  921.  It  meets  every  Thursday  evening  at  8  o'clock 
in  the  Brotherhood  Room  of  the  Wesley  Methodist 
Church,  640  Buchanan  Street,  near  Hayes,  under  the 
direction  of  John  Wliitcomb  Nash.  Singers  are  invited 
to  apply  for  membership  if  interested  in  the  study  of 
the  larger  oratorios.  Amateurs  and  inexperienced  sing- 
ers will  be  accorded  special  study  and  training.  For 
further  particulars  apply  at  501  Kohler  &  Chase  Bldg., 
between  11  a.  m.  and  6  p.  m.  Seven  concerts  are  an- 
nounced for  the  season  to  take  place  during  September, 
October,  November,  January,  April  and  July. 


Miss  Helen  Colburn  Heath,  for  twelve  years  soloist 
at  the  First  Unitarian  Church,  is  receiving  several 
offers  to  sing  in  other  churches  since  it  became  neces- 
sary to  disband  the  choir  owing  to  a  lack  of  funds. 
But  so  far  she  has  accepted  only  work  for  special  ser- 
vices, for  she  finds  it  pleasant  to  have  her  Sundays 
free.  On  August  22nd  she  sang  for  the  morning  service 
at  Grace  Pro-Cathedral  and  on  September  19th  she 
will  assist  Mrs.  Roland  at  the  Methodist  Church  in 
Oakland  for  a  special  service  during  the  Methodist  Con- 
ference there.  She  will  sing  both  morning  and  night. 
In  the  note  which  the  chairman  of  the  music  committee 
of  the  Unitarian  Church  sent  to  Miss  Heath,  announcing 
the  change  of  plans  for  the  choir  work,  she  says:  "They 
are  most  appreciative  of  the  splendid  services  you  have 
rendered  the  society,  and  have  asked  me  to  express 
their  thanks,  and  trust  that  sometime  they  may  have 
the  pleasure  of  hearing  you  as  the  soloist." 

Miss  Heath  entertained  the  members  of  the  Unitarian 
Choir  on  August  22nd,  the  occasion  being  in  the 
nature  of  a  renewal  of  friendship  with  Charles  Robin- 
son of  New  York,  formerly  bass  soloist  in  the  quartet, 
who  was  in  San  Francisco  for  his  summer  vacation. 
For  old  times'  sake  they  sang  quartets  from  the  ora- 
torios and  Mr.  Robinson's  lovely  voice  was  heard  in  a 
few  solos.  Tlie  following  members  were  present:  Mrs. 
Byron  McDonald,  Mrs.  Benj.  Heath,  Mr.  and  Mrs.  Henry 
Bretherick,  Theo.  Phillips,  Charles  Robinson,  and  Miss 
Helen  Colburn   Heath. 


Mrs.  Abbie  Gerrlsh-Jones'  new  Cycle  of  Love,  written 
for  the  San  Francisco  Browning  Society,  with  words 
taken  from  poems  by  Mr.  and  .Mrs.  Robert  Browning,  is 
to  have  its  initial  presentation  on  October  1st.  This  is 
the  opening  meeting  of  the  society  and  also  com- 
memorates the  wedding  anniversary  of  the  poets  Brown- 
ing. Miss  Helen  Colburn  Heath  is  musical  director  of 
the  society  and  has  chosen  the  following  singers  to 
interpret  the  work:  Miss  Helen  Colburn  Heath,  sojirano, 
Mrs.  Carl  E.  Anderson,  contralto,  Carl  E.  AnTTerson, 
tenor,  Len  Barnes,  baritone.  Mrs.  Willard  Bachelder 
will  be  at  the  piano. 


H.  B.  Pasmore  and  family  will  remove  lo  their  new 
home  in  the  Claienionl  District,  Berkeley,  about  October 
Ist.  The  famous  Pasmore  studio  on  Washington  Street 
lias  been  leased  lo  Andre  Ferrler.  Mr.  Pasmore  will 
open  his  studio  In  the  Kohler  &  Chase  Building  on 
October    Isl. 

Miss  M.  V.  Underhill,  the  well-known  violinist  and 
teacher,  spent  ihe  summer  in  Santa  Barbara  as  a  guest 


of  her  father  who  is  a  well-known  architect,  and  has 
returned  to  this  city,  opening  her  studio  for  the  season 
in  the  Tenaya  Apartments,  780  Post  Street.  She  has 
a  large  class  of  students,  which  is  keeping  her  very 
busy. 


Sir  Henry  Heyman,  Dean  of  San  Francisco  violinists, 
has  received  from  friend.s  abroad  the  following  wonder- 
ful autograph  letters:  G.  Sinding,  Julius  Rietz,  W.  Bar- 
giel,  DAlbert.  Ferd.  David,  Ferd.  Hiller,  Raff.  Clara 
Schumann.  Berlioz,  Moscheles,  Carl  Czerny,  Malibran, 
Vieuxtemps,  De  Beriot,  etc.  Also  the  original  mann- 
script  Barcarolle,  Op.  281,  for  violin  and  piano  by  Carl 
Reinecke,  which  is  dedicated  to  Sir  Henry. 


Edwin  H.  Lemare,  San  Francisco's  official  municipal 
organist,  was  the  guest  of  honor  at  a  surprise  birthday 
dinner  given  by  Mrs.  Lemare  at  the  charming  home 
on  Clay  street,  on  Thursday  evening,  September  9th. 
Friends  of  Mr.  Lemare's  were  invited  to  this  deligbtfal 
affair,  and  while  all  of  it  was  a  pleasant  surprise 
to  the  noted  musician,  nothing  gave  him  greater  Joy 
than  the  first  presentation  of  his  recently  composed 
violin  solo,  which  was  given  a  splendid  interpretation 
by    Hotlier   Wismer. 


Sergei  Klibansky,  the  distinguished  New  York  vocal 
pedagogue,  was  a  visitor  in  San  Francisco  last  week. 
Mr.  Klibansky  conducted  master  classes  at  the  Cornish 
School  of  Music  in  Seattle  during  July  and  August,  with 
such  distinct  and  wide-reaching  success  that  he  has 
already  been  asked  to  return  next  summer,  and  he  has 
decided  lo  do  so.  Mr.  Klibansky  was  here  only  for 
a  few  days  and  returned  to  New  York  by  way  of  Den- 
ver and  Chicago.  During  his  stay  in  Seattle  Mr.  Kli- 
bansky had  a  master  class  of  sixty-five  pupils  who 
took  107  lessons  a  week.  Miss  Cornish  in  saying  fare- 
well to  Mr.  Klibansky  was  most  enthusiastic  about  the 
success  of  his  season.  She  dwelt  upon  the  excellent 
impression  he  made  upon  the  students  by  reason  of 
his  imposing  personality,  unvarying  courteous  treat- 
ment of  the  students,  his  unquestioned  ability,  and  his 
knack  to  gain  the  friendship  of  pupils  and  faculty.  His 
return  to  Seattle  will  be  awaited  with  much  pleasure. 


Mrs.  A.  F.  Bridge  has  resumed  studio  activities  after 
a  six  weeks'  vacation.  Mrs.  Charles  Corbett,  pupil  of 
Mrs.  Bridge,  was  soloist  at  Stanford  Chapel.  Warren 
D.  Allen,  organist,  during  one  of  the  June  recitals,  and 
again  on  Sunday,  August  29th.  On  both  occasions  Mrs. 
Corbett's  beautiful  soprano  voice  was  greatly  appre- 
ciated. Miss  Hana  Sliimozumi,  the  Japanese  prima 
donna,  who  has  been  delightfully  working  with  Mrs. 
Bridge,  during  her  vacation,  left  San  Francisco  to  re- 
join the  Royal  English  Opera  Company  now  tourini 
Canada.  Miss  Shimozumi  has  received  many  flattering 
offers  from  New   York  managers. 


Miss  Rose  Honyikova,  the  delightful  Russian  soprano, 
was  one  of  the  soloists  at  the  Admission  Day  celebra- 
tion of  the  N.  S.  G.  W.  last  Thursday  afternoon,  Sep- 
tember 9th.  Among  her  vocal  solos  was  Caro  Nome 
from  Rigoletto,  and  her  excellent  artistry  was  greatlj 
admired.  Miss  Honyikova  is  a  pupil  of  Mrs.  Marie 
Partridge  Price. 

Povl  Bjornskjold,  the  distinguished  Danish  tenor, 
will  be  one  of  the  soloists  at  the  concert  to  be  given 
by  the  Ladies'  Relief  Society  at  Commandery  Hall  thl« 
(Saturday)  evening,  September  18th.  George  N.  Krull 
will  also  participate  on  the  program. 

Mrs.  Jamison,  President  of  the  California  Music  Teach- 
ers' Association,  was  a  visitor  in  San  Francisco  last 
week,  prior  to  her  departure  for  Honolulu  where  she 
will  visit  some  friends.  Mrs.  .lamison  is  one  of  the  most 
energetic  and  enthusiastic  professional  women  in  Cali- 
fornia and  her  splendid  work  is  contributing  greatly 
toward  the  increasing  appreciation  of  music  in  Cali- 
fornia. 


Miss  Myra  L.  Palache  has  returned  from  her  six 
weeks'  vacation  which  she  spent  in  the  high  Sierras, 
and  lias  opened  her  studio  at  20  Brookside  avenue, 
Berkeley.  Miss  Palache  has  been  for  several  years  at 
the  head  of  the  piano  department  of  Miss  Head's  school 
in  Berkeley,  where  she  succeeded  in  producing  many 
fine  pianists.  Miss  Palache  now  is  planning  on  featur- 
ing small  piano  classes  containing  only  from  three  to 
four  students.  The  individual  pupils  of  Miss  Palache 
are  so  many  that  she  scarcely  has  the  time  to  devote 
enough  attention  to  each  so  she  is  going  to  feature 
extensively  these  small  classes.  Miss  Palache  received 
her  European  training  under  the  guidance  of  Mr.  and 
Mrs.  Josef  Lhevinne  and  was  a  member  of  the  Godow- 
sky  master  class  in  San  Francisco  two  years  ago.  At 
the  closing  concert  of  the  San  Francisco  Musical  Club, 
Miss  Palache  gave  an  excellent  interpretation  of  the 
Chopin  E  minor  Concerto. 

The  San  Francisco  Musical  Club  opened  its  season 
for  1920-1921  with  a  miscellaneous  program  given  by 
several  of  their  popular  members.  Thursday  mominK. 
September  16th.  The  club  will  hold  its  meetings  this 
year  at  Native  Sons'  Hall,  on  Mason  street.  The  artists 
participating  on  this  occasion  were  Elizabeth  Warden, 
vovcalist;  Marion  de  Guerre,  pianist;  Mrs.  Edward  Lich- 
tenberg.  vocalist,  with  Elsie  Young  accompanying,  and 
Marie  Hughes  Macquarrie.  harpist. 

Madame  LIlia  Mackay-Cantell  the  eminent  composer 
and  vocal  teacher,  announces  the  opening  of  her  studio 
in  San  Francisco,  which  is  in  the  Kohler  &  Chase  Build- 
ing in  Suite  807.  Madame  Cantell  is  endorsed  by  th« 
Misses  Lewisohn  of  New  York,,  Percy  Rector  Steveni 
and  Louis  Victor  Saar. 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Louit 

HE  richness,  evenness,  depth  and 
charm  of  Baldwin  tone  cannot  be 
duplicated.  Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
cause only  the  Baldwin  has  the 
acoustic  properties  capable  of  its  d'velop- 
ment.  Those  who  approach  the  selection  of  a 
piano  unprejudiced  and  with  open  mind  find 
the  Baldwin  a    revelation. 

If  yon  kr«  liit«r«8t«d  ia  the  piirfhaie  of  A  really  hiffh- 
Brad»  piano,  let  lu  tell  you  ftbout  the  ktirsotlTe  offer  we 

gheilpali)To{n|iano  (!|orapany 

310  Suiter  St.        San  Fiarcisco.CaJ. 


KAJETAN  ATTL  Brandt's  Conservatory  of  Music 


The  San  Francisco  Savings  and  Loan  Society 

SWINGS       (THK    S.\N    FUANCISCO    HANK)      COMMERCIAL 
SaO  Cnlifoniia    Street,  Snu   Franeisco,   Cat. 

Memher   of   the    Federal    Ueserve    System 
Member  of  the   AaBOCIated  Savings   Ranks  of  San   Franclseo 

SIISSION   RRANCH,  Mission  and  21»t  Streets 

PARK-PRESIDIO    DISTRICT   BRANCH,   Clement    and    7th    Ave. 

IIAIGIIT  STREET  UR.ANCH,  Halght  and  Uelvedere   Streets 


JUNE  30tli,  1920 

Ass5ets    

Deposits    

Capital  Actually  Paid  Up 
Reserve   and  Contingent   Funds 
Employees'    Pension    Fund 


:|S(i(;,840,3TG.05 

<i3,3.'ia,2«i).17 

1,000,000.00 

2,48,S,107.7« 
330,951.30 


novees     i  trii^ioii     j.-  uhm 

OFFICERS— JOHN  A  BUCK.  President.  GKO  TOURNY,  Vice-President  and 
Manager-  A  H  R  SCHMIDT.  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
Pi  f-sident'-  A  k  MUI>I.KU,  Secretary;  WM.  D.  NEWHOUSE,  Assistant  Secretary; 
WILLIAM  HERMANN,  GEO.  SCHAMMEL,  G.  A.  BELCHER,  R,  A.  LAUENSTEIN, 
TssuTant  Cashiers fc  W.  HBYER,  Manager  Mission  Branch;  W.  C.  HEYER, 
Mfna-er  Park-Picsidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Branch     GOODFELLOW,     EELLS,    MOORE     &    ORRICK,     General     Attorneys. 

nn4Rn  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY,  E.  T.  KRUSE. 
i  HfiSCHMmT  IN  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BIs'rGEn!    ROBERT    DOLLAR.    B.    A.    CHRISTENSON,    L.    S.    SHERMAN. 


HARP    VIRTUOSO 

Soloist    San    Francisco    Srmphonr    O-ches- 

tra.      Available   for   Concerts,    Recitals   and 

Instruction. 

Studio:   1004     Kohler    &    Chase     Dulldlnc 

Res.    Phone    Uar    Vlevr    610 


CECIL  FANNING,  Baritone 

H.   B.  TURPIN,    AeeompanlsC 

Addressi  L.  B.  Behrmer,  Auditorium  lilds.. 
Los  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    Bide.,   San    Francisco.  Cal. 

ROSCOE  WARREN  LUCY 

I'lAMST    AND    TE.\CIIER 
Residence  and   Studio,  0128   HllleKass  Ave., 
Oakland.      Tel.    Piedmont    501t."i. 

MRS.  A.  F.   BRIDGE 

TEACHER    OF    SINGING 

Studio:    11120  Scott   St.  IMioue  Fillmore  1561 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture.      Suite  "C"   Kohler  &   Chase 
liuildlngr.      Telephone    Kearny   5454. 


ALCAZAR 

The  wildly  hilarious  fun-making  of 
Parlor,  Bedroom  and  Bath,  at  the  Alca- 
zar, will  be  followed  next  Sunday  mati- 
Qee  by  a  week's  farewell  revival  of 
Daddies,  the  David  Belasco  success  that 
created  a  positive  sensation  a  fortnight 
ago.  It  had  to  be  withdrawn  temporarily 
while  crowds  were  being  turned  away 
reluctant  and  its  restoration  will  afford 
universal  satisfaction.  The  delicious 
humor  and  gentle  pathos  of  this  comedy 
about  the  little  foreign  war  waifs  who 
brought  anxieties  and  joys  to  the  club 
of  bachelors  who  foster-fathered  them, 
provide  delightful  entertainment  to  all 
ages  and  conditions.  The  theme  is  so 
tender,  heart-warming  and  human,  and 
comes  at  such  a  psychological  time,  that 
no  one  who  loves  a  child  can  resib't  its 
emotional  appeal.  In  a  quarter  of  a  cen- 
tury of  Alcazar  achievement  it  stands 
out  as  a  phenomenal  success,  not  only 
because  the  play  is  adorable  but  because 
It  is  given  so  true  and  artistic  an  inter- 
pretation. The  ideal  cast  remains  un- 
changed, including  Dudley  Ayres,  Inez 
Ragan,  Rafael  Brunetto,  Brady  Kline, 
Ben  Erway,  Al  Cunningham,  Frederic 
Green,  Emily  Pinter,  Helen  MacKerricher, 
Mile.  Valentina  Zimina  and  Talma-Yetta 
Wilbur,  with  the  wonderful  group  of 
child  players,  Sylvia  Yaffe,  Phyllis  Chat- 
terly  and  the  Wynn  Triplets. 

To  follow  comes  the  mystery  melo- 
drama of  baffling  surprises  and  quiver- 
ing suspense,  At  9:45,  by  Owen  Davis, 
that  was  a  New  York  sensation  last  sea- 
son when  produced  for  a  long  period  by 
Win.  A.  Brady  at  the  Playhouse.  It  has 
a  thrill  or  a  laugh  with  every  tick  of 
the  clock. 


Mrs.    William    Steinbach 

VOICE    CULTURE 

Studio: 

902   KOHLER   &   CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 


Jean  Criticos 

Scientific   EmiKSion   of  Voice 

Re.H.   Studio:   321    Highland   Ave.,   Piedmont 

TeL  Piedmont   7SJ 

In   Kohler  &  Chase  BIdg. 

Studio  708 — Mon.,  AVcrt.  and   Frl. 


Pedagogical  Music 
Course 

based    on 

PRINCIPLE 

itlnterlal     and     Processes 

included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

Address: 
EFF.\   ELLIS   PERFIELD   MUSIC 

SCHOOL,   INC., 
!).'>0  McCIurs  nidg..  218  S.  AVabash 

Ave.,  Chicaeo,  III. 

After    September    1st,    New    York 

City  address   will   be: 

EFFA     ELLIS     PERFIELD 

41  Va    AVest    4.1th    Street 

Phone   Bryant   7233 


V 


MISS  EMILIE  LANCEL 

MEZ7,0    SOPRANO 

Concert    and    Opera 

XM   ISth    Ave.  Phone   B«>    View   1461 


EULA  GRANDBERRY 

Soprano    Soloist    and    Voice    Teacher 

Soloist  5th   Church   of  Christ,   Scientist 

Studio:  !l!l!>  Hush  St.,  Apt.  40.' 

Phone    Pros.    2(i!l(i 

MISS  ELFIE  VOLKMAN 

SOI'RANO 

Vocal    Instruction    Concert    and    Opera 

Studio:    070    Chestnut    St.,    Apt.    0 

Tel.    Franklin    850.S 

Mrs.  Mackay-Cantell 

VOICE 

Studio:   S07   Kohler  *    Chase    Bldg. 

Tel.:    Kearny    54."i4 

Residence   Tel.:    Berk.    5  721-J 


HENRIK  GJERDRUM 

PI  A IV  O 

1056    Leavenworth    Street 

Phone  Prospect  04S2 


2211    SCOTT   ST„    Bet.   Clay   &   WashlnKton 

Mr.    Noah    Brandt,    Violin 

.Mrs.    .\oah    Brandt,    Piano 

HELEN  COLBURN  HEATH 

Soprni 

ind     (  hurch     Work.        \  oi 

West     4KU0. 


lo    Soloist.    Temple    Kii 
nd     (hurch     Work. 
:;.'i:t)(     (lay     St.,     Pho 


ALMA  SCHMIDT- KENNEDY 

Berkeley. 


Subscribe  to  the  Pacific  Coast  Musical 
Review.  The  paper  that  covers  all  the 
important  musical  events  on  the  Pacific 
Coast.     $3.00  per  year. 


DOUILLET    CONSERVATORY 
OF  MUSIC 

1721   Jackson   Sf.  San   Francisco,   Cal. 


lie    Bcrkele: 


PIAMST 
'Euclid      Avenue, 
6000. 


ACHILLE  L.  ARTIGUES 

ORtiAMSr       ST.       :>I\RA'S       t   VTHEDRAL 

Piano    Department,   Hamlin    School 
OrKan  and  I'lano,  ArrillaKa  Musical  Collece 

ANIL  DEER  STUDIO 

79  Central  Avenue.      Phone  Park   1003 
By   Appointment    Only 

Evelyn  Sresovich  Wawe 

PIANO 
Studiot   1003   Kohler  &   Chase    Bldg. 

Phone   Kearny   54.'>4       

Joseph  George  Jacobson 

PIANO 

2712  California  St.  Phone  Fillmore  34S 


ROSE  RELDA  CAILLEAU 

Opera    Conilque,    Paris 

Studio:     :U07   Washington    Street 

Phone  Fillmore   1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violia,  Viola,  Ensemble  I'laylnu 
4.34    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Musical   Director 

D.   M.   LIuard    Hotels    Palace  and   Fairmoat 

in   Sau  Francisco 


MARIE  PARTRIDGE  PRICE 

Soprano  Soloist — Teacher  of  SIukIub.  Re- 
citals, Concerts,  Church  and  Oratorio.  1090 
Paee    Street.      Phone    Park   S7. 


MRS.  EDWARD  E.  BRUNER 

SOPRANO:      Available      for      EoKaeements 
Studio:   8.%0  43rd   Ave.  I>houe:   I>ac.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 


Marion  Ramon  Wilson 

CONTRALTO 

Opera  and   Concert.     Europeaa   Credentials 

ISOl     California     St.      Tel.    Prospect     3020. 

Mary  Coonan  McCrea 

te.\ciif:r   of   singi.vg 

Ease   of    Prodncllon    and    Purity   of   Tone 

370    Sutter    St.    (Tues.,    Wed.   and   Tburs.) 

Tel.   Douglas   42:t3 


TEACHERS'  DIRECTORY 


SIGISMONDO   MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2.51814  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS  EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.   JANET    ROWAN    HALE 

901    Fowcll   St.  Phone   Kearny   2930 

OLGA  BLOCK   BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL   DENNY 

903  Kohler  &  Chase  Building 

Phone    Kearny    5454 

MISS    MARION    FRAZER 
39  Gaffney  Builduig        Tel.  Kearny  2637 

J.   B.   ATWOOD 
2111   Channing   Way,   Berkeley,    Cal. 


MRS.   RICHARD   REES 

573   Scott  Street Tel.   Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5154 

GEO.  N.  KRULL,  Baritone 
245S  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 
301  Spruce  Street  Pacific  1670 

ANTOINE   DE   VALLY 
Studio  973  Market  Phone  Sutter  7339 


MACKENZIE  GORDON 
Geo.  Stewart  McManUS,   Pianist      2832  Jackson  street  Phone  West  45 

KOHLER   *  CHASE  BLDG.  " 


Phone,    Kearny    5454.      Res.,   2140    Hyde    St. 
Phone     Prospect     5430 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
Coaching.  Studio:  1720  l.e  Roy  Avenue, 
Berkeley.      Phone   Berkeley  530. 


Ada  Clement  Piano  School 

3135    Sacramento    St.         I'houe    Fillmore   SOS 

MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Singing.    32  Loretta  Ave.,  Pied- 
mont.    Tel.  Piedmont  304.     Slon.,  Kohler  * 
Chase  BIdg.,  S.  F.     Telephone  Kearny  5454. 

DOMENICO  BRESCIA 

VOICE    SPECIALIST — COMPOSITION 

Studio,  603-C04   KOHLER  A   CHASE   BLDG. 

Phone   Kearny   5454 


JOHN   WHITCOMB   NASH 
,")01  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St.  Tel.  Kearny  2637 

MME.   M.  TROMBONl 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 

MME.    M.    E.    VINCENT 

1224  Geary  Street      Phone  Franklin  4620 

JOHN   A.   PATTON 
900  Kohler  &  Chase  Bldg.   Tel.  Kearny  5454 


OTTO   RAUHUT 

357  Arguello  Blvd.         Phone  Pacific  3561 

HOTHER   WISMER 
3701  Clay  Street  Phone  Pacific  4974 

ARTHUR   CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kearny  5454 


PERCY  A.  R.  DOW 

TEACHER    OF    Vt>ICE 
Studios:      S02   Kohler  *    Chase   Bldg.,   S.  F. 
5022  Ocean  View  Dr.,  Oakland   (Residence) 


MRS.    CHARLES    POULTER 

90PR4NO  St.    Andrews    Church 

\  olce  Culture.  Piano.  5SS  2Tih  St..  Oak- 
liiiiri.  Tel.  2070.  Kohler  A  Chase  Bldg.. 
Uednesdnys      Tel.    Kenriiy    5454. 


MISS  CHRISTINE  HOWELLS 

FI.l'TlST 
r-ert 


MME.   DE   GRASSI 
2335  Russel  St.,  Berk.       Tel.  Berk.  856J 

ANTONIO    DE   GRASSI 
Room  1004  Kohler  &  Chase  Building.  S.  T. 

G.  JOLLAIN 
376  Sutter  Strret  Phone  Kearny  28S7 


\inllnhle     for 
Ohiigato     \V< 


ns     Soloist    or     for 
Belvedere,     !«larln 


Tel.    Belvedere    ll^V 


ORLEY  SEE 
1004  Kohler  &  Chase  Bldg.  Tel.  Dour.  1871 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 

of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupils  Prepared  foi    Public  Playing 


A   clear  presentation   of   Instructions   In    harmony    Is   the   work    entitled 
KKinOARD  HARMONV   AND  TRANSPOSITION,  by   A.   H.  Hamilton 

Published  In  three  books: — Preliminary  studies  In  keyboard  harmony  and 
transposition.  40  cts.  Keyboard  harmony  and  transposition.  Vol.  1  40  cts 
Keyboard  harmony  and  transposition.  Vol.  2.  40  cts.  The  work  has  rnet  with 
great  favor  and  Is  widely  used.  Copies  griadly  sent  on  approval  Published 
by  CI-AYTON  F.  SU.MMV  CO.  and  sold  by  HBNRY  GROIIK,  13.',  Kearny  St^ 
Snii    FmuolMco. 


SOPRANO— Mnnncemenl     J.    II.    FItzpntrirk,    AVIndinr— Clifton     Hotel.     ChlrsEO.     III. 


CaiiTorrvia 


SOLOIST 


Cecelia  Arrillaga 

PIANO  VIRTUOSA 
Offering  the 

Grieg  Concerto 


Sunday  Morning  Concert 

SEPTEMBER  19TH 
AT  11:00  A.  M. 

HERMAN  HELLER,  Conductor 

'I  50 — Artists— 50 

HUtiitWiiTt  I  irin<^ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 


Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


f- 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915    Waverley    St.        -        -  -        Palo    Alto,    Cal. 

Phone   P.    A.    711 

Mondays — 1010    Kohler    &.    Chuse    Ulds. 

San    Fraiielaco 


ULDERICO 

MARCELLI 

CONDUCTINt; 
Twenty-five  master  musicians, 
each  an  individual  artist  in  in- 
terpretative picture  and  concert 
selections. 


DR.  CARLOS 

De  MANDIL 

World  famous  violin-virtuoso 
and  conductor,  afternoons  and 
evenings.  Hit  vi»hm  itUt  art 
Ibt  muiicol  mil  •/  OdUanJ. 


Showing   exclusively   "first    runs"  the    FIRST 
NATIONAL  ultro-features  of--- 

D.  W.  Griflilli               Katherine  MacDonald  Anita  Sicvar 

Norma  Talmadee          Constance  I'almadge  King  Vidor 

Marshall  Neilan            .Mildred  Harris  Cliaplin  Charles  Raj 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


iiasmiSrlitmlin 


ftattn 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.  No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.  This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensation  al  methods  on  the  part  of  its  manufac- 
turers. It  is  due  to  epoch-making  improvements  of  a  scientific  but  wholly  practical  nature — notably  the  Tension 
Resonator — developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made 
at  our  warerooms.    We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sts. 
Victor  Talking  Machines 


'^ilgj^BAllen  @ 

MASON  AND  HAMLIN  PIANOS 


Oakland— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 


Jkdlit  (&mii 


M  THE  ONLY  WEEKLY  MU51CAL  JQUR.NAL  IHTHE  GR.EAT  WEST  jj 
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PRICE  10  CENTS 


CONCERT  SEASON  OPENS  WITH  SYMPHONY  POP  ALICE  GENTLE  IS  STARRING  IN  NEW  YORK 

'  San  Carlo  Opera  Company  Now  Appearing  at  the  Manhattan  Opera  House 

San  Francisco  Symphony  Orchestra,  Under  the  Direction  of  Alfred  Hertz         j^j^g  Gentle's  Carmen  Featured  as  Opening  Performance— Madison 

to  Give  Mammoth  Program  at  Civic  Auditorium,  Saturday  Evening,  Square   Garden   Used  for  Popular   Concerts— Toscanini  to 

October  Second— Lemare,  Persinger  and  Britt  to  be  the  Soloists  Appear  in  Forty  Cities 


By  ALFRED  METZGER 


By  GAVIN  DHU  HIGH 


The  San  Francisco  concert  season  will 
begin  at  the  Civic  Auditorium  next  Sat- 
urday evening,  October  2nd,  with  a  pre- 
season Popular  Concert  by  the  San  Fran- 
cisco Symphony  Orchestra,  under  the 
direction  of  Alfred  Hertz.  For  the  first 
time  in  the  history  of  symphony  concerts 
in  this  city  a  pre-season  concert  will  be 
given.  The  people  of  this  community  are 
always  ready  to  respond  to  innovations, 
and  there  certainly  could  not  be  pre- 
sented an  innovation  more  pleasing  to 
the  public  than  the  announcement  of  a 
symphony  concert  to  take  place  earlier 
than  was  expected.  We  have  been  with- 
out symphony  concerts  since  last  March 
and  those  of  us  who  really  are  fond  of 
music  have  become  very  hungry  for  a 
regular  symphony  concert  like  those  pre- 
sented by  the  Musical  Association  of  San 
Francisco  under  the  brilliant  leadership 
of  that  master-conductor  Alfred  Hertz. 
Therefore,  we  are  safe  to  assume  that 
the  Civic  Auditorium  will  hold  one  of 
those  great  crowds  that  occasionally  em- 
phasize the  love  for  music  that  exists  in 
this  city. 

The  program  announced  for  this  aus- 
picious occasion  is  of  a  nature  to  appeal 
to  everybody.  It  begins  with  the  greatest 
of  all  the  Beethoven  Overtures,  the  Leo- 
nore  No.  3,  which  under  the  baton  of  Al- 
fred Hertz  assumes  particularly  appeal- 
ing beauties.  It  is  followed  by  Fugue  a 
la  Gigue  by  Bach  to  be  interpreted  on 
the  organ  by  Edwin  H.  Lemare,  who  is 
a  past-master  in  the  interpretation  of  the 
serious  classics.  He  will  here  have  an 
opportunity  to  reveal  the  extent  of  his 
musicianship.  Then  comes  the  popular 
Largo  by  Handel  which  will  be  played 
by  Lemare  at  the  organ  and  Louis  Per- 
singer on  the  violin,  the  latter  instrument 
forming  an  obligato.  Those  who  have  al- 
ready had  an  opportunity  to  admire  these 
two  musicians  in  this  composition  will 
no  doubt  look  forward  with  pleasure  to 
this  treat.  Then  come  two  movements 
from  that  impressive  and  ever  fresh 
Pathetique  Symphony  by  Tschaikowsky. 
In  this  work  the  great  Russian  master 
of  composition  is  at  his  best.  It  is  a 
mingling  of  emotional  and  intense  pas- 
sionate themes  that  never  fail  to  stir 
the  soul. 

Horace  Britt,  the  incomparable  'cellist 
of  the  San  Francisco  Symphony  Orches- 
tra, will  have  an  opportunity  to  reveal 
the  fine  depths  of  his  emotionalism  in 
Max  Bruch's  ever  pleasing  Kol  Nidre. 
Richard  Wagner,  the  giant  of  operatic 
art,  will  be  represented  by  his  efferves- 
cent and  highly  enjoyable  Overture  to  the 
Mastersingers.  In  striking  contrast  will 
come  immediately  after  Suppe's  piquante 
Poet  and  Peasant  Overture  which,  under 
the  direction  of  Alfred  Hertz,  always  as- 
sumes new  melodic  and  rhythmic  hues. 
Louis  Persinger  will  again  delight  us 
with  his  exquisite  interpretation  of  Saint- 
Saens'  colorful  Prelude  to  the  Deluge. 
Mendelssohn's  Spring  Song  will  find  a 
ready  response  among  those  who  enjoy 
the  lighter  vein  of  music  in  its  most  re- 
fined aspect.  Last  but  not  least  comes 
that  richly  melodic  waltz  from  Johann 
Strauss'  the  Bat,  one  of  the  waltz  king's 
greatest  heritages  to  the  musical  world, 
and  by  many  considered  his  foremost  ar- 
tistic creation. 

It  would  be  difficult  to  imagine  a  musi- 
cal feast  of  wider  appeal,  a  program  that 
is  more  likely  to  meet  the  demands  of 
tlie  various  tastes  existing  among  the 
members  of  a  large  audience.  Mr.  Hertz 
lias  an  almost  uncanny  ability  to  discover 
wliat  people  like  best  and  to  meet  their 
wislies  before  they  are  enunciated.  There 
i.s  no  better  way  in  which  to  express  one's 
appreciation  of  these  great  musical  feasts 
offered  by  the  San  Francisco  Symphony 
Orchestra  and  Mr.  Hertz  than  to  attend 
tlie  concerts  en  masse.  The  greater  the 
number  of  attendants  at  these   concerts 


the  more  far-reaching  will  be  the  musical 
reputation  of  the  city.  To  neglect  these 
opportunities  to  hear  the  best  in  music 
presented  in  the  most  efficient  manner  is 
to  confess  to  an  indifference  in  musical 
matters  that  exposes  a  natural  indiffer- 
ence toward  music  in  general  and  there- 
fore exposes  also  a  sailing  under  false 
pretenses  on  the  part  of  those  members 
of  the  musical  cult  who  cannot  arouse 
enthusiasm  for  symphony  concerts. 

Show  us  the  man  or  woman  who  is  in- 
different toward  symphony  concerts,  or 
who  permits  personal  prejudices  against 
individuals  to  influence  him  or  her  to 
stay  away  from  symphony  concerts,  and 
we  will  show  you  men  and  women  who 
pretend  to  be  musical,  but  who  do  not 
possess  the  necessary  qualifications  to 
actually  make  them  so.  Love  for  music 
does  not  weigh  individualities  or  personal 
likes  or  dislikes.  It  either  draws  you  or 
repels  you.  If  it  repels  you  then  you  are 
indeed  to  be  pitied.  If  it  attracts  you 
it  will  do  so  unconsciously.  We  have 
sufficient  faith  in  the  musical  apprecia- 
tion of  the  people  of  San  Francisco  to 
believe  that  the  preseason  Pop  concert 
of  the  San  Francisco  Symphony  Orches- 
tra will  be  crowded  to  the  doors. 


New  York,  Sept.  19.— Alice  Gentle,  who 
practically  began  her  operatic  career  in 
small  parts  at  the  Manhattan  Opera 
House  shortly  before  the  late  Oscar  Ham- 
merstein  ceased  giving  opera  at  that 
place  ten  years  ago  under  an  agreement 
with  the  Metropolitan  Opera  Company, 
will  sing  Carmen  at  that  same  theatre 
tomorrow  night  when  the  San  Carlo 
Grand  Opera  Co.  opens  its  season  there 
under  the  management  of  Fortune  Gallo, 
known  favorably  on  the  Pacific  Coast. 
Of  course,  since  Miss  Gentle  made  her 
start  under  Mr.  Hammerstein's  direction, 
she,  like  others  whom  the  late  impresario 
helped  develop,  has  sung  at  the  Metro- 
politan and  in  various  other  excellent  or- 
ganizations elsewhere.  Her  selection, 
however,  to  sing  the  role  of  Carmen  at 
the  New  York  opening  of  the  San  Carlo 
season,  is  regarded  in  the  nature  of  a 
personal  triumph  to  celebrate  her  return 
in  a  star  part  to  the  opera  house  in  which 
she  was  content  to  make  an  humble  be- 
ginning. On  the  first  Saturday  night  she 
will  sing  in  II  Trovatore.  Seven  per- 
formances of  as  many  different  operas 
are  scheduled  for  the  opening  week. 
Fortune  Gallo  has  assembled  an  inter- 
esting   list    of     guest    artists    to    rein- 


force tlie  regular  membership  of  the  San 
Carlo  organization  for  its  visit  to  New 
York.  Those  announced  for  the  first 
week  include  besides  Miss  Gentle,  Lydia 
Lipkowska,  coloratura  soprano,  who  sang 
in  Henry  Russell's  company  at  the  Bos 
ton  Opera  House;  Bettina  Freeman,  last 
heard  in  New  York  with  the  Century 
Opera  in  dramatic  soprano  roles;  Marie 
Rappold,  dramatic  soprano  of  the  Metro- 
politan; Anna  Fitziu,  whose  New  York 
appearances  have  been  made  with  both 
the  Metropolitan  and  Chicago  forces; 
Nobuko  Hara,  a  Japanese  soprano  from 
the  Imperial  Theatre  in  Tokio;  and  Eu- 
genio  Cibelli,  an  American-Italian  tenor 
recently  returned  from  opera  houses  in 
Italy,  to  make  his  first  appearance  in  this 
country. 


.MISS    COXST.VXCK    .\I.K,\\ > DHI'. 


Arrangements  have  been  completed  for 
the  utilization  of  Madison  Square  Garden 
for  the  development  of  music  activities. 
Popular  concerts  and  the  appearance  of 
artists  will  be  given  in  the  large  audi- 
torium beginning  in  October,  under  the 
direction  of  Julius  Hopp.  Negotiations 
are  being  carried  on  for  the  soloists,  and 
it  is  planned  to  present  the  foremost  mu- 
sical bodies  to  be  permanently  affiliated 
with  the  Garden.  Symphony  concerts 
and  band  concerts  will  alternate  and  an 
elaborate  campaign  for  music  for  the 
masses  is  in  course  of  preparation.  The 
leaders  of  the  Madison  Square  Garden 
symphony  and  band  concerts  will  soon 
be  announced.  Large  choruses  will  par- 
ticipate and  tickets  will  be  distributed 
among  working  people  and  will  be  offered 
to  the  schools  at  prices  ranging  from  10 
to  60  cents.  Large  quantities  of  tickets 
will  be  assigned  to  children  at  15  cents, 
all  seats,  so  as  to  make  these  concerts 
accessible  to  families  of  the  average  man. 


Toscanini  and  the  La  Scala  Orchestra 
will  be  heard  at  the  Metropolitan  Opera 
House,  through  the  courtesy  of  Otto  Kahn 
and  of  the  other  directors  of  the  Metro- 
politan Opera  House.  These  concerts 
will  form  a  subscription  series  and  will 
be  given  Tuesday  evenings,  December 
28th,  January  11th  and  25th.  Between 
the  first  and  the  third  New  York  concerts 
the  Italian  organization  will  visit  the 
most  important  centres  of  the  East  and 
South.  After  the  completion  of  the  New 
York  series  the  orchestra  will  go  as  far 
as  Kansas  City.  The  tour,  which  will 
last  ten  weeks  and  includes  forty  differ- 
ent cities,  is  under  the  management  of 
Loudon  Charlton. 


After  more  than  three  months  in  Eu- 
rope, Marc  Klaw  has  returned.  Most  of 
the  time  he  spent  in  London,  and  he  ar- 
ranged to  bring  here  four  plays  estab- 
lished as  successes  abroad.  He  and  his 
sons,  under  the  firm  name  of  Marc  Klaw, 
Inc.,  will  produce  several  of  these  plays 
in  New  York  this  season.  Witli  reference 
to  his  musical  production  Mr.  Klaw  said: 

"A  new  operetta  by  Emerich  Kalman 
also  will  be  part  of  our  season's  pro- 
gramme. It  is  called  'Hollandweibchen' 
and  is  running  in  Vienna.  I  predict  that 
it  will  bring  the  waltz  back  to  America. 
A  libretto  is  by  the  authors  of  "The  Merry 
Widow.'  " 


(oiu'ert    Tour    lj«"t    i  enr 


Funeral  services  were  held  Thursday 
night  for  Andrew  J.  Cook,  one-time  band- 
master of  the  Marine  Band  at  Wa.<;hing- 
ton,  D.  C  who  died  on  Monday  of  par- 
alysis at  the  Brooklyn  Home  for  the  Aged 
at  745  Classon  avenue,  Brooklyn.  When 
Mr.  Cook  was  leader  of  the  Marine  Band, 
John  Philip  Sousa's  father  was  one  of 
the  plavers  under  him.  Mr.  Cook  taught 
voung  Sousa  how  to  play  the  cornet.  The 
aged  bandmaster  was  also  an  expert  vio- 
linist. He  is  survived  by  two  daughters 
and  a  son. 
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S  T  E   I   N  W  A  Y 

The  Piano  Used  by  the  Be^  Teachers 


^  The  Steinway  Piano  is  used  by  practically  all  the 
world's  greatest  Pianists.  Vocalists,  and  Instrumental- 
ists. The  Steinway  is  the  piano  found  in  homes  of  real 
lovers  of  music  and  people  of  discriminating  tastes  and 
of  those  who  purchase  only  the  best. 

^  But  even  more  important,  the  Steinway  is  the  Piano 
used  by  the  best  Teachers  of  Music  throughout  the 
world.  Needless  to  say,  in  teaching  music  only  the  best 
instrument  should  be  used — an  instrument  possessing  the 


truest  musical  quality  of  tone  and  the  most  perfect  action. 
Lack  of  tone  quality  is  a  menace  to  the  "ear,"  and  an 
inadequate  action  is  a  detriment  to  the  proper  education 
of  the  fingers  and  hands  of  those  learning  to  play.  Next 
to  a  good  Teacher,  a  pupil  requires  a  good  instrument. 
Investigation  will  show  that  in  every  city  those  teachers 
having  and  using  Steinway  Pianos  are  the  best  teach- 
ers in  that  city. 

^  The  Steinway  is  universally  acknowledged  the  Stand- 
ard by  which  all  other  Pianos  are  judged. 


We  carry  everything  in  Music— Steinway  and  other  Pianos,  Pianola  and  Duo  Art  Pianos 
Aeolian  Pipe  Organs,  Player  Rolls,  Robert  Morton  Cathedral  Organs,  Victrolas  and  Victor- 
Records,  Conn  Band  Instruments,  String  and  Orchestral  Instruments,  Sheet  Music  and  Music 
Books. 


Sherman  Jpay  &  Co. 

Keamy  and  Sutter  Streets,  San  Francisco 
Fourteenth  and  Clay  Streets,  Oakland 

Sacramento — Stockton — Fresno — Vallejo— San  Jose 
Portland— Seattle— Tacoma— Spokane 


L.  E.  Behymer 

Manager  of  Distinguished  Artists 

EXECUTIVE   OFFICES: 

705  AUDITORIUM   BLDG.,   LOS  ANGELES 


Arrillaga  Musical  College 

Frriininlo    MlrlirliMin.    I'r<-Mliloli< ; 
\.  I..   Ar(lKuc-H.  Vl<-e-l"rc«i.;  V.  «1<-   ArrllliiKa,  Director 
I'nrxc-cllrd   rncllKicH  for  <lie  Htiidy  of  niiiMio  in  nil 
ItM   liranrlicH.      l.arKe  I'lpe   i>rBnii.      Kccltnl    Hall. 

•i'MT,   J.\CKS(>.\    STKKKT 


Sim    FriiiiclH 


•hoiic  Went  4737 


Miss  Elizabeth  Westgate 

Teacher  of  PIbdo,  OrBan,  Harmony.  Oraranlat  and  Mualcal 
Director  of  FIrat  Preabytcrlan  Church,  Alameda.  Home 
Stndloi  1117  PARU  STIUCET,  ALAMEDA.  Telephone  AU- 
meda  IBS.  Thnradaya,  Merrlman  School,  670  Oakland  Ave., 
Oakland.      Telephone   Piedmont   2770. 

Barbereux  System 

Of   Conatructlve    Voice   Production   and    Unified   Diction 

OrlKlnated    and    Establlahed    by 

M.    nAnilEREUX-PARRY 

Central  Studio,  514  Fine  Arta  Bnlldlns,  Chlcaso 

Manning  School  of  Music 

JOHN   C.   MANNING,  Director 

»Z42  Waahlnarton  Street,  near  Preaidio  Avenue 

San   FranclMCO,  Cal. 

For    further    Information     addreaa     the     aecretary     of     the 

•ehool,  or  phone   Fillmore  305. 


BERTHA  SLOCUM,     «• 


Pacific  Cull  Artiili 
Local    Concerts — Tours    Books — Teachers    Placed 
Correspondence   Solicited 
Addrcya:    fiftrtha  Hlocum,   1834    First   St.,  San    Diego,   Calif. 

LILLIAN   BIRMINGHAM 

CONTRALTO 
T««rhrr  af  SIubIbb.     Complete  Courae  of  Operatic  Traln- 
IBB.      Z7S0    Pierre    St.      TrI.    Fillmore   455.1. 

ANDRE  FERKIKK 

Dramatic  Tenor  (Oixira  Oimlque.  I'arini  (S«r«h  H<Trih»r<lt  c:o.) 
F.lorutlon    t'ourae    <  French) — Adulta    •.%4M>|    Children    93.00 

a    Month.      Voice — Stase — Conrrrta. 
1400    Hyde   Street  Phone    Franklin   .1323 


MME.   CARUINGTON    LEWYS 

Prima  Donna  With  Strakoach,  Mapleaon,  Etc. 

EMI-.YN    LEWYS 

OrKonlst    Fifth    Church    of    Chrlat    Scientist.      Formerly 

Principal    of    Vlrg;tl    Piano    School,    Loudon,    Ensland. 

Res.    Studio:    2041    Lyon    Street.  Phone    Fillmore    S-W 

MRS.  S.  P.  MARACCI,  Vocal  Teacher 

Italian  method;  14  years  of  ataice  experience;  former  prima 
donnn      with      Caruso      and       Tetmzzlnl;      coachea      pupils 
Vocally    and   In    Dramatic    Deportment. 
Studio,    464     Columbus     Avenue.  Phone     Garfleld     2276 

NOTRE  DAME  COLLEGE  OF  MUSIC 

SAN  JOSE,   CAL. 

Confers    Desrees  Anrarda   Certiflcates 

For   Pnrtlculara   apply  to   Sister   Superior 

MME.  LEONORE  GORDON   FOY 

Drnnmtlo    Soprano — Opera    nnd    Voice 
Studio:   Clarcmont    Hotel  Telephone:    Ilerkeley   0300 

Dominican  College  School  of  Music 

SAN    RAFAEL.   CALIFORNIA 
^lualc    Courses    Thorough    and    Progressive 
Public     School     Music,     Accredited     Diploma 

SIGMUND  BEEL 

Concert  Master  of  L.  A.  Symphony  Orchestra  dnrlns  last 
four  years,  will  accept  pupils  In  advanced  violin  and  en- 
semble playiUB.     Stndio  1373  Post  St.     Phone  Prospect  757 

THE  PASMORE   SYSTEM   OF   VOCAL  TECHNIQUE 

H.    R.    PASMORE,     1470    WashlnKton     St.,    San     Francisco 

HARRIET    PASMORE,         -         Pomona    College    and    L.    A. 

Tel.    Frauklln    S.16 

MISS  DOROTHEA  MANSFELDT 

PreparlnB   Teacher    for 

MRS.    OSCAR    MANSFELDT,     Pianlat 

3580    PINE    STREET  Telephone    Fillmore    314 

EMILE  ROSSET 

C;l»\l)l    \TE    FROM    I'ARIS    CON  S|.;r  V  ATOR  Y 

ThorouKli    hUcmentar.v    nnd    .Advanced    Violin    Study 

N02    Kohlcr   .«    Chiisc    lllilit.  Telephone    Market    8627 

SENORITA  TEODELINDA  TERAN 

Olio— Piano  tauBhl  by  Matthay  Touch  Method  of  the 
Royal  Academy  of  London.  For  appointments  Phone,  fronp 
7   to  B   P.    M..   DnaBlaa  4233 — RnlTney    IlulldlnB. 

MISS  M.  V.  UNDERHILL 

VIOLINIST     AND     EXPRRIKNCRD    TEtCIIER 

Tena>n    Apartments.     \|it.   :i.1,   7N0    Post    St.,   San    Francisco 

Phone   Franklin  3»33 


FRANK  CARROLL  GIFFEN 

TEACHER    OF    SINGING 

065   Chestnut    Street,    near    Hyde 
Appointments    by    Phone — Prospect    3320 


LEN  BARNES 


10.12  Union  St.,  San  Franclsr 


H.VRITONE 
Concert,  Recital,  Oratorio 

Telephone  Franklin  ISSS 


UDA  WALDROP 

PIANIST  ACCOMPANIST 

Instruction  In  Piano  and  Pipe  Orsan.    Vocal  Ceaehlas. 

OrKaulst  and  Choir  Director  St.  Luke-'a  Episcopal  Chnrek. 

Studio:    30S  Locust   St.  Tel.  Fillmore  1070 

OAKLAND  CONSERVATORY 
OF  MUSIC 

1329   Madison   St.,   Cor.   14th,   Oakland,   Calif. 
ADOLF  GREGORY,   Direcior 

WALLACE  A.  SABIN 

Organist  Temple  Enianu  El,  First  Church  at  Chrlat  Sc(- 
entlst.  Director  Lorins  CInb.  S,  F.,  AVed.,  1817  Callforala 
St.,  Phone  Franklin  2«03;  Sat.,  First  ChrUtlaa  SeieB«« 
Church,  Phone  Franklin  1307;  Res.  studio,  3142  Lewistaa 
Ave.,    Berkeley.      Phone    Piedmont    242M. 

Miss  Myra  Lumbard  Palache 

PIANIST    AND    ACCOMPANIST 

Avallnble    for    Concerts.    Season    1020-1021 

20    llrookslde    (oil    (laremnnt    Avenue>,    Ilerkeley 

l*hone   Ilerkeley   4001 


My  Love  o'  You 


Latest    Sons   by 

ABBIK    KBRRISH    JONKS 

Heine    SUBB    by    AI.ICK   GKNTLB 

Metropolitan    Opera   Co..    N.    Y..  aad 

JOHN  FINNEGAN,  Celebrated  Irish  Teaar 

Soloist  at   St.  Patrick's  Cathedral.   N.   V. 


^rifir  tosil  Bu^iral  %M^ 


aOQEESiLv 


\l_  lt)_rHC  OIJEAI  '.'.T-aTTL 


ALFRED  METZGER 
H.  W.  GILMOUR 


Editor  and  Publisher 
Business  Manager 


F.xecutive  Olllce 

Suite  801.  Koliler  A  Cliose  nulhliiiK,  20  O'Fnrrcll   Street 

Telephone   Keiiniy  5454 


New   York  OHIce:    21    Spruce    Street 
Cnvtn   niiii    HIeh.   Kastern    Corre»poinIent 


bos   Aiieeleit   Olllce 
70'    Piiilhnrnionle    Auditorium.      Tel.    Pico 
iirnno    Dnvid   IImmIut  In    riinrise 


Sun   nieuo.  Cnl..  Olllce 

18.14  Plr«t   Street 
Mrs.   Berthn    Slocum 


Vol.  XXXVIII    Saturday,  September  25,  1920     No.  26 

The  PACIFIC  COAST  HIDSICAI,  niSVIKW  la  for  Hnle  nt  the 

■heet-muiiic  departnientd  of  nil   leniline  munlc  stores. 
"Rntered  ns  scconil-clnss  mail  nmTter  nt   S.  K.  Powtotnce. 


SIIIISCKIPTIOIVS 
Annually   lu    Advance   Including   Postnice: 

United  States '-J-JJI 

ForeiKU     Countries ^•"" 

NINETEENTH  YEAR 


CHAMBER   MUSIC  SOCIETY   READY   FOR   SEASON 


The  members  of  the  Chamber  Music  Society  of  San 
Francisco,  who  have  spent  the  entire  summer  at  Castle 
Crags,  Calif.,  have  returned  to  town  for  the  winter 
season.  They  are  all  enthusiastic  about  the  beauties  of 
the  Shasta  region  and  never  felt  better  in  their  life. 
The  various  members  of  the  organization  were  com- 
fortably and  picturesquely  housed  in  large  and  com- 
modious log  cabins,  deep  in  the  heart  of  the  woods  and 
between  June  29th  and  September  1.5th  accomplished 
a  tremendous  amount  of  work.  Rehearsals  were  held 
dailv  and  a  set  of  wonderful  programs  carefully  pre- 
'  pared  for  the  six  concerts  to  be  given  in  the  Colonial 
Ballroom  at  the  St.  Francis  on  the  evenings  of  October 
26th,  November  9th,  December  7th,  January  4th,  Febru- 
ary Ist  and  March  1st;  also  a  number  of  novelties  are 
to  be  presented  for  the  first  time  to  the  public  of  San 
Francisco,  announcements  of  which  will  be  shortly  forth- 
coming. 

The  Society  is  to  have,  this  year,  at  three  of  the  six 
concerts,  the  co-operation  of  three  distinguished  guest 
artists,  the  first  being  May  Mukle,  the  celebrated  Eng- 
lish 'cellist,  who  will  appear  at  the  second  concert,  No- 
vember 9th,  playing  in  the  Schubert  Quintet,  Op.  163, 
and  in  the  Brahms  B  flat  sextet,  two  works  of  rare 
beauty  and  wonderful  charm,  which  are  very  seldom 
heard  owing  to  the  difficulty  in  getting  two  first-class 
artists  of  large  enough  caliber  to  play  the  difficult 
'cello  parts.  At  this  concert  also  the  second  viola  desk 
will  be  occupied  by  Lajos  Fenster,  solo  violinist  of  the 
San  Francisco  Symphony  Orchestra. 

Another  rare  treat  offered  will  be  the  appearance  of 
Leopold  Godowsky,  the  master  pianist,  in  the  concert  ot 
February  1st.  Mr.  Godowsky  has  long  expressed  a  de- 
sire to  play  with  the  Chamber  Music  Society,  but  un- 
fortunately in  previous  years  conflicting  engagements 
prevented;  this  year  however,  it  was  possible  to  co- 
incide dates  and,  for  the  first  time  in  San  Francisco, 
this  great  artist  will  be  heard  in  Chamber  Music,  as  he 
will  play  one  of  the  big  piano  quintets  and  also  one  of 
the  famous  trios  for  violin,  'cello,  and  piano  with  Mr. 
Persinger  and  Mr.  Britt.  The  third  guest  artist  will  be 
announced  shortly  as  negotiations  are  now  in  progress. 
Last  year  the  Chamber  Music  Society  of  San  Bran- 
I  isco  gave  twelve  concerts  in  San  Francisco  but  this 
vear  it  will  be  possible  to  give  only  six,  as  the  demands 
and  bookings  for  the  Society  from  Chicago  west  are 
such  that  most  of  the  activities  of  the  Chamber  Music 
Society  will  be  outside  of  San  Francisco. 

Mrs  Jessica  Colbert,  the  energetic  and  successful  man- 
ager of  the  Society,  has  been  busy  booking  the  numer- 
ous dates  requested  throughout  the  Pacific  Coast  and 
Kastern  points  and  this  season  is  assured  to  be  a  record- 
breaking  triumph  for  this  now  nationally  famous  or- 
ganization. 

The  subscription  price  for  the  six  concerts  in  San 
Francisco,  including  those  in  which  the  guest  artists 
will  appear,  has  been  set  at  the  reasonable  price  ot  $10 
per  seat,  plus  war  tax,  for  subscribers.  This  has  been 
clone  in  order  to  place  these  concerts  within  the  reach 
of  all  and  no  extra  charge  will  be  made  to  subscribers 
for  the  concerts  in  which  the  guest  artists  take  part. 
There  will  be  five  hundred  season  tickets  on  sale  ana 
when  these  are  gone  single  admissions  only  ^U  be 
available,  single  tickets,  of  course  costing  more  tha^i 
-He  subscription  price.  Those  wishing  to  avail  tbem_ 
.elves  of  the  opportunity  of  securing  subscript.ons  should 
communicate  at  once  with  Jessica  Colbert.  Manager 
619  Hearst  Building,  or  secure  same  m  tHe  box  omce 
of  the  San  Francisco  Symphony,  Sherman,  Clay  &  Co. 

-♦ 

The  two  great  Bohemian  artists,  Emma  Destinn,  dra- 
matic soprano,  and  Jan  Kubelik,  violinist,  who  have 
not  been  heard  in  this  country  in  a  number  of  >  ears, 
will  both  return  to  America  next  season  under  the  direc- 
lion  ot  Ottokar  Bartik  of  the  Metropolitan  Opera  Conv 
pany.  Manager  Selby  C.  Oppenheimer  of  this  city  has 
secured  one  recital  by  each  of  these  great  aitists  for 
his  patrons. 


PACIFIC  COAST  MUSICAL  REVIEW 

THE   SCOTTI    GRAND   OPERA   SEASON 

Charles  G.    Strakosch,  of  the    Metropolitan,    in   Advance 

of    Organization — Everything    Prepared    for 

Brilliant   Engagement 

Charles  G.  Strakosch,  of  the  Metropolitan  Opera 
House,  and  who  is  now  in  San  Francisco  doing  the  ad- 
vance work  tor  the  Scotti  Grand  Opera  Company,  is 
the  scion  of  a  noble  family,  for  he  is  a  descendant  of 
the  famous  Strakosch  family,  Max  and  Maurice,  the 
latter  being  a  name  which  in  early  days  was  as  well 
known  in  America  as  was  that  of  Mapleson.  Strakosch, 
Sr.,  began  his  career  as  a  musical  prodigy,  traveling  all 
over  Germany  giving  concerts  as  a  child  pianist.  When 
he  grew  to  manhood  he  became  an  opera  singer.  He 
was  a  tenor,  and  married  Anialia  Patli,  thus  becoming 
the  brother-in-law  of  Adelina  I'atti.  He  also  became 
her  vocal  teacher.  Maurice  Strakosch  had  more  inter- 
esting experiences  than  any  operatic  impresario  that 
ever  lived.  He  took  a  ocmpany  to  Mexico  and  made  a 
fortune  only  to  be  relieved  ot  it  by  Mexican  briganis 
when  he  was  returning  to  this  country.  It  was  Stra- 
kosch who  arranged  for  Adelina  Patti's  triumphant 
debuT  in  London.  Strakosch  was  the  impresario  of 
such  great  singers  as  Victor  Mauler,  the  baritone, 
Christine  Nilsson,  Mme.  Albani,  Mile.  Tietjens,  piid 
many,  many  others.  Strakosch  was  also  the  impresario 
for  the  first  tours  ot  Mme.  Carreno,  the  pianist,  and 
other  instrumental  artists.  Like  his  forefathers,  Mr. 
Strakosch  is  identified  with  the  operatic  life  of  this 
country.  Having  been  connected  with  the  Metropolitan 
Opera  House  for  the  past  fourteen  years,  Mr.  Strakosch 
is  wildly  enthusiastic  over  the  Scotti  Grand  Opera  Coni- 
panv  and  the  prospects  for  great  business  in  San  Fran- 
cisco. The  Scotti  Grand  Opera  Company,  according  to 
Mr.  Strakosch,  travels  in  a  special  train,  consisting  of 
five  Pullman  sleepers,  four  80-foot  baggage  cars,  one 
day  coach,  and  one  dining  car. 

Samuel  D.  Simmons,  technical  director  of  the  many 
successes  of  grand  opera  at  the  old  Tivoli  Opera  House, 
is  acting  in  a  like  capacity  for  the  productions  of  the 
Scotti  Grand  Opera  Company.  Mr.  Simmons  is  con- 
nected with  the  Alta  Scenic  Studio  in  this  city,  but  as  a 
special  favor  to  Manager  Frank  W.  Healy,  he  con- 
sented to  take  charge  of  everything  pertaining  to  the 
mechanical  end  of  this  engagement.  An  idea  of  the 
magnitude  of  the  Scotti  stage  productions  is  proven  by 
the  fact  that  Scotti  carries  eleven  of  the  expert  stage 
mechanics  from  the  Metropolitan,  which  will  be  aug- 
mented by  Mr.  Simmons'  "San  Francisco  crew,"  con- 
sisting of  stage  carpenter,  assistant  stage  carpenter,  and 
ten  men,  master  property  man,  assistant  property  man, 
and  six  "clearers." 

Chas.  Holzmueller,  the  lighting  wizard  in  charge  of 
the  lighting  effects  at  the  Exjiosition  and  all  the  im- 
portant musical  events  that  have  taken  place  in  San 
Francisco,  will  have  a  large  force  of  electricians,  as- 
sistant electricians,  and  calcium  light  operators  to 
handle  the  switchboards,  footlights,  border-lights  and 
other  special  lighting  equipment  that  Scotti  is  bringing 
from  the  Metropolitan.  Scotti's  repertoire  is  all  that 
the  most  exacting  could  demand,  including  as  it  does, 
Monday,  October  4th,  La  Boheme;  Tuesday,  October 
?;th.  L'Oracolo  and  Pagliacci;  Wednesday,  October  6th, 
Faust;  Thursday,  October  7th,  Tosca;  Friday,  October 
8tn,  11  Irovatore;  Saturday  afternoon,  October  9th, 
Madame  Butterfly;  Saturday  evening,  L'Oracolo  and 
Cavalleria  Rusticana;  Sunday  afternoon,  October  10th, 
La  Boheme.  Tickets  are  on  sale  at  Sherman,  Clay 
&  Co. 


LONDON   STRING  QUARTET  TO   APPEAR    HERE 

Just  before  going  to  press  we  are  informed  by  Elias 
M.  Heclit,  founder  of  the  Chamber  Music  Society  of  San 
Francisco,  that,  thanks  to  the  energy  and  enterprise  of 
-Mrs.  Jessica  Colbert,  manager  of  the  Chamber  Music 
Society,  the  London  String  Quartet  has  been  secured  as 
the  third  stellar  attraction  ot  the  season.  This  organ- 
ization is  one  of  the  very  greatest  chamber  music 
quartets  in  the  world  and  the  Chamber  Music  Society 
has  reason  to  feel  proud  for  securing  its  assistance. 
This  famous  institution  will  appear  with  the  Chamber 
Music  Society  of  San  hVancisco  at  its  concert  on  No- 
vember 22nd,  which  will  be  one  of  the  regular  events 
of  the  season,  and  together  with  the  society  will  play 
Enesco's  Octet,  which  will  be  played  for  the  first  time 
in  Pittsfield,  Mass.  ,at  the  chamber  music  festival,  and 
for  the  second  time  in  this  country  in  San  Francisco  on 
the  above-mentioned  occasion.  The  other  number  to 
be  played  by  the  London  String  Quartet  and  the  Cham- 
ber Music  Sociefv  combined  will  probably  be  an  Octet 
by  Mendelssohn.  This,  however,  has  not  as  yet  been 
definitely  decided.  Subscribers  to  the  regular  series 
will  be  enabled  to  hear  these  two  matchless  organiza- 
tions in  one  concert  without  additional  expense,  as  the 
concert  represents  one  of  the  season's  series. 

♦ 

MATINEE    MUSICAL   SERIES 


SYMPHONY    REHEARSALS   IN    PROGRESS 

Rehearsals  of  the  San  Francisco  Symphony  Orches- 
tra began  last  Monday  morning  in  the  Curran  Theatre 
under  the  direction  of  Alfred  Hertz  in  preparation  for 
the  gala  pre-season  popular  concert  in  the  Exposition 
Auditorium  on  Saturday  evening,  October  2nd,  and  tlie 
opening  concert  of  the  season  on  Friday  afternoon,  Octo- 
ber 8th  There  have  been  a  few  changes  in  the  per- 
sonnel of  the  orchestra,  and  the  first-chair  men  for  the 
season  will  be  as  follows:  . 

Louis  Persinger,  concertmaster;  Artur  Argiewicz  and 
Louis  W  Ford,  assistant  concertmasters:  Giulio  Min- 
etti  second  viclins; Lajos  Fenster,  violas;  Horace  Bntt, 
•cellos-  John  Lahann,  double  basses;  Anthony  Linden, 
flutes'  Cesar  Addimondo,  oboes;  Harold  B.  Randall, 
clarinets-  E.  Kubitschek,  bassoons;  Walter  Horning, 
horns;  Ralph  Murray,  tuba;  Leland  S.  Barton,  trumpets; 
Frederick  W.  Tail,  trombones;  Kajetan  Attl,  harp; 
George  Wagner,  tympani. 

The  program  for  the  preseason  concert  in  the  Audi- 
torium is  one  that  will  please  varied  tastes,  the  numbers 
being  as  follows:  Overture,  Leonore  No.  3  (Beethoven) : 
Fugue  a  la  Gigue  (Bach),  Organ  solo  by  Edwin  II.  Le- 
marej  Largo  (Handel),  Edwin  H.  Lemare  at  the  organ, 
violin  obligato  by  Louis  Persinger;  Two  Movements 
from  Symphony  Pathetique  (Tschaikowsky) ;  Kol  Nidiei 
(Bruch"),  'cello  solo  by  Horace  Britt;  Overture,  The 
Mastersingers  (Wagner);  Overture  Poet  and  Peasant 
(Suppe);  Prelude  to  Le  Deluge  (Samt-Saens)  Louis 
Persinger.  soloist;  Spring  Song  (Mendelssohn),  Spin- 
ning Song  (Mendelssohn),  Waltz  from  Die  Fledermaus 
(The  Bat)   (Johann  Strauss). 

For  the  opening  concert  of  the  season  on  the  after- 
noon of  October  8th,  in  the  Curran  Theatre  Alfred  Hertz 
announces  Beethoven's  Symphony  No.  3  in  E  flat 
(Eroica),  Richard  Strauss'  tone-poem,  Don  Juan,  and 
Italia  by  Alfredo  Casella,  one  ot  the  leading  composers 
of  the  modern  Italian  movement. 


Anna  Case's  only  San  Francisco  recital  has  been  set 
for  Sunday  afternoon,  February  20,  1921.  So  great  is 
he  demand  for  the  services  of  this  beautiful  soprano 
that  it  is  doubtful  if  more  than  one  program  can  be 
heard  in  San  Francisco  next  season. 


The  first  concert  of  the  Bem-Seckels  .Musical  Matinee 
Teas  will  take  place  on  Monday  afternoon,  October  18th, 
in  the  ballroom  of  the  Hotel  St.  Francis. 

Olga  Steeb,  who  has  been  hailed  as  the  legitimate 
successor  to  the  great  Carreno,  and  who  has  to  take 
second  place  to  no  other  living  woman  pianist,  will  be 
the  attraction  on  that  day.  The  brilliant  program  will 
be  followed  by  an  informal  lea  and  reception  at  which 
Miss  Steeb  will  be  the  guest  of  honor. 

The  ballroom  will  be  crowded  with  social  leaders  and 
the  elite  among  local  music  lovers,  for  the  unique  series 
to  be  given  during  the  winter  has  attracted  widest  at- 
tention. Invitations  carrying  the  privilege  of  member- 
ship can  be  had  from  any  of  the  patronesses  or  by  ap- 
plication to  Miss  Alice  Seckels  at  her  office  in  the  Fox- 
croft   Building,   68   Post   Street,   telephone   Sutter   2948. 

The  inaugural  event  will  be  followed  by  four  more 
affairs  at  which  the  soloists  will  be  the  Salzedo  Harp 
Ensemble  and  Povia  Frjsh,  May  Peterson,  soprano, 
Theo.    Karle,    tenor,    and    Samuel    Gardner,    American 

violinist. 

-*■ 

GINO    SEVERI    IS   A    HAPPY    FATHER 

Gino  Severi,  the  brilliant  violinist  and  orchestra  di- 
rector of  the  Imperial  Theatre,  is  the  happy  father  ot 
a  daughter  who  has  been  named  Dorothy.  Mr.  and  Mrs. 
Severi  are  very  happy  over  the  arrival  of  this  new 
member  of  our  musical  cult,  and  it  is  more  than  likely 
that  the  genial  conductor  will  occasionally  beat  time 
to  other  music  than  the  one  dispersed  by  his  excellent 
orchestra.  Mr.  and  Mrs.  Severi  have  a  large  circle  of 
friends  who  will  be  glad  to  congratulate  them  and  to 
wish  that  they  will  find  much  happiness  in  this  addi- 
tion to  the  family. 

♦ 

FINE    REPERTOIRE    AT    PLAYERS'   THEATRE 

A  bill  of  four  new  one-act  plays  by  local  authors  has 
been  chosen  as  the  opening  production  of  the  fall 
repertoire  season  at  the  Players'  Theatre  on  Friday 
evening  October  8th.  A  humorous  episode  by  Charles 
Caldwell  Dobie,  the  author  of  this  year's  Grove  Play 
of  the  Bohemian  Club,  is  entitled  Charity.  In  the  cast 
are  Charles  Trowbridge,  Jane  Parent,  Virginia  Sciaroni 
and  Rosetta  Baker.  The  Breaking  of  the  Calm,  a  strong 
Play  by  Dan  Totherch,  has  its  setting  on  the  deck  of 
a  sailing  vessel  bound  for  California  in  1852.  The  cast 
includes  Hilda  Dennivelle,  Carl  Kroenke,  Harold  Weule, 
Percy  McGuire  and  Rudolph  Hess.  Thieves  is  a  charm- 
ing little  conceit  by  Helen  Mitchell,  interpreted  by  Beat- 
rice Bacigalupi,  Carolyn  Green,  Kathleen  Rucker,  Mad- 
eline Harrington,  Miriam  Nichols  and  others.  A  de- 
cided novelty  will  be  the  presentation  of  Henry  Kirks 
fantasy.  The  China  King's  Daughter,  with  a  cast  of 
real  Chinese.  ,  „  _   . 

Richard  III,  with  William  S.  Rainey,  follows  on  Sat- 
urday evening,  October  9th,  and  Gilbert  and  Sullivan's 
Ruddigore  on  Monday  the  11  th.  Other  productions  dur- 
ing the  first  two  weeks  include  Tolstoy's  Fedya.  or  Re- 
demption, and  Hamlet.  Reginald  Travers  will  direct  all 
tt.e  performances. 

-♦■ 

MARION    FRAZER    GREEK    THEATRE    SUCCESS 

Miss  Marion  Frazer,  the  brilliant  and  charming  young 
pianist  gave  the  Half-Hour  of  Music  at  the  Greek 
Theatre  in  Berkeley  on  Sunday  afternoon.  September 
I'^h  Quite  a  large  audience  was  in  attendance  to  re- 
joice in  the  splendid  technic,  the  refined  poetif  instinct, 
the  intelligent  phrasing  and  the  genuinely  artistic  ex- 
ecutive faculties  of  this  truly  gifted  virtuosa.  The  pro- 
gram had  been  selected  with  special  care  and  contained 
the  following  representative  piano  compositions:  (a) 
Fantaisie  Impromptu,  (b)  Prelude,  (c)  Scherzo  (Cho- 
pin)- (a)  Concert  Etude  (MacDowell).  (b)  Landler 
(Sgambati).  (c)  On  Wings  of  Song  (Mendelssohn- 
Liszt),  (d)  Rhapsodie  (Liszt). 

Miss  Frazer  was  assisted  on  this  occasion  by  Miss 
I  ena  Frazee.  contralto,  whose  rich,  flexible  voice  was 
heard  to  splendid  advantage  in  the  following  group 
of  songs:  In  a  Boat  (Grieg).  Thou  Art  So  Like  a 
Flower  (Chadwick).  Hark,  Hark,  the  Lark  (Schubert). 
Miss  Frazee  was  ably  accompanied  by  Miss  Constance 
Mering  of  Sacramento,  who  added  to  her  already  en- 
viable reputation  as  accompanist  by  another  display  of 
refined  artistry  and  thorough  comprehension  of  the  re- 
quirements ot  pianistic  proficiency. 


PACIFIC  COAST  MUSICAL  REVIEW 
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faulty.  Temperamentally  she  was  not  convincing  either 
in  this  selection.  A  few  more  years  of  serious  study 
might  earn  for  Miss  Walls  fully  the  applause  that  the 
audience  undiscriminatingly  bestowed  upon  her,  prob- 
ably in  recognition  of  her  early  stage-career,  for  she 
is  only  seventeen  years  old.  The  next  will  be  given 
with  Arthur  Kay  as  'cello-soloist. 


Los  Angeles,  September  19th,  1920. — Arthur  Kay, 
eminently  successful  conductor  of  the  Grauman  Sunday 
Moniftig  Concerts,  lias  resigned  from  his  position  as 
Conductor  of  these  concerts  as  well  as  Musical-Director- 
(Jeneral  from  the  Grauman  Theatres.  His  resignation 
will  go  into  effect  September  30th.  Incompatibility  of 
his  artistic  ideals  with  those  of  Mr.  Sid  Grauman  has 
been  given  as  the  reason  for  his  resignation.  P.  S. 
Gutterson  has  been  mentioned  as  Mr.  Kay's  successor. 
Two  other  resignations  of  prominent  members  from 
the  Grauman  staff  have  been  announced,  that  of  Mr. 
Jess  Crawford,  popular  solo-organist  at  Grauman's  Mil- 
lion Dollar  Theatre,  and  that  of  Ted  LeBerthon,  pub- 
licity director  for  all  the  Grauman  houses.  Both  Mr. 
Crawford  and  Mr.  LeBerthon  have  resigned  in  approval 
of  Mr.  Kay's  artistic  policy  and  as  an  expression  of 
sympathy  with  Mr.  Kay's  action.  These  two  resigna- 
tions will  also  go  into  effect  by  the  end  of  the  month. 
Arthur  Kay  has  received  his  higher  musical  educa- 
tion at  the  Royal  Conservatory  in  Berlin,  where  he 
studied  'cello  under  Robert  Housman,  composition  un- 
der Max  Bruch,  and  orchestration  under  Engelbert 
Humperdinck.  After  his  graduation  he  sat  at  the  sec- 
ond 'cello  desk  in  the  pit  of  the  Royal  Opera  under — 
and  acted  as  assistant-conductor  to — Dr.  Muck,  who 
called  him  to  Boston  in  1906  as  second  solo-'cellist  of 
the  famous  orchestra.  There  he  acted  also  as  assistant 
conductor  in  leading  out-of-town  concerts.  He  was  in 
full  charge  of  the  Popular  Concerts  which  he  conducted. 
He  appeared  also  frequently  as  solo-'cellist  with  the 
orchestra.  Three  years  later  he  joined  the  musical 
staff  of  Victor  Herbert,  whose  works  he  conducted  in 
many  Eastern  cities  as  well  as  "on  the  road"  in  this 
country  and  Canada.  Among  the  premieres  Herbert 
entrusted  to  him  are  that  of  the  Duchess,  Sweethearts, 
The  Only  Girl,  Eileen  (Herbert's  romantic  opera),  and 
the  revival-premiere  of  Mile.  Modiste.  In  1917  Arthur 
Kay  took  charge  of  the  musical  affairs  in  the  Grauman 
houses,  culminating  his  excellent  work  with  this  sum- 
mer's season  of  popular  concerts.  As  reported  from 
week  to  week  in  this  column,  these  Pop  concerts  have 
been  a  musical  surprise  and  benefit  to  Los  Angeles,  and 
proved  growingly  successful  from  concert  to  concert. 
Soon  after  the  beginning  of  the  series  a  full  house  could 
be  recorded  each  time. 

Mr.  Kay  will  remain  in  Los  Angeles.  No  less  than 
three  very  alluring  offers  have  been  extended  to  him, 
every  one  assuring  him  greater  possibilities  for  his 
musical  plans.  A  definite  announcement  of  his  decision 
can  undoubtedly  be  expected  in  the  next  number  of  the 
Pacific   Coast   Musical   Review. 

Jess  Crawford,  who,  co-incidentally  with  his  resigna- 
tion from  the  Grauman  organ  bench,  will  probably  go 
to  Chicago  as  solo-organist  for  the  new  four-million- 
dollar  theatre  of  Balaban  and  Katz,  is  a  "pupil  of  the 
school  of  experience"  as  he  modestly  and  character- 
istically termed  it  himself.  He  started  at  the  age  of 
Kfteen  as  pianist  in  a  movie-house  and  owing  to  his 
original,  fascinating  style  rank.s  today  among  the  fore- 
most theatre-organists.  Among  his  major  engagements 
are  Spokane,  Seattle,  San  Francisco,  and  Los  Angeles 
since  1918.  Mr.  Crawford's  going  will  leave  a  gap  in 
the  line  of  local  organists  that  will  be  very  hard  to  fill. 
He  has  built  up  a  great  and  well-deserved  following. 

Ted  LeBerthon,  who  will  vacate  the  chair  of  publi- 
city-director, is  a  former  newspaper-man,  being  a  native 
of  San  Francisco.  He  belonged  to  the  editorial  staff 
of  the  S.  F.  Post  and  L.  A.  Evening  Herald,  from  where 
he  was  called  into  the  publicity  ofl^ce  of  the  Famous 
Player.s-Lasky  Inc.  For  the  last  two  years  he  managed 
Mr.  Grauman's  publicity  with  unusual  success.  Ted 
LeBerthon's  publicity  work  has  been  distinguished  in 
style  and  educational  appeal,  at  the  same  time  being 
singularly  effective.  He  is  regarded  as  one  of  the  piost 
able  men  among  his  profession.  Incidentally,  he  has 
had  managerial  experience  when  associated  with  J 
Partington  at  the  Imperial  Theatre  in  San  Francisco! 
while  his  responsibilities  as  publicity-director  for  Grau- 
man's reached  far  into  the  field  of  the  producer  and 
manager.  Mr.  LeBerthon,  too,  will  remain  in  Los  An- 
geles and  is  just  negotiating  with  several  large  pro- 
ducers who  are  seeking  his  services. 


Sunday  Concerts  Continue  at  Grauman's 

Los  Angeles,  September  21,  1920.— Sid  Grauman  an- 
nounces that  the  Sunday  morning  symphony  concerts 
at  the  Grauman  Million  Dollar  Theatre  of  Los  Angeles 
will  be  continued  indefinitely  under  the  direction  of 
Misha  Guterson,  most  recently  with  the  Rivoli  Theatre, 
Portland,  Oregon.  Mr.  Guterson  succeeds  Arthur  Kay 
as  conductor  at  Grauman's,  and  will  also  be  featured 
in  violin  solos.  Mr.  Kay  conducts  his  farewell  concert 
next  Sunday,  and  will  also  appear  as  soloist,  playing 
Bargiel's  Adagio  for  violoncello.  Mr.  Guterson  will  take 
charge  of  the  orchestra  next  Sunday.  Guterson  is  a 
graduate  of  the  Imperial  Conservatory  at'  Kief,  Russia. 
He  played  first  violin  with  the  Russian  Symphony 
Orchestra  in  New  York  City,  under  the  noted  conductor, 
Safanoff.  He  was  traveling  conductor  with  Floradora 
some  fifteen  years  ago,  and  at  one  time  played  under 
Oscar  Strauss.  He  will  feature  popular  music  and  the 
lighter  classics  at  Grauman's. 


Lack  of  space  forbids  a  detailed  review  of  the  six- 
teenth Sunday  Morning  Concert  at  Grauman's  under 
Arthur  Kay.  It  proved  a  splendid  continuation  of  the 
musical  attainments  achieved  by  the  organization  so 
far.  In  a  measure,  it  seemed  as  If  conductor  and  p'ayera 
had  doubled  their  capacltie.s,  in  this,  the  most  recent 
concert.  Technically  it  was  one  of  the  best  perform- 
ances of  the  entire  series.  The  Coriolan  Overture  was 
decidedly  Hocthovenlsh.  The  fourth  movement  of 
TschaikowHky  broiight  Mr.  Kay  a  veritable  ovation  with 
u  fine  reading  of  tlu-  Ride  of  the  Valkyries  as  closing 
number.  Two  Kmallcr  selections  by  Krn  and  Dellbes 
coiiipletod  the  program.  Miss  Marjorle  Walls,  future 
coloratura  soprano,  was  an  example  of  artist-pupils  let 
loose  too  early.  She  possesses  really  pleasing  vocal 
material,  but  her  technlc  Is  altogether  Insumdent  for 
Ah  fors  e  lul  from  Traviala.     Hence  her  Intonation  is 


Walter  Henry  Rothwell  Home  Again 
That  even  crass  dissonances  have  their  charm  no 
modern  musician  will  deny.  They  have  their  place  in 
music,  and  obviously  in  the  life  of  musicians.  All  that 
is  necessary  is  to  dissolve  them  into  harmonies.  Wal- 
ter Henry  Rothwell,  Just  returned  from  a  series  of 
fifty-six  successes  with  the  National  Symphony  Or- 
chestra of  New  York  City,  is  trying  to  create  harmony 
in  a  rather  unusual  fashion,  without  a  baton,  or  a  score, 
clad  in  a  blue  sweater  and  khaki  pants,  collarless  and 
somewhat  ruffled  all  over.  He  is  just  about  to  furnish 
his  new  home  on  333  Irving  Boulevard.  It  is  going  to 
be  a  real  home,  harmoniously  fitted  up.  Four  or  five 
marvellously  beautiful  rugs  form  a  soft  basso  continuo. 
There  is  also  a  fine  Steinway  and  plenty  of  furniture, 
elaborate,  refined,  cosy,  unique,  some  from  the  Roth- 
well home  in  New  York  City,  some  from  local  dealers. 
And  here  is  where  the  dissonance  sets  in  which  causes 
some  despair  even  to  Conductor  Rothwell.  Several  of 
his  most  precious  pieces  of  furniture  which  he  cherished 
specially  have  suffered  irreparable  damage  while  on 
transit.  Charming  chintzwood  cupboards  with  big  pieces 
chipped  off,  a  heavy,  solid  arm-chair  with  a  big  crack, 
likewise  a  mutilated  chiftoniere  of  exquisite  antique 
style,  and  so  on.  In  addition,  the  pieces  sent  by  local 
dealers  do  not  fit  as  ordered,  etc.  But  for  the  rugs,  a 
veritable  cacophony  in  furniture.  Even  the  assistant- 
conductor  (or  are  the  roles  reversed),  Madame  Eliza- 
beth Rothwell,  groans  about  this  "unfinished  symphony." 
And  it  seems  to  be  of  anything  but  "heavenly  length." 
Both  Conductor  and  assistant-conductor  shared  a 
couch  with  a  stack  of  musical  note-paper,  resting  from 
their  attempt  to  write  a  soprano  to  the  exquisitely 
figured  basso  of  rugs,  when  I  questioned  the  maestro 
about  his  New  York  season  and  his  plans  regarding  the 
programs  for  the  Philharmonic  Orchestra.  The  situa- 
tion was  human-all-to-human,  to  quote  Nietzsche,  and 
my  question  correspondingly  inhuman  under  the  cir- 
cumstances.    Quoth   Mr.  Rothwell: 

"No  definite  programs  have  been  worked  out  so  far 
for  the  coming  season.  To  begin  with,  I  have  scarcely 
had  any  vacation.  You  do  not  call  furnishing  a  house 
recreation,  do  you?  Well,  as  soon  as  that  is  done  we 
will  go  to  Coronado  for  a  fortnight.  There  I  shall  rest 
and  think  about  my  programs.  Of  course,  I  have  quite 
definite  plans,  but  they  are  not  worked  out.  Anyhow, 
making  programs  is  among  tlie  most  fatigueing  work 
of  a  conductor.  When  I  was  in  New  York  I  had  to  get 
ready  seven  programs  at  a  time  as  the  concerts  of  the 
National  Symphony  Orchestra  were  announced  in  full 
from  week  to  week.  I  do  not  care  to  say  much  about 
the  concerts  at  the  Stadium  in  New  York,  except  that 
they  were  singularly  successful  from  every  angle,  and 
were  considered  so  by  the  press  and  the  management 
of  tlie   National   Symphony   Orchestra. 

"It  was  tremendous  work  to  play  a  program  every 
day  with  but  two  hours'  rehearsal  in  the  morning,  but 
it  is  a  wonderful  feeling  to  play  to  nine  or  ten  thou- 
sand people  night  after  night,  and  before  an  audience 
who  proved  attentive  and  enthusiastic  inspite  of  stone 
seats,  hot  evenings  and  the  long  distance  to  the  stadium. 
We  had  more  than  sixty  soloists  in  the  fifty-six  con- 
certs , which  meant  rapid  rehearsing  in  the  morning  to 
take  care  of  the  accompaniments.  Yet,  thanks  to  the 
men,  things  went  splendidly  and— (pushing  forward  a 
large  scrapbook  filled  from  cover  to  cover  with  dip- 
pings)—the  press  recognized  it.  Every  program  con- 
sisted in  the  average  of  five  numbers,  sometimes  more, 
as  high  as  eight.  Altogether  :i58  progriim  numbers  were 
played,  some  of  which  were  repetitions  by  request. 
There  wore  09  different  composers  on  the  programs 
with  141   individual  works. 

"The  day  after  the  concert  the  members  of  the  or- 
chestra gave  me  a  farewell  dinner  at  the  headquarters 
of  the  MuHlclans'  T'nion.     It  was  a   touching  proof  of 
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that  fine  spirit  which  prevailed  in  this  orchestra.  It 
was  really  wonderful  to  lead  these  120  men  who  gave 
their  utmost  in  spite  of  the  heat  T^^ich  was  stifling 
specially  when  we  had  to  play  in  the  hall  of  the  City 
College  on  wet  evenings.  Originally  I  did  not  expect  to 
conduct  more  than  four  weeks,  in  fact,  I  was  lU  for 
one  week,  for  the  strain  was  tremendous,  but  the 
management  and  the  men  insisted  on  my  reniammg 
for  the  second  half  of  the  season.  But  I  do  ^^ed  a 
rest  now.  and  that  very  badly,  for  we  shall  play  quite 
a  number  of  new  works  here  this  season. 

"I  have  ordered  much  music  from  Europe,  little  has 
come  so  far.  Several  new  American  composers  will 
be  heard  here  for  the  first  time.  For  instance  a  Tone 
Poem  by  Harold  Morris.  Morris  is  a  pupil  of  Stillman- 
Kelley  and  myself.  Then  there  is  a  work  by  a  young 
Russian-American,  a  very  gifted  musician,  who  canie  to 
me  with  a  letter  from  Adolphe  Betti  from  the  Flon- 
zaley  Quartet.  Held  has  written  several  large  works 
but  I  consider  his  Per  aspera  ad  astra  as  the  best 
and  we  will  perform  it.  Otto  Langley  from  Boston 
will  be  represented  with  a  Suite  for  orchestra.  He  is 
a  Chadwick  pupil.  A  Suite  by  R^ndegger  will  also  be 
given.  Then  1  have  in  mind  works  by  Karl  Bleyle, 
Sibelius,  Ernest  Bloch,  Hugo  Wolf,  George  Schumann, 
the  third  Symphony  of  Saint-Saens,  Dittersdorf  Wag- 
ner's Symphony  in  C,  some  newer  works  by  Enesco, 
Tanejeff,  Rachmaninoff,  Wassilienko,  Glazounow.  Ni- 
code    Tinel.  Josef  Suk  and  Ropartz.     However,  I  shall 
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have  a  still  greater  choice  in  a  couple  of  months  when 
get  my  shipments  from  Paris,  London  and  Berlin^ 
-T  have  made  up  my  mind  pretty  well  what  I  will 
nlay  at  the  first  concert;  but  there  may  be  some  changes 
si  ft  seems  too  early  to  say  much.  Of  course,  ^'e  shall 
h«ve  some  works  by  Liszt  and  Berlioz.  Cesar  Frank 
Paul  Dukas^nd  others  that  have  either  not  al  or  not 
often  been  given  here.  I  would  like  to  give  Beethoven  s 
nh^r,i  Piiantasv  but  that  remains  to  be  seen,  on 
^Pcoult  o  the  chorus  I  would  need  a  very  good  body 
of  s"nge?s  "or  that  _work.  In  a  few  weeks  we  may 
know  more  about  it." 

Formal  opening  of  the  new  building  in  connection 
wiU?The  Fnmusic  Company  headquarters,  corner  of 
S/Monicabouievax^andLasPiu^ 

pl°a^t'  tMs'  yl^ar-fook^pla  ""Sursdly  With  about  300 
Ss  nresent  through  courtesy  of  the  management, 
fhe  affa^?  bemg  an  informal  reception  followed  by  a 
dance  The  special  feature  was  to  give  a  demonstra- 
f^n  on  the  new  pipe  organ  installed  in  the  new  build- 
ntr  and  wMch  was  built  by  the  Filmusic  Company, 
of^rrwhi^  speaks  for  itself  for  the  progress  and  ex- 
^pansion^^'o^'he^'manufacturers  of  the  ;;Pict-olls"  and 
"Pon  Rolls  "  known  far  and  wide.  F.  L.  Grannis.  vice 
nresiden  and  assistant  secretary  of  the  company 
nLyed  on  the  pipe  organ,  and  also  Jesse  Crawford,  the 
pSar  organist     A  number  of  the  workmen  were  re- 
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tained  a  part  of  the  evening  for  demonstration  of  the 
making  of  the  various  music  rolls  put  out  by  the  com- 
pany and  this  proved  most  interesting.  The  building 
of  the  pipe  organ  presages  a  manufacturing  industry 
°n  Hollywood  on  a  large  scale,  and  this  is  now  prac  i- 
cally  the  onlv  local  manufacturing  plant  here.  It  would 
not  be  surprising  if  a  $1,000,000  corporation  would  be 
the  outcome  ere  long  of  this  rapidly  growing  concern 
which  has  trebled  its  output  the  past  year.  The  presi- 
dent of  the  company  is  D.  C.  Simons,  and  C.  T.  Brad- 
shaw  is  secretary. 

The  first  chamber  music  concert  of  the  ZoeUner 
Quartet  is  announced  for  Monday  night  of  the  11th  at 
Ebell  Club  House. 

John  Smallman,  successful  conductor  of  the  Los  An- 
geles Oratorio  Society,  baritone  and  vocal  teacher  of 
high  standing,  has  just  returned  to  Los  Angeles  afer 
an  absence  of  over  three  months.  Mr.  Sma  l.uan  has 
given  several  recitals  in  Eastern  cities  with  di.t  net 
fuccess.  immediately  upon  his  return  Mr  Smallman 
has  resumed  rehearsal  with  the  Oratorio  Society  and 
is  attending  to  his  large  vocal  classes. 

Albert  C  Tufts,  much-liked  organist  at  the  Second 
Church  of  Christ  Scientists,  has  come  home  after  a 
vacation  spent  partly  in  San  Francisco  and  partly  San 
Diego. 
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By    ROSALIE    HAUSMAN 

It  is  not  often  that  a  reviewer's  desk  is  so  well  filled 
as  mine  is  Just  now.  The  special  cause  of  my  keen  de- 
light is  ihe  list  from  Carl  Fisher's  (Cooper  Square, 
N.  Y.),  who  are  the  foremost  house  today  in  America 
for  the  publication  of  the  master  violin  literature.  I 
have  four  arrangements  of  well-known  music  by  that 
sterling  young  American  violinist  Eddy  Brown.  He  has 
played  them  from  coast  to  coast,  and  now  they  are 
issued  for  other  violinists  to  profit  by.  His  free  tran- 
scription of  Nobody  Knows  de  Trouble  I've  Seen  is  very 
different  from  the  one  by  Cameron  White,  played  by 
Kreisler,  but  it  is  very  effective.  Pianists  won't  find 
their  part  difficult,  the  repeat  of  the  theme,  in  a  double 
note,  is  simple,  broad,  and  playable  for  the  violin. 

Melodic  D'Amour,  a  Russian  lullaby  by  Grandet,  is 
skilfully  set  to  violin  needs.  It  is  harmonically  inter- 
esting and  has  a  lovely  melody;  dedicated  to  one  of 
the  world's  greatest  players,  Tliibaud,  it  ought  to  appeal 
to  every  violinist  in  search  of  good  new  material.  The 
Ave  Maria  of  Arcadelt  is  beautiful,  all  its  gentle  charm 
has  been  retained  and  the  sustained  quality  of  the  mel- 
ody greatly  broadened  by  the  use  of  double  stops  later 
on.  Its  piano  part  is  difficult,  in  the  first  part  suggest- 
ing the  original  organ  accompaniment,  and  when  the 
violinist's  share  becomes  greater  and  fuller  the  free 
arpeggios  of  the  piano  part  greatly  aid  him. 

The  Larghetto  of  Haendel  seems  little  changed  from 
the  original,  and  is  very  beautiful.  These  are  but  four 
out  of  twelve  lovely  arrangements.  I  want  to  specially 
mention  his  playing  of  the  Rondino  on  a  melody  of 
Cramer,  which  I  heard  him  do.  I  haven't  that  particular 
piece  to  hand,  but  I  know  its  musical  worth.  These 
seem  to  be  excellent  material  for  advanced  students; 
they  require  style  and  bowing,  as  well  as  a  cultivated 
music  sense,  to  bring  out  all  the  beauty.  To  turn  to 
.Mischa  Elman — I  have  six  transcriptions;  one  lovelier 
ilian  the  next.  It  is  difficult  to  choose  a  favorite,  musi- 
cally all  are  interesting;  they  make  a  worthy  addition 
to  a  violinist's  library. 

There  is  the  Passepied  from  Delibes'  Le  Roi  S'amuse. 
It  was  an  old  dance,  and  the  melody  is  piquant;  the 
piano  staccato  throughout  Apres  un  Reve,  a  freer  set-, 
ting  of  Faure's  famous  song,  is  a  very  expressive  selec- 
tion. It  lies  entirely  on  the  G  string,  the  most  luscious 
color  possible  on  the  instrument.  He  has  elaborated 
the  pianist's  part,  within  the  harmonic  limits  of  Mr. 
Faure,  and  increased  thereby  its  passionate  longing. 
This,  as  well  as  all  the  Fischer  edition,  is  fingered,  as 
well  as  edited  by  the  artist  arranger.  The  Polka  Bo- 
heme,  Rubinstein-Elman,  requires  a  master  of  his  in- 
strument. It  takes  great  bowing,  a  big  technical  grasp, 
and  skilful  phrasing.  It  will,  however,  repay  the  stu- 
dent, as  it  is  musically  attractive.  It  isn't  exactly  ama- 
teur's diet.  Elman  also  has  expressed  his  profound  ad- 
miration for  Thibaud  in  dedicating  his  free  paraphrase 
in  Grieg's  Nocturne  to  him.  Also  a  piece  for  the 
artist,  it  makes  big  demands  on  his  entire  equipment. 
Double  notes,  harmonics,  and  difficult  passage  work 
abound.  Grieg  begins  his  theme  like  the  main  theme 
of  his  famous  piano  concerto.  At  times,  this  melody 
seems  very  close  to  Solvejg's  song,  at  least,  so  I  hear  it. 
It  is  a  fine  example  of  Grieg  and  will  appeal  to  all  who 
love  his  folk  quality. 

Elman  has  again  gone  to  Rubinstein  for  material,  this 
time  to  the  songs,  and  he  has  chosen  everyone's  favor- 
ite. The  Dew  is  Sparkling,  and  has  literally  made  it 
glisten.  Elman  has  played  frequently  in  concert  this 
season  with  Ysaye  and  in  affectionate  appreciation  has 
dedicated  this  to  him.  It  will  be  well  worth  his  playing 
and  our  listening  to  him  do  it.  His  violin  arrangement 
of  the  Beethoven  contre-danses  is  much  nearer  the  scope 
of  a  good  violin  student.  Its  difficulty  is  more  one  of 
style  than  purely  technical.  It  shows  the  master  in  a 
happy  fresh  air  mood,  you  feel  his  joy  of  the  dance  in 
penning  this.  There  are  quite  a  number  of  Elman's 
transcriptions,  the  Albaniz  Tango  being  the  one  I  per- 
sonally recommend.  I  have  heard  it  done  frequently,  it 
has  always  charmed. 

I  wonder  how  familiar  the  name  of  Samuel  Gardner 
is  to  the  West;  he  is  a  native  of  Russia.  I  believe  he 
spent  his  early  life  in  Chicago,  went;  from  there  to  New 
York,  won  a  Pulitzer  prize  at  the  Damrosch  school  for 
a  string  quartet,  and  has  written  much  since.  In 
violin,  he  was  a  pupil,  I  heard,  of  our  famous  Franz 
Kneisel.  Mr.  Gardner  played  with  fine  style,  beautifully 
and  delightfully.  I  have  heard  him  several  times  and 
can  apeak  from  experience.  I  think  he  comes  West  this 
season.  He  frequently  programs  his  own  music,  so  these 
five  preludes  which  I  have  here,  will  probably  be  done, 
at  least  one  will.  These  constitute  his.  Op.  14.  Tlie 
first  is  in  B  major,  only  two  pages,  but  two  of  beauty, 
freely  declaimed.  Its  style  is  modern;  all  Mr.  Gardner's 
music  is  expressed  in  the  current  idiom.  The  second, 
in  E,  Is  morn  pretentious.  It  is  a  well  developed  song 
form,  and  difficult  for  both  performers.  It  has  the  char- 
acter of  an  Improvisation.  Tlio  third,  B  minor,  has  a 
plaintive  singing  quality,  a  twilight  mood,  yet  Russian 
in  tinge.  It  is  also  an  extended  form,  whereas  most 
preludes  are  just  thumb  nail  sketches.  It  ends  with  a 
quf'stion.  The  fourth  is  in  C  and  will  make  a  bully 
technical  study.  It  has  rhythmic  difficulties  and  is  the 
most  elaborate  of  all.  The  last,  in  the  rich  key  of  G 
minor,  has  a  strange  mood,  lonesome  and  plaintive, 
reminiscent  of  several  negro  spirituals.  It  is  another 
thumbnail  sketch,  lovely  and  brief.  Mr.  Gardner  un- 
derstood that  no  more  was  needed  and  like  the  true 
artist  lie  is,  he  stopped  when  his  message  was  expressed. 
Let  us  all  watch  out  for  hini  and  for  his  music,  it  Is 
good  to  see  young  America  succeed.  As  he  has  always 
lived  here,  let  ns  include  him  among  those  who  have 
already  achieved,  and  unite  to  wish  him  a  successful 
future. 


GRAND  OPERATIC  BENEFIT  CONCERT 

Madame  Sylvia  P.  Marracci,  the  well-known  vocal 
teacher,  will  give  a  grand  operatic  concert  for  the 
benefit  of  the  once  famous  artist,  Mrs.  Domenica  Panizza, 
now  seventy-five  years  of  age.  Mme.  Marracci  will  be 
assisted  by  some  of  her  pupils.  In  addition  Mme.  Mar- 
racci will  also  be  assisted  by  Miss  Elena  Demetrio,  her 
studio  accompanist,  Mrs.  Idele  Ruttencutter,  Miss  Vio- 
let Holland,  Prof.  Sigismondo  .Martinez  and  Baldo  Minuti. 
The  program  to  be  presented  on  this  occasion  will  be 
most  extensive  and  varied  and  will  be  given  at  Scottish 
Rite  Auditorium  next  Wednesday  evening,  September 
29th.  at  8  o'clock. 

The  complete  array  of  numbers  will  be  as  follows: 
Mandolin  Club,  (Selections):  (a)  La  Wally  (A.  Catalan), 
Mrs.  Sylvia  P.  Marracci;  (b)  Arioso  from  Pagliacci 
(Leoncavallo),  B.  Minuti:  Piano,  (Selections),  Prof. 
Sigismondo  Martinez;  A  Night  of  Venice  (F.  Lucantoni), 
Madame  Slyvia  P.  Maracci,  Miss  Tessie  Castillo,  Miss 
Sara  Aranda,  Miss  Alvina  Monteverde,  Miss  Tina  Puc- 
cinelli,  sopranos:  Mrs.  Nelly  Frances  Doty,  Mrs.  Pilar 
Rondon,  Mrs.  Grace  Rivera,  .Miss  Pearle  Kinttle,  .Miss 
Leonilda  Monteverde,  mezzo-sopranos;  (a)  Regnava  nel 
silenzio  from  Lucia  (Donizzetti),  (b)  At  Dawning 
(Charles  Wakefield  Cadman),  Tina  Puccinelli;  Trio  from 
II  Trovatore  (Verdi),  Tessie  Castillo,  soprano;  Carlo 
Mario,  tenor;  William  Aitchison,  baritone;  (a)  Un  bel 
di'vedremo  from  Madame  Butterfiy  (Puccini),  (b)  Non 
conosci  il  Bel  Suol  (Thomas).  Levia  Maggiora:  Cna 
voce  poco  fa,  ^rom  Barbiere  di  Siviglia  (Rossini),  (b) 
Trio  from  Faust  (Gounod).  Jessie  Pollard,  soprano; 
Henry  Relli,  tenor:  Luigi  Olari,  basso;  Quartet  from 
Rigoletto  (Verdi),  Henriette  Du  Pen,  soprano;  Pilar 
Rondon,  mezzo-soprano;  Luigi  Tognoli,  tenor;  A.  Mel- 
loni,  baritone;  (a)  Solvejg  Song  (Grieg),  (b)  La 
Serenata  (Tosti),  Iris  Currie;   (c)  Piano  (Selection). 

Mandolin  Club  (Selection);  Cavatina  from  Traviata 
(Verdi),  Miss  Mabel  Holland,  soprano:  Piano  (Selec- 
tion), Miss  Violet  Holland;  (a)  (;aro  nome,  from  Rigo- 
letto (Verdi),  (b)  Musetta  Waltz  from  La  Boheme 
(Puccini),  (c)  Saper  Vorreste  from  the  Ballo  in  Mas- 
chera  (Verdi),  Lillian  Ruggero:  (a)  Voce  di  Donna  o 
d'Angelo,  from  Gioconda  (Ponchielli),  (b)  Duet  from 
Gioconda  (Ponchielli),  Madame  Sylvia  P.  Maracci,  so- 
prano, Nelly  Francis  Doty,  contralto;  Quartet  from  La 
Boheme  (Puccini),  Beulah  Masterson,  soprano,  Lillian 
Brown,  soprano.  Carlo  Mario,  tenor,  A.  Melloni,  bari- 
tone: Trio  from  Attila  (Verdi),  Alma  D.  Cunningham, 
Sara  Aranda,  Tessie  Castillo.  Agnes  Fisher,  Sylvia  P. 
Marracci,  sopranos,  Luigi  Togneli,  Carlo  Mario,  E.  Pan- 
zica,  Henry  Relli,  R.  H.  Hodges,  Baldo  Minuti,  tenors. 
Wm.  Aitchison,  A.  Valentini,  baritones,  Luigi  Olari,  I. 
Kovacks.  bassos;  (a)  Di  tale  Amor  from  Trovatore 
(Verdi),  Mrs.  Elsa  Allan,  soprano;  (b)  Celeste  Aida 
from  Aida  (Verdi),  Luigi  Tognoli,  tenor;  (c)  Duet  finale 
from  Aida  (Verdi),  Duet  from  Madame  Butterfly  (Puc- 
cini), Elsa  Allan,  Luigi  Tognoli;  (a)  Love  Tales  of  Hoff- 
man (Offenbach),  (b)  Moon  Dear  (Thurbons  Lieur- 
ance),  Lillian  Ruggero,  Lillian  Brown,  Iris  Currie,  Ce- 
cilia Rondon,  Flora  Bergantin,  Ida  Osella,  Levia  Mag- 
giora. Tina  Puccinelli,  Leonilda  Monteverde,  Pearle 
Kinttle,  Alvina  Monteverde,  Mabel  Holland,  Jessie  Pol- 
land,  Celeste  Collin,  G.  Pipa,  Tessie  Castillo,  Pilar  Ron- 
don, E.  Leahy,  H.  Wild,  Henriette  Du  Pen,  Beulah  Mas- 
terson, Agnes  Fisher,  Alma  D.  Cunningham,  Nelly  Doty, 
Sara  Aranda,  Grace  Rivera,  Elsa  Allan,  Sylvia  Marracci, 
Josephine  Zappell.  At  the  piano.  Miss  Edna  Demetrio, 
the  studio  accompanist  Mrs.  Idelle  Ruttencutter,  Miss 
Norma  Ditano. 


IVIOISEIWITSCH 


Continued  reports  of  the  successes  of  Benno  Moisei- 
witsch,  the  young  Russian  pianist,  in  Australia,  are 
pouring  into  the  offices  of  Manager  Selby  C.  Oppen- 
heimer.  Wherever  he  is  playing  he  is  creating  no  end 
of  sensation.  One  Australian  writer,  evidently  a  former 
resident  of  the  United  Stales,  has  likened  him  to 
Gabrilowitsch,  finding  in  his  interpretations  that  same 
I)oetic  feeling  which  has  found  sucli  wonderful  example 
in  the  playing  of  his  fellow  Russian.  Moiseiwitsch, 
who  came  to  New  York  last  season  for  the  first  time, 
fresh  from  a  series  of  triumphs  in  London,  is  unques- 
tionably one  of  the  world's  greatest  artists.  His  ca- 
ressing of  the  keyboard  is  said  to  bring  out  all  the  finer 
qualities  of  the  great  compositions  and  to  indellibly 
stamp  their  appeal  to  his  auditors.  His  is  the  kind 
of  playing  from  which  students  can  get  much,  and 
masters  secure  an  added  inspiration.  Manager  Oppen- 
lieimer,  who  has  arranged  to  have  Moiseiwitsch  stop 
over  in  San  Francisco  long  enough  to  play  for  his 
patrons,  will  return  to  the  United  States,  via  this  port, 
on  October  10th,  and  two  recitals  will  be  given  here  al- 
most immediately  following  this  date.  Oiipenheimer 
feels  certain  that  local  students  of  the  piano  will  se- 
cure much  enjoyment  and  musical  profit  from  the  visit 
of  this  great  man.  A  cable  from  Moiseiwitsch  advises 
the  manager  that  extremely  interesting  programs  may 
be   expected. 


S.   F.   MUSICAL  CLUB  OPENS  SEASON    1920-21 

Excellent  Program    Rendered   By  Club   Members  Before 
Appreciative   and    Representative   Audience 

By  ROSALIE  HAUSMAN 
On  Thursday  morning,  September  16th,  the  San  Fran- 
cisco Musical  Club  opened  its  sea.son  at  Native  Sons' 
Hall.  The  attendance  was  not  small,  though  the  place 
is  .so  large  that  it  didn't  fill  the  ground  floor  of  the 
auditorium.  The  acoustics  of  the  hall  are  excellent 
and  the  music  carried  exceptionally  well.  The  San 
Francisco  Musical  Club  must  be  very  ambitious  to 
choose  such  large  quarters.  It  proves  that  their  list 
is  open  for  a  larger  membership  than  they  at  present 
boast  of,  and  through  increased  membership  they  can 
afford  to  engage  the  necessary  outside  talent.  Clubs 
today  have  a  wonderful  opportunity  to  develop  Ameri- 
can music  to  their  own  pleasure  and  profit.  By  pay- 
ment of  a  fee  to  singers  and  artists,  who  come  from 
other  places,  not  always  New  York,  they  can  foster  and 
develop  the  splendid  talents  which  America  is  full  of 
today. 

Personally.  I  know,  from  having  attended  many 
Aeolian  debuts,  that  there  are  literally  hundreds  of 
young  American  musicians  of  both  sexes,  starting  op- 
timistically their  careers,  as  pianists,  violinists,  and 
vocalists.  With  everything  in  their  favor,  as  far  as 
training  and  study  can  give,  they  are  ready  to  develop, 
and  that  lesson  can  only  be  learned  in  the  school  of  the 
world's  experience.  These  young  musicians  go  back  to 
the  home-town  which  sent  tliem  forth,  hoping  there  for 
the  practical  and  real  encouragement  that  a  professional 
engagement  alone  can  give.  But  the  question  arises, 
do  they  get  it?  and  it  is  just  this  great  helping  hand, 
which  clubs  of  the  recognized  status  of  the  San  Fran- 
cisco Musical  Club  can  give. 

They  will  always  have  that  never-to-be-forgotten  sat- 
isfaction of  having  helped  materially  in  the  career  of 
some  who  will  eventually  become  world-recognized,  as 
well  as  at  home.  California  boasts  of  great  talents.  I 
have  spoken  to  a  goodly  number  of  Eastern  teachers,  in 
various  branches  of  work,  and  they  all  tell  one  that 
their  big  talents  are  from  the  Great  West  and  when 
they  go  East  to  gain  the  experience  of  a  larger  field,  they 
always  achieve  there  the  recognition  they  deserve.  I 
sincerely  hope  that  the  San  Francisco  Musical  Club 
is  alive  to  its  great  responsibilities,  and  with  its  splen- 
did new  home,  its  broadminded  president  and  board  of 
directors,  will  help  American  m\isicians  on  their  road. 
And  1  feel  certain  also  that  in  giving  their  well  bal- 
anced programs  that  they  will  also  give  a  place  in 
each  one  for  some  worthy  composition  by  a  recognized 
native  composer.  There  are  splendid  songs,  piano 
music,  etc.,  by  Henry  H.  Huss,  Chas.  T.  Griffes,  Harold 
Morris,  our  own  Frederick  Jacobi,  to  mention  but  a 
very  few.  The  catalogues  from  Dit son's.  Schirmer's, 
etc.,  are  full  of  good  things.  It  is  to  be  hoped  that  they 
will  not  be  forgotten,  and  if  each  club  followed  the  ban- 
ner of  "Sometliing  American  for  .Americans,"  the  men 
and  women  (and  there  are  a  lot  of  the  latter)  who 
write,  will  win  the  recognition  they  deserve. 

To  return  to  the  program  presented:  Mrs.  Edward 
W.  Lichtenberg  had  the  difficult  task  of  opening.  Her 
three  well  chosen  songs  were  well  sung,  to  Miss  Young's 
sympathetic  accompaniment,  and  her  diction  carried 
well  through  the  large  hall.  Miss  Marion  De  Guere  de- 
serves special  commendation  for  introducing  Selim 
Palmgren's  interesting  piano  music.  She  plaved  six. 
several  just  sketches,  but  full  of  color.  The  lovely 
.May-night  with  its  bitter-sweet  harmonies  is  very  beau- 
tiful. It  proves  how  alive  to  new  music  our  San  Fran- 
ci.sco  talent  is.  and  it  is  to  be  hoped  that  Miss  De  Guerre 
will  also  liunt  up  equally  interesting  American  novelties. 
Miss  Elizabeth  Warden  sang  four  songs,  all  very  in- 
teresting. The  meeting  closed  with  some  harp  music, 
played  by  Marie  Hughes  Alacquarrie.  She  was  a  grace- 
ful picture  at  the  instrument,  and  played  with  feminine 
charm.  Her  command  of  her  instrument  proved  her  a 
very  splendid  musician.  She  brought  out  exquisite 
tonal  coloring  and  in  the  Hasselman's  Berceuse,  her 
sense  of  dynamics  was  exceptionally  lovely.  It  was  an- 
nounced that  Miss  Phylida  Ashley,  whose  mother,  Mrs. 
George  Ashley,  is  a  club  member,  will  make  her  New 
York  debut  at  Aeolian  Hall.  October  7th.  We  all  wish 
her  success.         ^ 

MUSICAL   REVUE   AT   ORPHEUM 


Miss  Rosalie  Hausman  will  discuss  the  best  new 
.Xmerican  music  in  the  20tli  Anniversary  Edition  of  the 
Pacific  Coast  .Musical  Review.  Among  the  new  things 
received,  which  she  will  mention,  are  works  by  well 
known  men — Ernest  Block,  John  A.  Carpenter,  Reginald 
Sweet.  Henry  Holden  Huss.  and  Chas.  Griffes.  Miss 
Ilausmann.  havlhg  been  in  New  York  recently,  has 
heard  most  of  the  interesting  new  American  things, 
and  will  mention  those  of  interest  to  .American  audi- 
ences, and  as  she  has  come  into  direct  contact  with 
most  of  the  composers  she  mentions,  her  article  should 
appeal  to  a  wide  circle  of  readers. 


Bits  of  Pieces,  the  Orpheum's  headliner  next  week, 
opening  Sunday,  is  a  musical  revue  in  which  song, 
dance,  and  satire  travesty  is  taken  from  six  of  New 
York's  principal  theatrical  successes.  From  a  scenic 
standpoint  Ihe  production  is  said  to  be  excellent.  And 
it  has  the  two  capable  musical  comedy  perapns.  Jack 
Patton  and  Loretta  Marks,  at  the  head  of  a  large  cast 
of  girls.  The  six  successes  to  be  travestied  are  Break- 
fast in  Bed,  My  Lady  Friends,  East  is  West.  The  Green- 
wich Village  Follies,  Scandal,  and  Tea  for  Three.  E^ch 
piece  has  it's  individual  scene,  as  complete  as  the 
original. 

Bob  Carleton,  writer  of  the  popular  song,  Ja-Da.  with 
Julia  Ballew,  will  be  seen  in  songs  and  dances.  Most 
of  the  songs  used  in  the  act  were  written  by  Mr. 
Carleton.  Dan  Stanley  and  Al  Birnes,  eccentric  dancers, 
will  offer  what  they  have  termed.  At  the  Club.  Neal 
Abel,  "the  man  with  the  mobile  face."  who  possesses 
much  ability  as  a  dialectician,  will  include  songs  and 
soft  shoe  dancing  with  his  other  attainments. 

The  Briants  will  introduce  a  fantastic  pantomime 
called  The  Dream  of  the  Moving  Man.  Lawton.  creator 
of  new  ideas  in  Juggling,  with  an  act  said  to  be  different 
from  others,  will  be  another  new  turn.  The  two  head- 
liners  of  this  week.  Marie  and  Mary  McFiirland.  with 
operatic  songs,  and  Frank  Wilcox  and  (\iniimny  in  the 
comedy.  "Ssh-hl"  are  the  only  holdovers.  Topics  of 
the  Day,  International  News  and  Orpheum  orchestra 
will  start  and  close  the  show. 


PACIFIC  COAST  MUSICAL  REVIEW 


Unprecedented  Demand  for  Additional  Advertising 

Space  from  Southern  California  and  the  East 

Necessitates  Delay  of  Annual  Edition 

Until  October  27th 


By  the  time  this  issue  of  the  Pacific  Coast  Musical  Review  reaches  its 
readers  we  will  have  thirty-two  pages  of  the  Annual  Edition  (which  was 
to  have  been  published  next  Saturday,  October  2nd)  ready  for  the  press. 
We  have  another  thirty-two  pages  to  get  ready  for  next  week.  And  still 
demands  for  advertising  reservations  are  coming  in  daily  from  Los  Angeles, 
San  Diego,  New  York  and  the  Bay  Cities. 

It  is  simply  impossible  to  refuse  these  numerous  requests  for  post- 
ponement of  our  pubUcation  day,  as  the  edition  will  be  larger  and  more 
elaborate  than  we  expected  it  to  be.  There  is  also  a  matter  of  delay  in  the 
preparation  of  colored  designs  and  portrait  work  for  front  page  and  inserts. 
This  artistic  work  cannot  be  hurried  and  the  artists  have  also  asked  us  for 
additional  time  to  finish  their  work  without  being  rushed. 

In  order  to  include  all  advertisements  and  to  give  the  artists  and  en- 
gravers additional  time  to  make  the  edition  as  beautiful  as  possible,  we 
announce  the  date  of  publication  definitely  for  Saturday,  October  23rd. 
ALL  ADVERTISING  AND  READING  COPY  MUST  BE  IN  THIS 
OFFICE  NOT  LATER  THAN  SATURDAY,  OCTOBER  16TH,  NO 
FURTHER  DELAY  BEING  POSSIBLE. 


1  rTiminnmi  n  m  rmm  rrninn 


*'If  There  Is  No  Harmony  in  the  Factory, 
There  Will  Be  None  in  the  Piano'' 


When  you  put  a  Packard  Piano  in  your  liome.  you  feel  that  at  »ast  you  have 
found  ''the  hidden  soul  of  harmony."  Its  delicate  balance  of  act  on,  the 
exquisite  timbre  of  its  tone  and  the  symmetry  of  the  piano  itself  excite  your 
waimest  admiration.  There  are  Packard  Pianos  in  upright  and  p  ayer 
models!  at  prices  within  your  reach.  Come  to  our  store  and  hear  them 
played. 

GIRARDPIANOCOMPANY 

.517    Fourteenth    Street,    Oakland,    California 


Mabel  Riegelman 

PRIMA  DONNA  SOPRANO  OF  THE  BOSTONIANS 
and  CHICAGO  GRAND  OPERA  COMPANY 

Writes  of  the 

SOLOELLE 

THE  TONE-COLORING  SOLO  PLAYER  PIANO 

"/  have  listened  to  the  SOLOELLE.  The  human  element 
zvith  zvhich  its  makers  have  endozved  it  far  surpasses  imagination. 
To  say  that  I  tvas  pleasantly  surprised  zvould  he  putting  it  mildly. 
It  is  indeed  a  masterpiece  of  mechanical  skill." 

(Max  z&f'^^^^^^c^ 


niiMi iiiiimiiirmimtninniTmniiigni 


The  Soloelle  is  the  most  wonderful  of  all  musical  instruments 

— to  hear  it  is  to  be  amazed — to  play  it  is  to  be  at  once 

convinced  of  its  vast  superiority. 
Hear  and  play  the  SOLOELLE  before  buying  ANY  player 

piano. 
First:     The  Soloelle  stands  alone  in  affording  the  operator  the 

zvidest  range  of  independent  control  of   Tone   Volume  of 

Melody  and  Accompaniment  separately. 
SOLOELLE  patents  prevent  successful  imitation. 
Second:     The  Soloelle  stands  alone  in  affording  the  operator  the 

zi'idcst  range  of  independent  control  of   Tone   Volume  of 

.Melody  and  Accompaniment  separately. 
Again  SOLOELLE  patents  prevent  successful  imitation. 
Knabe  Soloelle,  Koliler  &  Chase  Soloelle,  Gablcr  Soloelle 
luscher  Soloelle,  Hobart  M.  Cable  Soloelle,  Andrew  Kohler 
Soloelle— $790  to  $1750 

Terms  to  Suit.     Other  Instruments  in   Exchange 


Tht  nrui  Elnlril 
StUtllt  fU/eJ  itlh 
tltitritattj  Mnd  h 
fidatt — n*w  btrt 


Thi  ntw  Elnlri, 
Silnlli  tlaitdl^rli 
flnlrim/lt  and  h 
frddli — ntw  herf 


26    O'Farrell     St.        535    14th    St.  321    Sixth   St.  2460   Mission    St. 

San  Francisco  Oakland  Richmond  San    Francisco 

Exclusive  Knabe  Dealers  Licensed  Soloelle  Dealers 

Amphona  and  other  Phonographs 
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MOVING   PICTURE   MUSIC 


CECELIA    ARRILLAGA    ENTHUSES    3000 


Receives    Hearty    Ovation    Fop    Brilliant    Interpretation 
of   the    Difficult  Grieg   Concerto — Constance    Alex- 
andre to  Sing  Tschaikowsky  Aria  Tomorrov* 


By    ALFRED    METZGER 

The  popularity  of  the  Sunday  Morning  Concerts  at 
the  California  Theatre  continues.  This  was  again  dem- 
onstrated at  tlie  27th  grand  concert  last  Sunday  morn- 
ing, when  Cecelia  Arrillaga,  the  skilful  young  pianist, 
was  the  soloist.  At  the  time  Herman  Heller  raised  the 
baton  for  the  beginning  of  Fuchik's  Entry  of  the  Glad- 
iators March  every  seat  was  occupied  and  many  people 
were  unable  to  gain  admittance.  In  this  introductory 
number  the  brasses  of  the  orchestra  had  an  opportunity 
to  shine,  and  they  certainly  took  advantage  of  it.  The 
trombones  in  particular  distinguished  themselves  on  this 
occasion.  Waldteufel's  Waltz  Etincelles  followed  and 
impressed  the  audience  by  reason  of  its  richness  of 
melodies  and  Judicious  accentuation  on  the  part  of  the 
musicians.  Then  came  Wagner's  Lohengrin  selection 
which  was  given  a  conscientious  and  impressive  read- 
ing. Notwithstanding  lack  of  rehearsals,  Mr.  Heller  was 
able  to  obtain  excellent  effects,  and  the  brass  section 
had  again  a  chance  to  show  from  what  fine  material  it 
was   selected.     Particularly   effective   was   the   finale. 

Miss  Cecelia  Arrillaga's  entrance  was  greeted  with 
hearty  applause  and  the  interest  of-  her  audience  in  her 
work  increased  with  the  progress  of  the  composition. 
The  Grieg  concerto  is  one  of  the  most  difficult  and  at 
the  same  time  one  of  the  most  grateful  piano  composi- 
tions. It  represents  the  Scandinavian  master  at  his 
best.  The  rugged,  virile  character  of  his  music  is  here 
always  apparent.  At  the  same  time  it  appeals  to  the 
layman  because  of  its  graceful  and  varied  melodic  charm. 
The  technical  demands  of  the  work  are  at  times  enor- 
mous and  Miss  Arrillaga  overcame  all  these  obstacles 
in  a  manner  tliat  does  not  only  reflect  credit  upon  her 
own  ability  and  talent,  but  upon  those  who  have  trained 
her  for  this  work.  The  splendid  virtuosity  and  peda- 
gogic genius  of  her  father,  Vincent  de  Arrillaga,  found 
here  a  ready  field  to  assert  itself.  Miss  Arrillaga  ex- 
hibited a  limpid  touch,  velvety  in  its  character  and  yet 
sufficiently  firm  and  solid  to  bring  out  the  more  dra- 
matic passages  with  sufficient  masculinity.  Her  runs, 
octaves  and  chromatic  work  were  done  with  ease  and 
delightful  accuracy,  and  yet  she  did  not  fail  to  color  the 
phrases  with  sufficient  sentiment  to  make  them  emo- 
tional. The  intricate  accompaniment  was  played  with- 
out a  serious  hitch  by  Heller  and  his  artists. 


The  orchestral  part  of  the  program  concluded  with 
.Mendelssohn's  refreshing  Rue  Bias  Overture.  We  wish 
to  add  that  Miss  Arrillaga  was  the  recipient  of  numer- 
ous handsome  floral  tributes  which  proved  a  Just  re- 
ward for  her  truly  remarkable  performance.  As  a  pre- 
lude to  the  program  C.  Sharpe  Minor  gave  a  musicianly 
rendition  of  a  delightful  ballet  suite  which  he  inter- 
preted with  finesse  and  artistic  understanding.  He 
surely  proves  to  be  an  excellent  artist  for  this  respon- 
sible position. 

The  soloist  for  the  28th  grand  concert  of  the  Cali- 
fornia Theatre  Orchestra  under  the  direction  of  Herman 
Heller  will  be  Miss  Constance  Alexandre,  the  gifted 
young  California  mezzo  soprano.  There  is  possibly  no 
young  vocalist  of  such  youth  and  short  experience  on 
the  concert  platform  residing  in  this  State  who  has  ac- 
complished so  much  as  Miss  Alexandre.  Only  a  year 
ago  she  concluded  a  twenty-four  weeks  concert  tour 
which  was  so  successful  that  the  young  vocal  artist  was 
offered  another  tour  this  season  at  an  increased  re- 
muneration. However,  she  felt  she  would  like  to  stay 
here  another  season,  but  will  most  likely  go  East  next 
year.  While  in  California  Miss  Alexandre  will  appear 
in  a  few  concerts  and  this  engagement  at  the  California 
Theatre  is  the  first  time  she  appears  in  public  here 
since  her  return  from  the  East  last  Spring.  She  will 
sing  an  aria  from  Tschaikowsky's  La  Dame  de  Pique, 
a  dramatic  work  of  impressive  dimensions  which  re- 
veals the  smoothness  and  sonority  of  her  fine  voice.  An 
exceptionally  interesting  and  representative  program 
has  been  prepared  by  Mr.  Heller  for  this  occasion,  while 
C.  Sharpe  Minor  will  present  one  of  his  delightful  or- 
gan interpretations. 


agement  has  decided  to  discontinue  these  concerts  for 
the  present,  and  no  doubt  will  assemble  tomorrow  to 
give  Mr.  ColettI  a  particularly  hearty  reception.  Mr. 
Coletti  has  been  able  to  establish  for  himself  a  repuU- 
tion  as  a  capable  and  efficient  musician  who  is  seriously 
endeavouring  to  present  the  best  of  music  before  the 
public  in  a  manner  to  reflect  the  higher  ideals.  It  is 
to  be  hoped  that  he  will  be  given  further  opportunities 
to  reveal  his  rare  talents.  Of  course,  Mr.  Coletti  and 
his  orchestra  will  present  musical  programs  at  every 
performance  and  also  play  incidental  music. 


MARY  CARR  MOORE  COMPOSITIONS 


The  Tivoll  continues  to  present  excellent  programs 
under  the  leadership  of  Ulderico  Marcelli,  who  under- 
stands the  taste  of  his  audiences  to  an  extraordinary 
degree.  In  addition  to  the  splendid  orchestral  num- 
bers that  form  the  regular  musical  program  there  are 
also  the  uniquely  artistic  arrangements  that  accompany 
the  picture.  Mr.  Marcelli  here,  too,  exhibits  an  unusual 
knowledge  of  that  which  is  appropriate.  He  never  fails 
to  emphasize  the  spirit  of  the  scenes.  The  vocal  en- 
semble numbers  also  continue  to  please  the  audiences. 
During  the  week  beginning  tomorrow  the  Tivoli  singers 
will  present  the  Miserere  from  II  Trovatore,  which  will 
be  interpreted  by  artists  of  the  first  rank.  The  Tivoli 
double  quartet  has  already  conquered  for  itself  an  en- 
viable reputation  and  this  coming  week  it  will  have 
further  opportunity  to  add  to  its  laurels. 

The  Rialto  Theatre  will  conclude  its  series  of  twelve 
Sunday  Noon  Concerts  tomorrow  when  Giovanni  Col- 
etti has  prepared  a  specially  select  and  interesting  pro- 
gram. Those  who  have  learned  to  admire  Mr.  Coletti 
and  his  musicians  will  be  sorry  to  hear  that  the  man- 


Monday  afternoon,  September  13th,  The  California 
(  lub  entertained  its  members  and  guests  with  a  musical 
lea  in  honor  of  Mary  Carr- .Moore  (Mrs.  Arthur  Duclos). 
Although  belonging  to  the  West,  Mrs.  .Moore's  name  has 
become  well  known  not  only  on  the  Pacific  Coast,  but 
mternationally,  and  her  songs  are  rapidly  finding  their 
rightful  place.  The  program  was  devoted  entirely  to 
her  compositions.  The  first  number  was  from  the  opera 
.N'arcissa  which  was  first  presented  in  Seattle  with  Mrs. 
Moore  conducting.  It  was  a  tremendous  success  musi- 
cally and  both  public  and  press  were  loud  in  their  praise 
of  this  interesting  work  which  dwelt  with  early  settlers 
of  the  Northwest  and  the  conditions  surrounding  them. 
Much  of  the  music  is  Indian  in  character,  and  the  chorus 
of  Indian  Maidens  which  opened  the  program  was 
splendidly  sung  by  Mesdames  Hazel  McKay,  J.  Stew- 
art, Wm.  Kelley,  Walter  Janke,  Wm.  Ritter,  June  Nahl, 
Earnest  Carl  Morck,  Nancy  Beals  Van  Dyke,  R.  J. 
Hemmingway,  A.  B.  Tuttle;  Misses  Dorothy  McCargar, 
Agnes  Kast  and  Nellie  Butler;  Mrs.  Edward  E.  Bniner 
singing  the  solo  parts. 

Holy  Mother,  also  from  the  opera,  was  beautifully 
sung  by  the  chorus,  Mrs.  George  E.  Stocker,  accom- 
panist, and  Mrs.  Moore  conducting.  A  group  comprising 
two  children's  songs:  Little  Miss  Study  and  Little  Miss 
Play,  The  Bird  and  the  Squirrel,  You,  May,  were  charm- 
ingly sung  by  Ethel  Johnson.  Other  numbers  by  the 
chorus  (unaccompanied)  were  Two  Thrushes,  The  First 
Singing  Lesson,  A  Barnyard  Symphony  and  Farewell  to 
the  Birds. 

Mrs.  E.  E.  Bruner  sang  four  songs  which  showed  the 
eompcT,er  at  her  best:  The  Tryst,  Midsummer,  Oh 
Sweet,  Thou  Little  Knowest,  My  Dream.  Varied  In 
style  and  ranging  from  exquisite  daintiness  to  the  In- 
tensely dramatic  they  were  given  an  interpretation 
which  brought  an  ovation  to  both  singer  and  composer. 
During  the  afternoon  Mrs.  Moore  received  many  tributes, 
Mrs.  J.  J.  Connell,  a  visitor  from  China,  telling  how 
the  American  Musical  Club  of  Shanghai  were  using  Mrs. 
Moore's  compositions  and  considering  them  as  among 
the  best  in  their  collection. 
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PACIFIC  COAST  MUSICAL  REVIEW 


MATZENAUER 

"The  World's  Greatest  Contralto" 
Concert  Management  ARTHUR  JUDSON,  Philadelphia 


SAN    CARLO    CO.     RE-OPENS     MANHATTAN 


After   More   Than    Three   Years    Without    Grand    Opera 

Fortune  Gallo   Has  the   Honor  to  RMedicate 

This  Temple  oT  the   Muses 

Operatic  history  in  New  Yorlc  City  recorded  another 
epochal  date  on  September  20th  when  the  famous  Man- 
hattan Opera  House  goes  back  to  its  original  policy  of 
grand  opera  with  the  San  Carlo  Grand  Opera  Company 
as  the  medium  of  presentation  on  the  historic  stage 
where  Oscar  Hammerstein  presented  his  memorable 
productions  of  lyric  drama  for  four  years. 

On  March  25,  1910,  Mr.  Hammerstein  gave  the  last 
performance  of  grand  opera  at  the  Manhattan,  having 
signed  a  deal  with  his  rivals,  the  Metropolitan  Opera, 
involving  the  payment  to  him  of  something  like  a  mil- 
lion and  a  quarter,  whereby  he  agreed  to  stay  out 
of  the  grand  opera  field  in  New  York  for  a  decade. 
The  Metropolitan  took  over  his  Manhattan  and  Phila- 
delphia Opera  Houses  and  restricted  the  former,  under 
a  lease  to  Morris  Gest,  to  any  form  of  entertainment 
excepting  grand  opera. 

This  agreement  expired  on  September  1st  of  this  year, 
when  Mrs.  Oscar  Hammerstein,  widow  of  the  late  im- 
presario, regained  possession  of  the  Manhattan  Opera 
House,  and  arranged  with  Fortune  Gallo,  the  director 
of  various  musical  organizations,  to  supplement  his  ex- 
perience to  her  management  of  the  famous  temple  of 
music.  Besides  booking  his  own  organizations — the 
San  Carlo  Grand  Opera  for  an  autumn  season  begin- 
ning September  20th,  and  Anna  Pavlowa  with  her  Ballet 
Russe  for  an  engagement  beginning  late  in  October — 
Mr.  Gallo  has  also  booked  the  Chicago  Opera  Associa- 
tion,  which   will   make   Its   fourth   annual   Invasion   of 
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SOPRANO 


La  Scala  (Mllano),  Metropolitan  Opera  House   (New 
York);    Bracoale    Opera    Company    (Havana) 

F.xelnHlve   Mauagemcut: 

HAENSEL  &  JONES 

Aeolian    Hall,    New   York 

On  Pacific  Coast  November  and  December 

Management: 

JESSICA  COLBERT 

Hearst    Building:,    San    Francisco 


New  York  City  at  the  larger  and  more  coramodiou.s 
Manhattan  instead  of  the  Lexington,  beginning  in  Jan- 
uary. 

The  San  Carlo  engagement  at  the  Manhattan  is  pre- 
liminary to  a  general  tour  of  the  United  States  and 
Canada,  its  ninth  annual  tournee  over  the  "San  Carlo 
Trail,"  which  reaches  nearly  all  of  the  important  cities 
from  coast  to  coast. 

A  coincidence  of  the  return  of  the  Manhattan  to  its 
former  policy  is  the  inclusion  of  Alice  Gentle  in  the 
inaugural  performance  in  the  very  role  in  which  Oscar 
Hammerstein  intended  to  present  her  in  thfe  season 
following  that  which  was  his  last  at  the  Manhattan. 
Miss  Gentle  was  discovered  by  Hammerstein  in  the 
last  year  of  his  operatic  activity;  and  she  appeared 
as  Siebel  in  Faust  and  in  other  mezzo-soprano  roles  in 
his  company  that  year.  He  scheduled  her  tor  the  more 
important  role  of  Carmen  for  the  following  season,  and 
when  that  season  was  abandoned  it  meant  a  postpone- 
ment of  ten  years  for  Miss  Gentle's  New  York  debut  in 
that  opera,  although  she  has  since  appeared  in  others 
with  the  Metropolitan  Opera. 

Surrounding  Miss  Gentle  in  the  inaugural  perform- 
ance of  the  Manliattan's  grand  opera  rennaiscence  on 
September  20th  will  be  Eugenio  Cibelli,  tenor,  as  Don 
Jose;  Mario  Valle,  baritone,  as  Escamillo;  Madaleine 
Keltie,  soprano,  as  Micaela;  Frances  Morisini  as  Fras- 
quita,  Alice  Homer  as  Mercedes,  Arnold  Becker  as 
Zuniga,  Nicola  d'Amico  as  Morales,  Natale  Cervi  as 
Dancairo,  Luigi  Baldi  as  Remendado,  Sylvia  Tell,  for- 
mer premiere  denseuse  of  the  Chicago  Opera,  and  corps 
de  ballet,  with  Gaetano  Merola  as  conductor  and  Luigi 
Albertieri  as  stage  director. 

The  San  Carlo  forces  will  continue  at  the  Manhattan 
Opera  House  for  four  weeks  in  a  repertoire  of  about 
twenty  operas.  Following  this  series  will  come  Pavlowa 
and  her  Ballet  Russe,  also  under  Mr.  Gallo's  manage- 
ment, for  her  first  performances  in  America  in  over 
three'  years.  Following  her  stay  of  eight  performances 
at  the  Manhattan  Mile.  Pavlowa  and  her  organization 
will  enter  upon  a  tour  which  has  been  booked  by  Mr. 
Gallo  from  the  Atlantic  to  the  Pacific  and  back  aagin. 
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JOMELLI    METHOD  OF  VOCAL  TECHNIC 
AND   SONG    INTERPRETATION 
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EDWIN    H.  LEMARE 

AUTHORITY  ON  ORGAN  DESIGNING 
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Passes  Final   Verdict 

Terms:    5%   of   Cost   of   Organ 
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WANTED 

Furnished  Studio   For  Violinist 
Two  afternoons  weekly.     Address  L.  M.,  care  Pacific 
Coast  Musical   Review,   801   Kohler   &   Chase   Building, 
San  Francisco. 


ORCHESTRA 

AlfredHcrtz Conductor 

$t.00  i   10  popular  concerts 

$C.OO        12  SUNDAY   SYMPHONIES 

ONLY   A   FEW    SEASON   TICKETS   LEFT   AT 

ABOVE  PRICES 

FRIDAY    SERIES    $6.00   TO    $24.00 

Seats   for   All   Series.  Now   On   Sale   at 

457  PHELAN  BUILDING 

Grand  Pre-Season  Pop  Concert 

Exposition  Auditorium 
Saturday  Evening,  Oct.  2,  8:15  o'Clock 
Three   Soloists — Mammoth   Program 
Popular   Prices— Secure    Your   Tickets 
Early  at  Sherman,  Clay  &  Co. 


EASTON  KENT 

Tenor 


Available     for     engagements     in 
California  until  Novcml>cr  First 


2552  Baker  Street,  San  Francisco 
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Scotti  Grand  Opera  Co. 

EXPOSITION    AUDITORIUM 

Oct.    4 I.H     llohcme:     «>i-e.     .'■ — I.'Oracolo     and     I'bk- 

liacci;  Oct.  (I — KousI;  Oct.  7 — l.a  Tosca;  Oct.  N — 
Trovalore;  Oct.  It — Afternoon,  Mnie.  liutterlly; 
MKl't,  l.'Oracoio  and  <a»aileria  KustlcBna;  <»ct.  10 
— l.a    lioiirmr. 

SlUKlc,  ».V<Mt,  ViMO,  Vi.mo,  91.30 
War  Tax  10'/.  Kxlra 
Mail  ordeiH.  including  War  Tax.  to  Frank  W. 
Ilealy,  with  cnvelopcH  for  return  of  tickets.  Send 
10  cents  extra  If  you  want  tickets  sent  by  regis- 
tered mall.  .  >  .  .  ,, 
All  tickets  sent  at  buyer's  risk,  and  only  in  self- 
addressed,   stamped   envelopes. 

SlaKle  TickclH    Xow  at 
SHICHMA.N,    CI.AV     &    CO. 
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TAPS  (Baritone  or  Contralto)  2  Keys 
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Twelfth  Popular  Concert 

GIOVANNI  COLETTI 

Conducting 
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PACIFIC  COAST  MUSICAL  REVIEW 


GosHip  About  Musical  People 


By   CONSTANCE    ALEXANDRE 

Miss  Grace  Ewing,  the  wellknown  contralto,  was  the 
guest  of  honor  at  a  reception  and  tea  given  at  the 
niasnificent  tionie  of  .Miss  Mary  Louise  Phelan  at  2150 
WasliinKion  street.  Diirins  the  afternoon  Miss  EwIng 
charmed  the  guests  by  Riving  them  a  glimpse  of  her 
art.  She  rendered  a  delightful  program  of  French  folk 
songs  and  songs  of  the  people,  giving  first  a  transla- 
tion of  each  number  in  English,  followed  by  the  sing- 
ing of  them  in  a  pure  and  exquisite  French.  .Miss  Ewing 
appeared  in  costume  which  was  in  keeping  with  the 
different  selections  and  the  entire  recital  proved  a  nov- 
elty and  she  created  a  deep  impression  upon  her  au- 
dience. Miss  Ewing  was  accompanied  on  the  piano 
by  Frederick  .Maurer,  who  played  with  his  usual  musi- 
cianly  taste  and  judgment.  The  concert,  which  was  a 
huge  success,  was  followed  by  a  reception  and  tea  which 
was  most  delightful  as  it  was  in  the  beautiful  music 
room  of  Miss  Phelan's  home. 


GIULIO    MINETTI'S    EUROPEAN    TRIP 

Principal    Object   to    Visit    His    Mother — Although    Musi- 
cal Season  Was  Not  in   Force  Was  Able  to 
Witness    Worthy    Attractions 


Mrs.  E.  E.  Young  gave  a  delightful  musicale  at  her 
home  in  Presidio  Terrace  on  the  evening  of  August 
31st,  in  honor  of  Senorita  Teodelinda  Teran,  the  South 
American  'cellist.  Most  of  the  guests  were  among  the 
well-known  artists  of  San  Francisco,  including  tlie  Con- 
suls of  Chile  and  Ecuador,  respectively.  Several  solos 
were  offered  by  Mrs.  E.  E.  Young,  Madam  Marcelli, 
Mrs.  William  Ritter,  Senorita  Teran,  E.  F.  Cowan,  and 
Robert  Rourke.  By  request  of  Senorita  Teran,  Senor 
Marcos  G.  Huidobro,  the  new  Chilean  Consul,  who  has 
the  good  fortune  to  have  a  wonderful  and  well-trained 
baritone  voice,  sang  several  selections.  Besides  her 
delightful  playing,  Mrs.  Young,  as  usual,  proved  her- 
self a  charming  hostess. 


Orley  See,  the  well-known  violinist  and  teacher,  has 
returned  from  tlie  East  after  an  absence  of  ten  weeks. 
During  this  time  lie  and  Mrs.  See  visited  Missouri,  Pike's 
Peak,  Colorado  Strings,  Denver,  Grand  Canyon,  Chicago, 
and  Granville,  Ohio,  where  they  gave  a  musicale.  Since 
returning  to  this  city  .Mr.  See  has  re-opened  his  studio 
in  the  Kohler  &  Cliase  Building.  He  also  moved  into 
his  new  bungaiow  at  .5519  Thomas  Street,  Oakland. 
Tomorrow  (Sunday),  Mr.  See,  togetlier  with  Thomas 
Frederick  Freeman,  the  pianist,  will  give  a  program  at 
ilie  Greek  Theatre  which  will  form  the  regular  Half 
Hour  of  Music.  Mr.  See  is  a  member  of  the  San  Fran- 
cisco Symphony  Orchestra  and  is  planning  some  chamber 
music  concerts  during  the  current  season. 


The  Newark  Advocate  of  August  25th  had  the  follow- 
ing interesting  paragraph  regarding  the  visit  of  Mr.  and 
Mrs.  See  in  Granville,  Ohio:  "Mr.  and  Mrs.  Orley  See 
of  San  Francisco,  Calif.,  were  lionor  guests  last  evening 
at  an  informal  musicale  given  at  the  home  of  Mrs.  Dar- 
rjw,  and  attended  by  a  score  or  more  of  musical  friends 
who  could  be  reached  by  telephone.  Mr.  See,  who  is  a 
violinist  and  a  member  of  tlie  San  Francisco  symphony, 
played  Cesar  Franck's  sonata,  conceded  to  be  the  great- 
est of  the  modern  compositions.  His  tone,  always  beau- 
tiful, has  deepened  and  his  style  broadened  in  character 
during  the  years  since  he  was  heard  in  Granville.  He 
was  accjmpanied  at  the  piano  by  .Mrs.  Kirtley  Mather, 
although  tliey  met  last  evening  for  the  first  time  in  ten 
years.  Mr.  See  pla>ed  several  old  time  favorites  on 
request  from  several  of  the  guests.  During  the  evening 
I  unci)  was  served  by  the  hostess  and  her  daughter.  Miss 
Jcsephinc." 


Mrs.  Mary  Coonan-McCrea,  the  well-known  vocal 
teacher,  has  reopened  her  studio  at  the  Gaffney  Build- 
ing for  the  season.  Mrs.  McCrea  is  an  excellent  in- 
structor who  has  a  large  class  of  students  who  are  en- 
thusiastic regarding  her  splendid  training.  She  enjoys 
the  confidence  of  many  talented  vocalists  who  express 
themselves  as  highly  pleased  with  the  benefits  they  are 
deriving  from   her  training. 


M.  M.  Leidt,  representing  the  C.  C.  Church  Co.  of  New 
York  and  Hartford,  Conn.,  is  now  in  charge  of  the  I'a- 
cific  Coast  branch  of  that  firm.  This  branch  includes 
the  territory  reprei-enting  the  Pacific  Coast  States  and 
Canada.  Mr.  Leidt  has  just  left  for  a  trip  through 
Washington  and  Oregon  in  the  interests  of  a  new  work 
published  by  the  ('.  C.  Church  Co.  entitled  Edition 
Beautiful  of  the  Standard  Classics,  which  is  most  ar- 
tistically printed  and  supi'lied  with  proper  fingering, 
etc.  Ml.  Leidt  finds  business  specially  encouraging 
and  expects  to  make  this  branch  office  a  great  success. 
He  is  the  right   man   in   the  right  place. 


Ashley  Pettis,  the  brilliant  young  pianist,  who  has 
(Pealed  an  enviable  reputation  for  himself  in  California 
during  the  last  (en  years,  will  leave  for  New  York 
during  the  first  part  of  October  to  remain  Indefinitely. 
He  will  devote  his  time  partly  to  playing  in  concerts. 
Naturally,  a  .serious  artist  like  Mr.  Pettis  will  not  miss 
the  opportunity  to  take  advantage  of  his  association  widi 
distinguished  musinans  to  add  to  his  store  of  knowledge. 
Indeed,  it  is  .Mr.  Pettis'  intention  not  to  teach  very  much 
and  devote  most  of  liis  lime  to  study.  One  of  Mr. 
I'ettis"  pupils  from  Texas  will  study  with  him  during 
ills  stay  in   New   York. 

The  Ada  Clement  Piano  School  announces  that  the 
Seplember  sclicol  concert  will  consist  of  u  program 
which  will  be  devoted  (o  a  discussion  of  the  Clarinet 
to  be  given  liy  F.  Manclnl,  an  expert  In  this  line.  During 
the  course  of  the  season  a  number  of  most  Interesting 
lectures  and  programs  will  be  given  which  will  prove 
a  great  Incentive  to  the  many  students  who  attend  this 
excellent   Institution. 


CJiulio  .Minetli  returned  last  week  from  rather  a  brief 
visit  to  Europe,  the  principal  object  of  which  was  to 
visit  his  mother  in  Italy.  Mr.  .Minetti  expresses  regret 
that  he  visited  Paris  and  Italy  at  a  time  when  musical 
activities  were  not  at  their  height,  and  when  most  of 
the  artists  were  away  for  the  summer.  However,  he 
and  .Mrs.  Minetli,  who  accompanied  him  on  this  trip, 
were  able  to  hear  several  operatic  performances  at  the 
Grand  Opera  in  Paris.  The  people  seem  to  be  very  par- 
tial to  amuEements,  for  all  places  of  entertainment  are 
crowded  to  the  doors,  and  universal  gayety  seems  to 
prevail  as  much  as  was  the  case  before  the  war. 

While  in  Italy  .Mr.  Minetti  visited  Sinigaglia,  the 
noted  symphony  composer,  and  also  was  fortunate 
enough  to  find  Toscanini  at  his  home  in  .Milan,  where 
.Mr.  .Minetli  and  the  famous  maestro  talked  over  old 
times  and  also  the  forthcoming  visit  of  Toscanini  to 
.-Xmerica.  .Mr.  Minetti  visited  other  Italian  cities  and 
in  Rome  and  Naples  he  was  entertained  by  old  friends. 

On  his  return  he  stopped  over  in  .\ew  York  where  he 
was  iuvited  by  Bodansky  to  attend  a  rehearsal  of  his 
fine  orchestra,  consisting  of  a  splendid  body  of  musi- 
cians which  responded  readily  to  the  authoritative  sug- 
gestions of  the  noted  director.  While  in  New  York 
Mr.  Minetti  also  met  some  of  his  former  pupils,  among 
whom  may  be  mentioned  Miss  Grace  Freeman,  who  has 
made  her  mark  in  the  New  Yorw  musical  world. 

.Mr.  Minetti  also  met  Miss  Emilie  Frances  Bauer  and 
her  sister  -Marion,  who  is  just  putting  the  finishing 
touches  to  a  very  interesting  and  well-conceived  piano 
and  violin  sonata.  .Mr.  .Minetti  has  brought  back  with 
him  new  chamber  music  works  and  also  orchestral  com- 
positions which  will  be  heard  during  the  season.  He 
has  re-opened  his  studio  in  the  Kohler  &  Chase  Build- 
ing, where  he  will  be  found  on  Monday,  VV'ednesday  and 
Friday  afternoons,  and  during  the  balance  of  the  week 
at  his  home,  3325  Clay  street. 

The  Minetti  Orchestra  will  hold  its  first  rehearsal  on 
Tuescjay  evening,  October  4th,  at  Native  Sons'  Build- 
ing, and  judging  from  the  number  of  inquiries  for  mem- 
bership it  looks  as  if  the  orchestra  will  be  larger  than 
ever  this  season.  For  those  wishing  to  become  pro- 
ficient orchestra  players,  the  .Minetti  Orchestra  fur- 
nishes a  unique  opportunity  for  practical  experience. 


NOTED   FILIPINO  PIANIST  VISITS  THIS  CITY 

Bernabe  R.  Soils,  the  distinguished  young  Filipino 
pianist,  has  just  arrived  in  this  city  after  touring  the 
Far  East  where  he  was  received  by  large  and  enthusias- 
tic audiences.  He  has  traveled  China,  the  Netherland 
Indies,  British  India,  Straits  Settlements,  and  Siam. 
In  this  latter  country  he  was  paid  the  singular  compli- 
ments of  playing  before  tlie  King  of  Siam.  Mr.  Soils 
is  a  young  Filipino,  20  years  of  age,  who  promises  to 
be  a  great  musician  and  who  has  already  composed 
several   remarkable  pieces. 

Although  Mr.  Soils  studied  in  Manila  for  an  engineer, 
he  forsook  this  career  for  music.  He  had  the  distinc- 
tion of  conducting  the  Symphony  Orchestra  in  Bangkok. 
In  British  India  he  played  with  the  distinguished  Rus- 
sian violinist  and  virtuoso,  Naum  Chapiro,  whom  he 
accompanied  on  his  recent  Far  Eastern  tour.  The  .Neth- 
erland Indies  was  astounded  at  his  brilliant  technique 
and  named  him  "The  Filipino  Boy  Prodigy."  In  the 
Philippines  he  conducted  an  orchestra  at  the  age  of 
ten  and  a  year  later  composed  several  pieces  for  or- 
chestra and  piano. 

In  Shanghai  he  was  recognized  by  the  Russian  musical 
community  as  one  of  the  leading  pianists  of  the  Far 
East.  .Mr.  Rafalawsky,  the  renowned  Russo-Australian 
composei,  advised  Mr.  Soils  to  continue  liis  composi- 
tions as  he  considered  him  a  talented  and  i)rolific  com- 
poser for  the  piano-forte.  Mr.  Danenberg,  his  later 
teacher,  spoke  highly  of  him,  and  induced  him  to  come 
to  America  to  meet  tlie  distinguished  Godowsky. 


MYRTLE    DONNELLY  TRIUMPHS   IN    LONDON 


Tlirough  a  letter  from  Miss  Myrtle  Donnelly  who  is 
at  present  in  Paris  completing  her  musical  education, 
she  tells  me  several  interesting  incidents.  Among  her 
recent  activities  were  two  appearances  with  the  Lon- 
don Symphony  Orchestra  of  which  Sir  Henry  W'ood  is 
conductor  and  where  she  met  with  instantaneous  suc- 
cess. In  Paris,  Miss  Donnelly  is  coaching  in  French 
songs  and  perfecting  her  diction  in  that  language,  but 
states  most  emphatically  that  her  vocal  production 
which  .«he  received  under  the  excellent  instruction  of 
Madame  Sembrich  does  not  have  to  be  changed  in  the 
least  degree.  When  not  at  study.  Miss  Donnelly  spends 
a  great  deal  of  her  spare  time  at  the  concerts  and 
operas,  but  is  greatly  disappointed  in  the  artists  both 
at  the  Grand  Opera  and  Opera   Comique. 

As  far  as  stage  settings,  scenery,  ballet,  and  beauti- 
ful costuming  is  concerned.  Miss  Donnelly  says  that 
the  productions  are  marvellously  presented,  but  the 
voices  would  not  he  tolerated  at  either  the  Metropolitan 
or  Chicago  Opera  Houses  over  twenty-four  hours.  Our 
American  Oj^era  companies  are  far  superior  to  them 
artistically  but  the  European  houses  surpass  ours  in 
architectural  splendor.  While  at  the  Grand  Opera  in 
Paris.  .Miss  Donnelly  stated  the  only  familiar  person 
present  was  Miss  Frieda  Hompel  of  the  .Metropolitan 
Opera  Co.  who  looked  as  charming  and  (lueenly  as  ever. 

Miss  Dcmnelly  made  no  mendon  in  her  letter  to  me 
abiut  her  returning  to  America  so  I  take  it  that  she 
will  remain  in  I'aris  for  some  time,  where  1  am  con- 
fident she  will  take  every  opportunity  of  the  numerous 


advantages  that  wonderful  city  has  to  offer  and  that 
whenever  she  appears  she  will  score  a  triumph,  as  Miss 
Donnelly  possesses  not  only  a  lovely  voice  but  is  an 
unusual   musician   and  a   mi-st   intelligent  young  artist 

♦ 

EXPOSITION    AUDITORIUM 


Beginning  at  .S  o'clock  Sunday  evening,  Edwin  H. 
Lemare  will  give  his  162nd  organ  recital  at  the  Expo^ 
sition  Auditorium,  the  program  being  as  follows:  Finale 
in  E  hiat  (Guilmant);  Andante  Rellgio.so  (Thome); 
Oriental  Dance  (Wheeldont;  Funeral  March  from  Got- 
terdammerung  (Wagner);  Seranata  (Braga);  Der 
Freischutz  Overture  (Weber).  .Many  visitors  from  out- 
of-town  have  been  noticed  at  recent  recitals,  and  the 
change  of  hour  from  8::'.0  to  8:00  o'clock  was  made 
partly  for  their  convenience.  This  city's  great  organ 
is  noted  throughout  the  country  as  a  wonderful  instru- 
ment, and  people  from  other  places  are  interested  In 
hearing  Lemare  play  it. 


BUDDIES  CREATES  LAUGHTER  AT  CURRAN 


Muddies,  the  merry  music  pl^y.  is  still  holding  forth 
to  delighted  audiences  at  the  Curran  Theatre.  During 
the  past  week  Buddies  kept  the  patrons  in  a  roar  of 
laughter  from  the  time  the  curtain  went  up  until  the 
end  of  the  performance.  The  stage  portraiture  of 
"Babe"  as  done  by  Denman  Maley  is  the  essence  of 
true  comedy.  Olive  Reeves-Smith  as  "Julie"  is  a  charm- 
ing foil  for  his  bashful  ardor.  "Sonny,"  plaved  by 
.Joseph  Herbert,  .Jr.,  impresses  thoroughly,  while  his 
dancing  reveals  the  range  of  this  player's  ver.satility. 
In  fact,  every  one  of  the  "doughboy"  types  presents  a 
study  in  contrasts.  Buddies  will  start  on  its  last  week 
of  the  engagement  at  the  Curran  Theatre  tomorrow 
night. 


MARY  GARDEN'S  CONCERT  TOUR 


The  concert  tour  that  .Mary  Garden  is"  to  undertake 
this  season  has  aroused  the  interest  of  the  musical 
public  to  such  a  degree  that  her  manager,  Charles  L. 
Wagner,  has  received  letters  from  local  managers  from 
the  most  remote  parts  of  the  country  asking  for  an  ap- 
pearance of  this  famous  artist.  Over  one  hundred  re- 
quests have  been  made,  but  owing  to  Miss  Garden's 
engagement  with  the  Chicago  Opera  Association,  she 
will  be  able  to  accept  only  a  limited  number  of  concert 
engagements,  singing  in  all  about  thirty-five  recitals. 
This  happens  to  be  a  case  where  those  who  appreciate 
a  genius  are  satisfied  to  accept  them  any  way  possible. 
They  are  clamoring  for  Mary  Garden,  so  it  makes  slight 
difference  to  them  whether  she  comes  in  opera  or  in 
concert. 

Even  though  Miss  Garden  is  known  more  to  be  an 
operatic  artist,  she  is  nevertheless  so  familiar  with  the 
repertoire  of  the  concert  platform  that  she  meets  its 
demands  with  equal  success.  There  has  always  been  a 
tendency  on  the  part  of  some  people  in  thinking  that 
Mary  Garden  cannot  sing,  that  she  is  merely  a  singing- 
actress.  Such  is  not  at  all  true.  Mary  Garden  can 
sing  and  what  is  more  she  can  sing  well,  too.  She 
knows  how  to  manipuluate  her  voice  and  sings  as  beau- 
tiful a  pianissimo  and  mezza-voce  as  one  is  likely  to 
hear  anywhere.  But  where  Miss  Garden  differs  from 
most  singers  is  in  the  fact  that  she  does  not  stand  on 
the  stage  doing  vocal  gymnastics  witli  her  voice.  Mary 
Garden  is  an  actress,  she  is  an  interpreter  of  the  modem 
French  school  of  opera  which  calls  for  more  than  the 
average  amount  of  singing.  If  Mary  Garden  has  not  a 
great  voice  then  surely  she  is  greater  than  ever  for 
achieving  what  she  has  with  the  vocal  equipment  that 
she  possesses.  Mary  Garden  is  a  personality,  a  type, 
and  if  people  say  that  she  "scoops"  to  her  tones  or  that 
at  times  they  are  a  bit  strident,  that  all  does  not  detract 
from  her  art.  Today  she  is  as  great  a  favorite,  if  not  a 
greater  one  than  ever,  having  more  devotees  than  any 
otlier  artist  before  the  public. 

And  why?  Because  Mary  Garden  has  brains.  What 
is  more  she  uses  them.  She  has  musical  intelligence 
and  histrionic  ability.  She  has  a  most  pronounced  per- 
sonality and  has  been  blessed  with  beauty,  too.  Her 
conception  of  a  role  may  be  different  from  what  we  are 
used  to  seeing  other  artists  do  with  the  same  part,  but 
that  is  merely  because  Mary  Garden  is  not  afraid  ta 
use  her  own  individuality.  She  has  her  method,  her 
ideas,  and  she  makes  use  of  them.  Every  characteriza- 
tion of  hers  is  unique.  Who  is  there  that  understands 
the  art  of  coloring  as  does  Mary  Garden?  She  colors 
with  every  phrase,  yes  with  a  single  word  she  can 
electrify  her  audience,  so  tremendous  is  her  power  for 
expression.  With  one  single  syllable  she  has  dominated 
an  entire  scene. 

Her  magnetic  power  is  such  that  without  uttering  a 
sound  or  moving  a  muscle  of  her  body,  she  has  held 
the  attention  of  her  audience  for  minutes,  they  cannot 
forget  her  presence.  She  is  always  in  the  scene,  she 
acts  every  second.  And  though  she  is  beautiful  she 
does  not  rely  on  it  to  charm  her  auditors.  She  mingles 
her  temperamental  personality  into  the  role  she  is  to 
interpret,  thereby  making  it  stand  out  from  all  other 
operatic  portrayals. 

It  is  when  .'Vlary  Garden  is  poetic  tliat  she  is  the  love- 
liest. To  see  her  as  .Melisande  in  Debussy's  opera  of 
.Maeterlink's  play,  Pelleas  et  .Melisande.  is  a  getn  in  art 
that  is  not  to  be  erased  from  one's  memory.  Her  .lean, 
in  Le  .Jongleur  de  Notre  Dame,  too.  is  a  masterpiece,  as 
is  her  Monna  Vanna,  Louise  and  Tliais.  .Mary  Garden 
is  not  to  be  described — she  is  Mary  Garden.  Her  tal- 
ents are  endless,  her  art  unsurpassed  and  she  possesses 
the  brains,  the  imagination  and  determination  to  make 
everything  artistically  a  success  that  she  has  attemi>tod. 
These  (|ualifications  make  her  the  greatest  operatic 
singing  actress  of  this  generation.  San  Francisco  will 
welcome  Mary  (Jarden  if  we  are  to  be  among  the  for- 
tunate who  will  see  and  hear  her  this  season. 
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Grand  Prix,  Pari* 

Grand  Prize,  St.  Lout* 

I  HE  richness,  evenness,  depth  and 
I  charm  cf  Baldwin  tone  cannot  be 
'  duplicated.    Only  with  the  Bald- 
win Piano  can  it  be  produced  be- 
—  cause  only  the  Baldwin  has  the 

acoustic  properties  capable  of  its  develop- 
ment. Those  who  approach  the  selection  ol  a 
piano  unprejudiced  and  with  open  nund  find 
the  Baldwin  a    revelation. 

I(  To»  •»■©  liit«r«it«d  is  the  pnreliM*  ol  a  really  blch- 
tr»<I«  pI»i>o.  If  t  »•  ••U  I»»  »•>•»'  ">•  •t»r»«llT«  •Der  ne 
ftrc  BOW  Buiklnc. 

310  Sutter  St.        San  Francisco,  Cal 


KAJETAN  ATTL 

HARP    VIRTUOSO 

SoloUt    San    Franctaco    Symphony    OTchea- 

fra.      Available   for   Concerts,    Reeltala   and 

Inatructlon. 

Studio:   1004     Kohler    A    Chaae     BulldlnB 

Res.    Phone    Bay    View    010 


Brandt's  Conservatory  of  Music 

2211    SCOTT   ST„    Bet.   Clay   &   Waahlnston 
.Mr.    Nuah    Brandt,    Violin 
Mm.    .\uab    Brandt,    Plana 

HELEN  COLBURN  HEATH 

.Soprano  SololMt,  Trni|>l«-  Knianu  Kl.  Con- 
vert mill  (  liiirrh  Work.  Vocal  inatrur- 
tluii,        a.'i;ilt     (  Inv     St.,     Phone      \\>»t     4S«0. 


CECIL  FANNING,  Baritone  mARIE  PARTRIDGE  PRICE 


The  San  Francisco  Savings  and  Loan  Society 

SAVINGS       (THE    SAN    FRANCISCO    BANK)       COMMERCIAL 

526  CnlUornia   Street,  San   Francisco,   Cal. 

Member   of   the   Federal    Reserve    System 

Member  of  the   Associated  Savings  Banks  of  San   Francisco 

MISSION  BRANCH,  Mission  and  21»t  Streets 

PARK-PUESIDIO   DISTRICT   BRANCH,   Clement   and    7th    Ave. 

IIAIGHT  STREET  BRANCH,  Haight  and  Belvedere  Streets 

JUNE  30th.  1920 

966,840,370.05 

Assets    63,352,260.17 

^^^'A^iuyKi^v^=zzzzzzz::::zz:z: ITs^iTs 

Reserve   and   Contingent   Funds 'ttnl'.Aa 

Employees'    Pension    Fund .iJ«,Joi..«i 

OFFICERS— lOHN  A  BUCK,  President;  GEO,  TOURNY,  Vice-President  and 
Manager  AH  R  SCHMIDT,  Vice-President  and  Cashier;  E.  T.  KRUSE,  Vice- 
President-  A  K  MUU.EK,  Secretary;  WM.  T3.  NEWHOUSE,  Assistant  Secretary; 
wfl  T  I  AM  HERMANN  GEO.  SCHAMMEL.  G.  A.  BELCHER,  R.  A.  LAUBNSTEIN. 
r.sVsVanf  Cashiers  CW  HE YER.  Manager  Mission  Branch;  W.  C.  HEYER, 
MfnaLer  Pa^k-Presidio  District  Branch;  O.  F.  PAULSEN,  Manager  Haight  Street 
Brrnch     GOODFELLOW;    EELLS,     MOORE    &    ORRICK,     General     Attorneys. 

HOARD  OF  DIRECTORS— JOHN  A.  BUCK,  GEO.  TOURNY.  E.  T.  KRUSE 
i  H  1^  SCHMIDT  IN.  WALTER,  HUGH  GOODFELLOW,  A.  HAAS,  E.  N. 
VAN    BERGEN     ROBERT    DOLLAR.    E.    A.    CHRISTBNSON,    L.    S.    SHERMAN. 


H.   B.  TURPI  N,    Accompanlat 

Addresai  L,.  E.  Behymer,  Andltorliun  Bids.. 
LoB  Anselea,  Cal.,  or  Mrs.  Jessica  Colbert, 
401    Hearst    BIdK.,  San   Francisco,  Cal. 

ROSCOE  WARREN  LUCY 

PIANIST  AND   TEACHER 
Residence  and  Studio,  0128  HilleKO""  Ave„ 
Oakland.      Tel.   Piedmont  5005. 

MRS.  A.  F.  BRIDGE 

TEACHER   OF   SINGING 
Studio:    1020  Scott  St.  Phone  Fillmore  1661 

MME.  ISABELLE  MARKS 

CONTRALTO 
Voice   Culture,      Suite  "C"  Kohler  <&   Chase 
Buildlne.      Telephone    Kearny   5454. 

ALMA  SCHMIDT- KENNEDY 

PIANIST 
Studio:      1537      Euclid      Avenue,      Berkeley. 
Phone    Berkeley    6000. 


ALCAZAR 


From  the  joys  and  vexations  of  Dad- 
dies this  week,  the  flexible  New  Alcazar 
Company  will  pass  next  Sunday  after- 
noon to  the  first  enacting  upon  the  Pa- 
cific Coast  of  the  absorbing  mystery  play 
of  suspensive  interest,  At  9:45,  by  Owen 
Davis  master  melodramatist,  author  ot 
Sinners,  Forever  After,  and  countless  fas- 
cinating studies  of  criminology.  At  9:45 
gripped  New  York  nearly  all  last  season 
when  produced  by  Wm.  A.  Brady  at  The 
Playhouse.  It  discloses  innumerable  sur- 
prises and  complications  during  the  in- 
vestigation of  who  shot  young  Howard 
Clayton  in  the  library  of  his  father,  Judge 
Clayton.  At  least  three  persons  confessed 
to  it,  but  the  identity  of  the  criminal 
keeps  an  audience  guessing  and  keyed  up 
to  a  high  pitch  of  uncertainty. 

The  characters  in  At  9:45  are  of  fash- 
ionable society,  not  the  underworld,  and 
the  action  runs  swiftly  from  a  mansion 
on  Fifth  Avenue,  to  the  restaurant  of  the 
swagger  Ritz-Carlton  half  a  dozen  blocks 
away,  and  then  back  to  the  residence, 
when  comes  an  unexpected  and  thrilling 
climax.  The  action  is  rapid  from  the  mo- 
ment an  all  but  lifeless  body  is  dis- 
covered. Suspicion  shifts  from  one  sus- 
pect to  another.  Dudley  Ayres  is  the 
young  army  officer  whose  revolver  was 
found  on  the  scene  and  Inez  Ragan  the 
society  belle,  a  fragment  of  whose  ball 
gown  was  found  clinging  to  a  spiked  iron 

fence  outside.  ,  .  ^  „t      u^a^^ 

A  Cure  for  Curables.  which  Wm.  Hodge 
found  immensely  profitable  in  the  East, 
and  is  new  to  this  coast,  will  be  pre- 
sented Sunday,  October  3rd.  It  is  by 
Earl  Derr  Biggers.  author  of  Seven  Keys 
to  Baldpate,  and  Lawrence  Whitman— a 
comedy  of  laughter,  romance,  health  and 
happiness,  with  an  interesting  touch  ol 
melodrama. 


Mrs.    William    Steinbach 

VOICE   CULTURE 

Studio:   . 

002   KOHLER   &   CHASE    BLDG. 

San    Francisco  Phone:    Kearny   5454 

Jean  Criticos 

Scientific   Emission  of  Voice 

Res.   Studio:  321   Hiprhland  Ave.,  Piedmont 

Tel.  Piedmont  78J 

In  Kohler  &  Chase  Bidg. 

Studio   70G — Mon.,  AVed.  and  Fri. 
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Pedagogical  Music 
Course 

based    on 
PRINCIPLE 
Material    and    Processes 
included 

Information  mailed  upon  request. 
Demonstration    by    appointment. 

EFFA  ELLIS   PERFIELD   MUSIC 

SCHOOL,   INC., 

».50  McClurg  nidgr..  218  S.  >Vabash 

Ave.,  Chicago,  III. 

After    September    1st,    New    York 

City  address  will  be: 

EFFA    ELLIS    PERFIELD 

41Vs    West    4.'Vth    Street 

Phone   Bryant   7233 


MISS  EMILIE  LANCEL 

MEZZO   SOPRANO 

Concert    and    Opera 

433  18th  Ave.  Phone  Bay  View  1461 


Mrs.  Mackay-Cantell 

VOICE 

studio:   807   Kohler  &   Chase   BIdK. 

Tel.:    Kearny   5454 

Residence  Tel.:    Berk.    1721-J 


HENRIK  GJERDRUM 

PIANO 

1«5«    Leavenworth    Street 

Phone  Prospect  6482 


Sopr»no  Soloist — Teacher  of  Sinslnc  Re- 
citals, Concerts,  Church  and  Oratorio.  10»« 
Page    Street.      Phone    Park   87. 

MRS.  EDWARD  E.  BRUNER 

SOPRANO:  Available  for  EnKasements 
Studio:  850  43rd   Ave.  Phone:   Pae.  5230 

JACK  EDWARD  HILLMAN 

BARITONE 

110(1     Bush     SIrcct,     Snii     Francisco 

Realdcnce  Phone  Franklin  9068 

Marion  Ramon  Wilson 

CONTRALTO 

Opera   and    Concert.      European    Credentials 

1801    California    St.      Tel.    I'rospect    3020. 

Mary  Coonan  McCrea 

TEACIIKR     «)F     SINGING 

Knse   of    I'rixiiK-tlnn    iiikI    Piirltv    of   Tone 

370    Sutter    St.    CI'ueM.,   Wed.   and    Thurs.) 

Tel.    nuuKlas    42.'!.'{ 

TEACHERS'  DIRECTORY 


ACHILLE  L.  ARTIGUES 

ORGANIST      ST.      MARY'S      CATHEDRAL 

Piano  Department,   Hamlin   School 
«)r!:au  and  Piano,  Arrillaga  Musical  College 


ANIL  DEER  STUDIO 

79  Central  Avenue.     Phone  Park  1003 
By   Appointment    Only 


Evelyn  Sresovich  Waure 

PIANO 
Stndloi  1003   Kohler   &    Chase   Bldg. 

Phone   Kearny  5454  


Joseph  George  Jacobson 

PIANO 
2713  California  St.  Phone  Fillmore  ■t4S 

ROSE  RELDA  CAILLEAU 

Opera    Comique,   Paris 

Studio:     3107   Washington    Street 

Phone  Fillmore  1847 


SIR  HENRY  HEYMAN 

SOLO  VIOLINIST  MUSICAL  DIRECTOR 
Teacher  Violin,  Viola,  Ensemble  Playing 
434    Spruce    Street.        Phone    Fillmore    1131 


RUDY  SEIGER 

General  Musical  Director 

D    M.  Llnard   Hotels   Palace  and   Fairmont 

in   San  Francisco 


Geo.  Stewart  McManus,  Pianist 

KOHLER  &  CHASE  BLDG. 

Phone,    Kearny    5454.      Res.,   2140   Hyde   St. 

Phone     Prospect     5430 


SIGISMONDO    MARTINEZ 
561  Hyde  Street         Phone  Franklin  8212 

ELIZABETH   SIMPSON 

2518'^  Etna  St.,  Berkeley.  Tel.  Berk.  1310 

MISS   EDITH   CAUBU 
376  Sutter  Street  Phone  Douglas  269 

MRS.  JANET   ROWAN    HALE 

901    Powell   St.  Phone   Kearny   2930 

OLGA  BLOCK  BARRETT 
2626  Lyon  Street  Phone  West  1307 

ETHEL  DENNY 
903  Kohler  &  Chase  Building 

Phone    Kearny    5454 

MISS    MARION    FRAZER 
39  Gaffney  Building         Tel.  Kearny  2637 

J.   B.  ATWOOD 
2111    Channing    Way,    Berkeley,    Cal. 


MRS.   RICHARD  BEES 

573  Scott  Street Tel.  Park  5175 

MRS.  OLIVE   REED  CUSHMAN 
433  Elwood  Ave.,  Oakland.   Tel.  Oak.  5164 

GEO.  N.  KRULL,  Baritone 
2458  Folsom  Street      Phone  Mission  3021 

MARY  ALVERTA   MORSE 

301  Spruce  Street  Pacific  1670 

ANTOINE   DE  VALLY 
Studio  973  Market  Phone  Sutter  733» 

MACKENZIE  GORDON 
2832  Jackson  Street  Phone  West  467 


FREDERICK  MAURER 

Teacher  of  Piano  and  Harmony,  Ensemble, 
CoacblnK.  Studio:  1726  Le  Roy  Avenue, 
Berkeley.     Phone   Berkeley  539. 


JOHN   WHITCOMB   NASH 
501  Kohler  &  Chase  Bldg.  Tel.  Kearny  4991 

ESTHER    MUNDELL 
376  Sutter  St Tel.  Kearny  2637 

MME.   M.  TROMBONI 
Kohler  &  Chase  Bldg.,  Tel.  Kearny  5454 


EULA  GRANDBERRY 

Soprano    Soloist    and    Voice    Teacher 

Soloist  5th   Church  of  Christ,   Scientist 

Studio:  »«0  Bush  St.,  Apt.  405 

Phone    Pros.   2600 

MISS  ELFIE  VOLKMAN 

SOPRANO 

Vocal    Instruction    Concert    and    Opera 

Studio:   070   Chestnut    St.,   Apt.   0 

Tel.    Franklin    8568 


Ada  Clement  Piano  School 

3435  Sacramento  St.        Phone   Fillmore  898 


MME.    M.    E.   VINCENT 
1224  Geary  Street      Phone  Franklin  4620 


MRS.  CARROLL  NICHOLSON 

CONTRALTO 
Teacher  of  Sln«inK.    32  Loretta  Ave.,  Pied- 
mont     Tel.  Piedmont  304.     Mon.,  Kohler  A 
Chase  Bids.,  S.  F.     Telephone  Kearny  6454. 


JOHN   A.  PATTON 
900  Kohler  &  Chase  Bldg.    Tel.  Kearny  5454 


VIOLIN 


DOMENICO  BRESCIA 

VOICE    SPECIALIST— COMPOSITION 

Studio,  603-604  KOHLER  A  CHASE  BLDG. 

Phone  Kearny  5454 


OTTO   RAUHUT 

357  .airguello  Blvd.         Phone  Pacific  3661 

HOTHER  WISMER 
3701  Clay  Street  Phone  Pacific  4974 


ARTHUR  CONRADI 
906  Kohler  &  Chase  Bldg.  Tel.  Kt»my  6454 


PERCY  A.  R.  DOW 

TEACHER   OF  VOICE 
Studios:      802  Kohler  *   Chase   BIdK.,  S.  F. 
6622  Ocean  View  Dr,  Oakland   (Residence) 


MRS.    CHARLES    POULTER 

•ATOANO  St.   Andrews   Church 

x*Tc*Yo".»re.  Pla-o.  .-.88  270.  St-  Oak- 
land. Tel.  2070.  Kohler  A  Chase  BldK„ 
Wednesdays     Tel.  Kearny   5454. 


MME.  DE  GRA3SI 
2335  Russel  St.,  Berk.       Tel.  Berk.  S56J 


ANTONIO    DE   GRASSI 
Room  1004  Kohler  &  Chase  Building,  3.  F. 


Subscribe  to  the  Pacific  Coast  Musical 
Review.  The  paper  that  covers  all  he 
important  musical  events  on  the  Pacinc 
Coast.     13.00  per  year. 


DOUILLET   CONSERVATORY 
OF  MUSIC 

irai   Jackson   St.  San  Francisco,   Cal. 


MISS  CHRISTINE  HOWELLS 

FI.l'TIST 
Available    for    Concerts    as    Soloist    «>'«»; 
ObliKato     Work.       Re..,     Belvedere,     Marin 
County.      Tel.    Belvedere    IIW 


G.  JOLLAIN 
376  Sutter  Street  Phone  K«amy  »6I7 

ORLEY  SEE 
1004  Kohler  &  Chaao  Bldg.  T«l.  Dou«.  1«7I 
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WAGER  SWAYNE 

PIANIST  AND  ARTIST  TEACHER 
of  PARIS  and  NEW  YORK 

Now  in  San  Francisco 

2404  Broadway  Telephone  Fillmore  1905 

Pupils   Prepared  foi    Public  Playing 


TIIK  MUSIC  STl  DKNTS  SPELLING  BOOK 

Ilj     MKS.    IROKUV    ADAMM 


1^.)L  w  .h  '  ''«»'8j'«<'  ""'  "n'y  '"  h»-IP  If-irn  to  readily  read  music,  but  to 
w  .h^„^."'i'h,*'l^  *""  "*■■  simultaneously.  Also  to  develop  the  facUle  sense 
without    which    no   one   can    gain    full   connmand   of    keyboard    resources 


SOI'H.WO — W 


1     J.     II.     |-H/i.nlrl<k,     WlliiUor— <  llflo,,     Holrl.     (  hlf 


Cal  if orru  a 


Constance  Alexandre 

MEZZO   SOPRANO 

Offering 
TSCHAIKOWSKY'S 

"LA  DAME  DE  PIQUE" 

Sunday  Morning  Concert 

SEPTEMBER  26TH 
AT  11:00  A.  M. 

I       HERMAN  HELLER,  Conductor 

1  50 — Artists— 50 

1a^  >-\  ,.>^\^^\,<Hr ^an4^ 


GEORGE  EDWARDS 

Teacher  of 
Piano,  Organ  and  Composition 

Studio  804  Kohler  &  Chase  Bldg. 

Kearny  5454 

Residence  1453  Willard  St. 

Phone  Park  2135 


STANFORD  MUSIC  SCHOOL 

JOSEPHINE    MARSHALL    FERNALD,    Director 

915    Waverley    St.        -        -  -        Palo    Alto,    Cal. 

Phone    P.    A.    711 

IMoudaya — 1010   Kobler   &   Chnse    Uldg. 

San    Frauciacu 


*-> 


ULDERICO 

MARCELLI 

tONDLCriNC; 

each  an  individual  artist  in  in- 

lerprclative  picture  and  concert 

selections. 


DR.  CARLOS 


De  MANDIL 

\Vo>ld  famous  tiojin-viriuoso 
and  conductor,  afternoons  and 
■venings.  Hit  viWia  ii/ii  an 
th,  muiUal  r^ii  ,f  (lailjnd. 


Showing   exclusively   "first    runs"  the    FJRST 
NATIONAL  ultra- features  of-- 


D.  W.  GrilSlli  Katherine  MacDonald 

Norma  TalmadEe  Constance  Talmadge 

Marshall  Neilan  Mildred  Harris  Chaplin 


Anita  Stewat 
King  Vidor 
Charles  Rar 


SCHUMANN-HEINK 

Assi^ed  by  KATHARINE  HOFFMANN  at  the  Piano 

Season  1920-21— Exclusive  Management  Haensel  &  Jones,  Aeolian  Hall,  New  York 


THE 


PROFOUND  IMPRESSION 


WHICH  THE 


Ptann 


has  created  among  the  most  discriminating  and  cultured  musicians,  gives 
it  a  unique  position  in  the  musical  world.  No  other  piano  ever  aroused 
such  enthusiasm  on  the  part  of  musicians.  This  is  not  the  result  of  chance, 
of  extensive  advertising  or  sensational  methods  on  the  part  of  its  manufac- 
turers. It  is  due  to  epoch-making  improvements  of  a  scientific  but  v^holly  practical  nature — notably  the  Tension 
Resonator— developed  in  the  Mason  &  Hamlin  factory  and  found  only  in  Mason  &  Hamlin  pianos. 

A  demonstration  of  the  Tension  Resonator,  its  sustaining  functions  and  its  simple  perfection  will  be  gladly  made 
at  our  warerooms.    We  invite  most  careful  investigation. 


Two  Entrances 
135-153  Kearny  and  217-225  Sutter  Sfs. 
Victor  Talking  Machines 


'^ilgKBAlleD@ 


-MASON  AND  HAMLIN  PIANOS 


Oaldand— 1209  Washington  Street 

San  Jose— 199  South  First 

Sheet  Music 


"^^?l^ 


________    _.  ^  ^ jHsy^^^~^£^#i^j^^ 


2;'  Ti^ir-ir:  ^:^ 


